
UNIVERSITY OF CALIFORNIA, SAN DIEGO 

BERKELEY· DAVIS· IRVINE • LOS ANGELES· RIVERSIDE • SAN DIEGO • SAN FRANCISCO SANTA BARBARA • SANTA CRUZ 

DEPARTMENT OF MUSIC POST OFFICE BOX 1 09 
LA JOLLA, CALIFORNIA 92037 

April 8, 1975 

Dear Women: 

This summer Pauline Oliveros and I are planning 
a Women's Composers' Workshop to be · heldat U.C.S.D. 
from June 23-July 11. Enclosed is information about 
the purpose, activities, and fees involved. We do 
not have a large publicity campaign, so would appreciate 
it i~ you would post this material or pass it on to 
those women whom you know might also be interested. 

Sincer.ely, ~ 

~ f/Ht.,¢:j~ 
Heidi Von Gunden 
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UNIVERSITY OF CALIFORNIA, SAN DIEGO 

BERKELEY· DAViS • IRVINE· LOS ANGELES • RIVERSIDE • SAN DIEGO • SAN FRANCISCO SANTA BARBARA • SANTA CRUZ 

DEPARTMENT OF MUSIC POST OFFICE BOX 109 
LA JOLLA, CALIFORNIA 92037 

WOMEN'S COMPOSERS' WORKSHOP 

June 23- July 11 U.C.S.D. 

PAULINE OLIVEROS - director 

Purpose: 
To provide an opportunity for women at all levels of 
experience to compose, perform, and experience creative 
situations 

Activities and events: 
1) Composition seminar 
2} Informal performance of seminar compositions by seminar 

members 
3) Recital of keyboard works by womencomposers -

Sr. Nancy Fierro, pianist 
4) Lecture - "Historical Survey of Women Composers" -

Judith Rosen 
5) Natural Body Movement ·sessions (extra fee) 

plus whatever rituals, activities, events that we may create 
as a group 

Fees: 
Workshop .•.•.•....... $45 (add $7.50 for one unit of 

credit, if desired, and 
$15 for two units. This 
credit would be given 
through the University 
Extension) 

Housing at U.C.S.D ....•... $11.25 per day for single room 
9.50 11 

" 
11 double room 

The housing is modified American plan which includes 
breakfast and lunch. Another solution is to just come 
and see what we can work out as a group. 

Child care is available through YMCA for six years and over 
and at the Day Care Center at U.C.S.D. for walking 
toddlers up to 6 years at 55¢ per hour at a minimum 
of 5 hours. Please notate on your registration form 
if you will be wanting the U.C.S.D. Day Care Center 
for your young children. 



UNIVERSITY OF CALIFORNIA, SAN DIEGO 

BERKELEY· DAVIS • IRVINE • LOS ANGELES· RIVERSIDE • SAN DIECO • SAN FRANCISCO SANTA BARBARA • SANTA CRUZ 

DEPARTMENT OF MUSIC POST OFFICE BOX 109 
LA JOLLA, CALIFORNIA 92037 

Regular Summer School Ses$ion: 
Pauline Oliveros is teaching Music 2, Basic Musician
ship approached through exercises developing attention 
and awareness, which lasts for six weeks. It begins 
on June 23. For those interested in attending this 
class write to the University of California, San 
Diego Summer Session for information about fees and 
credit. 

Please detach and fill out registration blank. 

NAME 

ADDRESS ------------------------------------------------------
PHONE _________________________________________________ __ 

Check if you want reservations for University Housing, 
credit or no ~redit 

Send to: 

Single Occupancy - $11.25 per day 

Double Occupancy - $9. 50 per day 

one unit of credit - $52.50 total fees for Workshop 

two units of credit - $60.00 total fees for Workshop 

no credit $45.00 total fees for Workshop 

Natural Body Movement - $36.00 for 9 two hour sessions 

Heidi Von Gunden 
Women's Composers~ Workshop 
Music Department 
University of California, San Diego 
La Jolla, California 92037 



Dr. Claire Polin 
Dragon Hill 

Baird and Heath Roads 
Merion, Pennsylvania , 1906 6 

Dear l i s s Von Gu :nden : 

5 v 75 

I~.lany t henks f or your l et~ er 8nd ir~for rna tion '"l ,'~out 

the }/o r:~ en' 2 co,1poRer s ' ·¥vorkshop in which , as a board 

memb er of the League of Women Co ~"'"l posers, I a·n naturRlly 

interes t ed i n . I find tha t I shall prob ably be :fl ring 

to California sometime h efore the 28 th of June and staying 

a week i n Palo Alto or San Fr ancisco f or per f ormances , etc . 

( I am also a flutist and pl ay in the PanOrphic flute/harp 

duo with Phyllis Schlomovitz of Palo Alto) . As my dates 

roughly correspond to your se"l inars, perhAps I shall be 

a ble to attend some, with the incentive , of course , of 
either hearin g my works and/or playing, if useful to your

selves . C y the way, my chief publisher at the moment i s 
SE.r.iSAW in New York who can send you catalogues including 

my nusic in all co~b in ation.) 

If you think I c an b e someh w included in your 

plans f or t he se 'l i nar , please let me know a.s I mus t 

make plans involvin ~ others very soon . How far (and by what 

transpor t a t ion) to San Diego from Pa.lo Alto , for instance? 

Hopin g to hear f ro T; you very soon , I am , 

Yours _ erely , 



:l ; · .. "trfifT 
·• ~ .. ~ 

i .. 

ol JlltRCE Dnd M«I:IC 
2960 Soquel Ave. 
Santa Cruz, CA 95062 
/408) 462-1010 

Dr. Vera N. Preobrajenska 
5423 Ygnacio A venue 
Oakland, Calif. 94601 
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IOWA STATE 
UNIVERSITY 

lJ-UA 1/;fs. D~ 
/ 

Department of Music 
Music Hall 

Ames, Iowa 50010 
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ORGAN RECITALIST 

"Rarely have we heard such complete grasp of the musical content and structure made so evident in performance. Martha 
Folts is absolutely accurate in her playing ... Furt.hermore, her skill as a composer, and her study with other composers, 
has allowed her to fathom the depths of the music so that what one hears is not just note-accuracy alone, but an accurate 
portrayal of the composer's intentions in terms of form, structure, rhythm; phraseology, style and affect." 

· Robert Schuneman, Editor, The Diapason 
July, 1973 
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NAlVIE A h n 4 /(li b t ~ 
ADDRESS 1-!1 5'1:~2 ~ {" L.\. ~ - ' v ~ N, 5 '7 l111 
PHONE ;L/3 -}) {, -1 I 9S' 

Check if you want reservations for University Housing, 
credit or no 0redit 

Single Occupancy - $11.25 per day 

Double Occupancy - $9. 50 per day 

one unit of credit - $52.50 total fees for Workshop 

~ two units of credit - $60.00 total fees for Workshop 

no credit $45.00 total fees for Workshop 
~ Natural Body Movement - $J6.oo for 9 two hour sessions 

Send to: 

Heidi Von Gunden 
Women's Composers ~ Workshop 
Music Department 
University of California, San Diego 
La Jolla, California 92037 



wonEN cor~POSERS • 'dORKSHOF 

Pauline Oliveros 1602 Burgandy Road, Leucadia, Calif. 

Barbara Reeves 435 Locust St., San Prancisco 
517 Puddintown Rd., State College, Pa. 

Lori Alexander 3725 S. 'I1opanga, Malibu, Calif. 90265 

Sue A bod L~28 ··.·r. Beldon, Chica'-).:o, Ill. 60614 or 
7033 N, Ked~ie #502, -- Chicago, Ill. 60645 

Susannah Ganus 8650 Chevy Chase, La Mesa, Calif. 92041 

Felicity Brock 120 E. End Ave., NYC, NY 10028 -

Cecilia Kelly 1277 Santa Fe Drive 
Enc~uitas, Calif. 92024 

Judith Rosen 1h61J Oldham Place, Encino, Calif. 91436 

Anna Rubin 1457~ Syvan St. , Van Nuys Calif. 91411 

Joanne IJavrber 2J2L~ Lincoln Rd., West - Apt. 1B 
Chicago, Ill. 60614 

Nina Wise 1710 Franklin St., Oakland, Calif. 

Rose N:ountain 

Martha Folts Exhibit Hall - Music Dept. 
Iowa State Univ. 
Ames, Iowa 50010 

Heidi Von Gunden 4631 Park Blvd., San Diego, Calif. 92116 

Marcia Cohen L -- . --< k/ K .. , . 'It ,;; \Chl ·t . ..1- . 
I 



y .l\YVC 
EXECUTIVE BOARD 

N<Jncy y.,, dt V~tt, Chalrp~rson 

!)610 Hol\ton Hill~ ROJd 
Knoxvlll~, TtnntHt~ 37914 

Radle Britain 
1945 North Cunon Avenu~ 

Hollywood, California 900-1& 

C!aln: Polin 
Ora9on Hill 
Baird .and Heath Roads 
Merion, Pennsyl ·tania l90b0 

Mar<;Ja Richt~r 

3 Bayview Lane 
Huntington, New Yorlt 11743 

Donna Rot.utson 
Box 223 
Mars Hill, North Carolina 23754 

Pauline Olf11eros 
Unlv. or Cali~ornla, San Oie,go 
Bo.11 109 
La Jolla, California 92037 

LE1\GUE OF WoMEN CoMPOsEn.s 

April 9, 1975 
Dear Member: 

I hope I can convey to you some of the excitement that the 
formation of our group has generated. Reques~for music by our members 
and for information about women composers in general come in nearly 
every day. In three months we have recruited a distinguished membership, 
established working procedures and a budget, and received C·:)nSiderable 
publicity. This letter is intended as an informal progress report. 
The additional pages include opport~~ities of particular interest to 
LWC members and notices of a wards and competitions which you may not 
have received if you do no t have an institutional affiliation~ 

At the end of January I mailed out forty press releases , We have 
since been mentioned in the New Yor~ Ti~es (Sunday, February 9), 
Nunus -~Ies t, have a short notice forth cooing in 1.rs. magazine and a 
longer one which is part of ey article, "The Ar:erica.11. ~doElan Cor:1:poser: 
Sone Sour Notes," to appear in the June, 1975 issue of Musical A2e:rice.. 
Other journals may also be using the press release; if it is convenient 
for you to clip and UJ.ail to me any mention you see of LVlC, I would 
appreciate it. 

I have included a list of our present members at the bottom of 
the letter. Others have been i nvited to affiliate with us but have 
not yet done so. If you know wor:1en conposers who might be interested 
but have not been contacted, please do not hesitate to refer the~ to me. 
We also have an Affiliate M:ember category for pTofessional wor:1en 
musicia.."ls ·who are not cowpose:rs but who support the aims of the 
League. This was created at the request of musicologists I net at the 
College Music Society IJeetings in Io·sa City who are eager to supp~rt 
us. Dues and menbership privileges are the sa8e as for Conposer 
:Members. As you may realize, I am some'.vha t handicapped by my 
geographic location, and if you k.no7l vm21en coe1posers who v-ronder why they 
were not invited to join, please reassure them that the oversight 
does not reflect our view of them but rather the general lack of 
communication among women composers. 

Regarding the larger ains of the organization, t~ese nove IT.ore 
slowly~ I have contacted the Aoe:::-ica.n. Symphony Orchestra Lec.gu.e, and 
they are graciously assisting us in finding out about orchestras which 
might be interested in a symposium of orchestral woTks by wo~en similar 
to the symposia Black compo sers have ha.d for three years.· One of our 
Affiliate },Iembers is compiling a list of orche stral works by WOID.en 
which will assist us in rr1a.king our ·,·1orks available _to conductors. 
I was inforned that Pierre Boulez is seeking compositions by wo2en end 
wrote him regarding the submission of scores. Although I have not 
yet received an e..ns ·.ver, I do kno:v that Carlos t:oseley, Presidei:t o.f 
the New York f'hilharoonic, showed rrg letter to one of the editors 
of Ms. 
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The Etnnuul convention of the American 3ymphony Orchestra League will 
held in San Diego from June 10 to June 13, 1975. I hope some of our ·uest 
Coast members will volunteer to attend as delegates of LWC and to contact 
conductors about doing works by women composers. 

I have prepared mailing labels of the membership which are available 
for two dollars to any non-profit musical organization 11hich may wish to 
use them. I hope to make the availability of these labels kne1wn through the 
American Music Center and possibly the College Music Society. 

Because of the volume of correspondence, I have not yet prepared any 
proposals for funding of 1\'/C projects. .Again, we can be expected to move more 
slowly in areas which involve cooperation with other groups and which could 
entail large amounts of money~ 

I hope the information in the attached pages generates performances for 
you. Please .send ·me any information you thi~~ should be distributed to the 
membership. 

Prese!lt members 

Victoria Band-t 
. Radie Britain L ---- h 
Roslyn Brogue-{" 
N ancy Chance -{-
Emma Lou Diemer - - n 
Dorothy Janes .-t
Loretta Ja~~owski ~- n 
Elaine Le benbom --- VI 

Joey de Oliveira ~ 
Pauline Oliveros 
Blythe Owen ~ 

Claire POlin .{-
Vera Preobrajenska - -t 
Marga Richter + 
Donna Robertson ---- tv' 
Margaret Sandresky ~ .-\
Daria Semegen ..--- ·--\ 
Jeanne Shaffer ~ N 
Netty Simons "'-----\
Jeanne Singer. ---- N 
Julia Smith .---- A- 1 

Julia Stilman-Lesansky ..._ N 
Nancy Van de Vat~ ;.----- rr 
Elinor Hemick Wa-rren ....--' t\f 
Vally V/eigl --- jr-J 
Ruth ~haw Wylie __ ;(" 

Marilyn J. Ziffrin -+ 

~ordially, 

Nancy Van de Vate 



OPPORTUNITIES FOR MEMBERS 

Diane Gold, professional flutist, is devoting her programs to works by \~omen com?osers. 

On March 10, 1975 she presented a concert in New York which included com~ositions by 
Claire Polin, Peggy Glanville-Hicks, Thea Musgrave, Ursula Mamlok, Barbara Pentland 

and Emma Lou Diemer. The concert was funded by the New York Council on the . Arts. 

Ms. Gold is eager to receive works for flute or ·including the fluteo Contact her 

directly at 1226 s. Garner _Street, State College, Penna. 16801. 
'· 

The Memphis State University String Quartet, an excellent ensemble, ~ill consider 

quartets by wanen in campi ling its programs for next year. Identify your~elf as a member 

of the League of Women Composers when sending scores. It would probably also be helpful 

to include parts. Contact Peter Spurbeck, De?artment of f1usic, Mem?his State University, 

Memphis, Tenn. 38111. 

Barbara English Maris is writing a doctoral dissertation on 11Amcrican Compositions 

for Piano and Tape-Recorded ·Sound11 at the Peabody Institute in Baltimare. She is 

particularly interested in knowing of works by women com?osers for this medium and 

wishes to include as many as possible in a descriptive catalog of works for piano and 

tape which will be part of the dissertation. Contact her directly at 2221 Rogene Drive, 

Ba1timore, Md. 21209. 

Harold Boxer, Music Director of the Voice of America, wishes to prepare a series 

of broadcasts devoted to works by women com?osers. He requests that the following 

conditions be observed in submitting material: 1) tapes should be of broadcast quality, 

preferably half- or full-track, not necessarily stereo, 2) no cassettes or cartridges; use 

small T' or large 1011 reels, no speed less than 7~ ips, 3) material must be labelled with 

title, date and place of performance whether public or studio, and approximate timing, 

4) program notes and biographical material should be included. Mr. Boxer prefers to 

receive the raw material from which programs can be assembled. A11 tapes wi 11 be returned. 

Interviews with composers in New York or Washington can be arranged. In fact~ Mr. Boxe~ 

would prefer to include an interview whenever possible. 
In contacting the Voice of America, please identify yourself as a member of L\~C. Mr. 

Boxer corrr.1ents that 11 the most important aspect of programming will be to acquire a broad 

representation of compositions which involve ensemble performances. Composition~ scor~d 

strictly for piano · or sonatas for flute and piano, etc. are not exactly thrilling radio 

fare.'' Contact him directly at Voice of America, United States Information Agency, 

Washington, DoCo 

Victoria Bond, Assistant Conductor of the Contemporary Music Ensemble at Jui1 liard 

and a member of LWC, writes that she is interested in performing women's compositions 

and, of course, in having· her own works performed by others. On Septeliiber 17 she wi 11 

conduct a concert of women 1 s compositions at Tully Hall under the auspices of the Inter

national Homen 1 s Arts Festival. In August she will appear as guest conductor at the 

White Mountain Music Festival in New Hampshire. Should you know of opportunities for 

her to conduct or direct programs of women's music, contact her at 349 West.71st Street, 

New York, N.Y. 10023o 

Daria Semegen, Co-Director of the Electronic Music Studio at SUt~Y at Stony Brook 

and an LWC member, is planning a regular series of concerts of electronic musico She is 

interested in programming works on tape or for tape and instruments by women cornposerso 

Contact her directly at the Department of Music, State University of New York at Stony 

Brook, Stony Brook, New York 11794. 

The Walden Trio (flute, CE :llo and piano) is reportedly looking for compositions by 

w0men. Cont8ct Walden Trio, 9S Palisade Ave., Leonia~ New Jersey 07605. 



The Viola Research Society is collecting and cataloguing al 1 known viola music, past 
and presento Its library in Kassel, Germany welcomes contributions of works for viola or 
in which the viola is prominent. They may be published or in manuscripto Send compositions 
directly to Prof. Franz Zcyringcr, Husikdircktor, Viola-Forschungs-Gesellschaft, 35 Kassel, 
Bruder Grimmplatz 4A - BRD, Germany. 

The Gaudeamus Foundation publishes a bimonthly information bulletin about ne\'/ rnusic 
activity which includes a Jist of international composition contests. This bu11etin may 
be obtained free of charge in English, French or German by writing the Gaudeamus Foundation~ 
P.O. Box 30, Bilthoven, Netherlands. 

~aurine Elkins-Marlowe is interested in knowing of orchestral works by women. She 
is writing a dissertation for the Ph.D. in Musicology at the University of North Carolina 
at Chapel Hill v1hich includes the com?iling of a list of such \'larks. She wi 11 also mcke 
this list available to conductors who are seeking scores by women composers. If you would 
like your orchestral compositions i ncludeds send her titles and other relevant information 
at 12 Fidelity Court Apts., Carrboro, N.C. 27510. Please identify yourself as a merrilier 
of LWCo 

Professor Miriam Green of the Schoo} of Music, University of Kansas, presents ~oncerts 
and lecture-recitals devoted to art songs by women composers. She is compiling a book 
about this neglected area of the vocal 1iterature.and welcomes new compositions, either 
published or in mar~Jscript. Her article, "Women: From Silence to Song," appeared in the 
September-October, 1974 issue of The American Music Teacher. She may be contacted at the 
School of Music, University of Kansas, Lawrence, Kansas 66044. 

AWARDS AND COMPETITIONS 

The National Endowment for the Arts has extended its deadline to May 15, 1975 for 
ap~lications for fellowship-grants to composers and librettists for Fiscal Year 1976~ 
Awards are available in four categories. 

Category I ~1ill provide non-matching fellowship-grants of up to $7500 to exceptionally 
talented composers for the creation of new works or the completion of works in 
progress. Such support will be inclusive of the individual 1 s time, copying and 
reproduction costs, or other services necessary to complete the work(s). 

CateQory II wi11 provide non-matching fellowship-grants of up to $7500 to exceptio~ally 
talented librettists for the creation of new works or the completion of works in 

· progress. 
Category III will provide non-matching fellowship-grants of up to $2500 to aid the 

professional development of the composer or librettist of exceptional talent. Such 
assistance will be limited to: 1) expenses necessary to provide time for research 
and limited expenses for the purchase of other composers' scores or librettos in 
order that the aspiring composer or librettist may have continuing rapport \~ith 
the field, be kno~~ledgeable concernin9 new technological developments, ond be in 
a position to study and explore the current trend toward new aesthetic concepts; 
2) copying and reproduction costs of scores and parts of completed \vorks; 3) expenses 
necessary to prepare tape recordings or excerpts ~f works for the purpos~ · of 
providing samples for the rcvie1.v of performers, publishers, or recording firrns; 
4) transportation costs and lodging expenses required to discuss works with con
ductors, artistic directors, and publicution and/or recording representativeso . 

Cateqory IV will provide, on u pilot basis, a limited number of fe11owship-gran£s 
of up to ·$10,000 to nationully recognized composers of established ability to 
allow the individuul com?oser to have free t ·ime for working at his/her discretion. 
This time ~ight include expcrimentin·g· )n new media. Assistance will be inclusive 



of the individual 1 s time, copying costs, travel and other expenseso 

Applications may be obtained by writing the Husic Program, National Endowment for the 
Arts, Washington, D.C. 20506. It is vitally impor.tant that \-Jomen composers vpply for 

these fellowship-grants even if they feel sure they have little chance of receiving themo 
Orqanizations sometimes maintain that ah'ard s are not made to women because few have 
applied. If women composers are on record as having applied, inquiry into why more of 
them do not receive fellowships and grants is considerably assisted. 

_The Longy School of t~usic announces a competition for chamber music compositions. 
A cash prize of $1000 and performance wi 11 be awarded in December, 1975o Deadline is 
Hay 31; parts sho~ld be included with the score. . 

-The composition should provide for a group of not less than th r ee nor more than 
six musicians playing any combination of the following instrum~nts or their progenitors: 
violin, viola, ce11o , piano, clarinet, oboe, bas~oon~ flute, horno Inquiri~s or submissions 
should be sent to Chanber Music Competition , Longy School of Music, One Fo11en Street, 
Cambridge, Mass. 021)8. 

The Friends of Harvey "Gaul announce their 1975 Composition Contest. This year 1s 
entry should be f or solo piano, duration not more than 15 minutes. The awards will 
include a ~irst Pr ize of $400, First Honorable M ~ ntion of $50 , ~d Second and Thi_rd 
Honorab1e Mentions of $25 each. Deadline is D ece~ber 31, 1975. Contact Dr. Jesephine 
Harris, Contest Chair~~n, 601 Emerson Street, Pittsburgh, Penna. 15206. 

The 1975 Sigvald Thompson Composition A\vard Competition has an August deadline. 
For further information write the Fargo-Hoorhead Symphony Orchestra~ Box 1753, Fargo, 
North Dakota 58102. 

The Walla Walla Symphony Society Composers Co~petition h a ~ a May 1, 1975 deadline. 
For details write the Competition at P.O. Box 92, Walla Walla, Wash. 99362. 

Hay 15, 1975 is the dealine for the International Competition 11 0scar Esp1a. 11 

Information may be obtained by writing the Competition at Exemo Ayuntamientode Alicante, 
Spain. 

Works for cello and piano may be submitted by composers forty or under to the 
International Composers• Competition, Straud Festival, 1975 on or before April 30. Write 

I.e. Secretary, Lenton, Houdscroft 
Strand; G1os, GL 5 5DG 
Eng 1 and 

The Clarinet Choir Composition Contest offers a $300 prize, performance and publica
tion by Kendor. Deadline is June 1, 1975~ Write Dr. Norman Heim, Music Department, 
University of Maryland, College Park, Md. 20742. 

The Michigan Council for the Arts has given the American Artists Series financial 
support to begin its Bicentennial projectc The AAS will commission five America~ 
com?osers to write new chamber works for its 1975 concert series; the works will also 
be recorded. Composers should contact Joann Freeman Shwayder, 435 Goodhue Road, 
Bloomfield Hills, Michigan 48012. · 

Sine Music Co., publishers of educational materials, is looking for piano solos arid 
ducts through early ~d intermediate levels. Composers are invited to send their music 
to the Editor, Sine Music Co., , Box 445, Dubuque, Iowa 52001. 

The College of Saint Thomas . announces a co:npetition for 1 iturgical music. Threa cash 
prizes of $1000, $500, and $250 and performances of the winning ~o~positions will be 
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. The annual convention of the American Symphony Orchestra League will 
held in San Diego from June 10 to June 13, 1975. I hope some of our ~est 
Coast members will volunteer to attend as delegates of LWC and to contact 
conductors about doing works by women composers. 

I have prepared mailing labels of the membership which are available 
for two dollars to any non-profit li:lusical organization which may wish to 
use them. I hope to make the availability of these labels kn~wn through the 
American Music Center and possibly the College Music Soci~ty. 

Because of the volume of corresponden~e, I have not yet prepared any 
proposals for funding of. LVIC projects. Again, we can be expected to move more 
slowly in areas which involve cooperation with other groups and which could 
entail large ·amounts of money. 

I hope the information in the attached pages generates performances for 
you. Please send me any information you think should be distributed to . the 
membership. 

Present members 

Victoria Bond 
Radie Britain 
Roslyn Brogue 
nancy Chance 
Emma Lou Diemer 
Dorothy Ja.oes 
Loretta Jankowski 
Elaine Lebenbom 
Joey de Oliveira 
Pauline Oliveros 
Blythe Owen 
Claire Fdl.im. 
Vera Preobrajenska 
Marga Richter 
Donna Robertson 
Margaret Sandresky 
Daria Semegen 
Jeanne Shaffer 
Netty Simons 
Jeanne Singer 
Julia Smith 
Julia Stilm~~-Lesansky 
Nancy Van de Vate 
Elinor Remick Wa-rren 
Vally ~·/eigl 
Ruth Shaw Wylie 

Marilyn J •· Ziffrin 

9ordially, 

Nancy Van de Vate 

· .• :r- ·:y· ~ 


