Asmine Pepe.‘OcLober 10, 1929, l'ewark, H.J.

;dudatad in the Newark Public Schnola=-Barringer High Schoel. First
ihstruction in music, aArammar schnol harmenica band, choerus. At the
apm,of teén played bugle with the Robert.Treat Cadets, American Legien

M ryhing Band; started drums the folloewing year, Frem 11 to 17 studied
parcussion with William Dern, member of the NY Philharmenic. During

hirh gcheol played in lecal bands for weddings, dances, variety shows,
ethnic dances, jazz, latin, marching bands and summers in Catskill Mts.
or NJ shore. Was drum major of the marching band, leader of the dance/jaz
band and all-city timpanist. After high school travelled with Sonny
Dunham and Joe Holiday.

At NYU started to compose, Continued to work in hotels, clubs in NYC/NJ
with Wayne Sherter, Vinnie Burke, Beverly Kenney, Meyer Davis; recorded
for Décca Jaz?z Label, with Joe Holiday, Ernie Wilkins, Thad Jones,

Art Farmer, Cecil Payne, [uke Jordan, Taught voc/instr. music in the
Newark public schools and concentrated on writing.

In May 1957 was awarded a scholarship to study composition/conducting

a2t the Fontainebleau Schogql of Music, Fentainebleau, France with Nadia
feulnneger, Private composgition, counterpnint, harmony lessons continued
in Paris. Taurht part-time at Paris American US Army School, St. CGloud,
worked ag a musician in Paris clubs and assisted Quincy Jones in
recording sessiens.

1060 returned to US, lived in NYC, composed and taught music.

1961-64 Indiana University. Studied composition with Bernhard Heiden

and Juan Orrepn-Salas. Completed, conducted and performed works for

Brass and Fercussion, New Ark, Silver Screen, Woodwind Trio, String Trio,
Movement for String Orchestra, Song Cycle for Soprano and chamber encemble,
Strinr Quartet No. 1, Choral Works, and Tone Poem for Orchestra, Thyrsus.

Plaved with local and Indianapolis jazz musicians.

1964 -65 was awardied a Fulbright Grant in Composition to Italy. Lived
and composed in Rome., Consulted and worked with Italian composers.
Member of Nunva Congonanza, contemperary group of US/European composer/
muticians. Sonrs perfarmed by Judith Blegen and Annette leriweather in
Perusia and Parma, Presented Music Theater works, Mustard Gas and
Symoasiumy travelled as drummer for Trumpets of the Lord, New York Co.,
Amorican Jaz?z Ensemble and accompanied Earl Hines in Rome, Completed
Sonata for Vielin and Piano.

1966=77; Vermont, New Hampshire, New York City. Completed and performed
Mueic THeater works, llere and Now, Istikeit, Plastic _Containers, Uh...
Thal_itese] mean... worked/studied with Ezra Laderman and Hall Overton

in bLennington, Vermont, Sonata for Violin and Pianco premiered at
Rennington College, Max Pollikoff, violin, Zita Carno, pianoy Plastic
Containers performed at Bennington Colleges Vermont Educational TVj

Music _In Our Time, NYC; Syring Quartet No. 1 performed at Bennington

and Windham Colleres; Opus 1L recording of Sonata for Violin and Fiano,
performance at Mannes Coll}ege; interview and broadcast of all music

on WFCR<FM, John d'Armand, Amherst, Massy WFUV-FM NYC David Tcimpidis;
atriug guartet No, 1 performance/broadcast by Gramercy String Quartet,
WNTC=1Vy publication of Plastic Containers in Scores Ly Reoger Johnsonj
mrember of the National Scypeenins Committee for Composition, Fulbright=-
Havae Grants, Institute of International Education, 1976/727127/73 am

now completinmg n work for chorus, 19 singers, 13 brass and 1 percussienist
Mind Forred Manacles, :




Carmine Pepe

116 East 92nd Street
New York, N.Y, 10028
(212) 860-2341

Education

Indiana University, M.M. Compesitien, 1964

New Yerk University, B.S. Music Educatien, 1955

Private cempesitien studies, Nadia Beulanger, Paris, France, 1957-59
Private percussion studies, William Dern, Henry Adler, Brad Spinney,
Newark, N.J. and New York City, 1941 - 1955

Teaching

Mannes College of Music, NYC, Compesitien Faculty, 1972-76

Herbert H. Lehman Cellege, CUNY, Bronx, N.Y. Adj. Lect. of Music, 1973-76
Brooklyn College, CUNY, Brooklyn, N.Y. Part-time Instr. of Music, 1972-73
Keene State College, Keene, N.H. Asst. Pref., ef Music, 1969-71

Mark Hepkins Cellege, Brattlebere, Vt. Instr. eof Music, 1966-69

Vermoent Academy, Saxtens River, Vt. Directer, Cenducter of Musie, 1966=-72

Awards and Publications

Fulbright-Hays Grants, Yember of the Natioenal Screening Committee for
Compesitien, Institute ef Internatienal, United
Natiens Plaza, NYC, 1976/77:77/78

Plastic Centainers work published in Sceres: An Anthelegy eof New Music
by Reger Jehnson, te be published by Schirmer
Beeks, 1978

Three Piano Werks, Rue de la Tembe Isseire, Opus I recording, Andrew
Vielette, piane, December, 1977

New York Times Magazine, May 1, 1977, In article by Lucinda Franks ef
Fellews at the MacDewell Coleny.

MacDowell Celony Fellew, The MacDewell Coleny, Peterbereugh, N.H.
February - April 1977

Millay Celeny fer the Arts Fellow, Steepletep, Austerlitz, N.Y.
December, 1976

Perfermances

Concert of Contemporary Tape, Electronic, Cencrete, Instrumental Music
and discussion with compesers: Ann McMillan,
Chinary Ung, Harley Gaber at the MacDewell Celeny,.
Peterberough, N.H. April 7, 1977

Cencert of Contemporary Piane Music by Andrew Vielette and discussion
with composers: Max Schubel, Joe Scianni,
Roland Tregan at Staten Island College, N.Y.
March 31, 1977

Cencert ef Taped Werks, Jazz/Peetry Readings at the Millay Celeny,
Steepletep, Austerlitz, N.Y. December 14, 1976




Carmine Pepe

116 East 92nd Street

New York, New York 100283
212 860-2341

Education

Indiana University, M.M. Composition 1964

New York University, B.S. Music Education 1955

Private Composition Studies, Counterpoint, Harmony, Conducting,
Nadia Boulanger, Paris, France 1957-59

Fontainebleau School of Music, Fontainebleau, France,
Composition, Conducting 1957

Upiversity of Perugia, Perugia, Italy, Italian 1964

Columbia University, German, Musicology 1960

Alliance Francaise, Paris, France, French 1958

Upsala College, Writing, Literature 1949-51

Private Percussion Studies, William Dorn, Newark, N.J. 1943-47
Henry Adler, 1952-54, Brad Spinney, New York, N.Y. 1954-56

Teaching

Composition Faculty, Mannes College of Music, New York, N.Y. 1972 =76

Ad junct Lecturer of Music, Herbert H. Lehman College, CUNY
Brofix, N7, 1973=76

Part time Instructor of Music, Brooklyn College, CUNY
Breokiyn, N.Y. 1972-73

Assistant Professor of Music, Keene State College,
Keene, New Hampshire 1969-71

Instructor of Music, Mark Hopkins College,
Brattleboro, Vermont 1966-69

+ Director of Music, New York-Vermont Youth Project,

Saxtons River, Vermont 1969

Director of Music, Conductor of Chorus, Vermont Acadeny,
Saxtons River, Vermont 1966-72

Conductor of Madrigal Singers, Mixed Chorus, Instrumental Music,
The Mountain School, Vershire, Vermont 1965-66

Instrumental, Vocal Music Teacher,
Bloomington, Indiana 1961-64

Conductor of Mixed Chorus, Instrumental Music Teacher,
CLiTton Public Schools, Glifton, N.J: ' 1960-61

Instrumental, Vocal Music Teacher, Paris-American High School,
St. Cloud, France 1957-59

Instrumental, Vocal Music Teacher, Newark Public Schools,
Newark, N.J. 1955-57




Cempoesitions,

Maxima/minima, quintet fer Vielin, Flute, Clarinet, Piane
and Percussien. 14 minutes; three mevements.

April, L977

Awards and Publicatiens,

New York Times Magazine, May 1, 1977; Article by Lueinda Franks
abeut writers, painters and
cempesers at the MacDewell
Celeny.

MacDewell Coleny Fellew, lacDewell Celeny, Peterbereugh, New
Hampshire; February - April, 1977

Contemperary Music Ferum Quintet, Cemmission fer cempesitien te
be perfermed in Washingten, D.C.

15678

Millay Celeny fer the Arts Fellew, Steepletep, Austerlitz, New
York; December, 1976

Perfermances,

Complete Taped Woerks, The MacDewell Caleny, Peterbereugh, New
Hampshire; April 7, 1977

Three Piane Werks, Rue de la Tembe Issoire, Andrew Vielette, piane,
RichmendCellege, Staten
Island, N.Y. Mareh 31,

1977

Three Piane Werks, Rue de la Teambe Issoire, Opus I receording,
Andrew Vielette, piane,
Cathelic University,
Waghingten, D.C.
January 15, 1977

Complete Taped Works, The Millay Celeny fer the Arts, Steepletep,
Augterlitz, N.Y; December 14, 1976




Comvositions

Mind Forged Manacles, Mixed chorus, (sixteen), brass ensemble,

(thirteen players), two percussion. New
notation for breath, vocal sounds, gestures,
movements. 1976

Garofulous, Three Act Opera, work in progress. The opera tells the

Uhs e . hat

story of Garofulous, a 20th century spoiled pilgrim, and
how his parents and friends, with their good intentioned
ways are slowly destroying him. Realizing this he tries
to escape and is imprisoned for breaking the rule ofs
"General Principles". Julia appears and helps Garofulous
"slip away the bars with love", but then she is deceived
and goes mad. Garofulous seeking revenge becomes strong
enough to fight and overcome these evil forces--thus
realizing his true self and helps to bring Julia back

to life,

is..I mean, Music theatre work involving, mixed chorus,

dancers, musicians. Scenario includes:
Hieronymous Limb Sculpture, Freed Chorus,
The Candy Works, Jack & Jill. 1970

Plastic Containers, Mixed chorus, double bass, flute, clarinet,

percussion, New notation for breath, vocal
sounds, instruments. 1968

Here and Now, Music Theatre Festival for musicians, singers, dancers,

Istikeit,

children, adults, non-musicians. Scenario includes:
The General Symphony, Styro-Foam, The Whistling
Mother, MssssssMeeeeeee, Mister Hype & Mister Hip meet
Mistress Jive & Mistress Jamf, Hail!, Hail! 1968

Music Theatre Festival for musicians, singers, dancers
and enthusiasts. Scenarios:s Aleatory parade, Booths:
tactile/olfactoral, success/failure, children's parade,
sculptures shaving cream, aluminum foil, saran wrap,
humans, concert of telesthetic music, poetry readings
with music, films with live accompaniment, War Games--
motorcycles, electronic/concrete music., 1967

Sonata for Violin and Piano, Three Movements, 1965

Symposium,

with Michael Graham, Music theatre: actors, dancers,
gingers, musicians. Scenarios The balloon dialogue,
Ping & Pong, Spasmodic chorus and dancers, Films of the
Sahara desert, Nile, camels, with electronic/concrete
choral accompaniment, Suspended Judgement, dancers
entangled with string, rope, streamers. 1965

Mustard Gasg, with Richard Teitelbaum, Music theatre: actors, dancers,

singers, film -maker/nusicians, Scenario: Paroxysmal
Chorus & Dancers, dancing on the drums, Slides of
well-known people with electronic/concrete live music,
Umbrella Dance, Freeze: Stop/Go Dance, Animal Dialogue,
Melodramatic scenes., 1964




Compositions

Thyrsus, Orchestra Work, 1964

Silver Screen, for timpani and brass ensemble (eleven players) 1963

String Quartet No., 1 Three Movements, 1963

Variations on the Alma Redemptoris Mater, 1962

New Ark, 2 trumpets, trombone, four percussion, 1962

Song Cycle, for Soprano, clarinet, violin, cello, 1962

Three Piano Works, 1961

Woodwind Trio, 1961

String Trio, 1961

Flute Solo, Deva, 1960




Awards and Publicatiens

Fulbright-Hays Grants, Member of the Natienal Sereening Cemmittee
B e fer Coempesitien, Institute of Internatioenal
Educatien, 1976=77/77-78

Plastic Containers, score published in, Scoress An Anthology
Of New Music, by Roger Johnson, published
by Schirmer Books; 1977

MacDowell Colony Fellow, MacDowell Colony, Peterborough,
New Hampshire; March - May, 1972

Keene State College Commission for Music-Theatre work and Grant
to study electronic music at the Robert
A. Moog, Electronic Music Center, Trumansburg,
N.Y. May - July, 1970

Bennington Composers Conference Composition Scholarship,
Bennington College, Bennington, Vermont;
worked with, Ezra Laderman, Hall Overton,
August, 1967, 68

Windham College Composition Commission for, The Hartt Chamber
Players, Bertram Turetzky, Director, Music Of
Our Time, Windham College, Putney, Vermont;
March, 1963

Mark Hopkins College Composition Commission for, New Music Festival,
Mark Hopkins College, Brattleboro, Vermont;

American Embassy Grant in Italy for Music Theatre Composition
with Michael Graham for, International Theatre
Festival, Parma, Italy; April, 1665

Italian Fulbright Government Grant for Music Theatre Composition
with Richard Teitelbaum, University of Perugia,
Perugia, Italy; October, 1964

Fulbright Grant in Composition, Rome, Italy; consultations with
Luigi Dallapiccola, Florence; Goffredo Petrassi,
Rome; Luigi Nono, Venice; 1964-65

Indiana University Sing Award for Original Songs and Lyrics;

Indiana University, Bloomington, Indianaj;
1963-64

National Collegiate Jazz Festival Drum Award, Notre Dame University,
Indiana; 1962

Fontainebleau School of Music Scholarship to study Composition and
Conducting with Nadia Boulanger, Fontainebleau,
France; 1957

Phi Mu Alpha, Sinfonia, Beta Epsilon Chapter, President, Honorary

Music Fraternity, New York University, New York,
N.Y. 1954




Performances,

String Quartet No.1, The Gramercy String Quartet, Allan Schiller,
William Barbini, violins, Eugene Becker, viola,
Paul Clement, cello. CUNY Graduate School and
University Center, New York, N.Y. April 23, 1976

String Quartet No.l, The Gramercy String Quartet, radio broadcast,

WNYC AM,FM, telecast, channel 31, New York, N.Y.

April 23, 1676

String Quartet No.l, The Gramercy String Quartet, Herbert H. Lehman

College, CUNY, Poe Center, Bronx, N.Y.

April 21, 1976

Sonata for Violin and Piano,

Interview and Complete Works

Sonata for Violin and Piano,

Sonata for Violin and Piano,

Sonata for Violin and Piano,

Plastic Containers, workshop

New York,

Linda Quan, violin, 2Zita Carno, piano,
WFUV FM, Taped broadcast and discussion
with composers, Charles Jones, David
Tcimpidis and conductor Carl Bamberger,
"Mannes College Composers" New York, N.Y.
March 17, 1976

broadcast, John d'Armand, Pedal Point,
WFCR FM, Amherst, Massachusetts,
April 16, 1974

Opus 1 recording, John d'Armand, Pedal
Point, WFCR FM, Amherst, Mass. :

Linda Quan, violin, Zita Carno, piano,
Concert, Mannes College, New York, N.Y.
April 1, 1974

Opus 1 recording, Linda Quan, violin,
Zita Carno, piano, February, 1973

performance by Natural Sound Workshop,
N.Y¥. January, 1973

Complete Taped Works, The Mac Dowell Colony, Peterborough, New
Hampshire, April, 1972

Plastic Containers, conducted Windham College Chorus of breathers and
speakers, David Wells, cello, Unitarian Church,
Brattleboro, Vermont, February 21, 1971

String Quartet No, 1, Windham College String Quartet, Joseph Sehor,
Peggy James, violins, Ernestine Schor, viola,
David Wells, cello, Windham College, Putney,
Vermont, May 1970




Performances,

Plastic Containers, conducted Vermont Academy Chorus, Vermont
Academy, Saxtons River, Vermont, May 16, 1970

Uh,..that is.,.I mean, writer, director, performer, Keene State
College, Keene, New Hampshire, April 30, 1970

Glee Club Festival, conducted, Vermont Academy Glee Club,
Dartmouth College, Hanover, New Hampshire,
March 7, 1670

Plastic Containers, Vermont Educational Television: Music Tells
a Story, George Todd narrator/conductor,
Middlebury College, Middlebury, Vermont,
March 3,5,7, 1969

Plastic Containers, George Todd, conductor, Middlebury College,
January 30, 1969

Plastic Containers, WRVR,FM taped broadcast of the Bennington
Composers Conference Concert, February 1969

Plastic Containers, Music In Our Time, Max Pollikoff director,
Theresa L. Kaufmann Hall, Conducted a mixed
chorus from Windham College, Mark Hopkins
College, Vermont Academy and Putney Vermont,
with musicians, Karl Kraber, flute, Charles
Russo, clarinet, Jesse Miller, double bass,
Warren Smith, percussion, New York, N.Y.
January 29, 1969

Plastic Containers, Conducted Contemporary Group, Middlebury
College, Middlebury, Vermont, January 22, 1969

Plastic Containers, Bennington Composers Conference, The Carriage
Barn. Conducted a mixed chorus of eighteen
composers and musicians, Karl Kraber, flute,
Allen Blustine, clarinet, Warren Petty, double
bass, Warren Smith, percussion, Bennington
College, Bennington, Vermont, August 24, 1968

Here and Now, New Music Festival, writer, director, performer,
Mark Hopkins College, Brattleboro, Vermont,
May 25, 1968

Preparatory Schools Glee Club Festival, Conducted Vermont Academy
Glee Club, Spaulding
Auditorium, Dartmouth
College, Hanover, New
Hampshire, April 13, 1968




Performances,

Sonata for Violin and Piano, WRVR,FM taped broadcast of Bennington
Composers Conference, Max Pollikoff,
violin, Zita Carno, piano, New York, N.Y.
June 21, 1968

Plastic Containers, Music Of Our Time, conducted the Hartt Chamber
Players, Bertram Turetzky, director, double bass,
Nancy Turetzky, flute, Henry Larsen, clarinet,
Tele Lesbines, percussion, also assisted by,
John Douglas, eleetric sound screen, John Mac
Kenzie, tape recorder and a mixed chorus from
Windham College, Mark Hopkins College, Vermont
Academy and Putney; Windham College, Putney,
Vermont, March 9, 1968

Sonata for Violin and Piano, Bennington Composers Conference, The
Carriage Barn., Max Pollikoff, violin,
Zita Carno, piano, Bennington College,
Bennington, Vermont, August 16, 1967

String Quartet No. 1, Bennington Composers Conference, workshop,
Bennington College, Bennington, Vermont,
August 15, 1967

Istikeit, New Music Festival, writer, director, performer, Mark
Hopkins College, Brattleboro, Vermont, May 27, 1967

Preparatory Schools Glee Club Festival, Conducted Vermont Academy
Glee Club, Northfield School,
East Northfield, Mass.
April 8, 1967

Deva, Flute Solo, William Gamard, Mark Hopkins College, Brattleboro,
Vermont, December 18, 1966

Choral Songs, Conducted Vermont Academy-Mark Hopkins.Chorus,
Mark Hopkins College, Brattleboro, Vermont,
December 10, 1966

Three Piano Works, Julie Colomitz, Mark Hopkins College, Brattleboro,
Vermont, October 1, 1966

Vermont Academy Glee Club, Director of Music, Conductor, Spring and
Christmas Concerts, also performances in
New England. Vermont Academy, Saxtons
River, Vermont, September, 1966-June, 1972

Mountain School Madrigal Group, Mixed Chorus, Conductor, The Mountain
School, Vershire,
Vermont, September, 1565-
June, 1966




Performances,

The American Jazz Ensemble, Drummer for the group of composer,
musicians, William O. Smith, clarinet,
John Eaton, piano. Toured American
Cultural Centerss:s Milan, Rome, Genoa,
Florence, also Jazz Festivals, San Remo,
Italy, Comblain 1a Tour, Belgium,
June-August, 1965

Earl Hines, Drummer, Rome, Italy, June 1965

Trumpets of the Lord, by James Weldon Johnson, musical adaptation,
Vinnette Carroll. Percussionist fors The
New York Company, Jay Riley, Annette Meriweather,
Lex Monson, Joyce Meadows, Clebert Ford, Alfred
Thomas, Padrica Mendez, Carlington Battle, Rome,
Milan, Italy, May 1965

Italian Puppet Show of Mario Ricci, Composed score with Ivan Vandor,
Rome, Italy, May, 1965

Gruppo Internazionale Di Improvvisazione, Nuova Consonanza, Composer/
musician with, Larry Austin,
John Eaton, Franco Evangelist]
John Heineman, Roland Kayn,
William O. Smith, Ivan Vandor

Rome, Italy, January-May 1965

Symposium with Michael Graham, The New Group, at 13th Festival
Internazionale Del Teatro Universitario,
writer, director, performer with,
Annette Meriweather, Barbara Haspel,
William Jaker, Gerald Jacobson, Beverly
Jensen, Melissa Graham, Gardner H.
Tullis, Teatro Regio, Parma, Italy,
April 10, 1965

The Compositions of Aldo Clementi and Franco Evangelisti, Percussionist
for Italian-German television
presentation, Rome, Italy,
December. 1964

Song Cycle, Judith Blegen, Soprano, David Pinnix, Piano, Universita
Italiana Per Stranieri, Perugia, Italy, October 8, 1964

Mustard Gas with Richard Teitelbaum, writer, director, performer, with
William Jaker, Ingrid Hellwig,
Kerry McDevitt, Joanne Cohen,
Stan, Susan Kamen Korzen, Steve,
Marcy Lebowitz, Archer St. Clair,
Santos Zuniga, Gardner Tullis,
Bev Jensen, Edith Del Gaudio, Andy
Coppola, Karen Kissin, Tasha,
Marianne Goldner, Richard, Jane
Stapleford, Universita Italiana
Per Stranieri, Perugia; Italy,
October 3, 1964




Performances,

Silver Screen, Timpani and Brass Ensemble, Aspen Music Festival,
Aspen, Colorado,
August 21, 1963

Indiana University Brass Choir, Solo timpanist, Concerto for
Timpani, Weinberger, Indiana
University, Bloomington, Indiana,
August 1, 1963

Silver Screen, Conducted, Indiana University Brass Choir, Timpanists,
Richard Wiener, Gary Elliot, Indiana University,
Bloomington, Indiana, July 30, 1963

String Quartet No, 1, The Berkshire Quartet, Urico Rossi, Albert
Lazan, violins, David Dawson, viola, Fritz
Magg, cello, Indiana University, Bloomington,
Indiana, May 16, 1963

Indiana University Percussion Ensemble, Percussionist, Les Noces,
Igor Stravinsky, Indiana
University, April 29, 1963

String Quartet No, 1, Armin String Quartet, Indiana University,
April-23, 1967

New Ark, Three Movements for Brass and Percussion, Ronald Keller,

Alan Kiger, trumpets, Thomas Ringo, trombone, Jack Gilfoy,
Frank Nelson, Leon Rix, Carole James, percussion, Indiana
University, March 28, 1962

Piano Sketches, Edward Moss, piano, Indiana University, December 18,
1961

Clifton Mixed Chorus, Conducted Spring and Christmas Concerts,
Clifton, New Jersey, February 1960 to
June 1961

Deva, Flute Solo, Victor Vraz, Fontainebleau School of Music,
Fontainebleau, France, August 14, 1957

Fontainebleau Chorus, Conducted Mixed Chorus, Fontainebleau School
of Music, Fontainebleau, France,
July-August 1957

Holiday for Jazz, Decca Recording, drummer with Joe Holiday, Ernie
Wilkins, Eddie Bert, Art Farmer, Thad Jones,
Duke Jordan, Addison Farmer, New York, N.Y.
April 16, 1957

New York University Concert Band, WNYC AM,FM, Solo timpanist,
Concerto for timpani, Weinberger,
Ritmo Jondo, Surinach, Paul Van
Bodegraven, Conductor, New York,
N+Y. January 8, 1954




Performances

Jazz/Dance Orchestras,

Drummer for Sonny Dunham, Joe Holiday,
Bud Powell, Meyer Davis, Lester Lanin,
Erwin Kent, Marty Ames. Leader of high
school dance band, drum ma jor of the
marching band, All-City timpanist for
Newark Symphony Orchestra, William Weiss,
Conductor; bugler/drummer for The Robert
Treat Cadets, John Kershaw, directory
member of the Newark Harmonica Band.
Newark, New Jersey - New York, New York,

1940 - 1957




Carmine Pepe
116 East 92nd Street

New York, New York 10028
212 860 2341

Plastic Conta rk rus of breathers/speakers and four
instrumental Y some of the things I am doing, This
work attenpts ' W variaticn of human breath and speech
sounds using a quote fronm akes "Do what you will, this worldts
a fiction and is made up of contradiction and the word, STOP,

performed in New York, Max Pollikoff's Music In Our Tine

Bepnington, Middlebury and Windham Colleges and on Vermont

VS T othink is a highly effective work which needs the

and controlled ing of a theatre or

be very exci 3 try it with dancers,

Hironymous Limb Sculpture: a work insg

Bosch and Jean Cocteau, Iive plywood
with spaces, holes, cracl
ingers, toes, noses, tong

=
ts, backs etc, These

13
ches
the essential outline of
painted black, propped up,

feet across and eight feet high,

=l
» 0 o

v
o

The performance begins with ti
appears on the board and
lights, cubistic shapes,
bouncing off ng directions:: O
of lights appear slow then fade : The limbs,
begin to a 2r slowly pushing throug? * ‘ form vezin to

out and_relate their sound: Zlissant the
movements they choose,

A

oo 8
S ek 3

(=3

I3




It is all very slow moving and guiet, When the performers have reached out,

are completely extended, they start to wave their arms, legs and handsj; moving

in cirpcles, reaching up, grasping, grunting, sighing and humming, according to

the particular motion they are involved in, The light changes from blue to red

aCCQleratin: the movement and sounds, At this point with all the motion, reaching,
grasving, grunting and groaning a2 metamorphosls takes placs: the board appears

to come alive as a huge, .emerging, strugsgling, prehistoric organism, It is a

fascinating thing to see,

When the yellow lishts azvear the limbs lose their en ”5y and "go 11mn"

Different colored strings are tied to the limbs and pa the

audience, Over a hundred lines are connected fronm age to aadlenc dhen

the lights become bright red the performers start tp tug at their Qt” ingsy

the audience anaderu, and there is a "form of communic going on between

stage and audience with the strin' qELzalat n” and quiver iving the appearance

of "live" electric wires and e d 3 ries,

Chorus: a chorus made up of mus ans, students, teachers and community
with some or no musical 2t all, who improvise and react spontaneously
sounds: breathing, sighing, murmuring, humming, laughing, shouting; speech
tterns; rhythms: clapping, stamping kol “u001ng, cratching; physical
verents and gestures, ! ) F inventine s ne fSliect 3 group that takes
human actg and sounds as arting poi a ries to cres a unity and structure
from them,

B o oty
o m

The conducting signs are a variety of 1 acial esxpressions, eye, arm
body movements, Right hand or both hands moving izontally above the head

s 2 highs dong, drawn-out pitch; hand noving a ss the chest a long median pitchs
1ends dronped down and moving outward, a long, dr very low pitch. The pitches

vary with the direction of the hands wlthlﬂ th hree ranges. The hand

vertically through the di 'ssandoly sliding from hisb

low or 1lmhj index finger i neg a s i 2 means hitting a def

pitch and keeping i i

to the size and

For specific time wvalues, whole note: f
half note: index finger and thumb make
ane helld strad cht ups te: index f¢n3 r held
fingersj sixteenth notes
mward stroke, These notes
ursts of sound consist of a quick
The left hand is also used for dynamlcs.
cut=offs are all standard conducting motions,

pinss of soprano,
Various vowel and 1SO] i » used to begin the
silently or quie indica e conductor with 1ip
aah ircle; eee,

“’
g{sHass




hese held unison sounds move through the warious ranses in lons, short,
uration and some r%ytumlc variation, As the long vowel sounds continue
onductor SLSrals group A to begin murmuring slowly: mmmrrr, mmmnnnrrr; group
is signalled to speak sharply with: aka ka ka, aka ka Kaday; group C is
ignalled to "llss uhrouol the verious ranges on an eee sound; group D continues
o hold the long vowel sounds., When the ideas/sounds begin to jell and the
dynamics are properly controlled, the coniucbor signals that the groups are free
to create a dialogue, counterpoint or variation on pitches, vowels, rhythms
among themselves, This free point of depa rture varies at each performance, The
conductor may enter and signal at any point if he feels the group should move in
a particular directicn,

o

For the second h: zram a group of mus i é jazz/free=form/classica
improvisors are j 1 the chorus. rity of the instrumental
sounds heighten t! possi it*es of new id an fferent combinations of formj}
chorus as accompan uglclcns, musicians as a chmmoer group in counterpoint
to the long open so i ; the two groups answering each other. These
and other nosclblllt i chance sounds, rhythmic variations, are
eXci.ting not: only #n tnemselves but because each performence is essentially a

new one, Some betler than others no doubt, but an anticipated excitement does
prod the imagination of the people -nvolved and inspire them to reach iont,
experiment with new ideas and discover their own, individual potential,

m

Foiled Terrain: a ycung woman dress I y a small

stand, Two young men start to wrap i und her legs,

and body leaving enough air space for ner ‘ w: The two m

squeeze and press the foil together S Wi foldings, ridges, bumps,
flat areas and crevices, They then b ronhones. together so

they each have about four of five mikes in each hand Taese nicrophones are
onnected to a central confrol unit which the mrx 5. tois shape, control

direct, alter, adjust and mix the sounds coming in. Ti men then slowljy
start to travel over the ridges, foldings, patterns, wi he microphones,

altering the speed and direction of their moti 7 in circles =- up=down,

pressing 1ightlar raping, pressing down hard snd producing some of the nost

unusual sounds imaginezble,

The Candy Vlorks: about twenty five people are giv a variety of American Brand
candy bars and placed in separate groups accord 1:5 tc the content, texture and
substance of the candy bar; hard: peanut brittle, ju=jubes, peanuts covered with
hard sugar, licorice covered with hard sugar; chewie: bit=o=honey, mary JEE
chocolate babies, babe ruth, taffy, turkish delight; soft=hard: mr, good bar,
hershey with almonds, nestle's crunchy; soft: milky=way, dots, hershey kisses,
and cream filled candies,

11 microphone is placed in front of each performer, These microphones are
ect d to a central control unit for the compnoser/conductor, On the conductors
al the performers begin to open boxes and unwrap the candy bars. This is done-:
natural, non=dramatic way., On a second signal the performers start to eat
the candy=-=holding their mouths slightly open, not to muffle the sound, After
several seconds of normel chewing speed the conductor speeds up and slows down
the chewing tempo, trying unison, sectional, solo, duet chewing and begins to
mix the texturas ad justing volume and ”ene**TWy trying to discover which combinatioc
of scunds he Wﬁnbo to stay with and shape, There are a battery of loudsseakers
surrounding the audience,..




Stvrofoam: about twenty five people holding styrofoam cups assemble behind
stznding microphones, which are connected to a central control unit controlled

by the composer/conductor, The small auditorium is equipred with speakers on
each wall,

The conductor signals to: rub the cup with both hands, drum on it with fingernails,
hit it with fingertips, strike is with the entire finger, catch it with the fingers
pressed together, grab the cup quickly and firmly squeeze, scratch, strum, slap,
move it across the back of the hand, hit the open end against the face, making

a popping sound, rub and roll it against the face, hair, clothes, shoes, floor,
chairs, wallj put the cup right over the microphone, covering it, slide and

rub the cup around the mike, hit the cup agsinst the mike, squeeze and strum;

cover the mouth with cup and talk, sing, shout; move the cup quickly away from

the mouth while talking, shouting, singing, releasing and popping the sound,

( 2 plunger mute effect ) drop, throw, kick, punch, tear, chew, stomp, and then
putting all the pieces in a metal tray, burn them,
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