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January 4, 1979 

'ID THE FULL FACULTY: 

SAN DIEGO: DEPARTMENT OF MUSIC (B-026) 
LA. JOLLA, CALIFORNIA 92093 

Please reserve Tuesday, January 9, for a faculty meeting at 12:00 in rcx:m 127. 

Following a general meeting for the full faculty, the tenured faculty will 

continue other business until 2 : 00. 

Bernard Rands 
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February 7 I 1979 

\ \ 
\ 

\ 
~Dr. Cohen, 

IIarn delighted to accept the teaclii gg position in the Music Department 
at . Stanford during the Fall qum;ter 1979. Your teims as stated in your 
letter are acceptable. 

It should be an interesting ahange for rre arrl. a pleasure to be with 
my old fri*kls! 

.I shall be in touch with Ie~ about my assignrrent as you suggestOO. 

Sincerely yours, 

Pauline otiveros 

PO :dcc 
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ro: 

FR:M: 

tear Jdln: 

John IJ. stewart 
Provost, t-hlir COllege 

Pa.iUiae Oliveros 

Thank yoo. far your nano of February 1, coocern.i.ng faculty ln.tse 
advisors. 

The plan aarc1DDadned, seems asg<Xrl one. I think that social .i.nter­
actioo is often blocked by the e.naBIII'.JEISat of a.ctivities which engag-e 
a professor. At least for myself this is jrue •• 'Ihere is precirus little 
tine available for StlCh social interaction after all carmittments are net. 
Nevertheless, I waildd be willir¥J ani interested to work with students :in 
this way. I am honora:i to be askOO unfortunately I could not begin this 
cxmbng fall. I will be away fall ~ spring quarters. I would be glad 
to be considera:l in the future. I . suggest that r.t>iaa Poth and Genette 
Foster be considered as prospective advmsors. Eoth have a great deal 
of insight arxi character. 

Gocx:l luck on this llrp:>rtant prqx:>sal. 

Sincerely, 

Pauline Oliverea 

I 

I 

: 
I 

I 
I 

i 

I 
I 
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DEPARTMENT OF DRAMA 
UCSD THEATRE 

'1). Pdu1irl'" Cliv:.rc.s 
~;us_::; D-.PAR 'l·lEI·IT, 8-0-:::6 
UC 3~ri Die3c 
L 1 J._;.l:-..a, Cf, 

l·..: r P'""ul ir.-=': 

LA JOLLA, CALIFORNIA 92093 

\pril S, 107Q 
J I -

Tn~nl< ycu. t<::.ry .nuch fer h::nrirg Fl::-dF• such a f.Js-;5nc1tir.:.:; co"i::-.ribu­
ticn to cur It jcr 3<-;mj_nar tlli.::> p-3st tr:.rrn . '1ur stud·:?n+-s gr:;t sc 
r-;r.~rcss ;c~ in t 112ir ucr L( ui r.hir. cur dPpJr L.·n·2r.t that th,..,y ef'::.cr. lees~ 

si~ht of th f~ct t:·1::.:t the t' s;:-;tre is richly div2r~e , ~1u-J trnt ':::,h-=; act 
cf m-3kins the:1tl~e tc.1k~s :nany for·ns 1mder a Hide v::1riety of cir­
cu:nst:lnces . P~r 1;1ps ·~ven mcr2 ir1port.:.~:-:t.ly , t.l1~y r.c,?d tc ~c r<?:nincled 
t~·1t th~.:: "reotiv-:: i:npuls~ itself m:-Jy ccm\~ from a diffcr~..mt. source; ~ 118n 

t. 1cs:: to ' .. rhich tL:. y 2rc ~1ccusi:.crned , ;,r-l th·)1::, th? process itself 
r:L~Y b2 '· iff .. ~rer.t. frcn any~-..'1ing ',Jhic,1 they h·.1v0 :::xpr'ri :nc-::1. 

Ycu ;~r:d cth2rs 1)'lrclrshou·:-.. th•2 t~·2n1 brcug:1t the:ln up agair.st C\OPH' 

fr-:sh ~r;rl pct;nt rc31 iti"'S . For this, our tt-::~Dks . 

Cord i <.11 J y , 



Office: 

397 Gravatt Drive 
Berkeley, CA 94 705 
Tel. (415) 848-8989 

Program: 

Fort Mason, Bldg . 312 
Marina Blvd . and Laguna St. 
San Francisco, CA 94123 
Tel. (415) 775-7555 

ceoLet< -I=ot< mor<ln rnasfc 
April 17, 1979 

Prof. Pauline Oliveros, Director 
Center for Music Experiment 
Music Department 
University of California 
La Jolla, CA 92037 

Dear Pauline: 

As you know, I have been appointed chairman of the Music Department at San Diego 
State, beginning in the fall. The Center for World Music will also be moving to 
San Diego, and for the time being will be located downtown in the Community Arts 
Center. I hope to raise sufficient funding to employ a small staff that will take 
over supervision of its activities. In San Francisco we have been running a 
weekly concert series, sponsoring several classes, and maintaining gamelan programs 
at San Francisco State and Stanford. This summer the Center will co-sponsor a very 
large World Arts Academy at San Francisco State, involving Asian and African music, 
dance, theater, language, and some anthropology and philosophy courses, as well as 
two weekly concert series. I hope to continue the liaison with institutions in the 
San Diego area this fall, and have discussed some possibilities for collaboration 
with UCSD with John Silber and Jean Charles. 

At present I am planning to relocate the Balinese gamelan and dance . program at 
San Diego State, and would be able to help you in sponsoring a Javaneie gamelan 
program at UCSD if you are interested. I acquired a handsome set of iristruments 
two years ago, and will have one of the leading young teachers of Javanese music 
in residence at San Francisco State this summer, so the two initial difficulties 
in launching such a program are already covered. The third difficulty--finding 
an adequate space--remains to be solved, but the Center for M~sic Experiment area 
might work very well with adequate safeguards for the instruments . Let me try 
and outline the various considerations which such a program would involve. 

1. The teacher, I. M. Harjito, would be available on a full time basis. 
This means the possibility of scheduling more than one gamelan group, 
such as one for majors and another for non-majors, an intensive group 
and. a more casual once-a-week group, an evening group for the c·ommunity 
or as a continuing education course, etc. Individual instruction on 
kendang (drum), gender (metallophone), rebab (stringed instrument), 
gambang (xylophone), bonang (racked kettle gongs), and male and female 
singing could be arranged in addition to the main group meetings . · Harjito 
taught for a year at Wesleyan University and developed a very devoted and 
enthusiastic student following . He also showed a greater interest in 
studying other styles of music than any of the visiting artists I have 
known, to the extent that he had an instrument maker construct a Javanese 
version of the Japanese koto after he returned to Indonesia, so that he 
could continue to practi-ce. I think that you would find him a very 
likeable person with a lot of curiosity and enthusiasm for the .musical 

The Center for World Music and Related Arts is the teaching and concert branch of the Amer ican Society fo r Eastern Arts (ASEA). 



activities of the department. Later on, he hopes to bring his wife, 
who has had some dance training, and he would require a salary at the 
instructor or beginning assistant professor level, I would think. 

2. The instruments comprise a full slendro-pelog set, with a double set 
of sarons. With singers, as many as twenty~five or thirty performers 
can participate, and as few as ten or twelve . The gamelan requires a 
floor space of perhaps fifteen by twenty feet or so , and sounds at its 
best in a large air space. The CME setting proved satisfactory when we 
set up the Javanese gamelan program in cooperation with Cal Arts a few 
years back. It would be extremely important that the gamelan be well 
protected, since the large gongs and other instruments can easily be 
damaged through misuse or striking them with the wrong kind of mallet . 
The theft of any individual instrument is disastrous, since they are 
made and tuned as a set and are all essential to the performance. 
However, there are now as many as thirty gamelans in use in universities 
around the country, and reasonable protection should be adequate . 
The gamelan needs to be covered by insurance in the amount of $30,000, 
with special provisions for the replacement of instruments individually 
damaged or stolen. There are 60-75 instruments, depending on how one 
interprets the sets. I am still paying for them and therefore would 
like to receive some kind of a rental fee. San Francisco State has 
paid a rental ·of $300 a month for this particular gamelan, but this 
can be discussed. The only other problem has to do with transporting 
the instruments here from the Bay Area . San Diego State does not 
provide moving expenses, and what we are talking about essentially is 
the cost of a one-way truck rental . We would need to find a few 
responsible people to unload the instruments once they arrived, which 
would be shortly after the end of the summer program at San Francisco 
State on July 28 . 

3. If UCSD is interested in developing a modest ongoing program in world 
music, the gamelan provides an ideal springboard. It could be counter­
balanced from the very beginning, if you wish, with a lecture course to 
complement the performance experience. This could include, for instance, 
an introductory survey of world music (which could be set up in a variety 
of ways) and, perhaps in the second semester, an area course in the 
music of Indonesi-a. I am trying to create a position for an ethno­
musicologist with a specialty in Indonesia and Africa at San Diego 
State . He could be available part-time, or perhaps I could teach one 
or the other of these courses myself. The Center also hopes to sponsor 
teachers in the areas of Indian, African, and possibly Japanese or Korean 
music and dance, and these could also be made available at various times 
according to your needs and interests . I can commit the Javanese gamelan 
until at least June of 1980 . After that, it is possible that the Javanese 
program might continue, or perhaps it might alternate with other world 
music areas. As chairman at San Diego State I will be strongly in favor 
of active cooperation between our institutions and have already made 
this clear to the dean . As diector of the Center for World Music, I can 



facilitate exchange, and plan to find ways of working with other insti­
tutions in the area and with the community at large. The proposed 
Javanese gamelan program might be, I would hope, only the first step 
in a new and fruitful relationship which would prove to be of evident 
value to all of the parties concerned . In short, I stand ready to 
cooperate in any experiments which the Center for Music Experiment 
might wish to make in the area of World Music! 

I think that will sufficiently cover the specifics of the Javanese gamelan possi­
bility for the time being. I expect to be coming back to San Diego in about a 
month, but can be reached in the meantime at the above address in Berkeley. I 
look forward to hearing your reactions to the ideas herein proposed. 

Yours sincerely, 

Robert E. Brown 
Executive Director 

cc: Ogden 
Francois 
Silber 



June 21, 1979 

Robert E. Brown 
Executive Director 
Center for World Music 
397 Gravatt Drive 
Berkeley, CA 94705 

Dear Bob: 

-

In answer to you. letter of April 17: 

As you know, my colleague, J.C. Francois, will assume the Directorship 
of CME in the Fall. As I understand i~he is exploring the possible ways 
to have the Javanese Gamelon at UCSD. 

As I understand your letter, the following would be required: 

1. An instructor's salary. 
2. Floor space (15 to 20 feet) 
3. $30,000 insurance coverage for the instruments 
4. $300 a month rental fee 
5. Transportation of instrument from SF State to UCSD 

At present, the onlv thing we have to offer i the floor space. All the 
money for the items,involving financial support would have to be raised, 
most likely, outside of the University. I suggest exploring the National 
Endowment for the Arts for the instructor. I would hope that support can 
be ·found. 

I am greatly looking forward to your presence in San Diego. 

Yours, 

Pauline Olivera 
Director, CME 

mgp. 



SAN DIEGO: DEPARTMENT OF MUSIC (B-026) 
LA JOLLA, CALIFORNIA 92093 

September 6, 1979 

TO: Pauline Oliveros 

FROM: 

SUBJECT: 

Roger Reynolds, Chair 

Music 203 Load for 1979-80 

Cherie has pointed out that the incoming graduate group includes 
20 (count 'em) composers, a situation which, as you know, is quite 
impossible. Will and I have decided that, to avoid disillusioning 
(and perhaps losing) any of our new students, we will have to run 
multiple 203's. 

Our examination of the teaching loads, etc. leaves only one set of 
possibilities as far as we can see. 

Thus: 

1. I will teach an extra course in the Fall Quarter (203 seminar). 

2. We want you to exchange Music 206 for a 20 3 seminar in Winter. 

3. John Silber will teach Music 20C in Spring to release Will to 
do an extra 203 in Spring. 

Fall 203 Jean Charles Francois 
Roger Reynolds 

Winter 203 Bernard Rands 
Pauline Oliveros 

Spring 203 Roger Reynolds 
Will Ogdon 

We regret very much the disruption but feel that it is essential not to 
invite attrition this year when the growth in our graduate numbers may be 
an important saving point for the Department. I assure you that we have 
looked closely at everyone's load and are not asking you to change commit­
ments lightly. 

o::l.l"l tiC:! .•. ----------/ 

Th~ 

~~ 

RR/cm 

UNIVERSITY OF CALIFORNIA-(Letterhead for Interdepartmental use) 

/ 



September 7, 1979 

ID: Pauline Oliveros 

FRCM: Roger Reynolds 

RE: Your letter of August 18, 1979 

SAN DIEGO: DEPARTMENT OF MUSIC (B-026) 
LA JOLLA , CALIFORNIA 92093 

- Do not appreciate being berated for sins of past administrati~: ,

1 

~ 
Please, no original sin. ./' "' / 

-Will OK two visitors to .Music lB, Joey d 'Olveira and Beatrice Manley ' 
@ $75 each. (See Mariana) This is the standard (top) class visitor 
fee for out of towners. Re other visitors, you will be recei vigg a memo 
on that soon. We are being deluged with requests--from within, fran 
without--and must v.ork out a fair policy at the first faculty meeting. 

Also $150 for film rental for .Music lB is approved. (See Mariana) . This 
total ($300) is it for one quarter and represents a major carmibnent for 
a single course.--

- Re Gordon, there are several reasons for having him Winter Quarter, and 
we are exploring with him when and hCM long he can stay and with UC and 
how and what we can pay him. 

Unless the Department budget eases and we are in a position to hire someone 
for the front office, there are rather heavy limitations on what "secretarial 
services" the Department can offer. Peggy does keep track of biographical 
infonnation as part of her job, and can u¢ate and distribute this as a 
regular matter. Other duplication, mailing, letter typing, etc. , on a 
first come, first served basis. Manuscripts over 100 pages by funding 
fran the Academic Research Ccnmittee . 

.Maybe this covers your requests. My god, how g<XXl a vacation would be. 
Congratulations. Love it. 

UNIVERSITY OF CALIFORNIA - (Letterhead for Interdepartmental use ) 
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February 27, 1980 

SAN DIEGO : DEPARTMENT OF M.USIC (B-026) 
LA JOLLA, CALIFORNIA 92093 

'ID: Chrp:)sition Faculty ------------? /\ /// .-S--/ ~ 
FRCM: Ibger Reynolds, ~-------=- · 
RE: Composition Seminar Policy 

It seems irrportant not to allCM a significant set of questions to 
slide into oblivion without thoughtful discussion, not to allow 
policy by default. Pauline's thoughtful nerro raises many issues. 
'!his isn't novel. Since the concept of a Carnposi tion Seminar for 
incaning graduate students was initiated, there have been disagreerrents 
not only al:x>ut "forums" but even over whether there was to be a 
Spring Quarter seminar, students had to remain in it for three quarters, 
etc. 

I ask that· we all rreet on March 13, 12: 00 - 1: 00 (prior to Harkins' 
colloquium), to discuss the seminar concept with regard not to instructional 
rret.hods (which should always ranain the instructor's prerog-ative) , 
but rather rrechanics, administration, grading, joint assessrrent, etc. 

It is particularly irrportant that everyone be there to speak and 
hear, so please confinn with Cheryl. 

Distribution: 

R. Erickson 
J. Francois 
E. Harkins 
R. M:>ore 
w. O:jdon 

""'P. Oliveros 
B. Rands 
R. Reynolds 
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SANTA BARBARA • SANTA CRUZ 

CENTER FOR MUSIC EXPERIMENT 
AND RELATED RESEARCH - Q-037 

March 18, 1980 

Pauline Oliveros 
Music Dept. 
B-026 

Dear Pauline: 

LA JOLLA, CALIFORNIA 92093 

I would like to thank you wholeheartedly for your participation 
in the "What's Cooking? III" performance conference. 

Having attended all the performances but the first two (I was 
trying to control the crowd outside!), I was impressed with the 
general high quality and wide variety of the works presented, 
which made the "marathon" more than pallatable for me!, and 
very exciting, and this reinforced my conviction that general 
activity centered on performance, as viewed by different dis­
ciplines, should continue to be one of the essential "ingredients" 
of the Center for Music Experiment. 

The organizing Committee of "What's Cooking? III" will meet in 
few weeks to plan further actions. Your suggestions will always 
be very welcome. Thank you very much again. 

JCF/mgp 

Yours Sincerely, 

Jean-Charles Francois 
Director 
Center for Music Experiment 

____ .../ 
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DOCUMENTATION OF "WHAT'S COOKING? III" 

AUDIO TAPES: CME is willing to provide performers/creators with 
an audio cassette copy of their own performances upon request. 
Cost: $4.00 per tape . 

PHOTOGRAPHS: An excellent selection of black and white photographs 
of most of the performances ar e avai~able through Jennifer 
Kotter, 7317 La Jolla Blvd. , La Jolla, CA 92037, Telephone 
454-7706. If you cannot reach her at that number, please leave 
a message for her at CME at 452-4383. Contact sheets of the 
photographs can be viewed here at CME. 



KOSMIK TELEFONANRUFUNG 

Find a choice saying, poem, Psalm, or essay and record it in different 
languages, each with a different emotion, i.e. the Lord's Prayer in sleazy 
French, analytical German, angry Russian , hysterical Latin, etc. 

After recording, take any number in the phone directory, or a friend's, 
dial it, listen for the answer, play one of the voices on the tape, and 
hang up. 
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June 3 

Dear Pauline, 

Here is the score to the 
tape piece I was talaing 
about in class today. Now 

I am soliciting feedback from 
you. If you don't want 
to or do not have the time to 
throw a few comments in my 
direction, growl three times, 
rolling your eyes in the 
time between the growls, and 
then raise your arm and say 
''Harumphumphumphumphumphumph''. 

Pppppam 
s 
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