SAN DIEGO: DEPARTMENT OF MUSIC
LA JOLLA, CALIFORNIA
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Course Number / Activity :

Estimated Cost:

Explanation of Request:
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N X 2 - 3 1 5 By Ve B e nTa% o)
(Dwight Cannont's) CHECKLIST FOR

Pauline ¢ eros, Allen Strange, Lew Prince, Robert Erickson,
David Geam adimlr Vooss, Charlie Busl, me experiencs.

it plugged in...7
it tumied onv. o7

it plugged in all the way?" Pauline's

el (anyone's)
HIf i1t can heppen, Teiwidlil 1
Erickson

Set of screwd rivrnﬂumorﬂﬂnaty 2t small to large.
Soldering iron-=-gun or pencil--and or (Rosin core only).
Long-nose pllors.
Ragu¢ax pliers.,
10
DCOdt knife.
Wire sbtripper and cutters.
Flashlight.
Fresh batteries (needed for power equipment).
Scissors.
Elsctrical tape.
Masking btape. :
VO, (or continuity tester--check conductance only).
Nut drivers.
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SonsiuiBpsisae

Set of aliigabtor clips.
Comiplete set of various adaptors.
Mic and Mic-stand holders, as nscessary.
Cannon-to-phone, phono, Cannon, balanced and unbalanced:linesgs--
(proper way to unbalance a balanced line is to connect a jumper
bstween pins 1 & 2 of the Cannon and connect shielded lead to
pins 1 & 2, and the hot to pin m)).
Zip. cord #16 or #1838, and #ll (for %transistor amps-to-speaker=less looss
in pouwer in long runs).
Shielded cable and assistance plugs for special connectors.

“w

{(UCSD CONCERT KIT - Switchcraft preferred)
6~-dbl female nCA adapters
8--female RCA - % rphone
3~-~femalo phone -~ RCA
2=-niniifon female - RCA
2=-RCA female - minifon
l1--dbl minifon "¥"
6-=RCA "Y" connsctors
1--RCA female - clips
2=-~Cannon dbl malse
2~--Cannon dbl femsle

2--62' RCA-RCA CABLES
2--25' microphone
lnwl‘ RCA - RCA
8"'"‘{3‘ RCA - RCA
1--10!' RCA -~ RCA
3-~6' RCA ~ RCA mals - female
2--20' RCA - RCA
RCA ~ RCA sterso
h-Ai*OF RCA




PERFORMANCE ELECTRONICS CHECKLIST - 2

3--1! Cannon (male) = RCA CABLES
1--5' Cannon (male) - RCA

1--6' %+ fon - ¥ fon

2--10' Cannon {(female) - RCA

1--10F. 2 fon - minifon

POWER SUPPLY -~ AC

1. Number of circuibts needed?
2. Load? (Allow 1 amp per 100 watts--refers to power consumption of each
. Number and distribution of AC receptacles? - device)
. Check circuit fuses? Supply on hand? ;
Number and length of extension cords--w/outlet boxes & Rubber cube Taps?
ljumber of 3-to-2 prong AC adaptors?
Spare fuses for equipment as necessary?
Fresh batteries for battery powered equipment?
.. I8 evellables power lliv or 220%v71
10. Distribution of AC connections, in receptacles? Overload circuit?
ey e MALL 15 ALl - conTheT BLECTRICIAN wWhe. Fuows &
32, LocaTion ©F FusE BOX.

D. BASIC SOUND SYSTEM COMPONENTS - Transducers, Pre-Amp, Power Amp, Speaker

1. Tpansducer (microphone, tapshead, phono-cartridge, etc.)

a.  Output level of transducer--high or low? Is Pre-Amp necessary?
b, Output impedance of mic? Is transformer necessary?

¢. Proper quality?

d. Contact mics - assoclated gear?

e. Multi-channsl Mixer, Stacked Mixers, etc.

2. Pro-Amp

Ay A

a. Doas pre-amp have input selector--mic, tape-head, phono, moniter,
or auxillary?
b. Does pre-amp have gain control? S
¢. Impedence and equilization relationships to power emp? (500, or
600 ohms output?) ;
d. Does pre-amp have equalization filters (octave & 3rd octave), each
channel?.
6.
5 i , . : o
(Tape deck which has playback function only 1s low-level [impedsnce
and utilizes tape head input of pre-amp. Regular tape recorder
utilizes monitor, or auxillary input of pre-amp--high-level).

ggwer Amp
Inpnt galn conbtrol?
Is output power sufficient to drive speakers to a level adequate
for needs” {size of hall, ®tc.)? %
Transistor? or Tube? (If transistor,  use #lli Zip cord for speaker
connections.) 55
Multiple taps? L% 8% or 16?7 ohms--check speaker for proper impedance
Is amp OFF? --Avoid output short, speakers not connected, inserting
input signal, change modes, etc. while amp is ON.
Tornw. oEF asLren s DiScomNECTING SpEA Kers ©r [RE f (ve EING
Speakors

Impedance?

Efficiency for Neads?

Dispersion? : . :

Multiple, i.e., sweat 16, polyplanar arrays,multiple horns, etc.
Mopenly  coup Led TO THE SpAcE Fer, AMAKIMEM &6 e :x!”’y
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3LECTRONIOCS CHECKLIST - 3

SET-UP PROCELCURES:

Lew Prince says:

Connect spoakers to power amp--check impedance mabtch 1f taps exist

Turn ON amps--bturn galn control up (no input to amp at this time)-
1isten for speaker "hiss"--will tell if amp's working and )i
speakers are properly connected.

Turn amp(s) OFF and connect pre-amps.

Turn amp(s) ON and repeat #2 above.

Turn gain control down and connect each device to be used, checkin
each--one by one--by turning gain control up each time. This
locates source of trouble, if any..

CHEeK (»oz'u“rts wWaTH ;_:,-,\ﬁ[a/,LnAJQS . fFor SilencE .

Strange says:

1. Set up everything to be used.

2.  Turn everything on, beginning with eamps, setting gain controls

; at a middle point. :

3. If anything seems wrong, check power supply, fuses, and then
begin checking from the speakers backwards through the system--
‘checking connections, shorts, gain controls, etc.

lj. Once working, set varilous controls and drink a beer.

Gamper adds:

1. Check available time for set-up and for a complete check of set-up
2. Check neatness of set-up, location possibilities.

HSOMETHING'S WRONG...LISTEN...WHAT THE HELL IS HAPPENING...?"

Phase?
amp(s) over-driving?
Proper impedances--mics, speakers, ete.?
Line hum? : e
Clicks? Flashing lights, circults oubtlets, etc.? -
Intermittant cord(s)--shorts, plugged in all the way, otc.?
Speaker misplacement, or channel imbalance?
Are performers drinking too much beer?
Tape delay problems?
a. check tension--use faster (but not too fast) machine on take-up.
b. check for feed back--constan®t gain monitor?
¢c. are recorders matched (brand)? Best to do so.
d. Is process (delay) obvious? Something's wrong--should be exact
response from ons source to the other. :
e. check arca where tape flaws from ons recorder to the other.
o, Baclkvp EPUIPMENT
ADDITIONAL PERFORMANCE CONSIDERATIONS

e 3 o

1
2
3
ly
5
6
7
8
9

Performance space--squipment (tables, chairs, lighting, etc.)

Acoustics of arsa--listen to area, consider audience damping, seatirg,e
Accessibility to performance area? torage? :
Length of program--program order (determined by set-up complexities?)
Printed programs--live or printed notes? Publicity?

Additional equipment--time clocks, lighting controls, props, eto.
Noarest stors for suppliss--fuses, batteries, bser.
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