
PAULINE OLIVEROS 

ACTIVITIES AND PERSONAL APPEARANCES 

October, 1979 - October, 1980 

Double x. 
The New Music Ensemble, San Francisco Conservatory, John Adams, Director, October 12, 1979. Hellman Hall, S.E. 
Workshop and An Evening of Sonic Meditations. With Alea II, a Stanford University new mus1c ensemble. The Woman's Building, San Francisco, CA, Nov. 17, 19. At Stanford University, Dinkelspiel Auditorium, Nov. 20, 1979. 
To Valerie Solanas and Marilyn Monroe In Recognition of Their Desperation. American Composers Orchestra, Dennis R. Davies, Director, Alice Tully Hally, New York City, December 3, 1979. 
Listening To the 80's: Inside and Outside. By Linda Montano, Oliveros as performer, San Francisco Museum of Modern Art, January 5, 1980. 

Premiere Craw's Nest (The Tuning Meditation). 
Guggenheim Museum, First Intermedia Festival, New York City, January 26, 1980. 

Premiere The Witness. 
Joseph Celli and the Independent Composers Association, StorieCrawford Studio, Santa Monica, CA, January 27, 1980. 
Craw's Nest. 
Oakland, CA. 

Center for Contemporary Music, Mills College, February 16, 1980. 

To Valerie Solanas and Marilyn Monroe In Recognition of Their Desperation. Arch Ensemble, Bob Hughes, Director, San Francisco State University, February 22; Cal State, Sonoma, February 23; Mills College, Oakland, February 24. 

Fwyyghn. Co-composed and performed with Gordon Mumma in collaboration with Beatrice Manley, Linda Montano and Louise Frazer, Cal Arts Festival, California Institute For the Arts, Valencia, CA. March 4, 1980. 

Between Media. A lecture given at Cal State San Diego, March 11; UC Irvine and Cal State Long Beach, March 12. Toward the art of the 80's --Joyce Cutler Shaw, organizer. 
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Premiere Anarchy Waltz. Artist in Residence, Cornish School, Seattle, 
Washington, March 30, 1980. 

Premiere Lullaby For Daisy Pauline. Walker Art Center, Minneapol1s, 
Minnesota, April 24. Artist in Residence Walker Art Center 
and Augsberg College. Lecture: Meanings of Modernism, 
The Past Redefined, Minneapolis, MN. Given April 14. 

Willowbroo~ Generations and Reflections, ~-. and The 
Wheel of L1fe. Three Mandalas, a concert, M~nneapolis, MN. 
Walker Art Center, April 16, 1980 -- Augsberg College 
Ensemble. 

Artist in Residence, Woodland Patterns Milwaukee WI 
April 18 - 20, with Linda Montano and Meridel Le Sueu;. 
An evening of" Sonic Medi t ·ations, April 19, 1980. 

Artist in Residence, Bowdoin College, Brunswick, Main, 
April 21-23. 
Lullaby for· Daisy Pauli·ne, · The· Witness, The Tuning Meditation. 

A Ceremony of Sounds, The· Tun·i ·ng Meditation, kopn, Colombia, 
Missouri, in residence. April 30, 1980 

An Evening of Sonic Meditations, Real Art Ways, Hartford, 
Connecticut. J. Celli, Director, May 3, 1980. 

Sonic Meditat~ons, workshop and performance, The Samaya 
Foundat1on, New York City. May 17 - 19, 1980. 

Improvisation Throuqh Meditation: a Workshop, given at the 
Creat1ve mus1c Stud1o, West Hurley, NY. May 25-29, 1980. 

(~thways of the Crandme-trre~o-)__ 

An Evening· With Pa'U'l·i ·ne· ol·i vero·s and Fri·ends, The Kitchen 
New York City, including Lullaby For Dai·sy Pauline, The 
Witness, · Ange·ls and Derno·ns (premiere) and Emergence: For 
My Father, by Linda Montano. May 30 - 31, 1980. 

The Pathways of the Grandmothers, Creative Music Studio 
West Hurley, NY. July 26, 1980 

Anarchy Waltz, The North Carolina School of the Arts, Winston
Salem, NC, October 3, 1980. With Stuart Dempster, Robert 
Suderberg and local ensembles. 

Lullaby For Daisy Pauline and Angels and Demons, Texas 
Tech. U., Lubbock, TX. October 21, 1980. 

Sonic Meditation Workshop at PIE, Dallas, TX. October 23, 1980. 
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March 19, 1980 . Profes.sor 
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Mr. OLIVEROS, Pauline (NMN) 
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Director, Mills Tape Music Center, 1966-1967. 
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PREVIOUS £;\IPLOY,I£1\'T 

Plc~sc :-.how a full account of your time from the date of your first employment up to the pre~cnt. including any period-.. \\hen you 
111:1~ not ha\c hecn cmployeJ. Indicate p;trt-timc appointments anJ leaves of ab~cnce. Show :-.alary or approximate annual earnings 
in all c:-~~cs . If footnotes arc ncce:-.:-.ary. either for explanation of re-.ponsihilities for titles which are not self-e\.planatory. or for 
any other rc~son. please indicate hy number ~ml place under '"Supplcmcnt~ry Data." 

Inclu~ivc d :ttt'' : 
l\1 0n th and Yc :tr 

In s titution. Firm. or 
Orf' :lnit:ttion :md Loc:1tion 

From: Jan. 195~ 

To: 
Self-employed Teacher 

Sept. l96E 

From:Sept. 196 Mills College 

6 
San Francisco, California 

To: Aug. 19 7 I 

From:July 1967 I· University of Cali:fornia:~ 
To: June 1969 San Diego 

From:July 1969 University of California:~ 
I 

To: June 1973 
I San Diego 
I 
I 

Fr~m:July 1973 I University of California_, 
: 

San Diego 
To: June 1977 ! 

From:July 1977 University o.f California:~ 

To: June 1980 San Diego 

' 
From: 

To: 

From: 

To: 

From: 

To: 

SUPPLEMENTARY DATA: 

Rank, Title, or Position 

J Professional Musician 

Director:~ 
Mills Tape Center 

Lecturer 

Assistant Professor* 

Associate Professor** 

Professor*** 

If you wish to provide further information about any of the above items. please use the space below: 

Appro\imatc 
Annu:ll S:.~bry & 

B:1s is (9 or II mos ) 

1

3,000-
5,000 

6,000 

10:~140 

11:~700-
14,300 

14,800-
19,100 

22,600-
25,900 

*On leave .for Winter Quarter, 1973, to participate in the Project . .for Music 

Experiment as an Assistant Research Musician--research project funded by 
the Rockefeller Foundatiori. 

**On leave Fall 1973 through Summer 1974 as a Guggenheim Fellow. 

***On leave Fall Quarter, 1979:~ to teach at Stanford University; on leave 
Spring Quarter, 1980, on a Research Sabbatical. 



EDUCATIO~ 

D.ttl'' ol 
At tend.tnce 

N:tme of ll tf!h Sdwol. Srel·i:d Sc hool, College, 
L' ni\er,ity or I h>-.rital ( Intern & Ke-.ident) Location ~Ltjor Subject 

Degrees. Certifiette<.. Date 
Gradu. tti o n or \\ ' ithdr:t\\;d Kecei\cd 

i~~~- University of Houston 
Houston, 
Texas MUSIC l_l-

1954 San Francisco I Bachelor of 1 

1957
- San Francisco State College ' MUSIC 1957 

•-------~--------------------------------~c __ a __ l_l_. _f_o_r_n_l_· _a ____ ~--------------~ts Degree 1 

\I E\IBERSHIPS 

(Scholarly Societie~. Accredit:ltion Boards. Civic Orga nizati o ns. 
etc .. excluding any org:tnization the name or character of which 
may indicate the race. religion or national o rigin of its members) 

Institute for the Study or Attentiori, 
Encinitas, California 1973~80. 

ASCAP, 1978-present. 

HONORS, AWARDS 

Pacific Foundation Director's Award, 
1961. 

Foundation Gaudeamus, Holland, 1962, 
(for best. foreign composition). 

Research Board, UCSD, 1968, (for 
voltage controlled directional 
audio mixer). 

Research Board, UCSD, 1969, (for 
electronic environment). 

Cunningham Foundation , l969, (for. In 
Merrorium Nikola -Tesla, fusmic Engineer). 

Experiments in Art s and Technology, 
1970, (for music for Expo 70). 

! 

HO~ORS, A \VARDS (Continued) 
(Fulbright grants. \Voodrow \ Vilson scholarshirs. specia l lecture
shirs. medals. etc .. and dates received) 

Summer Faculty Fellowship, UCSD, 1971, 
(for work on theatre piece monograph). 

Research Board, DCSD, 1972, (for 
biopotentials for electronic music). 

Guggenheim Fellowship, 1973-74, 
· · (for composition). 

National Endowment for the Arts, 1974, 
(for· Crow Two). 

Beethoven Festival, 1977, First Prize for 
"Stadtmusik", awarded by Bonn, 
West Germany, for Bonn Fire. 

Research Board, UCSD, 1979, (for work 
on· musical attention). 
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Furnishing all information requested on this form is voluntary. There is no penalty for not completing the form. Information furnished on this 
fuun rna~ he used by various University departments for academic personnel administration. It may also be used for L"niversity Puhlic InfOJma
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PAULINE OLIVEROS 

updated February 1980 

SUPPLEMENT TO BIG/BIBLIOGRAPHY OF PAULINE OLIVEROS 

I. University Servjce 

Acting Chair, Music Depa rbnent, July 1 - August 1, 1978. 

Admissions Committee Chair, Music Department, 1978-1979. 

Director, Center for Music Exr:eriment, 1977-1979. 

Muir College Executive Committee, 1978-1979. 

John Muir Week Committee, 1979. 

Lecturer to Drama Major Seminar, February 14, 1979. 

Lecturer to Literature Major Seminar, Spring 1979. 

Ad Hoc Personnel, December 1978, and Spring 1979. 

Courses Taught 1978-1979: 

Spring 1978 -

Music 105C, Fundamentals of Computer Music (Supervised). 

Music 205, Advanced Use of Electronics in Music. 

Fall 1978 -

Music 202, Performance Electronics. 

MLlsic 201, Experimental Performance. 

Music 299, Advanced Research Project/Individual Study. 

Winter 1979 -

Music 206, Holism/Analysis. 
(New Course) 

Music 201, Experimental Performance. 

Music 299, Advanced Research Project/I~dividual Study. 



- 2 -

Spring 1979 -

Music 111, \tYorld Music. 

Mus"ic 201, ExP=rimental Per-formance. 

II. Publications: 

Articles: 

"01 the Need for Research Facilities for New Music and Related 
Arts", CME Archive, June 1979, and Performing Arts Review, Vol. 
9, No. 4, 1979. Presented at the New Mus1c Conference at the 
Kitchen Center For Video Dance and Music, New York City, June 
14, 1979. 

"Software for People", New Wilderness Letter, Vol. I, No. 7, 
1979. Presented at the Confe renee on Creation and the F\1ture 
of MLisic, Mexico City, December 1978. 

"To Make A Universe of Sol.Dld: Four Visions", by Pauline 
Oliveros, Anna Rubin, Alison Howak, and Priscilla McLean. Paid 
My Dues: Journal of Women and Music, Summer 1978, Vol. 2, No. 
4:---

nRoc---, ~, .,0 _11!ltain Slow Runner", CME Archives, January 1976, Broad
cast nationwide on NPR ~ational ~1blic Radio) Stations, Febru
ary 1976. 

"On Sonic Meditations", Painted Bride Quarterly, Winter 1976, 
Vol. 3, No. 1, pp. 54-68. 

"Many Strands", Numus West, March 1975, pp. 6-12. 

"Single Stroke Roll Meditation", (1973) Percussionist (publica
tion of the Percussive Arts Society), Spring 1975, Vol. 12, No. 
3, pp. 109-110. 

"Divisions Under GroLD1d", NLUnus West, April 1973, pp. 35-40. 

"'Ihree 'Ihemes", NLUnus West, January 1972, pp. 8-11. 

"Five Scenes" , NLUTius West, February 1972, pp. 35-38. 

"Don't Call '!hem Lady Composers", The New York Times, Sept. 13, 
1970. 

"'Ihe Poetics of Environmental Sound", BMI Educational Journal, 
Fall 1969. 

"Tape Delay Techniques for Electronic Music Composition", The 
Composer, December 1969, Vol. 1, No. 3, pp. 135-142. 
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"Some Sotmd Observations", Source III, 1968. pp. 77-79. 

"Karl Kohn: Concerto Mutabile", Perspectives of New Music, 
Spring-Surruner 1963, Vol. II, No. II. 

"Pauline Oliveros", Me rce Cunningham, Editor James Klosty, G. P. 
Dutton & Co. 

Interviews: 

"All Scnnds Are Music: An Interview with Avant-Garde Comroser 
Pauline Oliveros", by Zenia Cleigh, San Diego r-1agazine, July 
1979. 

"'Ihe Unext=ected Music", by Joan Schnorbus, The San Dieguito Ci
tizen, Wednesday, Ju:1e 7, 1978. 

"Comrosers of Area Code 714 - Part II, Comp:>sers of Acadene", 
by Louise Spizizen, Applause Magazine, October 1978. 

"An Interview with Pauline Oliveros", by Moira Roth, New Per
formance, Vol. I, No. 2, 1977. 

"Pauline Oliveros", Desert Plants: Conversations with 23 Ameri
can Composers, by Walter Zimmerman, Aesthetic Research!Center, 
Canada, 1977. 

"Pauline Oliveros: An Interview", by Elinor Kefalas, Hi 
Fidelity/Musical America, J11ne 1975. 

"Five Questions, Forty A11swers", The Composer, Fall 1971, Vol. 
3, No. 1. 

Related Material: 

Amirkhanian, Charles. "Pauline 01 iveros: Bye Bye, Btltterfly", 
Record liner notes. Arch Records, 51765. 1975. 

Childs, Barney. "Pauline Oliveros", Dictionary of Contemporary 
Music, ed. John Vinton, New York: E.P. D1tton & Co., 1974. Re
lated articles which refer to her work include: Instrumental 
and Vocal Resources, Mixed Media, Performance, Prose Music. 

Childs, Barney. "Directions in American Comrosition since the 
Second Vbrld war. Part II, 1960-1975", Music Educators Jour
nal, March 1975, Vol. 61, No. 7, pp. 35-45. 

Colgan, C. "G1E Director Oliveros Says Center's Facilities and 
Projects are Unique", UC San Diego, January 1977, Vol. 2, No. 
10 , pp • 10-16. 
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Le Page, Jane Weiner. "Women Composers am Condt>Ctors in the 
'IWentieth Century", In press. 

MacLow, Jackson. "Being Pauline: Narrative of a Sttbstitution", 
Big Deal, (a publication fLmded by the Council of Literary 
Magazines throt~h the National Endowment for the Arts, and the 
New York State Council on the Arts) Fall 1976, pp. 168-176. 

Pool, Jeannie G. "America's \A.Jomen Composers: Up From the Foot
notes", Music Educators Journal, January 1979, Vol. 65, No.5. 

Schwartz, Elliot. "Directions in American Composition since the 
Second V-.Torld War. Part I, 1945-1960", Music Educators Journal, 
February 1975, Vol. 61, No. 6, pp. 29-39. 

Springer, P. Gregory. "'Ihe Nonpareils of Pauline Oliveros", 
The Advocate, February 22, 1979. 

Tom, Lynette. "01E Makirtj Its CWn Kind of Music", The Guardi
~' UCSD, Friday, January 12, 1979. 

"Composers of Concert Music Born in the 'IWentieth Century", Ed
wards Guide and Learning Aids Publication, 1978. 

"Pauline Oliveros", Who'~ Who in America, Vol 40, Marquis Pub
lications. 

Video: 

Ashley, Robert. "Music with Roots in Aether", (1976). A video 
tape vklich inclt..Des Unnatural Acts Between Consenting Adults 
and Rose Mountain Slow' Runner. --

Montano, Linda. "Pauline Oliveros", A Video Tape, G'lE Archive, 
July 1979. 

Books: 

Pauline's Proverbs, (1976). Printed Editions. 

Reports: 

Center for Music Experiment, UCSD, 1976-1977. 

Center for Music Experiment, lJCSD, 1977-1978. 

Center for Music Experiment, UCSD, 1978-1979. 
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Comrx>si tions - Ptlbl ished: 

The Yellow River Map (1977). A ceremonial meditation for a 
group of 50 or more people. Inclu:Jed in New Wilderness Letter, 
Vol. 1, 3/4, D2c. 1977 /Jan. 1978. 

To Those in the Gray Northwestern Rainforests (1976). For un
specified-ensemble. Inclooed in Zv?eitschrift, Spring 1979, 
4/5, pp. 81. 

Willow Brook Generations and Reflections (1976). 
brass and vocalists. Smith ~lbl1cations, 1978. 

For winds, 

Crow Two (1975). A ceremonial opera incltued in Desert Plants: 
COi1Versations with 23 American Composers, Walter Zimmerman, 
Aesthetic Research Center, Canada, 1977. Also inclu:Jed in 
Alcheringa. 

The w~eel of Life (1974). For vocal ensemble. 
Pieces i, ed. Michael Byron, June 1980. 

Incl t>ded in 

Sonic Meditations (1971-1972). For voices and instruments and 
u:1specialized performers. Smith Publications, 1974. 

Bonn Feier (1971). AA environmental theater piece for special
Ized and unspecialized perfonners. Smith Publications, 1978. 

Meditations on the Points of the Compass 
chorus, 12 solo vocalists and percussion. 

(1970). For large 
Media Press, 1971. 

To Valerie Solanas and Marilyn Monroe in Recognition of Their 
Desperation (1970)-.--For Orchestra or-chamber ensembl~ Smith 
Publications, 1977. 

SY * Y d ')-"::::.1. (1969}. For 4 
reader singers, amplified heartbeat 
VII, 1970. 

cellos, 4 bassoons, 4 
and shakuhachi. Source 

Aeolian Partitions (1968). A theater piece for flute, clar
inet, violin, cello and piano. Bowdoin College Press, 1971. 

Double Basses at Twenty Paces (1968). For two 
tape, slide, conductor/referee and two seconds. 
tions, 1976. 

double basses, 
Smith Publica-

Why Don't You Write A Short Piece? (1968). For solo performer 
or group~ Included Tn Soundings I, 1972. 

Beautiful Soop (1967). For two channel tape. 
tions, 197a.-

9nith Publica-
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Big Mother is Watching You (19G6). 
Smith Publications, 1978-.-

For two channel tape. 

The C(s) for Once (1966). For flutes, trun~ts, vocalists and 
tape -delay system. 81v1I Canada Educational Journal Canavangard, 
1971. 

George Washington Slept Here Too (1965). A theater piece for 4 
players. Included 1n Soundrngs-I, 1972. 

Outline for Flute, Percussion and String Bass (1963). 
Press, 1971. 

Media 

Trio for Flute, Piano and Page Turner (1961). 
tions -;1976. 

Smith Publica-

Sound Patterns (1961). For mixed chorus. Edition Tonos, 
Darmstadt, 1964, and Joseph Booni1n, Inc., 1974. 

Recordings: 

Extended Voices: New Pieces for Chorus and for Voices Altered 
by Sound Synthesizers and Voeoder (Odyssey ~16 0156), includ
T;g Sound Patterns by Paul1ne Ol1veros (1968). 

New Sounds in Electronic Music (Odyssey 32 16 0160), including 
! of IV by Pauline Oliveros (1968). 

20th Century Choral Music (Ars Nova Ars Antigua Recordings) , 
1ncltning Sound Patterns by Pauline Oliveros. 

The Contemporary Contrabass: New American Music by John Cage, 
rau11ne Oliveros, Ben Johnston (Nonesuch H-71237)~cluding 
Outl1ne by Paul1ne Ol1veros (1972). 

Electronic Essays (Marathon ~usic Incorporated MS2111 Canada) , 
including Jar Piece by Pauline Oliveros (1973). 

New Music for Woodwinds (Advance Recordings FGR-9S), including 
Trio for -p}ute, Plano and Page Turner by Pauline Oliveros 
(1973)-.- -- --

New Music for Electronic and Recorded Media (ARCH SJ765), in
cluding Bye Bye, Butterfly by Pauline Oliveros (1977). 

III. Commissions 

The Yellow River Map, (1977). (See Compositions). Commis
sioned by the Expe r imental Intermedia Foundation, New York 
City. First performance at Pacem In Terris, Warwick, New York, 
October 1977. 
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(1978) • For Bass Dr rn, Four Clarinets, 8 
Tuned Glasses and Solo Chanter. Commissioned 
by the Indep:;ndent Comp::>ser-s Association, Los 
AYlgeles. First per-formance, Los A~geles, 

April 1978. 

The Witness, (1979). For virtuoso instrLinentalist(s). May be 

played as a solo, duo or ensemble. Commissioned by Josef:h Cel

li. First performance, Joseph Celli and ~~lcelrA Geld~roei ll a"t 
t~Q I ennox Ar ts Cgnte r; ~QAGX 1 T>1.!iC6a 1 .'\ugust 17, J~79. 

I t>EA G""(.ltJLY) Les:- ~6 c( Ls J Q..f t'F 7~. 
1
1 ~ 1 ') " 

Compositions: 

The Yellow River Map. (See Commissions) 

(See Commissions) 

The Pathways of the Grandmothers, for accordion and voice. No
vember 30, 197-==r:-- Fir-st performance at Artists Coalition, San 

Diego. 

El Relicario de los Animales, for Soprano, Carol Plantamura, 

and 20 instruments. First performance, Contemporary Music Fes

tival, California Institute of the Arts, Valencia, California, 

April 29, 1979. 

The Klickitat Ride, a litany of 54 opposites or 108 possibili

ties for vocalists 'and/or unspecified instn.~nents and caller. 
First performance, the ~estern Front, VancotNer, B.C., April 8, 

1979. 

The Witness, (See Commissions) 

Crow's Nest, for tape and/or instrumentalists, or vocal ensem

ble. - AYl Installation with film and dance. Collaboration with 
film maker, Elaine Summers of the Exp:;rimental Intennedia Foun
dation in New York City. First performance, Guggenheim Museum, 

New York City, January 26, 1980. 

IV. Professional Activities/Awards: 

Performances - Supervised: 

Sonic Meditations Workshop, for the Staff of Cazadero Music 

camp, Cazadero, california, June 27-28, 1978. 
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Sonic Meditations Workshop, Immaculate Heart College, Los 

A11geles, California, July 29, 1978. 

An Evening of Sonic Meditations, College of Santa Fe, Santa Fe, 
New ~exico,-october, 1978. 

An Evening of Sonic Meditations, University of california, San
ta Cruz, Santa Cruz, California, Novanber 18, 1978. 

Willow Brook Generations and Reflections and The Tuning Medita
tion, International Stlil ies Seminar on M11sical Creation and the 
Future, University of Mexico, r-1exico City, Decem'ber 4, 1978. 

An Evening of Sonic ~editations, Recital Hall, University of 
california,:San Diego, February 3, 1979. 

Sonic Meditations Workshop and The Klickitat Ride, The Western 

Front, Vancouver, British Col tmbia, Apr i 1 8, 1979. 

El Relicario de los Animales, Contemporary Music Festival, cal
Trornla Institute of the Arts, Valencia, California, April 29, 
1979. 

El Relicario de los Animales, Contemp:>rary Music Festival, 
University of-california, San Diego, May 3, 1979. 

The Tuning Meditation, New M11sic, New York, The Kitchen Center, 
New York City, June 8,1979. 

An Evening of Sonic and Visual ~editations, Lenox Art Center, 
Lenox Massachusetts, August 17-18, 1979. 

\.-Jorkshop, Meditation As a Way of Collaboration, 80 Langton 

Street, San Francisco~Californi~ September 19-22, 1979. 

Selected Performances by Others: 

The River Meditation, 14th Annual Avant-Garde Festival, Cam
bridge, Mass., May 20,1979. 

Rose Moon, RamaJX> College, New Jersey, May 18, 1979. 

Sonic Meditations, Bucknell University, February 1979. 

To Valerie Solanas and Marilyn Monroe In Recognition of Their 
Desperation, New England Women's Symf*)ony, Boston, Mass., De

cember 1978. 

Double Basses at Twenty Paces, University of North carolina, 
May 5, 1978. 
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Lectures and Presentations: 

Pauline Oliveros Discusses Her Music, Music Teachers National 
Association, Seattle, Washington, April 5, 1979. 

Influence of Patterns of Arts Funding on the Composers of the 
70's, Panelist, J.merican"Society of University ComPJsers, 
University of California, San Diego, March 3, 1979. 

Software for People, International Studies Seminar on Musical 
Creat1on and Ehe ~1ture, Uhiversity of Mexico, Mexico City, De-
cember 4' 1978. 

On Rose Moon, Brown University, February 1977. 

Composition Seminar, University of Illinois, February 1977. 

Public Service: 

Judge for the Intercultural Council of the Arts, First Annual 
Multi-Media Competition, San Diego, May 1979. 

Panelist: ComPJser/Librettist Program, National Endownent for 
the Arts, Marco 14-17, 1979. 

Conferences: 

New Music Conference, Panelist, Kitchen Center, New York City, 
June 12-14, 1979. 

New Instrumental Resources, Panelist, Center for Music Experi
ment, UCSD, May 1979. 

What's Cooking, Performer/ComPJser, Center for Music Experi
ment, UCSD, April 21-23, 1978. 

American Society of University ComPJsers, Panelist, University 
of California, San Diego, March 3, 1979. 

Awards/Grants: 

Pacific Foundation Director's Award - 1961. 

Foundation Gaooeamus, Holland - 19n2. 
(for best foreign composition) 

Research Board, UCSD - 1968. 
(for voltage controlled cirectional atrlio mixer) 
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Research Board, UCSD- 1969. 
(for electronic environment) 

Cunningham Fotmdation - 1969. 
(for In Memorium Nikola Tesla, Cosmic Engineer) 

Experiments in Arts and Technology - 1970. 
(for music for Exp:> 70) 

Summer Faculty Fe-1.lowship, OCSD - 1971. 
(for work on theatre piece monograph) 

Research Board, UCSD - 1972. 
(for biopotentials for electronic music) 

Guggenheim Fellovship - 1973-1974. 
(for composition) 

National Endowment for the Arts - 1974. 
(for Crow Two) ----

Beethoven Festival - 1977. 
First prize for "StadtJnusik" awarded by the City of Bonn for 
Bonn Fire. 

Research Board, OCSD- 1979. 
(for work on musical atte~tion) 

Editorial and Advisory Boards: 

Member of the Advisory Board, Journal of Social & Biological 
Structures, Academic Press. 

Panelist for the Composer/Lfbrettist Program, The National En
dowment of the Arts, Washington, D.C. 

Vice President and Treasurer, The Institute for the Study of 
Attention, Solana Beach, California. 

Member of the Editorial Board, New Wilderness Letter, New Wild
erness Foundation, New York City. 

Member of the Advisory Board, The Marquis Public Theater, San 
Diego, California. 

Memberships: 

Experimental Intermedia Foundation, New York City, Elaine Sum
mers, Director. 

ASCAP -American Society of Composers, Authors, and Publishers. 
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V. Reviews 

Women in Music, Concerts at IHC, Araguzelimian, Los k1geles Times, 
August2, 1978. 

Sounds from the Imagination, Anne Hillenman, The New Mexican, Oc
tober 4~7a:-

CSF Music Exploration Series Scheduled, 'The New Mexican, October 
11, 1978. 

Not What We Thought Music Was, The Santa Fe Rep::>rter, October 12, 
1978-.--

At Both Ends of the Scale, William Dunning, Santa Fe Reporter, Oc
tober 26~78. --

Women's Symphony Debut, Richard Buell, Boston Globe, [)ecember 5, 
1978. -

Coinciden Peter Reinecke y Pauline Oliveros: Necesaria la Continua 
Interaccion entre la Musica, su Proceso Creativo y el Individuo, 
Juan Arturo Brennan,-uno Mas Uno:-Mex1co City, 1978.---

Musical and Visual fv1edia Explored, The Guardian, UCSD, January 19, 
1979. 

CME: Music in.!.!_'~ Time, Joh11 Hondros, The Guardian, UCSD, March 
16, 1979. 

Contemporary Festival~ 1979 Finale, Los ~1geles Times, May 4, 
1979. 

California Music, Part One: The State of the Art, Alan Rich, New 
York Magazine, May 28, 1979.-- -- -- --

Underground Music Surfaces for a Nine-Day Festival, John Rockwell, 
The New York Times, June 3,--r9i9.-- --

California Music, Part Two: The State of the Art, Alan Rich, New 
York Magazine, June 4, 1979.-- ------

fv1usic: Kitchen Offering Experimental Festival, John Rockwell, The 
New York Times, June 10, 1979. 

Impressions of New Music, 'Ibm Johnson, Village Voice, June 11, 
1979. ---

New Music, New York, New Institution, Tom Johnson, Voice, July 2, 

1979. 

New Music Joan LaBarbara, Musical America, August 1979. 
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VI. Projected Activities- 1980: 

Premiere -
Crow' s Nest, Exp:=rimental I~termedia Festival, Guggenheim .Muse-
um, New-york City, Ja~uary 26, 1980. 

Premeire -
The Witness, Joseph Celli, Independent Composers Association, 
IDEA, Los Angeles, California. January 27, 1980. 

Panelist -
Intermedia Festival, January 30,1980. 

Performance -
Crow's Nest, Center for Contemporary Music, Mills College, Dak-
land,-California, February 16, 1980. 

Performance -
To Valerie Solanas and t-1ari lyn Monroe in Recognition 
Desperation, Arch E~semble, Robert Hughes, Director, 
San Francisco, and Sonoma, California, February 22, 
1980. 

Premiere -

of Their 
Berkeley, 

23, 24, 

FvlfYNGHN A Theatre collaboration with Gordon Mtnnma, Beatrice 
Manley, Louise Frazier, Linda ~bntano, David Robertson, and 
Bernhard Batschelet, Cal Arts Festival, Valencia, California, 
March 4, 1980. 

Lecturer -
"Art and Artist- Toward the Art of the 80's- Between Media", 
San Diego State University, March 11, 1980, and Univeristy of 
California, Irvin~ and California State University, Long Beach, 
March 12, 1980. 

Artist in Residence -
Cornish School, Seattle, Washington, March 23-30, 1980. 

Radio Commission and Performance -
KOPN, Columbia, Missouri, April 25-30, 1980. 

Artist in Residence -
Walker Art Center and Augsberg College, Minneapolis, Minnesota, 
April 6-17, 1980. 

Artist in Residence -
The Bookstore, Milwaukee, Wisconsin, April 18-19, 1980. 

Artist in Residence -
Bowdoin College, Mai~e, April 21-2fi, 1980. 
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Performance -
Evening of Sonic Meditations, Real Art Ways, Hartford Connecti-
cut, May~, 1980. 

Sonic Meditations WOrkshop -
Samaya . Foundation, New York City, and Creative Music Fotmda
tion; Woodstock, New York, May 17-18, 1980. 

Per fo nnance -
Sonic Meditations and Rituals, The Kitchen, New York City, May 
30-31, 1980. 

Sonic Meditations hbrkshop and ~rfonnance of Rose Moon -
Summer Choral Institute, Connecticllt Wesleyan College, July, 
1980. 

Sonic Meditations \\To rkshop and Performance -
Festival D'Automne, Paris, f'RAJ\CE, CX::tober, 1980. 

Sonic Meditations hbrkshop and Performance of Selected \\Torks -
Bonn, WEST GERMANY, Novenber, 1980. 

VII. Theses Supervision 

WINTER 1979 

Walter Harvey, ~Notational System For Live Electronic Music. 

Betty Wong, All Sound Is Music When You Let It Flow. 

SPRING 1979 

Larry Czoka, The Coordination of Live Performance with 
Pre-Recorded Tape. - --

Mark Lockett, Slow Music: Towards An Understanding of the 
California!Aesthetic. -- -- ---

(To Be Completed FALL 1980) 

Robert Goold, (untitled). 
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