
UNIVERSITY OF CALIFORNIA, SAN DIEGO 

Supplement to Biography Form 

Last First Middle 

Date of Last 
Academic Review 

Please use the following format to list your committee service, 
professional activities, special appointments and awards, 
and contract and grant awards during the review period. You 
should, therefore, show all such activities since your last 
academic review. Indicate dates where appropriate. 

I. University Service (e.g., Academic Senate, Administrative, 
College, Department or Other University Committees): 

II. Professional Activities (e.g., lectures at meetings; judging; 
service to editorial boards of scholarly journals; service 
to scholarly or professional societies; service to 
educational or governmental agencies; service to University 
Extension; performances--indicate date, place, repertoire; 
compositions-~indicate publication status if applicable; 
performances of your works; recordings, articles, books-
provide full bibliographical citation; also, indicate 
a change in the status of material submitted previously, 
e.g., from "in press" to "published") 

III. Awards (e.g., prizes, honors, commendations, commissions, etc.): 

IV. Award of -Contracts and/or Grants: 

Title of Proposal: 
Granting Agency: 
Time Period of Grant/Contract: 
Amount of Award: 

V. -O-ther Activities __ ( list here any of your activities which 
do not fit appropriately above, -e.g., statement of current research) 

VI. Reviews of your work--please provide full citation (author, 
title, journal/periodical, date): 

VII. Projected activities for balance of period under review 
( to ) : 

VIII. Theses/Dissertations completed under your supervision 
- (indicate student, quarter completed, title, degree): 

staff: attach courseload and student direction form for signature, 
and current hie-bibliography for reference. 
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UNIVERSITY OF CALIFORNIA, DAVIS 

B ERKELEY • DAVIS • IRVINE • LOS ANGELES • RIVERSIDE • SAN DIEGO • SAN FHANCISCO SANTA llAIHl:\1\A • SAKTA crm z 

DEPARTMENT OF MUSIC DAVIS, CALIFORNIA 956I6 

30 May 1972 

Dear Pauline, 

Thanks so much for all the materials, scores,etc: they were a great help 
to me. 

All best wishes, 

;~~ 



i · 

. 
I ; . ~ 

,...~ 

fOM-1\..-t~.$ Sl ;N E:-P fly Gi;!Z/,.-{b 
. Slu''t-Pift.:) c""pt!.- r~r&- AJEw ;'-\ V.:;; t C~ 
8.;~~14.6([- kT. 151'-&.:..i...; f.I,VIV.i:t!...SJ!'( 

C!...">~·LS' ~/C.Vf~ 13 Y /.Jrjl!/t..y /.Jt.h;_,..;,--;-Ti!,<.. 

~!( /'A-IoMJt-lt. CPtlt:..cc-

d Aif::i>IT/fT/Ot.JS. ()N -:rlfc- ~ Po//..JTS oF T/fc CcM(I"rSS 

l! - I 

: owl ~.H: r-c-;::. fl. , / l'e-r....c.. ,(Vt> s-r~.,. A) ( 6 .lt5 s e• 

I 
I 

j s-cltl~G iAt?l>lt7rTL6A_,'-.S 

!; £f.EC~/Jt'c_ M f/ <jiC. t((,ls-~rtOA.J' 5 

I·· ~ 
1 : v~rtr:Nif/1 e: 
l i 

I :,IJ ;~t~M.Oit(/rtv\. j)l/4:; U-- 76-s-&. 

I ~ 
! lc-£to~A~C6S 

love? ~ t:ACI-/ STA-7F:- Coll E-C & 

fk>C,.C:(o+!;S (}[(_~&-

ltt:r 11. -t'l I. /,VC!.~tcst~f #i ;> fe/f..U,fM;f1i}C& ~ F;, ~ON' lC ~'E~!_ li~[U!.!_t!__!_ __ 
p~;.:&lc- &16.5'E-S ·1-"1 ,-w~ry f'A-CC::S A E:S !o::::;- r 

I 

~v 2.1 
j: 
t.;DI/ 

/lov z. 7 
I 

I f 

!' 
I 
I 
! 

r16GE.s o ,::- e ~~ ~~ r 

~ 

Wt-f-Y )ON -r vov WrZ..tTe • r---- - -
~oulc_ M. CD 1 rA-rrr:u..r 

,_ S[k"/....:r f; ~c£- AJL4J fotr../;C t=Gs'i7fi/H_ "r 711-E ttt./tw r G.:!.r/rtt!J 

,V.~nt,...r;poLtrttJ.> d,MJ'...tv~ ''Y Ctlt;r-c:(;. StW Dt~o 
.$?- Bl·.sc.~~ u-



/ 
/ 

.· 

PAULINE OLIVEROS 
Pag~-' ') Ti e 

Recording: 
/ 

Outline for Flute, Percussion and String Bass - Nonesuch 

Publications: Double Basses at Twenty Paces 
AOK ri 

New Work: 

Oh Ha Ah Media Press 

Tape De lay Techniques for Electronic 
Music The Composer 

Music for Expo '70 
Music for Tai Chi 

Performances: In Memoriam Nikola Tesla, Cosmic Engineer 
International Repertoire, Merce Cunningham Dance Co. 

Sound Patterns 
UCSD Santa Barbara Chorus, European Tour repertoire 

Double Basses at 1'wenty Paces 
Tour repertoire, Bertram Turetzky 

Theater Piece for Trombone Player 
San Diego State College 

II of IV 
State University of New York at Albany 

AOK 
De Young.Museum, San Francisco 

Beautiful Soop 
Humboldt State College 

Outline 
Bertram Turetzky, UCSD 

Please Don't Shoot the Piano Player; He is Doing the Best He Can 
California Time Machine at UC Santa Barbara and UCSD 

r 
t 
l 
! 

i 
f 
f· 
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Bi og:r::ph_l. 1969 £auline Oliveros 

Birthday - :May 30, 19 32 at Houston, Texas. 

Barefooted childhood Struggled in San Francisco 1952-1966. 

:Member of the San Fri:illcisco Tape M.usic Center l96l-l967. 
Worked, improvised and toured with fellow composers, Morton 
Subotnick and Ramon Sender. 

Dedicated to inclusive art forms, con~unication and exposed 
processes. 

Collaborated with li ght artists, .lLnthony :rv:artin and Lynn 
Lonidier and \Vith choreographer., Eliza beth Harris. 

Recent commissions from rv·~erce Cunningham for nrn Memorium 
Nikola Tesla, Cosmic Engineertr and Bowdoin College for 
"Aeolian Partitions.n 

Recordings produced by David Behrman for Columbia Records' 
"Music In Ou.r Time n series 

Personal interests include food of India and occult matters. 

Currently a faculty member at the University of California at 
San Diego. 
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PAULINE OLIVEROS 

RECENT C0~1POS IT IONS 

Festiva -l House for orchestra, chorus, mimes, film and projections, July, 1968. 

0 Ha Ah, for mixed chorus, September 1968. 

"I Heard a Boy Singing ...... November 1968. 

Double Basses at Twenty Paces, November 1968. 

The Dying Alchemist, multi-media, December 1968. 

Canfield, for_ dance, January 1969. 

A 0 K, large ensemble, January _l969. 

S d = 13, January 1969. 

PUBLICATIONS - COt"~POSITIONS 

Jar Piece, Broadcast Music, Inc.~ New York. 

Aeolian Partitions, Bowdoin College Press, Brunswick, ~ Maine. 

PUBLICATIONS - RECORDINGS 
.. 

. ., 

(forthcoming) Outline for Flute, Percussion and String Bass, Nonesuch Records, 
1970. 

P.UBLICATIONS ·- ARTICLES 

11The Poetics of Environmental Sound, 11 Broadcast Music Incorporated Education 
Journal, Fall, 1969. 

11Tape De 1 ay -Techniques for Electronic Music, 11 The ·composer, November, 1969. 

LECTURES 

11The Sound of Things to Came," Panelist, International Husic Conference, I 

New York, September, 1969. 

"Aeolian Partitions," Bowdoin College, Maine, May, 1969, and Sarah Lawrence 
College, Bronxville, New York, May, 1969. 

11 Electronic Music," South~1estern College, Chula Vista, May, _l969. 
~. 

J 



page 2 - PAULINE OLIVEROS 

Workshop of "Sources of Creative Musical Expression, .. participant, Kairos, 
Center for Human Resources, San Diego, September, 1·969. 

~ !'Poetics of Sound Environment, .. University of California, Santa Barbara, March, 
1969. 

CURRENT RESEARCH 

Design and development of a voltage-controlled directional audio mixer for use 
in music composition and performance, (principal investigator) University of 
California Research Grant, 1968-60. 

(proposed) Development of a pure electronic environment, including design of 
sound and light control devices, applicable to automatic audience-activating 
or manual operation by performer-s in performance situations, University of 
California Research Proposal, 1969-70. 

. ~ ~- ·. 
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From: Public Information Office (632-2700, Ext. 288 or · J47) 
M:iJ 1.s College 
Or· Land, California 94613 

Winter 1966 

Biograpbicol Data re: Pauline Oliveros, Director of the Tape Music 

_llimter at Mills. Colleg~ 

Ona of the leading young experimental composers in the Bay Area, 

Pauline Oliveros became affiliated with Mills College es Directo~ or the 

• 
Tope tfuaio Canter in September, 1966. She is on honor graduate o£ ~an Francisco 

State College, receiving her A. ·B. in music compositiono She was a student of 

~omposer Robert Erickson for six years, end came to San Francisco from Houston, 

· Texas in 1952. 

Miss Oliveros has studied the accordion, piano, violj~, tuba -- end 

her special interest, the French horno In addition to composing dozens of 

works, she has _taught privately, and has concertized extensively on both the 

· East and Heat Coasts. Miss Oliveros has performed at the Dramatic Arts Center 

concerts in Ann Arbor, Michi~an, the New Hampshire r;Iusic Festival, the Cleveland 

Institute of Music . and the Case. Insti.tute of Technology. In the Bay Area, she 

presented "An Afternoon with Pauline Oliveros and Friends" at a San Francisco 

state College Concert in 1965. She has also taken part in a number of concerts 

with the San Francisco Mime Troupe, and the San .Francisco Tape !~sic Center 
, 

prior to its relocation on th~ iv!ills College campus iil the summer of 1966 • . 
Miss Oliveros has work~d ~ith choreographer end designer Elizabeth Harris on a 

number of theatre pieces. 

Among her many hono~s . and awards is the Directors' Award tO ¥rusical 

Composition given to her . in 1960 by the Pacifica Foundation ·· for her work 

"Variations for Sextet." She won the Gaudeamua Foundation award (Best Foreign 

Work) at Bilthoven1 Holland. in 1963 for her "Sonnd Patterns for f1ixed Chorus.11 

As Director of the Tape Music Center at Mills, 11tss Oliveros will 

supervise instruction in techniques of composition utilizing msgnetic tape. 

This .will include the study of basic studio · techniques as ~ell es basic 

acoU4Jtical and electronic information • . 

Mlss Oliveros makes her home e~ 2134 Fruitvale Avenue in ·oakland. 
·. 

IJIIII 
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LIST OF C01\il20 SI·r iONS AND P ERFORMANCES 

Began study of composition in 1951 with Paul Keopke at University of Houston. • 
Continued stu~\ privately with Robert Erickson, · 1954-1960. 
Student works performed at University of Houston, 1951-1952. 
Student works performed at San Francisco State College Composers' Workshop programs under the direction of Wendell Otey, 1953-1958. 

SPECIFIC WORKS 

Variations For Sextet, 1960 

PACIFICA FOUNDATION NATIONAL PRIZE, 1961. 
First Performance: American Composers' Workshop, 1960, at San Francisco Conservatory of Music, conducted by Thomas Nee. 
Subsequent Performances: New Hampshire Music Festival, 1961-1964; San Francisco Museum of Art, conducted by Gerhard Samuel; University of Illinois Summer Festival, conducted by Kenneth Gaburo. 
Radio Performances: KPFA- WBAI - KPFK, and in Europe. 

Sound Patterns For Mixed Chorus, 1961 

Publisher: Tones Edition·, Darmstadt, Germany, 1963. 
FOUNDATION GAUDE~~IDS PRIZE FOR BEST roREIGN WOPX, 1962, Bilthoven, Holland. 

First Performance: NCVR Radio Chorus, Hilversum, Holland. 
Subseq~ent Performance: European radio. 

Trio For Flute, Piano, ru1d Page Turner, 1961 

First Performance: Composers' Forum at San Francisco Museum of Aft, ~961. 

--·-- --
·'· 



Subsequ ~._,_, _t Performances : Performers Choice, 1963 ; New Hampsh ire 
Music Fe s tival, 1964; tour program: Chicago Rockefeller Foundation 
players, 1966. 

Reviewed by !v:orton Subotnick in Perspectives of New Music, Fall-Winter 
1963, Vo lume 2, No. l. 

' Radio: KPFA- KPTI(- WBAI. 

Duo For Accordton and Bandoneon With Possible Mynah Bird Obligato, 
See Saw version, 1964 

First Performance: San Francisco Tape Music Center, 1964. Played by 
the composer, David Tudor, and Ahmed, the mynah bird, with staging by 
Elizabeth Harris. 

Outline For Flute, Percussion and String Bass, 1963 

First Performance: By Bertram Turetzky and the Hartt Chamber Players 
at Yale University, 1963. , 

PJ:N~1/J 
;F. Subsequent Performance: B0
1
9-oin College, IEaine, September 1966. 

~ t; Co~\) c.D FD~ #-jON l: S.vC.h 

Pieces of Eight (Dedicated To Long John Silver) For Wind Octet and 
Magne.t1c Tape, 1965 

First Performance: University of Arizona, Tucsonj conducted by Barney 
Childs, Spring 1965. 

Subsequent Performances: San Francisco Tape Music Center, conducted 
by Warner Jepson, Spring 1965; Here Festival, Minneapolis, Minnesota, 
conducted by Eric Stokes, June 1965. 

A Theater Piece (Dedicated To the San Francisco Mime Troupe), 1966, 
utilizing 15 actors, film and projections, tape and electronic 
modifications of live sound material, staging by Elizabeth Harris, 
sets and visual elements by Ronald Chas~. 

First Seven Performances: Encore Theater, San Francisco, under the 
direction of the composer, January 1966. 

Light Piece For Piano, 1965, for piano electronically modified, four 
channel tape, anQ lighting effects. 

First Performance: San·Francisco Tape Music Center, with David Tudor, 
and light by Anthony Martin, November 1965. 
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Subsequent Performance: Case Institute of Technology, Cleveland, Ohio, 
May 6, 19 66 • 

• 
1m&moni c.l V, 1965, stereo tape 

First Performance: Encore Theater, San Francisco, January 1966. 

Subsequent Performance: San Francisco Tape Music Center National Tour, 
May 1966. 

SOLO PROGRAJ..1S 

Hear Festival, Center Harbor, New Hampshire, August 1964. 

Works included 

1. Trio For Flute, Piano, and Page Turner 

2. Apple Box (For :amplified apple box) 

3. Variations For Sextet 

4. Covenant lFor dancer and electronically-modified piano) 

5. Five (For solo tYumpet and dancer) 

6. Seven Passages (For stereo tape and dancer) 

Solo program sponsored by the Associated Students of San Francisco 
State College, November 1965. 

Works included 

1. George Washington Slept Here Too 

2. Apple Box Double 

3. George Washington Slept Here 

4. Covenant 

5. Light Piece For Piano 

6. Before the Music .Ends 



(Birthdat e : 1 9~2 ) 

CO:MJ?OSI TIO NS UTIL I ZI NG T.A.PJ~ STO RAGE 

Compo s ition 

Time Pers pectives 

Seven Passages For Dancer 

Before t he Music Ends 
(Dancer) 

Pieces of Ei ght 
(Wind Octet & tape) 

The Chro nicles of Hell 
(Theater) · 

Light Piece For Pi ano 
(Electronically modified 
piano, light, and tape) 

George Washington Slept Here 
(Amplified violin, film, 
projections, and tape) 

·covenant 
(Film} 

Rock Symphony 

A Theater Piece 
{15 Actors, film, 
projection, and players) 

Mnemonics III 

Yea r 

1961 

1963 

1965 

1965 

1965 

1965 

1965 

1965 

1965 

1965 

1965 

~ ·- -.... 

Length 

·20' 

14' 

13' 

16 T 

One-Act 
Play 

35' 

15' 

10' 

12' 

• 

1 hr. 15' 

20 1 

Tracks 

4 

2 

2 

2 

2 

4 

2 

1 

2 

4 

2 1 



Solo pre, ,:cam sponso red by the San .F'rancisco Mime Troupe at the Encore 
Theater, January 1966. 

Works included 

1. A~ple Box Orchestra 

2. A Theater Piece 

Tour program by dancer and designer, Elizabeth Harris, September 1966. 

First Performance: Uest Valley College, Campbell, California. 

Works included 

1. Five (For trumpet, film, and dancer) 

2. Winter Light (For tape, film, mobile, and dancer) 

3. Covenant 

4. Seven Passages 

5. Participle Dangling In Honor of Gertrude Stein (For tape, 
moo1Ie, anQ work crew) 

6. Before the Music Ends (For tape, dancer, and set) 
11/;c /tftSTc/!_ 

Subsequent Performances: MaeJ:lli stcr College, St. Paul, l1:innesota, 
October 16, 1966; Bradford College, Bradford, 1Eassachusetts, October 21, 
1966. 

fue.Lt~TtoN s 
~~ 

"Karl Kohn: Concerto Mutabile," Perspectives of New 1,Tusic, Spring
Summer 1964, Volume 2, No. 2. 

.~, 

·, 



1-.inemoni c I I 

:Mnemonics V 

:Mnemonics VII 
nwinter Lightn 

(Mobile & figure) 

Cat 0 1 Nine Tails 
(Theater group & tape) 

19 65 12' 

1965 12' 

1965 lOt 
• 

1965 20' 

All realized at San Francisco Tape :Music Center -------

The C (S) For Once 
(11 players & 3 tape 
recorders) 

Theater Piece 
{Garden hoses, tape & 
staging) 

5000 Miles 

I of IV 

II of IV 

III of IV 

IV of IV 

1966 25' 

1966 15' 

Columbia-Princeton Studio 

1966 30' 

1966 28' 

1966 27' 

1966 25' 

1966 26' 

The Day I Disconnected the 1966 25' 
Erase Head and Forgot to 
Reconnect It 

2 

2 

2 

2 

6 

2 

2 

2 

2 

2 . 

2 

2 



Big Mot: r Is watching You 

NO :MO 

Participle Dangling In Honor 
of Gertrude Stein 

{Mobile & film & tape) . 

Ultra Sonic Studies in 
Real Time 

Ultra Sonic Studies n 

It n 

(Six additional Ultra 
Sonic Studies in Real Time) 

1966 26' 2 

1~66 26' 4 

1966 7' • 2 

1966 30' 2 

n It " 

n n " 

University of Toronto Electronic Music Studfu 



Paul j.rc Oliveros 
1612 ~urb'1lndy 
Leuoau1a, Calif. 92024 

BIOG. i:li iCAL I 1:fFOH11iVi:IOli Pauline Oliveros 

Born . ...,. Rou.ston, Texas, Ma.y 30, 1932 

:E;al"ly musical t raini!'..£; from Mother, Edith Gutierre3 and Grand

mother• Pauline v. Gribbin. 

Instrumental tra ini!lg - Accordion, Bill Palmer 
French Hornl Bernard Valkenier 

· .Ear·l Sax·con 
Composition, Robert Erickson 

Thomas Nee 

Institutions - Univ. of Houston 1949-52, Undergraduate nrLlsio 
San :E'ra.ncisco ~tate College l~~.t-57 • . AQB. 

Prizes - Pacifica Foundation Directors Award 1961 for 
Variations for Sextet 
Tiaud.ee.rnus .b)o;:uiZta--rro.nPrize for best foreign work 1962 ·for 
Sound. Patterns for Mixed Chorus ----.... ~ ..... ... 

Worked, improvised. und. performed with oom11osers liorton Subotnick 

and Ra~on sender at Srul Francisco Ta~e Music Center, lnc.:l96l-66 

Secretary of s.F. Tape lfusio Center, 1961-66. 

Two Tape 1msia Center National Tours. 1964, 1966 

Director of llills College Tape 1-.fu.sic Center, 1966-67. 

tms!c Direotor £or San Frcmcisco llime Troupe, 1965-1966. 

· Worked as m~sic1an and taught privately in Sun Francisco, 1952-1966. 

Collaborations with Dancer-Choreosrapher Elizabeth Harris, 1964-1967. 

Colle..boration with Poet-LidJ,ting artist Lynn Lonidier, 1966-1968. 

Lecturer at University of California a·t San Diego (in Electronic 

Sound), - 1967-~968. 

Solo conoerts - New Hampshire 1msio Festival, 1964 
San Francis co State College • 1965 
Ann Arbor, Michigan, 1966 
~Mills Collec;e, OB.?..lr.nd, 1967 
Univ. of Illinois Festival, 1967 
san· Francisco Tapethon, 1967 



Recordings "Sou.nd Patterna for 1:.tixcd, Chorus," ~tended. Voices, 
Odyssey 3216 0156 • 
"I of IV," I!ew ~301Ulcts In Zlectronic l :usic, Odyssey 
3216 0160 . - . 



PROFESSIONAIJ B..XP1!~Ril~HCJJ; 

1. TE.A.CIIING 

• 

Mills Tupo Music Center, Seminars in StLldio Te.chnique, Mills ColleGe; 
1~66-6 r{. .. -· 

Dancers Workshop, Ann Halprin, Seminars in Sound for Dancers, Kent
Tfeid, l"VGbe 

American l>an.co Cor.1p8.&, Elizabeth Harris, Seminars in Sound for 
Dancei·s, san Francisco, 1964o 

Private tutorinG of psychiatric patient, Dr. Denahuy, Macauley 
'Institute, S<:iint Mary's Hoopital, 1965-67. 

15 years pri v :.J..te te n.chinr~, ~,rench Horn - Piano - Accordion - . and 
group improvis'a ti0i:1, Hous·ton, Texas, San Francisco. 

New Har.rpshire !{t.usic Festival School, @roup improvisation, Center 
ltarbor~·1lli'li1:psb.Tre, sumnier'"s J..962' and 1964. 

2. CQ£,n?OSITION 

Drama 

"Dark of the Moon," Little Theater, Houston, Texas, 1952. 

"Cock-a-Doodle Dandy," Actors 1,"/orl<shop, San :Francisco, 1958. 

"Tom Sawyer," Frederick Burke Children's Theater, San Francisco, 1958. 

"View From the Bridge," Curran Theater, San Francisco, 1959. 

"Lulu," Poetry ~,estival," S.F. State College, 1962. 

"The Exception and tho Rule," s.F. Mime Troupe, 1965. 

"Candelaio," S.F. Mime Trou!)e, 1965. 

"The Chronicles of Hell," S.F. tiime Troupe, 1965. 

"Lysistrata.," l!ills College Drama Dept., 1967 • 

.... 



Film .... ... ..... 
"The 4-H Lea der, n Doct.l .mcnta r.v. Univ. of c li.., • _ , a. .~.., Berkeley, 1959 

"Art I n Woodcut, rr Do _cur.1e.nt~y, Pl,octor Jones, 1~6~· 

n Room,· .. " ~ t .,_..., · 1 ~'~ ~th • , A l'" - 1: l. m, .lUl • ony l iartin 1965 
. . ' . . 

ncovenant, n Art Filr1 , Honald Chane, 1965' . . 

"Five," Art Film, Ronald Cha se, 1966• 

Dance 

"Covenant, n Electr onics and. prepared piano 
"Seven Passages," 2-channel tape 
"Five, n Tru.Dpet . 

• 

1963-1966 
"Participle Dangling,n t ape 
"Winterlieht;n t ape - Elizabeth Harris 
"Before th0 llusic Encis, tr t ap e 

"The BatQ., n Dancers 7Jor k:shop, 1966 • . 

Accordion 

3. PEHFO RJ:iA.NCE 

Free Lance, 1949-1966, includ.i!l6 .t~he followil1-G s].)emdal 
engagements: 

National Tour, SnndFrancinco Tape 1~sic Center, (2D per
form2..nces of nnosert .l'\..nbulancen), 1964 

San Francisco Tapo !ti"Usic Center Concerts, 1961-1966 

Actors ~·vorkshop, San Francisco, 1958 and. 1963 
. ,··_.. 

Lincoln Center, Beaumont Theater, !lew York, (150 perf'or
~nces of "Caucaui1nnChalk Circle~,sprine 1966 

Mills College Tape 1msic Center Concerts, 1966-67 . 

French Horn - Free Lance, 1951-1966, including: 

Nationa1 Tour, San Francisco Tape }J1Usio Center, 1964 
\ 

San Francisco Tape Music Center Concerts, 1961-1965 

Marin Synphony 



So.n L.eandro Symphony 

New Hampshire llusic Festival Orchestra, 1962 and 1964. 

Iac Follies Orch., San Frdncisco, 1958. 

Ed Gerlach Dunce Band., Houston, Texas, •1951!-52. 

tmnicipal Bands, OaJuand and San Francisco, 1953-63. 

Electronics - San Francisco Tape lluslc Center, 1961-66. 

S.F. TM:C Concert Tours, l964-!l~G7. 

ktllls Tape hlusio Genter, 1966-67. 



PAUL I NE OLIVEROS 

RECENT COMPOSITIONS 

Festival House for orchestra, chorus, mimes, film and projections, July, 1968. 

0 Ha Ah, for mixed chorus, September 1968. 

"I Heard a Boy Singing ...... November 1968. 

Double Basses at Twenty Paces, November 1968. 

The Dying Alchemist, multi-media, December 1968. 

Canfield, for dance, January 1969. 

A 0 K, large ensemble, January .l969. 

s~ ·~-:·dT= 13, January 1969. 

PUBLICATIONS - COMPOSITIONS 
1 

Jar Piece, Broadcast Music, Inc., New York. 

Aeolian Partitions, Bowdoin College Press, Brunswick, Maine. 

PUBLICATIONS - RECORDINGS 

• 

(forthcoming) Outline for Flute, Percussion and String Bass, Nonesuch Records, 
1970. 

PUBLICATIONS - ARTICLES 

"The Poetics of Environmental Sound, .. Broadcast Music Incorporated Education 
Journal, Fall, 1969. 

11Tape Delay Techniques for Electronic Music, 11 The Composer, November, 1969. 
I 

LECTURES 

11 The Sound of Things to Come, 11 Panelist, International Music Conference, 
New York, September, 196~. 

"Aeolian Partitions," Bowdoin College~ Maine, May, 1969, and Sara.h Lawrence 
College, Bronxville, New York, May, 1969. 

"Electronic Music," Southwestern College, Chula Vista, May, 1969. 

27 



page 2 - PAULINE OLIVEROS 

Workshop of .. Sources of Creative ~1usical Expression, .. participant, Kairos, 
Center for Human Resources, San Diego, September, 1969. 

"Poetics of Sound Environment, .. University of California, Santa Barbara, March, 
1969. 

• 

CURRENT RESEARCH 

Design and development of a voltage-controlled directional audio mixer for us~ 
i n m us i c corn p os i t i on and pe r form an c e , ( p r i n c i p a 1 i n v e s t i gator) U n i v ~ rs i t y of 
California Research Grant, 1968-60. 

(proposed) Development of a pure electronic environment, including design of 
sound and light control devices, applicable to automatic audience-activating 
or manual operation by performers in performance situations, University of 
California Research Proposal, 1969-70. 

28 



Pauline Oliveros 

OTHER RECENT COMPOSITIONS • 
Variations for Sextet, 1960; Sound Patterns for Mixed Chorus, 1961; Trio 

for Flute, Piano and Page Turner, 1961; Theater Piece for Trombone Player 
, 

and Tape, 1967; Out~ine for Flute, Percussion and String Bass, 1963; Duo for 

Accordion and Bandoneon with Possible Mynah Bird Obligato, See-Saw Version, 

1964; Valentine, for four players, electronics and slide projector, 

Commissioned by Sonic Arts Group, 1968; Evidence for Computing Bimolecular 

and Termolecular Mechanism in the Hydrochlorination of Cyclohexene, intermedia, 

March, 1968; Night Jar for viola d'amore, tape and projection~ commissioned 

by Jacob Glick, 1968. 

PERFORMANCES 

Soloist, with Morton Subotnick and Ramon Sender, San Francisco Tape Music 

Center Concerts, 1961-1966; San Francisco Tape Music Center National Tours, 

1964 and 1966; University of Illino·is Contemporary Arts Festival, 1967; 

New Hampshire Music Festival, Center Harbor, New Hampshire, August, 1964; 

San Francfsco State College, "An Evening with Pauline Oliveros and Friends," 

1965; National Tour Program, with Elizabeth Harris, choreographer, September

Octobei, 1966. Music Director, San Francisco Mime Troupe, 1965~1966. 

Director of Interme~ia Performance, Inter-Campus Arts Festival, University 

of California, Los Angeles, April, 1968. Director, Evening of Intermedia 

.... 



Pauline Oliveros 

• 
Theater Improvisations, Untversity of California, San Diego, March, 1968. 

Director, Three Concerts of Live Electronic Music, University of CAlifornia, 

San Diego, Spring, 1968. 

LECTURES 

1. 11 Some Aspects of New Music, .. American Association of University Women, 
Del Mar, California, April, 1968. 

2. "On I of IV," PaGifica Foundation, Radio Station KPFA, Berkeley, 
California, 1968. 

-,0, Ol1 a/ eL-/tfl.S {tA-Otc · Kf'FA 

{,I ltt-E 

t() ;,-, §aec.J.)AJ UAJn/iF!S 1Ty ,~ Pf"l.ol/1/)'f~Ct... ll~I. 
Ocr9,~1~7" 

tJ, oF wAS h11u6 TVAJ ccr 'SJ n 7o 

t. .. 
Phys/cs ect/ctj)l.)l VA-1 
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Pro~": am Notes for Contempor ary Group Concert on Hednesday October 14, 1970 

THE NUSIC OF PAULINE OLIVEROS 

Bye Bye Butterfl-y: 
I . 

This work is a t~o channel tape composition made at the San Francisco Tape 
Music Center in 1965. It utilizes ttvo Rewlitt-Packard osc:!llators, two 
line amplifiers in cascade, one turntable with record, and two tape re
corders in a delay setup. The composer arranged the equipment, tuned the 
oscillators, and p layed through the composition in real time. 

The Wheel of Fortune 

Commissioned by tli.lliam 0. Smith, this work alludes to one of the major 
trumps of the Tarot, a divinatory deck of cards. The origin of this deck 
is obscure. The twenty-two trump cards consist of archetypal figures with 
deep symbolic significance. Readings of these cards are evocative of un-

. eonscious associa.t ions and help the reader and queren t to form a circut 
which often reveals var:l.ous life patterns, lYhich are reflected by the ar
rangement of the eards, the querent's responses, and the readers' inter
pretation. The po~er of these cards helped to form this composition. Mr. 
Smith is called upon as mime, magician, and musician. His musical impro
visation is based on pitches associated with the tarot figures which appear 
during the course o f the Wheel of Fortune. 

- -.-- - -Events .. - ---. .. ...:... ·--_::-:: -- __ ,. _ _ ;.!-: _,.. ,_ _· <"': · _- .... . _i.:. .. 

. t .. ' 
Filmed by Lynn Lon idier one afternoon during the summer of 1969, it docu
ments the planning of some programs which took place in Augt•st 1969 in 
the studio-warehou se of sculptor Klaus von Wendel in Del lfar, California. 
Included were danc ers Steve Paxton and Alex Hay,. composers Jerry Walker 
and Pauline Oliver os, artists Gary Hudson and Fred ·Lonidier, poets Jim 
Bell and Diane W~<oski, and visitor Manorama Sarabhai. These people came 
together and began to improvise with the environment_ :of von Wendel's stu
dio. Later the f J.lm was shoWn in the studio wlth .live soundtrack provided 
by Miss Oliveros playing accordion and singing the kind of drone improvi
sation which inter ests her and many other 'compos~rs today. · The audience 
is invited to add their voices to the instrumentalist '' s drone if the spirit 
moves them. · 

Theater Piece for 'Trombone Player and Tape 

this piece was commissioned by Stuart Dempster early in 1966. The material 
on the tape is from recordings of Dempster sounds made by the composer at 
the San Francisco Tape Music Center. These sounds were later arranged and 

· ·~xed at the ~tills College Tape Music Center to form the composition Mr. 
~·.Dempster was provided with a score of instructions on how to arrange his 

_own playing. The instruments which make up the set were designed and exe
. euted by dancer Elizabeth Harris. She conceived the sequence cif Mr. Demp-
. ster's actions, and the result is a collaboration between composer, performer, 
·and choreographer.. __ .. 

~- ;.· .. 

.1 

:< ; 

. :•. 
\ ,. 



ANNUAL SUPPLEMENT TO BID-BIBLIOGRAPHY 

All information refers to the period July 1, 1969 to June 30, 1970 

Date ......... J.u ... 25., .... .1 10. ............................... ........ . 

NAME ...................... uU .. Qll ·8r·. ACADEMIC TITLE ...... . . ··oft M-·········································· 

DEPARTMENT ... ·.c .............................. : ...... .. ........... .. ............... .. CAMPUS ..................... $a.8 .... . 

Report changes in Home Address, Academic Degrees, Citizenship, and Marriage ........................................................... . 

....... ... ..... ......................................................... >.. ................ .......... \.. .. ....... .... .... (')ll 

I. TEACHING* 

1. Courses taught (including tutorials) ........ l.Ol.B,. .... t()S. ... .A., ..... . , ...... u~a, ........ 99., ...................................................... .. 
··29 ........ 299., ..... 2()2., .... 2 . ....... ·8 .................... .. .................................................................. ............................................................ ................................................................... .. 

2. New courses devised and instituted ................ udio·C'·reui-tty· .. for .... . us .. e·· 

3. Master and doctoral theses completed under your chairmanship (give names of 
students and titles of theses) .............................................................................................................................................................................................. . 
................................ .. .()lle ............................................................... ...................................... ... ........................................... ........................................................... .......... ........................................... .. 

4. Post-Doctoral scholars supervised (give names) .............................................................................................................................. .. 
.... .. ........................... .. ............... N ................................................................. ...................................... .................................... ............................... ......................................................................... . 

II. PUBLICATION, RESEARCH, AND OTHER CREATIVE ACTIVITY* 

List all research and creative accomplishments, including works of art, musical 
compositions, and other activities of this nature. Cite only items not previously 
submitted. 

Give a full bibliographical citation for each item, or an equivalent reference if 
the work being cited is not represented in the form of publication. (Do not submit 
any material that is in progress or in press.) List separately publications for 
which you were supervisor but not co-author (indicate your role). 

ee t ched heet 

*If you need additional space please attach extra sheet. 
Copy to be retained by faculty member 

17m sets-4,'70 (N5942s2)2217-M·4,5,6 



III. AWARDS* .I 

1. Prizes, honors, commendations ................................................................................................................................................................................................ .. 

2. Fellowships and Extra-Mural Grants ............................................ .. .......................... ........................... .... .... ................................................................ .. 
..... EJ~G.t.I9.DiG .... Env.t.r. .. 9P.m.~nt., ...... $. .~PP9.I.t.~.4 ... P.Y ... g:r.9J1.J. .. f..:r9m .... r..~. $.~.9.:!..G.h. ... P.9?..:r..4 .... ........ ............................. . 

IV. PROFESSIONAL ACTIVITIES* 

1. In vi ted lectures, papers at meetings and similar activities .......................................................................... .. 

t~irrlxr~iiM~~ts ·Ifrirlit~¥e~c;;~I~f;P~;J2l~·f?g~~~~&Ji1K~ri;·· ~i{f~W~~OlOO ····(Xx .. ....................... P ............................. ............................ ............................................... ................................................................................................................................................... '- ............ ............ ~ 
... T.oky.o., ..... ]f.lP.a..n ... .on .... E.nv.i.:r..o.nm.~n..t.~l. ... S.oY.nct ... .P:r. .oj.e..ctP. . ~ .... H.lJ.m.b.o.l.dt ... S.t.?..t.~ .... C.oJJ.~g.~ .... M.lJ.$..i c 
..... F.e..s .. t:i.v..9:.l.:.Sympo.s..i.lJ.m .... on.. ... C.omp.os..i.t.i.on; ..... G.ue..s..t ... Le..c.tY.:r.e..:r .... UC.S.B., ...... L.~n.t?.; ... C.ompo§.t .. ti on 
............. Class ........................................................... ............................................................. .. .............. .. ................................................................................. ........... ....................... : ..... .. ......... ...... . 

2. Service to editorial boards of scholarly journals or other publications .......................... .. 

3. Service to scholarly or professional societies .......................................................................................................... .................... .. 

4. Service to educational or governmental agencies ........................................................................... ............. .............. .............. .. .... .. 

V. SPECIAL APPOINTMENTS* 

Administrative posts (e.g., department officer, director of organized research 
unit, Principal Investigator) ....................................................................................................................................................................... .......... ................. .. 

VI. COMMITTEE SERVICE* 

1. Committees of the Academic Senate .... .. ................................................................................................................................................ .................... .... .. .. .. 

2. Administrative Commit tees ..................................... ~ .. ~ .. :-:: .............. .. .. ....... .. .............. ... ..................... .. ...... ................................................ .......... .. ............................ .. 

3. College, D~.li'~~\~~~~~18 ~og{fiii\t~~i ver~i_t! Commit tees ............................................................ .. ........................................ .. 

*If you need additional space please attach extra sheet. 



PAULINE OLIVEROS 
Page one 

Recording: Outline for Flute, Percussion and String Bass - Nonesuch 

Publications: Double Basses at Twenty Paces 
AOK 

New Work: 

Oh Ha Ah Media Press 

Tape De lay Techniques for Electronic 
Music The Composer 

Music for Expo '70 
Music for Tai Chi 

Performances: In Memoriam Nikola Tesla, Cosmic Engineer 
International Repertoire, Merce Cunningham Dance Co. 

Sound Patterns 
UCSD Santa Barbara Chorus, European Tour repertoire 

Double Basses at Twenty Paces 
Tour repertoire, Bertram Turetzky 

Theater Piece for Trombone Player 
San Diego State College 

II of IV 
State University of New York at Albany 

AOK 
De Young Museum, San Francisco 

Beautiful Soap 
Humboldt State College 

Outline 
Bertram Turetzky, UCSD 

Please Don't Shoot the Piano Player; He is Doing the Best He Can 
California Time Machine at UC Santa Barbara and UCSD 



,. ANNUAL SUPPLEMENT TO BID-BIBLIOGRAPHY 

All information refers to the period July 1, 1970 to June 30, 1971 

NAME eJtV Lti.ic OLt ~&-@5 ACADEMIC TITLE 4Ss I srltAJ I FRIJrfff->oi'V 

DEPARTMENT __ ..L..:M~t/5~/~C..;,.__ ______ _ CAMPUS __ ~/W~u~'~~~------------------------

Report changes in Home Address, Academic Degrees, Citizenship, and Marriage ____________ __ 

I . TEACHING* 

1. Courses taught (including tutorials) Mvs,:t A . ~~ MtJS,1.C ) Mvs to£ A= +B J I'"= r3 
M. u.S .' 1....01 M u5 2..0 I) M v.s 2.o.$"' il Mus 2r;7 A= {p.rtgnqprmo·N) l'1ns -z..o 3 &=8 c::-

2. New courses devised and instituted __ ~s~v=~=v=cry~oF~=~=L&=c~r~~~~~,k~~~u~S~I~c~--~M~vL~~· ~"~*~d~----

3. Systematic efforts undertaken to improve instruction __________________________ __ 
.tl::SfA-tUrl at= Tile (?6-c..otf..J>r:ri> Ltf~tf..tyrutt.t~ olE CLE.~'T71..eA.JIC MuS:.tG ~-St;l..""t'IAsG-

4. Master and doctoral theses completed under your chairmanship (give names of 
students and titles of theses) ________________________________________________ _ 

5. Post-doctoral scholars supervised (give names) ________________________________ __ 

II. PUBLICATIONS, RESEARCH, AND OTHER CREATIVE ACTIVITY* 

List all research and creative accomplishments, including works of art, musical 
compositions, and other activities of this nature. Cite only items ~previously 
submitted. 

Give a full bibliographical citation for each item, or an equivalent reference if 
the work being cited is not represented in the form of publication. (Do not submit 
any material that is in progress or in press.) List separately publications for 
which you were supervisor but not co-author (indicate your role}. 

*If you need ·additional space please attach extra sheet. 
Copy to be retained by faculty member 

16m sets-4,'71 (PB844s2)-M-4,5 



III. COMMITTEE SERVICE* 

1. Committees of the Academic Senate ____________________________________________ ___ 

2. Administrative committees ____________________________________________________ ___ 

3. College, department or other University committees ___ c~~-~--'~eu==Lv~M~-D~b=v~~=(o~p~~~&=w~T~; -
Srvbzo ~'tlofMW"r-1 1 1>oc.Tog.kL, · k/J'D 3 Mit t:-.oA-~.Mtlncs · 

IV. PROFESSIONAL ACTIVITIES* 

1. Invited lectures, papers at meetings and similar activities ____ S __ ~_f. ___ s_v.~r~~~=uv~r-~ 

2. Service to editorial boards of scholarly journals or other publications ______ __ 
lr't>VJ$D(l.;y Bo)tl'?..b oF Sy.!JIH'SSI S A\t1-fPA=Z-:1AJfr ( ELECTI?fp tc MvSIW 

3. Service to scholarly or professional societies ________________________________ __ 

4. Service to educational or governmental agencies ______________________________ ___ 

V. SPECIAL APPOINTMENTS* 

Administrative posts (e.g., department officer, director of organized research 
unit, principal investigator) ____ ~-----------------------------------------------

VI. AWARDS* 

1. Prizes, honors, commendations ________________________________________________ ___ 

2. Fellowships and extra-mural grants __ ~~~u~~~M~E~~~~~~~L~7V~E~H~'n~w~$~if~f~---------------

*If you need additional space please attach extra sheet. 
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March 27, 1972 

A DIARY OF UNIVERSITY-RELATED ACTIVITIES 

by Dr. Pauline Oliveros, Professor of Music 
Department of Music, _ UCSD 

Monday, March 27 
I 

8:00
1

- 11:00 a.m.: a) Write notes in my journal towards Link, which is 
a book of technical articles on my theater pieces. 
b) Prepare materials for forthcon1.ing Electronics Committee meeting 
which I chair. 
Prepare instructions for the Department technician. 

12:00 p.m. : Meet with the Performance Committee to hear discussion of 
new performance requireinents 

1 :00 p.m. : Discussion with Chairn1.an about interdepartmental relations 
and faculty recruitment. 

2:00p.m.: Thesis advice toM. A. candidate (Mus. 299) Vooss 
3:30p.m.: Consult with students -· office 
5:30- 7:00p.m.: Study scores to be discussed with composition 

students. 
8:00 - 10:30 p.m. : Read and listen to music. Some examples will be 

selected for future course work. 

Tuesday, March 28 

8:00- 10:00 a.m. : Write in journal. 
10:00 a.m. : Thesis advice M.A. candidate Gampes (Music 299) 
11 :QO a.m. : Composition Tutorial (Music 203) Tsou 
12:00 - 2:00 p.m. : Music Department Faculty meeting 
3:00 - 5:00 p.m. : Academic Senate meeting 
8:00- 10:00 p.m.: Ensemble reh earsal (A research ensernble of UCSD 

women for which I receive no academic credit.) 
10:00 - 11:00 p.m. : Meeting vvith students on administrative details of 

Festival of Women in the Arts, April 19-21 at UCSD - Faculty Advisor 

Wednesday, March 29 

8:00- 10:00 a.m.: Write in journal -------
11:00 a.m.: Composition Tutorial (Music 203) Magee 
1:00 p.m. : Composition Tutorial (Music 203) Berg 
3:00p.m.: Continuing research for Seminar- Advanced Projects 1n 

Electronic Music (1vlusic 205). This research involves transcribing 
frorn tape, Electronic music which has never been notated. This work 
is necessary in order to properly judge similar assignments made to 

students. 
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7:00 l\ 9:00p.m.: Audit class in Contemporary Issues at UCSD prepared 
by Womens Liberation Frqnt. 

9:00 - 10:00 p.m. : Talk to students who prepared class material; I offered 
criticism and encouragement. 

Thursday, March 30 

8:00 - 10:00 a.m . . : Journal writing 
12:00 p.m.: Department seminar, Music 198-298 (I am responsible for 

this bi-vveekly seminar which is a requirement for all majors and 
Graduates. The first meeting is always devoted to presentation of 
research by faculty, students and visitors. 

I :00 p.m. : Meeting of the Composition Faculty to discuss the composition 
students and distribution of Tutorials. 

2:00 p.m. : Composition Tutorial (Music 203) Louie 
3:00- 6:00p.m.: Seminar m ,eeting- Advanced Projects 1n Electronic 

Music (Music 205) 5 students, 1 auditor 
8:00 - 11 :00 p.m. : Read various journals relating to my field. 

Friday, March 31 

8:00- 10:00 a.m.: Write in journal 
11:00 a.m. -12:00 p.m.: Read over proposed seminar projects and 

criticize. 
1:00 - 3:00p.m. : Re-read and begin to criticize research paper written 

by" Doctoral Candidate. The candidate is no longer a resident and criti
cism is carried on by mail. 

3:00 - 5:00 p.m. : Consult with R. A. on cur rent research project which is 
supported by an Academic Senate grant. This project has been in progress 
for over 2 years. We are investigating bio-potentials as control voltages 
for electronic music modules. 

7:30 - 10:00 p.m. : Attend meeting of Tres Femme, a local women's 
organization. (Some UCSD students belong to this group. ) This is a 
Lesbian organization attempting a systematic examination of oppression 
based on sexual preference. 

Saturday and Sunday, April 1 and 2 

Ordinarily I spend at least half a day each weekend preparing for the week 
and engaging in research. I am a composer and must find time for this 
continual process. This weekend is being disrupted by an emergency trip 
to visit my grandmother who may not live and is ill. -----~ 

P. S. I also think a lot about my activities. It is a rare pleasure to be so 
diverted that my mind will stop working on the kinds of problems I encounter 
at UCSD. 

~· All Tutorials are on a 1 or more hours, weekly basis. 
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Report changes in home address, academic degrees, citizenship, and marriage ___________ __ 

I. TEACHING* 

1. Courses taught ( inc1udinA tutorials L Music 10 5A~O 5 B; Musi~c---=2~0=-5.;::_ _______ _ 
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students and titles of theses) _ 
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Alexin a Louie M.A. Molly and Bringing_ the ·Tiger Down From t .:...:hc-::::e=----
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compositions, and other activities of this nature. Cite only items not previously 
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the work being cited is not represented in the form of publication. (Do not ~bmit 
any material that is ~~-progress_ or 2-_~ press.) List separately publications for 
which you were supervisor but not co-author (indicate your role}. 

·- -
*If you need additional space please a ttach extra s heet. 

Copy for President's Office, 681 University l!all , Berkeley 

16,900 sct~;-5,'73 ( Qas GGs-i)-11-4,5,6 



III. COMMITTEE SERVICE• 

1. Committees of the Academic Senate ______________________________________________ _ 

2. Administrative committees ______________________________________________________ _ 

3. Coll ege, department or other University committees Electronics, Third 
CoJ.lege Space 

IV. PROFESSIONAL ACTIVITIES* (See attached sheet) 

l. lnvi ted lectures, papers at meetings and similar activities Problems in 
Ensemble Performance, American Society of Uni versiity Composers, 
Tempe, Arizona. 

2. Service to editorial boards of scholarly journals or other publications ______ ___ 

3. Service to scholarly or professional societies ____ ~----------------------------

4. Service to educational or governmental agencies _________________________________ _ 

V. SPECIAL APPOINTMENTS* 

Administrative posts (e.g., department officer, director of organized research 
unit, principal investigator) Project for ~1usic Experiment - For· a 
~stematic Exploration of Meditation Techniques as They Might ApJ2l..Y 
to Performance Practice Winter Quarter 

VI. AWARDS* 

1. Prizes, honors, commendations _______________________________________________ __ 

2. Fellowships and extra-mural grants John S. Guggenheim Fellowship for Mu.sic 
ComP- osit~l~·o~n~-----------------------------------------------------------------
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December 18, 1978 

TO: Music Faculty 

FROM: Bernard Rands 
~ 

RE: Update of bio-bibliog aphy 

SAN DIEGO: DEPARTMENT OF MUSIC (B-026) 
LA JOLLA , CALIFORNIA 92093 

Attached is the new form for keeping your bio-bibliographical 
records up to date. May I remind you that it is your 
responsibility to keep proper records of your achievements, 
teaching and public service. Please retain all documentary 
evidence (reviews, programs, publicity, letters of invitation, 
etc.) of your intramural and extramural activities. 

At the time of your respective reveiws, you will be asked 
to supply this documentary evidence. The office staff will type 
your lists and forms, but it is your responsibility to present 
your accounts and evidence correctly. 

Faculty are also reminded that one copy of all published 
material (compositions, articles, books, recordings, etc.) 
is to be presented to the Chairman for inclusion in the 
campus Academic Archives. By University policy, "these are 
to be forwarded immediately following the appointee's 
acceptance of appointment, and thereafter, on publication." 
These materials "become a part of the permanent University 
records and are not available for general reference." 
(ref. PPM 230-21) 

Attachment 

Distribution: Regular faculty 

UNIVERSITY OF CALJFOR.NIA - (Lcttcrhud for lntcrdcpilttmcntal usc) 



I I 

UNIVERSITY OF CALIFORNIA 

• PLEASE PRINT OR TYPE 

BIOGRAPHY 
FOR 

ACADEl\IIC PERSONNEL 
TO BE FILLED IN 
BY DEPARTMENT 

San Diego 
Campus ..................................................... . 

Music 
Department. .......... ................... ................. . 

. Assistant Professor 
Date............................................. T1tle(s) ..................................................... .. 

Mr. Oliveros Pauline - Social Security 452-44-4878 
Name Mrs ............................................. ..... .............. ....... ..... ........................................................... . Number ................................................... . 

Miss Last First Middle 

Home Address .. ~-~-Q~---~_t!:~g-~~~-cJ:Y ........................ ..... ~-~~-~~-c;IJ~ ........... ........... ~.?.JJJ.! ........... 9.2.0.24 ............ Telephone . .7.53:::7..4.0.0 ....... . 
Number and Street City State ZIP Code 

Date of Birth ......... ~?.Y .. ~~9.L .. ~9.}~---·· ···· ··-- Name of Husband or Wife ........................................................................................................ . 

If not a citizen of the 
Are you a citizen of the United States, date 
United States? ................... .... Y~.f? ................... entered the U.S ........................................................................ Type of Visa ........................... . 

Name and permanent address of person to be Lynn Lonidier 1602 Burgundy Leucadia California 
notified in case of accident or emergency ..................................................... ~ .......................... ......... ~ ....................... ~ ......................................... .. 

Relatives employed by the University: none 

Name Relationship Department Campus 

Name Relationship Department Campus 

Retirement System Data: 

Have you ever been a member of the California State Employees Retirement System? currently Yes ........ :. No ......... . 

Have you ever been a member of the California State Tea.chers Retirement System? Yes .......... No ........ .. 

Use the following space for biographical data that you desire ,to have become a part of your official University of California records. 

Member of the · san Francisco Tape Center 

Director of the Mills Tape Music Center 1966-67 

Form 1501 
Rev . 0/6!> 

RETENTION PERIOD:-Acadcmic (bio-bibliogrnphy): permanent 
-All other copies: 0-5 years after separation 



EDUCATION 

Dat;s of 
ttendance 

Name of Hi~h School, Special School, College, 
University- or Hospital ( lntei·n & Resident) 
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49-52 University of Houston Houston, Texas Music 
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etc., excluding any organization the name or character of which 
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(Fulbright grants, Woodrow Wilson scholarships, special lecture
ships, medals, etc., and dates received) 
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Rank, Title, or Position 
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Lecturer 

Assistant Professor. 
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Pauline Oliveros 

Performer: 
Nine, Wolff 

Conductor: 
None 

Pieces performed: 
Variations for Sextet 
AOK 
Double Basses at Twenty Paces 
Sound Patterns 
Theatre Piece for Trombone Player and Tape 
Three Songs 

' 

• J 

I 
( 



' 

Pauline Oliveros (activitie~, 1968-69) 

New Compositions. 

"In Memoriam Niko1a Tes1a, Cosmic Engineer," February, 1969 
commis~ioned by Merce Cunningham for his dance, "Canfield." 

MAeo1ian Partitions,•• May, 1969- commissioned by Bowdoin College 
for the Aeolian Players. 

11 The Wheel of Fortune," March, 1969 - commi.ssioned by William 0. 
Smith. 

11 A 0 K " f o r c h o r u s , v i o 1 i n s , a c c o r,d i o n a n d c o n d u c t o r s , M a r c h , 1 9 6 9 
"Double Basses at Twenty Paces, .. November, 1968. 

"PSI star PSI D Tau= 1 '' , February , l 9 6 9 (The D y i n g A 1 c hem i s t) 
~- ~ -qr 6-. \:: t 

Performances (highlights only) 

"Valentine", Mills College, Oakland, September, 1968 

11 The Dying A 1 chemist, .. UCSD, February, 1969 

11 AOK", UCSD, February, 1969 

11 D~uble Basses at Twenty Paces, 11 UCSD, February, 1969 

"In Memoriam Nikola Tesla, Cosmic Engineer," Brooklyn Academy, April, 
1969. 

11 Pieces of Eight,< .. University of Chicago, Ralph Shapey, conductor, 
April, 1969. 

"A e o 1 i a n P a r t i t i o n s , " B o w d o i n .c o 1 1 e g e a n d S a r a h L a w r e n c e C o 1 1 e g e , 
May,- . 1 9 6 9 

··-- ·····-"future : A r. gent i n a Fe s t i v a 1 , · Aug us t , 1 9 6 9 . 

11 J a r P i e c e ·, .. K 0 G 0 t e 1 e v i s i o n , , ·· ·~ A p r i l , 1 9 6 9 , N e w W o r 1 d o f S o u n d , 
University Extension program. 

Lectures 

11 T h e 'P o e t i c s o f E n v i r o n m e n t a 1 S o u n d , " U C , S a n t a B a r b a r· a , J a n u a r y , 1 9 6 9 . 
Deep Springs College, February, 1969. 

-·· - ...... N e w · W o r 1 d o f S o u n d , 11 l e c t u r e , J a n u a r y , 1 9 6 9 , U C S D , U n i v e r s i t y 
Extension. 

-· ... ,i Be a· u" t ~(f u f s 0 0 p ' II s 0 u t h we s t e r n c 0 1 1 e g e ' May , 1 9 6 9 
11 T e 1 epa t hi c Imp r o vi sat f on , •r Bow do i n Co 1 1 e g e , May 1 9 6 9 . 

.. ·-··- ... . .. . ..... : __ .. _._..S..arah Lawrence ·Co 11 ege, May, 1969. 
"Flux Panel," UCSD Art Gallery, March, 1969. 

Publications 

, 
11 Th e C ( S ) F 0 R 0 N C E , B ~1 I o f C a n a d a . 
"Jar Piece", BMI of Canada 
11 The Poetics of Environmental Sound," (in progress), BMI of Canada. 

I Board of Advis ors - Electronic Music Review 
I . 



Pauline Oliveros (activitie~, 1969-70) 

Recording: 

Publications: 

Outline for Flute, Percussion and String Bass (Nonesuch Reco~ds) 

Double Basses at Twenty Paces 
AOK 
Oh Ha Ah 

Tape Delay Techniques for Electronic 
Music 

l v .... 'l.f/ . ___. 
.]_ '1' I . <.I.· I = 1 

Article on Women Composers 

Media Press 

The Composer 

Source, Music of the 
Avant Garde, 117 

New York Times, 
Sept. 13, 1970 

New Work:, Music for Expo '70 in Japan 
Music for Tai Chi (Long Beach State College, Aug. 23, 1970) 

Music Director: Kairos Celebration of the Arts, San Diego, Aug. 21-25, 1970 

Artist- in-Residence: 

Hope College, Holland Michigan, Sept. 17 to Oct. 8, 1970 

University of Washington, October 8 to October 14, 1970 

San Francisco Conservatory of Music, January 1971 

Board of Advisors: , Synthesis Magazine, spring 1970. 

Performances: In Memoriam Mikola Tesla, Cosmic Engineer 
International Repertoire, Merce Cunningham Dance Company 

Sound Patterns 
UCSB-Santa Barbara Chorus, European Tour repertoire 

Double Basses at Twenty Paces 
Tour repertoire, Bertram Turetzky 

Theater Piece for Xrombone Player 
San Diego State College 

II of IV 
State University of New York at Albany 

AOK 
De Young Museum, San Francisco 

Beautiful Soap 
Humboldt State College 

Outline 
Bertram Turetzky, UCSD 

Please Don't Shoot the Piano Player; He is Doint the Best He Can 
California Time Machine at UC Santa Barbara and UCSD 



., 

ANNUAL SUPPLEMENT TO BIG-BIBLIOGRAPHY 

All information refers to the period July 1. 1970 to June 30, 1971 

Date ____________________ __ 

NAME ___ Ja~~~~~/N~~~~~~-v~~· __ s ________________ _ ACADEMIC TITLE~~~~~~-r~,--~~~~~~~----------------

DEPARTMENT ____ ~-----'-~------------------- CAMPUS ____ =~~~~/V~-D~I~C~-~=~=------------------------

Report changes in Home Address, Academic Degrees, Citizenship, and Marriage ______________ _ 

I. TEACHING* 

1. Courses taught (including tutorials) __ ~/~~~~~~==~~'~'~c=-~J--~'=~~r~A~~-· ~a~,;--~~~b~s-~---------
;.,,9 (<;) /, <,.!;1"---+J--"'-'II:_:.a,.;=--------------------:---------

2. New courses devised and instituted Svtutr;. t oF aLc:crtt.~tC McJS 1C t..IT1fi./iTVftt:::

(~vstc~~------------------------------------------------------------------

3. Systematic efforts undertaken to improve instruction __________________ _ 

4. Master and doctoral theses completed under your chairmanship (give names of 
students and titles of theses ) __________________ ~----------------------------

5. Post-doctoral scholars supervised (give names) _______________________________ _ 

II. PUBLICATIONS. RESEARCH, AND OTHER CREATIVE ACTIVITY* 

List all research and creat ive accomplishments, including works of art, musical 
compositions, and other activities of this nature. Cite only items not previously 
submitted. 

Give a full bibliographical ci tation for each item, or an equivalent reference if 
the work being ci ted is not represented in the form of publication . (Do not submit 
any material that is in prog~ or in press. ) List separntely publications for 
which you were supervisor but not co-author (indicate your role ). 

~ rr you need additional space please attach extra sheet . 

Copy for Chancellor's Office (with reprints) 

16m ~cts-4,'71 (l'3 R4-b3 ) --MA,5 



III. COMMITTEE SERVICE* 

1. Committees of the Academic Senate----------------------------------~-----------

2. Administrative committees ______________________________________________________ _ 

3. College, depa rtment or other University committees ______________ ~--------------
t/ (l.£~nt_£A~ IC S ~, C.V!V!-lGc.J LVrV\.. J 7 lti\ A- t j)oc,To/l.Jtt. C..OI\-\.1\\,"rn:f'r 

IV. PROFESSIONAL ACTIVITIES* 

1. Invited lectur es, papers at meetings and similar activities ____________________ _ 

2. 
/ 

v 

3. 

4. 

( }!! A TTt?~tl r_ t;) 

Service to editorial boards of scholarly journals or other publications ______ __ 
MM f•i:.M. gt.ff.. S.vtvr/1 t.s t ~ At/H:.tN.n.H .. 

I 

Service to scholarly ~r professional societies ________________________________ __ 

Service to educational or governmental agencies ________________________________ _ 

V. SPECIAL APPOINTMENTS* 

Administrative posts (e.g., department officer, director of organized research 
unit, principal investigator) __________________________________________________ _ 

'3/1£. /J ~ (J l ( t: (!, t:. 
/ 

VI. AWARDS * 

1. Prizes, honors, commendations __ ~------------------------------------------------

2. Fellowships and extra- mu r a l grants ____________________________________________ __ 

*If you ne ed additiona l space please attach ext r a sheet. 



~NNUAL SUPPLEMENT TO BIG-BIBLIOGRAPHY 

All information refers to the period July 1, 1971 to June 30, 1972 

Date frr I I f 2 '2-

N~E-----~~~~~~~~~-·-------------- ACADEMIC TITLE--'i4;.wVf.c:...S=:r.~ • .....::~..J.&~.c_E ______ _ 
Last First Middle 

DEPARTMENT ______ ~~~v~s~'~c __ , __________ ___ C~PUS _______________________________ _ 

Report changes in home address, academic degrees, citizenship, and marriage ______________ _ 

I. TEACHING* 

1. Courses taught (including tutorials) kvs~ 2.'f8 , MVS lt:~S'"A. AA.vs.,._ 1 Mus z.o:r 
'- '11 { GAMf?et!. J V ()OS 1 (hA '1 ~ ) 4 ('?.,ltM pEr!.- W S Vii OS Fw S · (; t.:o ~ 6-f:. y, 1 

2. New courses devised and instituted ______________________________________________ _ 

3. Systematic efforts undertaken to improve instruction 197TE~bc/o.JCE:- o E 

---I,)_.N r'v f!:~t, S/ry 6}ciEAJVDP S'~livlt-~ ~ /u CIII41.S(:..rDGJfAJ€-SJ A-AJ%> i:)IU,RWt 

!MJ+Lys.,.s· 

4. Master and doctoral theses completed under your chairmanship (give names of 
students and titl~s of theses) __________________________________________________ _ 

5. Post-doctoral scholars supervised (give names) __________________________________ _ 

II. PUBLICATIONS, RESEARCH, AND OTHER CREATIVE ACTIVITY* 

List all research and creative accomplishmerits, including works of art, musical 
compositions, and other activities of this nature. Cite only items not previously 

submitted. 

Give a full bibliographical citation for each item, or an equivalent reference if 
the work being cited is not represented in the form of publication. (Do~ submit 
any material that is in progress or in press.) List separately publications for 

- . ---
which you were supervisor but not co-author (indicate your role). 

*If you need additional space please attach extra sheet. 

Copy for President's Office, 681 University Hall, Berkeley 

16,22 5 sets-3,'72 (Ql 346s4 ) - M -4,5,6 



III. COMMITTEE SERVICE* 

1. Committees of the Academic Senate ______________________________________________ _ 

2. Administrative committees ______________________________________________________ ___ 

3. College, department or other University commit tees CeJttirtM Jt.O ' E-Ltcrft4 NJC.£ 

--'.':.a.M M I iz [. ~ 

IV. PROFESSIONAL ACTIVITIES* 

2. Service to editorial boards of scholarly journals or other publications ________ _ 

3. Service to scholarly or professional societies __________________________________ _ 

4. Service to educational or governmental agencies ________________________________ __ 

V. SPECIAL APPOINTMENTS* 

Administrative posts (e.g., department officer, director of organized research 
unit, principal investigator) IHt~l> {oftn:e: LIA-St:>1o:J 

VI. AWARDS* 

1. Prizes, honors, commendations 

2. Fellowships and extra-mural grants ______________________________________________ _ 

•If you need additional space please attach extra sheet. 
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ANNUAL SUPPLEMENT TO BID-BIBLIOGRAPHY 
~ -
All information refers to the period July 1, 1974 to June 30, 1975 

) 

f JA-IJ"~ t? t~..o-ul-~s? 
OLIVEROS PAULINE NAME ________________________________ __ 

Last Fint Middle 

DEPARTMENT ____ M_~ __ io __________________ ___ 

Date October 1, 1975 

ACADEMIC TITLE iwsociate ~fessot" 

CAMPUS Muir 

Report changes in home address, academic degrees, citizenship, and marriage 

I. TEACHING (including University Extension teaching)* 

1. Courses taught (including tutorials) 
Musi c 2ABC t1usic 299 
Husic 20 3ABC 
Music 297 

2. New courses devised and instituted 

3. Systematic efforts undertaken to improve instruction 

4. Master and doctoral theses completed under your chairmanship (give names of 

~t1iftf~~\}~~~fcJfexWiicat~brJ!to-Pot~S~~)3r:lstoH nTh~!y Ar e Leaving'' 
Olarles Buel 11Fo\..J.r 'Iheater Pieces ,. 
Vladimir Voos uSophia Prunikoa" 

5. Post-doctoral scholars supervised (give names) 

6. .A_c.a.demic"', ad.visin~ ac.ti v.j. ties d · d all · 
unaergrau~ co~ru:l..lUt"'or: a VJ..Se maJors 
Gradaate advisor 

II. PUBLICATIONS, RESEARCH, AND OTHER CREATIVE ACTIVITY* 

List all research and creative accomplishments, including works of art, musical 
compositions, and other activities of this nature. Cite only items not previously 

submitted. See attached. 

Give a full bibliographical citation for each item, or an equivalent reference if 
the work being cited is not represented in the form of publication. (Do not submit 
any material that is in progress or in press.) List separately publications for 
which you were supervisor but not co-author (indicate your role). 

*If you need additional space, please attach extra sheet . 
.• Copy to be retained by faculty member 

16,925 sets-5 / 75 (S6253s4)-M·4, 5, 6 



III. COMMITTEE SERVICE* 

1. Committees of the Academic Senate 
Uildergraduate Sc...1ola.rship Cam:d. ttee 

2. Administrative committees 
M Hoc Personnel Coutni ttee 3. 
SU1t~ h:: .. ti vi t:y i1t t~e Handeville CentE'tr 

3. College, department or other University committees 
Interilisciplinary Sequence: Human! ties 
OlBinnan tomposi tion Colmd. ttae 
0\ai.nMn ~L!ndeville Festival Events for Music ~pt. 

IV. PROF~~~~~I1fs•illcx~tion: 0E Advisory EOdrd 

1. Invited lectures, papers at meetings and similar act1vities 
Crow Two: A Ceremonial opera: given at ~~ter for 20t!1 Century Studies, Unlv. of 

Wisconsin Hilwauk(~e 
£tlmopoetics; M International S~sium of Poats f: Scholars: April 1975 

2. Service to editorial boards of scholarly journals or other publications 

3. Service to scholarly or professional societies 
Co%'1X'rat e Treasurer of taa Institute for t~\f~ Study of Attention, Solana Beach 

4. Service to educational or governmental agencies 

5. Service to University Extension 

V. SPECIAL APPOINTMENTS* 

Administrative posts (e.g., department officer, director of organized research 
unit, principal investigator) 

VI. AWARDS* 

1. Prizes, honors, commendations 

2. Fellowships and extra-mural grants 

*If you need additional space please attach extra sheet. 



PAULINE OLIVEROS A'lNUAL SUPPLEMENr TO BID-BIBLIOGRAPHY 

II. Publications, Research and Other Creative Activity 

Publications : Articles 

npauline Oliveros : hl. Intervie-W' by Elinor Kef alas, Hi Fidelity Magazine, 
June 1975. 

crrn Mem:>rium Nil<ola Tesla, u ~1erce Cunningham: Ed. James Klosty, E. P. 
Dutton & Co. 

Publications: ~npositions 

Sonic Madi tations, Smith Publications. 

Comnissions : - ·---
19 75 A Cererrony of Sounds 

Tamar Head, Collegium r-Iusicum, University of North lla.."<ota, 
Grand rorks, N.D. 

1974 Crot.; Two; A Cerenonial Opera 
For the Creative .Associates, Center for Creative and Performing 
Arts, State University of New York, Buffalo, N.Y. 

Compositions: 

(See ~nmissions) 

1975 Rose ~buntai.n Songs 

Professional Activities: ---------
1974 July Visiting professor, Music I:ept., sumner session, Yorl< 

University, Toronto, Canada 

Sept. Panelist: Composer, librettist translator program, 
National Endownent for the Arts, Hashing;ton, D.C. 

Oct. Workshop series and perfonm.."1ce of sonic nedi tation, 
Hetamusik Festival, Nation<?.le Galler·ie, Berlin, Gernany. 

Feb. Lecture to Wonen's Studies Class, California Institute 
for tlle Arts, Valencia, California. 

Feb. 22 Workshop and performance of Sonic ~·~ditations Oberlin 
Conservatory of Music~ Ohio. 



PAULINE OLIVEROS ANHUAL SUPPIDlEJ~ TO BIQ-BIBLIOC.,MPBY -2-

Professional Activities (Continued) 

197 Feb. 21~ Lecture, ClXM 1Wo, Oasis House, 01icago, Illinois. 

Har. 23-
27 

April 

April
H.a.y 

Ma.y 

June 

June 30 

I.scture: perfonning and composing 
\>lorkshop: Sonic ~di tations 
Perfonnan~: A Cerenony of Sounds 
Spring Conference on Performance Art at Woman's Building, 
l.Ds .Angeles , California 

\4orkshop: C:t:oN '1Wo. Ethnopoetics Conference Center for 
20t11 Century Stuc.d.es) Uni versi ~1 of \tJisconsin, Milwaukee. 

Lecture and perfonJJance - Sonic l~di tation.s and Rose J:1oun
tain Song~ Step.hens College, Coltmlbia, Hissouri 

Perfonaance: Sonic M:di tations and Rose ~buntain Song, 
Lecture to \-lornen1 s Studies Class, Penn State, State Col
lege, Perm.sylva:nia 
lecture - Crow 'IWo - University of Ma.ryland, Baltimore 
County .. 

Performance Sonic Meditations and Fose !bunta.in Song, State 
University at Bell~gJ1am, Washirtgton 

Grow '.I.Wo - A:rt Park, Lewiston, New York. 



UCSD Departmental Concerts 

Pauline Oliveros 

Performer: 
Nine, Wolff 

Conductor: 
None 

Pieces performed: 
Variations for Sextet 
AOK 
Double Basses at Twenty Paces 
Sound Patterns 
Theatre Piece for Trombone Player and Tape 
Three Songs 



ANNUAL SUPPLEMENT TO BID-BIBLIOGRAPHY 

All information refers to the period July 1, 1970 to June 30, 1971 

Date ____________________ _ 

ACADEMIC TITLE---.~:As:~:.s:;._r.___.,:..........;.~ ........ ~;,.:";...:_,r: _______ _ 

DEPARTMENT ____ ~--~-'-~----------------- CAMPUS ____ =~~~~~~-D~~~~~'~~~----------------------

Report changes in Home Address, Academic Degrees, Citizenship~ and Marriage ____________ __ 

I. TEACHING* 
v v / 

1 . Courses taught ( inc 1 uding tutorials ) __ ___.!./..!..A-..:....- ---~:~::::.!::l,{L.....!.., ~c:.~J~...s.l..!!:e>~rl_.!:..:A~q!=::.....si!L....::J.;-....!A,~~~~r ________ _ 
L,! ") /A.O ~ 1/f-. 

2. 

v v 

Ne( courses devised and instituted 
M II SIC. 111/.) 

3. Systematic efforts undertaken to improve instruction __________________________ _ 

4. Master and doctoral theses completed under your chairmanship (give names of 
students and titles of theses) ________________________________________________ _ 

5. Post-doctoral scholars supervised (give names) ________________________________ __ 

II. PUBLICATIQNS, RESEARCH, AND OTHER CREATIVE ACTIVITY* 

List all research and creative accomplishments, including works of art, musical 
compositions, and other activities of this nature. Cite only items ~previously 
submitted. 

Give a full bibliographical citation for each item, or an equivalent reference if 
the work being cited is not represented in the form of publication. (Do not submit 
any material that is in progress or in press.) List separately publications for 
which you were supervisor but not co-author (indicate your role). 

*If you need additional space please attach extra sheet. 

Copy for Chancellor's Office (with reprints) 

16m sets-4,'71 (P3844s2)-M-4,5 



III. COMMITTEE SERVICE* 

1. Committees of the Academic Senate ____________________________________________ ___ 

2. Administrative committees ____________________________________________________ ___ 

3. / College, department or other University committees--------------~--------------
1/ l/LCnti!AJtCS ~, t:,fiM,.f~CJLCJM. 

1 1 '\A +: i>()c.Toll.A=t. C.O~M;fTtf'r 

IV. PROFESSIONAL ACTIVITIES* 

1. 

2. 

,/ 

3. 

4. 

Invited lectures, papers at meetings and similar activities __________________ __ 
(StC A7TACHt1J) 

Service to editorial boards of scholarly journals or other publications ________ _ 
llotM /WU!trSut. Sy~rNt.rt~ Af.A--a.t&JAJC. 

Service to scholarly or professional societies ________________________________ __ 

Service to educational or governmental agencies ______________________________ ___ 

V. SPECIAL APPOINTMENTS* 

Administrative posts (e.g., department officer, director of organized research unit, principal investigator) ________________________________________________ ___ 
LII+S~ 3/e/) ~tJl(t'! 

/ 

VI. AWARDS* 

1. Prizes, honors, commendations ________________________________________________ ___ 

2. Fellowships and extra-mural grants ____________________________________________ __ 

*If you need additional space please attach extra sheet. 



ANNUAL SUPPLEMENT TO BIG-BIBLIOGRAPHY 

All information refers to the period July 1, 1971 to June 30, 1972 

Date Q:x I If 7'2-

Oltv~·~~..s 
NAME------~~~~~------------------ ACADEMIC TITLE vtsr. f?129p· 

Last First Middle 

DEPARTMENT ______ ~~~~~~S~'~c __ r __________ __ CAMPUS ________________________________ __ 

Report changes in home address, academic degrees, citizenship, and marriage ____________ __ 

I. TEACHING* 

1. Courses taught (including tutorials) ~vs. ,.,S ~ ""us I~>>"A- ,_.,s,,._J Mus z.o.J 

MUS 2. 9 f ( (;ltMf'Eit. J VDDS 1 ~_.,2f ) • t;l't/tl\rf rt. ·f.v S V"DS Fa.uS · 't:o< 6£ uJ 

2. New courses devised and instituted ____________________________________________ ___ 

3. Systematic efforts undertaken to improve instruction lf'TTE~t>c~CE:= o E 
(/A)I·V~It.$tTy SXTEA)f/DP St!:IU.!Nit-/t.~ /41 Ct1JI(I$C.~Dt.JJ'A/ESJ A-N2> i>~t..t*""t 

4. Master and doctoral theses completed under your chairmanship (give names of 
students and titl~s of theses) ________________________________________________ ___ 

5. Post-doctoral scholars supervised (give names) ________________________________ ___ 

II. PUBLICATIONS, RESEARCH, AND OTHER CREATIVE ACTIVITY* 

List all research and creative accomplishments, including works of art, musical 
compositions, and other activities of this nature. Cite only items ~previously 
submitted. 

Give a full bibliographical citation for each item, or an equivalent reference if 
the work being cited is not represented in the form of publication. (Do ~submit 
any material that is in progress or in press.) List separately publications for 
which you were supervisor but not co-author (indicate your role}. 

*If you need additional space please attach extra sheet. 

Copy for President's Office, 681 University Hall, Berkeley 

16,225 sets-3,'72 (Q1346S4)-M-4,5,6 



III. COMMITTEE SERVICE* 

1. Committees of the Academic Senate ______________________________________________ __ 

2. Administrative committees ______________________________________________________ __ 

3. College, department or other University commit tees Crln-ittMJtAJ ' l-Ltcrn.IJ IVICS" 
CpM Mtizt.ot..-

IV. PROFESSIONAL ACTIVITIES* 

1. Invited lectures, papers at meetings and similar activities _____________________ _ 
St1~t~ll! M~b;TitTtDAI.S ~.~t-1< ShoJ'S lhtuVCtC.Stry e>;:: 0.(:£<?e>...U ~b t/ C 

2. Service to editorial boards of scholarly journals or other publications ________ _ 

3. Service to scholarly or professional societies ________________________________ ___ 

4. Service to educational or governmental agencies ________________________________ __ 

V. SPECIAL APPOINTMENTS* 

Administrative posts (e.g., department officer, director of organized research 
unit, principal investigator) IHt~l> Colter:& Lt~Se>"-' 

VI. AWARDS* 

1. Prizes, honors, commendations 

2. Fellowships and extra-mural grants ____________________________________________ ___ 

*If you need additional space please attach extra sheet. 


