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DRAFT

For Musical America

A RESEARCH CENTER OF NEW MUSIC FOR PERFORMERS AND COMPOSERS

By Pauline Oliveros

Research efforts in American University Music Departments have most
: generally been centered on investigating and understanding the
glorious pas%ﬁk The University Musicologist most specifically investigates
Western European musical traditions. He or she is busy tracking lost
performance practices, reconstructing seewes or analyzing scores, per-
haps trying to understand transitions from polyphonic to harmonic practice,
or investigating the details of a composer's life in relation to his
Wi st ool avorre gt
music.A Such work unearthed the lost work of J. S. Bach in the 19th

century. We ew alze aware Tl

MUTé‘TEceﬂtiy—the_fieldwgd;exhnomusicologyrhas*deve%epedxwithm

,~5>1nvest1gatlons of -+t music traditions outside tpe European art tradi- ‘;;é;

.{,J“._ ’#&4/3‘ & L(z& MP«M JL‘( .,\7'»'»« b’**—’
peconadlleidtion é el Fal, A
tion in relation to its cultural context The technol glcal revolutlon.

"‘é L Cart—Tt dilCaliom

has accelerated, provided tools for, and even created, the need for sueh
qu( )/lh,;t,ﬂ/C:J sl ’c.,kflzcw()

studies, fer-no-musician—ean—ignore—the-impact-of-Worltd-Culttures—on—our-

bt
own‘cu&turev\’Technology has also enabled, or motivated systematic

studies in acoustics, physiology, psychology, aesthetics and other

‘7—}& AAAL A )EU‘*" {’/‘JM scal )(J‘,‘(Lu.y b) CAAA 6\‘
related subjects. A Compos1tloﬂ and performancoAhas—geaefaéiyabeen con-

e
' nwp\'\)\},{}\’f‘-\ "‘3' O\ w3

sidered the natural result of the musical art and not agresearch effortru1¢KJ
M L oy ptrEd mlditons
ResearchAinvolves the discovery of unknown, or the classification of

|
i i i : amount
obscu;enTé}&ffgj\hLooklng backward is important An enormous

of work needs to be undertaken not only in systematic studies of musical
cultures of the non-western world, but a reconsideration of Western
European music in the light of such studies. In the meantime who

investigates the future? What constitutes research for the composer and

O 2ud ﬁ’/l/ srmetar  awed 5 Covpeden auid "/f{“("“l Gl tietiodta g
T’ [M’( f/ Lh o tnal Luuat'ﬁ, ‘fﬂ/ / Céu’ Ax
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qﬁa forward looking performer%&’When Will Odgon arrived in La Jolla in 1966
to become first chairman of the New Music Department at UCSD he dreamed,

i Chon Gl o adizen ovdle et ) & ,.f“\ﬁ;, (Z-L‘"‘f‘-flj%w;“\
along withAProvost John Stewart an%{bo eag Q{Robert Erickson, of a

Center for the study of Contemporary Music. It was already decided
that thg Department would be devoted to Composition,and.PerformanceIWJ
MU A otid e
emphasizing contemporary materials. It would be a school where composers
and performers of new music could be welcome and comfortable. Ogdon and
Wit lienap
Erickson, as founding fathers, selected theAstaff carefully with an eye
and ear out for those who cared for today's music as well as all other
music. Thémdesire was to create an integrated curriculum featuring
ATy ), A=

research and active music making with dimaginatiwe and traditional
maten%ls. Thewéim was to produce students with skills enabling them to
move with understanding in the past, present and future fieldsof music.

The idea of a research center developed in the early years
of the department. It was seen as a flexible process moving in a
four part interdisciplinary structure which would enable compcsers and
performers to engage in research, with professionals of other disciplines,
in support of their respective artistic activity. The structure would
include a Technical Studio for the design and development of electronic
resources for composing and performing, a Studio for Extended Performance,
where in conjunction with the Technical Studio, performers could explore
and develop vocal, instrumental, theatrical or mixed media resources and
techniques, an Interdisciplinary Colloquium for researchers, local,
national and international, who would share their specialized knowledge,
and a Documentary Unit, which would record in the appropriate media and
archive the results of each studio and the Colloguium.

The Project for Music Experiment funded by the Rockefeller

Foundation opened in 1972 under the direction of Roger Reynolds. In 1973
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it became an organized research unit,and was renamed the Center for

Music Experiment and Related Research. It then became separate but

LA AL
complementary to the Department of Music which 1s‘é&gcerned with

A
instruction. Although autonomous ,the Center is monitored by an inter-
departmental advisory board weighted with music department faculty.

The director is nominated by this board and appointed by the Chancellor of
the University for terms up to 5 years.

The Center was unique in comparison to other Rockefeller
funded Experimental Music Centers. It was not designed solely as a
performance, composition or technological unit but it was designed

wsttlrtio

for research. Composing and performing activity at the CME is—xathex,
a demonstration resulting from an investigation in one or more of the
Studios and very often involves collaboration with professionals of
different disciplines. This conception provides for liveliness, intelligent
interchange and a great deal of continuity which comes with such investi-
gations. Current researchers can build on the work or interact with
former researchers and with each other.

During its 4-1/2 years of operation a computer facility has
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been developed in the Technical Studio under the team guidance of 2&/f
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multiphonics, produced a lexicon and performed extnesively. Th#$il
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Professor John Silberporganized the KIVA Ensemble,devoted to exploration

of improvisation with amplified instruments &®d including light and
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DRAFT

For Musical America i KJ' »
A RESEARCH CENTER OF NEW MUSIC FOR PERFORMERS AND COMPOSERS v °

By Pauline Oliveros wajyxgi
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Research efforts in American University Music Departments haveCme&Q

generally been centered on investigating and understanding the

glorious past. /&%&e University Musicologist most specifically investigates

Western European musical traditions. He or she is busy tracking lest
performance practices, reconstructing scéres or analyzing scores, per-
haps trying to understand transitions from polyphonic to harmonic practice,

or investigating the details of a composer's life in relation to his
: . WMy 2w weld aware that
mu81c.A Such work unearthed the lost work of J. S. Bach in the 19th
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LMorefrecentlyMthemﬁieldmeﬁ~ethnemusicolegywhas“developed with

-investigations 0f<;}l4mus1c tradltlons outside the European art trad
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tion in relation to its cultural context;%{?iz teé noldglc l revolutlonA
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has accelerate f, provided tools for, and even created, the need for é%ﬁh
‘b"sfw M‘A ¢ N
A studies : i i —ean-—ignore-the impact-of-World Cultures on our.

vcwnwculture>iuféchno1ogy has also enabled, or motivated systematic

studies in acoustics, phy31ology, psychol g% aesthetics and other
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related subjects. omposition and performance = ot -
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sidered the natural result of the musical art and not .4 research efforty,
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Researchhlnvolves the discovery of unknown, or the classification of
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obscure mattersi/\Looking backward is important. An enormous amount
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of work needs to be undertaken not only in systematic studies of musical
"
cultures of the non-western world, butAa reconsideration of Western
. ﬁ;fﬁru&{t’!"‘
European music in the light of such studies. A In the meantime who

1nvest1gates the futuref What constitutes research for the composer and
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and performers of new music could be welcome and comfortable. Ogdon and Crtecpesd,
i A

A

research and active music making with(imaginatiya)and traditional
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forward looking performeriA*When Wlll Q% on arrived in La Jolla in 1966

to become first chairman of the New Mu51c Department at UCSD he dreamed,

+Hho ehance !(/0@4; &AA"’ AL O~ (e = AR - 9a gx\,.;wv St _‘LL.‘H\,MWV
along with Provost John Stewart and/colleague ert Ericksen, of &
Center for the study of Contemporary Music. It was already decided la}a'
~H ~$ No

that the Department would be devoted to Composition andz Performance c;ﬁdmﬁ
A

emphasizing contemporary materials. It would be a school where composers

2 A b [ "WV Wf
Erickson, as founding fathers, selected the staff carefully with an eye
and ear out for those who cared for today's music as well ‘as all other

. §
music. The'desire was to create an integrated currjculum featuring
;; &H'\ n e

matenéls. The aim was to produce students with skills enabligg them to
,
move with understanding in the past, present and future field{of music.
The idea of a research center developed in the early years
of the department. It was seen as a flexible process moving in a
four-part interdisciplinary structure which would enable compcsers and
performers to engage in researcquwith professionals of other disciplines,
in support of their respective artistic activity. The structure would
include a Technical Studio for the design and development of electronic
resources for composing and performing, a Studio for Extended Performance,
where in conjunction with the Technical Studio, performers could explore
and develop vocal, instrumental, theatrical or mixed media resources and
techniques, an Interdisciplinary Colloquium for researchers, ldcal,
national and international, who would share their specialized knowledge,
and a Documentary Unit, which would record in the appropriate media and
archive the results of each studio and the Collogquium.

The Projeét for Music Experiment funded by the Rockefeller

Foundation‘opened in 1972 under the direction of Roger Reynolds. In 1973
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it became an organized research unitﬂand was renamed the Center for

J

Music Experiment and Related Research. It then became separate but

P”z AN ,gx/mﬁ«; %
~complementary to the Department of Music which isAconcerne with
instruction. Although autonomous/the Center is monitored by an inter-
departmental advisory board weighted with music department faculty.
The director is nominated by this board and appointed by the Chancellor of
the University for terms up to 5 years. AU 4i“‘““11=912é{

The Center was unique in comparison to other Rockefeller

- funded Experimental Music Centers. It was not designed solely as a

performance, composition or technological unit but it was designed L
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for research. Composing and performing activity at the CME@S.natheLJ

a demonstration resulting from an investigation in one or more of the
Studios and very often involves collaboration with professionals of
gdifferent disciplines. This conception provides for liveliness, intelligent
interchange and a great deal of continuity which comes with such investi-
gations. Current researchers can build on the work or interact with
former researchers and with each other.

During its 4-1/2 years of operation a computer facility has

been developed in the Technical Studio under the team guidance of
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The Studio for Extended Performance has housed the Extended
v e <Ww3E :{.%Vu{bu visatien Ensenntit, The +4orumen
Vocal Tehcniques EnsembleO”sThif*gb@up/consisting of LInda Vickerman,

Deborah Kavasch, Ed Harkins and William Brooks,has explored vocal
multiphonics, produced a lexicon and performed extfaé@ésively. Thid/z
research was featured in a Seminar on New Vocal Resources given by
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pProfessor John Silber organized the KIVA Ensemble devoted terxploration

of improvisation with amplified instruments andﬁincludihﬁ light and
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researchers. 'The
A

outside materiZXS for theAArchiVeq,such as oral historieshfo facilitate

contact and communication witHlothers,CME will release its newsletter
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and symposiums suchras Griticism and Music Today with William Brooks
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of UCSD, Mié%ael Steinbergy The Boston Globe John Rockwellq the New
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York Timesz\Computer—Music Languages with Andrew Moorer, Stanford
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Uhiversity; Peterxr Sampson%£$ystems Concepts; Robert Gross, Bruce

o
Leibig and Bruce Rittenbach of CME§1The Serial Concept and Schoenberg

with Milton Babbitt, Princeton; Allen Forte, Yale University and
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Leonard Stein of California Institute of the ArtsQ\Visualsand Voices
with Pandit Pran Nat@} Mel Blang} Ursula Bellugi-Klima of Salk Institutey

A Charles Dodge, Columbia University and OtherS}&wygenx)
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Psychoacoustics and Behavior with Reinier Plomp, Institute for Perception
RVO-TNO the Netherlands; Max V. Matthews, Bell Lab's Acoustical and
Behavioral Research Center; James Fish, Naval Undersea Laboratory,

"San Diego and othefs. (é




