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| By 'W. F. GLEESON JR.

Perpetuation of the Bohemian
g spirit that - was Monteréy’s during
- the “golden -era” just before -the

“turn of the twentieth century is
-_the : plan of Laura Bride Powers,

of the Customs House

' *ewéstablish in the second story
- foom at the north end of the his-

.torical old :building a Bohemian.
- room, which ‘would contain works of

“artists’ and original manuscripts of
- writers for whom Monterey fur-
'nished inspiration. =

.. Among -the artists and Writers
,_ whose work: would" be-included in
- the Bohemian room would be Jos=
eph Strong, Jules Tavernier, Charles
Rollo Peters and Charlés J. Dick-

| Powers.
best known for their Monterey in-
spired ‘accomplishments, All but

| sire because of financia''s »
though the poet lived in Oarmel ,

| furn!

.man, painters, ,nd Robert Louis

Stevenson, Charles Warren Stod-
dard, George: Sterlmg and Daniel
O’Connell, writers.

It was these around whom Mon-

and 90’s was built, according to Mrs.
These too, she said, are

Sterling made: their homes ¢ - Mon-
terey, and he, the museum custo-
dian sald, always wished to live
here but could never fulﬁll his ;de-

Powers decl~red, Monterey

shed the inspiration :

many of his’ poems} dtnba
Art Mo

Mrs.

Pioneered

| the world ‘becaucz

terey’s Bohemian_ spir'* of the 80's

ﬁ’l

soes  *

| --1 palnters and writers that was Té=
| sponsible. for establishment of Mon-
| terey a8 an art center, ‘she sald.

Scores of brilliant men ‘and . women
were drawn here fr m all corners of
of their presence.
‘At no other time, before or after |
.'.the twenty year period ‘extending

| cording to Mrs. Powers, has **onte-

| rey attained as brilliant. an -artistic

or intellectual glo-* as it reflected
then. Neither before nor after that
| time, she said, has there been a

|nier, Peters, Dickman, Stevenson,
Stoddard, Sterhng and O’Connell..
"he period du—ng Which they -lived
here, Mrs. Powers declares, was

Monterey’s “golden -y
Not “Bohemians” Now

'circles of the peninsula, she said,
do not carry on the 'spirit ‘of thost
.who lived here in the early days.
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,painters ‘Mrs. Powers woulcl honor,
| with the exception of Dickman, are
| dead. ‘The latter lives in San Fran-
| cisco. He is one.of the best known
f f*gures in the bay city’s art colony
land is one of the most prominert
| members of the Boremian club, His
| companions in Monferey in the ear-
<ly days were also members of the
"shemian club and Mrs. Powers be-
“eves that this wealthy and influ-

ential organization can be - called.
on to aid.in the finansino' of a Bo—
hemian Room. _

With the exception of but a few:
of the group, she believes, there will
be no-difficulty in obtaining paint-
ings and manuscripts. Sterling’s,
O’Connell’s, Stoddard’s and Steven-.
son’s poems .and stories are in pos-
session "of members of the Bohe-
mian club, as .are paintings.of Tav=
ernier Peters, Dickman and, per-
haps Strong
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tically all of his paintings were de-

Strong, well known Carmel artist,
‘does not own a Joseph Strong can-.

It Was the group headed by these

There may be difficulty, however,.
according to Mrs, ‘Powers, -in ob-
taining a painting by Strong. After
he had ceased to paint, she sald, his |
studio here burned dowr -and prac-

stroyed. ' Even his sister, Ehzabeth‘

vas, Mrs. Powers said. :
. Seeking" Simoneau Iiclics:
. In addition to the work of: Strong,,»:
Tavernier, Peters, Dickman, Steven-
son, Stoddard, Sterling and O’Con-
nell, ‘Mrs. Powers wishes to include,
if possmle -in the exhibit a relic of
Jules Simcneau, famous . restaura-
teur of early Monterey, friend of
writers and painters. -

-But for the French cafe owner’s

i which

| when he was old and in need

ing money to live hfe as Peters,

- .

s hg.k‘_‘._

ing to the museum ° custodian, he
‘made it possibl.. for the others to:
contribute to art. and literature by:
encouragement and material ald,
On many occasions, she said, he
gavé not only food and shelter but.
money ‘to penniless writers and
painters. ‘He was . one of Robert
Louis Stevenson S closest and Warm-
t friends. - - :
In the three . short months m’
which R. L. S. lived in Monterey he :
and Simoneau formed a friendship
lasted - until ‘ Stevenson’s
death. Mementoes: of his writer
friend  were treasured by ‘Simoneau-
and despite large offers he always
refused to part with them, even

Of the group that Mrs. Powers |

gener051ty, she declared, several of
the group -would not have attained

plans to ‘have. represented in ‘the

-te . -

m«‘er was one of the world’s best at
pultting nocturnal scenes on canvas
and his paintings today . -=gin. all
the great galleries and museums of.

(Continued on Page Seven)
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| from 1880 to the century mark, ac-

group here that could be compared |.
with that headed by Strong, Taver-

Present day art and literature ,

“Fecr .modern painters and writ- 'l'
2t | ers,” Mrs, Powers said, “there is no
&4/ |time for Bohemianism. - They are |
too occupied with the’ task of mak- |

Bohémian Room, Peters was the|
the -prominence they did.  While!best known of the painters “and.
Simoneau dld not produce, accord- Stevenson of the writers. The for-
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Sterling and . the others lived_
‘They are not primarily artists for
art's sake nor writers for the sake
of literature. "They use .:heir tale
ents not so much for the. pleasureg’;;.
the using gives them -but.for ~“the
‘money they can make with them.

v By la not like this in the gold-;f
en era.’ Artists and writers gather-—.;;;_
ed here because they could live life
as they really ‘wanted to. Here: as
a- Bohemian spirit, inspiring -scenes
and atmosphere-—-—all that *hey ask-;
od for” . 6

There may be painters and Writ-
ers living on the peninsula at p{ €S~ :
ent whose work is better and n
widely known than those of:
“golden era,” Mrs. Powers ‘said, but
she has a different feeling tow, rd

{ them because of the spirit in- Which},

the latter s- work was done.
- . 'Only One Survives - i
All of the. early day writers and{;::_f

: the world. - 'Who : Stevenson  was

and what he d1d o ls no explana—;ﬁ
tion _
- Mrs. Powers’ plan for'a Bohemiani'

. -Room developed from a desire to

'Sterling, whom she knew well.:
i second thought, however, she decrd-.ﬁ
| ed that a room containir: the work
{ of only one man might become mo=

| have :just heen received from Ben- |
‘| der, Mrs. POWers ‘announced to d

| and will be utilized to form a ‘back- |
ground for ‘& cabinet of Sterling_'__%

| mementnar . -

exhibit  original manuscripts of

-on

| notonous and - -at all the.great ar-
| tistic and literary figures who ob-
| tained their’ inspiration from . Mon—}
| terey’s historic lure and scenicif'
| beauty should be represented, ..~ -
| So she has chosen . those hsteds;
| above Later there may be others.
| 'Manuscnpts of. - Sterlmgs have
| already .been . . secured. Recentlf_
Mrs. Powr 4 receivéd from Albert
‘ §i%wealthy San. Franciscc
patron of ‘the arts, who has prac-
tically all of the poet’s original
work, two poems, “Ex Corde” anc
“Atthan Dances” and.a rare broad-
' side printed in memory of the write:
ft*by his friend, John Henry Nash fa-
mous ‘printer. -
. Both. poems ‘are S1gne.l by Ster-
lhng ‘One is signed “George” and
‘the other “George ‘Sterling.” The
'broadside is one of the three ‘hun-
dred printed by Nash followmg the
poet’s death ‘several years -ago. It
| contains a tribute from Henry Louis
| Menken and its border; headed by a

| lifelike -bust of Sterling, is the work
" lof William Wilke,
|known etcher and engraver of San |
| Francisco. - - -

| Sterhng, with three framed  poe: ms |

internationally-,

A striking portrait of George ;;_.




