
" •r;t.~euin., l'~P"• October 10, 19?.9, l'e~ark, N.J. 

g tu4 lllt~d in' lh«! Newark Public Schllols-Darrinr:~r Hi~h School. First 
l1~ f ructlon 1n music, ~r~mmar Rchool harmGnic~ band, chorus. At the 
~~~ 1 or · t~n play~d bu~le with the Robert . Tr~at Cad~ts. American Le~iQn 

Matf hin~ A~ndt Atarted drums the followin~ year. from tl to 17 ctudied 

p~rcu~sion with William Dcrn, member of the NY Philh~rmonic. Durin~ 

hit"h scht>ol play~d in lecal bands for weddin~s, dances, variety shows, 

~thnie danc~s, jazz, latin, marchin~ bands and summers in Catskill Mts. 
or NJ shore. Wa~ drum major of the marchin~ band, leader of the d~nce/jaz 

h.and and all-city timpanist. After high school travelled with Sonny 

Dunh•lm and Joe lhtliday. 

At NYU started to compose. Continued to work in hotels, clubs in NYC/NJ 

wit.h Wayne Sherter, Vinnie Burke, Beverly Kenney, Me:Yer Davis; rt!corded 
for D~ccb Ja~~ L~bel, wit~ Joe Holiday, Ernie Wilkins, Thad Jones, 

Art Farm~r. Cecil P~ync, t~kc Jordan. Taur,ht voc/instr. music in the 

New~r~ pOblic schools and concentrated on writing. 

ln M~y 1~57 was award~d a scholar~hip to study composition/conductin~ 

at i.ho F~t>ntain~bleau SchoQ,l · of Music, F.ontaineble•u, France with Nadia 

f-nul~n~~r-. Prlvate com-pos.ition, counterp·)int, h~rmony lessons continu~rl 

in P• r is. Taur.h t part-t irr.e at Paris American . US Army School, St. Clo·ud, 

wor·k~d ~R a musician in Paris clubs and assisted Qui:ncy Jones in 

r~cordin~ Re8sions. 

1~60 r-eturned to US, livec1 in NYC, composed and taueht music. 
1961-64 Inrti~na University. Studied composition with Bernhnrd Heiden 

~nd Ju~n OrrEI!r;o-Sal~s. Completed, conoucted and performed works for 
Or~~~ and Percu~sion, New Ark, Silver Screen, Woodwind Trio, Strin~ Trio, 

Mov~ment for Strin~ Orchestra, Song Cy~le fdr Soprano and ch~mber encembl~. 

3trln~ Quartet No. 1, Chor~l Works, and Tone Poem for Orchestra, Thvrsus. 

Pl~.Jy~d with local and Indianapolis jazz musicians. 

1961~-65 was aw;arriert a Fulbri~ht Gran1: in Composition to Italy. Lived 

;ind c-ompo s~d in Rome. Consul ted and worked with Italian compos~ rs. 
M"mhP.r of Nut'lva Connonan7.a 1 contemporary group of US/European compos~r/ 

rnu ~~ i r. l•n r-;. Snnr:s performP.rl by Judith Dleeen and Annette Meriweather in 

r~rul';ia and Parrna. Pres~nted Music Theater works, -Must;1rd (;as and 
:·.iywnnn1 Hma tr-avnlled as drummer for Trumpets of the Lord, New York Co., 

Am~r·lc~n Ja~~ Ensemble and accompani~d Earl Hines in Rome. C~mpleted 

3on;.•1 a for Violin anrt Piano. 

t ry(,,;-77: Vermont., New Hampshire 1 New York City. CompletPd and performed 

r.~ u ~: i '~ T h n a t e r w o r k s , H c r C' and N ow , I s t i k e i t , P 1._ ~ t i c C on t a i n (' r s , U h • • • 

1J.!i!.J:_J..1i •• •Uf.:ill.· .. worked/studiP.d with Ezra Lad~rn 1•~nd H«ll Overton 
in n"nnin,o;Lon, VP.rmontl! Sonat~ for Violin anci Pietno premiered ;~t 

n,-.nnin~t:on Coll~~t:', M;tx Pqllil<,ff, violin, Zita Garno, pi~noa Pla~tic 

Cont . ~inct'r\ p~rfnrmP.rl at nf~nnin~ton Coller.;ea V~rmont Educ-.tion-.1 'l'Vr 

!:!_1.u3_j c In_ Ou-c T~.!!;£, NYC; S,rrinc; Quartet No,.W .performed .. t Benninr;ton 

~nd 'tlindlt;•m Coller:esa Oput; 1 recordinf. of Son~ta for Violin rtnd Piano, 

pf1rformance at Mannes Col~egeJ interview and broadcast of all music 

on 'IIFGR-FM, John <1' Armr..nd f AmhP.rst, Mass 1 WFUV -F~~ N'fC David Tcirr.pirl is: 

~t . t·.IJ. ~c Qu.l. rt~t No. 1 perf,~rm-nce/broadca.st by Gramercy Strinf: Quart r~ t. 

':/N'r·(;-'l'Va pubTic~tion of EJantic CnntainP.rs in Scorer~ b:l Rnr,er ,Johnsonr 

rr~ml ·· ('r or thP. N;1tional ScJr~"ninr; Committ~e for CoMpctnition, Fulbri~ht­

H:•y~' Gr~nt~, lnRtitut.e of Internation~l Education, 1976/77177/7~~~ -111 
no·N •:t:>mplotinf'; n work for chorus, 19 sincers, lJ brass and 1 percuGsionis t. 

~~\nd For',n;~rt ~~an;,cl~s. 
· 
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Carmine Pepe 
116 East 92nd Street 
New Yark, N.Y. 1002g 
(212) 860-2341 . 

Education 

Indiana University, M.M. Compesitien, 1964 
New Yerk University, B.S. Music Educatien, 1955 
Private cempesition studies, Nadia Boulanger, Paris, France, 1957-59 
Private percussion studies, William Dorn, Henry Adler, Brad Spinney, 
Newark, N.J. and New York City, 1941 - 1955 

Teaching 

Mannes College sf Music, NYC, C~mposition Faculty, 1972-76 
Herbert H. Lehman College, CUNY, BrQnx, N.Y. Adj. Lect. of Music, 1973-76 
Bra0klyn College, CUNY, Bro~klyn, N.Y. Part-time Instr. ~f Music, 1972-73 
Keene State Cellege, Keene, N.H. Asst. Pref. of Music, 1969-71 
Mark He,kins C•lle~e, Brattlebere, Vt. Instr. of Music, 1966-69 
Verment Academy, Saxtons River, Vt. Director, Conductor of Musie, 1966-72 

Awards and Publications 

Fulbright-Hays Grants, ~'~~mber of the National Screening Committee for 
Composition, Institute ef Internatienal, United 
Nations Plaza, NYC, 1976/77;77/79 

Plastic C•ntainers work published in Sceresa An Anthelegy of New Music 
by Recer Johnson, t• be published by Schirmer 
Be•ks, 1978 

Three Piano Werks, Rue de la Tombe Isseire, Opus I rec•rding, Andrew 
Vielette, piano, December, 1977 

New Yerk Times Magazine, May 1, 1977, In article by Lucinda Franks ef 
Fell•ws at the MacDowell C3leny·. 

MacDewell Colony Fellow, The MacDowell C~l•ny, Peterboreugh, N.H. 
February - April 1977 

Millay Colony for the Arts Fellow, Steepletep, Austerlitz, N.Y. 
December, 1976 

Perfermances 

Concert af Contemporary Tape, Eleetr~nic, CQncrete, Instrumental Music 
and discussien with compesersa Ann McMillan, 
Chinary Ung, Harley Gaber at the MacDowell Celeny, _ 
Peterborough, N.H. April 7, 1977 

Cencert ef CQntemporary Piano Music bY Andrew Vielette and discussion 
with cemposersa Max Schubel, Joe Scianni, 
Roland Trogan at Staten Island College, N.Y. 
March 31, 1977 

Concert ef TaDed Works, Jazz/PQetry Readings at the Millay CGl~ny, 
St8e~letop, Austerlitz, N.Y. December 14, 1976 



Carmine Pepe 
116 East 92nd Street 
New York, New York 1002g 
212 g60-2)41 

Education 

Indiana University, M.M. Composition 1964 
New York University, B.S. Music Education 1955 
Private Composition Studies, Counterpoint, Harmony, Conducting, 

Nadia Boulanger, Paris, France 1957-59 
Fontainebleau School of Music, Fontainebleau, France, 

Composition, Conducting 1957 
University of Perugia, Perugia, Italy, Italian 1964 
Columbia University, German, Musicology 1960 
Alliance Francaise, Paris, France, French 1958 
Upsala College, Writing, Literature 1949-51 
Private Percussion Studies, William Dorn, Newark, N.J. 1943-47 

Henry Adler, 1952-54, Brad Spinney, New York, N.Y. 1954-56 

Teaching 

Composition Faculty, Mannes College of Music, New York, N.Y. 1972 -76 
Adjunct Lecturer of Music, Herbert H. Lehman College, CUNY 

Bronx, N.Y. 1973-76 · 
Part time Instructor of Music, Brooklyn College, CUNY 

Brooklyn, N.Y. 1972-73 
Assistant Professor of Music, Keene State College, 

Keene, New Hampshire 1969-71 
Instructor of Music, Mark Hopkins College, 

Brattleboro, Vermont 1966-69 
. Director of Music, New York-Vermont Youth Project, 

. Saxtons River, Vermont 1969 
Director of Music, Conductor of Chorus, Vermont Academy, 

Saxtons River, Vermont 1966-72 
Conductor of Madrigal Singers, Mixed Chorus, Instrumental Music, 

The Mountain School, Vershire, Vermont 1965-66 
Instrumental, Vocal Music Teacher, 

Bloomington, Indiana 1961-64 
Conductor of Mixed Chorus, Instrumental Music Teacher, 

Clifton Public Schools, Clifton, N.J. 1960-61 
Instrumental, Vocal Music Teacher, Paris-American High School, 

St. Cloud, France 1957-59 
Instrumental, Vocal Music Teacher, Newark Public Schools, 

Newark, N.J. 1955-57 



C~mpositi9ns, 

Maxima/minima, quintet f•r Vielin, Flute, Clarinet, Pian• 
and Percussien. 14 minutes& three mevements. 
April, 1977 

Awards and Publicati0ns, 

New York Times Ma~azine, May 1, 1977J Article by Lucinda Frank~ 
abeut writers, painters and 
cempesers at the MacDewell 
Celeny. 

MacDowell Col•ny Fellow, MacDswell Celeny, Peterbereugh, New 
Hampshire; February - April, 1977 

C$ntemperary Music Ferum Quintet, C•mmissian for compesiti•~ te 
be perfermed in Washin~t•n, D.c. 
1978 

Millay Celeny fer the Art~ Fellew, Steeplet~p, Austerlitz, New 
York; December, 1976 

Perf•rmances, 

C~mnlete Taped Works, The MacDowell Calony, Peterber•u~h, New 
Hampshire; April 7, 1977 

Three Pians W•rks, Rue de la Tombe Issoire, Andrew Vielette, piane, 
RichmendCellege, Staten 
Island, N.Y. Mar¢h 31, 
1977 

Three Piano Werks, Rue de la T$mbe Issoire, Opus I rec•rdin~, 

Andrew Violette, piane, 
Cath•lic Univer~ity, 
WashingteR, D.c. 
January 15, 1977 

C~mplete Taoed Werks, The Millay Celsny f•r the Arts, Steepletep, 
Austerlitz, N.Y, December 14, 1976 



Comnositions 

Mind Forged Manacles, Mixed chorus, (sixteen), brass ensemble, 
(thirteen players), two percussion. New 
notation for breath, vocal sounds, gestures, 
movements. 1976 

Garofulous, Three Act Opera, work in progress. The opera tells the 
story of Garofulous, a 20th century spoiled pilgrim, and 
how his parents and friends, with their good intentioned 
ways are slowly destroying him. Realizing this he tries 
to escape and is imprisoned for breaking the rule ofs 

"General Principles". Julia appears and helps Garofulous 
"slip away the bars with love", but then she is deceived 

and goes mad. Garofulous seeking revenge becomes strong 
enough to fight and overcome these evil forces--thus 
realizing his true self and helps to bring Julia back 
to life. 

Uh ••. that is •• I mean, Music theatre work involving, mixed chorus, 
dancers, musicians. Scenario includess 
Hieronymous Limb Sculpture, Freed Chorus, 
The Candy Works, Jack & Jill. 1970 

Plastic Containers, Mixed chorus, double bass, flute, clarinet, 
percussion. New notation for breath, vocal 
sounds, instruments. 1968 

Here and Now, Music Theatre Festival for musicians, singers, dancers, 
children, adults, non-musicians. Scenario includess 
The General Symphony, Styro-Foam, The Whistling 
Mother, MssssssMeeeeeee, Mister Hype & Mister Hip meet 
Mistress Jive & Mistress Jamf, Hail!, Hail! 1968 

Istikeit, Music Theatre Festival for musicians, singers, dancers 
and enthusiasts. Scenarios Aleatory parade, Boothss 
tactile/olfactoral, success/failure, children's parade, 
sculptures shaving cream, aluminum foil, saran wrap, 
humans, concert of telesthetic music, poetry readings 
with music, films with live accompaniment, War Games-­
motorcycles, electronic/concrete music. 1967 

Sonata for Violin and Piano, Three Movements, 1965 

Symposium, with M~chael Graham, Music theatrea actors, dancers, 
singers, musicians. Scenarios The balloon dialogue, 
Ping & Pong, Spasmodic chorus and dancers, Films of the 
Sahara desert, Nile, camels, with electronic/concrete 
choral accompaniment, Suspended Judgement, dancers 
entangled with string, rope, streamers. 1965 

Mustard Gas, with Richard Teitelbaum, Music theatres actors, dancers, 
singers, film-makerAnusicians, Scenarios Paroxysmal 
Chorus & Dancers, dancing on the drums, Slides of 
well-known people with electronic/concrete live music, 
Umbrella Dance, Freezes Stop/Go Dance, Animal Dialogue, 
Melodramatic scenes. 1964 



Compositions 

Thyrsus, Orchestra Work, 1964 
Silver Screen, for timpani and brass ensemble (eleven players) 1963 

String Quartet No. 1 Three Movements, 1963 

Variations on the Alma Redemptoris Mater, 1962 

New Ark, 2 trumpets, trombone, four percussion, 1962 

Song Cycle, for Soprano, clarinet, violin, cello, 1962 

Three Piano Works, 1961 

Woodwind Trio, 1961 

String Trio, 1961 

Flute Solo, Deya, 1960 



Awards and Publieati•ns 

Fulb~ight-Hays Grants, Member ef the Natiemal Sereeming Cemmittee 

for Cempesitiea, Institute ·~ I•ter•ational 
Educatien, 1976-77/77-78 

Plastic Containers, score published in, Scoresa An Anthology 
Of New Music, by Roger Johnson, published 

by Schirmer Books; 1977 

MacDowell Colony Fellow, MacDowell Colony, Peterborough, 
New Hampshire: March - May, 1972 

Keene State College Commission for Music-Theatre work and Grant 

to study electronic music at the Robert 
A. Moog, Electronic Music Center, Trumansburg, 

N.Y. May - July, 1970 

Bennington Composers Con~erence Composition Scholarship, 
Bennington College, Bennington, Vermont: 
worked with, Ezra Laderman, Hall Overton, 
August, 1967, 6~ 

Windham College Composition Commission for, The Hartt Chamber 
Players, Bertram Turetzky, Director, Music Of 
Our Time, Windham College, Putney, Vermont; 

March, 1968 

Mark Hopkins College Composition Commission for, New Music Festival, 

Mark Hopkins College, Brattleboro, Vermont; 

May, 1967-63 

American Embassy Grant in Italy for Music Theatre Composition 
with Michael Graham for, International Theatre 

Festival, Parma, Italy; April, 1965 

Italian Fulbright Government Grant for Music Theatre Composition 

with Richard Teitelbaum, University of Perugia, 

Perugia, Italy; October, 1964 

Fulbright Grant in Composition, Rome, Italy; consultations with 

Luigi Dallapiccola, Florence; Goffredo Petrassi, 

Rome; Luigi Nona, Venice; 1964-65 

Indiana University Sing Award for Original Songs and Lyrics; 
Indiana University, Bloomington, Indiana; 
1963-64 

National Collegiate Jazz Festival Drum Award, Notre Dame University, 

Indiana; 1962 

Fontainebleau School of Music Scholarship to study Composition and 

Conducting with Nadia Boulanger, Fontainebleau, 

France; 1957 

Phi Mu Alpha, Sinfonia, Beta Epsilon Chapter, President, Honorary 

Music Fraternity, New York University, New York, 

N.Y. 1954 



Performances, 

String Quartet No.1, 

String Quartet No.1, 

String Quartet No.1, 

The Gramercy String Quartet, Allan Schiller, 
William Barbini, violins, Eugene Becker, viola, 
Paul Clement, cello. CUNY Graduate School and 
University Center, New York, N.Y. April 23, 1976 

The Gramercy String Quartet, radio broadcast, 
WNYC AM,FM, telecast, channel 31, New York, N.Y. 
April 23, 1976 

The Gramercy String Quartet, Herbert H. Lehman 
College, CUNY, Poe Center, Bronx, N.Y. 
April 21, 1976 

Sonata for Violin and Piano, Linda Quan, violin, Zita Carne, piano, 
WFUV FM. Taped broadcast and discussion 
with composers, Charles Jones, David 
Tcimpidis and conductor Carl Bamberger, 
"Mannes College Composers" New York, N.Y. 
March 17, 1976 

Interview and Complete Works broadcast, John d'Armand, Pedal Point, 
WFCR FM, Amherst, Massachusetts, 
April 16, 1974 

Sonata for Violin and Piano, Opus 1 recording, John d'Armand, Pedal 
Point, WFCR FM, Amherst, Mass. 
April 9, 1974 

Sonata for Violin and Piano, Linda Quan, violin, Zita Carne, piano, 
Concert, Mannes College, New York, N.Y. 
April 1, 1974 

Sonata for Violin and Piano, Opus 1 recording, Linda Quan, violin, 
Zita Carno, piano, February, 1973 

Plastic Containers, workshop performance by Natural Sound Workshop, 
New York, N.Y. January, 1973 

Complete Taped Works, The Mac Dowell Colony, Peterborough, New 
Hampshire, April, 1972 

Plastic Containers, conducted Windham College Chorus of breathers and 
speakers, David Wells, cello, Unitarian Church, 
Brattleboro, Vermont, February 21, 1971 

String Quartet No. 1, Windham College String Quartet, Joseph Schor, 
Peggy James, violins, Ernestine Schor, viola, 
David Wells, cello, Windham College, Putney, 
Vermont, May 1970 



Performances, 

Plastic Containers, conducted Vermont Academy Chorus, Vermont 
Academy, Saxtons River, Vermont, May 16, 1970 

Uh ••• that is •• I mean, writer, director, performer, Keene State 
College, Keene, New Hampshire, April JO, 1970 

Glee Club Festival, conducted, Vermont Academy Glee Club, 
Dartmouth College, Hanover, New Hampshire, 
March 7, 1970 · 

Plastic Containers, Vermont Educational Televisiona Music Tells 
a Story, George Todd narrator/conductor, 
Middlebury College, Middlebury, Vermont, 
March 3,5,7, 1969 

Plastic Containers, George Todd, conductor, Middlebury College, 
January 30, 1969 

Plastic Containers, WRVR,FM, taped broadcast of the Bennington 
Composers Conference Concert, February 1969 

Plastic Containers, Music In Our Time, Max Pollikoff director, 
Theresa L. Kaufmann Hall. Conducted a mixed 
chorus from Windham College, Mark Hopkins 
College, Vermont Academy and Putney Vermont, 
with musicians, Karl Kraber, flute, Charles 
Russo, clarinet, Jesse Miller, double bass, 
Warren Smith, percussion, New York, N.Y. 
January 29, 1969 

Plastic Containers, Conducted Contemporary Group, Middlebury 
College, Middlebury, Vermont, January 22, 1969 

Plastic Containers, Bennington Composers Conference, The Carriage 
Barn. Conducted a mixed chorus of eighteen 
composers and musicians, Karl Kraber, flute, 
Allen Blustine, clarinet, Warren Petty, double 
bass, Warren Smith, percussion, Bennington 
College, Bennington, Vermont, August 24, 1968 

Here and Now, New Music Festival, writer, director, performer, 
Mark Hopkins College, Brattleboro, Vermont, 
May 25, 1968 

Preparatory Schools Glee Club Festival, Conducted Vermont . Academy 
Glee Club, Spaulding . 
Auditorium, Dartmouth 
College, Hanover, New 
Hampshire, April 13, 1968 



Performances, 

Sonata for Violin and Piano, WRVR,FM ·-taped broadcast of Bennington 
Composers Conference, Max Pollikoff, 
violin, Zita Carne, piano, New York, N.Y. 
June 21, 1968 

Plastic Containers, Music Of Our Time, conducted the Hartt Chamber 
Players, Bertram Turetzky, director, double bass, 
Nancy Turetzky, flute, Henry Larsen, clarinet, 
Tele Lesbines, percussion, also assisted by, 
John Douglas, eleetric sound screen, John Mac 
Kenzie, tape recorder and a mixed chorus from 
Windham College, Mark Hopkins College, Vermont 
Academy and Putneya Windham College, Putney, 
Vermont, March 9, 1968 

Sonata for Violin and Piano, Bennington Composers Conference, The 
Carriage Barn. Max Pollikoff, violin., 
Zita Carne, piano, Bennington College, 
Bennington, Vermont, August 16, 1967 

String Quartet No. 1, Bennington Composers Conference, workshop, 
Bennington College, Bennington, Vermont, 
August 15, 1967 

Istikeit, New Music Festival, writer, director, performer, Mark 
Hopkins College, Brattleboro, Vermont, May 27, 1967 

Preparatory Schools Glee Club Festival, Conducted Vermont Academy 
Glee Club, Northfield School, 
East Northfield, Mass. 

Deya, Flute Solo, 

April 8, 1967 

William Gamard, Mark Hopkins College, Brattleboro, 
Vermont, December 1g, 1966 

Choral Songs, Conducted Vermont Academy-Mark Hopkins Chorus, 
Mark Hopkins College, Brattleboro, Vermont, 
December 10, 1966 

Three Piano Works, Julie Colomitz, Mark Hopkins College, Brattleboro, 
Vermont, October 1, 1966 

Vermont Academy Glee Club, Director of Music, Conductor, Spring and 
Christmas Concerts, also performances in 
New England. Vermont Academy, Saxtons 
River, Vermont, September, 1966-June, 1972 

Mountain School Madrigal Group, Mixed Chorus, Conductor, The Mountain 
School, Vershire, 
Vermont, September, 1965-
June, 1966 



Performances, 

The American Jazz Ensemble, Drummer for the group of composer, 
musicians, William o. Smith, clarinet, 
John Eaton, piano. Toured American 
Cultural Centerss Milan, Rome, Genoa, 
Florence, also Jazz Festivals, San Remo, 
Italy, Comblain la Tour, Belgium, 
June-August, 1965 

Earl Hines, Drummer, Rome, Italy, June 1965 

Trumpets of the Lord, by James Weldon Johnson, musical adaptation, 
Vinnette Carroll. Percussionist fora The 
New York Company, Jay Riley, Annette Meriweather, 
Lex Monson, Joyce Meadows, Clebert Ford, Alfred 
Thomas, Padrica Mendez, Garlington Battle, Rome, 
Milan, Italy, May 1965 

Italian Punnet Show of Mario Ricci, Composed score with Ivan Vander, 
Rome, Italy, May, 1965 

Gruppo Internazionale Di Imnrovvisazione, Nueva Consonanza, Composer/ 
musician with, Larry Austin, 
John Eaton, Franco Evangelist 
John Heineman, Roland Kayn, 
William 0. Smith, Ivan Vander 
Rome, Italy, January-May 1965 

Symnosium with Michael Graham, The New Group, at 13th Festival 
Internazionale Del Teatro Universitario, 
writer, director, performer with, 
Annette Meriweather, Barbara Haspel, 
William Jaker, Gerald Jacobson, Beverly 
Jensen, Melissa Graham, Gardner H. 
Tullis, Teatro Regie, Parma, Italy, 
April 10, 1965 

The Compositions of Aldo Clementi and Franco Evangelisti, Percussionist 
for Italian-German television 
presentation, Rome, Italy, 
December . 1964 

Song Cycle, Judith Blegen, Soprano, David Pinnix, Piano, Universita 
Italiana Per Stranieri, Perugia, Italy, October 8, 1964 

Mustard Gas with Richard Teitelbaum, writer, director, performer, with 
William Jaker, Ingrid Hellwig, 
Kerry McDevitt, Joanne Cohen, 
Stan, Susan Kamen Korzen, Steve, 
Marcy Lebowitz, Archer St. Clair, 
Santos Zuniga, Gardner Tullis, 
Bev Jensen, Edith Del Gaudio, Andy 
Coppola, Karen Kissin, Tasha, 
Marianne Goldner, Richard, Jane 
Stapleford, Universita Italiana 
Per Stranieri, Perugia, Italy, 
October 3, 1964 



Performances, 

Silver Screen, Timpani and Brass Ensemble, Aspen Music Festival, 
Aspen, Colorado, 
August 21, 1963 

Indiana University Brass Choir, Solo timpanist, Concerto for 
Timpani, Weinberger, Indiana 
University, Bloomington, Indiana, 
August 1, 1963 

Silver Screen, Conducted, Indiana University Brass Choir, Timpanists, 
Richard Wiener, Gary Elliot, Indiana University, 
Bloomington, Indiana, July 30, 1963 

String Quartet No. 1, The Berkshire Quartet, Urico Rossi, Albert 
Lazan, violins, David Dawson, viola, Fritz 
Magg, cello, Indiana University, Bloomington, 
Indiana, May 16, 1963 

Indiana University Percussion Ensemble, Percussionist, Les Noces, 
Igor Stravinsky, Indiana 
University, April 29, 1963 

String Quartet No. 1, Armin String Quartet, Indiana University, 
April 23, 1963 

New Ark, Three Movements for Brass and Percussion, Ronald Keller, 
Alan Kiger, trumpets, Thomas Ringo, trombone, Jack Gilfoy, 
Frank Nelson, Leon Rix, Carole James, percussion, Indiana 
University, March 28, 1962 

Piano Sketches, Edward Moss, piano, Indiana University, December 18, 
1961 

Clifton Mixed Chorus, Conducted Spring and Christmas Concerts, 
Clifton, New Jersey, February 1960 to 
June 1961 

Deya, Flute Solo, Victor Vraz, Fontainebleau School of Music, 
Fontainebleau, France, August 14, 1957 

Fontainebleau Chorus, Conducted Mixed Chorus, Fontainebleau School 
of Music, Fontainebleau, France, 
July-August 1957 

Holiday for Jazz, Decca Recording, drummer with Joe Holiday, Ernie 
Wilkins, Eddie Bert, Art Farmer, Thad Jones, 
Duke Jordan, Addison Farmer, New York, N.Y. 
April 16, 1957 

New York University Concert Band, WNYC AM,FM, Solo timpanist, 
Concerto for timpani, Weinberger, 
Ritmo Jondo, Surinach, Paul Van 
Bodegraven, Conductor, New York, 
N.Y. January 8, 1954 



Performances 

Jazz/Dance Orchestras, Drummer for Sonny Dunham, Joe Holiday, 
Bud Powell, Meyer Davis, Lester Lanin, 
Erwin Kent, Marty Ames. Leader of high 
school dance band, drum major of the 
marching band, All-City timpanist for 
Newark Symphony Orchestra, William Weiss, 
Conductor; bugler/drummer for The Robert 
Treat Cadets, John Kershaw, director, 
member of the Newark Harmonica Band. 
Newark, New Jersey - New York, New York, 
1940 - 1957 



I 

J 
Carmine Pepe 
116 East 92nd Streat 
New Yor};:, New York 10028 
212 860 2341 

Plast-1c Containers: a work for chorus of breathers/speakers and :four 
instrumentalists, is an example of some of the things I am doing. This 
1,·;ork atter.:1pts to transcribe a wide varia tion of hu.-nc;.n breat:tJ, and speech 
sou..'1ds using a quote from William Blake: "Do ·.vhat you will, this world's 
a fiction and is made up of contradiction" and the word, sr:::oP. It was 
performed in new York, Hax Pollikoff's ~·::usic In Our T'ine series ; at 
Be!).nin.;ton, Hiddlebury and Windham Colleses and on Vermont Educational 
TV. I ttink it is a highly effective work which needa t~e professional 
and controlled settL'1g of a t~eatre or television presentation. It would 
be very exciting to try it with dancers. 

Hironymous Limb Sculpture: a v;orl~ inspired by the sur:'ealists, P..ironym9us 
Bosch and Jean Cocteau. :?i·.re :;:>ly·.vood boards: 4X8 feet, 3/4 L'1.ch thic~~, 
~ith spaces, holes , cracks and areas for: faces, arns, - le~s, feet, hands, 
fingers, toes, no9es, -:onsu_es, l::..ps, ears, hair, calves, elbows, lmees , 
chests, baclm etc. These various areas and shapes 0re cut out to retain 
the essential outline of tte form that fits into it. All the boards are 
painted black, ?rO?ped up, conn~cted and staged, occupyi~g an area of twenty 
feet across and ei0ht feet high. 

The perfor!!lance be [;ins VIi th t he stage completely dar!-t . A small w~ite s='ot 
appears on the board and begins to move slov1ly examin:i,...."'lg the spaces. - --r;:.vo 
lishts, cubistic shapes, be;in to scan t he board, .following each othert 
bOQ"1Cin6 off each other, travellin~ in opposite dir~ctions. A Y~leido9cope 
of li~hts ap:!_Jear sloiYly, then :'ade intq e dee:9 blue. The limbs, faces, 
bec;in to appear slowly pus!:ing through. The perfor::1ers be;i:!:l to hum a_uietly 
as t~ey reach out and_relate their sounds, all glissando, to the physical 
~ovenents t~ey choose. 



It is all very slow movi:1.:; and quiet. When the performers h2.ve reached out, 
a.ra com:pletely extended, they start to V·tave their arms, legs and hc:,nds; moving 
in circles, reachin$ up, gra sping, grunting, sighing and ht~ing, according to 
the ~articular motion they are involved in. The light changes from blue to red 
acceleratins the move ment and sounds. At this point with all the motion, reaching, 
gras~ing, grunting and groaning a metamorphosis tal::.es :plac2: the bo<?-rd a.ppea.rs 
to c ome ~live as a ~uJe,.emerging, struggling, preristoric organism. It is a 
fascinating thing to see. 

Vlhen the yellow lishts a~l::._)ear t~1e limbs lose thei!' energy and "go limp". 
Different colored strin;s are tied to the limbs and passed to peo]le_in the 
audience. Over a hu."1.dred lines are connected fro::1 sta .;e to audience. When 
tl:e lights become bri3ht red the perfor::1ers start t9 tug at the:!.r strings; 
the audience answers, and there is a "form of cornmu.'1ica tion" going 0::1. between 
stage and audience with the strings jigling al).d quivering giving the ap::_;earance 
of "live" electric wires and ex?osed arteries . 

Free Chorus: a c l:orus made up of :::usicians, students, teachers and co~unity 
people with some 01~ no :nusical training at all, who improvise and re a ct spontaneously 
to sounds: breathing, sighing, !"aurmu.ring, humming, l~uzhing, shoutil:g; speech 
patterns; rhyth.l'!ls: clapping, sta.:-a:ping, striking, rubbing, scratching; physical 
move 1::ents and gestures. Essentially ar. ·i:-.. venting, reflecting group tha. t takes 
human act9 and sounds as a starting :?Oint and tries to cre2te a unity and structure 
from. tr.em. 

The conducting si6r_ls are a variety of hand sisnals, f .:: cial ex:pre s :-:ions, eye, clrm 
and 'body :1ove:-:ents. :light hand or both hands :r.oving horizontally above t~e head 
is a high, long, drawn-out pitch ; hand ooving across tile chest a long median :?itch; 
hc:.nds dro;;ped doYm and mov:Lng out\'Jard, a long, dravm very lov1 pitcl-1. The :pitches 
vary with tDe directio~ of the hands within these three ranges. The hand moving 
vertically ttrough the different ranges is a glissando, sliding fr cn high , median , 
low or lmh; index fin;er pointing to a specific area means hitting a definite 
?itch a:1.d lteeping it fixed; wave-like hand ::nove n:e~ts, round, sa·a-tooth accordinS 
to the size and shape o~ the conductors move~ents. 

For s~ecific time v~tlues, ':'rhole note: fingers touch the thu."::lb mal-.ing an open ci;:-cle; 
half note: i::."ldex fin.;er and ttu..':lb nake t:·"e open circle and the three othei ..... fingers 
are held straight up; quarter note: index finger held up; eighth note: tv10 fingers; 
ei.;;ht~1 note triplets: three fingers; sixteenth notes: four fingers. The temyo is ,_ 
established QY a repe a ted do ·:;nw?o.rd stroke. These notes a re re:pe e. ted until there 
is 2. cut-off. Short l: u.:r;sts of sound consist of a quick forward motior: and grabbing 
the 2-.ir with beth hands. The left hand is a lso used for d~rnamics. Entrances, 
crescendo, dininuendo and cut-offs are all standard conducting motions. 

Perforr.w-.nce: the members are in regula r groupings of sopra no, alto , tenor 2.nd 
bass. Various vowel and co~sOi1ant sou.."'J.ds are used to begin the perfor!.'la.nce. 
They are silently or quietly indicated by the conductor with lips, mouth or 
facial ex:::-;re:::;zions: aah , mcuth vride open, a circl~; eee, a big s mile; ou, s:~all 
mouth openinG; n.:n.>r. , lips tightly pres0ed tosether. 



These held unison sounds move throug0 the various ranges in lon~, short, staccato 
duration and some rhyt~11:::.ic varia tion. As the long vowel sounds continue the 
conductor signals group A to be gin murouring slowly: tll:lmrrr, nurunnnnrrr; group 
B is signalled to speak sha rply with: al~a ka ka, al<..a ka kaday; croup C is 
signalled to gliss through the ve,rious ranges on an eee sou..'l1.d; group D continues 
to hold the long vo·uel sou.."lds. 1Shen the ideas/sounds begin to jell a nd t ~1e 
dynamics are properly controlled, the conductor signals that t he £~oups are free 
to create a dialo6Ue, counterpoint or vc..riation on pitches, vowels, rhythm:? 
among themselves. This free point of departure varies at ea.ch performance. The 
conductor may enter a n<;;! sig:lal at any point if he feels the group should move in 
a particul2r direction. 

For the second h~lf of the prograD. a group of musicians, jazz/free-form/classical 
improvisors are placed alongside the chorus. The claxity of t~e instr~~ental 
sound s heighten the possibilities of new ideas ;;md differe:1t co;nbinat.:..ons of form; 
chorus as accompaninent to musicians; musicians as a chamber group in counterpoint 
to the long open sounds of the chorus; trJ.e two groups answering each other. These 
and other possibilities, discoveries, chance sounds, rhythmic varia tions, are 
exciting not only in themselves but because each performc..nce is essentially a 
new one. Some better than others no doubt, but an antici?ated excite uent does 
prod t:1e imc.gina tion of the _people involved and inspire the r1 to rea ch gut, 
experir:1ent wit:1 new ideas and disco·..rer their mvn, individual potentiale 

Foiled Terrain: a ycung woman dressed in leotards steps on a small revolving 
sta.nd. T\vo you:'l.g men start to wrap aluminun foil around her le c;s, aru1s, he a d, 
and body leaving enough air space for her t o bre E,the. The two men begin to 
squeeze and press the foil together cre&ting: wrin1ues, foldings, ridges, bumps, 
flat areas and c:;::-evice s. They then t a pe a few s:-;12,11 micro? hones . together so 
they eac h have about four of five rni~es in eact han d . ?l1e se ::::icrophones are 
connected to a centrc-,1 control unit \'!hich the com:;_Joser uses to: shape, control, 
direct, a lter, adjust and nix the sounds coming in. The t'.'lO ::1en then. slowly 
start to travel over the ridges, foldings, r>atterns, with the r.J.icrophones, 
altering t~1e s:peed e.nd direction of their t!lotions -- moving in circles -- up-down, 
pressing lightly, scraping, pres3ing down h~rd an d rroducing sone of the ~ost 
unusual soun::ls ina gine c.:.ble. 

The Candy riorks: about tv1enty fi '..re people are give!'l a variety of American Brand 
candy bars and ple,ced in separate groups according to tl:e content, texture and 
substance of the candy bar; hard: peanut brittle, ju-jubes, peanuts covered ~ith 
hard sugar, licorice covered '.'lith hard sugar; chewie: bit-o-honey, _mary jane, 
chocolate babies, babe ruth, taffy, turkish delight; soft-hard: rnr. good b ar, 
hershey .,·,rith almonds, nes:;tle 's crunchy; soft: nillcy-\vay, dots, hershey kisses, 
and c:;::-eam filled candies. 

A small microphone is placed in front of each perforner. Thes~ microphones are 
connected to a central control unit for the com~oser/conductor. On the conductors 
signal the perforr.1ers begin to . open boxes 2.nd unwrap the candy bars. This is done ·::: 
in a natur,?.l, non-dramatic way. On a second signa l the perfor:1ers ste. -rt to e a t 
tbe candy--holding t heir mouths slightly oren, not to muffle the sound. After 
sev'9ral s econds of norr.:a.l chewing speed the conductor speeds up a nd slo·ws down 
the chewing tenpo, tr~:ing unison, sectio:!'lal, solo, duet chevring a::d be;ins to 
mix the texture s, adjusting volume and genera lly trying to discover which combination 
of sounds he wants to stay with and shape. There are a b a ttery of louds::?e a kers 
surrou~din~ the audience.~ 



Styrofoam: about tv:enty five people holding styrofoam cups assemble behind 
st~nding microphones, which a r e connected to a centra l control unit controlled 
by the cooposer/conductor. The small auditorium is equipped with s pe a kers on 
each wall. 

The conductor signals to: rub the cup with b oth hands, drum on it with fin gernails, 
hit it with fingerti p s, strike is with the entire f i nger, cc tch it with the fingers 
pressed together, gra b the cup quickly a nd firmly squeeze, scra tch, strum, slap, 
move it across tte back of the hand, hit the open end aga inst the face, making 
a p~~ping sound, rub a nd roll it against the f a c e , h air, clothes, shoes, fl oor, 
chairs, wall; put the cup right over the microphone, cove~ing it, slide a nd 
rub the cup a round the mike, hit the cup a g :- inst the ::J.ike, squeeze and strum; 
cover the mouth with cup and t a lk, sing, sl:out; move the cup quickly a way from 
the mouth while t 2,lldng , shouting, singing, rele a s i n g and pop-ping t he sound, 
( a plunger mute effect ) drop, throw, kick, puncl), te a r, che vr, s tomp, a nd then 
putting all t ~~e pieces i n 2. metal tra y, b urn them. 

Jack & Jill: a spotli ,sh t appears on a.n upright pia no, f c.c;:ing the audience, 
pi tc:te d 2.. t 2. 45 degree angle SU::?ported b y a wo oden frame. The fr ont c,nd side 
piece9 are o f f showing t t e steel fra r.1e, strint;s, keyboa rd, har:me:r s and sounding 
boa rd. 

A you..'l'lg girl w2.lks out v.re r. rin g a flesh colored biJ:...ini, car r ying a yellow 
shoulder ba g a nd holdin ,; a coke &nd hot dog on 2 . bun with musta rd. She cli:1bs 
on the ~iano, fi nds c>, comfort a ble s pot to sit ar... d s t :trts t o e 2.t a.nd dri~1k ·rn thout 
any distra ction at a l l. There is a microphone ne a r her. 

~'!. young 1na n we E.ring Je o:.G c:nd eter:J..r.:: c1li_~ t ·:1 -::.l :t\:.s out with a b El. c l: pa ck. Ee puts the 
pacl-<: down a nd st ,:..rt s t o t a ke out: dr ur.1 s t i c ks, b~. ss dr u.:n b e a t e r, ti ;:: :_x~ni r.1allets, 
glas s a nd meta.l x:yl9phone ma llets, toilet p lunger, drinking gl a s s , h <:"' r,1mer, sledge 
ha r:..mer, rub b e r !lam..rner, crow b a r, scre v: driver , pliers, ·,v:tre c u tters, s a w, electric 
t c.pe, met a l clothes hc:.nger, bas s bow a nd pin6 pong balls. 

The youn g ;:1an pic}:s U ) t h e s ledse haL;.mer and hits the sounding boa rd; p l a ys with 
oeta l 8allets on t he stri n 6s a nd so,L'l'lding bo~rd; pick s up t he ~lass and rub s it 
a .;;;~inst t~1e strings ; a t tache s t he me t e.l ha:a~e :- t o ~ fe·w strin.;s a nd s t a rts to hit 
t:-:e sou:1ding boa rd -:;i t h a ~e tal ha:·;:r.:e r a n d ru':::: be r l1a:;:n~er; rolls t;1e :Ji ng- ) ong bal l s 
do •Hr.. t h e strings an d t ~:e n t :'1rows t ~1e:~ a t t::e pia no. 

'.Tnile t he youn g r:1a n is :;:ro ce edin g t o de molis h t~e pi a n o with screw driver, pliers, 
'.'7ire c ·~ltters etc, t he young girl, com::?let e ly oblivious t o wha t t 1:e .l . ~n is do i n g , 
re ~ ches into her shoude r bag ~nd proce ed s to t a ke out a n d use a va riety of diffe rent 
colored s·;_J"r oy c ; ns . The ca~1 s Sive off a. ver~r l oud l1...i s .si n; s ou..'l'J.d. T.::.e gi.rl ca loly 
uses for different p .:,rts of he r- b ody a: hair spr a y, under a r m S::_:)ra~· , f oot sr;:·a y, 
f a ce s~r ay, e y e sp~ay , _e a r S)r2y, nose s,ra y, mou th s~ray , hand s pr a y , f~ ~inine spray, 
a nd genera l body spr2~y. Th e s p r <\/S a.r ·::: va ri ::: d: l ong -short, s hor t-short, lonG-sho:-t, 
long sounds. She s pr Ry s whi l e he destroys . 

\'lhen t l:.e y h c.Ve Use d tl-1(~ s p r a ys 2.11 d t oo l s they QOt !J. pa ck t heir oa_;s , Ve r·y quietly J 

e.nd l e c..ve t he st;:: ge, not looking a t e a ch o t her. 



:-:ister ~YP n.eet.s I-"; ster !-I-i n: a blue light appe2.J.~s on e1 l a rge v,rhi te sheet. Under 
t:i:e sheet a re ten :peo:2le,. so!lle Y..n~eling, lyin.;, sittinG, others holdinG up the 
sheet with t hei.:- 12ands, _ finge!'s, elbows, 1me e s, feet, givin& the sheet a bizarre, 
lu."l.ar, landscape design. The ,erformers are a ll frozen in a fixed position. 

W:hen t i1e electric sounds come on the performers start to move, very 3lovrly, mcJdng 
wide circles, straight horizont~l and vertica l lines, waves, jag~ed points, 
poking tl1e 9heet with t heir finger tips, moving their hands up a nd do vrn, crawling 
ar.d sliding. 

Vlhile this is going o:1. lir. Hyp is slowly lowered, cel1 ter sta.ge, froo the cat YJ'e.lk. 
The volm1e of the electric sound s is increased a nd more intense. Hyp is we2ring: 
black patent leather shoes, black nylon s~cks, striped diploma t pants, a bl<?-ck 
l·:ao jacket, a derby .:11d holding an O?en bla ck ~brella v1earing white gloves. 
He touches the st:' ge, closes a nd puts the umbrella down, ar~d wa lks in a stiff, 
knee jerking, straight line, very shn.rp 2.nd pronounce d , grabs the sheet a nd flings 
it off. The people under the sheet ctre all in a heap, a sl]. ,:t ke pit, very spa stic, 
moaning and groaning, r olling and jerking around the stE,ge. Hr. Hyp quickly wa lks, 
very short steps, to a white n:edical cart <?-nd t a kes out a huge hyperderrnic needle, 
spray, and starts to spray/inject everyone. 

At this point Hr. ~ip, a very free, loose, da ncing type chara cter, jumps in. 
The sounds become ton E\l, mo::'e structu;-ed e.nd the st2. ge lights become clear. 
~Iip is wearing: t .:::tp dancing shoes, a be a nie th.e. t holds up a tambourine, a sma ll 
bass drarn attached to a brace on his bac~c with two snall cy!':lba ls on a vertic ;;t l 
rod on top of the bas3 drum. On his elbows Rre metal bra ces which hold two baoboo 
sticl):. bas~ drUI:l beaters thc. t hit t he bass d.rUI:l whenever he moves lri.s elbows to his 
sides. Around :1is nec k is a leather stra p holding a bugle and a ha rmonica 
brace holding a chroma tic harmonica th::~t h o. s the top meta l bracket off, ( the 
piece tha t separ2.tes the pitches ) which gives o:f a cl:.1ster of sou.11ds whenever 
he plays it; sleigh bells ankle br2.celets a nd sr1:?..l l we.r- a c2,s wrist br2. celets, and 
at-:ached to e<:,ch knee a s:nall metal brace w·hicl1 holds two Balinese type cymbals 
thc-t t stri}:e whenever he brings his legs together. 

Hr. Hip blows the bugle i n a frenetic, ala r 1::ed way, and the har!::lonic.?. vri th 
quick blasts of nervous inh.:?,ling .::nd exha ling: hig..l-t, low, all pitches v~ry 
quickly. The drum, 9ymb a + and t <'. y :::-·ing sounds are a ll do~1e in a very rushed, 
running, cha otic way. Hr. Hyp becor.:es very anxious, nervous and more jerky in 
his attempts to spra y Hi:LJ . Hyp chases Hip who k := e:ps t a unting hi:1 by blasting 
av1a.y on hi s instru::J.e!1ts and right in t he f a ces of the spastic zombies. The 
electric sounds gecome very pronounced rhyt l':mically a nd t onally and t he volune 
kee~s increa sing. 

As Hip continues t o blast away, run and d ,~ ::::ce tl.1e spastic zorr:bie s loosen tbeir 
closed, jerking nove nents and become more fluid, circular, outward. Hyp se~ing 
this beco~es very frenetic, jerkier, f as ter, losing a sense of direction. Fip st ~rts 

t o throw different colored streaners a t Hyp, very quickly, e:1t a ngling him, 
knocldng him off balance. The zombies, completely loo sen~d up _novT, pick up 
streamers and start flinginz; the :-:1 in all directions at Hr. Hyp. Hyp is finally 
swamped and disappears Q~der a huge ~ound of color as the performers and Hip 
continue t:b.ro win6 stre eners i!). a ll dil."'ectio r: s, covering tl:e e:1.tire st2.ge ;·:ith 
a display of color a~d ~otion. 


