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experiential __ 

instru.-rnent instruction: 

any or all of the instruments listed can be used for realization. 

two or more of each instrument can be used. 

- see - instrument instruction - page 2 - instrument list -

instruments other than those listed can be used for realization. 

however, any instrument that is used for realization must be an 
instrument in which anyone without musical knowledge or training 
can realize. 

percussion instruments are most suitable for realization. 

those supervising "experiential" can use any instrunents that they 
feel would be suitable for audience realization, and that anyone 
without musical knowledge or training can realize. 

experiential (1) instrument instruction 



experiential 

instrument instruction continued& 

instruments: 

2 marac.as - 1 pair eac_h -

sleigh bells 

tambourine 

quiro 

claves 

glass wind chim~s 

triangle 

3 wood blocks - H-M-L - with hard sticks 

2 wood blocks - struck together 

sandpaper blocks 

snare drum - with wire brush - snar off-

2 bongos - H-L 

2 congas - H-L 

3 tp,-toms - H-M-L 

automobile horns - any number can be used - each with a different 
pit~h - each placed separately -

s~ide whistles - any number can be used -

hand bells - 1 set = 

suspended indian bells -

mEtal blocks - H-M-L-

experiential (2) instrument instruction 



experiential 

instrument instruction continued: 

instruments continued: 

glockenspiel 

piano - with top off for interior realizatiorr -

finger cymbals 

cov1 bells - any number - each with different pitch - struc-k with hard 
sticks -

cow bells - any number - each with different pitch - played by hand -

5 temple blocks 

experiential ( J) instrument instruction 



experiential 

instrument instruction continued: 

the instruments that are to be used for realization are to be 
scattered through the ·performance area. 

the exact placement of the instruments is to be determined by the 
size of the performance area that is used for realization, 
and by the number of instruments used, 
and by the size of each instru·ment that is used for r ealization. 

the instr\Lrn ents are to be placed on the ground, or on t a bl es -
except for those instruments that are pl a ced on stands -
and each instrument is to be positioned a t it's assigned placement. 

each instrument must remain at its assigned placement t hroughout 
the realization. 

instruments that are placed on the ground, or on tables, can if 
necessary, be lifted from the ground or tables for realization, 
and are to be returned to the ground or table at the end of each 
individual rea liza tion. 

those instruments t hat are placed on stands are to remain on stands 
are to remain on stands, and are to be re a lized on stands. 

each instnument is to be rea lized at its assi gned placement. 

certain members of the audience will not know how to realize 
instruments. 

a note can be place d with certain instruments giving an i nstruction 
how that instrument is realized. 

each member of the audience is to respond to each instrument 
spontaneously -
realizing each instrument by their spontaneous reaction to each 
instrument, 

experiential (4) instrument instruction 



experiential 

text a. 

the piece is to be realized outdoors at such an location as a park, 
plaza,. or an outdoor pavilion, or an outdoor theatre, 
whe~e there exist an abundance of natural and man-m~de visual 
objects,. 
an~ where an abundance of natural and man-made sounds occur. 

the piece is to be realized within a specific performance area, 
consisting of a circle,. 
the diameter of which can be anywhere from 50 to 200 or more feet. 

the audience is to be placed equidistantly from the center of the 
circle. 
each chair should be placed at least 8 to 10 feet apart. 
the use of chairs is optional. 
however, if the audience is to sit on the ground, 
then markers are to be placed at each seating position. 

the instruments that are used for realization are to be scattered 
at various positions throughout the performance area. 

the instruments are to remain at the positions -in which they are 
placed t hroughout the realization. 

the performance area must t hen be large enough so t hat the members 
of the audience will be able to walk from their resnective seats to 
the instrument of their c hoosing and t hen return to-their respective 
seats. 

the piece should be realized during ideal weather~ 
when it is neither too cold~ nor too warm, 
so that the members of the audience can be relaxed and comfortable. 
mild or calm or still weather,, such as at late afternoon through 
sunset, . would be an ideal performance condition. 

the piece ij to be realized as one of two versions. 
the ·version that is to be realized must be determined prior to the 
r eali za ti on. 

instruction for version A: version A is to be realized within a 
fixed clock time. 

experiential (~) text 



experiential 

text continuedz 

instruction for version A continuedz the fixed clock time will be 
different at each realization. 

experiential ( 2) 

the audience is to be seated before the 
realization begins. 
there should be no allowance for late
comers. 

each member of the audience is to be 
given a copy of the "audience instruction'\ 
which is to be olaced on each chair or 
marked seating ~osition in the performance 
area. 

the members of the audience are not to 
realize the instruments that are used 
for realization, 
or any vocalism, 
until the realization begins. 

the realization of version A is to begin 
at a specific clock time, 
and regardless of what pccurrence. 
the realization is to begin exactly at 
the time that is s yecified for 
c ommenc·ement. 

the specific duration of version A must 
be determined prior to the realization, 
and the duration that is rea lized is to 
last the exact length that has been 
specified. 

the specifi~ duration is different at 
each rea lization. 
the duration that is to be realized could 
be printed on the "audienc.e instruction" t · 

so that the audience will know the 
duration that is rea lized. 

at the beginning of the realization, an 
assigned person c~an optionally enter and 

text 



experiential 

text continued: 

ins.truction for version. A .' C.o.ntinued: be seated at the center of the 
circle, 
and is to remain at the center of the 
circ'le and realize the duration of version 
A,. 
and then is to exit from the center of 
the circle at the termination of the 
realization. 
otherwise therP. is no signal to indicate 
the beginning, duration and termination 
of the realiz~tion of version A. 

the realization of version A is to end 
at a specific clock time, 
and regardless of what sound or occurrence 
the realization is to end exactly at the 
time that is specified for termination. 

each member of the audience must remain 
seated until the realization of version 
A is terminated. 

the fixed clock time of version A must 
have been determined prior the realization. 

instruction for version Ba version B is to be realized within a 
fixed clock time, 

~xperiential ( 3) 

which is to consist of a duration of J, 
6 , , 9 or 1 2 hours . 
the fixed clock time is to be determined 
prior to the realization. 

version B is to begin at a specifi~ clock 
time, 
and regardless of what occurrence, 
the re~lization is to begin exactly at 
the time that is specified for 
commencement. 

the members of the audience are to remain 
outside of the performance area until the 
realization begins. 

text 



experiential 

text continued: 

instruc.·tion for version B continued: when the realization does 
begin, then the individual ·members of the 
audience can , at will, enter the 
performance area, 

I 

experiential (4) 

and are to be seated at the chair or 
m~rked sitting place or their choice. 

each member of the audience is to read 
a copy of the "audience instruction", 
which is to be placed on each chair or 
marked seating place in the performance 
area. 

the individual members of the audience, 
when entering the performance area, 
must not realize the instruments that are 
used for realization, 
or any vocalism, 
until the individual realization begins. 

after an individual member of the audiencB 
has been seated, 
then that person is to realize the piec·e 
for an indefinite length of time. 
when an individual 6ember of ihe audience 
ceases to realize tbe piece, 
then that person is · to exit ·from the 
performance area. 

such a procedure can continue for several 
hours, 
as the individual members of the audience 
are to casually enter, realize, and exit 
from the performance area, 
with each individual realization lasting 
at will, as the realization is in 
progress. 

there is no signal to indicate the 
beginning, duration and termination of 
version B. 
the realization just occurs. 

the duration of version B that is 
realized is to last the exact length 
that has been specified. 

text 



experiential 

text continued: 

instruction for version B continued: the realization of version B 
is to end at a specific clock time and 
regardless of what sound or occurrence 
the realization is to end .exactly at 
the time that is specified for termination 

the version that is to be realized must have been determined prior 
to the realization, so that proper supervision can be maintained. 

the instructions for the version that is to be realized could be 
printed in the announcement of the rea lization, 
and could be printed on the "audience instruction", 
so that the members of the audience will know that the realization 
is within a fix.ed clock time, 
and that the ·.audience is .to be seated prior ,to the realization; 
or so that the lilembers of the audience are to inoiviaually enter, 
realize, and exit from the performance area, at will, as the 
realization is in progress. 

for the realization of either version, each member of the audience 
is to enter the performance area and be seated at the chair or 
marked sitting place of their choosing • . 

having been seated, each member of the audience is to read the 
"audience instruction". 

having read the "audience instruction", each member of the audience 
is to be~in their individual realization • 

. ! 

instruction for realization; each member of the a t· dience is to sit 
in the position that is · the most . 
comfortable and relaxing for each. 

pxperiential (5) 

e~ch member of the audience must relax 
their entire respective bodies, 
and must become so wholly relaxed so as 

text 



experiential 

text continued: 

instruction for realization continuedJ to have relief from all . 
tension, 

experiential ( 6) 

and so as to seem weightless; 
and each member of the audience must relax 
their respective minds, 
which must become so wholly relaxed so 
as to be clear of all outer thought. 

during the process of relaxing the mind 
and body, 

_each memb er of the audience must evolve 
to a condition of perfect peace and 
stillness within themselves, 
and in relation to t heir ~urroundings. 

each member of the audience must evolve 
to such a condition of peace and stillness\ 
so as to hear the essence of that 
stillness, 
and so as to hear the inner sound 
vibrations that are within them. 

each member of the audience is to become 
conscious of and active with the inner 
sound vibrations that are within t hem. 

each member of the audience is to ~editate 
on their inner sound vibra tions, 
each as the structure, duration and 
intensity in which they occur. 

the meditation of the inner sound 
vibrations can only be realized from 
within an individual member _of the 
audience. 

each member of the audience is to beco~e 
conscious of and active with the "natural" 
and .. man-madeu sounds as they occur. 

"natural" sounds are those sounds that 
occur from nature, 
such as the sounds from animals, birds, 
insects, people, 
or sounds. that occur from wind, tree~, 
leaves, water etc. 

text 



experiential 

text continued: 

instruction for realization eontinueda "man-made" sounds are those 
that occ~·ur frorrr the invention of man, 
such as the sounds from automobiles,. 
vehicles, , airplanes' jets' machinery 
etc·. 

experiential (7) 

eac:h "natural" sound,, 
and each "man-mad.e" sound, 
consist as the structure, duration and 
intensity in which they occ.ur, 
and eac~h "natural" c.nd each "man-made .. 
sound is to be realized as they occur. 
each "natural" and each "man-made" sound 
could oecur separately t · 

or several could occ~ur simultaneously. 

an individual member of the audience can 
meditate on one "natural" sound, 
or can meditate on one "man-made" sound, 
each as the structure, duration and 
intensity in which they occur. 

or an individual member of the audience 
can meditate on several "na.tural" sounds,. 
(each as the structure, duration and 
intensity in which they occur), 

or can meditate on severq.l "man-made" 
sounds , . ( each as the s tr uc t ur e , duration 
and intensity in whieh they occur. 

or an individual member of the audience 
can meditate on several "natural" sounds 
combined with several "man-made 11 sounds. 

each individual member of the audience 
when meditating on several "natural" or 
"man~made" sounds, can form any possible 
combination or structure with the "natural' 
or "man-made" sounds as they occur. 

although each "natural" sound and each 
"man-made" sound can be heard by each 
member of the audience, 
the meditation of each distinct sound .. ,. 
can only be realized individually. 

text. 



experiential 

text continued: 

instruction for realization continueda Having become conscious of 
and active with the "natural" and 
"man-made" sounds, . each member of the 
audience can then at will, spontaneously 
choose to augment specific-· "natural" and 
"man-made" sounds with an instrument or 
vocalism. 

experiential (8) 

the decision to realize an instrument or 
vocalism is to be dete r mined only by the 
specific "natural" and "man-made" sounds 
that are to be augmented, 
and is not to be determined from another 
instrumental or vocal realization that 
is in progress. 

when inspired to augment specific "natural 
or "man-made" sounds with an instrument, 
an individual member of the audience is 
to spontaneously choose which instrument 
to realize, , and then is to walk to the 
chosen instrument and spontaneously 
augment the suecific "natural" or "man
made" sounds ~ith that instrument. 

the individual member of the audience can 
realize an- instru.rnent either by sitting,. 
or by standing, or both, 
but must rem~in at the position where the 
instrument is placed throughout the 
realization of that instrument. 

when inspired to augment specific 
"na tural" or "man-made" sounds with a 
voc_ali sm, _ 
an individual mem;g_er of the audience must 
remain positioned at the chair or marked 
si t±ing place,. 
and spontaneously augment the specific· 
"natural" ;or "man-made" sounds with a 
vocRl realization. 

the individual member of the a udience can 
reali~e a vocalism either by sitting, - or 
by standing, , or both, 

text 



experiential 

text continued: 

instruction for realization continued: but must remain uositioned 
at the chair or marked sitting place 
throughout the realization of that 
vocalism. 

experien-tial (8) 

when inspired to augment specific 
"natural" or "man-made" sounds with~ an 
instrument and vocalism simultaneously, 
an individual member of the audience must 
spontaneously choose which instrument to 
realize, 
and then is to walk to the chosen · 
instrument and spontaneosuly augment the 
specific- "natural" and "man-made" sounds 
with an instrumental and vocal realization 

the individual member of the audience can 
realize an instrumental and vocal 
realization either by standingr or by 
sitting,~ or both, 
but must remain at the position where the 
instrurnent is placed . thr·oughout the 
reali~ation of the instrumental and vocal 
realization. 

vocalisms can be realized as sung pitches, 
whispers, w"'.isles, clicks,. or any other 
suontaneous vocal utterance. 
however, words are forb~dden, 
only syllabes are to be realized. 

the. realization of an instrument or 
vocalism must remain spontaneous through
out., . 
and is not to ~e pre-meditated, 
or methodically thought out. 
as soon as the spontaneity ceases~ 
or a pre-meditated idea or a musical 
composition is in progress,. the 
instrumental or vocal realization is to be 
brought to a halt. 

text 



experiential 

text continueda 

instruction for realization continued: the structure, duration and 
intensity of an instrumental or vocal 
realization is to be determined only by 
the spontaneous inner reaction of an 
individual membar- of the audi enc·e to the 
structure,. duration,. and intensity of 
the specific.: n natural" and .. man-made" 
sounds that are to be augmented. 

experiential (9) 

any instrumental or vocal realization that 
is not determined by the spontaneous inner 
reaction of an inariridual member of. the 
audience to the "natural" and "man-made" 
sounds, is to be brought to a halt. 

the structure, duration and intensity of 
a spontaneous instrumental or vocal 
realization must relate to the structure, 
duration and ·intensity of the specific 
"natural" and "man-made" sounds that are 
augmented. 

any instrumental or vocal realization that 
does not relate to the "natural" and 
"man-made" sounds that are augmented is 
to be brought to a halt. 

text 



experiential 

text continued: 

instruction for realization continued: dialogues can be formed 
between specific- "natural" or "man-made" 
sounds and an instrumental realization, 
or with a vocalism, 

experiential ( 10 ) 

or with an instrumental and vocal 
realization. 

the decision to realize a dialoguE is to 
be determined by the spontaneous inner 
reaction of an individual member of the 
audience to the specific "natural" and 
"man-made" sounds in which the dialogue 
is to be formed. 

the instrumental or vocal structure, 
duration and intensity of a dialogue is 
to be determined by the spontaneous inner 
reaction of an individual member of the 
audience to the structure, duration and 
intensity to the specific "natural" and 
"maa .... made" sounds in which the dialogue 
is formed. 

the instrumental or vocal structure, 
duration and intensity of a dialogue 
must relate to the structu:ee, duration 
and intensity of the specific- "natural" 
and "man-mad·e" sounds in which the 
dialogue is formed. 

any instrumental or vocal realiza±ion of 
a dialogue that does not relate to the 
specific "natural" and "man-made" sounds 
in which the dialogue is formed, is to 
be brought to a halt. 

a dialogue is to be terminated either by 
the snontaneous decision of the individual 
member of the audience to bring the 
dialogue to a halt, 
or when the specific "natural" a nd 
"man-made" sounds in 1Nhich the dialogue 
is formed cease to be audible, the 
dialogue is then to be brought to a halt. 

text 



experiential 

text continued: 

instruction for realization continued: more than one instrument can 
be realized when augmenting specific ·· 
"natural" or "man-made" sounds. 

·. experiential (11) 

when inspired to augment specific "natural 
or "man-made" sounds with more than one 
instrument, the individual member of the 
audience is to successively choose and 
realize each instrument n.s inspired by 
the spontaneous inner reaction of the 
individual member of the audience to the 
specific "na tural" or "man-made" sounds 
that are to be augmented, 
with the spontaneous structure, duration 
and intensity realized from each 
successively chosen instrument relating 
to the structure, duration and intensity 
of the specific "natural" or "man-made" 
sounds that are augmented. 

it may be possible for an individual 
member of the audience to augment specific· 
"natural" or "m2.n-made" s ounds with more 
than one instrument simultaneously, 
forming one instrumental realization, the 
structure, duration and intensity of which 
is to relate to the structure,- duration 
and intensity of the specific "natural" 
or "man-made" sounds that are augmented. 

any instrumental combination and any 
spontaneous instrumental structure can 
be realized when augmenting specific 
"natural" and "man-made" sounds with more 
than one instrument. 

text 



experiential 

text continued: 

instruction for realization .continued: vocalisms can be realized 
vvheJ'i augmenting specific "natural" or 
"man;.;.made" sounds with more than one 
instrument, forming any spontaneous 
instrumental and vocal combination. 

experiential ( 12) 

the spontaneous instrumental and vocal 
structure that is realized when augmenting 
specific "natul!al" and "man-made" sounds 
with more than one instrument with 
vocalisms, must be determined by the 
spontaneous inner reaction of the 
individual member of the audience to the 
specific "natural" and "man-made" sounds 
that are augmentedr and must relate to 
the spec:ific "natural" and "man-made" 
sounds that are augmented. 

text 



experiential 

text continued: 

instruction for realization continuedc two or more instrumental or 
vocal realizations can be formed from 
several members of the audience 
simultaneously. 

experiential ( 13) 

when an individual member of the audience 
is inspired to augment specific "natural" 
ar "man-made" sounds with an instrument 
or vocalism,. finds that an additional 
instrumental or vocal realization will 
destroy the structure of another 
instr~~ent or vocal realization that is 
in progress, then that individual member 
of the audienQe can choose not to realize 
the inspired instrume~tal or vocal 
augmentation. 

when an individual mem~er of the audience 
is !rnspired to augment specific .. natural" 
or 11 man-made" sounds with an instrument 
or vocalism, finds that an additional 
instrumental or vocal realization will 
aggment the structure of another 
instrumental or vocal realization that 
is in progress, then that individual 
member of the audience can choose to 
realize the inspired instrumental or 
vocal augmentation. 

if an individual member of the audience, 
when augmenting spec iffc "natural'' or 
"man-made" sounds with an instrument or 
vocalism, finds that the structure that 
that individual member of the audience 
is realizing will destroy the ins-trumental 
or vocal structure t ~at is being realized 
simultaneously by another member of the 
audience, than that individual member of 
the audience can choose to either continue 
the instrumental or vocal realization, 
or can bring the structure to a halt 
without continuing the instrumental or 
vocal realization, 
or can bring the instrumental or vocal 

text 



experiential 

text continued: 

instruction for realization continued: realization to a halt and 
then continue with the same structure, 
or can continue with a new structure. 

experiential (14) 

if an individual member of the audience, 
when augmenting s pecific "natural" or 
"man-made" sounds with an instrument or 
vocalism, finds tha t the structure that 
that individual member of the audience 
is realizing ,Nill a~gment the instrumental 
or vocal structure that is being realized 
simultaneously by another member of the 
audience can choose to continue the 
instrumental or vocal realization. 

any spontaneous reaction from an individ
ual member of the audience when augmenting 
specific "natural" or "man-made" sounds 
with an instrument or vocalism, to another 
instrumental or vocal structure that is 
being realized simultaneously by another 
member of the audience,- is possibme, 
and the decision to continue the structure 
or to bring the structure to a halt, and 
the realization of the structure is to 
be determined by the spontaneous reaction 
of the individual member of the audience 
to the instrumental or vocal structure 
that is simultaneously realized by another 
member of the audience. 

text 



experiential 

text continued: 

instruction for re~lization continued: several members of the 
audience can relate to one another the 
experience that each are evolving with 
an instrumental or vocal dialogue, 

experiential (15) 

each member of the audience is to face 
one another when relating their evolving 
experience to one another with an 
instrumental or vocal dialogue. 

when several members of the audience are 
relating to one another the exp erience 
they are evolving with an instrumental 
or vocal dialogue, 
each structure t hat is realized must ·.· 
relate to the .. specific "na tural" or 
"man-made" sounds tha t are being augmented , 
and must relate to each instrumental or 
vocal structure that is realized with 
the dialogue. 

any instrumental or· vocal structure t hat 
is realized when several members of the 
audience are relating to one another the 
experience they are evolving with an 
instrument or vocal dialogue, t hat does 
not relate to t he specific "natural" or 
"man-made" sounds that are -oeing augmented . 
or that does not rela te to each structure · 
that is realized, is to be brought to a 
halt. 

any individua l instrumental or voca l 
realization is t he relating of t he evolv
ing experience of tha t individual to the 
other members of t he audience. 

text 



experiential 

text continued: 

instruction for realization continued: any occurrence of "natural" 
or "man-made" sounds is possible, and any 
spontaneous instrumental or vocal 
structure augmenting specific· "natural" 
or "man-made" sounds can be realized by 
an individual member of the audience. 

experiential ( 16) 

however, mere imitation of the specific 
"natural" or "man-made" sounds that are 
augmented is forbidden. 

when the specific "natural" or "man-made" 
sounds that are being augmented cease, 
then the specific instrumental or vocal 
structure augmenting that specific 
"natural" or "man-made" sound is to be 
brought to a halt. 

having completed an instrumental realiza
tion, the individual member of the 
audience is to , return to the chair or 
marked sitting place in which that 
individual member of the audience has been 
sitting, and is to continue the meditation 
on the "natural" and "man-made" sounds. 

the "natural" and "man-made" sounds, each 
as the structure, duration and intensity 
in which they occ.ur, and any s pontaneous 
instrumental or vocal realization 
augmenting the "natural" and "man-made" 
sounds, form the sound content of the 
piece. 

any combination or oc_currence of "naU:ural" 
and "man-made .. sounds is possible, 
and any combination or occurrence of 
"natural" and "man-made" sounds augmented 
with a spontaneous instrumental or vocal 
realization is possible. 

text 



experiential 

text continued: 

instruction for realization continued& each individual member -of 
th:e audience \.vill hear each "natural" 
sound, and each "man-made" sound 
differently, 

experiential (17) 

and each individual member of the audience 
will hear each instrumental or vocal 
augmentation of the "natural" and 
"man-made" sounds differe!l.tly, 
and each individual member of the audience 
is, as inspired, to augment with a 
spont2neous instrumental or vocal 
realization each "natural" and each 
"man-made" sound as they hear them. 

each individual member of the audience 
can form any possible combination or 
structure with the "natur2.l" or "man-made" 
sounds as they hear and meditate upon 
them, and can form any possible · 
instrumental or vocal structure or 
combination when aug~enting specific 
"natural" or "man-made" sounds. 

the meditation of each "natural" sound, 
and each "man-made" · sound, each as the 
structure, duration and intensity in 
whic·h they occur,, 
and the meditation of each "natural" 
sound, and of each "man-made" sound 
combined with the sounds of an instrumenta-1 
or vocal realization augmenting specific 
"natural" and "man-made" sounds, 
can only be realizBd individually, 
and must be realized with discipline and 
skill, 
and in such a condition of perfect peace 
and stillness, that each member of the 
audience will be at one with the sounds 
as they occur. 

text 



experiential 

text continued: 

instruction for realization continued: eac.h mem~_er of the audience 
is to become conscious of~ and active with 
the visual objects that are within and 
about the performance area. 

experiential (18) 

any visual object at any dist~nce, that 
is seen in the direct eyesight of an 
individual member of the audience, forms 
the visual content of the piece. 

each visual object that is realized ~ust 
appear in the direct eyesight of the 
individual member of the audience, 

each member of the audience can look in 
any direction, at any moment during the 
realization of the piece. 

although any visual object at any distance 
can be realized, each member of the 
audience should concentrate only on those 
visual objects that appear within and 
about the performance area. 

"natural" visual objects are those visual 
objects that occur from nature, such as 
people, birds, animals, insects, plants, 
trees etc. 

"man-made" visual objects are those visual 
o~jects that occur from the invention of 
man, such as airplanes, buildings, fences, 
machinery, etc. 

some visual o~jects are fixed, 
such as buildings,, trees, flowers, plants, 
fences, any·· visual object that is 
immovable. 
the struture of each fixed visual object 
is formed as they exist, 
and must appear in the direct eyesight 
of an individual member of the audience 
to be realized. 

text 



experiential 

text continued• 

instruction for realization continued: other visual objects are 
moving, 

experienti~l ( 19) 

such as people, birds, animals, insects, 
automobiles, airplanes, any visual object 
that is in motion. 
the s tructure of e~ch moving visual object 
is formed as they occu~~ 
and must appear in the direct eyesight 
of an individual member of the audience 

· to be realized. 

the path of each moving visual object 
consist of the structure in which they 
occur. 

an individual member of the audience can 
follow the path of any single moving 
visual object until it disappears, 
or can follow any portion of the path of 
any single moving visual object; 
or can follow simultaneously the path of 
any two or more moving visual objects, 
(each moving in the direction in which 
they occur), until each disappear, 
or can follow simultaneously any portion 
of the path of·.any two or more moving 
visual objects,. (each moving in the 
direction in which they occ.ur). 

an individual member of t he audience can 
follow the path of any moving visual 
object, and then can switch to follow the 
path of an9ther mo~ing object until it 
disappears, 
or can switch to follow any portio~ of : the 
path of another ~oving visual object, 
or can switch to meditate on any fixed 
visual obj ec_t. 

an individual member of the audience can 
meditate on any fixed visual object, and 
then can switch to follow the path of 
any moving visual object until it 
disappears, 
or can switch to follow a portion of the 

text 
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experiential 

text continued: 

instruction for realization continued: path of any moving visual 
object,. 

experiential (20) 

or can switch to meditate on another fixed 
visual object. 

an individual member of the audience can 
meditate on any single moving v-isual 
objec.t ·, simultaneously contrasting with 
any single fixed visual object, 
or simultaneously contrasting with any 
several fixed visual objects, 
or can meditate on any several moving 
visual obj edts, . (each moving in the 
direction in which they occur), 
simultaneously contrasting with any 
several fixed visual objects, 
or simultaneously contrasting with any 
single fixed visual obje~t. 

certain visual objects, such as people, 
animals, insects, automobiles, airplanes 
et~., will produce sound as they appear 
in the direct eyesight of an individual 
member of the audience. 

the sounds that are uroduced combined with 
the apnearance of th~ respective visual 
object ·· producing the sound, consist as 
the audio/visual structure as they occ.ur. 

any sounding visual object, when appearing 
in the direct eyesight of an individual 
member of the audience, consist of the 
struc~tnre in which they occ.ur. 

an individual member of the audience can 
combine any single silent visual object 
with any "natural 11 or "man-made" sounds 
that occur, . 

or can combine any single silent visual 
object with an instrumental or vocal 
realization augmenting specific "natural" 
or "man-made" sounds; 

text 



experiential 

text continued: 

instruction for realization continued: or can combine any single 
sounding visual object wit)l any "natural" 
or "man-made" sounds that occ,ur, 

experiential (21) 

or can combine any single sounding visual 
object with an instrumental or vocal 
realization augmenting specific "natural" 
or "man-made" sounds. 

an individual member of the audience can 
combine any several silent visual objects 
with any "natural" or "man-made" sounds 
that occur, 

or can combine any several silent visual 
objects with any instrumental or vocal 
realization augmenting specific "natural" 
or "man-made" sounds; 

or can combine any several sounding visual 
objects with any "natural" or "man-made" 
sounds that occur, 

or can combine any several sounding visual 
objects with an instrumental or vocal 
realization augmenting specific "naJtural" 
or "man-made" sounds. 

any combination or occurrence of visual 
objects is possible; 
and any combination or occurrence of 
visual objects c.ombined with "natural" 
and "man-made" sounds, is possible; 
and any combination or occ_urrence of 
visual objects combined with an 
instrumental or vocal realization 
augmenting specific· "natural" or 
"man-made" sounds, is possible. 

the meditation of any single visual 
object, 
or the meditation of any single visual 
object combined with the "natural" or 
"man-made" sounds that occur, 

text 
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text continued: 

instruction for realization continued: or the meditation of any 
single visual boject combined with ~rr 
instrumental or vocal realization 
augmenting specific· "natural" or "man-made'' 
sounds; 
or the simultaneous meditation of several 
visual objects, 
(each as the structure· in which they· occur) 
or the simultaneous meditation of several 
visual objects combined with the "natural" 
or "man-made" sounds that occur, 
or the simultaneous meditation of severa~ 
visual objects combined with an 
instrumental or vocal realization 
augmenting specific "natural" or "man-made" 
sounds; 

and of forming any other possible 
combination or structure of visual objects, 
or of forming any other yossible 
combination or structure of visual 
obje~ts combined with the "natural" and 
"man-made" sounds that occur, 
or of forming any other possible 
combin2tion or structure of visual objects 
combined with an instrumental or vocal 
realization augmenting s pecific "natural" 
or "man-made" sounds; 
can only be realized individually, 
wit~ each individual member of the 
audience realizing the piece their own 
individual way, 
and with each individual member of the 
audience evolving their own unique 
experience. 

as each individual member of the audience can only realize the 
piece individually, 
•nd as each individual member of the audience will evolve their own 
unique experience, 
the realization of the piece will have an entirely different concept 
with each individual member of the audience. 

experiential (22) text 
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text continued: 

however, for each member of the audience to evolve their own unique 
experience, it is necessary that each member of the audience must 
evolve to such a condition of peace and stillness, so as to be at 
one with their surrounding s, · 
and so as to be at one with the visual objects tha t occur, 
and so as to be at one with the inner sounds vibrations t hat are 
within t h em, 
and so a s to be at one with the "natur8. l" sounds thc. t occur, 
and so as to be at one with the "man-made" sounds the..t occur. 

with each memb er of the audience having evolved to s uch a condition 
of peace and stillness, 
and with each m~mben of th e audience having evolve d the ir own unique 
experience, 
and with e ach individual member of the audience relating to other 
members of the audience t h e unique experience that each has evolved, 
thrrough an instrumental or vocal realization, 
each individual member of t h e audience must realize that the total 
experience is that all is of one mind. 

gary mckeniie 
novembe!r 28 , . 1977 
madera county,. ca. 

experiential (23) text 
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eocperiential 

audience instruction: 

an outline: 

the instructions printed on the "audience inatruction11 will be 
different for ~ach realization. 

each printing of the "audience instruction" should contain the 
following: 

a = the time and place of the realization. 

b = the size and type of performance area used for realization. 

~ = the instruction, . as quoted in the text, for the version that 
is to be realized, 
including the fixed clock time that is to be realized, 
and the specific cloak time that is to begik ~th~ version tha t 
is to be realized, 
and the specific clock time that is to terminate the versicn 
that is to be real.iaed~ 

d = and s.hould contain in full de·tail, the "instruction for 
realization", as quoted in the text. 

any other information that would be of value for each member of 
the audience to -evolve their ov·rn unique experience, should be 
printed. 

a copy of the "audience instruction" is to be placed at each chair 
or marked seating position. 

it is mandatory for each member of the audience to read the "audience 
instruction'', before each £ndi vidual realization begins, and it is 
mandatory ths. t this rule be printed on the "audience instruction". 

gary mckenzie 
november 28, 1977 
madera counEy, ca • 
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