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UCSD PETITI ON TO BE CONSIDERED A 
SELf -SUPPORT ll~G ~~TUDENT 

NAME BIRTHDATE ------------------------------------------------------· ---------------
ADDRESS TELEPHONE ------------------------------------------------ ------------------
MARITAL STATUS: DATE OF MARRIAGE NO. OF CHILDREN ---------------------- --------- -----
This information will not be released to any person or agency without your written 
consent. Answer all questions and explain if necessary. Please use the reverse 
side for any additional information which would assist this office in determining 
your status. 

1. Are your parents financially unable to assist with your educational expenses? 
(If yes and a Parent's Confidenti2al St tement has not been filed, please 

explain) 

_____ _ d~~~ 

2. Are your parents unwilling to assist you with your educational expenses? Explain 

fl~d~~~~ ~~ 
3. Could you borrow money from your parents to meet your educational expenses?~ 

If yes, up to what amount? 

4. How long have you considered yourself financially independent of your Parents? 1 years months 

5. Have you ever filed your own Federal Income Tax return claiming yourself as a 
dependent? 1?!2 If so, list years: 

I 

Your reported Gross income during 1969 $ Tax Paid $ Refund $ 
Your reported Gross income during 1970 $------- Tax Paid $------ Refund $------
Your estimated income during 1971 $ ----

6. How have you ·supported yourself during the time that you have been independent? 
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Exp. J nna B UZDOWICZ 

nd C nstantin XENAKIS 

17, ru de Navarin 
P A R I S 9 

--~,-~~~~~J~xxxxx 

F r n c e 

D ar Sir• 

th 
P ris , arch 12 197 

As applicants for sa a fellowship grant may I submit to 
you the follo ing informat i n: 

My c 11 gue, C ns tan tin X nakis and I are v ry eager in 
obt ain grant from sam foundation for the ye r 1971 • uhich 
ill pe it us to continue our research in contemporary art - ein tis 

envir nnement , electr nic and 1 c t roaeoustique music) . 

Mr.X n kls has llv d in Pari for several year where he 
is employed s ar t iste- technologiste and has given xhibitions of 
his work (see curriculum. vi t ae here enclosed). 

s fo~ m I am profiting from scholarshio a arrla rt hv th• 
F:r-&n-eh 0 0'".1 e! 11 Ctilon-b -to i:) tl u. J lUU ~ ... . .L - ~ u.J.a J;;)OUJ:liDgtlr. 11.1. i~ er 

• la and I work in Group d Hecherchea usical a ~ ith Pierre 
Seaaetfer at the French N tion 1 Radi- • in 1ectronica (see c . v • ) 

Both we m de some experiences of integr tion the el ctr • 
nic usic in an environnemm t lectrocinetic and with a pa~ticipation 
of a group of mim • 1n form of show (played in Pari , Avign n • 
Austr1 and others countries)o 

-~ v;ould be extr mely gr t ful if you could end us any 
inrormapion or adr wh~ e w could pply ror a fellow hlp or 
assistant- ship. 

Th9llking you in advm ce your kidnesa we are sine rly y urs 

and Xenaki 
i 

i 

2 nne.x. 
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JOANNA BRUZDOWICZ 

nee en 1943 a Varsovi eo De puis I "enfance poursuivait les et·udes de musique, 
de piano d "abord chez Irena Protasewicz et Wanda Losakiewicz, puis de com
position avec Kazimierz Sikorsk i, a I "Ecole Superieure de Musique a Varsovie, 
ou elle a obtenu le diplome "es arts 11 en 1966. 
Comme pianiste e lle a joue en Pologne, ainsi qu"en Be lgique , Autriche et 
Tchecoslovaquie. 
~lie a commence Cl composer a 1 .. age de douze ans et-t de puis ce temps ses 

-oeuvres ont ete jouees en Pologne ainsi qu .. en Belgique, Autriche, Espagne, 
France, Tchecoslovaquie, Suisse, All emagne Fed., Yougoslavie, Suede et au 
Mexique. 

Principales oeuvres: 

Musigue symphonigue: 

Impressions pour deux pianos et l"'orch.sym. 
Suite in memoriam de Serge Prokofieff 
ECL.+r-1 ~<.s.. o 

Musique d "'opera: 

"Colonie penitentiaire" - opera de chambre d .. apres Ia nouvelle 
de Franz Kafka, libretto par J. Simoni des -avec chanteurs, acteurs, 
mimes, orch.sym., musique electronique 

Musigue de chambre: 
Quintette pour instr. Cl vent. 
Per due -pour violon et piano 
Epigrammes - pour violon solo 
Erotiques - pour piano 
Dessi ns du debarcadere - pour mezzoprano, flUte et 4 percussions, 
d .. apres Ia po~siede Jose Gorostiza, primee au Concours de I 'Union 
des Compositeurs Polonais, edite par PWM 
Chants -pour ensemble vocal et orch. de chambre sur des poemes 
de K .I. Galczynski 
Esquisses -pour flUte, alto, violoncelle et piano 
Niobe- musique sur le poeme de K.l. Galczynski pour un recitant, 
SOP,ranot violon, violoncelle, flUte, clarinette, piano, percussion 
i' ~ etc. - luO (.,u.. c.J.,o...qe fA 4v 
...sn ~A- - 'M<-Vv v tlolo"'-c.e.LU. 
Lieder, me I odie s etc • : 

Musigue elect·ronigue et electroacoustigue: 
11Colonie penitentiaire" 
11 EK-STA$1S" - musique pour , .. environnement electrocinetique de 
Constantin Xenakis et !'ensemble de mimes d'EIIa Jaroszewicz -
Marceau en forme de spectacle 
"Fobos" 

'' .tALTO \1- ~t.M.. ~ Cl..UAJL ,d- re..um..ol( 
Musique de film: 

"L "Hussard 11 
- real. Service de recherches de IORTF, Paris, 

regie: M. Lipchnitz, d .. apres un livre d .. Andre Giono 

( 1966) 
( 1967) 
( lctro) 

( 1968) 

(1965) 
( 1966) 
(1966)- edite par P\A/f./t. 
(1966) 

( 1967) 

( 1968) 
( 1969) 

( 1968) 

(1969) 
(1969) 
(~ crro) 

( 1969) 

Depuis l .. automne de 1968 elle complete ses etudes a Paris chez Nadia Boulanger 
et Olivier Messiaen, en. etant aussi stagiaire du Groupe de Recherches Musicales 
de I'ORTF chez Pierre Schaeffer, comme boursi~re du Gouvernement Francais. 



CONSTl\ NTIN >'ENAKIS 

Ne au Caire le 28. 12.1931 de pa re nts grecs. hlationalit e grecque. Etudes de dessins au Caire. 
Etudie Ia decoration et l"'archii·ecture d .. int·erieur a I .. E. S.A.M. Paris, puis pendant 5 ans, etudie 
Ia peinture aux Academies de Ia Grande Chaumiere et de N.D. des Champs. lnscrit a ! 'Ecole 
des Beaux-Arts de Paris - section gravure - , n .. y res1·e que quelques semaines. 

1959-65 

1961 

1962 

1963 

1965 

1966 

1967 

1968 

1969 

1970 

1967 
1968 

1969 

1970 

1969 

Selectionne pour le Prix des Peintres Etrangers (Musee Nat-ional d ""Art Moderne) 

Invite pour le Prix Victor Chocquet, Musee de Ia Monnaie - Gal erie S. Badinier 

Peintres et Sculpteurs grecs de Paris- Musee d"'Art Moderne (Vill e de Paris) 
11 Ecole de Paris 11

- Galerie Charpentier, Paris 

Troisi ~me Biennale de Paris - Musee d'Art Moderne.,Acquisitions recentes du Musee 
d ... Art tV\oderne de Ia Vi lie de Paris (Po Ia is Go II iera) 

Harlow Arts .Fest iva I (Grande Bretag ne) 

Cercle des Arts (Le Solei! dans le Tete) 
Violons d 'lngres (Galerie Charpentier) 

Exposition Panhellenque a Athenes 
"Lumi~re et Mouvement 11 Art cinetique a Paris- Musee d .. Art Moderne de Ia Ville de Paris 
Collections de Printemps- presente par P. Restany, Galerie Zunini 
Table d .. orientation pour une sculpture d "'aujourd 'hui, Gal erie Creuzevault, Paris 

/V\embre du Comite Directeur de Salon de Mai, Paris 
Art 68 au Chateau d .. Ancy - Le - Franc 
Salon de Ia Jeune Sculpture 
Portrait d .. un Portrait - Gal erie Creuzevault, Paris 
Art de Vivre - Bazar 99 - Orsay 

Maison des Jeunes et de Ia Cuiture de St. Germain en Laye 
Portrait d .. un Chef-d .. Oeuvre - Gal erie Creuzevault, Paris 

·Refuse de participer a Ia X-eme Biennale de Sao Paulo 
Visuelt Mi I jp 1 lys og Bevegelse, Kunstnern~s Hus· - Oslo 
Amos Anderson Museum - Helsinki 
Salon de Mai, Paris et Belgrade 
Jeune Sculpture, Centre Americain 
"Bella Centret 11

, "Ars Studeo 11
, Copenhague 

3 rassegna internazionale d .. arte a~ireale tur. - termale 

Bourse de sejour a Berlin par D.A.A.D. 
•t .. homme, Ia science, Ia Societe 11 Nanterre 

Environnements: 
11Superl und II a Lunds Konstha II, Su~de 
Le Decor quotidien de Ia vie en 1968 11 Expansions et Environnements"- Musee Galliera 
Avant-Garde Griechenland - Haus am LUtzowp!atz- Berlin 
Avant-Garde Griechenland- Galerie im Rahmhof, Frankfurt 
WUrttemberg ischen Kunstverei n - Stuttgart 
Sodertal je Konsthall I Su~de. "Epace a Reflexion II 
11Confrontation 11 Di jon 
Gal erie Alliance - Copenhague 

Spectacles: 
Collaboration pour le pi~ce 11The Electronic Nigger" de Es. Bullins, American Center, Pa ris 
11 EK-STASIS 11 

- le spectacle des sculptures electrocinetiques, musique electroacoustique 
de Joanna Bruzdowicz et ! .. ensemble de mimes d ""Ella Jaroszewicz-Marceau: 
France-Autri che 



OHIO UNIVERSITY 
COLLEGE OF ENGINEERING AND TECHNOLOGY 

AT H E N S, 0 HI 0 4 5 7 0 I 

DEPARTMENT OF ELECTRICAL ENGINEERING 

Professor Pauline Oliveros 
University of California, San Diego 
Department of Music 
P. O. Box 109 
La Jolla, California 92037 

Dear Professor Oliveros: 

September 3, 1970 

Congratulations ~ I am pleased to know that a few people in this 
world are also interested in crossing usual academic resitrictions in teaching. 
On your request, a preprint will be available by October. 

On the general problem you may be having, you might consider obtaining 
a copy of "RTL Cookbook" by Don Lancaster, published by Howard W. Sams Inc. 
lndianapolis, Ind./ #20175 $5.50 (1969) in paperbakk. Also you could obtain 
a copy of the September 1970 issue of Radio-Electronics where there is a 
paper by Fred Maynard of Motorola on a digital one note at a time synthesizer 
of sorts. These two publications will give you good background in digital 
control tricks which is needed to so some of what I am attempting here. 
Also Motorola Semiconductor Products at Pheonix, Arizona have a series of 
publications by Maynard, AN424, AN434,AN435 which are applicable. You could 
probably write the Motorola librarian for copies. Maynard has an organ 
approach to this problem and does not use a.ny envelope generators or voltage 
controlled filters but it is interesting. 

Unfortunately I do not have all of my circuits reduced to clean printed 
circuit board drawings which you could duplicate. However the schematics and 
picture may be helpful when this becomes available to you. I will write 
again in about a month. 

Very sincerely, 

~GV'~ 
Ralph w. Burhans 

Research Engineer 
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:I0ndcy , N0 rem er 

Derr Pn,uli.ne; 

In rec,-.) on • e t0 y 0ur l et t e r, 2.re ;y01.-:. i.nt endi.n r~ to f0rm a lly distribute 
i.nfnrm~.t i_t)n re your P'CC Project.£! tr~iR_-~ime, 0r ':' re you c. e scri.bi.ng 
tl.e si. tu ~ ti.Gn tb;-:,t need be dc2 lt Hi.tb i.n I~!arcb, i.e, the cerem0nia.l 
eve:1i.nr_:,? l.'c;sumin.?: tb e t i.t i. P t h e l o.t t e r 1 I' v e onclry: ed .Jere t h e 
fi.r ~· t 2 Project s 'J O'j ter/i.nv i.t r' ti.Gn s F. i.ct of GOllr.--e you ' ve seen .. 
lly h o;J e i. :::- to ret ~'in t l: i s r: i z e for 2.11 mr jor event:::- tbrour::-1.1out the 
;y•e:-. r ( ;"11 t~1our~.~ no t neoe ss2,ri.ly tbe formal i. ty ") :-- rtic 1le,r t; Br~.n ~1d 
Cl;~tne::: ) ~· o tbe.t J;f tl·1 e end of tb.e ;{ec.r 1·:e should ht"'.v e e., coorcl i.n 2.ted, 
nack~geFble collection (10 or s o events ) to di. ~ tri.bute. 

Our i.de r. -v·:i. th re ;-;'lect to P.dvert i. ;-c· i n(: fnr it tt e Project yep_r i s n ot 
tn comma.nd or lure 2.n 2Jld i. ence by el 2,bor r.te Y)0!Jters and gl ;:J.m ori. ?J in?: 
( s i. nce Pr·IE i 2 b;.-·s ic a l ly reser rcb-0ri.ented ), but t0 Pi m")ly p r esen t -
1Jertinent i.nf·')Tm2.ti0n in 2 mr.tter-of-fact manner . For your 
ceremon i. 2 l even i.nc.:, I \-·1 0u ld h0De t 'l-}e.t ;y ou '~-' Ould c0ns ent to t b e PP.me 
P i~. e (or, i.t c0uld be t ~·: ice tlJe r~ i. ,.,. e, folded 0nce to fit in the 
collecti.on), ~tnd if s o, He mi..P:ht discuss cont ent 2 .. nd pa,1)8 t' e, little 
l Pter. Di.. c tr i.. hution by i. nvi..t~tion only d oesn ' t Poem to be the ~np~or, 
I e~ree. Pre ~ en tly, we ~re tryin ~ a conbin ~ti..0n of i..nvit -ti..Gn s 
di.stri_lJuted 8'1me by .h ?ncl , r-o e by ma.il 1 s 0me ne"S'')o,·oer coverr2e, P3Jd 
s nme u o ~ ter/invi.t ~tion di s tri~uti.on ~t concert~. In your CPse , 
t 1c message. ~ tl l be ~11-im~ort&nt ' ( for ex~Mole, y0u mi~bt re~uire 
t b r t i. ntere~t ed ~lers on s con t _, ct y0u or s orrw 0ne bef0·ceh2.nd ). Bece.uc e 
t her e i. e 2 l0t of time, I tl:J in l>;: ~-e c e,n r se,ch 2.11 int ere s ted personP 
i..n P ~raceful w23 . 

ne t'Je c;ec0nd 11 Dr0bl ec1 , il t 1.J e d inn e r. Thi.s i·r i..l1 occur i..n 404 "J r esumably. 
A h i.. (('YJ t _ble or ::;. lo ·.' ta.lk? Any c h2.i.rs? Me,ny ch 2.irs ? Cushions ? 
!I o·p mz.-.ny peo")le ~ y 0u i. ntere ~· te d. i n b. r- v i.. ng-? ( Y0v. mentioned not a 
l 8,r : ·e n_Fnber 1 1:1r.t C. 0 88 t 1 l C moc:.n ?) 

As ide fr·') r1 t b i. R1 I 2.m c,l s o i.nt erestec. in J~ rti.ci. nnt i.. n,~~ in ~rour 
1·'1 e d it 2. t ion P r 0 j e c t 2 s a r e p:tl e r membe r • 

c: inoerely 7 

K2ren Reynol ds 
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• 
AARON I. COHEN 

Ms. Pauline Oliveros~ 
Dept. of Music, 
University of California, 
LAJOLLA, Cal. 92038. 

Dear Madam, 

P.O. BOX 9777 
JOHANNESBURG 

SOUTH AFRICA 

PHONE: 42-8738 

14 tFI SeD Le111ber -; 1974. 
'.J...d -t...<> --

I am compiling the first biographical 
dictionary of the world's women composers of 
classical or serious music (past and present) 
for publication, if possible, by the end of 
this year. 

I sha 11 be grateful if you could 1 et 
me have a short biography and a photograph, 
together with a chronological list of your 
compos i ti o'ns . 

I enclose a questionnaire for comple
tion by you and your kind co-operation would be 
much appreciated. 

Yours faithfully, 

Owlr.g tc tha gre1t r:s;.o:1s- .~., t' i~ proJec, 
I expect that pu.;.,: ... .:to a ,,, . , tL j placa In 

about 6 monJu tim~. 

Encl • 
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. THE WORLD'S WOt·1EN COMPOSERS 
of Classical or Serious Mus.i c. 
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Have any of your compositions been recorded? If so~ please qi ve details 

TITLE 
Gramophone Record 

C ODJ_Ran_y _ ~_umbe_r 
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YORK 
UNIVER.SITY 

Department of Music 

FACULTY OF FINE ARTS 

4700 KEELE ST., DOWNSVIEW, ONTARIO M3] IP3 

Miss Pauline Oliveros, 
1602 Burgundy Road, 
Leucadia, California 92024 
U.S.A . 

Dear Pauline, 

January 16, 1975 

Thank you very much for your kind letter. I received your 
letter in India just before I was leaving for Canada. I had a 
very nice time in India and all my concerts (I played 8 concerts) 
were of great success. 

Sorry for the delay in sending my proposal and the personal 
resume. Please find enclosed the proposal and qiodata. I am glad 
to inform you that I have been invited to present a paper on the 
folk music of South India and to demonstrate the folk rhythms on 
my drum at the conference of South Indian Studies at Berkeley, 
California, on March 22. I shall be coming with Lalitha and the 
kids. We want to spend a week or so, so that we can see some 
places . I hope I can meet you by then, and also I am interested in 
teaching this summer at Sandiego if that can be arranged. I will 
not be teaching at York this summer. 

I am looking forward to meeting you in March. 

With kind regards, 

Yours sincerely, 

Trichy S. Sankaran. 

P.S. Lalitha joins me in sending our best greetings of the year 
and love to you. 



·.NAT I() N j\. I.~ FEDER AT I 0 N 0 F MUSIC CLUBS 

DR. JULIA SMITH, Choirmon 

lnlernotionol Womon'' Yoor 

MS. VERNA GilliS 

Speciol Projects Coord innlor 

799 Groonwich SlrNII 

Now York, N . Y. 10014 

Tel . (?12) 241 -3374 

Dear Composer: 

• NEW YORK, NEW YORK 

April 16, 1975 

I am coordinating a Special Project for the National Federation of 
Music Clubs to produce a three-record album o f music by American 
woman composers. Composers Recordings, Inc. (CRI) has expressed 
interest in producing such an album and will be accepting scores, 
and tapes if available, which they will submit to their Board for 
approval. Only approved scores can be considered for the album. 

I am presently fund raising to realize the budget for this project. 
Since we expect to be receiving some of the fund from the Ford 
Foundation, the following stipulations must be met: 

1 - The score you send in for considera tion must have never been 
recorded before. 

2 - You must have a publisher wl1o will publish the work, if accepted 
by CRI, in printed form within six (6) months of the recording date. 
Both the score and the individual parts must b e published. However, 
if the piece has under five players, just a published score is re
quired. 

We do not expect to have any decisions on approved scores until next 
falle and production is scheduled for early 1976 if we are able to 
raise the n e cessary Inoney. You can submit your score at this time, 
however. 

If you are iriterested in being considered for this project, kindly 
send score and tapes to: 

Mr. Carter Harman 
Executive Vice President 
Composers Recordings, Inc. 
170 West 74th Street 
New York, N.Y. 10023 

Be sure to enclose an accompanying letter that indicates that the 
score and tape are for consideration in the project being coordinated 
by Verna Gillis. 



NA-- T I 0 N A L Fl2DERATION 
DR. MERLE MONTGOMERY, I'RESIDENT 

OR. JUliA SMITH, Choirman 

International Women ' ' Yf!or 

MS . VERNA GilliS 

Special Proj ech Coordinator 

799 Gree nwich Stre et 

New York, N.Y. 1001-4 

Tel. {212) 242 -337-4 

-2-

OF MUSIC CLUBS 
• NEW YORK, NEW YORK 

If you have any questions, please feel free to call me at the 
above telephone number. I will, howe ver, be out of town during 
the months of June, July, and August. 

Thank you. 

Projects Coordinator 



N 1\ 1· 1 () N . 1\ I~ f E 1) I~ I\. A ~r I 0 N C) I~ !vl U S I C 

DR. JULIA SMITH, Clroirman 

lnternoliooal Wom (! n'1 Yeor 

MS. VERNA GilliS 

Sp•ciol Projects Coordinator 

799 Greenwich Slrett l 

New Ycnk, N .Y. 10014 

Tel. (212) 242·3374 

Dear Composer: 

N ' W YORK, NEW YOR.K 

April 16, 197S 

I am coordinating a Special Proj ect for the National Federation of 
Music Clubs to produce a three-record album of music by American 
woman composers. Composers Recordings, Inc .. (CRI) has expressed 
interest in producing such an album and will be accepting scores, 
and tapes if available, which they will submit to their Board for 
approval. Only approved scores can be considered for the album. 

I am presently fund raising to realize the budget for this project. 
Since we expect to be rece iving some of the fund from the Ford 
Foundation, the following stipulations must be met: 

1 - The score you send in for consideration must have never been 
recorded before. 

2 - You must have a publisher who will publish the workF if accepted 
by CRI, in printed form wi·thin six ( 6) months of the recording date. 
Both the score and the individual parts must be published. However, 
if the piece has under fiv e players, just a published score is re
quired. 

We do not expect to have any decisions on approved scores until next 
fall, and production is scheduled for early 1976 if we are able to 
raise the necessary moneye You can submit your score at this time, 
however. 

If you are .interested in being considered for this project, kindly 
send score and tapes to: 

Mr. Carter Harman 
Executive Vice President 
Composers Recordings, Inc. 
170 West 74th Street 
New York, N.Y. 10023 

Be sure to enclose an a ccompanying l e tter t-:hat indic t es t.hut the 
score and tape are for con~ ideration in tl1e project being coordinated 
by Verna Gillis. 



N A .-r I () N A L 1• E l) 1~ I\. i\ ' ~f I 0 N 0 f lvlUSIC 
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DR. JULIA SMITH, Chairman 

International Women'l Year 

MS. VERNA GilliS 

Sp&eiol Projects Coordinator 

799 Greenwich Str~et 

New York, N.Y. 10014 

Tel. (212) 242-337<4 

-2-

• NtW YORK, Nt:W YORK 

If you have any questions, please feel free to call me at the 
above telephone number. I will, however, be out of town during 
the months of June, July, and August. 

Thank you. 

~ (} Si~~¥rely, / f I 1 

6
/VvrutJ ~ 
~rna Gillis/ 
pecial Projects Coordinator 

Tne Ala~d ~Jarte t, 3trin? Quc:~ rtet i'1 li.PsidC:'nce at Pe'1...,.sylvania StAte lh iversi ty, 
is eager to pro F'~r a:1 1-;or l<E" by '.-.:o:!E' '1 co '-:no .se rs 2 n.d ~;Jo uld like to o btR in rr. u.sic on 
loan for E'X<nli na tion. 'j_;1P'{ ~re Dri'11arily intfTf"sted in strinf! quartets, but vrll.l 
also consider niano c;uintets . !~oreovE>r, ~.To a'1":e L.:ap.:st E\·..,lc!11an, violini s t Kith the 
Qu8rtet, hCls ir:dic.s.ted hPr ·vi. llinf~ess to pass ;; lon? sc0rPS for vmod1,ri nd quintet 
to the f aculty 'JUilltE.·t at Pe'ln. Sta t~ . •' .. e!ltion th~t you e1re a mem·oE'r of L\•iC and 
send works cirf-'ctly to jo a nne leld;->1CJn , The .t\1 ard Quartet, 105 i·lusic i3uilding , 
University Pnrk, Penna. 16802. 



Women in American music: a bibliography 
DIRECTORS 

Adrienne Fried Block 
College of Staten Island, CUNY 

Carol Neuls-Bates 
Ph .D . 

ADVISORY BOARD 

jean Bowen 
New York Public Library 

Barry S. Brook 
Ph.D . Program in Music, CUNY 

H. Wiley Hitchcock 
Institute for Studies in American Music 

Vivian Perlis 
Yale University 

Julia Smith 
National Federation of Music Clubs 

Eileen Southern 
Harvard University 

Judith Tick 
Brooklyn College, CUNY 

September 1, 1976 

Dear Colleague: 

We are pleased to announce our grant from the National 
Endowment for the Humanities to compile a bibliography 
of works by and about women in American music in the 
areas of art, folk, and popular music from colonial 
times to the present. A wide range of literature, 
compositions, and reviews of literature and music 
will be included. 

Nancy Van de Vate 
League of Women Composers Traditionally women have played a vital role in American 

musical life, and yet women fo~ the most part have re
mained invisible in histories of music in the United States. The bibliography 
will document the sources for women's activity as performers, composers, educa
tors, and patrons in both the cultivated and vernacular traditions, and thus 
will be a primary research tool for the growing numbers of scholars working in 
women's studies. The bibliography will also be an important tool for providing 
access to compositions by American women; to date these scores have often been 
difficult to locate. 

The project's staff will be gathering retrospective materials as well as filling 
in lacunae in current materials--both compositions and literature. The second 
feature of the project is the collection of author and composer abstracts. If 
you are a composer, we welcome your submission of a completed abstract form for 
each work. If as a writer or researcher you have information on literature, 
we welcome your submission of signed abstracts . for literature. (See the ·en
closed forms.) Upon termination of the project during the summer of 1978, 
the bibliography will be published and generally available. 

We look forward to hearing from you. 
With all good wishes, 

Sincerely yours, 

0/iattu._ L fr /~1 J9Ytlu 
Adrienne Fr£{~LB1ock 
c~ flev\s- f3rtie.S 
Carol Neuls-Bates 

enc. 

Additional forms may be had for the asking. 

Dear Pauline Oliveros: Thank you for your 
note. Would you possibly be able to ask a 
student or assistant to fill out the forms? 
v~=ortunately all our time must be spent in 
editing and keyboarding the composition half 
of the bibliography. We hope you can under
stand, and we look forward to hearing from you. 

Room 419, The City University of New York, 33 West 42nd Street, New York, New York 10036 (212) 790-4363 



INC. 212-989-4953 

4 6 3 VV E S T S T R E E T • NEVV YORK N.Y. 10014 

December 21, 1976 

Dear Pauline, 

Since Artservices has received a numher of calls from 
people who are interested. in buyincr recoros by the artists 
in the Sonic Arts Union, I a M putting toqether a list of all 
the recordinqs made by the SAU artists. 

I 0on't have ~ complete list of your recordinas, and 
I'd like to. I'd really aPpreciate it if vou would. drop me a 
note with the record titles, serial numbers, and: ·publishers. 

Thank vou very much,. ~· · _ _ 

~~~ 
Virginia Pier 



INC. 212-989-4953 

4 6 3 W E S T S T R E E T • NEW YORK N. Y . 1 0 0 1 4 

December 21, 1976 

Dear Pauline, 

~fter sending the letter asking for a recordinas list, I 
realized th~t you are not a member of the Sonic ~rts Union, 
but associated with them throuqh Music with Roots in the Aether. 

However, peoole have been callinq, and I do want to qive 
them information about your work. 

Sorry about the mistake~~ 
~ . . . ~ 
~ 

Virginia Pier · 



Ms. Pauline Oliveros 
University of California 
San Diego, CA 

Dear Ms. Oliveros: 

PO Box 1962 
Wheaton College 
Norton, MA 02766 
February, 17, 1977 

As students in Pozzi Escot's twentieth century music 
course, we are interested in women composers who are 
currently involved in the music world. We are won
dering if you would be willing to correspond with us 
in order to share some of your views on your own life 
and present achievements. Our hopes are that an inval
uable experience will be gained in communicating with 
a contemporary composer. 

We are hoping to hear from you soon. 

Sincerely, 

Karen Woodworth 
group 
representative 



Ms. Joan Elkins 
524 East Center Street #2 
Rochester, MN 55901 

Dear Ms. Oliveros, 

Ms. Pauline Oliveros 
Dept. of Music 
University of California 
San Diego, CA 
3-19-77 

The Rochester Art Center is in the process of planning a month long celebration 

of women in the arts in the spring of 1978. We would like to devote one weekend 
to the field of music with emphasis on women composers. I am seeking information 

concerning women composers who would be interested in .submitting their work for 

performance. It was sugges.ted that you might be able to provide us with possible 

resources for our project. 

The emphasis of the total project will be on contemporary women artists. We 
will feature a month long exhibit of a well known living artist and devote 
each weekend to what is presently being done in the field of art, literature, 
drama and music. Our plans in the field of music include a keynote speaker 
followed by a seminar, and a concert featuring contemporary compositions. 

We would be very gratef~l if you could provide us with a list of names of women 

composers who might be interested in submitting works. We would like to include 

the following: 
chamber orchestra (string and woodwind) 
woodwind quintet 
string quartet . 
trios, duets, sonatas (any combination) 

Your assistance will be greatly appreciated. Please contact me is you have 
any questions. 

Thank you. 



Ms. Joan Elkins 
524 East Center Street #2 
Rochester, MN 55901 

Dear Ms. Elkins, 

April 26, 1977 

The acceleration of interest in "'omen composers, both 
historical and contemporary, has produced a c~~cesponding 
demand for information from me which I can no longer handle 
personally. Following ia a list of women who are, or have 
been collecting such information. I suggest that you contact 
them. This is by no means a complete list but each person 
is known to me. 

Judith Rosen 
16613 Oldham Pl. 
Encino, CA 91316 

Tamar c. Read 
615 No. 38th St. #103C 
Grand Forks, N~D. 58201 

Anna Rubin 
147~ Sylvan St. 
Van Nuys, CA 91411 

Heidi Von Gunden 
Westridge #1 
Carbondatle, Ill. 62901 

Doris Hays 
679 West End Ave. 
New York City, N. · . 10025 

Annea Lockwood · 
Baron De Hirsch Rd. 
Crompond, N.Y. 10517 

Sinee:r;e;Ly yours, 

Pauline Oliveros 
Professor of Music 

' 

I 

I 
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·The Graduate School and University Center 
of the City University of New York 

Ph .D. Program in Music 
Graduate Center: 33 West 42 Street , New York , N.Y. 10036 
212 790-4554 

April 14, 1977 _ 

Pauline Oliveros, 
Center for Uusic Experiment, 
PO Box 109, 
University of Cali f . at San Diego, 
La· Jolla , CALIFORNJJI 92_037 

Dear Pauline Oliveros, 

We have embarked on a two-part research project whose general title 
is Women Composers in America. Firstly, we are collecting important 
historical materials through taped interviews with composers for the 
archival collection of the Project for the Oral History of Music in 
America (POHMA), a national project directed by Dr. Barry S. Brook, 
Executive Officer of the Ph.D. Program in Music at the Graduate School 
and University Center of the City University of New York. We think it 
is essential that women composers should be fully represented in this 
project. All tapes and transcripts are housed and preserved at CUNY 
for the future use of scholars and researchers. 

The second aspect of our work is the planned publication of a book 
describing the musical, sociological and personal experiences of women 
composers in America and elsewhere~ As this has been a neglected area, 
our book is receiving very encouraging responses. 

We shall be delighted if you would agree to participate in our research, 
and shall be in touch soon to arrange a convenient time and place. 

Sincerely yours, 

Ruth Julius 
Elizabeth Wood 

/2_~~ 

~~-l~~ 
Annea Lockwood has told us that you will be corning to Ns;;.; York 
within the next fmv 1nreeks. Might there be a place and tirna 1v-here 
we can contact you in Ne-r:..r York? U.s.n you please let us lnow in 
advance as we are most anxious to meet. Thank you. 



Ruth Jul:ilus 
Elizabetlfl Wood 
Graduate Center: 
33 West 42 Street 
New York, N.Y. 10036 

Dear Ms. Julius and Ms. Wood, 

.. 

April 26, 1977 

The acceleration of interest in women composers, both 
historical and contemporary, has produced a corresponding 
demand for information from me \vhich I can no longer handle 
personally. Following is a list of women who are, or have 
been collecting such information. I suggest that you contact 
them. This is by .no means a complete list but each person is 
known to me. 

Juditp Rosen 
16613 Oldham Pl. 
Encino, CA 91316 

Tamar c. Read 
615 No. 38th St. #103C 
Grand Forks, N.D. 58201 

Anna Rubin 
14757~ Sylvan St. 
Van Nuys, CA 91411 

Heidi Von Gunden 
Westridge il 
Carbondale, Ill. 62901 

Doris Hays 
697 West End Ave. 
New Youk City, N.Y. 10025 

Annea Lockwood 
Baron De Hirsch Rd. 
Crompond, N.Y. 10517 

Sincerely yours, 

Pauline Oliveros 
Professor of Music 



Pauline Oliveros 
Dept of Music 
U of C--San Diego 
PO B~x 109 
La Jolla, CA 92037 

Dear Ms. Oliveros: 

2515 NW Mulkey 
Corvallis, Ore 97330 
20 April 1977 

During Judy Chicago's presentation here the other evening, she 
mentioned that a woman named Anna? and you were presently working 
on a project on women in music. This has been a great interest of 
mine in my undergrad work at the University of Oregon and I am 
anxious to explore it in further depth. My psrticular area of 
interest is women composers in the Middle Ages and Renaissance 
although any aspect of the subject intrigues me. If you are still 
working on the project or if you could refer me to ~e woman who 
is, I am wanting to be in touch with you as well as e involved • • 
I also have an interest in your work in electronic music. Be it 
known that you were the only woman composer mentioned in my 
20th Century Music History class iliast year. Kudos. 

Sincerely, 

~~ 
- tlnda M. LeRoux 



Linda M. LeRoux 
2515 N.W. Mulkey 
Corvallis, Ore 97330 

Dear Ms. LeRour, 

April '26; · 1'977 

The acceleration of interest in women composers, bohh 
historical and contemporary, has produced a corresponding 
demand for information from me which I can no lonqer handle 
personally. Following is a list of women who are; or have 
been collecting such information. I suggest that you 
contact them. This is by no means a complete list but each 
person is known to me. 

Judith Rosen 
16613 Oldham Pl. 
Encino, CA 91316 

Tarrnar C. Read 
615 No. 38th St. 
Grand Forks, N.D. 

Anna Rubin 

:ft:l03C 
58201 

14757~ Sylvan St. 
Van Nuys, CA 91411 

Heidi Von Gunden 
Westridge #1 
Carbondale, Ill. 62901 

Doris Hays 
697 West End Ave. 
New York City~ N.Y. 

Annea Lockwood 
Baron De Hirsch Rd. 
Crompond, N.Y. 10517 

10025 

Sincerely yours, 

Pauline Oliy~~9s 
Professor of Music 



=== Journal of 
Social and 

@ ACADEMIC PRESS 
24-28 Oval Road, London NW1 7DX, England 
111 Fifth Avenue, New York, NY 10003, USA 

CHIEF EDITORS 

HARVEY WHEELER JAMES F. DANIELLI, F.R.S. Biological 
Structures 

Post Office Box 704, 
Carpinteria, California 93013, 
USA 
TELEPHONE: (805) 684-5621 

Alden Memorial, Room 3, 
Worcester Polytechnic Institute, 

Worcester, Massachusetts 01609, USA 
TELEPHONE: (617) 753-1411, ext. 449 

July 25, 1978 

Dr. Pauline Oliveros 
Department of Music 
UNIVERSITY OF CALIFO~~IA, SAN DIEGO 
LA JOLLA, CALIFORNIA 92093 

re: W-38 

Dear Dr. Oliveros: 

We have received a manuscript from Dr. L. Ingber 
entitled "Quantum Attention Theory" (abstract 
enclosed). Would you have time to review this 
paper for us? 

Si _erely, 

-~~ ~~ 
Car~ ike 

P.S. Would you be able to send us the names 
and addresses of potential referees on 
this paper? 



' .. 

I 

December 13, 1979 

Rita H. Mead 
Institute for the Study of American Music 
Brooklyn College 
Brooklyn, NY 11216 

Dear Ms. Mead, 

Perhaps you have heard that I was shocked and upset to find 
the assumption that I belonged to the Society For Cutting Up 
Men in your program notes for "To Valerie Solanas and Marilyn 
Monroe In Recognition of Their Desperation". Nothing could 
be further from the truth. The assumption is harmful and 
rather disastrous to the work that I have tried to accom
plish. Physical or mental violence towards others is not a 
part of my philosophy. 

Would you help me now, by telling me how you came to write 
such a thing? If you got the statement somewhere, please 
tell me your source so that I may attempt to root it out. 

I understand that the job of writing these notes fell to 
you from Mr. Hitchcock. No doubt you were under a great 
deal of pressure to get them done. Never the less, I am 
sure that you will understand my distress over such a mis
representation of my views. I am sure that those program 
notes will haunt me for many years to come. I am enclosing 
the reply, which I intend to make public, to Donal Henahan's 
review of my work for your information. 

I am sorry that I did not supply you with my ·own intention 
behind the title's dedication. However, since it is a dedi-
cation and a poetic one, I did not expect the projections 
that have been offered by those who do not know me. 

I will look forward to your answer. 

Sincerely yours, 

Pauline Oliveros 

PO/ac 
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MUS !ClANS' BIOGRAPHICAL INVENTORY: WOMEN 

This inventory consists of 308 multiple choice items designed to 

assess biographical experiences of women musicians. Its purpose is to 

identify those experiences or factors which encourage or inhibit the 

development of women musicians. It is hoped that information gathered 

from the data will be useful in guiding young female musicians and 

those who are responsible for nourishing their potential. 

Many of the questions are repetitive: they are designed to point 

out varied facets, changes, or shifts during years of growth and matu-

ration. Please write the number of your choice (usually 1 through 7) 

before the number of the question. It is preferable that you select 

the best answer from the choices given; however, should you find this 

impossible, you may jot down your own alternative directly on the in-

ventory. When an answer is impossible, omit the question. If a parent 

died or was not present, consider a step/foster parent, a guardian, or 

the closest male/female relative when you answer related questions. 

Perhaps some of you did not attend a conventional elementary, junior 

high, middle or high school; consider your age level rather than your 

school when answering related questions. 

Your responses will be analyzed by a computer as part of a group. 

Your personal identity and responses will not be disclosed. 

envelope is enclosed. 



Consulted for your biography; returned 

with thanks for your possible later use. 

Prof. Pauli~ Oliveros 

Dept. of 1-iusic 

University of California 

Davis, Calif. 95616 
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Electronic Music Studio 

ALERT! 

The first sign of damage, noticed on January 13 at 8:30, was 

a bite-sized chunk of faceplate missing from the lower left-hand 

corner of a voltage-controlled amplifier. Intensive testing 

indicated that a resistor was partially devoured. There was a 

subtle but definite scent of chutney in the air. 

Detailed questioning of security guards ascertained that an 

aardvark had been seen near the water tower with a small suitcase 

(believed to contain some napkins and utensils) and carrying a 

bottle of Nuits-St.~George 1964. He is believed to be elusive 

but charming when cornered. He has been heard to sing the 

Passion According To t!al ter Carlos. 

He is dangerous to synthesizers. If you notice ketchup 

in your studio, check your capacitors. Alert your student 

assistants. 

This is a public service announcement. 

;; . ~ 
,; 
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