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With the recent merger of the Mills College ~erforming Group and the 

San Francisco Tape Music Center, an unusually eventful concert season is 

ahead for the Mills Music Department, according to Dr. Margaret E. Lyon, 

Department head. 

The merger culminated an informal working relationship of several years ; 

the Mills Performing Group and the Tape Music Center have exchanged artists 

and staged joint programs since the 1961 founding of the Center in San 

Francisco. This year, the two organizations received a four-year Rockefeller 

Foundation grant "for the purpose of establishing at Mills College a center 

for the composition, performance and study of contemporary music. 11 

11A Welcome Happening 11 is the title of the opening tape and ins'trumental 

concert on the evening of Monday, October 3ljl at 8:30 p.m. in the Mills 

Student Union. A joint concert by the IJlills PE:rforming Group and the Tape 

I~1usic Center, it will celebrate the installation of the Center at Mills. 

The program will include performances of Bach's iledding Cantata, the 18th-

Century composer Marin ivlarais' worJ::: for narrator and viola de gamba called 

"Description of an Operation for Gall-bladder, 11 and "Halle," a conversation 

piece, a collabo~ation by Pauline Oliveros, Tape Center director, and Anthony 

Martin, its visual director. Due to limited seatinr;_; , admission to this 

concert only will be limited to the Mills comnunity and season subscribers. 

(more ••• ) 



(Cont ••• 1966-67 Concert Schedule - Mills College - 2) 

Formal concert programs by the Bills Performinc Group have been 

scheduled for the evenings of Sunday, December 11 - the Christmas concert -

and the Honday evenings of January 16, March 13 and April 17. All 

four concerts 11vill be held in the Mills Concert Hall at 8:30 p.m. 

The Tape l·-'Iusic Center will present informal concerts on the Monday 

evenings of November 14, January 9 and April 10, all at 8:30 p.m. at the 

Mills Student Union; and its "big concert" of the year on Monday, February 13~ 

8:30p.m. at the College's Concert Hall. 

As in prior seasons, the Llills Performing Group programs will mix new 

music with the works of the past that a contemporary perspective finds 

newly interesting. On December 11, an unperformed pantomime or "happening" 

by Mozart called "Pantalon und Colombine" will precede performances of 

mimed works by Luciano Berio (March 13) and Darius Milhaud ( April 17). 

The piece ~,'Vi th narration by Marais vvill anticipate narrated works by Kurt 

Heill (April 17) and the Berio. A ner1ly published Charles Ives work, "From 

the Steeples and the Mountains," written in 1901~ will show the polytonality 

and polyrhythms associated with the works of Stravinsky and Milhaud of a 

generation later. 

Each concert will also present a work of a local composero On December 11 

the music of the currently 11local 11 Karlheinz Stockhausen and the former U. C. 

composer Earl Kim; on January 16, a new work by Mills composer Leonard 

Klein and the one-act opera "Sweeney Agonistes" by U. c. composer Arnold 

Elston; on I'.'larch 13 works by Stanford's Leland Smith and for;ner Mills 

composer Luciano Berio ,; on April 17 a ballet "L'homme et son Desir 11 by 

Mills' Darius rHilhaud and a work of a local composer to be announced. 

(more ••• ) 



(Cont ••• 1966-67 Concert Schedule, 1 .. Tills College - 2) 

Participants in the Mills Performing Group include Ivlills faculty-artists 

Bernhard Abramowitsch and Naomi Sparrow, pianists ; Nathan Rubin, violin; 

Bonnie Hampton, cello; Jean-Louis LeRoux, conductor and oboe; and Edgar 

Jones, baritone~ as well as additional instrmnentalists, singersj dancers 

and actors to be announced. 

The Tape Center's informal experimental concerts will make full use of 

its electronic equipment, now installed in the College's Music Building, 

and the projections of Anthony Martin, heading the Tape IJiusic Center's 

visual center. 

The IAills Performing Group is under the direction of Nathan Rubin. 

Pauline Oliveros is director of the Tape Husic Cantero Activities of the 

two groups are coordinated by Charles Boone. Head of the i'1lills Liusic 

Department is Dr o Margaret E. Lyon. 

Single tickets and series subscriptions may be obtained from the 

Mills College I:Iusic Department, Oakland, or single tickets purchased at the 

door on the evening of each performance. 

###JlJ} 
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COMPLETE CONCERT SEASON FOR FORTHCOMI NG SEASON - ATTACHED. 



Public Information Office 
(415) 632-2700 ext. 288 or 347 

1966-67 CONCERT SCHEDULE 

-..TI;;,;;;;;iE;.--.,;PE .... RF--..-Omtl.lllQ GROUP AND TAPE l.1l\SIC CENTER AT HILLS COLLEGE 

Monday, October 31 - Mills Student Union, 8:30 p~m. Joint concert by the 
Performing Group and the Tape Music Center. 
"A Welcome Happening" - tape and instrumental music 
celebrating installation of the Tape Music Center 
at Mills. Admission by series subscription.? and to 
members of the Mills Community. 

Bach: Cantata No. 202 (Wedding Cantata) 
Marais: Description of a Gall-bladder Operation 
Pauline Oliveros and Anthony Martin: Hallo 

(A Conversation Piece) 

MQnday, Noyember 14 -Mills Student Union, 8:30 p.m. Informal concert by 
the Tape Music Center. 

~unday-P December 11 -Mills Concert Hall, 8:30 p.m. Concert by the Mills 
Performing Group. 

Ives: From the Steeples and the Mountains, for 
bells, trumpet and trombone 

Stockhausen: l\ilikrophonie, for four percussionists 
Medieval English Carols 
Earl -~: Dead Calm (Samuel Beckett) for soprano 

t<,"' ~ and instruments 
Mozart: Pantalon and Colombine 

Monday, January q - Mills Student Union.? 8:30 p.m. Informal concert by 
the Tape r.~usic Center. 

Monday, Januarv 16 - Mills Concert Hall, 8:30 p.m. Concert by the Mills 
Performing Group. 

Leonard Klein: A work in progress 
Schoenberg: Stri ng Quartet No. 2, with soprano 
Purcell ~ Instrumental Music 
Arnold Elston: Sweeney Agonistes 

Monday..2.-February 13 -Mills Concert Hall, 8:30 p.m. 
year by the Tape Music Center. 
announced. 

The big concert of the 
Program to be 

(more) 



1966-67 schedule .. Performing Group and Tape Music Center, Mills College - 2 

Mondays March 13 - Mills Concert Hall, 8:.30 p.m. Concert by the Mills 
Performing Groupo 

Leland Smith: A work in progress 
Schubert: Piano or chamber work 
Luciano Berio: Laborintus, for mimes, mezzo-soprano 5 

two children and chamber orchestra 

Mondays April 10 - Mills Student Union, 8:30 p.m. Informal concert by 
the Tape Music Center 

Ivlondav 4-fu2ril 17 - Mills Concert Hall, G: 30 p.m. Concert by the Mills 
Performing Groupo 

Weill: Der Lindbergflug (Bertolt Brecht), for 
soloists, chorus and orchestra 

A work by a West Coast composer 
Milhaud: L' homme et son Desir (Claudel), a ballet 

Ticket Information: Single tickets are $2 (students $1) for each of the 
four Performing Group concerts. S.eries tickets at $7.50 (students $3.50) 
cover all four concerts and the Oct • .31 joint concert with the Tape Music 
Center. 

Tickets for the three informal Tape Music Center 
concerts at the r~1llls Student Union are $1, and for its "big concert" on 
Feb. 13, $2 (students $1). 

Tickets may be obtained from the Mills College Music 
Department, Oakland 9461.3, or purchased at the door the evening of each 
performanceo 



OARLAND, CALIFORNIA 94613 
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HISTORY OF THE PERFORMING GROUP AND TAPE ) 11USIC CENTER AT MILLS COLLEGE 

The Performing Group 

Established by composers Luciano Berio, b1orton Subotnick and Darius IJiilhaud 
to assure the performance of contemporary music - of nerJ music~ and~ v;rith 
it, the older music which a changing contemporary perspective renders new -
the Mills Performing Group vias organized in 1963 throut;h a three-year grant 
from the San Francisco Foundation. 

In 1965 the Performing Group received a one-year grant from the Rockefeller 
Foundation; and in 1966, together with the San Francisco Tape Music Center, 
it received a four-year Rockefeller Grant for the purpose of establishing 
at Mills College a center for the composition, performance and study of 
contemporary music. 

The Performing Group is an outgrowth of the smaller~ similarly oriented 
Mills Chamber Players which performed concerts of contemporary and newly 
interesting works by Purcell (Dido and Aeneas), Llonteverdi ('rancredi) and 
others throughout the Uest Coast area from 1958 to 1963 ~ith great success. 
These concerts were conducted at l'Ai11s between 1953 and 1960 by Leon Kirchner, 
and often included important first American performances. In the 'thirties 
the Pro Arte Quartet of Belgium had held forth with similar programso 

The Performing Group is under the direction of Nathan Rubin (affiliated 
with the Mills College music faculty since 1955) o Head of the Mills Music 
Department is Dr. Margaret E. Lyon. 

The Tane Music Center 

The San Francisco Tape Music Center Tias founded in 1961 by composers Norton 
Subotnick (then a member of the Mills music faculty) and Ramon Sender (who 
received his Master's degree in music at Mills in 1965), to establish a 
co-operative electronic music studio, present concerts and provide a meeting 
place for composers and other artists. Since that time, the Tape L'Iusic 
Center _has been the only electronic music studio in the Bay Area available 
to interested composers ; it has provided dozens of concerts featuring local 
and international works in all media; and it has supported the design and 
construction of a modular electronic music system which eliminates the need 
for much bulky~ expensive equipment and enables composers to work more 
conveniently . It has also been instrument~! in developing programs of 
mixed media, using visual and theatrical arts under the direction of 
Anthony L~artin. 

Nov~ sharing a Rockefeller Grant with the Mills Performing Group~ the Tape 
Music Center is headed by Center director Pauline Oliveros and visual director 
Anthony Martin. Vlilliarn Maginnis is the studio technician. 

Charles Boone is coordinator for both the Tape Music Center and the Performing 
Group at Mills Collegeo 

September 196b J.l # # 1r r 



From: Public Information Office (632-2700, Exto 288 or 347) 
Mills College 
Oakland, California 94613 

Winter 1966 

Biographical Data re: Pauline Oliveros, Director ~he Tape Musi~ 
Center at Mills College 

One of the leading young experimental composers in the Bay Area, 

Pauline Oliveros became affiliated with Mills College as Director of the 

Tape Music Center in September, 1966. She is an honor graduate of San Francisco 

State College, receiving her A. B. in music composition. She was a student of 

composer Robert Erickson for six years, and came to San Francisco from Houston, 

Texas in 1952<1 

~liss Oliveros has studied the accordion, piano, violin, tuba -- and 

her special interest, the French horne In addition to composing dozens of 

works, she has taught privately, and has concertized extensively on both the 

East and West Coasts. Miss Oliveros has performed at the Dramatic Arts Center 

concerts in Ann Arbor, lVlichigan, the New Hampshire 1':1usic Festival, the Cleveland 

Institute of Music and the Case Institute of Technology. In the Bay Area, she 

presented "An Afternoon with Pauline Oliveros and Friends" at a San Francisco 

State College Concert in 1965o She has also taken part in a number of concerts 

with the San Francisco Mime Troupe, and the San Francisco Tape Husic Center 

prior to its relocation on the lviills College campus in the summer of 1966. 

Miss Olive~os has worked with choreographer and designer Elizabeth Harris on a 

number of theatre pieceso 

~~ong her many honors and awards is the Directors' Award in Musical 

Composition given to her in 1960 by the Pacifica Foundation for her work 

"Variations for Sextet." She won the Gaudeamus Foundation award (Best Foreign 

11/ork) at Bilthoven, Holland in 1963 for her ''Sound Patterns for .1/Iixed Chorus .n 

As Director of the Tape lVIusic Center at Hills, Hiss Oliveros will 

supervise instruction in techniques of composition utilizing magnetic tape. 

This will include the study of basic studio techniques as well as basic 

acoustical and electronic informationo 

Miss Oliveros makes her home at 2134 Fruitvale Avenue in Oakland. 

### 



Public Information Office 
MILLS COLLEGE, Oakland, California 94613 
(415) 632-2700 ext. 288 or 34-7 

Fall, 1966 

Biographical Information: Na~Qsn Rubin, violini~irec~ot_~qg 
Mills Performing Gro~ 

Nathan Rubin has been affiliated with the Mills College music faculty 

since 1955, He is Director of the Mills Performing Group, a major 

music venture established in 1963 by a three-year grant from the San 

Francisco Foundation and augmented last year (1965) by a one-year grant 

from the Rockefeller Foundation. This year, together with the Se.n Francisco 

Tape Llusic Center, it received a four-year Rockefeller Grant for the 

purpose of establishing at Mills College a center for the composition, 

performance and study of contemporary musicc 

The Mills Performing Group works and performs directly with Mills 

stuc1.ents as an integral part of the college 1 s music instruction program. 

Mr, Rubin Has a member of the riidely-acclaimed Mills Chamber Players, an 

ensemble of four Mills faculty artists who made their initial bow to 

West Coast audiences in 1958o The Chamber Players were the nucleus of the 

Mills Performing Group. 

Mr. Rubin has served as concertmaster of the San Francisco Little 

Symphony, He has performed as soloist v1ith the San Francisco Little 

Symphony, the Oakland Symphony and the San Francisco Symphony, He has 

been widely heard as a chamber musicie.n and as a recording artist on Epic, 

Fantasy and Contemporary Records labels. 

A graduate of the Juilliard School of Music (19~-9), he studied with 

Naoum Blinder and Louis Persinger. His honors include the San Francisco 

Music Critics amard and the Hertz award. 

In addition to his teaching at L1ills (violin and viola) and his work 

with the Performing Group, Mr. Rubin is concertmaster of the Oakland 

Symphony. 
### 



From: Public Information Office 
MILLS COLLEGE 
Oakland, California 94613 
(415) 632-2700 ext. 288 or 3~.7 

Biographical Information: Charles Boone, Coordinator .£2! 

Fall 1966 

!he Performing Group and .Tape Mu~i£_Q~nter at l~JiilJ.s 

Charles Boone, now a San Franciscan, was born in Cleveland, Ohio in 

1939, raised in San Diego, and educated at the University of Southern 

California, San Francisco State College and the Academy of Music in Vienna. 

He served as chairman of the Composers' Forum in San Francisco for a 

number of years before coming to Mills. Primarily a composer, his works are 

scheduled to be performed during the coming year in a number of major music 

centers , including Chicago, Los Angeles, San Francisco, Oakland and Seattle. 

He had a commission from the Cabrillo Music Festival last year, is now 

working on a commission for the San Fra.ncisco Chamber I1lusic Society o 

At Mills, Charles Boone coordinates the activities of two music groups 

which have had a working relationship for the past five years. The Mills 

Performing Group, organized in 1963, was an outgrowth of the Mills Chamber 

Players which had performed contemporary and newly interesting works at Mills 

and throughout the Hest Coast area from 1953. The Tape Music Center was 

founded as the San Francisco Tape i~iusic Center in 1961 as a co-operative 

experimental electronic music studio. It moved to the Mills campus during 

the summer of 1966, sharing a four-year Rockefeller Grant with the Performing 

Group for the purpose of establishing at Mills a center for the composition, 

performance and study of contemporary musico 

### 



From: Public Information Office (632-2700, Exto 288 or 347) 
Mills College 
Oakland, California 94613 

Winter 1966 

Biographical Data re: ~line Oliveros, Director of the Tape Mus~ 
Center at Mills College 

One of the leading young e~erimental composers in the Bay Area, 

Pauline Oliveros became affiliated with Mills College as Director of the 

Tape Music Center in September, 1966. She is an honor graduate of San Francisco 

State College, receiving her A~ B. in music composition. She was a student of 

composer Robert Erickson for six years, and came to San Francisco from Houston, 

Texas in 1952o 

Miss Oliveros has studied the accordion, piano, violin, tuba -- and 

her special interest, the French horno In addition to composing dozens of 

works, she has taught privately, and has concertized extensively on both the 

East and West Coasts. Miss Oliveros has performed at the Dramatic Arts Center 

concerts in Ann Arbor, lVlichigan, the New Hampshire dusic Festival, the Cleveland 

Institute of Music and the Case Institute of Technologyo In the Bay Area, she 

presented "An Afternoon with Pauline Oliveros and Friends" at a San Francisco 

state College Concert in 1965. She has also taken part in a number of concerts 

with the San Francisco Mime Troupe, and the San Francisco Tape l~sic Center 

prior to its relocation on the iviills College campus in the summer of 1966o 

Miss Oliveros has worked with choreographer and designer Elizabeth Harris on a 

number of theatre pieceso 

~~ong her many honors and awards is the Directors' Award in Musical 

Composition given to her in 1960 by the Pacifica Foundation for her work 

"Variations for Sextet." She won the Gaudeamus Foundation award (Best Foreign 

Work) at Bilthoven, Holland in 1963 for her ''Sound Patterns for .f·-1ixed Chorus .n 

As Director of the Tape Music Center at Mills, Miss Oliveros will 

supervise instruction in techniques of composition utilizing magnetic tape. 

This will include the study of basic studio techniques as well as basic 

acoustical and electronic information. 

Miss Oliveros makes her home at 2134 Fruitvale Avenue in Oakland. 

### 
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, PAULINE OLIVEROS 
f 

LIST 0~"" COMPOSITIONS AND PERFORMANCES ~ ~ro . 11" 6 

Began study of composition in 1951 with Paul Keopke at University of 
Houston. 

Continued study privately with Robert Erickson, 1954-1960. 

Student works performed at University of Houston, 1951-1952, 

Student works performed at San Francisco State College Composers' 
Workshop programs under the direction of Wendell Otey, 1953-1958. 

SPECIFIC WORKS 

Variations For Sextet, 1960 

PACIFICA FOUNDATION NATION ,~LL PRIZE, 1961, 

First Performance: merican Composers' Workshop, 1960, at San 
Francisco Conservatory of Music, conducted by Thomas Nee. 

Subsequent Performances: New Hampshire Ai.tus ic Festival, 1961-1964; 
San Francisco Museum of Art. conducted by Gerhard Samuel; University 
of Illinois Summer Festival. conducted by Kenneth Ga buro. 

Radio Performances: KPFA - ·wBAI - KPFK, and in Europe. 

Sound Patterns For Mixed Chorus, 1961 

Publisher: Tonos Edition, Darmstadt, Germany. 1963. 

FOUNDATION GAUDEA.MUS PRIZE FOR BEST FOREIGN WORK, 1962, Bilthoven, 
Holland. 

First Performance: NCVR Radio Chorus, Hilversum, Holland. 

Subsequent Performance: European r ad io. 

Trio For Flute, Piano, and Page Turner, 1961 

First Performance: Composers' Forum at San Franc i s co Museum of Art, 
1961. 
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Subsequent Per f ormances: Performe rs Choice, 1963; New Hampshire 
}msic Festival, 1964; tour progr am: Chicago Rockefeller Foundation 
players, 1966. 

Reviewed by Morton Subotniok in Perspectives of New Music, Fall-Winter 
1963 , Volume 2, No. l. 

Radio: KPFA - KPFK • WBAI. 

Duo For aoordion and Bandoneon ~ith Possible Mynah Bird Obli~ato, 
See Saw version, 1964 

First Performance: San Francisco Tape Music Center, 1964. Played by 
the composer, David Tudor, and Ahmed, the mynah bird, with staging by 
Elizabeth Harris. 

Outline For Flute, Percussion and String Bass, 1963 

First Performance: By Bertram Turetzky and the Hartt Chamber Pl ayers 
at Yale University, 1963. 

Subsequent Perf ormance: Bedoin College, Maine, September 1966. 

Pieces of Eight (Dedic ated To Long John Silver) For Wind Octet and 
Magnetic Tape, 1965 

First Performance: University of Arizona , Tucson, conducted by Barney 
Childs, Spring 1965. 

Subsequent Performances: San Fr ancisco Tape Music Center, conducted 
by Warner Jepson, Spring 1965; Here Festival, Minneapolis, Minnesota, 
conducted by Eric Stokes, June 1965. 

A Theater Piece (Dedicated To the San Francisco Mime Troupe), 1966, 
ut11Izlng 15 aotors, film and proJections, tape and electronic 
modifications of live sound materi al, staging by 'Elizabeth Harris, 
sets and visual elements by Ronald Chase. 

First Seven Performances: Encore Theater, San Fr ancisco, under the 
direction of the composer, January 1966. 

Light Piece For Piano, 1965, for piano electronica lly modified, four 
channel t ape, and lighting effects. 

First Performance: San Fr ancisco Tape Music Center, with David Tudor, 
and light by Anthony Martin, November 1965. 



Subsequent Performance: Case Institute of Technology, Cleveland, Ohio, 
May 6, 1966. 

Mneumonics V, 1965, stereo tape 

First Performanae: Encore Theater, San Francisco , January 1966. 

Subsequent Performance: San Francisco Tape Music Center National Tour, 
May 1966. 

SOT.JO PROGRAMS 

Hear Festival , Center Harbor, New Hampshire, August 1964. 

Works included 

1. Trio For Flute, Piano, and Page Turner 

2. Apple Box (For amplified apple box) 

3. Variations For Sextet 

4. Covenant (For dancer and electronically-modified piano) 

5. !!!! (For solo trumpet and dancer) 

6. Seven Passages (For stereo tape and dancer) 

Solo program sponsored by the Associated Students of San Francisco 
State College, November 1965. 

Works included 

1. George Washington Slept Here Too 

2. Apple Box Double 

3. George Washington Slept Here 

4. Covenant 

5. Light Piece For Piano 

6. Before the Music Ends 
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Solo program sponsored by the San Francisco Mime Troupe at the Encore 
Theater, January 1966. 

Works included 

1. Apple Box Orchestra 

2. A Theater Piece 

Tour program by dancer and designer, Elizabeth Harris, September 1966. 

First Performance: west Valley College, Campbell, California. 

works included 

1. ~ (For trumpet, film, and danoer) 

2. Winter Light (For tape, film, mobile, and dancer) 

3. Covenant 

4. Seven Passages 

5. Participle Dangling In Honor of Gertrude Stein (For tape, 
mobile, and work orew) 

6. Before the Music Ends (For tape, dancer, and set) 

Subsequent Performances: MacAllister College, St . Paul , ltinnesota , 
October 16, 1966; Bradford College, Bradford , Mas sachusetts, October 21, 
1966. 

PUBI~ISHED ARTICLE 

"Karl Kohn: Concerto Mutabile,n Perspectives of New 1.,/fus ic, Spring
Summer 1964, Volume 2, No. 2. 



PAULINE OLIVEROS 

STATEMENT OF PROJECT 

I want to continue composing music which utilizes electronic means 

of performance as opposed to storing sounds on tape. Financial aid 

would relieve me of my nuties as Director of the Tape Music Center. 

Also, I would like to continue the collection of technical material 

for the composer, whiah has formerly been confined to electronics 

technicians and engineers. I strongly believe that the gap between 

artists and engineers must be bridged in order for the art form to 

progress. 



Alfred · A · Knopf incorporated 

501 Madison Avenue NEW YORK (22), N. Y. 

ENCYCLOPEDIA OF MUSIC AND MUSICIANS 
Wallace Brockway EDITOR 

:.,. ovember 21, 1967 

Dear Hiss Oliveros: 

As I am very anxious to include a biography of you in 
our forthcoming Encyclopedia of Music and Musicians, _ 
I would be grateful if you would send us some details 
about your career. Particularly important for the 
record are certain facts, currently unavailable in the 
standard reference books, about your exact date and 
place of birth, training, important debuts and premieres. 

Our deadline is in the autumn, so I would appreciate 
receiving this information from you as soon as possible. 

With thanks, 

Sincerely yours, 

(; ,uJ..f--VvAA- Vvvii\.Aw-~-1 
Wallace Brockway, Editor 

PUBLISHER OF BORZOI BOOKS 



From: 

PAULINE OLIVEROS 

Public Information Office (632-2700, ExtQ 288 or 347) 
Mills College 
Oakland, California 94613 

Winter 1966 

Biographical Data re: Pauline Oliveros, Director of the Tape Music 
Qenter at Mills College 

One of the leading young experimental composers in the Bay Area, 

Pauline Oliveros became affiliated with Mills College as Director of the 

Tape Music Center in September, 1966. She is an honor graduate of San Francisco 

State College, receiving her A. B. in music composition. She was a student of 

composer Robert Erickson for six years, and came to San Francisco from Houston, 

Texas in 1952o 

Niss Oliveros has studied the accordion, piano, violin, tuba -- and 

her special interest, the French horne In addition to composing dozens of 

works, she has taught privately, and has concertized extensively on both the 

East and West Coasts. Miss Oliveros has performed at the Dramatic Arts Center 

concerts in Ann Arbor, lVIichigan, the New Hampshire l',fusic Festival, the Cleveland 

Institute of Music and the Case Institute of Technology. In the Bay Area, she 

presented "An Afternoon with Pauline Oliveros and Friends" at a San Francisco 

state College Concert in 1965~ She has also taken part in a number of concerts 

with the San Francisco Mime Troupe, and the San Francisco Tape I..fusic Center 

prior to its relocation on the i''Iills College campus in the summer of 1966. 

Miss Oliveros has worked with choreographer and designer Elizabeth Harris on a 

number of theatre pieceso 

Among her many honors and awards is the Directors' Award in Musical 

Composi~ion given to her in 1960 by the Pacifica Foundation for her work 

"Variations for Sextet." She won the Gaudeamus Foundation award (Best Foreign 

Work) at Bi1thoven, Holland in 1963 for her "Sound Patterns for .1:-.'Iixed Chorus e" 

As Director of the Tape rvlusic Center at lVIills, Niss Oliveros will 

supervise instruction in techniques of composition utilizing magnetic tape. 

This will include the study of basic studio techniques as well as basic 

acoustical and electronic informatione 

Miss Oliveros makes her home at 2134 Fruitvale Avenue in Oakland. 

### 



PAULINE OLIVEROS 

STATEMENT OF PROJECT 

I want to continue composing music which utilizes electronic means 

of performance as opposed to storing sounds on tape. Financial aid 

would relieve me of my duties as Director of the Tape 1fusic Center. 

Also, I would like to continue the collection of technical material 

for the composer, which has formerly been confined to electronics 

technicians and engineers. I strongly believe that the gap between 

artists and engineers must be bridged in order for the art form to 

progress. 
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JOHN SIMON GUGGENHEIM MEMORIAL FOUNDATION 

90 Park Avenue ·New York, N.Y. 10016 

APPLICATIONS and accompanying documents should reach the office of the Foundation not later than 

the date specified in our announcement. 

In what field of science, scholarship, or art does your project lie? ......... kY.~t.~ ... CiJMfP..f.I.Pr?..~ ..... . 

Concise statement of project .......... ... Cr?..l)1. r??.~.t7:.1at:v .......... o..F. .. ... ... I:'1 .4..~1..C ...... .... v.. .T.( .4:i .. ~.lN.G-

.. J;.4. .c;r.rY?..~: i..t; ......... ~~--0.M$. ...... .. q.f?:_ .......... pl.g.FQ .~ .. !.'1.~.~N..< .~ ........ ItfV..P. ........ T.h. .. ! .... ... ~l4.t.~rt~IU 

..... OF. ....... E..tc..C..TI!:f~~C .... .. . P.tr.T.?t ........ JI.:t~.F~l.. . T.P .... .. ... C. .~.M. j>.c.$..~ .& .. ~ ... ... .' ... ~.4.c .. ... r.r.g_~: ........ . 
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(3) An applicant in writing should submit twelve copies of: 

A detailed account of his career as a writer. 

A list of publications. 

A statement briefly outlining what the applicant wishes to do during the period for which the Fellow
ship is requested. Detailed plans are not desired. 

(4) An applicant in music composition should submit twelve copies of: 

A detailed account of his career as a composer. 

A list of compositions, including public performances of works with names of orchestras, conductors, 
and dates; a list of published compositions with names of publishers and dates and places of publi
cation; and a list of recordings. 

A statement briefly outlining what the applicant wishes to do during the period for which the Fellow
ship is requested. Detailed plans are not desired. 

Applicants not directly covered in the above categories should follow the procedure outlined for the 

category closest to their own. 
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PAULINE OLIVEROS 
(Birthdate: 1~~2) 

COMPOSITIONS UTILIZING TAPE STORAGE 

Composition 

Time Perspectives 

Seven Passages For Dancer 

Before the Music Ends 
(Dancer) 

Pieces of Eight 
(Wind Ootet & tape) 

The Chronicles of Hell 
(Theater) 

Light Piece For Piano 
(Electronically modified 
piano, light, and tape) 

George Washington Slept Here 
(Amplified violin, film, · 

~ projeations, and tape) 

Covenant 
(Film) 

Rock Symphony 

A Theater Pieae 
(15 Aotors, film, 
projeotion, and ·playersJ 

Mne:monioa III 

Yea r 

1961 

19 63 

1965 

1965 

1965 

1965 

I 

tengthl 
I 
I 

20' ! 
I 

14' 

13' 

16' 

One-Aot 
Play 

35' 

15' 

'- 1965 10' 
... ·-- -- - -

\ 
\ 

\ 

1965 12' 

1965 1 hr. 15' 

1965 20' 

.. 

Tracks 

4 

2 

2 

2 

4 

2 

l 

2 

4 

2 
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PAULINE OLIVEROS 
(Birthdate: 1~~2) 

COMPOSITIONS UTILIZING TAPE STORAGE 

Composition 

Time Perspectives 

Seven Passages For Dancer 

Before the Music Ends 
(Dancer) 

Pieces of Eight 
(Wind Octet & tape) 

The Chronicles of Hell 
(Theater) 

Light Piece For Piano 
(Electronically modified 
piano, light, and tape) 

George Washington Slept Here 
(Amplified v_iolin, film, · 
proJections, and tape) 

Covenant 
(Film) 

Rock Symphony 

A Theater Pieae 
(15 Aotors, film, 
proJection, and ·playeraJ 

:Mnemonics III 

Year 

1961 

1963 

1965 

1965 

1965 

20' 

14' 

l~' 

16' 

One-Aat 
Play 

1965 15' 
J 

'- 1965 10' 
..... --·~ ----

\ 

1965 l2' 

1965 1 hr. 1~' 

1965 20' 

. . 

Tracks 

4 

2 

2 

2 . 

2 

4 

2 

l . 

2 

4 

2 



PAULINE OLIVEROS . 
(Birthdate: 1 ~ ~2) 

COMPOSITIONS UTILIZING TAPE STORAGE 

Composition 

Time Perspectives 

Seven Passages For Dancer 

Before the Musio Ends 
(Dancer) 

Pieces of Eight 
(Wind Octet & tape) 

The Chronicles ~f Hell 
(Theater) 

Light Piece For Piano 
(Electronically modified 
piano, light, and tape) 

George Washington Slept Here 
(Amplified v.iolin, film, 

.· proJections, and tape) 

Covenant 
(Film) 

Rock Symphony 

A Theater Pieoe : 
(15 Actors, ·film, 
proJection, and ·playersJ 

Mnemonics III 

Yea r 

1961 

1963 

1965 

1965 

1965 

1965 

.::. 1965 

1965 

1965 

1965 

_/ 

-.. ·---· ... _ -- -
\ 

I 

Length I 
I 

\ \ 

I 

20' 

14' 

13' 

16' 

One-Aot 
Play 

35' 

15' 

10' 

12' 

1 nr. lo' 

20' 

Tracks 

4 

2 

2 

2 

4 

l 

2 

4 
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PAULINE OLIVEROS 
(Birthdate: l~o2) 

COMPOSITIONS UTILIZING TAPE STORAGE 

Composition 

Time Perspectives 

Seven Passages For Danoer 

Before the Musio Ends 
(Dancer) 

Pieces of Eight 
(Wind Ootet & tape) 

The Chronicles ~f Hell 
(Theater) 

Light Piece For Piano 
(Electronically modified 
piano, light, and tape) 

George Washington Slept Here 
(Amplified v_iolin, film, . 

: projections, and tape) 

Covenant 
(Film) 

Rock Symphony 

A Theater Pieae 
(l5 ·Aotors, film, 
projection, and ·playersJ 

Mnemonios III 

Year 

1961 

1963 

1965 

1965 

1965 

Length! 
I 
I 

20' 

14' 

13' 

16' 

One-Aat 
Play 

35' 

1965 15' 
_/ 

'- 1965 10' 
, --------

\ 

1965 12' 

1965 l hr. 15' 

1965 20' 

Traoks 

4 

2 

2 

4 

2 ' 
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2 

4 
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Big :Mother Is Watching You 1966 26' 2 

NO MO 1966 26' 4 

Participle Dangling In Honor 
of Gertrude Stein 1966 7' 2 

(Mobile & film & tape) 

Ultra Sonia Studies in 1966 30' 2 
Real Time 

Ultra Sonia Studies " n n n 
n n 

(Six additional Ultra 
Sonia Studies in Real Time) n n n 

Universitl of Toronto Electronic Music Stud.:io 

J I . 

- ~--- -··-

\ 
\ 
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Big Mother Is watching You 1966 26' 2 

NO MO l$_~6 26' 4 

Participle Dangling In Honor 
of Gertrude Stein 1966 7' 2 ' 

(Mobile & film & tape) 

Ultra Sonia Studies in 1966 30' 2 
Real Time 

Ultra Sonia studies n n n n 
n n 

(Six additional Ultra 
Sonia· Studies in Real Time) n n " 

Universitl of Toronto Electronic Music StudJo 

J 
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Big :Mother Is Watching You 1966 26' 2 

NO MO 1966 26' 4 

Participle Dangling In Honor 
of Gertrude Stein 1966 7' 2 

(Mobile & film & tape) 

Ultra Sonic Studies in 1966 30' 2 
Real Time 

Ultra Sonic Studies n n n n 
n n 

(Six additional Ultra 
Sonic Studies in Real Time) n " n 

Universitl of Toronto Electronic Music Stud.jo 
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PART NUMBER 

ST-500Vv' 

ST-612RS 

ST-210 

ST-313 

ST-450 

ST-130 

ST-132 

1 2 - J-9. 6&-·SBS 

TRANS-TEK MFG. CO. • INC. 

300 NORTH AVS:NUE 

GAR\\"000, NE\'.f J2:RSEY 

07027 

SCHEl'viAT-A-KITS 

EDUCATIONAL ELECTRONIC KITS 

HI-LOS\\ ITCH- 125 \ ".'ATTS MAXIMUl'vl 
DIMS HOUSE LAMPS AND DARK ROOMS. 
CONTRO t_ S ELECTRICAL DRILLS AND SMALL ELECTRICAL 
TOOLS UP TO 125 WATTS •••••••••••••• 

HI-LO S VJ ITCH- 500 Y.! ATi'S MAXIMUiV1 
DIMS HOUSE LAh': ?S AND LIGHTS UP TO 5 00 WATTS. 
CONTROLS ALL P~WER T~OLS U? TO 500 WATTS •• 

REGULATED ?OV! ER SUPPLY 6-12 VOLTS 
UTILIZES (2) 1 0 WATT ZENER DIODES TO REGULATE 
VOLTAGE ••••••••••••••••••••• 

INTERCOiVl Arv;PLIFISR 2 TRANSISTOR 
THIS Ca H:.:UIT WAS DESIGNED AS A SIMPLE AMPLIFIER 
THAT USES A SPEAKER AT ITS INPUT - YIELDS GOOD 
ROOM VOLUME • • • • • • • • • • • • • • • • • • • • 

ULTRA-HI GAIN 3 TRANSISTOR AMPLIFIER 
GAIN OVER t 00,000 TIMES. USES AN EARPHONE AS 
OUTPUT -ANY CRYSTAL DEVICE AS ITS INPUT. IDEAL 
FOR EAVESDROPPING • • • , • • • • • • • • • • • • • 

45Q-VJATT VARIABLE AC CONTROL 
MOTOR SPEED CONTROL AND LIGHT DIMMER. 
THIS KIT UTILIZES A SILICON CONTROLLED RECTIFIER, 
ALLOWS YOU TO VARY FROM 0 TO 1 00 • • • • • • • • • 
(INCANDESCENT LIGHTS ONLY) 

CODE PRACTICE OSCILLATOR ••••••••• 

TRANSISTORIZED METRONOME 
PROVIDES A TRUE METRONOME OR METERED BEAT FOR 
J\.iUSIC ANO O"THE.R USES • • • • • • • • • • • • • • • 

USER'S NET 

1.79 

2.49 

5.75 

s. 95 

5.95 

7.50 

1.79 

2.25 
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ANNOUNCEMENT: 

The concert by the Fichten String Trio scheduled 
for this morning has unfortunately been posponed . In 
its place The Associated Students of City College · of 
San Francisco are pleased to present 

P A U L I N E 0 L I V E R 0 S 

DIRECTOR, TAPE MUSIC CENTER 

AT MILLS COLLEGE 

DEMONSTRATION - DISCUSSION - LECTURE 

ABOUT THE HO\,JS AND lrvHYS OF 

ELECTRONIC TECHNIQUES IN MUSIC 

A BOUT MISS OLIVEROS: 

INSTRUCTION: 1947-1951 at the University of 
Huston. 

PRIZES: 

1951 started composing. 
1953-1957 majored in composition at 
San Francisco State College 
1953 studied privately with Robert 
Erichsen. 

1961 Pacifica Foundation for 
nvariations for Sextet.YY 
1962 Gaudianus in Bilthoven, 
Holland for nsound Patterns 
for mixed Chorusn 

COlVIMISSIONS: 
1962 Pacifica Foundation 
1962 nLou-LouYY San Francisco 
State College Poet~y Center . 

OUTSTANDING PERFORMANCES: 1961-66 with San 
Francisco Tape Music Center 

1964 with New Hampshire 
Music Festival Symphony 

1965 at Troupe 
1966-67 at Mills College 

Miss Oliveros is currently Director of The Tape Music 
Center. Overt he past year she has worked extensively with 
the dancer Eliza:Seth Harris and the painter Ronald Chase. 
She has also given numerous concerts and lectures of her own. 

March 9, 1967 
College Theatre - 11:00 A. M. 

Admission Free 
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~ESHEET 

SELECT A SPEED 
MOTOR CONTROL 

MARCH 14, 1967 

TRANS TEK MFG. CO. INC. 

300 NORTH AVENUE 

GARWOOD, NEW J'.IERSY 

07027 

( 201- 789 - 1 047 ) 

1 - 6 7.90 

7- t2 7.00 

13- 24 6.40 

25-48 6.20 

49- UP 5.70 
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_ UN~VERSITY OF CALIFORNIA, SAN DIEGO 

BERKELEY • DAVIS • IRVINE • LOS ANGELES • RIVERSIDE • SAN DIECO • SAN FRANCISCO SANTA BARBARA • SANTA CRUZ 

DEPARTMENT OF MUSIC 

Miss l-lauay B. Achilles 
sooiolog3 Department 
University o:L Essex 
Wivennoe Park, Ooloheater, Essex 

Dear ~iss chillas, 

A Tribute to lilt Pooplo of Colifornll 

POST OFFICE BOX I 09 

LA JOLLA, CALIFORNIA 92037 

January 7 , 1918 

I am sorry but "Rock rl Roll is 1Ueotronta Music" was a talk wh.iah I 
did not document . Included 1n the talk was · presentation of my 
Rook Symphony whioh is a t ape montage of Roak 'n Holl tnusi .a processed 
~leotr'onioally, Also, I :p ... · .yed other music influenced. by L oak and 
Roll, by Oomposera i olke Rabe of Stockholm and James Tinney or New 
York City. 

I emph aized the faat that ock musicians \ere · bout to mov 
i~aa wb.ere the aud io engineer would become indi spensable . 
then , Sgrt . Pepper ' s Lonely Hearts Club Band appeared. ) W 

into 
(Sinoe 

Without electronics hock n• Roll would not exist as such . The Rook 
musician h.us gone beyond the existing equipment and wi!hl nave to 
influence designers o.f electronic equipment to· meet his needo . At 
the same time, the Rock w1siaians are moving into t he studios for 
pziocesaing techniques. Eleotronio nru.sio co mposers are movi out or 
the studios and looki.ng for n11vett electronic perfo rmanc e teohni ques, 
often borrowing fro1n the Rock musicians. 

The Sound of the GO's is electronic, and the audio engineer must think 
of nele ot ronia soundn a.a well as the reproduction o f .natural sound. 
In the future many more instruments will be electronic . 

It is · lreaa.y true that a full sytphon..v oren · s · £ aan not com ete in 
sound level witn a five-pieae baolt band with the best equipment. 
so·u.no. level has risen probably in direct proport ion to th.e noise level 
ot society . Rook bands play loud enough that one can only li·sten to 
the Imlsic; whereas, the Symph.ony is often diatmttbed by sirens and 
other environment al sounds. As man mak~s mo~e and more noise and 
learns to amplify his ruusi cal ins trUJI'lent s more una. more , 011e wo.nu.ers 
what sort of ears fUture generations will have. 



Perhaps th.e acoustic ear mechani sm will be bypassed Hnd the bra.in 
will deteot sound as a radio receiv er, r eceiving electrical i mpulses 
direotly into the neuron complex as soci a ted with sound. The eleotronio 
age has p,roduoed an extension of the human nervous system. The Hook 
musicians could be prophets of d.e.af n ess or prophet s of new sensory 
awareness. 

Please infoi·m me ot t ht: p bllcatiolJ. of yo.'lu: boo.L. 

Sincere.L.y, 

! 



December l, 1967 

Dear Will, 

In the last four years I have composed a number of works 
which are now categorized as intermedia or mixed-media. In all 
cases I .bi:ave performed or directed these works myself, since I 
did not have the necessary (non-musical) technical information 
to convey my meanings to performers via scores. The necessary 
technical information comes from the fields of electronics, 
magic, art, poetry, drama, dance-theater, lighting, design, film 
and projection. The realization of man~ of these works has in
volved extensive collaboration with people from these fields 
and with performers who were willing to improvise with unfamiliar 
media. 

At present I have a new mixed-media improvisation group 
which meets each Thursday night. This voluntary research group 
includes musicians, dancers, composers, computer scientist, 
Biology students, painter, poet, projectionist, etc., and is try
ing to uncover ways of relating to each other and possible new 
scoring methods. 

Assimilation of the above mentioned experiences, plus the 
arrival on the scene of new audio-visual equipment, is easing 
the crisis of communication between composer and performer. 
Also, recognition of inter-media is encouraging a common vocab
uU.a.ry wh1oh ·did not exist four years ago. 

With an extended period such as a fellowship might give me, 
it would now be possible to put in score form the attached list 
of existing works and some which are in progress, thus making 
them available for publication by BMI of Canada and Composer Per
J:ormer~-Edi tlon·. , ._· . 

Enclosed are letters from the prospective publishers and 
some reviews of past performances, for ~escriptive purposes. 

Sincerely, 



~··; t;RNER J~PSOiJ I Ready-f"iix (fir s t performance) 

J ohn .! inn ::r; Bill lLmdrick~ J o hn F0r .Ji.Y_n, a nd 
brry . .i ils on (-t c\r.; .-tons) , P..;t_;r r.·ic.g:;.d ini (tymp:;.n i)c 

JARNE~ J~PSG . I Torr~in 

b'!o-ch ?..nn3l auc! io t ?pe ; r e:::diL cd t:'.t ·the 
T n p o r-~~~ us i c Cent 2 r 2. t 1 .i i 11 s Co 11 e£; 3 • 

C' ·- T"--::> L- I I c I T s t ( f . t 8 :i , c. r_: "' ..:. .• J en wee s 1 r s Ll y h r ea 

Dwight Peltzer, pi:1n i s t 

(inte rmi ss ion) 

-- ---~ 



LOFCI~ RUSH I D:1ns l 3 sab 1 e 

Renee Blo\N:; r s , s oo r ano Rob e rt :.,uran 
9 

s pea ke r 
Ron c_ ld D::;.ni e l s , conduc-tor 

v.='.l GI'i e Cl J- usen, G2c il Ga r be r, r·v1a rci a Miku l e.k , anc! R::->3 
,Jo inows ki C=d t os ) , Arl een Re i d l e & Da ni e l LeB l a nc 
(vi o li ns ), P~gJ Ri sk i n (vi o l a ), Judy Ledfo rd (ce ll o), 
Owen J.:::.;-:~es (a lto fl ule), Ro b.:; rt Hubb0- r d (En8 1 i sh horn), 
!-., icha.21 lr .. vi n ( bassoon), ~ ri c Pe-tc; r son (flUg l c ho rn), 
Aa r c n \'Jyat ·t ( ho r n)' J oha n3S fde.ge r ( tr oi.1bo ne J 5 r~; i ch~~e l 
Ri s ki n ( gu ita r) , Susan Eng l o.nd ( ha r p) , L-~. rry ~ -i il s on 
Cvi br aphon2 ), h.: ichao l Moor e ( p i 2..no ). 

PHIL ,·'/L:SOR I Lk~ lt ed Ear s (fir st V·Jest coas t pur fo r munce ) 

Ro n Dani e l s and Lor en Rush , p inn i s t s 

PAULi i·E OLIV .~ROS / Geo r ge 'i'lash i np t on Sl eo t He r e Too 
• :.::> I 

Ron D~ni 2 l s , pi a nist 
ass i s t ed by Ga il Cunning he.m , Ro b-:; rt Hubba. rd a nd 
Robert f~endo nca 



2181 Portsmouth 
Houst n 6• Texas 
August l~!, 1 .160 

Henry A. Sauerwein, Jr. 
Director Vur~itzt::r lt"ov.nt.iettion 
Los Pandas Road 
Taos, NeVI :iVlexico 

Dear Mr. Sauerwein; 

On the basis of ~he fol ~ owing contents, I r6queat consid

eration to candidacy for the Wurlitzer Foundation. I wish to 

worlt on one or more of the following projects during the coHling 

winter: 

(1) Orchestration of the op ra., San lfr ncik-Jco'~ Burning . 
libretto by Helen Adam. San Franci~.£~.£?urnin~ is 
a unique treatment of the Barbary Coast era, ending 
with the earthquake anu fir~ . I :1ave tapes of the 
songs for the co·~lete work , and the libretto. It 
vill be neceJsary for me to do much reso rob on this 
project, for I will strive for pe 1od authenticity . 
There is an Op.tJortunity for a .synth ·· sis of many Ius 
ical ~tyles and for unusual instrumentation. To glve 
a brief example, th. sctipt calls for a Barbary Co~ st 
band and for a bagpiper. 'J.'he remaining in.~t:;:-urnent
ation will be equally unique. 

(2) For tuite some time I hav~ felt the need for new lit
erature for the ace raion for the pur.Jose of giving 
this instrument its rightful plac~ in contemporary 
music. I have written extensively for the accordion 
already and believe I an tho only per~on .\ho fully 
understands VJ.bat a composer ano. ar.canger needs to 
knov· in order to write for it in a way that will take 
it out of its present category cis an izstrument for 
flashy entertainment. My works to date include: 

(a) Concert Piece for Accordion 
(b) 18 Pieces for Children 
(c) View From the Bridge Overture 
(d) Music for Cock-a-Doodle-Dandy 
(e) Trio for Tru.mpe t, Acco.t•dion and String Bass 

(now in progr~ss) 

(3) My final project, already in progress, is to complete 
a book of ~tudes for the French Horn for the purpose 
of making contemporary playing techni ues availaole to 
the student and professional. As a professional horn 
player and teacher I have found a considerable lack of 
study material leading to playing music in the contem
porary idiom. My ~tudes attempt to fill this need. I 



have compl ted thirty-five of these studies for my own playing and 
for my students. They have been very helpful, and I now intend to 
prepare them for publication. The book will also include extracts 
from orchestral works by contemporary composers 1d my own c-mpo -
sitions for horn. 

I have a varied musical background with twelve years t eaching 

experience and performing and nine _years of co.JJ.position . Se ven of 

these years in composition were taken privately und ~r the instruct .. 

ion of Robert .b.;rickson . Attached are prot.~ram.s ;~ ich show .,yuolic 

performances of my works from 1952 - 1 )60. Included with these is 

a r~view by Alfred Frankenstein, music and art critic for the ~ 

Francisco Chronicle. 

My neud for financial assistance at this tim.e is very press -

ing . A l of my ':.:ork for the past eight years ha s been accomplished 

under most adverse circumstances as most of my energy has been con

sumed by the effort of making a living. In orde r t hat I b~ able 

to c::;..rry out a y one of t he above mentioned work , I ur~_,entl:; fee l 

the need for an interrupted working period . 

Yours t r ly, 

Pauline 0liv£ros 
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