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PNUMBRAL RAI NCOAST 

The group presently is engaged in performances using various inter-

. l 
media elements. The number of people in the group 1s usually -fdu r-;1 

j 
though this changes depending upon location of the performance. The 

performances to date have included compositions and works by members 

of the group, and also of fellow composers and artists associated with 

the group. 

Our backgrounds are about as diversified as the elements of each 

performance. The large number of members shared an interest in uniting 

after taking part in the New Music in New Hampshire workshops in 

Chocorua during the summer of 1973. Seeing how our collective experi-

ence dealt with vocal music, instrumental music, live and studio electronic 

music, video-closed circuit and live, film, sculpture, and various other 

media, we felt it was necessary to combine our efforts. The performances 

so far have covered most of the above areas and have included dance, 

transducing of sound through objects, ultrasonic sound, and amplified 

object.s. 

A number of the group are also currently working on and performing 

the "Rainforest" project of David Tudor. The exact nature of our performance 

is based on the avai I able number of members, the projected spaces, and ex-

tent of finances. To date the group has performed works of Christi an Wolff, 

Gordon Mumma, David Tudor, Susan Plamer, Frank Abbinanti, Petr Kotik, 

Frederick Rzewski, David Behrman, Julius Eastman, Alvin Lucier, and works 

by members of the group. 

We would be glad to supply more detailed information upon request, 

and would be willing to discuss our activities with anyone interested. 



John Drisco II 
605 Silver Spring Avenue 
Silver Spring, Md. 20910 
(30 1) 588- 1723 

My past involvement has been in the areas of sculpture, dance, film making, air con
ditioning, puppetry, poetry, and intermedia. At present, my work and interest lies 
with electronic systems for work with sound, movement, and visuals. The immediate 
projects involve: electronic ensemble work for and with Pnumbral Raincoast, David 
Tudor's uRainforest", Maida Withers and the Dance Construction Co., and performance 
of contemporary repertory. 

During the last year and a half, my attention has been focused upon a composition of 
mine entitled "Under the Putting Green 11

• To date, nine live versions have been per
formed. This piece is composed of a series of sonic events for both solo and ensemble 
work. The development of specific circuitry has a large impact on the direction of 
the work. A number of versions have come from an interest in cassettes as a live 
performance medium. From this 1 have developed cassette machines which are both 
amplitude and frequency controlled by speed manipulation, through control by special
ized home built electronic modules. 

Schooling: 

State University of New York at Buffalo 
(Interdisciplinary) 
George Washington University 
(Dance) 
Temple University Tyler School of Art 

Track Record: 

9/69-9/71 

9/70-1/71 

9/65;_5/69 

M.F.A. 

Non-degree 

B.F.A. 

Realization of He s~t listening to his plant screaming for hours, while rolling over for 
1/2 hour. Natural Sctences Bldg. sONYAB, Exhtbition/performance for thesis. 4/71 

Eureka, The Wizard of Oz, Tom Sawyer -- Smithsonian Puppet Theater. Washington, 
D.C. 11/71-9/72 . 

A Fifth Generation Radiator Brought to Us on the Sabbath. Music for George Wash
. ington University Dance Dept. Concert Washington, D.C. 11/71 

Company of Man -- dancing, building props, lighting, and technical advisor. Buffalo, 
N.Y. 9/69-6/71 

Perceptions 3 -- dancing with Yvonne Rainer and Grand Union. Smithsonian Institute. 
Washington, D.C. 12/70 

Ever whis er - five minutes of shoutin 
sound is worth 138 red ants. Realization 

scores. Buffa o, N • Y. 70 

Frogs -- (Ciscero's Bath) Tape Composition New Music in New Hampshire. Chocorua, 
N.H. 6/73 
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David Tudor's Rainfores.t , and David Behrman's Sliding Pitches in the field -- a perfor
mance resulting from workshops at New Music in New. Hampshire. Chocorua, 
N.H. 6/73 

"jamf" --Tape corr.position. Commissioned by G.W.U. Dance Department Washing
ton, D.C. 12/73 

Under the Putting Green - version lf2 -- Pnumbral Raincoast Concert. Buffalo, N.Y. 
12/73 . 

What Chester Makes - The World Takes - Tape and Electronics w/Maida Withers and 
the Dance Construction Co. Columbus Gallery of Art Columbus, Ohio 1/74 

Under the Putting Green - version lf4 - for "An Evening of Solo'su. Grace Church, 
Washington, D.C. 2/74 

David Tudor's "Rainforest" -- Everson Gallery. Syracuse, N.Y. 3/74 "Rainforest 11 

Synapse Cable TV Studio - made Video tape and 4 Channel recording. . Syracuse, 
N.Y. 3/74 

Under the Putti n}A Green - version If 7 -- Pnum bra I R ai ncoast Cone ert. Do rrow Sc hoc I, 
Pittsfield, ass. 4/74 · 

Under the Putting Green - version ff6 -- Pnumbral Raincoast Concert. Philadelphia 
College of Art. Philadelphia, Po. 5/74 

David Tudor's "Rainforest" -- State University College at Buffalo. Communications 
Center. Buffalo, N.Y. 5/74 

Under the Putting Green - version ff3 -- Pnumbral Raincoast Concert. Electronic Body 
Arts Workshop. AI bony, N.Y. 7/7 4 

11 Events 11 
- Concert series with Maida Withers and the Dance Construction Co. and other 

Washington artists. Washington, D.C. 9/74-10/74 
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"Under the Putting Green" 

Version #1 - for (2) 1/4 track tapes, 2 live voices both processed through a metal 
display rack and a wagon wheel rim. 

Version lf2 - for 1/2 track stereo tape, 9 bluefish, 9 plates of spaghetti, and 9 heat 
lamps. 

Version #4 - for one live vocalist using a chair wired as a wireless FM microphone, 
(3) 1/4 track stereo tapes transduced through small piece of metal scrap and toilet 
floats. 

Version #7 - for one mini-moog, AM modulated music boxes, throat mic's, home 
built electronics, and six channels of dolbyized cassette material. 

Version #5 - for mono vocal tape, pre-recorded transduced cymbals, and ring modulated 
live motor sound from a bolex 16mm projector. 

Version lf6 for 8 channels dolbyized cassette material and two amplified musjc boxes. 

Version #g - for four live vocalists, six channels of digital speed controlled cassette 
with ring and AM modulation, amplified slinky w/EQ, amplified water drum, home made 
percussion instruments, flutes, music boxes FM modulated via photo cell on N set, 
bowed fire alarm bells, and four channels of ring modulated cassette material w/EQ. 

Future versions will have to do with receiving control signals from dancers, new cir
cuitry where each of four performers control various parts of modulation and filtering 
for the others by virtue of their actual sounds, and a large version for home made 
percussion instruments. 



Steve Bloom 

The first phase of my development as a performing artist dealt with rock-style 11 iamming". 
Basically I learned how to load an emotional charge into music with some sense of ca
dence. Also, I drilled myself in the technical and conceptual rudiments of the art of 
drumming. 

My second phase of development dealt with music as a theoretical and compositional 
challenge. Architectonics and sound textures and densities attracted my special atten
tion. Through these years I developed some valuable technique on woodwinds, some 
strings, and I undertook intensive1 formal piano study. 

My third phase began when I became frustrated by the 11 1ock-step" tradition of the Music 
School at American University. I roamed into other disciplines such as physics, poetry, 
and dance, which each in its own way provides new conceptual and compositional 
challenges. 

I studied modern dance technique and organized a dance improvisation course at the 
University, and my time was divided roughly between the dance department, the elec
tronic sound studio, the physics department, and the percussion instrument room in the 
music department. Throughout these years I did various performance stints in rock 
groups and in ulegitimate" theater shows. 

I left the University to become simultaneously a general contractor, public relations 
representative, carpenter, spiritual aspirant, teacher, composer, dancer, improvisational 

. music performer and so on. This was through several projects organized under the um
brella of Orb Foundation, Inc. 

Orb Foundation is a not-for-profit arts and education foundation funded and actualized 
by a handful of people (no more than six or seven) who I ive and work communally in 
an "Integral Living . Workshop." This workshop format demands a constant self-control 
of the ego in relation to the functions and processes of the group. 

My greatest efforts went toward the transformation of a sprawling, dirty warehouse space 
in Georgetown, D.C. into Orb Institute, an attractive and highly functional crossroads
type facility for artists, technologists, researchers, and teachers of various disciplines 
such as Sufism and Yoga. 

Amidst this scramble I helped revive Integrand, an intermedia performance group housed 
by Orb Institute, in which I danced. Also during this time I co-founded with Diana 
Adkins, founder and president of Orb Foundation, an 11 experimental jazz11 sound group 
called Extended Condition, and later, Sundust. In this group we sought to channel 
(transduc.e!) · directly the vibrations of the people, the place, and the time into the 
realm of audible sound. 

I left Orb Foundation in the spring of 1974, after one year's time. I left primarily to 
protect and develop my creative independence. 

After travel in California, I returned to Washington in the summer of 1974, to get in
volved with such performance resources as Washington has to offer. 
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My recent performance record follows: 

September 7, Washington D.C. performed "Vision Quest 11 with Jack Halstead and 
company. 

September 14, Washing·ton D.C. performed 11 Rain Concertu with The Bird ~nd the- Dirt. 
For this I had the interesting challenge of assembling waterproof instruments. 

September 25 and 26, Federal City College, Washington D.C., concert performances 
with One, an experimental "electronic jazzu group. 

October 5, Charlestown, West Virginia performed in "Cavepiece" with Moving Works, 
a Washington-based intermedia group. 

October 11, George Washington University, Washington, D.C. performed with the 
dance construction company and other Washington artists. This was fine tuned improv
Isation. 

October 19, George Washington University, Washington D.C. performed with the 
dane e construe tion company and other Washington artists. 

October 22, Washington D.C. performed a piece called "Ago, Agora" with Melvin 
Deal and the African Heritage Dancers and Drummers and Jonas Dos Santos with 
The Bird and the Dirt. 

October 23 and 24, Federal City College, Washington, D.C., concert performances 
with One. 

December 2, Corcoran Art Gallery, Washington D.C., a large-scale production with 
Jonas Dos Santos and The Bird and the Dirt. 

December 13, 14 and 15, George Washington University, John Driscoll and myself 
will perform improvised sound and also works from the contemporary repertoire for the 
Maida Withers Dance Concert. 

January 30 through February 2, Baltimore Theater Project, Baltimore, Maryland. Ric 
Wagner of Moving Works and I will process acoustic sound via electronics. Also on 
those dates we will present with other local artists a multimedia piece entitled "Dreams 
Diaphanous", written by Washington composers Tommi Carl, Norman Lederman and Doug 
Chismar. 



Julie Schwartz 

Born: 1947, Washington', D.C. 

I am interested in the psychological and social dynamics of music and of performance 

situations; also, in the possibilities for imagination to awaken and integrate forgotten, 

repressed parts of the self and social body. 

Stretching between forms of the lyric and farce, my pieces for now are generally short 

and intense statements that try to focus and generate energy. I am sti II working 
basically with forms that cadence, feeling that boundaries can lend clarity, a happy 

illusion. 

As a woman, I recognize the importance of play, of children, of VvOnder, and of a 

life's timing that subverts will, and takes experience under the ego beyond ambition 

and hierarchy. 

Education and Work Experience 

Major composition teachers: Ron Nelson, Hall Overton, Jacob Druckman 

Voice teachers: Richard Dyer-Bennet (Reid method) and Karen Ranung 

1958-1963, studies with Ron Nelson of Brown University and attendance during the sum

mers at the Junior Composers Camp, )nc., run by Mrs. Grace Cushman of Pea

body Conservatory 

Various performances, prizes through the NFMC, and experiences singing in coffee 

houses and music festivals during these years 

1970, graduated from Brandeis U., phi beta kappa, with a degree in philosophy 

1970-71, teaching assistant (planned and taught a course in social psychology) in the 

Critical Studies Dept., California Institute of the Arts 

1971-72, studies with Hall Overton until his untimely death 

1972-73, work in a New York state clinic (C.D.P.C.) for schizophrenic adolescents 

in a variety of group therapy and music therapy situations; composition studies 

with Jacob Druckman; studies in conducting with Tamara Brooks at S.U.N.Y.A. 

and in electronic music with Joel Chadabe; in the spring, a Free Music Store 

concert devoted to my compositions 

1973, summer, attendance at New Music in New Hampshire, Chocorua '73. Performance 
of · two works on the festival 

1973-74, taught piano and music theory at The Arts Center of AI bony - vocal coaching 

with Richard Dyer-Bennet and presently with Karen Ranung 

This year, I have received a grant from the New York State Council on the Arts to direct 

a Composers' Forum in Albany at The Arts Center 
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Performances 

Free Music Store, April 1973 (entire concert); New Music in New Hampshire, summer 
'73; choral pieces performed in Cyprus, summer 1973; piece for flute and percussion 
"And so, do I like to Bang and Tootle? 11

, Roosevelt U., March, 1974; In Return, for 
string quartet, May 1974 in Saratoga, performance by the Concord String Quartet; 
vocal pieces broadcast over WRPI, winter 1974; and performances of Chantings for solo 
voice performed in Buffalo and at the E. B.A. Shop . in Albany. 

I am presently working on co_l_laborative pieces with other members of Pnumbral Rain
coast, a film version of Chantings with filmaker, Joan Levy, and a concert presenta
tion of music written by women. 

I am the mother of two terrific daughters, Tanya, 6 and Rebecca, 7 months. 



Philip Edelstein 
178 Jay Street 
Albany, New York 12207 
(518) 434-8254 

Born: 5/20/50 New York City 

Important Trivia 

Media director/composer in residence/charter member/board of directors of Electronic 
Body Arts, Inc., an Albany based, not-for-profit educational corporation whose current 
activities include supporting a teaching/rehearsal/performance space (the EBA Shop), a 
dance/electronic media performance group, classes, workshops, concerts, and trying to 
live up to being a community resource. 

Freelancing at whatever I can freelance at. 

Computer programming - business and numerical control manufacturing applications 
for Numicon Inc., Delanson, N.Y., since summer 1973 

Technical Director- for all touring dance companies performing at SUNY Albany, 
Performing Arts Center, 1973-74, including Paul Taylor Dance Co., Nikolai 
Dance Theatre, Bottom-of-the-Bucket Dance Theatre, Pilobolus. 

Technical Consultant and assistant to Joel Chadebe - Electronic Music Studios and 
Free f.Ausic Store (SUNY Albany's New Music concert series) where I have 
worked with composers and performers including Sonic Arts Union, Creative 
Associates, John Cage, David Tudor, Pauline Oliveros, Sal Matirano, 

· Fredrick Rzewski, and several others (since 1970). I have given lecture/ 
demonstrations and workshops about synthesizers and electronic music in 
secondary and elementary schools through the El ectranic Music Studio In
formation Service, a program sponsored by Composer-in-Performance and the 
Electronic Music Studios at SUNYA. 

Continuing work with Tom Dewitt (experimental film and video artist) including 
studio sessions at WNET's TV Lab in N.Y.C. and Albany. 

Work Experience 

Technical Assistant - Wesleyan University, Computer Arts Lab, teaching computer 
arts semi nor under AI vi n Lucier, programming, systems development for the 
lab and electronic music studios (DEC PDP/10, GT40 (PDP/11)), spring 
1974 (semester), Middletown, Conn. 

J. W. McGrath Co. - stevedore (everybody has their off summers, 1972, 
A I bony, N • Y. 

Essence Mime Theatre- lighting/sound technical director summer 1971, Chester
town, N.Y. 

Wolf-Kirkman Associates (architects) - programmer for accounting systems, winter 
vacation from school. 1970-71 Albany, N.Y. 

EDP Resources, Inc. - running teleprocessing center and optimizing client programs 
for a system 360/85 which was located in Ottawa, Canada. I was based in 
N.Y.C., summer 1970 
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SUNY Albany - research assistant for the Evaluation of Courses and Teachers, 
summer 1969 

Education 

B.S. Interdisciplinary Studies - concentration in Art and Technology (computers, 
electronic music, theatre, electronics, math, physics, audiology ••• ) 

It took 11 semesters over 6 years (1967-73) 

Participated as a 11student 11 in courses and workshops at New Music in New Hamp
shire, summer 1973, studying under David Tudor, David Behrman, Gordon 
Mumma 

Studied electronic music/composition with Joel Chadabe 

Worked under Dr. P. Boomsliter in audiology using a PDP/12(8) in a laboratory 
environment 

Assistantships 

Educational Communications Center - SUNY Albany, technic ian for TV studios 
and cable system, spring 1972 

Theatre Department - SUNY Albany1 lighting technician for J. Hanley at the 
Performing Arts Center, SUNYA, 1971-72 

Computer Science Dept. - student assistant, 1968-69, 1969-70 

Extra-curricular Stuff 

Technician/lighting designer/technical director or stage manager for many experi
mental, touring, and major productions sponsored by the SUNY Theatre Dept. 
(1969-72) including technician for the International Children's ·Theatre Conference 
held in Albany, June 1972 

Engineer/chief engineer/acting general manager for SUNYA student run radio sta
tion (1967-69) 

Lighting design for community theatre, (Triune Theatre Co.) (Fiddler on the Roof) 

Technical supervisor for outside groups using the Performing Arts Center at SUNYA 
including Lake George Opera Co. workships (summer 1971), Jose Limon Dance Co., 
local media coverage of events ~ 

Programming for a bio-medical environment for Stochos Inc., a local independent 
computer service 

Occasional stints doing lighting and sound for rock and roll 



Martin Kalve 

Education 

B.A. (music theory and composition)SUNYat Buffalo, N.Y. 1974 

Average in major field (four-point scale): 3.59 
Over-a II average: 3. 45 

Composition studies with William Kothe, Julius Eastman, Lejaren Hiller and Jan 
Williams. Viola studies with Jesse Levine. Electronic music with Ramon Fuller. 

United Auto Workers (UAW) fellow at the National Music Camp at Interlochen, 
Michigan, 1968 

Most Outstanding High School Composer, National Music Camp at Interlochen, 
Michigan, 1968 

. New York State Regents Scholarship, 1969-73 

Thomas Walker Kennedy Scholarship for studies at SUNY at Buffalo, 1969-73 

Chautauqua Music Institute Scholarship, Chautauqua, New York, 1969 

Grant awarded to attend the New Music in New Hampshire workshop/festival in 
Chocorua, N.H., 1973 

Member and contributing artist of the Buffalo Mixed Media Workshop, 1971 

Director of New Music-New Ways, a program of contemporary music and concept 
over WBFO-FM, Buffalo, 1972- · 

Founding member of Pnumbral Raincoast, experimental artist~s performance group, 
1973- . . 

Organized and initiated o nationwide contemporary artists• communication network, 
serving to expand the boundaries of Pnumbral Raincoast and to define the boundaries 
of contemporary art and music in America, 1973-

Performed viola in the Community Music School Orchestra (principal chair), 1965-69; 
University of Buffalo String Institute Orchestra, 1966; World Youth Symphony Orchestra, 
1968; Chautauqua Youth Symphony Orchestra, 1969-70; Orchard Park Symphony Or
chestra, 1969~70. 

Works 

Periphery 1971 (for two voices, violin, cello and piano); performed in Buffalo, 
1971 and New York at the International Student Composers Symposium at Mannes 
College in 1972. 
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Works (Continued) 

Within/Without 1973 (musique concrete) performed in Buffalo, 1973 and Toronto 
at the International Student Composers Symposium at Toronto University, 1973. 

• • ~ • ~ p 

et puis ••• etpuis ••• est-ce gue je puis? 1973, a bio-feedback system for people, 
balls and resonating objects; performed in Chocorua, N.H. and Buffalo, N.Y • . 
in 1973. 

Gray Rooms 1974, a meditation of perceptual rhythms realized on primitive wind 
instruments; performed in Buffalo (Evenings for New Music, 1974), Philadelphia 
College of art (A Program of Contemporary Music and Dance) and New Lebanon, 
N.Y. , (Darrow School). 

Works · in Progress 

Wa, a bio-feedback system designed for any number or kind of social grouping; 
a process for locating the essential centers of each participating member and 
consequently defining the constellation of centers and their rotational paths in 
time. 

In conjunction with the Pnumbrol Raincoast: a permanent installation for trans
mitting creative information about the environment; information is transformed 
to digital form and transmitted by laser beams. 

Other Works· 

Orderly at the Beechwood Retirement Home, Williamsville, N.Y. 1969-70 

Assistant librarian at the Jill Simon Record Library (SUNY at Buffalo), 1971-72 

Record Library Co-ordinator at WBFO-FM Radio, Buffalo, N.Y., 1972-73 

Toll collector and Traffic officer at the Buffalo and Fort Erie Peace Bridge 
Authority, 1973 

References and further information provided on request. 

Address: 147 Arthur Avenue Telephone: 716/823-6024 
Buffalo, New York 14219 
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What's a 
musical 

strument? • 
I 
Carlton King 

Just what is a musical 
i-nstrument? For that matter, 
what is music? Many qf us 
are locked into conceptions -
.:that an instrument·is some
thing you buy in a music 
store, ·and that music is the 
sounds that these instruments, . 
with help from the performer, 
create. Well, it ain't necessar-
ily so. . 

For the next couple 
months you'll have an oppor
tunity to explore a different 
attitude, one which says that 
anything capable of making a 
sound is a musical instrument, 
or at least has the capacity to 
become one. The Columbia 
Center for the Visual Arts will 
be presenting a six-week 
course called "Create an In:
strument." The idea is to 
help you get away from your 
prejudices, and to actuaHy 
create one or more instru
ments, with guidance and as
sistance from two instructors. 
While metal and Wood shop 
facilities will be available to 
participants, I've been assurea 
that no special skills are neces
sary, nnly a desire to let your 
imagination run free. 

John Driscoll, o.ne of 
the instructors of the course, 
recently showed me some of 
the items he has used as i-nstru
ments in his performi.ng 
group, known-as Pnumbral 
Raincoa&t,Some seemed al· 
most conventional, like a 
drum which consisted of a 
skin stretched across a huge 
flowerpot, and a suspended 
cymbal. Others w.e re un~sual 
bl,lt easy to identify with,_like 

a~trap set made up of fire 
alarm bells (without ringers), 
a lamp reflector, and a few 
other familiar objects. Still 
other instruments bore little 
resemblance to anything we'd 
c.:>nceive of as mu sica I. 

For instan~e, he had a 
large metal hoop into which 
sounds were fed through a 
transducer (No, you don't 
need to know what that is to 
take the course), picking up 
resonance from the hoop it
self, then amplified. There
sultant sound is very much 
unlike that of the original, in 
this case a speaking voice on 
tape. 

The first meeting of the 
"Create an Instrument" work
shop is tonight from 7-10 p.:n. 
at the Center for Visual Arts 
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ter. All you need for this .. \ _ 
in the Long Reach Village Cen~ : ~ !~- ~ 

first session is yourself and per- : · 
haps an idea as to what sort of -- . ~ 
instrument you'd like to make . i \ 
or what sort of sounds you'd · 
li~e to explore .. The workshop 1 - ..,.

1 

will then have f1ve more Thu~s- ;. i ~it -_ 1 

day sessions, starting January . . I 
30. .·: :. ~ 

Both the demonstrations I . , 
I saw and the first session are 
to be available on video-tape, 
so if you can't make it to• 
night , you may still contact 
the Center and see the first 
session, then join the class the 
30th. 

For more information o.i_; 
this ()r other offerings of the / -
Visual Arts Center, ·call 730-
7852. 
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- ' By RICHARD VINCENT 
Music Critic . · .,1 

.· mixed media ,· ensembles of no : 
fixed structure, he is· much . because it·giv.es me .plec;lSl!fe, 

,- more amenable to what is ex- it exhilarates me. It gives. my 
periment for the older· person. ·.~ life a focus and intensity and a 
But he has his hangups too. I· very personal kind of educa
His music, rock, aciq or what- . tien because of what I'm 
ever, has made him more to!- . · doing. And I ~ know. that this 
er.ant to' . experiJ:nent in term$;_: Forum is going to give this 

Julie Schwartz young and 
·fearless, with nary a glance .: 
over .. her shoulder. has estab- ). :: · 
lished _hersetf in that perilous 

· terrain that .deals in con tern- · 
porary, nay, avant garde mu- , 

· · sic. ' · · ' ' · : 
) of sound. where anything goes, . area something that ,is valua-
. 'but his .. apparent sophistica- ' ble and which they -will find . 
tion. becor~es uncertain whe~ • hopefully;--that they need · ,~ s 
he fmds that there is no driv- J much as lhe composers do, 
in·g beat, or no singer . and . ·The Series of the . Compos
therefore no words. , · ~· · ers' Forum in' Albany begins 

Und·er th~ auspices .of the·:, .: ." ::: · 
progressive · Arts Center on 
New Scotland Road, she hasJ 
in arduous parturition, prod- _ :, .· 
uced the Composers' Forum in They are, ·.the extremes. of .. on Oct.-2 with an appearance 

the audience. and all the oth-; , · by the · famed · Dorian Wood 
This is . tough business and ~~ - ers. attending an experience : wind Quintet which. will play. 

for all the predictable reasons. , .. · where virtually all but the sub- I ~. among .: other ' works, a nC\\ 

Albany. ~ · 

Theavalnt gardein anything is, · je_ctive sense. must' be sus:: . piece ·by -JQel ·. Chadabe and (j 

the. moment it appears arriere · pene.d. or! because that is im· ·,'; work by' Jacob Druckman 
· gardeby the very nature of the JULIE SCHWARTz ,· .' ~ · possible, these other aquired , The Chadabe piece was com· 

actlon. What makes new ex- . · ·· ·. , t i senses must be held somehow·... missioned for this appaarancr 
pression so apparently diffi- \ in .check. And that is extreme- ~.~. ·0r the.Quintet. ' 
cult to the. rest of us is that we · ·want to break down that' self ;: ly difficult, sue~ an expecta- . _:_ , ' 
come to it with .such an oner-, . defeating gulf between ; the ·. ·tion is of course unrealistic. / 
ous and restricting load of pre- composer the performers and :· But if it could be done it would ;, 
concieved emotional and ob- the audience. We know that ; be a good make the listener a· 
jective·baggage: Ms .Schwartz · our. audiences today are .. un- '. more amenable receptacale 

1 

like .Henry Ford believes that derstandably confused and for the ideas and intentions-of-
, history is bunk at least in even rpisdirected ·about ·the the-tom poser . . .- · · 

· f h music and the composer's " · ·.. . . 
terms .o t ese enc1,1mber- motives. We hope that ·a give ·· !hese latter . words are · .. 
ances. and take between the audience · · · ~me, not Ms Schw~rtz' and, _: , 
' ·:in ne\~ .mu'sic ~ '~ 'she says, 'an~ the artists will mitigate ~-. In fact she only ~grees in ~art. - ' 
··we c.ari .' t spend any time wor-. ~ this confusion and· suspicion. · .. As a composer she d?e~ not , 
ryi~g if what we do is good by And if· should. because we. feel~hat the ~ew mus_IC IS all · 
any standards. traditional or · know- that this . is · good stuff · that _ma~c,essible an~ It would · 
otherwise, except the stand- · and somehow we have to con-· . be mce If. she were nght . 
ard· that we aspire to which is vincethe listener of that." · This small intense young .. 
excelience. If we all live as ' 1 d h 1 f ' Her concern for the audi- · a y, t e rpot )er o two young 
long as Stravinsky perhaps we ence is refreshing because as . daughters, ; Rebecca, · · 5 
will . know if it is accepted as .· noted this has. not. generally months, and yanya, ? years, 
good or not. But we can't give · been the case with the new· 'c~~not be faul~ed on either her . 
ove~ _any time worrying about composers. . . ,; .. ··~~ , . , , . ;-. visiOn ~r her enthusiasm for 
it.'' ·.,. . · · . " .. · ·.~·· · ;_ · ·· . ' ·' .· .. )he proJect. She began study- . 

There ~ave been other peri-. r . A~d, m fact, what Is t~e ~u- .' ing composition at age 11. She 
ods in musical history repelete .· dience for the •new music?· Is graduated from ·Brandeis · in ·, 

[ · with'musical experiment anal~ · '· there one? · ~ .: ,,:··\:. ·· :1970 with a degree in philoso- ·; 
agous to our own time. B!lt the . ~ These are difficult questions phy and spent the .following 
degree of musical experimen- · ". to answer because those· who year as a_ teaching a?Si§~~-~ 
tatio_n toda~ .is. much more ex- ?o come are often as unalike ·1psy~hology at t~e Callforma ... 
tens1ve .that i,lt any other time . m temperament · and ·persua- · .. Institute of the . Arts. Then } 
in the pa~t. "For· a time · the '· sion as it is possible to be. The '. 'studies in composition · with . 
extremes to which putative two ends of this audience spec- !.Han Overton until his death, f. 

. composers were willing to go trum are .the consistant. con- and' now she. is a.- st~dent .of . 
seemed to 'some to threaten cert-goer, middle . aged or Jacob Druckman. Her:· com- , 
the .very existence· and value \ more

1 
who comes too ·~. often positions. have been-played at· .. 

of the . p~ocess of con tempo- - fro~. a Lsense of duty, in · a . SUNY A, the EBA Shop and .': 
rarY' composition. Ms ' belief thathe owes new music _ 1~.WRPI. Other works have been-'· 
Sch.wartz feels t_hat ~on: posers :: .. a hearing. He remembers well played in major ~lties around .. : 
today are reactmg agamst the -~. how many great composers of' . tl1e ·. U1S.' and at the Avant · 
a t ti.~ud.e .t~at was prcvale~t in · .. the past w~~e . ig~orecl even · Garde Festival, ~ewMusic in ·· 
.the 60s\\ ~~n most Am.encan . harr~ssed, his lifetime an rug- . New Hamps~ire~ The Concord . 
c~mpose.rs. snug!~ clo1ster_ed gle fCDr ~thl ~dy and soul. He . String Quartet premiered her 

\ wit~ .their grants m the ~n_1v- . knows m his heart_ th~the- work, "In Return" last spring. · : 
ers1t_1es. \rere ~usy . wntmg . would ~ev.er hav~ _dJsmissed · She is also 'a· ·member ··of a .· 
mu?!~~~\OS,~:~ .. t~r~~~:{qr;.;~~~Q .:-::><;: 1~~.fu~Jc _?;4pe ~!,Y1.?.e .~ht:b- performing gro~p ' ''Penum- · 
ot~.er:J; 1 1 ·i ·/, ··1 ~ .. : ~->~>: .. \: ... t_:::rf•\' ;.~ ert. _So he comes to an elec- "\ bral ·Raincoast", young com-

"They forgot the a·udience·," · · :' t~omc or compute~ concert, or ··}. posers organized out of the 
h ·d "A d h ~ · whatever, because he knows; l N . . . . . 

s e sa1 . n t at can be, · .. th t h h ld A d h t . ew Music m New· Hampshire . 
and in some cases was. fatal. ' . a e s ou · n e nes, Festival of 1973. ·, ~ .. .. . ·. . . 
In oyr case,. in .our programs,: . \ mdee_d he does, b~t that afo~- . h,:·:. ;:. · .. ; ... . ,; ~ · ·. , . 

. · we \rill have both the compos-; mentwne~ burd~n of the n:u.si- _. .~.:..:. ~~nte music she smd, 
er and the performers entirely c~l past with a!IIt.s formalities 
available to the audience be~ , s~mply. renders him to a ~tate 
fore during. and after the per- . o .. bewilderrl!en~. 
formance. We will do this with t, The other group is made up 
workshops and with audience of the young. Bred on an ex
participation in discussion · ceptionally wide variety of 
during the perfor!Dance,._ 'We . ?Ounds, · of instruments, of 

______ _..!..., ~-~ .~ ~~~ 
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• "We just :?(j~ JTlUSIC, 

necessary 
music which 

feel we 
• 

IS 
The incongruity of it all iS, 

oovertheless, quite comfortable 
and, on consideration, app7o
priate. Ten young musicians 
are sitting on a stylistic caco
phony of chairs - lawn chairs, 
ottorn.a.rus, kitchen uneomfort~ . 
bles - set in a large circle. 

, The circle is in a good .20-cow
capa.city barn with a. floor al- · 
most as cl~an as a kitchen .. 
floor a..tter a TV soap commer
cial. 

Microphones · are · ~ked · · on · · 
metal sta.nd3 inside the circle, 
while outside tbe · ring sit any 
number of kettle drums, pianos · 
and non-percussion instruments : 
One of the s-eated musicians 
walks over to t.ihe melange and 
returns her violin to her·· cha.il'. 
Everyone 1s ready .to hum. 
- ''T1-y n~t to say ummoim, be
. cau.Se you don't get any reson-
- ance. 'Try oh ... or ... ahhh!-' 

Julius Eastman, · faculty mem
be~ · at the Sta,te University of · 
New York at Buffalo, ·13 guld· 
ing the group in a music· com
position workshop. 1lts aims 
concern - ••structuring sounds 

· :~ and space, using .the voice, in
~- . struments;, and Jx>dy discipline 

_. .- This is .. what is written on .the ~-- _:.:_. -~ --
app~on form for · .. N e w -
MusiC- in. N~ __ HamP8b1re" ··at · 
Chocorua. e.h~i 1l is here that- · 
Ea.sttnari --~· Httr-: other .. mml- ,. 
clanS· and co~e~, ~e col- -· 
laborating with· 30 ·oth41r riwsl- > · 
clans, ·a. bout half of them 

. trad.l-tional instrumental musl
ciana, and half electronic mu
stc crea.tors. 

:~: ,_, .. J\lliu.s ; E~~ · ·.> C9ttt.inUe$ • . 
· --· .. ... Today we'll. ju:rt a.mi'»utr .. . I,a. 7,".;:-; . 

·." ter we .. will be remodulated:: .• · 
With r. ·"the microphone; -·: your -
voice has more resonance. May .. 
be tomorrow we 11_ ha v~ a re , .. 
ver b -81 ve it all a -commer
cial -sheen.". He . laughs, and a 
few:_othens chortle. . . . 

He has t;noyed from tl).e grand . 
plano and has given each of the · 
Illtllrlcl'ans a note to hum .. When 
be's thToogh assigning . notes, 
he · points . out that two -- notes 
~e ·.:.missing. ••F-sharp," . says 

. one-yooong man, whb soon adds, 
"'B-Uat.J' Others are close or 
right·, too - · and to the musical 
buffs -who made It a8 .:_ far as . 
Humoresqu-e on the . p1ano a. 
few decades ago, such keen re
sponses veritably · tingle with 
virtubsity. 

_ The Chocorua program be-

to 

gan las-t Thursday at stafford's JOHN DRISCOL and David Tudor . dis~ 
in-the--Fields on Rt.e. 113. The 
30 atJtending mus1c1ans, who · cuss ·one of the most uniQue of the Rain-
conre from as far as California 

do II 

now 

. . :· 

J•hotoJ> hy »rue~ .tkdfortf 

forest frequency transmitters, a pair of.. 
new and gleaming toilet bowl floats .. ·· .. · 



.) 

and Florida, PBirticlpate in the tronic music synthesizer group .. · for the Abbinantis to get "a 
. :: \\I'Orkshops run by the six .concenu·ate on \Vires, circuits clearer idea of what these com
'" ~c~g _musicians, the~ of and . diab. ; .Viola i~ - making an poSers and teachers. whom we 

w"hdm.--are- ·-traditional m.stru- osc:~~aator .w h 1 c L 'tltirnatel~' have tried to follow .f.broUJih re-
~~~ment musicians and three of v.iU help produce tones des- vi~ws and records . are workin~ 

whom are leaders in the dec-· with. " Becuu::;e of its open-encl-
tr"'""'c mu.sl·c Il.eld. It s·hould be crlbed as square-sign-triangle. 1 is di!f . 1 f \1-!U Th · ill ness, new mus c 1cu t or 
-~~ • . '-~ft-v-. th-• .. "1-...oi ......... is is not his first osc · ator - th 1 t d r· B t f ~u~ uu ...... ""' - w.J.CJ <7<.r" he tried to make anot.lJ.er one e coupe 0 e me. u one 0 
catied •Jtz-a..d:itblal .instlUment" a few . months ago _ but it will the exam.Ples Ruth points out 

, muslcli.lzs., trained ln tbe •more , is one of t.he .workshop's -2fforts 
'··:'· ;; ·: ·. tonbal ·.etructure o! musl.e edu- probably be the first one he s . "to find out if it's possible -
.. · .. · .,·: cation; are .in Ch()C{)rua.. beeause made that will work, now that and how- to write a collective 
. ·. ·. ,·, ·t.hel.r interests include or con- ~fJns~o_t the guidance, he ex- composition." 
· ··· '.'· · centrate upon .whast . hu been The intensity of work is point-

., called "new mustc:".· ... ~ . ·· . . "When this is all over. they ed out by Julia Foulks· Roberts, 
• • 4 'F_'irst of all, we· .. d6ft•t .... like·. tell me. we're all going to be administrative director for New 

t. h• . name •n..o.w · muM" • ... . :· be- using :our creations at once - M 1 . . " ·"' -... usc m New Hampshire and 
gins Petr Kotik, the prime mov- 50 we 'll probably have 5 ·000 coordinat.or of seminars for the 
er · 1n organiz..i,og the program things breaking and smoking." Associated Councils of the Arts, 
and a visitor to Chocorua. 'for . There will be six days of per- New York. 
four..: years. Kotlk, a creative formances at the site beginning 

· associate at the -univ~i.ty at . next Tuesday, July 3. and end- "People are rehearsing con-
.. Buffalo. since he left h.1S native -ing Sunday. July 8. The public stantly and composing con-

.. : · Czechoslovakia. four years ago; will be welcome: concerts will stantly. The work level is fever
. ::· is ,a_ flutist and co.mpqser. and begin at 3:30. ish. and the caliber is extreme
.;'· is ;giVing a workshop in 41open John Driscoll. after demon- ly high.'' Yet, despite the pace, 
·· . :form:• a new approacll to struc- sttating oscillator :ones to a 

· turing ' music. pair of novices, offers to cross 
"New-- music · niettns 8 · ~ylls- the hall into the Rainforest , 

·tic perlod of time around Schon- which \\ill be heard on Satur
berg and his · followers. And day , July 7; In the room are an 
what we are doing does not old box sprmg, a cymbal, a 
have very much together . with .. wicker tray. a garden spi·inkler. 

.. . new music." he continues. add- and a united pair of toilet bowl 
· lng .. "Somehow the feeling of floats , gleaming copper bulbs 
avant garde is over ... We just hooked to - is that an oscilla

. dO. P"tusic, music which we feel tor? The idea. Driscoll ex-
is -necessary to do now." · · plains, is to channel electronic 

The program in Chocorua - output through un object ra-
.. , half of which is tinanced _by ther than through a loudspeak-

... ·-··. grants and Ptiva.te help is real- er, the usual device . 
." ·· .. ly quite loosely structured. The "What we 're after ," he says , 

. views of the six in&t.ructors are "is to tune this object ( the 
similar. says Kotik, which . coupled floats} to give us spe
"would be about the strongest cial resonant Ircquencies." And 
tie .among us. The~ was no in- a.s he adjusts the diais, the 
tention of making any coordin- floats and the wire by which 
ation.'' There is ·a purposeful . they hang and the beaded 
aim of putting all participants. string from whic h the wire 
workshops leaders included o:a hangs ·vibrate in all manner of 
one plane. . · twangs. And. · someone adds ; 

Ih the three electronic wot '- you should hear · the mattress; 
&hops, for instanc-e, thase w1i.n it ma.'<.es the most beautiful 
the savvy about all . th~m chas- tone~ 
sts, sp~. alligators a.OO cap- Driscoll. \vho has been in-

. a.cttators do as much. guld:lng 
of . their less electroillcally-9ri- volved with . electronic music 
ented colleagues as do the lead- for. · more than a year, is not a 
ers. musician in the traditional 

·.. The three workshoJ;H are one s-ense that he has mastered a 
1n .designing, building and per- more common instrument. such 
forming on e1ootronlc mu.Stc as· the flute or . piano mastered 
synthesizers.. given by baVid by ·Ruth and Frank Abbinanti 
Behrman; of the Merce ·· a.ui- or Chica~o . 
ntngham Da.n<:e Company and . -The ·.Abbinqntis are sitting on 
the Sonic Arts Union; introduc..: the porch of their cabin on 
tion to solid-state electronics thsse spacious grounds . s tudy
for creative artists, by Gordon ing the graphic lines that are 
Mu.n1m1 , al.sa · ''.l:lth the cun- the ·;no:es ., of electronic mu
ningham group and ·a member sic . . They might. as \vell be 
of the Sonic Arts Union; and studying the Rosetta .stone . al
"Ralnforest." · ~ experimental most ~ their expertise is slim . 
workshop in sound t.tansforma- "To me, " laughs Ruth ; " a plug 
tion without modulation,. by_ Da- is something in the wall, a nd 
vid Tudor, who 1s with the ·Cun- -that·s .about as fa r as I go ." 
ningham company and ~;(peri- As ar.e · ot3ers at the work-

·- ments in Arts and TechnolOg-y shop, they are enthus iast ic 
Inc . · ' about the ·exchange and coop-

Bill Viola of Syracuse. N.Y., er ation . here .. The re is "no set 
sits in the equipment-crammed vocabulary " here . ;Frank ex
room where those in . the elec- p!a.ins , and it is an oj)por tun ity 

th is is not a noise place . 
In the evening. for ex.areple, 

Fre•:ler ic Rzewski bol.ds his 
·,~:G:lr~hop in Lur• n ;mf>...rJ.tr::t"t t'r.!t: ·.· 

. si c, v::1 ic :.1 \\ . ii prr·duct til t:- col
lective con;posit..!.cn P.uth Abbin
nar:.t. mentioned. The group, 
Mrs. Fo!ke Roberts explains. 
jus t goe::; · "on and on; it 
was 3 a.. m. before they 
stopped this morning.'' . Since 
the Kennett High School Band , 
ha.s loaned the group its instru
ments, ~he choice for these col
lective compose!·s is vast. when 
they include their own instru
ments. 

·The very busy and intense 
musicians wm part on July 11. 
afte!· spending three days re
viewing the result.<:; of ~heir work 
and performance3. There will 
be more new mUEic in New 
Hampshire next year. &..nd, as 
of this week , half of the pioneer 
participants P!an w come back. 
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a concert - exhibit 

Exhibit Berkshire Museum 

Pittsfield, Mass. 

April 10 - May 12 

a selected collection of 

contemporary musical scores 

Concert Darrow School 

New Lebanon, N. Y. 

Saturday, April 20, 1974 ..;. 8:30 P.M~ 

Admission:$2 Students: $1 

Tickets - Pittsfield Community 

Music School or at the door 
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Ralph Blauvelt 
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John Driscoll 

Phil E delstein 
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Ralp h Jones 

Marti n Kalve 
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a program of new vocal, instrumental, 

electronic and dance works 
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Pittsfield Community Music School 
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PHII..ADELPI-I.:~£Q;!;~LEG~.F ~liT,- . 
Broad & Pine Streets Cour~yard Studio 1-2 
Friday, r.!iay 3 8: 3G p.m. · 

Pi\fUf·iBPu~L .?~'\INCOAS!J., is a qroup of composers s musicians 6 

video artists:; computer specia l ists, and other inter-d'isciplin-· 
ary people .. The me:nbers of t.b.~ group arc; located in u.pstat.e 
Nevi York., :M.assachusett.s & ti'J'ashinc;rton~' D.C. The ac·t.ive members · 
number bet'\veen six to ten peop~_e .. 

The members are pl-esently :: Ralph Blauvel·t,. John Driscoll.
Phil Edelstein ~ Linda Fisher, Palph Jones, Martin Kalve$ 
Virginia Qt;esada, Julie Sch\~ari:z, Sue Stenger & Bill Viola. 
The group form8d in J~ugust 1973, a£te:r most of the members 
attended the Nstv.: Masic in Nei.'l/ Hampshire \·Jorkshops.. The pur
pose of the gyoup is to make use of the variety of backgrounds 
in both performance and educa~ion mediums. 

-------------------------------~-------------------------------

Ralph Blauvelt 
I~rtin Kalve 
JohJr:t Driscoll 

IN'TEPJviiSS ION 

Ralph Jones 
Yvonne Raini"~ r 

:W=21 {for solo performer) 
Gray Roor~1s 

- under t.he put·ting green 

for Flute 
C.. . /i:) . - 1 naJ.r ... 1.1 o "' 

Chris l..ian 1tJolf::E - Cl"f ang1.ng the System 
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Novem.ber 7, 1974 
Gallery 219 

orton Union . . UB 
Buffalo NY 

ALL DAY EVENT'S 

Video tape showings; 
Taped conceptual audio 
piece by Phil E~elstein 
and Julie Schwartz, 
Albany, New Yorl< 

ll a.m. • 4· p .m. 

NOON-HOliT~ 

Tape Music Concert 

EVENING PERFORMANCE 

7 - 10 p.m. 

Grey Rooms 
Musical performance hy 
Martin Kalve and friends 

FILMS by Joe Hryvniak 

Film and Slides by 
Vibeke Sorensen 

Final version of Edelsten/ 
Schwartz piece 

AND SURPR1 SES 



- · · Reriem. ;{~.~ ~~-~~'~.·:~\/~.~~l\~··: 

.·.· 'Railif~~~i~:: .. 
~ . • ·:' -. .,.· .. • .. ::-.. • ... ~ .... ~.:-•• ~,~ .r-~ :>,.} ' · "'~ ;to ...... \ .A . , .\ Advellhlr~rn ~ 
: .-EI~h-OhlegJ:, ( 

:·.· By TB~Ptrm~.if~~·. 
- · • . David\ TUdor-~ lW! JlrStl : 

''Rainforest~~ as: u · envU'omnent: 
~ of . electro~ ,sound'- :lot_ ;tticr ·. 
Meree Ctmnbilh&m'danem~' 'ftie.:: : 
versicm· ~eem-;.:&md~y~~ fa!'· 

·perforiMDCfJIJ-~ fm:. : tbft~ Ctmmi~. ' 
cations ,Cen-·:.ofi BuUa]o· . .,SU\t~,. 
College dtlf;s. · nQt .. · ha.vfl dancers·· ' 
o'r set by ADdy·WUbol (WhO: co~ 
laborated ~· JB.: : .. thfi:!. Cinminghml ~ · 
. production).; . but fl-~1&, something.. · 
_to see as wEll< .. u -.. h~ .. >~.; ,· · . ·· : 

· The liv~ectron!e m~!r;· ls. ll. 
group workp ii· ... wJiid! .. e~raL .. 
electronie· techmclans-, . Tudor. 
among them, manipulate .. - th~
sound proquced ,by vmau• ~UMPr · · 

pe~:ded object-1; somethna .. U~P 
in~ electronic ;.OICillatorso.-.. ~:~ =-'·...; .• , 

.· The audience is-invited tG ft:~.- · 
plo!'e the electronic ·envil>onmen~ -. · : 
even to get· :inside tb& ob~ . 
the better to feel the -vibrations. <· . 
. ''Sit down and cloH your. e~s.'9 • : 

. said Ren~ .. Levine of· . tM Uirl., ; 
versity of. Bufiakl's Center ot . 
the Creative and Performing 
Ans, which mounted the. exa·· 

· . pensiv~ · project. . · 
Hanging in the center' space 

was a large iron wheet·, But 
most embraeeab~ was a .. large 

·. on drum; which retumed ~.; ' 
fection with' throbbing whir~ . . ·· , 

Objects whose acoustical'proP.' 
-erties were explored· included a 

· , bit;ycl~ wheel, a galvanized sec
tion of heating__ duct, a piece: of· 
green ·plastic, and a badminton 
racquet wired to a l~e bottle, 
which was lighted from within. 
. The aiT was buzzing, and there 

. was often the effect of wounded 
animals somewhere about. Pere 
formers besides Tudor were Bill .. 
\Viola, John · Driscoll. Linda ~ 
Fischer, Martin Kalve and Ralph
Jones. l)uring the· evemng . ~. 
formanee . George Ritscher taped~ . 
. the.._· sounds with: a portable re
corder, taking.: the pulse of ·the · 

· objects ' like a physician in - a ·· 
junk yard. . ·. ~:;__.· . : 



most of which were found in junk shops, \vcrr. ch o~r.n r .~":" '-
resonance. 

He said his music combined the hatural sound rf 1!,, ,.~ ;- . 
~!lCh as the oil drim1, and the clcclronic tran~f o rm ;1t;r~. oF 
sound. . . 

The sound is transformed in several ways, Tud'Jr ~,;; 
origin;ll ~ouncl of the object can be rcp!Jycd bJck into i: unfl l \ 
objrd "rc.sonJtr~." 

1\l ~ o. sounds of other objects can be pli1ycd in ln the i 
slrumcnt," produring sounds unlike lhr. orig inal. 

,J ,,Im Driscoll , one of Ttidor's :1~sistants. cxrl ;dncd tk..,t . 
co:1rrpt brhind the ir rlcctronic mu~ic is the oppo~itc of a. sr c 
cr .wstcrn . 

1\ ·spcJkrr, he said, is expected lo ~errod u ce .c:ound cloarly ~ 
with no distortion. The objects the New Music En~~m rll"l tJ'ic a 
rho5cn because they \viii add ns much rc~onJncc, d· ~ f'lge. c," 
''di~torlion'' to sound played through them as p c~ s~ ihl r. Dti-;cc. 
S,lid. 

Thr sounds from the "instruments" were CJ!so prnjr:"cfr.-1 (T") 
!Jrge ~peJkcrs on balconies in the hall, so "just whe re !he s o'JW, 
cilmr from woulcl be hard t0 s:'l\','' he !\ald. · 

Dri sc11ll. Tudor. Lind<~ Fisher and Bill Viola coch cho~ 
or the objects usrd in the perfnnnance of "HJ ir fcr r~~- . W hl 

was rriginally produc-ed for the Cunningham Dc1m c G r r"j f' 

Tudor, when asl\cd at the brginning of the :-how .,rr ··the v~ . 
gci::g to do with the strJnge obj£"cts hanging from lh: e~~ ~~"'~ 

instruments, said. "There will be music, we're going to have a concrrt'! . · 


