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SUMMARY STATEMENT

The primary purpose of the Resources for Acoustic Instrument
Research and Development Project is to promote communication among
individuals and groups concerned with divergent aspects of acoustic
instrument research and development. Such communication among
instrument builders, performers, composers, manufacturers and modern
recreators of old instruments will prove to be a highly valuable
exchange of information previously unavailable. As an outgrowth
of this exchange, a network of resource. centers, nationally and
internationally, will be established with the Center for Musiec
Experiment and Related Research acting as the central agent. These
centers will act to (1) further research and development of new
acoustic and electroacoustic instruments; (2) coordinate reéearch
efforts; (3) seek out new information on technology, materials,
music, instruments, etc.; (4) serve as centers for documentation;
(5) disseminate materials and information to interested parties;

(6) seek out information on funding sources for various projects.

Funding is being sought to support the planning and implemen-
tation of two conferences and the continued gathering of information
by the Research Committee for the Resources for Acoustic Instrument
Research and Development Project. The first conference will empha-
size the music and instruments of_North»and South America, while
the second will emphasize similar activities in Europe and Asia.
Areas of investigation to be included are new instrumental resources,

early instruments and their application to contemporary music, sound

sculpture and the acoustic environment as instrument, ethnic musics,




and focus upon the related work of individual composers such as

Harry Partch and Lou Harrison. Conference activities will incilude

concerts open to the public and a continuing exhibition of instruments.
The conferences will promote a free exchange of ideas concerning

the instruments and music, technical information, performance, and

the integration of new instrumental resources into the musical

culture.




PROJECT OUTLINE

History

Throughout the 20th century there has been an eppourmous expan-
sion of the resources of sound production available to composers
and performers of western music. This expansion has 1ts origins
in the general cultural exchange and upheaval brought about by the
new developments in transportation and communication media. The
influence of non-western traditions upon western music has necessi-
tated a revaluation of traditional 1nstrumenta1 resources and
structural principles related to tuning systems, while simultaneously,
technological advances have brought about the acquisition of elec-
tronic technology for sound production.

This general expansion reflects a coucelill for music to relate
fundamentally to changes within the socialiand humanistic context
of mankind. The early 20th century witnessed the attempts of the
.Italian Futurists to expand the available resources of music to
jnclude noise, thus enabling the artist to participate in and express
the sonic content of the contemporary urban environment. The blending
of definitions of music and noise, plus @ grOW1ng interest in the
exotic timbral resources of non-western instruments, brought about
a continuing development of percussion experimentation through the
1930's and 1640's. This activity involved such significant composers
as Edgard varése and John Cage, wﬁose work often jnvolved the juxta-
position of large ensembles of non-definite pitched instruments with

¢raditional ones. Cage s extensive use€ of the prepared piano

throughout the 1940's established a precedent for traditional




instrument adaptations to produce non-fixed pitch structures.
Concurrently, composer Harry Partch was constructing new instruments
directly influenced by oriental and ancient traditions. These
instruments were tuned to a complex alternative system of intonation
capable of épecific microtonal harmonic relationships. During the
1950's this trend increased and many composers throughout the world
were actively involved in constructing new instruments in order to
produce microtonal music otherwise unavailable. Composers such as
Julian Carillo of Mexico developed many new and adapted traditional
instruments to play his music in tempered microtonal divisions of the
octave. During the same period, the Baschet brothers in France were
actively developing new instrumental resources.

By 1960 the influence of non-western culture and the myriad
possibilities offered from the developing electronic technology
brought about the general acceptance of the concept that all sounds
are potential resources for music. Through the 1960's and into the
present decade, new instrumental resources, both electronic and
acoustic, have grown to enormous proportions. Because of its
jnstitutional association, research in the area of electronic sound
production is widely known to those engaged in the field,while
experimentation into new acoustic instruments has remained relatively

unknown.

The University of €alifornia at San Diego s one of the few

established institutions devoted to the development of new instru-
fiental resources, both acoustic and electronic. This interest is
evident from Harry Partch's(l) association with UCSD from 1967 to 1969.

Mr. Partch was on the faculty and taught courses on tuning systems




and worked with students toward the playing and building of his
musical instruments. :

This interest has been maintained at UCSD primarily through
the work of Robert Erickson (2) who is Professor of Music at UCSh.
In 1968, Mr. Erickson, with the help of UCSD students, designed
and built an ensemble of new instruments for his opera ﬁCardenitas."
These instruments included tube drums made from plastic pipe,
travertine chimes made from marble, lujons made with tin can
resonators, stroked rods made from brass rods, and marble chimes (3).

An outgrowth of this interest and the influence of "Cardenitas"
at UCSD can be seén in the development of Plecktron Industries and
the general music classes. Plecktron Industries, headed by Edward
J. Hujsak, began as a direct result of Mr. Erickson seeking advice
o5 the development of the instruments for "Cardenitas.' Plecktron
Industries for many years was actively involved in the development
of new instrumental resources. The Kaluba Drum (Plecktron's name
for the tube drum), which was manufactured by Plecktron Industries,
is now being manufactured by two companies in the United States and
gne in Japan. The general music -class at UCSD offers %o RoOn-music
students and first year music students a direct musical experience
utilizing new acoustic instrument resources. |

HESD's support of this type of reseazch has been particularly
noticeable in the work of many graduate.students, notably Ron George
(4), whose experiments in the area of new instrumental resources
for percussion resulted in Robert Erickson's composition ''Loops."

This work utilizes a complex array of percussion instruments (39

individual percussion instruments) which are mounted in special




racks and formed into keyboards. This instrument, the Percussion
Console, and the composition "Loops'" were developed directly as
the result of a colloboration between Ron George and Robert Erickson.
In 1972 the music department at UCSD initiated a major music
research center funded in a large part.- by the Rockefeller fouhda-
tion. This research unit, the Center for Music Experiment and
Related Research, and its director Pauliné Oliveros are devoted
to the development of new musical resources both in the field of
electronic and acoustic instruments as well as extended performance.
In the spring of 1977 Ron George, Associate Fellow at CME, began
research imnto the possibility of organizing an acoustic instrument
conference which would involve people doing research into new
instrumental resources. The purpose of the project was to promote
communication among individuals and groups concerned with divergent
aspects of acoustic instrument research and development and to
develop an archive of information that has previously been unavail-
able. To begin this project, letters were mailed to composers,
performers, manufacturers and instrument builders whose work was
known. The response to this letter was much larger than expected
(over 150 answers wefe received) and most enthusiastic. Letters
were received from all over the United States, Canada, South America,
and Europe. As a result of this response a committee was formed
to conduct further research and formulafe ideas for an acoustic
instrument conference. This research committee, with the help of
Robert Erickson and Pauline Oliveros, has developed a two-year

project which will include two international acoustic instrument

conferences and further development of the Resources for Acoustic




Instrument Research and Development Project.
The research committee, as well as making further contact

with individuals involved in the area of acoustic instrument

research and development, is in the process of making contact with

other major centers of activities such as The Aesthetic Research
Centre of Canada, IRCAM in Paris, and the Smithsonian Institute in
the Unived States, so that a network of information centers camn be
established throughout the world. The committee 1s also organizing
a lecture/demonstration series at the Center for Music Experiment
to further its direct contact with persons involved in instrumental

research and for the further development of the archives.
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Purpose

The primary purpose of the Resources for Acoustic Instrument
Research and Development Project is to promote communication among
instrument designers and builders, performers, composers, teachers,
manufacturers and modern recreators of old instruments_(i.é.,
renaissance and medieval instruments) and to establish contact
with other centers of activity which are concerned with acoustic
instrument research and development. The result will be the forma-
tion of a network of informafion centers throughout the world. The
Center for Music Experiment and Related Research will act as the
ceéntral coordinating agent and will: (1) further research and dewvel=
opment of electro-acoustic and acoustic instruments; (2) coordinate
research efforts; (3) seek out information on technology, materials,
mosic, instruments, etc.; (4) serve as a center for documentation;
(5) disseminate materials and information to interested parties;

{b) publish materials in the form of arficles and booksy (7). seek

eut information om funding sources for various projects; (8) plan

and implement international acoustic instrument conferences; (9)

seek out patent information.

The international acoustic instrument conferences will function
as the foundation for the development of the Resources for Acoustic
Instrument Research and Development by bringing people together in a

meaningful environment to share ideas concerning their work, thus giving

an enormous resource of information to further develop the above areas.




Significance

Throughout the world there is an enormous amount of experimen-
taion and research being conducted in the field of new acoustic
instrument resources. However, due to the originality of this

experimentation, little is known of the people devoted to this

exploration or 1its general significance. That neo establishied mcr-

work of communication exists between individuals and/or centers of
aetivity has resulted in virtual anonymity of this research with
information pnot being available in a larger social context. The
contribution of this research has been an expansion of the most
essential material of musical artforms, the production of sound.

The tradition of acoustic instrument experimentation is;ef courte,
as old as the phenomena of music itself, but the issue of how this
tradition relates to the social and environmental context of mankind
has been made more acute by the recent trends of experimentation.
This experimentation has involved such diverse fields of activities
as physics, anthropology, animal communication, physiology, and
linguistics. Information generated by musicians through their
search for.new means of sound production has ‘resulted in a focus
upon such issues as the meaning of language, the meaning of ritual
in céntemporary soeilcty, tihe impact of technology upon traditional
cultures, and the relationship of sound to internal human physiology.
Recent trends of experimentation include research into states of
meditation, biofeedback systems, interspecies communication, new
tuning systems, nonverbal communication, resonance properties of
acoustic spaces, and the juxtaposition of sound resources from

divergent ethnic origins.




With each scientific and humanistic advance in the understanding

of the properties of natural phenomena, a refinement in the mechanisms
of manipulating these phenomena occurs. Unfortunately, a sense of
responsibility about the potential of such mechanisms does not
always accompany their use by the general society. Recent acquisi-
tion of advanced technological resources by all the arts has provided
insight into the'relationship of technology and the environment which
will hopefully contribute to an increase of this-sensec of responsi-
Pility. "The desipgh and construction of acoustic and electro-acoustic
instruments and sound production systems provides a very direct
means to experience the relationship of physical materials and
properties to the individual, which is unique to that individual's
cultural and environmental context.

The Center for Music Experiment and Related Research through
the Resources for Acoustic Instrument Research and Development
Project will provide a necessary information source and coordination
of research efforts through its archive and dissemination of previ-
ously unavailable materials. The conference will bring together
for the first time individuals and information from divergent areas

of investigation associated with acoustic instrument research.




Dissemination

All material gathered as a result of conference and the efforts
of the Resources for Acoustic Instrument Research and Development
Project will be disseminated through a newsletter which will be

published three times a year. This '‘newsletter will include infor-

mation collected by the Resources for Acoustic Instrument Research

and Development Project and information about the conferences.
Articles submitted by qualified contributors will be considered for
CME publications.

All activities sponsored by the Center for Music Expefiment
and the Resources for Acoustic Instrument Research and Development
Project will be documented on video and audio recording, photography,
and written documents. All information will be housed in the archives
at the Center for Music Experiment and will be available upon request.
Interest in publishing materials gathered by the Resources for
Acoustic Instrument Research and Development Project has been
expressed by CME Publications, UNESCO, and the Aesthetic Research

Centre of Canada.




Plan of Work

Funding is requested for the gathering of information and the

planning of and implementation of two international acoustic

instrument conferences. The Resources for Acoustic Instrument

Research and Development Project will extend over a two-year period

and will be carried out under the auspices of the Center For Musie

Experiment, director and principal investigator Pauline Oliveros,

and CME staff., A specific outline of aetivity over the two-vedar

support period is as follows:

I. First Year

A

September 1978 - February 1979, During this period the

Brpganization of the first conference will ocelir., Confiz-
mation and final notification of all participants will
coincide with the conference preparations. The conference
will be held from Eebruary 21 through February 26, 1979,
(These dates have been selected so that the conference will
coincide with the American_Society of University Composers
National Conference which is also.being held at UCSH).

Bebruary 1979 - Specific outline ef first conference.

The Acoustic Instrument Conference will function as the
foundation for the deVelopmént_of the Resources for
Acoustic Instrument Research and Development Project

and will promote a free exchange of ideas concerning: (1)
music and instruments, music and performance, new instru-
ments and performance concepts, etc.; (2) new instrumental
resources and their manufacture; (3) - technical information;
(4) sculptural and theatrical aspects of design; (5)

instruments from found bbjects;'(G) notation: (7) the




integration of new instruments, music, and performance into
the musical culture; (8) patent information. The conference
will be held over a six-day period (February 21 through 26,

1979) and is outlined as follows (This represents only a

tentative schedule; the process of contacting persoﬁé is

continuing):

L. Day 1: 8Sound Sculpture and the Acoustic ERvivdnmert a¢

Instrument/opening ceremony

Exhibitions of sound sculpture will begin on this day
and run continuous throughout the conference. These
exhibitions will be held both indoors at local museums
and outdoors at various locations on the UCSD campus.
"This will allow people attending the conference to
grrive, register, and experience the warious exhibitions.
There will be no workshops or scheduled performances
eXcept for the evening activities.
@, Indeer Exhibitions

1) Stephan von Huene - Sound Sculpture

2) Chardes Mattox = Sound Seulpture

3) John Driscoll - Electro/Acoustic Instruments

Outdoor Exhibitions

1) Leif Brush - Environmental Sculpture

2) David Dunn - Doqumentéry Performance

3) Paul Earls - Environmental Sculpture

Evening - Opening Ceremony

1) Pauline Oliveros - Opening Address

2} John Graysen ~ Historical Perspectives




3) Herbert Shore - UNESCO and Funding Sources for
Acoustic Instrument Projects
4] Protecting Your Research Projects - Patent
Information - person to be determined
5) Music.- Mariachi Band from San Diego or'Mexico;
Steel Band from Los Angeles

2. Day I11: The Music, Theory, and Instrunents of Haray

Partch and Lou Harrison/Bill Colvig

a. Workshops
1) Danlee Mitchell - Harry Partch, His Music, Instru-
ments, Performance, and Notation
2) Ben Johunston - PartchATheory
3) Lou.-Hartison/Bill Colvig
a) Musie - Lou Harrison
b} Fhe Western Bamelan - Bill Gelvigp
4) Paul William Simons - Presentation/Performance:
The Influence of Harry Partch .and His Missie
Open Discussion Period. . Audience interaction ahd

question period.

Evening Concert: Harry Partch and Lou Harrison/

Bill Colvig
The instruments of Harry Partch and Bill Colwig Wwill
be on display from Day II through V in a lecal musenn,
Special workshops will be conducted to enable composers,
performers, and instrument builders to directly experi-

ence these instruments.




Day 111: Traditional Instruments - Barly Music and

Instruments (medieval and Renaissance) - Performance

as Related to Recent Music

a. Workshops - Early Instruments and Contemporary
Adaptations :
1) Wind Instruments
a) Friedrich von Huene - Recorders and flutes
b) Robert Marvin - Renaissance recorders and
tuniﬁg experiments
Lutes
a) Robert Lundberg - Selecting woed and the
construction of lutes
b) Donald Warnock - Early stringed instruments
&) Keyboard Instruments - Contemporary Adaptations
a) Scott Hackleman - The 19-tone clavichord
Lecture - Acoustics |
1) Dr. Arthur Benade - Musical acoustics and its
relation to early and present-day instruments
Open Discussion Period |
Evening Concert of Medieval and Renaiss;nce Music

1) Medieval Music - Alphonso X Memorial String Band

2) Renaissance Music - Guidonian Hand

The instruments from this day's activities will be on

display from Days III through V in local museums.
Special workshops will be conducted for performers,
composers, and instrument builders to directly experi-

ence the instruments.
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Days IV and V - Sound Sculpture and the Acoustic Environ-

ment as Instrument/New Musical Resources.

4. Workshop/Performances
1) Extensions of Traditional Instruments
a) Stringed Instruments - New Resources
(1) Bert Turetzky and Will Boulet - The New
Contrabass
(2) Tom Stone - New intonation systems for
guitar and the manufacture of new
instrumental resources
Instruments of Percussion
Ron Geerge - The dewvelopment of neu
instruments of percussion
Michael Udow - The development of new
instruments of percussion
Kevin Harlin - The percussion manufacture
and new instrumental resources. Per-
formance of Robert Erickson's "Gradle
I1"‘en Harlin tube drums.
2) Light-producing Instrumentg
a) John Forkner - The tympanum luminorum and its
development.
Newly Designed Instruments
a) Prent Rodgers - New resources
b) Chris Forester - New instruments and the Harry
Partch tradition

c) Gunnar Schoenbeck - New instrumental resources

and the composer/performer




Lectures

1) Robert EBrickson -:New timbre resources

2} Animal Communication - persom to be selected

3) David Jacobs - Seund sculpture o

4) Murray Schaffer - Vancouver Soundscope Project

5) - Erv Wilson - Recent theories

6) = Stephan von Huene - New resources and education

7): Lolita Carille - The music and instruments of
Juliaan Carillo

Dpen Biscussion Periods

Performances

1) Ritual Performances - Bauline Oliveros

2) Gravity Adjusters Expansion Band - Richard Watees

3) The Music of Light and Sound - Reon George, Jean
George, John Forkner

4) Performance - Alvin ducier

5) Group improvisation involving participants in
the festival;

Day VI: Ethnic Music of North and South Ameriecd.

Research into this area is still in pregress. The high-

light of the day's activities will be an American Indian

Ceremony which will include workshops on the construction
and meaning of American Indian musical instruments.

€. Mhreh - fnonst 1979, Conférence followeunp.

1. Activities and functions of the Resources for Acoustic
Instrument Research and Development Project during support

period.
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Newsletters. The Resources for Acoustic Instrument
Research and Development Project will issue two
newsletters the first year, occuring in April and
August, and three the following year.

Archives. The expansion of the archives will occur
through materials gathered from the first cenfercice
througﬁ a correspondence network established before
and during the conference with individuals as well

as other centers of activities, and through profes-
sional associations of the research committecs'
personnel (i.e., Ron George is currently chairman

of the Avant Garde Committee of the Bercussive Arts
Society (The Avant Garde Committee is a research
branch of PAS). This organization has an iptermational
nembership of over 3,000, and through its publications
and conferences direct contact can be made witl per-
cussionists throughout the world whe are invoived in
instrumental research).

Development of Funding Information. Active inwvesti-
gation of funding sources and information for various
projects will be a function of the Project during

the support period. .Funding will be sought for both

individuals actively engaged in acoustic instrument

research and for future funding of the Project after

the support period ends.
Lecture/Performance Series. Presentation of a

lecture/performance series related to acoustic
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instrument research and development will occur
following the initial conference, This series will
serve as a means to establish a connection between
the two conferences and to present individuals that
might not be able to participate in the.conferences
themselves. Lectures and performances will be pre-
sented at the Center for Music Experiment, UCSD.
Publications. Publication of materials gathered by
the Project and at the conferences will be actively
pursued. . Interest in publishing these materiais
has been expressed by CME‘publications, UNESCO, and

the Aesthetic Research Centre of Canada.

Second Year

A.

September 1979 - February 1980. Organization and final

planning of the second conference will occur during this
period.

February 1980.- Second Conference. The second conference

will emphasize the acoustic instrument experimentation of
Burope and Asia, including folk and ethnic music related f£o
these geographic areas. The basic areas of activity will
be the same as the first conference but involving different
individuals. (Gunnar Schoenbeck at Bennington College,
Bennington, Vermont, has expresSéd an interéét in hosting
the second conferencé).

March - September 1980.

1. Conference guidelines will be established for the setting

up of future conferences not under the direct sponsorship
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of tlhie Center for Music Experiment. - It is probable that
these conferences would emphasize a different area of
investigation each year and would be held in different
locations. (The Aesthetic Research Centre of Canada

has expressed an interest in hosting the third éonference).
Following the second conference a continuation of the
activities established by the Project will oeccur.: Jiujs
will include all the functions preéviously outlined.
Continuation of the Project after the initial funding
period. To insure the continuation of the Project
bevond the period of initial funding, it is planned that
afl association devoted to acoustic instrument reseaycl
and development be organized. This organization would

consist of an interested membership with yearly member-

ship fees. These fees would aid in maintaining the

resource archive and information dissemination function

and make funds available for future conferences.




BUDGET




RESOURCES FOR ACOUSTIC INSTRUMENT RESEARCH AND DEVELOPMENT BUDGET

General Outline For 12 Month Period: 11-1-78 to 10-31-79

Salaries and Wages

Research Committee for Resources for Acoustic Instrument Research
and Development

3. Chairperson - Ron George
(CME Fellow - 10 mo. basis - 9,600)

13-1-78 to 12-31-78 (Z mo.
1=1-79 to 3-21-79 (3 mo. 52%
81270 t6 10-31-79 (] mo. 25
Co-chairman

(to be named from CME staff)
Fee same as Chairperson
Co-chairman :

(to be named from CME staff)

Fee same as Chairperson

Elerk Tanist, Sr. (A} - §727/ne;
(to be named)

-0 R ¥e 12-15-78 (k.5 mo.
2 1578 to 2-28-77 (2.5 mo,
5=1=70 to 6-30-79 (4 mo.
760/mo. SRA

1179 to 10-31-78 (4 mo. 30%)

Television Technician - $1,161/mo - 6.67/hr
(to be named)

2-19-78 to 2-27-79 (40 hrs, 100%)

Recording Technician - 1.161/mo - 6.67/hr
(to be named)

S 2-10-79 to -2-27-79 (40 hrs. 100%)




Lighting Technician - Albert Rossi
(CME Fellow - currently 960/mo.)

$-19=93 1o 2-27-79 (100%)
e

The following persons will be supplied by CME for non-conference
fuhctions: :

Photographer -$§5.98/hr
2 1079 10°2-27-79 ( 200 hes. 50%)...

Student Assistant II (3 persons @§3.67/hr ea.)

g=ddy 75 1o J=4¢-79 (40 hrs. 106%)

TOTAL SALARIES AND WAGES

Fringe Benefits (Composite Rate Table)

Base

A @ 2.77% (Casual) 4,115.
B e 1.00%8 (Fellow)

TOTAL BENEFITS

Consultants
(to be named)

Grant Consultant

Honoraria (Conference) (See attached)
TOTAL CONSULTANTS

Supplies § Expenses
Chair Rental
Car and Van Rental
Conference:
Van - 87/day X 5 days T
$0.20/mi X 24 mi X 10 trlps

Car - $6/day X 5 days
$0.18/mi %24 mi X 10 days




Car and Van Rental, Continued

Yearly Activities:
Van - $7/day X 7 days
$0.20/mi X 200 mi

Ear - j6/cay X 7 days
$0.18/mi X 200 :mi
Printing

Conference: (Based on previous
conference)

Yearly Activities:
Posters @ $40 X 5
Prosrams € $15 X §

deted Printing
Xeroxing

Conference:
Yearky Activities:

Total Xeroxing
Audio Tape

Conference:
Reel-to-Reel $4.50/hr X 25 hrs.
foecette $5.00/hr. X 20 hrs.

Yearly Events;
Reel-to-Reel $4.50/hr X 12 hrs.
Eas=ctte 85.00/hr. X 18 hrs.

Total Audio Tape
Video Tape

Conference:
228 /hy, % 45 hrs.

Yearly Activities:
$26/hr. X 20 hrse




Video Camera Rental

Conference:
$14/ht. X 45 hrs.

Yearly Activities:
$14/hr. X 20

Telephone

Conference:
Toll Calls

Yearly Activities:
Toll Calls

Mailing
Conference:

Yearly Activities:

Office Supplies
Conference:

Yearly Activities:

Photography

Conference:
iy 1olls @ $5/r0ll

Yearly Activities:
15 rolls € $5/rold

TOTAL SUPPLIES AND EXPENSE

Other (See Attachment for details)

Conference:

Travel

Procuction Cost (Harry Partch)
Cartage :

Room (For Participants)

6,608,
750.

2:03%3:
1,824

St

$7,179.00




Other, Continued
Performance/Lecture Series:
Resources Project anticipated Room,
Travel, Cartage, Honoraria

TOTAL OTHER

TOTAL DIRECT COSTS - FIRST YEAR

INDIRECT COSTS @ 31% Modified Total Direct Costs

TOTAL DIRECT AND INDIRECT COSTS - FIRST YEAR




UESD Contribution to the Project

Principal Investigator:

Pauline Oliveros, Professor I
Clheently: $1,885.33 ($22,600/yr.)

31-1-78 to 10~31-79 @ 10% 1,607
7-1-79 to 10-31-79 @ 10% 555.
2,480,

Total Salaries
Benefits @ 23% : 570

Total Salaries and Benefits

Registration Fees

Paid by conference patticipants
$20/person X 200 participants

Total Direct Contribution

Indirect Costs at 31%
TOTAL CONTRIBUTION




SECOND YEAR BUDGET

First Year Total Budget $56,607.

Increment for Second Year* 5,000
361,607,

*Additional travel and cartage for participants traveling from
Europe and Asia.

UCSD Contribution (Approximate) $10,000.




ATIACHMENT - Conference Participant Cost Outline

DAY 1
i) oStephan van Huene

Room (6 days) @ $19/day

Honararia

Cartage § Travel (SD/Valencia, CA - RT
325 miles)

*2Truck Rental - 3 days

Charles Mattox

Room (6 days) @ $19/day

Honoraria

Travel (Alburqueque, NM/SD)
thartare (Aly Freight)] - 2001bs.

3)' Jehn Briscoll

Room (6 days) e $19/day
Honoraria

Travel (NYC/SD)

Catiage (Rir Breipght)] - 200 1bs.

Leif Brush

Room (6 days) @ $19/day
Honoraria

Travel (Deluth, Minn./SD)
Cartage (Air Freight) - 100 1bs.

Paul Earls

Room (6 days) @ $19/day
Honoraria

Travel (Boston, Mass./SD)
Cartage (Air Freight) - 100 1bs.

- Al]l ftruck rental rates ave based on PHD Truck Rental rates 3s
68 2 " 7R, Rates: $30/day, §5 insurance, $0:25/nile

. ** Air freight rates were obtained from Delta, United and Western
Airlines as of 2/23/78. Based on poundage.




John Grayson

Room (2 days) @ $19/day
Honoraria
Travel (Vancouver/SD)

Marichi Band (Local)

Honoraria

Steel Band

Honoraria
Travel and Cartage (1 day) (LA/SD)

15 ]

Harry Partch Workshops § Performance

Travel (Local)
Total Production Costs

Lou Harrison/Bill Colvig

Room ( 2 persons - 6 days) @ $19/day/per

Honoraria

iravel & Cartage (San Francisco/SD)
Truck Rental

Ben Johnston
Room (2 days) @ $19/day

Honoraria
Travel (Urbana, Illinois/SD)

d11

Fredrich von Huene

Room (4 days) @ $19/day
Honoraria
Travel (Boston/SD)




DAY III, Continued

2)

Robert Marvin

Room (4 days) @ $19/day
Honoraria
Travel (Woburn, Canada, Quebec/SD)

Robert Lundbergs

Room (4 days) @ $19/day
Honoraria :

fravel (Portland, Ore./SDh)
Captage (Air freight) 50 1bs.

Donald Warnock

Room (4 days) e §$19/day
Honoraria :

Ivavel (Princeton, Mass./SD)
Cartagse (Air freight) 200 1bs.

Scott Hackleman

Room (4 days) @ $19/day

Honoraria

d1avel & Cartage (LA/SD) 250 miles
Truck Rental - 3 days

Dr. Arthur Benade

Room (2 days) @ $§19/day

Honoraria

Travel [Adelberp, Ohio/SD)

Alphonso X Memorial - String Band

Iravel - local

Honoraria

Guidonion Hand

Travel - Local
Honoraria




DAYS IV § ¥

1)

Will Boulet

Room (2 days) @ $19/day
Honoraria
Travel (San Francisco/SD)

Tom Stone

Room (2 days) @ $19/day
Honoraria
Travel (Fairfield, Iowa/SD)

Gunnar Schoenbeck

Room (2 days) @ $19/day
Honoraria :

Travel (Bennington, Vt./SD)
Cartage (Air freight) 200 1bs.

Michael Udow

Room (2 days) @ $19/day
Honoraria

fravel (Urbana, Illinois/SD)
Cartapge (Air freight) 150 1bs,

Kevin Harlin

Room (2 days) @ $19/day
Honoraria

Travel (Fort Wayne, Ind./SD)
Lortape (Aiy frezght) 150 1bs.
John Forkner
Travel = Local
Honoraria
Prent Rodgers

Travel - Local
Honoraria




DAYS 1V § V, Continued

8) Chris Forrester
Room (2 days) @ $19/day
Honoraria

Travel §.Cartage (San Francisco/SD)
Truck Rental

Kenneth Noland
Travel - Local

Honoraria

David Jacobs

Room (2 days) @ $19/day
Honoraria
~ Travel (NYC/SD)

Murray Schaffer

Room (2 days) @ $19/day
Honoraria
Travel (Vancouver/SD)

Erv Wilson

Room (2 days) @ $19/day
Honoraria
Travel (LA/SD)- Car

Lolita Carillo

Room (2 days) @ $19/day
Honoraria
Travel (Mexico City/SD)

Gravity Adjustors Expansion Band

Room (2 days - 3 persons) @ $19/day

Honoraria

Travel § Cartage (San Francisco/SD)
Truck Rental




. DAYS IV § V, Continued

143  Alvin Lucier
Room (2 days) @ $19/day

Honoraria
Fravel (Middletown, Ct./SDh)

Room
Honoraria
Travel

Cartage

Partch Production
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The primary purpose of the!§ceﬁs%ie—iﬁs%?ﬁm&nb’ﬁonierences wikl=¥e to promote
communication among wesgimms individuals and groups concerned with divergent
aspests of acoustic instrument research and development. Such communication
among instnument builders,performers, composers, manufacturers and modern
recreators of old instruments wﬁﬁiﬂ.prove to be a highly valuable exchange
of information previously unavailable. As an outgrowth of this exchange, 5
,. a,network of resouse cenetrs, nationally and internationally wewudd-be %s./ ©0
established with the Center for Music Experiment @pd.Rflated Research acting
as the central coordinating agent. These Centers woetdl act to 1. Further
research and development of new acoustic éndfeiéétroacoustic instruments.
2. Coordinate research efforts. 3. Seek out new information on technology,
materials, music,instruments etc. 4. Serve as centers for documentation.
5. Disseminate materials and information to interested partiesr 6. S?Sk out
information on funding sources for various projects. _zqu?"jﬁ 3
A; 135 N =LCrHwS
~d K@$5*V~es )
Funding is being sought to support two conferences and imifimYsestabiéskmant
ef ke central resouce center. The first conference will“Emphasize the music
and instruments of North and South America while the second will emphasize
similar activities in Europe and Asia. Areas of investigation to be included
are new instrumental resources, early instruments and their application to
contemporary music, sound sculpture and the acoustic &nvironment as instruiment,
ethnic musics, and focus upon the related work of individual composers such
as Harry Partch and Lou Harrison. Conference activities will include concerts
open to the public and continuing exhibition of instruments. The conferences
will promotea free exchange of ideas concerning the instruments and music,
technical information, performance, and the integration of new instrumental
resources into the musical culture.

W \l
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ACQUSTIC TNSTRUMENP—RESEARCH--PROIECT-AND~EURTHER.  DEVELOPMENT. OF
THE-RESOURCE=CENPER™TOR ACOUSTIC™TNSTRUMENT-- RESEARCH.AND..DEVELOPMENT.
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History }742;U£[ﬂépﬂ44;4
The “Acoustic-Instrument-Research Project began in the

Spring of 1977 at the suggestion of Pauline Oliveros, Direct07\

(eSS

of the Center for Music Experiment and Related Research Ms.

{

Oliveros suggested to Ron George, Associate Fellow at CME, the
possibility of organizing an acoustic instrument conference
which would involve people doing research into new instrumental

l - :

resources. The project m&9~§iiﬂr5y contacting £§é§£§“5

. patEm Eal e oo El Michtld e inan Qeoystoc
involved in/isuch -work to see what interest therepwas' ia—sdeh—a
imytrumen f (G~s-’w§0v5ezcaa V'\OTTE.‘ '_ i
prejess. The response to the first inquiry was very-st¥xong-—and

redpPonse 1+ ;

enthusiastic. Because of thispa committee was formed, e function

A

being to make further inquiries and to begin formulating ideas

for the first conference. The committee consisted of Ron Georce,
composer/performer/instrument designer; Paul William Simons,
composer/performer and-expers—on-the-music-of-Harry-Parteh; Prent
Rodgers, performer/instrument designer and John Driscoll, composer/
performer/instrument designer. A preliminary inquiry was sent

was
out by the committee to individuals whose work i2 familiar. This

O!VI AvrCg
letter requested information about anyone working in any and

€ s
relatiné to acoustic instrument research and development.

7 e (< 8
Appxoximatelywlsprerson§\responégg'to this letter whi-sh

MW ‘ q+fhjéoﬁvfg
was eensiderabily larger than expected. Respﬁnses wera received

from all over the U.S., Canada, South America, Europe and Asia.
2epresiad Yoy 7h2se [|ettrvns
Because of the txemendeus interestﬂiamthi Jeet Herbert Shore

o o Preited
of UNESCO was contacted concerning the possibility of this pkog




U NESCO
becoming connected with theATACT program. Mr. Shore expressed a

1
strong interest in the project and subsequently through M%%m&ﬁz:.

we were put in contact with the National Endowment for the Humanities.
In the fall of 1977, Robert Erickson, Composer and

g2 Nug ¢e i ColFevais San
professor csf=composdtion at the é{;sujlvj.'fyr ~-of-Samr-Piero

was asked to serve as Principal Investigator for the project because

of his noted work in the area of acoustic instrument research.
Concurrently David Dunn, composer and former assistant to Harry

Partch eeplaced Prent Rodgers on the planning committee. The

present committee, with the help of Robert Erickson, has outlined

a two year project which will include two major conferences and ke furthg

development of the ResourcesGesmbtexr for Acoustic Instrument Research

and Development. ‘A second letter has been mailed to individuals and

organizations which will hopefully yield further relevant information,
j L\:‘_ D
fﬂﬂi%&forts are/\being made to open up direct communication between

§a or centers oF activities such as the Acoustic Regsearch Cenker
I S it heen'avt Tt ik
in Vancouver, Canada, IRCAM, in Paris and Simetheon ? in the U.S5:
(opsesmidn.  Sop “ha+t @
4%&§,marksﬂthvabeglﬁﬂlmq~eé_a network of information centers

Cawvt $0V’7\*"‘(

throughout 'the world. Contact with composer Lou Harrison and the

estate of Harry Partch has opened the possibility of a major
rvég‘(

exibition and performance of &kis instrumentS®and music at the
First International Acoustic Conference.

Currently the Beeourcefgéﬂ%éf for Acoustic Instrument
Research and Development?isrfurthering its efforts to contact
persons who are involved in instrumental research or related areas
and sponsoring lecture/demonstrations at the Center for Music
Experiment. Such persons égé: Stephon von Huene, Robert Bates,

'

7}57 Wilson and Richard Waters have visited the center demonstrating

and talkin?gbout their work.




>
-/L?Qp Souvee ey Atoustic

/fﬂﬁ“"'wﬁ 41t /2%5-(:&:@:1 — :)(0'(/73

Purpose m e ’(’ ’zec,{—
The primary purpose of th%mﬁeougtTC"T tTrUMEnt  RESEarch

Rregest is to promote communication among instrument designers and

Ned evn
Mrte

builders, performers, composers, teachers, manufacturers and

recreators of old instruments (i.e., renaissance and medieval instruments
whida

and to establish contact with other centers of activity Eh@ are concerned

with acoustic instrument research and development. The result will be

the formation of a network of information centers whickh=GiIITTgive

1}
7_:‘“! S ;‘1",“;\’

le Nexe e@ﬁc&tt Vi 8 PESBIE-=and thetwrwork™ througho t the S}d

C -4 ‘{4{»‘ ’g§f M\(S N ot Fﬂ?("}fv;’)‘ enf - [ € c? -«‘ jie5eave "(
Lrce-Conbef~for—Acoustic—Instrunent.Research.and.. development

will act as the.ggneﬁgx coordinating agent and will:
1. Further research and development of electro-acoustic and
acoustic instrument
Coordinate research efforts
Seek out information on technology, materials, music, instruments,
etc.
Serve as a Center for documentation.
Disseminate materials and information to interested parties.
Publish materials in the form of articles and books
Seek out information on funding sources for various projects.
Plan and implement international acoustic instrument conferences.
Patent informatien. S:?a( gut }9“ teadt 1 {\"S‘: avmgtic "R
The international acoustic instrument conferences will
function as the foundation for the development of the resource
center by bringing people together in a meaningful environment
: 54

to share ideas concerning their work , fhus giving an enormous

resource of information to further develop the above areas.
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Significance

Throughout the world there is an enormous amount of experlmenta
tion and research being conducted in the field of new acoustic instrument
resources. However, due to the originality of thés experimentation,
little is known of the people devoted to this exploration or its
general significance. That no established network of communication
exists between individuals and/or centers of activity has resulted in
virtual anonymity of this research with information not being available
in a larger social context.

The ééhtribﬁfion of this research has been an expansion of
the most essential material of musical artforms, the production of
sound. The tradition of acoustic instrument experimentation is of
course as old as the phenomena of music iteself but the issue of how
this tradiéion related to the social and environmental context of

mankind has been made more acute by the recent trends of experi-

mentation .

With each scientific and%umanistic advance in the under-

standing of the properties of natural phenomena a refinement in the
mechanisms of manipulating these phenomena occurs. Unfortunately

a sense of responsibility about the potential of such mechanisms does
not always accompany their use. Recent acquisition of advanced
technological resources by all the arts has provided insight into

the relationship of technology and the environment which will hopefully

contribute to an 1ncrease of thlS sense of respon51b111ty. =
—— b .4_///'/

’fhe design and constructlon of acoustlc and electro acoustic

instruments and sound production systems provides a very direct means
to experience the relationship of physical materials and properties
to the individual, which is unique to that individual's cultural and
environmental context.

The -Rescurces€e %herméoguAceustijJnstvament«Pesearchxand

Tle EContoy Sor Ausic Lxptpiment |- rolu tad
rescay ch /frsu h 1o f‘)—’ fouvesey For Acoustic
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Develepment- will providefa necessary information source and cocrdinaion
of research efforts through its archive and diseemination of previously
UAavailable materials. The conference will bring together for the
first time individuals and information from divergent areas of

investigation associated with acoustic instrument research.

(})issén\ination
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Dissemination-

All material gathered as a result of conferences and the efforts
{ .'::C:-:;:f::?.:;:ﬁ-_-j;

of the Resousees@Gen¥ier will be disseminated through a newsletter
which will be published three times a year. This newsletter
will include information collected by the resource center,

information about the conferences, and articles submitted by
: rag i 5 :
ec,ap‘-#&y 5‘01' (‘{/\U\Q'C Q( T-n\”!‘f” *

,’?4 SoU e+ ‘;ob’ ;‘?CG‘MJ"{-"'C cNnItrum v
R sy A ‘t"?&ﬁp o roen~f ,an e

All activities_sponsored by the/\Resaurce Cenfer will be ddcu-
Ai{?(j\rc{/}:ﬁ\/

mented on-video and audio recording, pheotegraphy, and written

A

gualified contributors.
'/"/ o3

documents. All information will be housed in the archives
at the Center for Music Experigment and will be available
upon request. Interest in publishing conference materials and
information gathered by the Resource Center has been expressed

by both UNESCO and the Acoustic Research Center in Vancouver.




Plan of Work-

Funding is requested to support and develp the 3ﬁsourcese®%§au

T X
for Acoustic Instrument Research and Development4ov A EWo=

I
year period, during whichAtwo international acoustic instru-

ment ressamahk conferences will be presented, as—the-Univereitby
—of€alifornia—at-San-Diege. These conferences will be spaced
a year apart with each emphasizing a different geographic area.

This-Resourze_Center—is-under-the-supervisionmof-the-Centex

~for.Musie~Experimnentats UCSD,ﬂPaullne OiqneEGSWdlrecthli .
e Souvt=s Sov Feouwsde instrum en< J2ar c

Personnel for the/F@§§§rﬂE££‘n¢Ex will include Ron George, ﬂ4VJzano;
- /

David Dunn, and Paul William Simons. Robert Erickson will Fvacg(~

serve as Principal Investigator for the organization of the

conferences.

A specific outline of activity over the two-year support

period is as follows:

.  EIRST: YEAR
A.:. September }978-February 1979
During this period the organization of the first
conference will occur. Confirmation and final
notification of all participants will coincide with
the conference preparations. The conference will

be held from Bebruary 2] through February 26, 1979.
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February 1979 - Specific outline of first conference_
The Acoustic Instrument Conference will functign
as the foundation for the development of the Resource
Center and will peroteg a free exchange of ideas
concerning:
1. Music and instruments, music and performance,
new instruments and pérformance CONECEPES, etes
2. New instrumental resoufces and their manufacture.
3. Technical information
Sculptural and theatrical aspects of design.
Instruments from found-objects.
Notation.

The integration of new instruments, music,

and performance into .the musical culture.

The conference will be held over a six-day period
(February 21 through 26, 1979) and is otlined as

follows:

o
Day I (Thi§ schedule represents/fa tentative schedule ,.

e

oml3Y. We are still in the process of contacting per-

sons concerning their participation in the conference.):

and
Sound Sculpture adm the Acoustic Environment as In-

strument/opening ceremony




Exhibitions of sound sculpture will begin on this
day and run continuous throughout the conference.
These exhibitions will be held both indoors at
local museums and outdoQrs at various locations on
the UCSD capmus. This will allow people attending
the conference to arrive, register, and experience
the various exhibitions. There will be no workshops
or scheduled performances except for the evening
activities.
I. Indoor Exhbitions -3l
Stephan von Huene - Sound Sculpture
. P2 oF
Charfﬂés Ma%%ﬁg(- Sound Sculpture
John Driscoll - Electro/Acoustic Instruments
Outdoor Exhibitions

Leﬂ%iBrush - Environmental Sculpture

David Dunn - Documentary Performance

Paul Earls - Environmental Sculpture

Evening - Opening Cereémony

Pauline Oliveros - Opening Address

John Grayson - Historical Perspectives

Herbert Shore - UNESCO and Founding Sources

for Acoustic Instrument Projects

Protecting Your Research Projects - Patent

S mf & -t A BN i ,°/
Information - r7¥5:u ld Lo J{IfnYu’“ it

Music: Mariachi Band -

Steel Band -




Day II: The Music, Theory, and 1nstruments of

Fracery FavTieR —
Harvaein: aitch and ‘Lou Harrison/Bill Colvig

: i Workshops
M, Chet Q"\\” ﬁl TC}]
: ies Dan/QE.MLcheidv i His Music,

Instruments, Performance, and Notation.

pg{.y +Zh

Ben Johnston - ‘Raitch Theory

Lou Harrisen/Bill Colvig
Music: Lou Harrison
The Western Gamelan:  Bill Colvig

Paul William Simons - Presentation/Performance
The Influence of Har;ey Pa¥tch and His Music

II. Open disussion period: Audience interaction

and question <& period.

E
IITI. Evening Concert: Hargey Pajtch and Lou Harrison/

Bill Colvig.
The instruments of Hargey Paftch and Bill Colvig will
be on display from day 2 through 5 in a local museum.
Special workshops will be conducted to enable composers,
performers, and instrﬁmentéﬁ builders to directly

experience these instruments.

DAy, Fiie: Tradltlonal Instruments = Banrily mu51c and

o g SR RSN

G A A S g5 B A B A P N R D T O B R Eease sl

1nstruments (medleval and Renalssance) - performance

. B D ot e Y e S A e AT o A P A N Sers

as 1t related to recent music.

o e 52 ¥ CTErTe

1. Workshopss Early Instruments.
A. Wind Instruments.
l. Friedrech von Huene: Recorders and Flutes
2. Robert Marvin: Rena;ssance Recorders

and tuning experiemnts.




Robert Lundberg: Selecting wood
and :the construction of lutes,
Donald Warnock: Early string
instruments
Workhops - Contemporary adaptations
Scott Hackleman - The !q—tone clavichord.
e fuve.

Honksdap -_lAeeueedcs

Dr. Arthur Benade - Musical Acoustics and its

A pn»., relation to early and present-day instruments.
ﬂ &, { 3‘ i W y

AL\SCUSSitA ey e

_47‘;?. Eveniﬁg concert of Medieval and Renaissance Music
= l. Medieval - Alphonso X Memorial String Band
2. Renaissance - Guidonion Hé&d
The instruments from this day's activities will be on
display from day 3 through 5 in locdl museums. B Bpecial
workshops will be conducted for performers, composers,

and instrument builders to directly experience the

instruments.

Days IV and V - Sound Sculpture and the Acoustic En-
,,_.—-’—"“' st scantconeespn s BRI M“w-»*"‘““’“" — e Gz 3 I
vironment as Instrument/New Musical Resources.

sty A A

. Ectension ofF Traditieonal Tnstruments.

A. Workshop/performances
1. String Instruments - New Resources
a. Bert Turegéﬁsand Will Boulet -
The New Contra-Basg
b. Tom Stone - New Intonation
Systems for Guitar and the

manufacture of new instrumental

resources.,




Ay 'v-"
c&6c~~ ik

ijcmit TTTRE News String-Pamisty
2. New Instruments of Percussion
a. Ron George - The Development
of New Instruments of Percussion
‘ auty 34:'1 )
1. Light-Producitg In trume
John Forkner - The Tympanum Luminorum and Its
Developemnt.
ITI. Newly Designed Instruments.
A. Prent Rodgers
: Ty
8. Uhris Forgester

o WYY :' = lqz;* eC
Iv. Lectﬁreséjwwu Schoent

A. Robert Erickson - New timbre resources —fs=
geotdippipteraments.
Animal Communication - Kenneth Noland
David Jacobs - Sound Sculpture
Murray Schaffer - Vancouver Soundscope Project
Erv Wilson - Recent Theories
Stehhan von Huene - New Resources and Education

LoLétﬁa Carillo - The music and instruments

;jZ: of dnlian Carille f

EITE L,

-ifr &. Performances
o A.

j ont 4 YN oS,

Pauline Oliveros - Ritual performances
B Gravity adjusters Expansion Band
Hapdin - Richard Waters
The Music of Light and Sound - /?Gf C;OV?’ J;aﬁ
covge, Tohn Favhaer

Alvin Lucier - Performance

Group improvisation involving participants

in _the festival,
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Day VI: Ethnic Music of North and South America.
Research into this area is still in progress. The
highlight of the day's activities will be an American

Indian Ceremony which will include workshops on the

: 4 w7 : : :
constructlonggg-and @ﬁﬁpmeanlng of American Indian
7 =

musical instruments.




C. March-August 1979 - conference follow-up

1. Activities and functions of the resource

ucﬂ\‘sk' <
['»JC’V"CI'

Jopmre
a. Newsletters - The resourceSGea%er"QJU / £
’}VQQ tw

center during support period. < ot

will issue two newsletter the first
year, d%%uring in April and August
and three the following year.
Archives - The expansion éf the
reseurce-—eenters archives will

occur through materials gathered
from the first conference, through

a correspondence network established
before and during the conference
with individuals as well as other
centers of activities ,and through
professional associations of the
resource center's personnel (i.e.
Ron George is chairman of the Avante
Garde Commitee of the Percussive
Arts Society.  'This organization

has a membership of over 3,000 and

through its publication and conferences

we can make direct contact with per-

cussionists throughout the world who

are doing instrumental researchi}




)5

Development of Funding Information -
Active investigation of funding for

various projects will be a function

vose
of the réggﬁééameeﬁter during this

period. Funding will be sought for
both individuals actively engaged in
acoustic instru ment research and ‘or
el TR
future funding eof e ewc
after the support period ends.
Lecture/performance series - Presenta-
tion of a lecture/performance series
related to acoustic instrument research
and development will occur following
the initial conference. This series
will serve as a means to establish 4
connection between the two conferences
and to present individuals that might
not be able to participate in the con-
ferences themselves. Lectures and
performances will be presented at the
Center for Music Experiment, UCSD.
Publications - Publication of materials
L
gathered by the redeuxdé center and
at the conferences will be actively
pursued. Interest in publishing these
materials has been expressed by both-
UNESCO and teﬁ Acoustic Research Center

in Vancouver.




2. Personnel - The specific roles of all in-

dividuals associated with this project
are as follows:
a. Robert Erickson, composer and pro-
fessor of music at the University
of California at San Diego, will
serve as Principal Investigator for
the planning of the conferences.
Ron George, percussionisf, composer,
and associate fellow at the Center
for Music Experiment, will_serve._as
dire of the resouxce—ecenter..ciis
will specifically be in charge of
information related to new instrumental
resources and will oversee the entire
project.
c. David Dunn, composer and director
of the Electronic Music Studic at
San Diego State University, swili—serve
as_a.co~directox-of. the resource-cen-

g

wtStwsZe will be coordinator of infor-

e
mation related to eyptro—acoustic and

acoustic sound sculpture and environ-
mental sound systems.
d. Paul William Simons, composer, poet,
and performance artist,~witt—sesrwve will
~a8 a co—qggggtpr,ofﬁthewresource“centen,

R

coordinatfzg imformation related to




1y 3

general acoustic instrument con-

struction and experimentation.

e Second Year

A. September 1979-February 1980

Organization and final planning of the
second conference will occur during this
period.
February 1980 - Second Conference
1. The second conference will emphasize
the acoustic instrument experimentation
of Europe and Asia, including folk and
ethnic music related to these geographic
areas. The basic areas of activity
will be the same as the first conference
but involving different individuals Q"e€>
C. March-September 1980
l. Conference guidelines will be established
for the setting up of future conferences
not under the direct sponsorship of
ene st des Muate, ol i
~Research~amd-Develepment. It is probable
that these conferences would emphasize a
different area of investigation each
year and would be held in different
locations (f}:} @ }'“‘
2. Following the second conference a con-

tinuation of the activities established
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by the xdsouwSe~cemter will occur. This

will include all the functions previous-
ly outlined.

QVg'fo‘f
Continuation of the re @ég—centar after

initial funding period.

J, ojfc
To insure the continuation of the -
sQuree=gender beyond the period of initial
funding it is planned that an associa-
tion devoted to acoustic instrument re-
search and development be organized.

This organization would consist of an
interested membership with yearly mem-
bership fees. These fees wou%d aid in
maintaining the resource 22§§?§§??
archivcand information dissemination
function and make funds available for

future conferences.




