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for:

tubular bellzég

and

light projections

text:

the piece is to be realized indoors within a specific performance
area, consisting of a circle,
the diameter of which can be anywhere from 50 to 200 or more feet.

the tubular bell is to be placed directly at the center of the
performance ares,

and should be placed on a podium, from 2 to 4 feet high,

and which is to allow enough room for the tubular béll and the
musician,

the musician does not reguire a score nor a music-stand.

the light projectors are to be placed at various positions behind
the performance area,

the exact placement of the light projectors is to be determined
by the size of the performance area that is used for realization,
and by the design of the projections that are realized.

the audience is to be placed equidistantly from the center of the
circle,

the first circled row of chairs should be placed at least 15 feet
from the center of the performance area.

the musician and light projectionists are to be positioned before
the audience enters the performance area.

3 minutes after the musician and light projectionists have been
positioned, the auditorium doors are to be opened and the audience
is to enter the performance area and is to be seated.

the audience is to be seated before the realization begins.

there is to be no allowance for late-comers.

after the audience has been seated, the auditorium doors are to

be closed.
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MANTRA I

text continued:

no cne is to enter the performance area while the auditorium doors
are closed.

after the auditorium doors have been closed, and the audience has
been seated, each member of the audience is to read the "audience
instruction”" sheet, which is to be placed on each chair in the
performance area.

fifteen minutes after the auditorium doors have been closed, the nudivori um
lights are to be turned out.

the performance area is to remain dark for nine minutes.

the realization is to begin at the mcoment the performance area
becomes dark.,

instruction for realization: while the performance area is dark
each member of the audience is to
sit in the position that is the most
comfortable and relaxing for each.

each member of the audience must

relax their entire respective bodies,
which must become so wholly relaxed

so as to have relief from all tension,
and so as to seem weightless;

and each member of the audience must
relax their entire respective minds,
which are to become so wholly relaxed
so0 as to be clear of all outer thought.

during the process of relaxing the mind
and body, each member of the audience
is to evolve to a condition of perfect
peace and stillness within themsleves.

each member of the sudience is to
evolve to such a condition of peace and
stillaess, so as to hear the essence of
that peace and stillness, and so as to
hear the inner sound vibrations that
are within them, and so as to feel the
pulse of the vibrations of their inner
being.

performance area is to remain dark
during the process of evolving to the
condition of peace and stillness.
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MANTRA I

text continued:

instruction for realization continued: nine minutési:after the
auditorium lights have been turned out,
a soft white light is to be projected
around the center of the performance
area.

three minutes after the projection of
the soft white light, a series of
revolving images are to be projected
overhead of the performance area,

the light projections are to begin
simultaneously.

each projector is to realize a differént
image.

projector A is to realize a fixed image
onto which the revolving images are to
be superimposed.

projector B is to realize another fixed
image which is to revolve in a clockwise
direction.

projector C is to realize another fixed
image which is to revolve in a counter-
clockwise direction.

projector D is to realize the soft white
light which is to be projected around
the center of the performance sres.

the rotation of each complete cycle is

to be synchronized forming one structured
projection,

the speed of the revolving projections
will be different at each realization.

each contrasting image is to be projected
within the framework of a circle,

each consisting of the same diameter,
which are to be superimposed forming one
structured projection.

the circumference of the light projections
are to be equal to the proportions of
the performance area.
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MANTRA I

text continued:

instruction for realization continued: as the revolving projections
are realized, the members of the audience
are to continue to meditate on the peace
and stillness within then,
and are to meditate on the inner sound
vibrations within them,
and are to meditate on the pulse of the
vibrations of their inner being.

three minutes after the commencement of
the revolving projections the musician
is to begin the realization of the
MANTRA,

which is to consist of the formula:

attack the single pitch: é;

the single pitch is to vibrate to
extinction

realize a 9 second pause

the formula, (MANTRA), is to be realized
300 times.

the intensity of the attack of the single
pitch is to allow the single pitch to
vibrate to extinction within a duration
of 9, 12,15y or 18 secends,

the musician is to establish the formula,
(MANTRA), (the intensity of the attack
of the single pitch, the duration of the
single pitch vibrating to extinction,
with the 9 second pause),

from the initial statement of the
formula, (MANTRA).

with the formula, (MANTRA), established
from the initial statement, the formula,
(MANTRA), is to be realized 300 times,
with the intensity of each attack of the
single pitch,

and the duration of the single pitch
vibrating to extinction,

with the 9 seconds pause,

consistent at each statement of the

formuls, (MANTRA).
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MANTRA I

text continued:

instruction for realization continueds if during a specific statement
of the formula, (MANTRA), the single
pitch vibrates to extinction before the
duration established from the initial
statement, the musician is to count the
established duration,
and is to realize the 9 second pause,
and then is to continue with the next
statement of the formula, (MANTRA).

if during a specific statement ef the
formula, (MANTRA), the vibrations of
the single pitch are going to continue
beyond the duration established from
the initial statement, the musician is
to bring the vibratiens te a halt at
the established duration,

and is to realize the 9 second pause,
and then is to:tontinue.withztheihext
statement of the formula, (MANTRA).

as the vibtrations of the single pitch
are realized at each statement of the
formula, (MANTRA), each member of the
audience, as they continue to meditate
on, and vibrate in the inner peace and
stillness within them, are to attune

the inner sound vibrations and the pulse
of the vibrations of their inner being
vibrating in the inner peace and stillness
within them, with the ¥ibrations of the
single pitch.

each individual member of the audience
will hear the vibrations of the single
pitch differently, and will hear different
vibrations of the single pitch as they
occur,

and each individual member of the audience
is to attune the inner sound vibrations
and the pulse of the vibrations of their
inner being vibrations in the inner peace
and stillness within them, with the
vibrations of the single pitch as they
hear them.
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MANTRA I

text continued:

instruction for realization continued: the revolving projections are
continued for three minutes after the
300th statement of the formula, (MANTRA).

three minutes after the 300th statement
of the formula, (MANTRA), the revolving
projections are to be brought to a halt.,

the revolving projections are to gradually
phase out during six final rotating
cycles.

the gradual phasing out is to be
synchronized so that the revolving
projections will terminate simultaneously
at the final rotating cycle.

the soft white light is to remain
projected for three minutes after the
termination of the revolving projections.

three minutes after the termination of
the revolving projections, the soft white
light is to gradually phase out.

the performance area is to remain dark for
three minutes after the termination of
the soft white light.

while the performance area is dark, the
musician and light projectionists are'to
leave the performance area.

three minutes after the termination of
the soft white light, the auditorium
lights are to be turned on, and the
audience is to leave the performance
area. ;

there is to be no applause.

Gary McKenzie
October 7, 19727
Madera County, Ca.
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MANTRA I

appendix A:

audience instruction:

while the performance area is dark, you are to sit in the position
that is the most comfortable and relaxing for you.

it is suggested that you sit upright with your feet placed firmly
on the floor, and with your hands placed on your knees, or atyyour
sides, or folded on your lap.

sitting in the position that is the most comfortable and relaxing for
you, you are to relax your entire body.

your entire body must be wholly relaxed, and is to become so wholly
relaxed so as to feel weightless.

as your body begins to relax, you are to relax your mind, which is to
become so wholly relaxed so as to be clear of all outer thought.

as your mind and body relaxes, you are to evolve to a condition of
perfect peace and stillness within you,

and you are to evolve to such a condition of perfect peace and stillness
so as to hear the essence of that peace and stillness,

and so as to hear the inner sound vibrations within you,

and so as to feel the pulse of the vibrations of your inner being.

as the light projecticns are realized, you:are toccontinuetto meditate
on, and vibrate in the inner peace and stillnessy andrthevinner sound
vibrations, and the pulse of the vibrations of your inner being
vibrating within you.

as the vibrations of the single pitch are realized, you are to
continue to meditate on and vibrate in the inner peace and stillnes
within you,

and as you continue to meditate on and vibrate in the inner peace

and stillness within you, you are to attune the inner sound vibrations
and the pulse of the vibrations of your inner being, vibrating in the
peace and stillness within you, with the vibrations of the single
pitch as you hear them.

you are to continue to meditate on, and vibrate in the inner peace
and stillness within you, after the vibrations of the single pitch
have been brought to a halt, and as the light projections continue.
and you are to continue to meditate on, and vibrate in the inner
peace and stillness within you, after the light projections have
been brought to a halt, and as the performance area is dark.

you may leave the performance area after the auditorium lights have
been turned on.
there is to ve no applause.

Gary McKenzie

Uctober 7, 1977 appendix A (1) audience instruction
Madera County, Ca.




MANTRA I

appendix B:

version B = alternate formula, (MANTRA):

attack the single pitchs d;

7o

pitch is te vibrate to extinction within 18 seconds
realize a 9 second pause
the total~duration of the formula, (MANTRA), equaling 27 seconds.
the formula, (MANTRA), is to be realized 300 times.

the intensity of the attack of the single pitch is to allow the
single pitch to vibrate to extinction within 18 seconds.

if the vibrations of the single pitch cease before the 18 second
duration, the musician is to count the 18 second duration,

and is to realize the 9 second pause,

and then is to realize the next statement of the formula, (MANTRA).

if the vibrations of the single pitch are going to continue beyond
the 18 second duration, the musician is to bring the vitrations to
a halt at the 18 second duration,

and is to realize the 9 second pause,

and then is to realize the next statement of the formula, (MANTRA).

Gary McKenzie
October 7, 1977
Madera County, Ca.

MANTRA I appendix B (1) version B: alternate formula, (MANTRA)
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appendix C:
version C: alternate formula, (MANTRA):

attack the single pitchs d;
J/.
the single pitch is to vibrate to extinction

realize a 9 second pause
the formula, (MANTRA), is to be realized 300 times.

the intensity of the initial attack of the single pitch is to be
determined by the spontaneous realization of the pulse of the
vibrations of the inner being of the musician.

each attack of the single pitch at each statement of the formula,
(MANTRA), is to consist of the same intensity as the initial attack.

the duration of the single pitch vibrating to extinction at each
statement of the formula, (MANTRA), is to consist of the same
duration that is determined from the spontaneous realization of the
single pitch vibrating to extinction at the initial statement of
the formula, (MANTRA).

therefore the intensity of the attack of the single pitch, and the
duration of the single pitch vibrating to extinction is to be

-

congistent at each statement of the formula, (MANTRA).

Gary McKenzie
October 7, 1977
Madera County, Ca.

version C: alterna formula, (MANTRA)
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appendix D:

any bell, or temple bell, of low indefinite pitch can be used for
realization.

the bell, or temple bell that is used for realization must produce
audible vibrations for the durations prescribed for the formula,
(MANTRA) .

Gary McKenzie
October 7, 1977
Madera County, Ca.
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MANTRA II

text continued:

the instrurents are to be tuned before bveing placed in the performance
area.

the light ﬁraj@ctars are ®o be placed at various positiens btehind the
performance aree

the exact placement of the light yrodeuforq igs to ve determined by
the size of the performance arez that is used for realization, and
by the design of the projectiong that are realized.

the gudience is to be placed equidistantly from the center of the
circle.

the first circled row of chairs should be placed

feet from the center of the performance area.

he musicians and light projecticnists are te be pos ned before the
”udizace enters the performance area.

three minutes after ®he musicians and light projecticniste have been
pesitioned, the auditorium doors are %o be opened and the audience is
to enter the performance area and is to be seated.

»

+*he a*dleﬂbé is te have been seated before the realization

T

eging.

there is to be ne allowance for late-comers.

after the audience has been seatle¢ , the auditorium doors are to be
clesed, :

ne 2n7¢ Lz te enter the performance area after khe auditorium doers
have oceen clesed,

after the rium doors have been closed, and the audience has
been se(y;u @ mber of the mudience is to read the "audience
instruction” : eﬁ. which is to be placed on each chair in the
performance

fifteen minutes after the auditorium doors have veen closed, the
auditorium lights are te be turned out,

the realization is to begin at the moment that the rformance area
is dark.

. *

instruction fer aligation while the performa area is dark
eachh member of ne audience ig to sit
in the pesition %hst : [ﬁg mest
comfertable and rela: for each.

text




MANTRA II

text continued:

instructien for realization continued: each member of the audience
must relax their entire respective bodies
which must become seo wholly relaxed so ag
to have relief from 211 tension,
and se as to ceem weightless;
and each member of the gudience must
relax their respecfive minds,
which must become se¢ wholly relaxed so ag
to be clear of all outer thought.

during the process of relaxing the mind
ant body, each member ef the sudience
nmust evelve te a condition of perfect
peace and stillness within themselves,

each member of the audience ls tc evelve
to such a condition ef perfect ;
stillness, so as to hear the es:

that peace and stillness,

and 86 as to hear the inner

vibrations that are within

and so to feel the pulse ¢

of their inner being.

each musician, either by standing

sitting at their respective instruments,
must relax their entire respective boedies,
wnich must become s¢ whelly relaxed so as
te have relief from all tension,

and so as to seem welghtless:

and #=ach musician must relax their entire
respective minds, which must beccme so
wholly relaxed ge as to be clear of all
outer theuzht,

during the process ef re!
and body, each musician
a conditien ¢f perfect
within themselves,

each musgician is to evolve to such
condition of peace and stillness so
hear the esmence of that peace and
stillness,

and s8¢ 28 to hesr the inner sound
vibrationz within themn,

and sc ag to feel the pulse of
vioretions of thelr inner being.

MANTRA II (3) text




MANTRA II

text continued:

instruction for realizaticen continued: the performance gz ea is
remain dark during the process of
evolving te the condition of peace and
stillness.

nine minutes after the auditoerium lights
have been turned out, a seft white light
is to be projected arcund the center of
the performance area.

three minutes after the pr@gectlnu of
the soft white light, & series of
revelving images are to be “rcgeeved
overhead of the performance area,

the light projections are to begin
eimultanecusly.

each preojector is to realize a different
image.

prcjactur A is to realize a fixed imagze

onte which the revelving images are t¢
be superimposed.

projector b to realize anether fixed
image which te revelve in a clockwise
direction.

projecter C is to realize
image which is to reveclve a counters
cleckwise direction.

e ) seft white
ght that is toe be preje ] araund the
cpnter of % e

the retation of esach complete cycle is
to be synchronized forming cne sitructured
projection.

revolving projections
t aT each realization.

each contrasting image is to be projected
within the framework of a circle,

each consisting ¢f the same diameter,
which are to be superimposed ferming one
structured projecticn.

MANTRA II (4) text




MANIRA II

text continued:

instruction for realization continued: the circumference of the light

MANTRA II (5)

prejections must be egual to the
proportions of the performance area,

as the revolving projections are realized,
the members of the audience are to
continue to meditate on the peace and
stiliness within them,

and s7e to meditate on the inner socund
vibrationg within them,

and are %o meditate on the pulse of the
vibrations ef thelr inner being.

three minutes after the commencement of
the revolving projections,

the musician is to begin the realizatien
of the MANTRA,

which is to consist of the formula:

attack the

the single
extinetien

realize a ¢ second pause

ormula, (MANTRA), is to

times,

in Intensity of the ati
piteh is te alleow the
vibrate to extlnci%an wi
of 9, 12, 15, er 18

the musician is to establish the formula,
(%ANTRA). (the intensity o¢f the attack
of the single pitch, the duraticn of the
single pitch vibrating te extinctien,
with the 9 second cau@e)

from the initial statement of the
formula, (MANTRA).

with the formula, (MANTRA), established
frem the initial statement, the formula,
(MANTRA), is to be reslized 300 times,
with the intensity of each attack of the
single pitch, and the duration of the
single pitch vibrating te extinctioen,
with the 9 second pause

censistent at sach statement of the
formula, (MANTRA).

text




MANTRA II

text continued:

instruction for realizaticn continued: if during a specific statement

MANTRA II (6)

of the formulz, (MANTRA), the single
piteh vibrates to extinction before the
duration established from the initial
stahemeﬂt.

the musician is te count the established
duration,

and is to realize the 9 second pause,
and then is te continue with uh@ next
statement of the formula, (MANTRA).

if during a specific statement of the
formula, (MANTRA), the vibratiocns of

the single pitch are going to continue
teyond the duration established from the
initial statement,

the musician is to bring the vibrations
to a halt at the established duration,
and is to realize the 9 second pesuse,
and then is to continue with the next
statement of the formula, (MANTRA).

as the vibraticns of the single pitch

are realized at each statement of the
formula, (MANTRA), each musician, as

twmy continue to meditate on, and vibrate
in the inner peace and stillness within
them, are te attune the inner ““uru
vibrations and the pulse of the vi

¢f their inner being, vibrating iu

inner peace and stillness within th

with the vibrations o¢f the single p

each individual musician :
vibrations of the single pitch differently
and will hear different vzmr 2 tions of the
single pitch as they seeur,

and each individual musician is to attune
the inner sound vibraticns a&d the pulse
of the vibraticns of their inner being
vibrating in the inner peace and gtilln
within them, with the vibrations of th
single piteh, as they hear them.

each musician, as they attune the
gound vibrations and the pulse of
v1brat10ns of their inner being, :
braging in the inner peace and stillness
w*?nin them, with the vibrations of the

single pitch, ¢ te realize on thelr

text




MANTRA II

text continued:

instruetion for realization continueds respeciive instruments, the
inner gound vibrations and the pulse of
the vibraticens of their inner being,
vivrating in the inner peace and stillness
within them, as tbey wt*une with taa
vibraticns of the
near them,

the structure, duration and intensit)

that is realized is to be determined by
the 3ywntaam\u$ inner reaction of the
musician to the strucbduo, duration and
intensity of the gtﬂcwalc inner sound
vibrations, and to the structure, duration
and intensity of the specific pulse of

the vibrations of the inner being of the
musician ag they attune with the
vibrations of the single pitch,

the struct 're, duration and inte
that is re red must relate 1o
%tructuwm, dura tibn and 1ut®nsity

the structur@,

the specific gmlse @f the vibrati

the inner being of the musgiciasn asg
attune with the vibrations of the

pi'ﬁch.

if a musician, when insgpired to
the inner scund vibrations and
of the vivrations of the inner
th't mn&iciﬂn, finda %n*t Tne
degitroy
uf anmtuﬁr rﬁa11”ﬁ*i¢n %Ms i
then that musician can choese not %‘
proceed with the inspired realization.

if a musician, when inspired to real
the inner sound vibrations and the
of the vibrations of the inner belng
that musician, finds that inspired
ealization will augment the structure
of another realization that is in progress
then that nmusician can choos , proceed
with the inspired realizati

if a sul.a mﬁ

MANTRA II (7) ‘text




MANTRA IX

text continued:

instruction for realization continued: musician, finds that the
gtructure that that musician is realizing
will destroy the structure that ig being
realized simultaneousgly from antther
mugician, than that musician can either
centinue to realize the structures, or can
bring the structure to a2 halt without
continuing the realization,
or can bring the realization . to a halt
and then continue with the same structure,
or continue with another structure,.

if a musicliany when realizing the inner
sound vibrations and the pulse cf the
vibrations of the in&e“ being of that
musiclan, finds that gtructure that
vhiat musician is rﬁﬂu g wi&l augment
the structure that is r@aﬁmzaﬁ
simultaneously from ar

then that musiclian can 5 the
realization.

any spontanecus reaction from a musician
whan realizing the inner scund vibraticns
and the pulse of the vibrations of the
inner being of a musician that is realized
gimultaneousliy w1th ancther structure
realized from arother nmusician, must
relate to the structure that is
gimultanecusly réalized irom another
musiclian,

and must relate tc the specific inner
sound vibrations and the specific puls
of the vibrationg of the inner being that
each individual nmusician is realiging.

¢3

each musician is to realize the
sound vibratiocne and the pulse
vibrations of their inner being,
as they occur,.

when the sgpecific inner socund vibraticns
and the specific pulse of the vibrations
of the inner being of the musician that
are realized, cease, than the specific
realigzation is to be brought to a halt,

stabements 1-15 of the formula, (MANTRA),
are to consist of the formula, (MANTRA),
Ol’i:}.‘y )

MANTRA II (8) text




MANTRA II

text continued:

instruction for realization continueds the musicians are to realize
their respective instruments between
statements 16-285 of the formula, (MANTRA)
and statements 286-300 are to consgist of
the formula, (MANTRA), only.

as the vibrations of the single pitch are
realized at each statement of the Fformula,
(MANTRA), each member of the audience, as
they continue to meditate on, and vibrate
in the inner peace and stillness within
them, are to attune the inner sound
vibrations and the pulse of the vibratione
¢f their inner being, vibrating in the
inner peace and stillness within them,
with the vibrations cf the single pitchj

and as the nmusicians realize on their
respective ingtruments the inner scund
vitratiens and the pulse of the vibratiocns
of their inner being, as they attune with
the vibrations of the single piteh, each
member of the audience ig to attune the
inner sound vibrations and the pulse of
the vibrations of their inner being, with
the sounds realized from the musicians,
as they attune with the vibrations of the
single pitch,

each in@ividual member of the audience
will hear the vibrations of the gingle
piteh differently,

and each individual wlll hear different
vibrations as they occur;

and each individual member of the szudience
will hear the sounde realized from the
nusicians differently.

each individual member of the audience is
to attune the inner sound vibrations and
the pulgse of the vibrations of their inner
being, with the vibrations of the single
pitch, as they hear them,

and are to attune the inner gound
vibrations and the pulsge of the vibrations
of their inner being, with the sounds
realized from the musicians, as they hear
them.,

MANTRA II (9) text




MANTRA II

text continued:

instruction for realization continueds ‘the revoliving prejections
to continue for three minutes after :
300th statement of the formula, (MANTRA)

three minutes after the 300th statement
of the formula, (MANTRA), the revolving
projeccions are te bLe brought to a halt.

the revelving projections are to gradually
phase eut during six final reotating
cycles.

the gradual phasing cut is to be
synchronized so that at the finsl
rotating cycle the revelving projecticns
will terminate simultsneously,

the soft white light is to remain
rrojected at the center of the perfor
area for three minutes after the
terminetion of the revolving projecticns,

three minutes after the termination of
the revolving prejections, the soft white
light is to gradually phase ocut,

the perfermance area is to remaln dark
for three minutes after the termination
of the soft white light.

performance
and 1light ;
performance

three minutes after the termination of the
soft white light, the auditorium lights
are tc be turned on, and the audience is
to leave the performance aresa.

there is to be no applause,

Gary lMcKenzie
December 28, 1977
Madera County, Ca.

MANTRA II (10) text




MANTRA II

appendix A:
audience instruction:

while the performance area is dark, you are tec sit in the position
that is the most comfortable and relaxing for you.

it is suggested that you sit upright with your feet placed firmly on
the floor, and with your hands placed on your knees, or at your zides,
or folded on your lap.

sitting in the position that is the most comfortable and relzxing for
yeu, ycu are teo relax your entire body.

your entire bedy must be wholly relaxed, and is to become so wholly
relaxed so as to feel weightless.

as your body begins to relax, ycu are to relax your mind, which is
te become so wholly relaxed se as te be clear of all outer thought.

ag your mind and body relaxes, you are to evolve to a egenditicn of
perfect peace and gtillness within YOU,

and you are to evolve to such a conditicn of perfect peace and
stillness so0 as to hear the e ne uf that peace and stillness,

and g0 28 to hesar the inner

and so as to feel the pulse o© ne rat s of your inner bveing.

as the light projectlons are realized, ycu are to continue to meditat
on, snd vibrate in the inner peace and stillnesgs, and the inner sound
vibrations, and the pulse c¢f the vibrations of your inner being
vibrating within you

as the vibrations of the single pitech are realized, you are to
continue to meditate on, and vibrate in the inner peace and stillness
within you,. and as you continue to meditate on and vibrate in the
inner peace and stillness within you, vou are tc attune the inner
sound vicrations and the pulse of the vibrations of your innei
vivrating in the inner peace and stillness within you, with the
vivrations of ‘the single-pitch ds. you hear them.

as you attune the inner s‘and vibrations and the pulise of the
vibratic 2118 of y:ur inner weinez with the vibrations of the dlu?l,
piteh, you are to ttune the inner scund vibratiocns and the pul
of the vihr&ti*nﬁ ei your inner being, vibrating in the inner g“a
and stiliness within you, with the sounds that are realized from
the musicians.

you are to continue to mediteste on, snd vibra
and stillness within you, after the vibration
have been brought to a halt, and as the light

te in the inner pesce
g of the single pitch
projections continue,

MANTRA II appendix A (1) aufience instruction




MANTRA IIX

appendix A:
instruction centinued:

te continue to meditate on, and vibrate inner peace and
wiinin you, after the light projections have been brought

and as the performance area is dark.

-

you may leave the performance area after %he auditerium
been turned on.

there is to be no

Gary McKenzie
Decembeyr 2, 1977
Madera Ceouriv, Ca.




MANTRA II

appendix B

versien B: alternate formula, (MANTRA):

attack the single plitchs

the single pitch is te vibrate te¢ extinctien within 18 seconds
realize a 9 second pause

the formula, (MANTRA), is to be realized 300 times.

s to allow the

the intensity of the attack of the single piteh

a i
single pitch to vibrate to extinction within 18 seconds.

if the vibrations of the single pitch cease befere the 18 second
duration, the musician is to count the remainder of the 18 second
duration,

and is te realize the 9 second pause,

and then is te realize the next statement of the formula, (MANTRA).
if the vibrations of the single pitech are geling te continue beyond
the 18 second duration,

the musician is to bring the vibrations tec a halt at the 18 second
duration, :

and is te realize the ¢ second pause,

and then is to realize the next statement of the fermula, (MANTRA).

Gary McKenzie
December 28, 1977
Madera County, Ca.

MANTRA II =appendix B , version B: alternate formula, (MANTRA)




MANTRA II

appendix C:

rnate formula, (MANTRA)

pitch: d; -
7o

the single piteh is te vibrate to extinetion

reanlize a 9 second pausge

the formula, (MANTRA),

£ 20 4 parms
{MANT TRA

the duration of the "iaﬂle
UT*nemenb of the formula, (MANTRA),
duratioen that is ﬁetermineﬁ from the
the single pitech vibrating to extinet

of the fermula, (MANTRA).

theref fi%h
\)L:Y’ " z ':

ore the intensity of the attack of
en of the single pitch vivrating te ex
Sl

consistent at each statement of the formula

Cary MeKenzie
Qtwamber 28, 1977
wadera County, CAs

MANTRA I1 appendix G version C:

e single pitch, uﬂd the
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