atin

Postmodern American Poetry: A
Norton Anthology, ed. Paul Hoover,
Norton (New York, 1994); 701 pages, $19.95.

Slangy Clairvoyance: A Commentary on
Postmodern American Poetry

Prefatory Note:

Each of the following passages are
hinged on a particular form. What unifies
these passages is not a singular vision of
poetics nor an attempt to derive from the
poems some identity in the postmodern,
but rather a desire to make the poems
speak to each other, in a common lan-
guage. This language | have conjured up
as a form of commentary, attempting to
think through the poem, to persuade the
poem to speak discursively. Rather than
writing outside the poem or above it, each
passage divides and collects elements of
a particular poem in order to reconstruct
the poetics of the poem in tension with
my own, occasionally idiosyncratic
inquiries into poetics. That these poems
are postmodern stems from their
inclusion in a recent anthology, Paul
Hoover’s Postmodern American Poetry,
the reading of which inspired my slangy
commentary.

Charles Olson’s Librarian
(“The Librarian,” Charles Olson)
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