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Sourco s : Paulino Oli voros, Allen Strange, LeH Prj nee , Robert Erickson._, 
David Gaxnoer, Vladimir Vooss, Cbarli.e Buel, some o.xreriencf). 

"Is it plugged in.~ .. ? 
Is it turned on ••.. ? 
Is it plugged in all the v-1ay?" Paulj_ne' s 

nNoH Hh.at t 3 wrong .... ? " (anyone 7 s) 

" If i t c an hap p e n, i t \·J i 1.1 • • • ! " 
Erickson 

1~ Set of ~crewdrivers--ordinary and phillips head , small to large. 
2. Solderlng iron-~-gun or pencil- -a.n.d solder (Rosin core only). 
3. Long-nose pliers. 
4· Regular pliers. 
5. AvJl. 
6. Scout - knife~ 
7. Hire st:r·ippor e.nd cutters. 
8. Flashlight. 
9. Fresh bitterios (needed for power equipment). 

16. Scissors. 
11. Electrical tape. 
12. Masking tapa. 
13. VOH, (or continuity tester--check conductance only). 
l4· Nut drivers. 
15. 
16 .. 

1. Set of alligator clips$ 
Comrlete set of various adaptors. 
Mic ruld Mic-stand holders, as necossarw. 
Cannon- to-phone, phono, Cannon, balB.nced and nnbalanced : ~ lines-

(pl..,oper· v-1ay to unbalance a balancod line is to connect a jumper 
between pins 1 & 2 of the Cannon and connect shielded lead to 
pins 1 & 2, and the hot to pin #3). 

Zip. cord .f/16 or //:18, and 7~?14 (for transistor amps-to-speaker=less loose 
in power in long runs). 

Shielded cable and ass:i.stance plugs for special connectors .. 

{UCSD COHCERT KIT - SvJi tchcraft preferred) 
6--dbl female RCA adaptors 
8--female RCA - i phone 
3--femalo phone - RCA 
2--minifon female - RCA 
2--RCA female - rd.nifon ADAPTERS 
1--dbJ. mini.fon tty;, 

·6--RCA nya connectors 
1--RCA £emale - clips 
2-~C annon dbl male 
2·· -.. Cannon d.bl female 

2--62t RCA-RCA 
2--25' r:1icrophone 
1-· .. L}' RCA - RCA 
8- .... b 1 RCA - RCA 
1--10 1 RCA •· RCA 
3--6 1 tiC A - · RC A male f'er:alo 
2--20' RCA - RCA 
1--3 1 ~CA - RCA stereo 
2--6t minifon - RCA 
1--10' minifon - RCA 

' i--12 1 rninifon - RCA 



PERFORNANCE ELECTROl~ICS CHECKLIST - 2 

3--1 1 Cannon (male) - RCA 
1--5' Cannon (male) - RCA 
1--6 1 i fon - i fon 
2--10' Cannon (female) ... RCA 

-
1 • if 1--10' ~ fon - m~n on 

CABLES 

C ~· POTtiER SUPPLY -- AC 

1. Number of circuits needed? 
2. Load? (AlloH 1 amp per 100 watts .. ·-refers to pov.1er consumption of each 
3. Number and distribution of AC receptacles? device) 
4• Check· circuit fuses? Supply on hand? 
5. Number and length of e.xtenslon cords--vJ/outlet boxes & Rubber cube Taps? 
6. Number of 3-to-2 prong AC adaptors? 
7. Spare fuses for equipment as necessary? 
8. Fresh batteries forbattery poHered equipment? 
9. Is available power ll?v or 220v? 

10. Distribution of AC connections. in receptacles? Overload circuit? 
11 ~ ~F N~ll. 1.5 ~L L.l.) - C.i>AJ-rl4.cr ~L&cri-Ac.i-tiJ w4 o . YrA.IQWS • 

12. LoC~TIPIV . oF F 'u$t_ BO)( • 

D. M§IC SOUND SYSTEJVI COHPOl\TENTS - Transducers, Pre-Amp, Pov.1er Amp, Speaker 

1. Transducer (microphone, tapehead, phone-cartridge, etc.) 

a. 
b. 
c. 
d~ 
e. 

Output level of transducer--high or lo-v1? 
Output impedance of mic? Is transforrnor 
Propel'~ quality? 
Contact m:i.cs - associated gear?
Multi-channal Mixer, Stacked Mixers, etc. 

Is Pre-Amp necessary? 
necessary? 

a.. Does pre-a..--n p have input seloetor--mic, tape-head~ phono,. moniter, 
or au..xillary? 

b. Does pre-map have gain control? 
c. b1pedence and equilization relationships to power amp? (500, or 

600 ohms output?) 
d. Does pre-&~lp have equalization filtprs (octave & 3rd octave), each 

channel'?. 
e. 
f. 

(Tape deck which has playback function only is loH-level impedance 
and utilizes tape head input of pre-runp. Regu ar tape recorder 
utilizes monitor, or auxillary input of pre-amp--high-level). 

3. Powe~ 

a. 
b. 

c. 

d. 
e. 

4•. 
a. 
b. 
c. 
d. 
e~ 

f. 

Input _gain control? 
Is output power sufficient to drive speakers to a level adequate 

for needs ~ (size of hall, etc.)? r 
Trans:i.stor'? or Tube? (If transistor,. use #14 Zip cord for speaker 

connections.) ~ 
Hultiple taps? 4? 8? or 16? or.Jrls--check speaker for proper impedance 
Is amp 01i1F? --Avoid output shor·t, speakers not connected, inserting 

input s:i..gnal, change modes, etc. while amp is ON. 
"j{)ltN e>F-!C· t$'i::~tt-c '()lSC-CAJ/CJ"f..C[tiJ'- .9fE4-kEfC..S Dft (?.E.ff.J.;,:;G-1-N"(;- •. 

Speakers · 

Impedanc e ? 
Efficiency for Needs? 
Dispersion? 
Multiple, i.e., sweet 16, polyplanar arrays,multiple horns, etc. 
rrtopt.n...ty c~ ujO( .. Et> T o rHE Sptrc'€ ~ft. 11.1..A-Yt,4.t~~ erffi .. C.ttAJCf, 
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PERPORLAN CE ELECTRO :T ICS CHECKLIST - 3 

SET-UP PROC EDURES : 

LeH Prince s ays : 

1. 
2. 

3· 
4· 5. 

'· Allen 

1. 
2 • . 

3· 

4· 

Con..nect sp oa :e r s t o power runp--check impe dan c e match if tap s exist 
Turn O.ri amps- -tur~n g ain con trol up (no i npu t to amp a t t h is time) 

lis ten for speaker "hiss 11 --v-Jill tell if arap' s v-1orking and if 
speakers ar e properly con ne cted. 

·Turn amp ( s) OFF and connect pre-arnps. 
Turn amp ( s) ON and repeat 112 above. 
Turn gain con trol down ~1 d connect each device to be used, checkin 

each--one by one--by turning gain control up each time. 'rhis 
locates source of trouble, if any •. 

CH-&c..k: r-o I iJT:! w 1 Tl+ El't-~ rt....oA.J r;s. ·. rote_ s JCI:NCE; • 

Strange ·says: 

Set up everything to be used. 
Tur·n everything. on, beginning \..Ji th arnps, setting gain controls 

at a middle point. 
If anything seems wrong, check poHer supply, fuses, and· then 

begin check ing from the speakers backwards through the . system-
·checking connections, shorts, gain controls, ate. 

Once working, set various controls and drink a beer. 

David Gamper adds: 

1. Check available time for set-up and for a complete check of set-up 
2. Check neatness of set-up, location possibilities. 

"SONETHTI\IG t S \1!RONG ••• LisrrEN ••• WHAT THE HELL IS HAPPENING ••• ? " 

1. Phase? 
2~ A~p(s} over-driving? 
3. Proper i mpedBnces--mics, speakers, etQ.? 
!t• Line hv..m? 
5. Clicks? Plashing lights, ci1.,cuits outlots, etc.? · ' 
6~ Interrnittant cord(s)--shorts, plugged in all the way, etc.? 
7. Speaker :misplacement, or channel imbalance? 
8. Are performers drinking too much boor? 
9. Tape delay problems? 

a. check tension--use faster (but not too fast) machine on take-up . 
b. check for feed back--constant gain monitor? 
c. are rocorders matched (brand)? Best to do so. 
d. Is process (delay) obvious? Something's wrong--should be exact 

response from one source to the other. 
e" check area l.zhere tape flmvs from one roc order to the other. 

/D. $~tc.k Vf ~IJ ,·pM.cNT" 

ADDITIONAL PEnFORI·-'IANCE CO NSIDERATIONS 

1. Performance sp9.ce--equipment (tables, chairs, lighting, etc.) 
~ 2. Acoustics of area--listen to area, consider audience damping, seatirg ,e 
3. Accessibility to perfo~1ance area? Storage? 
l~~ L~hgth of program.--program order (determined by set-up comple.xi ties?) 
5. Printjed programs --live or printed notes? Publicity? 
6. Additional equ ipmont--time clocks, lighting controls, props, etc. 
7. Nearest store for supplies--fuses, batteries, beer. 

• II f' Dl I -r &.VI J)bU ((. . 


