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"How To Write Without Khow
ing Nothing"-H. Allen Sm1tft 
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Open Every Day 10 Till Midnite 

is the unspoken burden of a 
true ·story presented in a 
most i n t e r e s t i n g and 
thought-provoking manner. 

Another aspect of the '20's 
was of course the widely 

~~ ,.r· Marnie 
~ v the perfect 
Sf H"'t h ' k. ~t~ I C COC 

her ine? 
Marnie is qui~tly attractive and efficiently dishonest . 

. When "at work" (as Margaret Elmer, M · 
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oom~ , little one 
know the desire thut urges melody 
for you 
here in my alone 
is a port for you 
play it on your younp fiddle 
touch me 
until the intervals blend 
to an infinity of Pmsic 
tt•,-, t \'Ve r, E1y lOVE. 

'l rrrr£ asured - chc; nt 
r1s1ng ftlling 
smooth a~ the motion of your hand 
that softens the wrinkles of my brow 
fades the blemishes of my skin 
bodies meeting in the only holy C01lll'il1_nion 

dr inking the wine from yo·u.r lips 
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4/30/64 

Far away the wind rises and moans slightly a mo ng 
the black moonbeams. 

Years pass. 

Close by, a child's angry wail splits the air 
and innocence. 

A~es return. 

Pain tides pull apart the world. 

Hours vanish. 

Joy had its moment. 

Minutes flow. 

Tremblings of the veil. 

Seconds remain. 

Far away the -wind rises and moans slightly among 
the black moonbeams. 

Years pass. 

12/2/64 

By the light of the moon 
the hare rules 
Fade low 
sink fast 
Think of the Sphinx 
and the Anvil chorus 
Move along tides of gray horses 
through forests of motion 
Split the dread between 
2 slices of bread 
Give up the ship 
Fade low sink fast 
Give up the grip 
Fade fast 
sink low 
By the light of noon a pair rules 

--
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The text books declare Carl dandburg, ~he Voice of the Peonle. 

~ Lover of Lincoln . Of the peonle , by the oeonle and for the neople. 

The text books give us a lie when they say his noetry is a general

ity of' the massos . 'rhat the multit1..1de is good as it is . Sandburg is 

saying , there is poetry in a human being. His noetry is the ideal

ization of hum n experience . 1'he way it is and 6ould be . Beauty is 

not in the collective experience of the masses ner se , but intensi -

fied in the emotional experience of ~human being. 

~ Sand burg is an ext ens ion of Emerson and Jal t v1hi tman . An a~enter 

of good and evil as intrinsic forces , necessary to each other . But 

don ' t think for a minute he is a passive accepter wallowinp in triv-
;\-tvC> 8'Zt-..iTtlV\OZ-i.JTiH_t rj L :,!) 0 .c. AT i i 

iali ty '\ He is saying ' look here the bad is bad' J:.~t:: qg a J )[ I tt i-nr--

.~a:..,~~,-· iilii;'.tt. The good is ~ood. The J'Jnerican lanr.;uage is beautiful , now-

erful, expressive. Let us use it. 

• . Hi'}~, is the unsnoken poetry of the Ar.'lerican peoole , who are not one 

consciousness , but are individuals With CO:mr10n experiences , SOT:le 

intense and good , others false and evil . 

The good life is not in a book , it is in +iving and exnressinR 

living with all five senses . Laughing , workin~ , nlayinR , ~ive your -

self to life . If every human being has a canaci t:r for p.:ood life , the 

advantape is not always taken . Sc..ndburg says take the RdvantaP-"e you 

have and push it as far as nossible . Realize your o~n needs . 

Sandburg is called a noet of his era , the bewilderinP shift 

from ae;rarian to industrial culture . So he is . But there is much i11 

his poetry which retains vitality for today . Or anytime . He nro~jects 

throu~h a ~ersonal internretation of common events and conmon lana-

uage the concealed significance for society • 

• He is all the things the textbooks say and more than th£t and 

less than that . 

l 



Bas .delief 
n F'ive geese deploy mysteriously" 

The five senses , stupidly , sir:-roly , extend their ranks and reduce • t a eir depth . The senses - unexplicable . 

"onward "Qroudly with flagstaffs" 

Each sense is identified - self-satis fied . 

Tfhearses with silver b1H!les" ' 

They announce their own deadness. 

n Bushels of plum-blossoms dronpinP; for ten m~rstic web feetn 

Nature brings forth its best for the senses to disre~ard . 

neach his own drum majortt 

Each sense leads on before the others. 

" each charged with the honor of the ancient goose nation" 

Ji:ach sense is responsible to itself and must amnlify the other 

senses. 'l1he goose nation --- collectl ve unconscious ,_ of' the 1~ 

• tf Ea ch with a nose lenP'th surnassing the nose lenF"'ths of riva l 

nations" 

~hich sense is more imuortant than the other0 The senses nitted 

against ecnh othe r • Ea ch outdoes the other. Paradoxical value of 

five inadequate geese . 

" Somberly , slo-\vly . unimneachably , five geese denloy mysteriously" 

.Each imnressed wi-ch its own importance. None cs.n be W'isneased with. 

The senses go on repeating with out beginning , without end . \!he re 

are they BOing ? 

• 
2 



1'he number five recurs in Sandburg 's poetry as a symbol of the 

senses, and usually with a commentary of inadequacy. 

~ From Crimson Changes People : 

"Did I see a.-Elttslf your hand make a useless gesture 

trying to s ay with a code of five fingers 

something the tongue only stutters? 

Did I see a dusk Golgotha.u 

We strive for expression through the senses and fail. 

From Sla bs of the Sunburnt ~es t~ 

" I ask why I on f i ve crutcLes 

tongues , ears , nostrils - a ll cripnles 

eyes and nose - both crin~les 

I E. s lc u h - t ·h e s e f i v 6 c r l TID l e s 

limn s ov int and gcg with me ." 

From Accomp lished F.§:~!~ = 

• Ride, rid.e , ride on in the p,r eat new blirn.-ps 

cros s unhe ard of oce ~ ns , circle the planet 

vJ hen you c ome ba c v1e lll".y sit by five holly hocks 

We mi ght l isten t o boys fichti~E f or mb r bles 

The e;rc-.s sL.opr e;r wi l ., look g ood to us." 

Sc:Lsnce h<. .. c-:: tL.ken 1 ~~ L~,··· .. y from nature. Someday maybe v.re wi ll believe 

• H 
in sensual e:coer ience . F lve l1ollyhocks. 

Froa Furnle ~hrtins : 

t}t'ive f &t geese 

e~ t grass o, & ~od 1nnk 

And n8vc cou~t your s l ingi1.r ciihers , 

your sliding fi gu re eights / ' 

Before this quot o.tion is a es cription of Pur ;le Martins b E~ ~nf: .·.rh(l t .. _,_ , Th - !- ' • 
v 11~y .1.re. _ ey _C1 \),! ·vn s l " _1 ~ r ·: OS-· . 

3 



Monkey of S tars 

" There was a tree of stars snran8 up on a vertical panel of t he S01lth . 

• And a monk ey of sturs cliNherl L' "P r.nc d 0111 rii n this t r ee o f stars . 

• 

• 

An d a monkey pi cke d s t ars and pu t them in h i s mO'nth , t e l l 

up in a t ree of st~rs shininf in s s ou t h s ky nane l. 

I s aw t his a nd I saw wha t i t me a nt and wh a t it me ans was 

five , six , seve n , that' s a l l , five , six , s even . 

Oh hoh , y ah yah , loo lo o , the me&nin p· ·Jc:,.s f iv e , s ix , sevHn , 

Panels of chang ing stars, s ashes of vapor, silve r t a ils of 

me t eor s tre ams , was h e s and rockets of fire 

I t wa s on ly a~rear.1 , oh hoh, yah y a h , l oo loo, only a dream, 
I 

f ive , six , seve n, fiv e , six , s e v e n." 

What k i nd of monkey- bus iness is t h i s ') Han is the monkey . r."is -

c.1i evous , f1..1l l of f un , b1J t also not q_u i te liv .:_np 1J 'P to h i s role ss 

t .E:· hi.P.1u st type in tJ. 

yet he can 't quite c omprehend the s i g n i fic a nce of na t u re. The rnean i nr: 

i s five , s i x , seven . Ar bitrary ni.n bers . 1.~an's o..tt('l p t to oroer tl··E. 

u n. i Vt rse . tt == t is only· a dret.:.k" ~ 'u t i le c.. t tempt , redi., ced t o nu.rnbers . 

On the othe r _h r·· . nc~ , C'tl' r.; tLsy L.tf-C::.L • .c lcs s ') The phr c. ·s cs s crur_c., c s 

::: i<Sn 5. :L =:_r.; ~. :~. cc_ . F i ve - sensual experience . S i x - intu itive povr-!r . ~even 

The se a s from vrhich a ll living thing s come. " Man isAbag of s e a \'.r .... t c r . ' 1 
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As PoPt of th . City 

The Windy Cl t7 50 i n te n sections. I h ave entit led each section ac -

c ordi.ng to definitions of VJind and to the neanihg I am tryinP-" to br:inp 

out . I ho.v (~ chosen thiu -:_· leng thy n oemJbecaus e I th ink it is rer"lresent-
l 

s. tive of Sandburg ' s work . ( ~ ho)c I have not chase r the wrong noem 

like critics c..nd c:~ ~J.tho lo c;5_ sts who have caus 8d Sandburg to become 

under..._,rated as a poet . Branded as a chauvinistic people lover·. Senti-

mental to the last drop . A square who goes around writing bioe;r h1"lhios 

of Lincoln. ) ~~----------
~ 
Fi13u.res are "rawn from common speech a nd slang . There are many con -

tr&sting moods . The rhythm changes in each section and amplif i es the 

moods . Section 4 contains i magery remi niscent of his i magist period. 

Section 5 exe -rnJJlifies hj s use of jazz rhythm. This section reminds me 

of Alan @;uinsberg ' s Howl . The pitch seems to cl imb i ntensifying the 

lament . 

Familiar symbo l s i n his poet r y anpear . The skyscra1Jer , the nrairle , 

bo. lloons , and the winds. His b&sic e. t t it1Jd € "The past is a b'L1cket of 

ashes" is re stated . 

1 

Wind : Air , a rt if i c itt ll~r ~; e t in rrot ion . 

Whbt kin~ of nen breathe d life into the junk of e &rth to beget 

Chicago ? \Vagon n en \Vi th l ean pointing f i ngers - Pioneers who knew 

where they •Ner o goinp.;. They nicked a homelike crossway and made a city 

in their own i mage . A laugh i n g city - a working city - A crossway -

a meeting place for all constitu ents of the nation . A c rossway - a 

convergence of contrad i ctory forces . 

Lean strong hand s structured the city to be useful . The bre uth of 

man go.ve it life and identity . 

Earlier t he red n <:. n r;o t wind of an omin01JS Gl..Ja l i ty . nThE~ 11lc: cE: of 

the s kunk , the riVOJ' of tJ:-:.e \'., ild Onicn SL'!..elltt 1-unrf.nt Ocorc \. u ftEJ~ 
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bel r:.r. j n[ • n It is hopeful in its nevrness • 

• buildings sta nd opposite ea ch other e qu a lly , ~s the ne onle fror! ~~jch 

they c&m.e . 

2 

\: ind: A high wind is s trong and destructive . 

A strong vv- ind blows rwe_y dirty chat t er . The clec>. ll shOVf-: 1 f.J lld pick-

The city is comfortable It pampers its' inhabitants. The child rides 

Through a tunnel under a river to lis t en how the indian ran and re ad 

the s i gns of natu r e • r_che ch ild'S edn ca tion CUli'l.CS t: c:Sy • rrhe City ObSClJres 

Nature . 

The tax- po.yers pay a price to l:De comfortGble and sit respectably 

' • watching dog eat dog frorrJ. & di. s tc-.Ance. He sees the horrors of the cj_t~ · 

with out being involved . It is e s.sy in t he city to forge t v1ho you are. 

Neve r knew . 

To be dead from the neck up. Hearing products of comfort. S "!~ iri tu ~. l 

obscurity . nrroud of -heir so:z:" :b' urthcs t from the mind . 

From child to t~x-payer to living death . 

3 

Windbag : One who t a lks much to little effect . 

In a high ·wind "lash yourself to the bastion of a bridp:e" ( Eo l d 

yourself aloof - stay with construction ) and listen to the dirt~rc}~.c..t ter 

from the floods of people enveloped in darkneis . Windy t e lR . S11sni-

c io·u.s , s tormy , changeable. 

S t<:;y in yotlr u l sce . You ITJ.lS t cheEl.t to get a bove, If you get a bove 

• yo1.1.r nlc ce you will no longEr be one of us . " \ e ' rc 2.11 c l ot of c~ c nn 
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C hj c ~gG is L pEradox . 
A 8 t rc n€~C l t , i r ~ ,_ s l.' c C(. ,n see the city - point out v:Jhc:"t is vrron p: ~nd. 

• sho l'i the way for re pa. i r . Sund burg j_s t lE ~-3 trc nc,cr . Ec:...lf l ov j_ :· c-, !'~ <: l :L 

hating the city, The city can lend him astray, make him confused and 

g reedy, a do-nothine, a n id le talker with its c ontra dictory f orces . 

wi l d ly about a s l ippery s~rfc ce , l ookin e for a fo otho l d . 

Oth r gre Gt citie~qare established and s u sta ine d by the past . Chic-

• • • 1 AI l • ago . lS you ne; -:r 1 'GJl. 8n,.L e us J_ve fut J.re . 

5 

Fro yer t o t J1.e high \·.r incL. 

long ago languished" Good-bye to \.f,a lt \ fhitnan' s c o.tal o~~i. : E' S of :::ood 

things . Cllle <l by t : to encroc-tchilil1(:'; 5.r jl Hc~rl·cs . :Lndt~ s t ry .. 

rc:tl~re cc:.n ret be rec-ched thr ouglJ. th .:: grirmess of t he city • .A ~l-~cstic· r.c 

• r...ot '~vc rt.h. L:i.1 S1. \~ c_~ in[~ · 1i.'hv , ,~ ind \ :ill cnsv.rer t l 1( f_r ir.ness with the de c:~ th 

• 

of the city . 

!JlJJ.e n l titudc , d c c...tt:. li},:: e: fj_[..··rcs l ive lik€. b E: .. c c·ts in the jungle. 

Be~ t(. r·o1_-,_ s . f..-'i s , r e 1 <:: ~ tec c:gEd.n a nd a gain. They go on living without 

knowing or askinp; why. Let e a ch one die for himself. 

"Dust a nr.t a bitter wind shall come " Death ls ineluctable and not to 

be fe a red hut vvelcomed. Death t c·1 kes away the evil as well as the good. 

Both must perish. 

6 

The wind of the lake shore is a lucky pronhetic wind. 

UIJ.,h e whee l bc.rrows gr in" Syr !bol of rood fortune. Work v. i th the hands 

is g ood - c ons tru c tive .. The \Vhee l bs.rrou hold L~ the f r t1.:: re of rra n - a.no 

t h 1 • b 1- • l ~ • 'I . " • ..J • II ~~ ' __ e l tary OUl_C.Lln.q; . u _.,~c~ ~_1(=) J_C,;-_' nor:.._:tll..._.'· l€ I' ll1-.~)c:; 

man. can take part in th~ pl~ocess of construction. 

The cit./ is p erv· c ~> d v.ritJ; hope f r the future . '''8nd~r trc fo-u. r::.c, c. ticEf::· 
7 



over the roofs, the blue prints t s lk it over. 

The wind of the lakeshore wa its and wanders 

The he ave of the shore wind hunches the sLnd piles. 

~ The winkers of the morning stars 

count OlJ_t cities and forget the numbers." 

The wind of the lake shore is a wind of good fortune. It is waiting 

for some thin to llbppen , It hunches the sc::..nd p i lE~ s . A hunch is nro·rhet-

ic. A hunchbc:.ck is v-o ocl l uck ., ThE; ho.lf s eein_e peor,le ke ep reb1Jildinv 

the c:i ties . 

This is tb_e cl i w .. -x of the poem. The following sections taner off. 

The cent ra l nurpose of the~ l)OGJ.tl is to s ~ ~ow chicDp:o at its bE:·st c.nc v.ic,r·st 

and to prophecy destruction and rebirth. fiyclic process. 

'1 

It tak""s time. 

The workers , in time might bridge the gan between humanity an1 th , 

city. " v'ih i te clock towe rn Time will e levate and purify their h umdrum 

• existence. Sometimes the se p eo1)le rise above insignificance. 

• 

uproud th i ngsn The city has t· .ken c a re of some ba sic needs. Food, 

clothing , she l ter . :Lt is up t o the peo ple to provide se lf-r c' 0.lizc_t j CJ n . 

c> 
t ) 

Cy c li c -'-I' cc2 q 
'Ih ~ c·: t y \ r}th ·· t c; e;cccl c..nd cvj 1 v.·ill r. c: s c· [.nc n v' cit~es ,J :=.1 t c Lc 

i t E- p l r. c (-- • ~ \ : · ~ E (' - "" r '1: · - • ' l 1 
' :· J - - '-' -; -: ~.L ..J.. (; J_ cC l!£;l 

.Lu-t; , - ·c ~ tiL0 that will find n ew wcAy s to nee t the n eeds of the peo· l c . 

The pre sent shows itse lf diffe rent fr om the past an~ prEcicts thtt 

ton.or:: 'uv.: will be different fror( tod£!Y. 

9 

Imag e of nieht softly enveloping Chicago. This Chicago h a s hcd 

its daytime. Night wi ll be an adventure. A tall t a le • 

8 
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• Sc. . nr,~1 ' :'r j_s the\ itr1csE . He lH.s li stt:-ncd to n·. ~ ure- •;·1 :icl js c on.-

He calls the winds to the ce_rdinc,l D0i:r_t" C ~ l ic~.~ ~J, n :~ c;_c1 ~:LY13l :') .. 

t~10 ·Hind.J con+,L ~nc t.h( r.._l L: -it j c s of the vrinds. 

Corn wind - wind of life. 

Blue water wj nd brinP' c.. c&lm cool dec-:.t th. 

• . Tw-o----
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The Promontory Moment 

ThinKof only now, and how this pencil, 
tilted in the sand, might be a mast, 
its shadow to an ant marking the sun's place 
little and vast are the same to that big eye 
that sees no shadow. 

think how future and past, afloat on an ocean 
of breath, linked as one islamd, 
might coexist with the promontory moment 
around the sun•s disci for that wide eye 
knows no distance or divide 

Over your shoulder in the circular cove, the sea 
woven by swimmer's gaudy heads, pulses an ~!indigo 
wing that pales at it•s frothy edge; 
and far out, sails, as slow as clouds, 
change bodies as they come about. 

Look at the standing gull., his pincered beak 
yellow as this pencil, a scarlet ~~~- streak beneath the tip 
the puff of his chest bowl round and wh~te, 
his cuff button eye of ice and jet 
fixed on the slicing waves, shingle snug his graywing 
tucked to his side; aloft that plumpness 
whittled flat, sits like a kite. 

Turn to where fisherman rise from a neck 
of rock, rooted and still, rods played like spouts 
from their hips, until, beneath the chips of waves 
a cheek rips on the barb, a silver soul is flipped 
from the sea•s cool home into fatal air. 

close your eyes and hear the toss of the waves 
innumerable curls on the brow of the world 
that head is shaggy as Samson•s and three fouDDhs 
furred. And now is eternal in beard and tress 
piled green, blown white on churned sand, 
the brand of the past an ephemeral smutch 
of brown seaweed cast back to sucking surf. 

Tomorrow the marge is replaced 
by a lace of shells, to be gathered again 
by the haity sea when it swells; here nothing is built 
or grown, and nothing destroyed; and the buoyed 
mind dares to enmirror itself, 
as the prone body, bared to the sun, 
is undone of it•s cares. 

The eye, also a sun wanders, 
and all that it sees it owns, 
the filled sail, tacking the line between 
and sky, it! mast high as this pencil, 
becomes the gull's dropped quill, and the 
of the wave, and the sea robin's arc 
now stilled on the rock. 

water 

fleece 
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SENTENCZS : CARRYil\~G \;TEIGHTS AND I.r-:ASU~ES 

What are the carrying charges 
changes he waits while he measures. 

This one is apples or that ones are orange. 
An orange is to her remembrance four by four. 
~~atever it costs me I'll buy me four. 

More than ve can take or remember taking. 
Orpheus is an auto. Mary vvell is tomorrow. 
Sing pied the merrywell mark well and leisure. 
Leisure time turtles home or color for Friday. 
Talk minds his reminding turn tables toss. 
Ari ant is a partial appearance an at last a ready 

bubble which I read as bicycle. 
He sells out is before we can buy in on them. 

Angels take up room and so do candy. 
But candy is perishable . It sickens us. 
Changing easier than all dropping away from there. 
A door. A door enters in here as a habit. 
But a hero wears his out habit as a uniform. 
Angels take up all uniform collecticns 

so that heaven is paid for. 

Vho pays for it. Who helps us or contributes. 
This is money before daughters, a line. 
Follow the line and profit by the width of the course • 
This is the winning thru a discourse. 
A continual habit~ 

A BOOK OF RESEMBLANCES 

There could be a book without na tions in its chapters. 

This would be portents that were portents of the~selves. 
A constantly moving. This is as we ourselves are moving in 
coming and going, in sitting positions, knees crossd now, 
then legs \Vide apart planting their feet as our feet under 
ste.nding. 

There could be a [5tory without its end in its unfolding . 

This is on my mind. It stop even Just as the rhytb.m. 
Just_. In the divine outgrowing. To stop it. And restore 
the white vase. The separa te flo':vers . These are flags. 
Our flags. One full , in papery lavender child and eager 
not yet full opening. One below . One above , crumbling or 
and going limp, in wet purples and sagging from color. Two 
curld buds, tight fists patient before flinging open. 

A cat crossing the room. Eyes . Stops. Rolls amorously 
fat. Eyes looking black in fullness. Narrowing . Rises. 
Licks :paw. Lifts hind foot . Hugging leg over neck to lick 
the groin • 
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SENTENCES : CARRYING WEIGHTS AND MEASUHES 

What ar tha carrying ohargaa changes he waits vhile he mo aur s. 
This one 1s a plea or that ones aro orange • 
An org 

... 
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Dolla rs attach by affection will to wont. Poor poetry 
is vvanting in ima ges, aint is original, stra ining after 
effect, craven before inspection. Poor poetry! Poor impure 
poetry! 

The words I entertain are not my own. Do I propose to ov;m 
them as I propose them? 

Les s en them in listening. 

Did Stein do vr...cight the way she did write? 

Rh3~e mountain particula r. Bus makes ovoid. Ovoid is 
a shape. A shap e in shape. 

Rime p a rticula r molmt a in and pa rticula r. City blocks 
or her escape. Fire escape. His c ape a l and escap e. 

Rime mountain rime mounta in. Pa rticula r heap far to 
fetch. Far and a fetch. A fetch in time. To rime. 

Rime mountain p a rticular. Car p ort to rime. A snow. 
Goine. In .what direction. A p a rticula r direction is 
following to fi l l in spa ces before riming. 

On the rim of the mount a in. A particular pl a ce a nd 
s hadow. The moon of cours e follows its cours e. 

Particula r rime mounta in. Chan g e from rime to mountain 
rime. Change from plain rime to particula rs. Chan g e to 
particular. Are you particula r come to rime. Rime mounta in 
and rime p a rticula r. These a re r i mes. Sound your mountain 
alike p a rticula r • 
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HOV/ ·DO YOU KNOW YOU ARE THRU? 

Hov; do you . knovr are you thru? Lakes contain water no answers 
or and sirs . How do you know thru there are you here novv? 
Lakes copte~in no ans rers in water and stir. As wind stirs 
answers in ha2py among top sides of pleasure. 

No :pleasure kno;,,.rs how it likes to a v1ater . 
.~.\. little movement vvhen I am listening 
begins in the se quence, a sti:t· 

across words in a sentence 
I am listening to .faste:r tha .1 a li t-:;le 

movies of still words in se ouence 
makes move move I meant. in list~ning . 

Hovv an owl. .t: 11 eyes and wise 
as every rememberd his hyri1n 

sets up a church of feathers 
there where he all ovll and over 

occupies one only limb as I limn it 
closed about . By. Other wise . 
All absolutely owl only . 

A line springs catlike if to a chair 
there. Where he lands. 

A word: melodiously . He 
as if a purr rumpling the v1ords he a rd • 

Folds . Curls. Relates . 
Slip by slip of his comfiture. 

Along the slow paces of a phrase. 

Eery ears . 

INCRZASING 

Increas ing the orange until arrangements of 
animal forms are merged in t allow, 

increas ing a grade until numbers sound as 
tones alike in wandering, 

increasing knots until the orange current 
is built perpetual upon the hectic, 

increasing the ocean is b oxd in ties to 
others and ma chines as mothers~ 

ROTUND RELIGION 

First the future . I se cond the future. 
Mir~cles . Are wonders in words. . 
Soft an d easy. Hard and difficult. Easy is hard. 
Does soft come easy? No . Everyone knov1s 
easy is difficult. A different cult • 

It is not the sounding of ~ords tha t tells. 
It is not the ringing of door bells. 
Tell her phone . She will not listen. 
Tell her phone . Everytl:ing is funny . 
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A round religion . Rings 
round religion . 

Lazy and eager . Tired tried . 
Eyes suck scenes to try . 
A view opens of lakes in lateness . 
Blue lanes thru broad and blue . 
Every true lie knows . 
Positi on in history is true . 

THREE 

1 Do derive pleasure . Walls in r ose . 
In is a word . Innis a place . 
In us a word is a place . 
Do deride play insure tis and plays . 

2 Thickening the letter to write as a nun . 

3 

Innocenc e one . 

Smoking a burn in the lung rings true . 
Innocence two. 

Breaking the half is four cloth over . 
Innocence three • 

Incense for three to win won . 

Can you design a passionate poem to fit the page? 
A fit on this page . 

SEVERAL POEMS . IN PROSE . 

Does this mean a meaning:' 

1fter Shakespear there was pleasure in prose . 

Shake : spear, spare or peer . ll n y a pas de pere who 
is his peer . This pair . 

Is there in an imitation any intimation? Of who wrote it . 
Of what right hand the hand left knovvs as doing? 

Can you derive pleasure? 

What counts as counting? 

If you cannot see through it , can you see through it? 

I mean by means of it . 

The purr in purpose . The F in effort . 




