DIRECTIONS FOR HOW TO DO "DO IT"

LY60

The music is printed in words. The phonetic spellings indicate the
proper pronunciations, Capital letters are used for long beats and liowsr

case for short beats, Most long beats are equal to two short beats,

Use two groups of about 20 singers each side, and two conductors,
Practice in unison until the music is learned, The singers either whisper
or sing, From item 28 through 3L the whispers gradually change to shouts,

The tempo should remain absolutely steady, except for items 12 and
35, at a quite fast speed, MM 240 or faster per dot,

The two choruses begin together, One conductor gives the starting
cue, Ther each continues independently, staying about am item af%t until
item 12, which is in free rhytim, The two groups come together during
this item (this particular item should Iast a little longer than other
ftems surrounding it,) As item 12 comes to an end one group starts out
on item I3, then the other group starts item 13 after the rhythmic reci-
tation is well under way, The groups corntinue polyriythmical.y ua-
til item 21, During item 21 the groups come togethear again, (Item 21
should last longer than surrounding items and should be rerformed in
a very prescise manmar, whispering only,)

The right side has two gongs of quite different timbre, such as
a button gonz and a large gong, and a Bflat tuning bar, A stroke on
the button gong means "change itmm", The stroke should be, given sone-
time during the early part of the item and the singers finsh up and
then change, A stroke on the large gong means "begin whispering in-
nmediately", A stroke on the tuning bar means "begin imnediately to
sing on any note of a Bflat triad", Probably two beaters will be
reeded, a soft beater for tha gongs and a harder beater for the tuning

bar,

The left side has a glockenspiel bar on F and a larger gong, A
brass hsaded stick is used for the gliockenspiel bar and B on the
gonz for the stroke meaning "change item A zoft beater on the larzs
gong re ang "Whisper!, A Stroke on the glocksnspiel bar of course means
"begin to sing on any note of a Bflat triad,

A group of drone instruments are placepstage laft: two contra-
basses and basson may be used, but other insts may be experimented
with if necessary., The drone instruments should be tacit during all
of item 21, s AOKKETEXETATCHALEXX They can begin again after
item 22 is well under way, During item 12 they should either be out
or very very soft, Thes drona style may be studied from the performance
tape > {

The spemaker should have several diffsrent poor quality microphones
and proper amplification, He begins around item 6 or 7 with a few well
spaced "My friesnds", At approximately item 12 he spesks all aer part of
the poem, After a suitable interval a very few vhrases from the speech
may be interjected, Later the voem should be snoken again, The speaker
has Jittle to say during the climax from items 29-35, Speaker is nlaced
at a lectern stage right, with his owa microphone controls, At least one
microphone should be a 24" PM speaker, 8 ohms, taned to the end of a tube
camstructed from soft drink cang taped tozether, about thrse fest Iong,

The tape of my "rehesarsal-parformaice" should angwer any other
questions, :




®pO IT", by Robert Erickson
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. VOCAL PART GROUP ONB
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VOCAL PART, GROUP ONE
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5 VOCAL PART, GROUP ONE
Do this final item out of rhythm: more precisely choose your oun speed and stick to it,
Choose either 4 or B to begin., Move back and forth at will between A and B, This fin-
al fItem shoulld Iasbt rather a ng time, and should be sung rather than spoken or whis-
pered,
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I, MATERIALS FOR SPEAKER-SOLOLST, "DO IT", BY ROBERT ERICKSON
Move twenty paces from start

Do not go to jaill

Do not pay two hundred fifty dollars

If of course you choose to pay the two fifty

And that to the reight psrson

You can get out

Scmeeone will take your place

Whoever he may claim to be

Whatever hs may say it goes without saying

That at least three porsons for every one want to play,

Let him wear your suil and your number
ILet him drop the bombs and ths napalm
Let him set the brushfires, llet him gut
Let him kill the children to cetachise
For the name of the gams isg holy

In the name of all that is holy

Int him fllatten alll opponents

In the name of love,

villages
woman

the
the

Whatever you do do not forget to selll him
The name of the game is selling
Be aggressive, o not hesi
See, at the wer
he stiffens His forshead freezes with swaat
His fingers ¢ 9 suddenly all a jitter
Blim Blam Block Wing whang whuck
His Ilips pulll back in a grin as hs takes it in
His eyes are burning villages
His teeth are clattering dice
Take an option
Make a sale
¢ banker if you cane
Cr go to jail,

Duty, honor country. Those three hallowed words reverently dictate what you
will be, They are your raliying point, To build courage, when courage ssams

to fail, To regain faith when there ssems. to be little cause for faith, to
cresate hope, when hope becomes forlorn, Yow now face a new world, a world of
chnge, The thrust into outer space of the satellites, ears and missiles, mark
a beginning of another epoch in ths Iong story of mankinrd, Your guidpost stands
out like a tenfold beacon in the night, Duty, honor muntry, You are the les-
van (lsaven) which binds together the entire fabric of our national syatem: of de-
fense, From your ranks coms the great captains who hold the nation's destiny in
their hands, the moment ths war tocsin sounds, The long grey lind has never
failed: us, Were you to do so a million ghosts in olive drab, in brown khuld,
(khaki) in blus and grey, would rise from their whits horses, thundering those
magic words, Duty, Honor, Country, Today marks my final roll call with you,
B I want you to know, that when I cross the river, my last conscious thoughts
will be of the Corns, and ths Corps, and the Corps, I bid you farewell,




