SAN DIEGO: DEPARTMENT OF MUSIC
LA JOLLA, CALIFORNIA

August 1V, 1970

LIZ MCGRAW
University Library

Just a note to tell you we appreciate receiving copies of

catalog cards on new recordings in the library. Pauline Oliveros
is watching them closely this summer in preparation for her
Electronic Music Survey course for winter quarter, so keep

them coming!

Many thanks! Carol: Everything listed in the Schwann catalog in its
/f ¢ section on "electronic musie" has been ordered. Most of
e S it has already arrived, and much of it has been catalogued.
5éro1 Sazama I feel sure that all will be on the shelf in plenty of
x2093 time for Prof. Oliveros' class, Catalog card production
will lag behind the processing of the records, so I won't
be able to send you your copies of the cards until some time
after the records are available., If this is inconvenient,
I'm sure John Haak could assemble the recordings of Electronic
music as they come to him so that they could be available,
I%11 get the cards to you as soon as possible. This move
and vacations are slowing things wp a bit.
Liz

UNIVERBITY OF CALIFORNIA—(Letterhead for Interdepartmental use)
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Music 114B

A Survey of Electronic Music Literature
Pauline Oliveros

2 lecture periods
I @iscussion period
1 eptienal listening period

Class members will be expected to identfiy by ear, 4 different
pieces each week on a test given each discussion hour.

Grades will be based on the listening tests, 2 papers, and

a final examination.

One paper must discuss electronic music materials, systems
and techniques; the other paper will be an in depth study of
one composer or group selected from the course content.

(This paper must deal with the music of the composer or graup
specifically)




SYLLABUS-MUSIC 1148B

Week #1: Jan 4

Historical Antecedents-Environmental Sound-Electronic Musical
Instruments

Beethoven-Wellington's Victory of '91
Switched on Bach

Conlan Nancarrow-Player Piano Music
Wagner-Das Rheingold

Spellbound Concerto

Forbidden Planet sound track

LaMonte Young

whale songs

Satie-Music for Orchestra and Typewriters
(Oliveros)-San Diego Zoo gibbons

Geo. Antheil-Ballet Mechanique

Hugh LeCaine-Dripsody

Readings

Cross, Lowell, "Electronic Music: 1948-1953"
Kremek, Ernst, "What Electronic Music Is and How It Is WMade’
ISWening, 0tto, "Unfinished Histery of Electronie Music'

Week #2: Jan 11
John Cage-Edgar Varese-Yannis Xenakis
Cage-Williams Mix (1952)
Imaginary Landscapes #1 (1939)
Vairiations II (David Tuder)

Varese-Poeme Electronique
Xenakis-Orient-Occident

Readings

Reynolds, Roger, "Interview with John Cage"

Schuller, Gunther, "Conversation with Varese"

Wanese ahd Xenakis, "The Philips Pavilion"

W1 ians Mix." notes on Cage's score

Cage, John, "Histery of Experimental Music in the U.S."
pp 67-76 of Silence




Week #3: Jdan 18
Musique Concrete-Groupe de Recherches Musicales-RTF
Pierre Henry-Tam Tam DFI -
Pierre Schaeffer-Le Voile d"Orphee

Luc Ferrari-Etude aux sons tendus
Jean Baronnet & Francois Dufrene-U 47 (1960)

Readings
Maren, Roger, The Reporter, pp 38-42

Week #4: Jan 25
UCSD Composers
Robert Erickson-9 1/2 for Henry (Wilbur & Oroville)
Roger Reynolds-Ping

Kenneth Gaburo-Lemon Drops
Pauline Oliveros-I of IV

Readings

Bio-Bibliographies of each

Week #5: Feb 1
Columbia-Princeton Electronic Music Center
Otto Luening-Gargoyles
Vladimir Ussachevsky-Piece for Tape Recorder (1955)

Milton Babbitt-Ensembles for Synthesizer
Mario Davidovsky-Synchronisms

Readings

Lang, "Notes on a Piece for Tape Recorder"
Interview with Milton Babbitt

Week #6: Feb 8
Radio Cologne-Milan Studio

Henri Pousseur-Trois Visages de Liege (1961)
Karlheinz Stockhausen-Gesang der Jungtinge (1956)
Luciano Berio-Momenti (1960)

Bruno Maderna-Continuo




Readings (Week 6)

n

UConcept of Unity in Music," Perspectives of New Music, pp 17=0
Polisseur, Henri, "Calculation & Tmagination

Week #7: Feb 15
Radio Cologne

Gyorgy Ligeti-Artikulation (195
Mauricio Kagel-Transicion I (19
G.M. Koenig-Essay (1958)

Herbert Eimert-Selection I (1959)

Readings

Eimert, Herbert, "What is Electronic Music?"
Ligeti, Gyorgy, "Three Aspects of New Music"

Week #8: Feb 22
San Francisco Tape Music Center-Once Group

Morton Subotnik-The Wild Bull

Ramon Sender-Desert Ambulance (1964)
Gordon Mumma-Dresden Interleaf
Robert Ashley-Wolfman

Readings

Mumma, Gordon, letter to Charles Buel
Sender, Ramon, "The S.F. Tape Music Center-A Report"
Subotnik, Morton, "Extending the Stuff Music is Made @if"

Week #9: Feb 29
University of 111ineis
Sal Martirano-L's GA
Herbert Brun-Futility (1964)

Lejaren Hiller-Electronic Study #7
James Tenney-Ergodos

Readings

Wk ler, Lejaren, “"Electroniec Music at the Univ of 1llineis’




Week #10: March 1

Sonic Arts Group-Musica Electronica Yiva

Alvin Lucier-North American Time Capsule (1967)
David Behrman-Wave Train

ATlen Bryant-Pitch Qut

Terry Riley-Mescaline Mix

Steve Reich-Violin Phase

Readings

heicr, Alvin, "The Making .of NATC"
The Magic Theater, re: Riley
Reich, Steve, letters to Pat Strange




CLUSTER 1 - RESERVE MATERIALS

Cage, John, A Year From Monday
Silence
Notations

Contemporary Newsletter (Music)

Cross, Lowell, Bibliography of Electraonic Mdsic

Cybernetics Serendipity, The Computer and the Arts

Gravesano Review

Harrison & Rimmer, European Musical Instruments

Lang, Problems of Modern Music

Lang & Brodar, Contemporary Music in Europe

LeCorbusier, Le Modulere I and Le Modulere II

Lefkaff, 6., Computer Applications in Music

Lincoln, Henry, The Computer and Music

Madsen, C., Experimental Research in Music

Mathews, Max, Technology of Computer Music

Krenek., E.: Explering Music

Orcus Papers - articles on music

Solirce magazine, vols, 3; 4, 6

von Foerster, H., Music by Computers

Winternitz, Musical Instruments and Their Symbolism in Western Art

Xenakis, Y., Musiques Formelles

scores to compositions
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Schaeffer, P., "La musique concrete," ‘La Vie Musicale,
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Schaeffer, P. et al., Le Service de 1la Recherche de 1la
Radiodiffusion Television Francaise, RTF, 37 Rue d&
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Radiophoniques, 1955.




Week #5:

Beeson, Jack, "Otto Luening," Bul. American Compesers
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Erench;, R.F. ., "Cukrent Chronicle: New Yeork.," Musicdl
Quarterily, 3, 1964,

Golidinan, Richard F., "ClUurrent Chronicle: New Yok, "
Milsircal Quarterly, 1., 1962,

Levimson, L.E., "'No Exit' trdack with Viveca LindEoks
pescues electronic music recital,” Mariety May 22 ildoef

"Luening-Ussachevsky tape work premiered," Musical America,
Dae 15, 1955,

Luening, O0tto, "Some Random Remarks.," J Music Theory.,
Spring 1964.

Sargeant, Winthrop, "Musical Events," (demo of Ussachevsky's
music), The New Yorker, May 28, 1966.

cSolind of Hell: score for film version of Ho Exit "
Newsweek, Dec 10, 1962.

"Columbia-Princeton gets Rockefeller grant," Musical
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Eletbronica, ¥V, 3 Sept 1956.

"Das Neue Buch: elektronische Musik in Italien," Melos,
May 1957.

'Elektronishce Musik in Italien," op. Cit:

fenderson, R., "Berio,"! The Musical Times. Apkil 1964,

Eiecty, Alfredo, "Gli impianti techici delloe studio di feonelec
gilaemusicale di Radie Milane," Elettroniea, ¥, 3,
Sept 1956 .

“fuciane Berio," Santa Cecilia, April 1962.

‘News and Comment: Italy, electronic music,” Scere , 11
March 1955.

Prieberg, Fred K., "Italiens elektronische Musilk," Meleos
June 1958.

smith, Brindle, Reginald, "Repoerts from abroad (ltaly):
lhe R.A.I. Studio di fonologia musicale af Milen . The
Mussical - Times, 1380, Feb 1958,

Wilkinsen, Marc, "Two. months in the 'Studio di Fonologia' ..
Scowe, 22, Jan 1961.




Week #7:

Enkel, Fritz, "The technical facilities of the electroge
music studio (of Coleghe Broadcasting Statiomn).," 0Ctawd,
National Research Council of Canada, Tech Translation
112603, 1956 (tramslation #391).

Forte, Allan, "Composing with electrons in Eolegne "
High Fidelity, VI October 1956.

Lindlar, Heinrich, "Elektronische Musik im Kolner Funkaus,"
Melos, XXI, Nov 1954.

Metzger, Heinz-Klaus, "Vokal, instrumental, elektronische:
neue musik im Kolner Funkaus," Melos,, July-August, 1956.

Eimert, Herbert, "Electronic music," Ottawa, National
Research Council of Canada, Tech translation TT-601, 1956,
(teahslation #341).

Week #8:

“Electronic brain composes at Univ of Illinois," I1l]lincis
Music Educator, XVI, 1 Sept-Oct 1956.

Hitlillee L. and L.M. Isaacson, Illiac Suite far Stnine
Quartet, New Music Edition, Theodore Presser Co., Bryn
Hawiry Peos 1987

iililer, L., 2An integrated electronic music console."
J Alidie Engineering Society, XILI, 2, April 1965,

“Wniversity of Illinois: music ahd engineering stldents in a
workshop," Musical Courier, 4, March 1959.

Yates. Peter B., "Music:musical computers at Urbama."
Arts and Architecture, 6, June 1965,

Week #10:

Voss , Robert M., "The Brahdeis Univ electronic music studie: :
J Audio Engineering Seciety, XILI, 1 Jan 1965;
dilsclesion " A1L1. 2 April 1965.




COMPUTER REFERENCES

Borko, Harold (ed), Computer Applications in the Behavioral
Sciences, Prentice-Hall; Englewood Cliffs, N.J., 1962.

Bivithiss, J.L., "The Real-time Generation of Music wWith a
Digital Computer," J Music Theoky, Spring 1964.

"The first ballad to be composed by an electronic computer,”
International Musician, August 1956.

Gitl, S., "“A technique for the composition of musie in a
compliter,' Conputer.deowrnal, VI, 2, duly 1963.

Havass, M., "A simulation of nusical compesitian; -dh
Compositional Linguistics, LIL, Budapest, CenmpuEting
Center of Hungarian Academy of Sciences, 1964.

Hiller. L., "Computer Music," Scientific Ameriecaln, 201 (6

Lo, ec 1959,

Hilier, L. and Robt. Baker, "Computer Cantata,” Urbana, Uiy
of L[lFinois Experimental Music Studio, Technical Report
#8, October 1963.

Hiller, L. and Rebt., Baker, "Computer Cantata, a studi
compositional method," Perspectives of New Music, III, 1
Fall-Winter 1964.

Otsuki, S., "An attempt at machine compesition by machine
experience,”" Information Processing in Japan, IV, 1964.

Seay, Albert, "The composer of musiec and the computer,"'
Computers and Automation, 8, August 1964.

Clark, Rebt. K., "A program for the real-time generaktion of
misiteal sounds," Jd Audio Engineering Society, [, 1966,

"Computer makes music of trumpet sounds," Science News Letter,
Dec 11, 1965.

PConputer produces trumpet sounde," 'Jd Acoustical Seciety of
America, 4, April 1966.

Eernetti, Ercolino, "Exploratien and eorganization of sound wish
the computer.”" (abstract), J Acoustical Society of Amepica,
6, June 1966.

Mathews, Max, "An acoustic compiler for music and psychelogical
stamuli." Bell Sysien Tech Journal, 3, May 1961.




Mathews, Max, "Computer program to generate acoustic signals,"
(abstract), J Acoustical Seciety of America, 1960, (493

fienney , James, 'Sound generation by means of a digital compliteis
J Musiec fheoky, VIEL; 1, Spring 1963,




DISCOGRAPHY

JOHN CAGE: (Week #2)

Aria with Fontana Mix (1958) - Mainstream MS 5005;
Time S 8003
Fontana Mix (1958) - Turnabout TV 34046 S
Fontana Mix-Feed - Columbia MS 7139; Mass Art M 133
Cartridge Music (1960) - Mainstream MS 5015; Time S 8009
HPSCHD ?1969) - Nonesuch H 71224
Indeterminacy - Folkways FT 3704
Solos for Voice (1966) - Odyssey 32160156
Variations II (1961) - Columbia MS 7051; Jornadas de
Musica Experimental JME ME 1-2
Variatiens 1V (1965) - part I Everest 3132
part II Everest 3230
Wit liams Mix (1952) - Avakian J€S-1
Atlas Eclipticalis (1957) - Deutsche Grammophon DGG 137009
Winter Music & Cartridge Music (1957) - DGG 137009

EDGAR VARESE:

Deserts (1954) - Columbia MS 6362
Poeme Electronique (1958) - Columbia MS 6146

YANNIS XENAKIS:

Analogique A + 3 - Philips (Eur) 835487 AY
Concrete P.H. - same as above

Diamorphoses - Boite a musique BAM LD 070
Orient-Occident (1960) - Limelight LS 86047
ST/10=1.080262 - Angel S 36656

Polla ta Dhina (1962) - same as above
Morisma-Asmorisma (1962) - Angel S 36560
ST/4

Nomos Alpha - Angel S 36650

Eonta -~ Yangmard NCS 10030
Electro-Acoustic Music - Nonesuch H 71246

PIERRE HENRY: (Week #3)

Apocalypse de Jean - Philips 837923/25

Tam Tam III - same as above; DUC 8

Batterie fugace - same as above

Musique sans titre - Ducretet-Thomson DUC 8

Cing histoires etranges - same as above

Musique et Modernite - Radiodiffusion-Television Francaise
Entite - Limelight LS 86048

La mariage de la feuille et du cliche - DR 30 SL

Ea eeine verte - Unidise STE 30 30056; Limelsight LS 86065
L*'Evangile selen St. Jean - Unidisc PM 30 Jdn 01-07

L Evangile selenh S§t. Luc .- Upnidisec PM 30 Lc 09=17




(Week #3)
L 'Evangile selon. St. Maree - Unidise PM 30 Me 27-33
L'Evangile selen St. Matthew - Unidisc BM 80 Mt 1:9-25

I 'Homme du XXlLe Siecle - Unidisc EX 33 149

Le Martyre de Polycarpe et Ignace d'Antioche -
Unidisec WP 25123

L'occident est bleu - L'An 56 - Discolivre

e faim et vous - Unidisc EX 33 195

Malefices - Philips (Eur) 432762 BE

Mass for Today (1955) - same as above; Limeligh 86065

Oeslie ~ Philips (Eur) 885484 LY

Saint-Exupery - Unidisc UD 25 103 M

Spatiodynamismes I & Il - Edition du Griffon

o Tam [V - DUC 9

Astrologie - " "

Antiphonie -

Vocalises -

Variations for a Door ahd a Sigh - Limelight LS 86059

Le Voyage - same as above

PIERRE SCHAEFFER:

Etude aux animes - BAM LDO070
Etude aux allures - BAM LD 070
Etude aux ebjets - Philips (Eur) 835487 AY
Flute Mexicaine
Etude aux torniquets
Etude aux chemins de fer
Etude pthetique - DUC 8
Interlude (Phedre) - Groupe de Recherches Musicales de
L “ORTE . GRC 9071
Les Paroles degelees
L'oiseau RAI - Radiodiffusion-TV Francaise
Objets 1lies - Candide CE 31025
Le Voile d'Orphee- Suprphon DV 6221
RPIERRE HEMNRY & PIERRE SCHAEFEER:

Bidule en Ut - DUC 8
Symphonie pour un homme seul (1949-50) - DUC 9

LUC FERRARI :

(Fr) 836894 BY

Compose-Composite - Philips
959) - BAM LD 070
g)

Etude aux sons tendus (

1

1

Etude aux accidents (195

Tautologes I - BAM 5072; Gravesaner Blatter EP ML 48

Tautologos II - BAM LD 070

Tete et queue de dragon - Candide 31025; Philips (Eur)
835487 AY

Visage V (1959) - Limelight LS 86047

- same as above




FRANCOIS DUFRENE & JEAN BARONNET:
U 47 - Limelight LS 86047

GROUPE BDE REGHERCHES MUSICALES:
Musique Concrete - BAM LD 070

ROBERT ERICKSON: (Week #4)

Ricercar a 3 - Ars Nova AN 1001 ACA
KENNETH GABURO:

Exit Music I: The Wasting of Lucrecetzia - Nonesuch H-7199
Exit Music I1I: Fat -Millie's Lament - same as abeve
Antiphony III: (Pearl White Moments) (1944) - same as above
Antiphony IV: (Poised) (1969) - same as above

Lemon Drops - Heliodor HS 25047

For Harry - same as above

LUENING: (Week #5)

Gargoyles (1962) - Columbia MS 6566

Synthesis for orchestra and electronic:sound - CRI 219 USD
Falitaisia for ‘organ - CRI 219 USD

Lyric Scene - Desto DC 6466

Fantasy in Space - same as above; Folkways FX 6160
Prelude to Hymn Tune (1937) - Desto DC 6429

Legend - Desto DC 6466

Symphonic Fantasy (1924)

Kentueky Rondeo - CRI 103

Two Symphonic Interludes - Desto DC 6429

Low Speed

Invention in Twelve Tones

Moonflight - Desto DC 6466

VLADIMIR USSACHEVSKY :

Creation-Prologue - Columbia MS 6566
Metamorphosis (1957) - Orpheus SN-3

Linear Contrasts (1958) - same as above
Improvisations #4711 (1958) - same as above
0f Wood and Brass - CRI 5-227

Wireless Fantasy - CRI. S-228 USD

Piece for Tape Recorder' (1955) - CRI 112
Sonic Contours - Desto DC 6466; Folkways FX 6160
Transposition - Folkways 6160

Reverberation - ¢ .

Composition - : .

Underwater Waltz - " i




OTTO LUENING & VLADIMIR USSACHEVSKY: (Week #5)

A Poem in Cyeles and Bells =~ CRI 112
Suite from King Lear - -same as above
Concerted Pieces - CRI (# unknown)

MILTON BABBITT:

Eomposition for Synthesizer (1964) - Columbia MS 6566
Ensembles. for Synthesizer - Columbia MS 7051

Philomel (with John Hollander) - Acoustic Research Record
All Set - Columbia C-2-S 831

MARIO DAVIDOVSKY:

Electronic Study #1 (1964) - Columbia MS 6566

Study #2 (1962) - Orpheus SN-3

Thiree Synechronisms for solo instruments and electronics
(1963, 1964, 1965) - CRI SD-204

HENRI POUSSEUR: (Week #6)

Electre - Universal Edition UE 13500

Jeu de Miroirs de Votre Faust - Wergo WER 60026

Rimes pour differentes sources sonores - RCA Victrola
YICES 1239

Scambi (1958) - Limelight LS 86048

Trois Visages de Liege (1961) - Columbia MS 7051

KARLHEINZ STOCKHAUSEN:

Gesangder Junglinge.. (1066) - DGG 138811; DGG LP 16133
or DGG 17243 LPE

Hymnen (1968) - DGG 139421/2

Kontakte - DGG 13881; Candide CE 31022

Mikrophohnie I (1964) - Columbia MS 7355

Mikrophonie II (1965) - i ; "

Momente (1963) - Nonesuch H-71157

Prozession (1967) - Candide CE 31001

Solo fur Melodie-Instrument mit Ruckkopplung (1968) -
DGG 137005

Studie T (195%) - DGG 16183 or DGE 17243 IPE

Studie IT (1952) -. DGG LPEM 19322: BGG LP 16133 or DGG
17243 LPE

Telemusik (1967) - DGG 137012

Mixtur - DGG 137012

Stockhoven/Beéthausen

LUCIANG BERIO:

Differences (1958-1960) - Mainstream MS 5004; Time S 8002
Momenti (1960) - Limelight LS 86047




Mutazoni - RAI (Fonit)

Perspectives - Compagnia generale del disco ESZ-3
Visage (1961) - Turnabout TV 34046 S; Columbia 0S-3320
Rounds with Voice - Mainstream MS 5005

Omaggio a Joyce - Turnabout 34177

BRUNO MADERNA:

Continuo (1958) - Limelight LS 86047
Musica su due dimensioni (II) - ESZ-3
Notturno - RAI (Fonit)

GYORGY LIGETI: (Week #7)
Artikulation (1958) - Limelight 86048
MAURICIO KAGEL:

Phantasie for organ with obbligati - DGG 137003

Transicion I (1958-1960) - Limelight LS 86048

Transicion II (1958-1959) - Mainstream MS 5003; Time S 8001
Music for Renaissance instruments - DGG 137006

KOENIG:
Kiangfiguren Il -- DGG LP 16134;: DGG 17243 LPE
HERBERT EIMERT :

Elektronische Musik (lecture)

Variante einer Variationen von Anton Wevern

Zu Ehren von Igor Stravinsky - Wergo WER 60006
Epitaph fur Aikichi Kuboyama

Sechs Studien - WER 60014

Etude uber Tongenische

Funf Stucke

Glockenspiel - DGG LP 16132; DGG 17242 LPE
Selection I (1959) - Limelight LS 86048

MORTON SUBOTNIK: (Week #8)

E1?ctro?ic preludes, interludes to "2001" - Columbia HMS 6167
1968

Silver Apples of the Moon - Nonesuch H-71174

lTouch = Columbia MS 7316

The Wild Bull - Nonesuch H-71208

GORDON MUMMA:

Mesa (1966) - Odyssey 32160158
Music from the Venezia Space Theater - Advance FGR-5




(Week #8)
Peasant Boy - ESP Disk 1009
The Dresden Interleaf, 13 Feb 1945 - Jornadas de Musica
Experimental JME ME 1-2

ROBERT ASHLEY:

Untitled Mixes - ESP Disk 1009
Wolfman - ESP Disk 1009; Source I

SALVATORE MARTIRANO: (Week #9)

L's GA - Polydor 24-5001
Underworld - Heliodor HS 25047

HERBERT BRUN:

FEutility - Heliodor HS 25047
Anapigraphe - Amadeo AVRS 5006
Klange unterwegs - y :

LEJAREN HILLER:

Computer Cantata (w/ Robert Baker) - Heliodor HS 25053
Machine Music - Heliodor HS 25047

Peroration (Electronic Study #7) - JME ME 1-2
Avalanche - Heliodor 2549006

Suite for two pianos and tape - Heliodor 2549006
Computer Music for tape and percussion - same as above

JAMES TENNEY:
Noise Study - Decca DL 79103
ALVIN LUCIER: (Week #10)

North American Time Capsule (1967) - Odyssey 32160156
Berandol Music
Organ Music for David Tudor

DAVID BEHRMAN:
Wavetrain - Source I
ALLEN BRYANT:

RPiteh Out ~ Seurce 2
Live Electronic Music Improvised (MEV) - Mainstream 5002

FERBY RILEY:

A Rainbow in Curved Air - Columbia MS 7315
Poppy No Good and the Phantom Band - Columbia MS 7315




(Week #10)
Reed Streams - Mass Art M-131

SEEYE REICH:
Come Out (1966) - Odyssey 32160160

It Eonna Rain - Columbia MS /265
Vilglin Phase - Columbia MS 7265

COMPUTFER MUSIC:

Computer Music (Randal, Vercoe, Dodge) - Nonesuch H 71245




Music 1148B

A Survey of Electronic Music Literature
Pauline Oliveros

2 lecture periods
1 discussion period
1 optional listening period

Class members will be expected to identfiy by ear, 4 different
pieces each week on a test given each discussion hour.

Grades will be based on the listening tests, 2 papers, and

a final examination.

One paper must discuss electronic music materials, systems
and techniques; the other paper will be an in depth study of
one composer or group selected from the course content.

(This paper must deal with the music of the composer or group
specifically)




SYLLABUS-MUSIC 1148

Week #1: Jan 4

Historical Antecedents-Environmental Sound-Electronic Musical
Instruments

Beethoven-Wellington's Victory of '91
Switched on Bach

Conlan Nancarrow-Player Piano Music
Wagner-Das Rheingold

Spellbound Concerto

Forbidden Planet sound track

LaMonte Young

whale songs

Satie-Music for Orchestra and Typewriters
(Oliveros)-San Diego Zoo gibbons

Geo. Antheil-Ballet Mechanique

Hugh LeCaine-Dripsody

- Readings

Cross, Lowell, "Electronic Music: 1948-1953"
Krenek, Ernst, “What Electronic Music Is and How It Is Made"
Luening, Otto, "Unfinished History of Electronic Music"

Week #2: Jan 11
John Cage-Edgar Varese-Yannis Xenakis

Cage-Williams Mix (1952)
Imaginary Landscapes #1 (1939)
Variations II (David Tudor)
Varese-Poeme Electronique
Xenakis-Orient-Occident

Readings

Reynolds, Roger, "Interview with John Cage"

Schuller, Gunther, "Conversation with Varese"

Varese and Xenakis, "The Philips Pavilion"

"Williams Mix," notes on Cage's score

Cage, John, "History of Experimental Music in the U.S."
pp 67-76 of Silence




Week #3: Jan 18

Musique Concrete-Groupe de Recherches Musicales-RTF

Pierre Henry -Voile d' Orphee

Pierre Schaeffer-Etude—aux- ehem1ns defer
Luc Ferrari-Etude aux sons tendus

Jean Baronnet & Francois Dufrene-U 47 (1960)

Readings
Maren, Roger, Yhe Reporter, pp 38-42

Week #4: Jan 25
UCSD Composers
Robert Erickson-9 1/2 for Henry (Wilbur & Orovilée)
Roger Reynolds-Ping

Kenneth Gaburo-Lemon Drops
Pauline Oliveros-I of IV

Readings
Bio-Bibliographies of each

Week #5: Feb 1
Columbia-~Princeton Electronic Music Center

Otto Luening-Gargoyles

Viadimir Ussachevsky-Piece for Tape Recorder (1955)
Milton Babbitt-Ensembles for Synthesizer

Mario Davidovsky-Synchronisms

Readings

Lang, "Notes on a Piece for Tape Recorder"
Interview with Milton Babbitt

Week #6: Feb 8
Radio Cologne-Milan Studio

Henri Pousseur-Trois Visages de Liege (1961)
Karlheinz Stockhausen-Gesange das Jungg]inde (1956)
Luciano Berio-Momenti (1960)

Bruno Maderna-Continuo




Readings (Week 6)

“Concept of Unity in Music," Perspectives of New Music, pp 19-20
Pousseur, Henri, “Calculation & Imagination "

Week #7: Feb 15
Radio Cologne

Gyorgy Ligeti-Artikulation (1958)

Mauricio Kagel-Transicion I (1957)
G.M. Koenfg-Essay (1958)

Herbert Eimert-Selection I (1959)

Readings

Eimert, Herbert, "What is Electronic Music?"
Ligeti, Gyorgy, "Three Aspects of New Music"

Week #8: Feb 22
San Francisco Tape Music Center-Once Group
Morton Subotnik-The Wild Bull
Ramon Sender-Desert Ambulance (19643

Gordon Mumma-Dresden Interleaf
Robert Ashley-Wolfman

Readings

Mumma, Gordon, letter to Charles Buel
Sender, Ramon, "The S.F. Tape Music Center-A Report"
Subotnik, Morton, "Extending the Stuff Music if Made Of"

Week #9: Feb 29
University of Il1linois
Sal Martirano-L's GA
Herbert Brun-Futility (1964)

Lejaren Hiller-Electronic Study #7
James Tenney-Ergodos

Readings

Hiller, Lejaren, "Electronic Music at the Univ of Illinois”




Week #10: March |

Sonic Arts Group-Musica Electronica Viva

Alvin Lucier-North American Time Capsule (1967)
David Behrman-Wave Train

Allen Bryant-Pitch OQut

Terry Riley-Mescaline Mix

Steve Reich-Violin Phase

Readings

Lucier, Alvin, "The Making of NATC"
The Magic Theater, re: Riley
Reich, Steve, letters to Pat Strange




SYLLABUS

Week #1: Jan. 4

Historical Antecedents-Environmental Sound-Electronic Musical
Instruments

Beethoven-Wellington's Victory of '91
Switched on Bach

Conlan Nancarrow-Player Piano Music
Wagner-Das Rheingold

Spellbound Concerto

Forbidden Planet sound trach
LaMonte Young

whale songs

Satie-Music for Orch & typewriters
(0O1iveros)-San Diego Zoo gibbons
Geo. Antheil-Ballet Mechanique

Hugh LeCaine-Dripsody

References ElicTromic mMuUSIC 3 1943 <1953 Uw'«-("(, Caoss
VW FINShED 1570y of  E(xciromic MOsIC O LVik Inv &

Johm Dinwiddie, "Seonar Multiplexes," Seurce, #¥6, p. 39.

ERfist Krenmek, "What Electronic Music Ts and Hew it is Made. "
Exploring Music.

€. Weilrse, "New @hd Electronic Music," Audienee, Vol Vi no. 35
1958 .

Willi Apel, "Electrenic Music," and "Eleckreoniec Musiecal
Instruments ," Harvard Dictionary of Musiec.

Lowell Cross, A Bibliography of Electronic Music.

Week #2: Jan 11
John Cage-Edgar Varese-Iannis Xenakis

Cage-Willjams Mix (1952)
Imaginary Landscapes #1 (1939)
Variations II (David Tudor)
Varese-Poeme Electronique
Xenakis-Orient-Occident

References

(John Cage)
Cage, Johm, "A Few Ideas About Music and Films.," Film Music Netes,
X, 3 (Jan-Feb 1951), 12. PFilmCultuwre, 29 (Summer T962), 35.

24;, "For More New Sounds," Modern Music, XIX, 4 (May-June 1942),

Four Musicians at Work, (Feldman, Boulez, Cage, Wolff),
trans/feriation, 1, 3 (1888);, 168.




John Cage, Silence, Wesleyan Univ. Press, 1961.

"25 Year Retrospective Concert of the Music of John Cage,"
LP and jacket notes

"Far-out at the Philharmonic: bangs and gurgles," Time,
Feb 14, 1864, 79.

Gross, C., "There's been nothing since the classics e
of odd birds, Cage, and 'chance music,'" Listen, March-
April 1964, 1,

Hassan, Ihab, "The dismemberment of Orpheus," The American
sclielar, XXXOT (1963), 463.

Hughes, ALLEN, "Dance:created on stage," The New York Times,
July 25, 1965, 68.

LaRue, Jan, "Of mikes and men--John Cage again, " Audin,
RERIT, T, (Mev 1963), 64.

Mellers, Wilfred H., "The avant-garde in America," Proc of the
Royal Musical Assoc., XC (1963-64), 1.

"Sound of cybernetics: aleatoric music performed by the New
York Philharmonic Orchestra," Newsweek, Feb 17, 1964 8¢,

steinen, 6., "Music, music, music, music," Sheow, Jan 1964, 59,

Tomkins, Calvin, "Profiles: John Cage-figure in an imaginary
landscape," The New Yorker, XL, 41 (Nov 28 ,m1964), 64.

Yates, Peter, "John Cage: builder of New Musie," Yogue,
e 1. 1968, 225.

Charles, Daniel, "Entr'acte: 'formal or informal * music? "
??/84/PAhd Lang & Broder, Contemp Music in Europe.

John Cage--cagaloque of works, Henmar Press the. . 1962,

“Interview with John Cage," John Cazge Catalogue

"Williams Mix" notes on score, John Cage Catalogue




(Edgard Varese)
Deserts, by Varese, Audio, (July 1956, 28.

Chou, Wen Chung, "Varese: a sketch of the man and his musci,"
IThe Huscial Quart., 2, April 1966, 157,

Grunfeld Frederic, " Adventures in sound: the well tempered
Tehtvzer " High Fidelity, IV, Sept 1954), 39.

s Le Poeme
9153

Jeanneret Gris, Charles Edouard (LeCorbusier)
Electronique, Paris, Editions de Minuit, 1

L6, Kalff, Yawnnis Xenakis, "The Philips Pavilion and the
Electronic Poem," Artsand Arthitecture, LXXV, 11 (Nov 1958)
pE 23

Kondracki, Michal, "Edgar Varese (1883—]965),” Ruch Musyczny
%, 24 (jen 15, -1966), 2.

Powell, Mel, "Volley for Varese," Saturday Reveiw,
dee 31, 1960, 34.

Schonberg, Harold, "Maverick, revolutionary and father to a
generation," (obituary), The NY Times, Nov ¥, 1965, s@e 2. 1]

Schuller, Gunther, "Conversation with Varese," Perspectives
of New Music, III, (Spring-Summer 1965, 2.

Wilkinson, Marc, "An introduction to the music of Edgar Varese,"
scare, 19 (mareh 1957), 5.

Xemakis, Iannis, Le Corbusier's Elektronisches gedicht/
Corbusier's Electronisg Poem, Gravesano Review, III 9 (1957)
ASPEST:

ERickson, Robt, "Varese," Composer




(Iannis Xenakis)

Slonimsky, Nicolas, "New Music in Greece," Lang & Broder
Contenp Music in Europe, p 225.  Musical UUarteriy., T
Jan 1968, 225.

"Who is Yannis Xenakis?," Gravesano Review, 1962, 185/186.

"Xenakis: un jeune architect grec,"” Guide du cencert. June 8 , 1962,
1456.

Bois, Marieo, lannis Xenakis., the man and his misic, tn Tib.

Xenakis, Acherripsis in 1ib.

- , Orient-Occident ?°?

for Week 2:

also--ppb7-76 of Hist of Experimental Music in the U.S. 27




Welalke #31: Jan 16

Pierre Henry-Voile d'Orphee ~wvothing w \tb(hax1 ov: b
Pierre Schaeffer ETUDE AUK CHEMINIDE =g

Luc Ferrari-Visage V (1959) or Etude aux sons tendus

Jean Baronnet & Francois Dufrene-U 47 (1960)

References

Maren, Reger, The Reporter, Oct 6, 1955, pp 38-42.

all articles cited by Lowell Cross net available on UCSD campus

(Pierre Schaeffer)
A la recherche d'une musique concrete, Paris, Editions du Seuil

Traite des objets musicaux, Paris, Editiens du Seuti; 1966.

Week #4: Jan 25

Robert Erickson 9% For Heney (ot wlBog munﬁgudf(b
Roger Reynolds Pine ‘ '

Kenneth Gaburo Lzmonw Diegps

Bert—Turetzky

Favlive Oliveros I o IX

Week #5: Feb 1
Otto Luening-Gargoyles — no Scere
Vladimir Ussachevsky-Piece for Tape Recorder (1955) -wo Score
Milton Babbitt-Encsembles for Synthesizer — we scort
Mario Davidovsky-Synchronisms —~wo Score

References

Lang, "Notes on A Piece for Tape Recorder," Problems of Modern Music
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(Columbia-Princeton Electronic Music Center)

"Columbia-Princeton gets Rockefeller grant," Musical America
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Week #6: Feb 8

Radio Cologne-Milan Studio
Henri Pousseur-Trois Visages de Liege (1961)
K. Stockhausen-Gesange das Jungelinde (1956)
Luciano Berio-Momenti (1960)
Bruno Maderna-Continuo

References
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Week #7: Feb 15

Radio Cologne

Gyorgy Ligeti-Artikulation (1958)
Mauricio Kagel- Transicion I (1987)
G.M. Konig-Essay (1958)

Herbert Eimert-Selection I (Ki11959)

Referemces

(Radio Cologne)

Enkel, Fritz, "The technical facilities of the electreonic music
studio (of Cologne Broad. Station)," Ottawa, National
Research Council of Canada, Tech Translation TT-603, 1956
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Eimert, Herbert, "Electronic music," ottawa, National Research
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Week #8: Feb 22
San Francisco Tape Music Center-Once Group

Morton Subotnik-Ehe=Witd--Bt++ or Touch
Ramon Sender-Desert Ambulance (1964)
Gordon Mumma-Dresden Interleaf
Robert Ashley-Wolfman

References

Seurce Wolfmnn
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Week #9: Feb 29
University of I1lineis
Sal Martirano-L's GA
Herbert Brun-Futility
Lejaren Hiller- E]ectron1c Study #7
James Temney- Eccobos
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Week #10: March 1

Sonic Arts Group - Musica Electronica Viva

Alvin Lucier-North American Time Capsule
David Behrman-Wave Train

Allen Bryant-Pitch Out :
Terry Riley-Mescatine MixXx Rawdew v coaved M
Steve Reich-Violin Phase

References

sSalirtes , #3 #gnd/. pp 51-52 and p 28
Sourch, #4

(Alvin Lucier)

Yess, Rebert M., "The Brandeis Univ electronic music studie,”
J Audie Engineering Seeiety, XIII, 1 Jan 1965, 65.
discussion, XIIT, 2 Bpril 1965, 183.
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History of Electronic Music
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Quarterly, 2 April 1953, 254.
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America, 4 April 1966, 760.
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the computer," (abstracy} J Acoustical Society of America,
6 June 1966, 1245.
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Review, 23/24: 42, 1962.
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Cybernetics Serendipity, Prentice-Hall (on order)

Lefkoff, G. Computer Applicatiens in Music (on erder)

Gravesano Review, (1956, 57, 60, 62) on order
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