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Cunningham Dance Foundation, Inc . 
30 Lafayette Avenue 
Brooklyn, Nei>J York 11217 
(212) 783-0632/6700 

R.ecordi n,c:s avail.3.ble~~ bv composers repr esent ed i n t he Cunningham Dance Company current 
rener t ory: 

Cunningham 
dance title 

ANTIC I:!LEET 

Composer 
and musi c title 

Performers (and 
other composers) 

BEI-ffi.IvlAN, David ( 11 
••• for near1v an hour ••. 11 for 

VJALiv\ROUND TIME is not commer
cially available.) 

Runthrour-;h /Sonic Arts Union (Ashley, Lucier, 
Mumma ) 

\va.vetra.in/ Behr man, Ht.un.-rr..a (Austin) 

CAGE, John (Cheap 1!J1j_tation for SECOND HAl'JD and 
s t ories for HOH TO PASS, KICK, FALL 
A}ID RUN are not commercially avail
able .) 

Amores /?·1an."'1att an Percussion Ensemble 
Aria. Hi th Fontr:1.na Mix/ Ber berian (Berio, 

Bussott i) 
Atl as Eclipt~c a.lis ; VTinter }\1usic/niehn 

Ens emble (Schnebel) 
Cart r i dge Husic/Cage, Tudor (\'lolff) 

11 
'' / Riehn Ensemble (Schnebe1) 

\ 

Record 
label and n11Jnber 

~1ainstream 5008 
Source 4. 

Mainstream 5011 

Mainstream 5005 

DG 137009 
Mainstrearn 5015 
DG 137009 

Cor:cert for Piano and Q]_"'chest r a/ Tudor, ensemble 
conducted by Cunningham THC 

Conc erto f or Prepared Piano /Takahashi, Foss (Foss) 
Nonesuch 71202 

Fontana Hix - Feed/New.~aus (BrO'\,·Jn, Bussotti, Feldman) 

Indeterminac?/Ca[!,e , Tudor 
Hus ic fo r Keyboard 1935-191,8/ Kirstein 

Col II£ 7139 
Folkways 3704 
Col £-'L2S 819 

~tList includes only recordings generally available in the U. s. 
Abbreviations .: 

Col==Colu.inbi a Haster;{rorks 
CR. I=Compos ers Recordings Inc. 
DG=Deut sche Gr a.rmnophon 
Odys=CRS Odyssey 
THC= 11 25-year Hetrospective Concert of the Husic 

of John Cage 11 (George Avakian, 285 Central 
Park \'lest, New York, Ne1·1 York 10024) 

~o..~ NOTE : 
~((t 

Other recorded perf ormances by John Cage, David Tudor and Gordon MWTh"Tla can be 
located through the Schwann catalog 11Artists' Listing . 11 

I 



Cunninn:ham 
I.. .... 

dance title 

FIELD DANCES 

PLACE 

CRISES 

Composer 
and music title 

Performers (and 
other conmosers) 

page 2 

Record 
label and number 

Solo for Voice 2/Lucier, ~viununa, Tudor,"Chorus (Ashley 
F elci111a.n, Ichiyanagi, Lucier, 
Oliveros) Odys 3216 0156 

Son(?.te. for CJ..arinet/Rehfeldt ( Krenek, l'·1artil"a.no, 
Scavard?,, v1Jittenberg ) Advance 4 

Sonata.s & Interludes for Prepe,red Pi ano/Ajemian CRI 199 
26' 1.12;99" for~trinr P1aver/Turetzky (Johnston, 

01i veros) Nonesuch 71237 
Ve.rie.tions I/Zacher C\agel, etc.) Helidor 254 9009 
Variations ..LI/Tudor (Babbitt, Pousseur) Col IviS 7051 
VRriations Ili/Zachel" Ensemble (~glert, Feldman) . 

V8riations ~Ca~e, Tudor 
VA.ri,?.tions l'J Vol 2/Ca.ge, Tudor 

CAGE , John and Lou Harrison 
Double l':nsic / Nanhattan Percussion Ensemble 

CAGE, John and l.ejaran I-Iiller 
HPSCHD/Vischer, Bruce, Tudor, computer (Johnston) 

DG 139442 
Everest 3132 
Everest 3230 

HainstreaJn 5011 

: ~ Nonesuch 71224 

ICHIYANAGI, Toshi (Activities for Orchestrc:. for 
SCRA.tlllLEjn V'tb~ ~~~~ ~~) 

Extended Voices/Lucier, Bra.ndeis Chorus (Ashley, 
Feldman, Cage, Lucier, Oliveros) 

Odys 3216 0156 
HlJI'{~;fA , Gordon 
HesvTudor, r·lumrna ( Kagel, vlolff) Odys 3216 0158 
~··1usi c from the Venezj_a. SDace Tneatre/ electronic 

NANCAHHQi;T , Conlon 

(Ashley, Cacioppo, Scavarda) 
Advance 5 

Studies for Plaver Piano /player piano Col f.1S 7222 

? 

OLIVEROS, Pauline (In nemoriaJll : NIKOLA TESLA t Cosr1ic • 
111 

. • 11 6 _t; ) 
Enr-ineer for CANFIEID u\- OV~oV'4:.4~ ~ 

Outline/Turet.zky ensembJ.e, ( Ce.ge, Johnston) Nonesuch 7123? 
Sound Patterns/Lucier, Br andeis Chorus (Ashley, Cafe, Od A. ~-...-J ·' 

Feldman, Ichiyanagi, Lucier) Y~ ~~\~ v J ~ 

I of DJ/e1ectronic (Maxfield, ~eich) 
.Cs.::G'd.c'.ve JlQ~ 
Odys 3216 0160 

SCHAEFFE1l. , Pierre (Eroi ca 1 AnostroDhe e"nd. Strette 
from SJ~:rrnhon~_e,.., Pour U!l Homme . ., . ~ 
SenJ for COLLAlxE III~ V\1\)+ ~~~A...U~~j 

Ob.1 ets lies/ electronic (Bayle, Ferrari, etc.) Candide 31025 

1-JOLFF, Christian 
Duo f or Violi:1 & Pie.no/Raimondi, Kobayashi (Cage) 

Mainstream 5015 



Cunningham 
da.nce title 

TREAD 

Composer 
o.nd music title 

Performers (and 
other conuosers) 

Duet for Horn & Pic:tr:o / Hillyer, Tudor (Cage) · 
For 1, 2~ o~ 2 PeoDle/Tudor (Kagel, Hurnma) 
Smn.m.e:r Mring quartef (Cage) 

pa.ge 3 

Hecord 
label and number 

~~instreai1l 5015 
Odys 3216 0158 
l·~ainstream 5015 
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Mailing List: 

Lee L. McGuineas 
P.O. Box 610 
Del Mar, Calif. 92014 

He says he asked some time ago for his name to be 
placed on the list .... but has never received anything. 
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MUSIC 105:5 

RECORDINGS OF ELECTRONIC MUSIC IN THE CLUSTER LIBRARY 

MU 324 
MU 331 
MU 34? 
MU 35? 

MU 3'74 
MU 459 

MU 589 

MU 828 

MU 831 

MU 832 

MU 873 

MU 875 

MU 876 

MU 891 
MU 892 

Mauricio Kagel TRANSIC'ION II. 
Vol.5 :Hyman Bress FANT'P .. SIA 

John Cage ARIA WITH FONTANA MIX 
Robert Ashley IN MEMORIAM CRAZY HORSE 
G. Cacioppo TIME ON TIME IN MIRACLES. 

CASSIOPEIZ 
Gordon Mumma MUSIC FROM THE VENEZIA SPACE THEATRE 
D. Scavarda LANDSCAPE JOURNEY 
Tod Dockstader EIGHT ELECTRONIC PIECES 
Ilhan Mimaroglu AGONY 
John Cage FONTANA MIX 
Luciano Berio VISAGE 
Remi Gassman MUSIC PERFORMED ON TEE TRAUTONIUM 
Oskar Sala IMPROVISATIONS ON MAGNETIC TAPE 
Karlheinz Stockhausen MIKROPHONIE I 

MIKROPHONIE II 
Kenneth Gaburo ANTIPHONY III 

E~T ~ruSIC I: THE WASTING OF LUCRECETZIA 
ANTIPHONY IV 
EXIT :MUSIC II: FAT MILLIE'S LAMENT 

Lejaren A. Hiller MACHINE MUSIC 
Kenneth Gaburo LEMON DROPS 

FOR HARRY 
Charles Hamm CANTO 
Rerbert Brun FUTILITY 
Salvatore Martirano UNDERvVORLD 
Otto Luening A POElV: I N CYCLES AND BELLS 
Vladimir Ussac·hevsky PIECE FOR TAPE RECORDER 
John Cage VARIATIONS II FOR AMPLIFIED PIANO (D. Tudor) 
Milton Babbitt ENREMBLES FOR SYNTHESIZER 
Henri Pousseur TROIS VISAGES DE LIEGE 
Earle Brown FOUR SYSTEMS FOR AMPLIFIED CYMBALS 
John Cage FONTANA MIX;FEED 
Edgard Varese POEME ELECTRONIQUE 
Edgard Varese DESERTS 



THE NEW MUSIC ON RECORDS 
As a background to the new music. the 
record catalogues offer a wide selection 
of important source works by Debussy 
(leux), Schoenberg (Orche!:>tra Pieces, Op. 
16, Pierrot Lunaire. Violin Concerto, 
String Trio), Webern (Opp. 5, 21, 28, 
29), Stravinsky (Sacre, Les Noces, and 
the later serial works such as Agon, 
Threni. ~tnd .\fot·elllent.\), Bartok (Fourth 
Quartet). lves (The Unanswered Question, 
Three Places in New England). and 
Varese (Octandre, Ionisation); a knowl
'-t ' nc of at least the pieces named is very 
helpful in understanding what the newest 
ui.:velopments are all about. 

C .. fortunately, the music of the Ameri
can avant-~arde in the 1920s and '30s is 
poorly represented on discs; Cowell's 
piano music (CRI 114), Ruggles' Sun 
Treader (Columbia MS 680 I), Becker's 
Concerto A rabe.\que (CRI 1'17), and Ruth 
Crawford Seeger's String Quartet (Colum
bia MS 6142) are among the more im
portant examples of this '"lost gene-ration" 
now available, but much more remains 
to be heard. Equally ;,11portant to the 
music of today is the ·:.;ork of such less 
conspicuously "advanced" men as Roger 
Sessions, Aaron Copland (the "abstract" 
works), and Mark Brumwick. 

As a starting point for the exploration 
of current production, the following Jist 
proposes one recent work by each of the 
sixteen composers featured on the pre
ceding pages as representative of today's 
more prominent trends: 

I. Carter: Piano Concerto ( 1965): RCA 
Red Seal LSC 300 I. The most recent. 
ambitious, and exciting realization of 
Carter's. dramatic conception of music. 
The complex juxtaposition of individual
ized solo piano, orchestral mass. and 
mediating concertino. in terms of time, 
space. and orchestral color, is carried out 
with great virtuosity. Most of Carter's 
other impllrtant works are re-:orded. 

2. Cage: A ria with Fontana Mix 
(IY5~): Time S 8003. Since questions of 
value are palpably irrelevant in dealing 
with Ctge's recent music. this is nomi
nated un the basis of the remarkable 
performance of Cathy Berberian. 

3. Babbitt: En.\c'nlbles for Synthesizer 
(196-l): Columbia I\1S 7051. Beneath the 
restrained. almost "cla-.;sical" surface of 
this llllhic is a subtlety of structure and 
detail that ~eems to increase with every 
hearing. A recording of Philome/ has 
been made, and should be released soon. 

4. \Volpe: Sonata for Violin and Piano 
( 1949): Esoteric 5530. The absence of 
any more recent work by Wolpe from the 
record catalogues is nothing short of a 
scandal: this disc aho contaim a prewar 
Pa~~acaglia for Piano an~ a I950 quartet 
-all of them powerfL\1 examples of 
Wolpe's style, but inadet

1
uate representa

tion of a man whose w rk was honored 
by two ··one-man" co7 rts in ~ew York 
last season. 

5. l\1essiaen: Chr nochromie (1960); 
Angel S 36295. More varied and textural
ly complex than some recent pieces, less 

harmontcally turgid th 2n the massive 
Turt~ngali/a, this piece manages a certain 
surface appeal through its colorful or
chestration without entirely disguising a 
very static structure. Other works are 
recorded, mostly in excellent versions. 

6. Boulez: Le Marleau sans maitre 
( 1954): Turnabout TV 34081 S . With its 
glistening. bass-less timbres and rapid-fire 
articulation, this work, perhaps more tha:1 
any other, embodied the sonowus ideal 
of European serialism in the mici-1950s. 
Nothing more recent of Boulez' has been 
recorded, although other works may 
emen:!e from his CBS affiliation. 

7. Stockhausen: Mikrophonie II ( 1965); 
CBS 32 11 0044. An extravaganza of live, 
electronic, and electronically treated live 
sounds. sometimes intriguing but mostly 
chaotic. Many of Stockhausen's wo!'ks 
<trc recorded in "official" performances. 

8. Berio: Circles (1960); Time S1 8003. 
A poem of e. c. cummings, set with 
emphasis on the sounds of the words 
rather than their meaning or meter. 
Several other interesting works of 1961 
and earlier are available. 

9. Penderecki: To the Victims of Hiro
shima (1960); Philips PHS 900141. Per
haps this composer's most successful 
work, in which fifty-two string instru
ments are e xploited for an extraordinary 
variet y of sound effects. A Polish Muza 
record (XL 0260) includes a sampling of 
works before :md since. 

I 0. D avies· Leopardi Fragments 
( 1961 ): Angel ~ 36387. A restrained, 
subtly woven melismatic polyphony, 
\vhich develops considerable intemity. 
Davies' dramatic Re t·eiation and Fall will 
be released la:er this year. 

11. Pousseur: Madrigal Ill (1962); 
Everest 3170. The retreat from ''total 
serialism" here produces a work with 
recognizable elements of contrast and 
repetition, but also very static harmonic 
content and primitive textural ideas. 

12. Xenakis: Eonta ( 1964); Vanguard 
VCS I 0030. Piano versus five brass in
struments, contrasting great splashes of 
not,~s against more sustained chords. The 
same record contains earlier works, and 
\ve shall doubtless have more. for 
Xenakis seems to be this season's "in" 
composer from Europe . 

13. Schuller: Triplum ( I967); Colum
bia MS 7052. Despite a less than !'JOl
ished performance, this work brilliant
ly demonstrates Schuller's mastery of 
orchestral sonority and new means of 
contin11ity. Other works, from the 1950s, 
are li~ted. including some "third-stream" 
p1eces. 

I -1. Foss: Time Cycle ( 1960); Columbia 
I\1S (,280. A striking example of music 
whu~e surface theatricality emerges di
rectly from its musical-textual idea (the 
texts concern the passage of time): in 
this version, it includes interludes by the 
Improvisation Chamber Ensemble. 

I 5. Martirano: 0, 0, 0, 0, That 
Slwkespeherian Rag (1958); CRI I64. 
Like most of Martirano's music, this is 

very difficult to perform, but the result 
is a splendidly plastic and vital choral 
, 011g. A more recent theatre piece, Under
:vor/J, suffers on records from the 
absence of its visual component. 

16. Davidovsky: Three Synchronisms 
(1963-65); CRl 204. Three short pieces 
exploring the combination ot instruments 
with electronic sound. They are dra
matically successful in integrating the 
diverse factors of absolutely fixed and 
"performed" time, of the variety of elec
tronic pitches and the limited temperea 
scale of the instruments. and ot the pal
ticular timbral choices in each cumbina
tion. 

Examples in a few special categories 
should also be mentioned. Older micro
tonal works by Ives (Odyssey 32 16 0162) 
and Harry Partch lCRl 193) can now h: 
supplemented by Ben John..,ton·~ in
genious quartet (on a forthcoming Non..:
~uch disc) ~lllJ ~everal imagin:ttive li\e 
and electronic pieces by John Llton 
(Decca DL 710154). 

In the electronic field. the ea1l: 
musique cuncn)te experiments are col
lected nn Ducretet-Thomson Dl'C X and 
9, while Mercury SR 2-9123 gi' ..:-.. .1 

panorama of European work 1n the 
1950s. A selection from the Columbia / 
Princeton studio will be found on Co i !llll
bia MS 6566, and Varese's Puc~111c Lin · 
troniLflle on Columbia MS 6146. Decc.t 
DL 79103 presents early examrle-.. from 
Bell Labs' computer work, but nw..,t pf 
them are musically trivial; mon· inkl
esting works should be along S()(lJl, o~· 
spite its confusing explanatory IlL ite' i~'' · 
you may be able to derive some int lliiiL•

tion about the synthesis of sound from 
the examples in Nonesuch HC 73018. 

Examples of the ··new virtuosity"' 
abound: the flutist Gnzelloni (Time 
S / 8008 and RCA Victrola VICS 1312 / 13 l: 
the singers Cathy Berberian (Time 
Sl 8003) and Bethany Beardslee (the 
forthcoming Babbitt Philun!el, as well as 
important Berg and Schoenberg records): 
the pianists Aloys Kontarsky (CBS 32 21 
0008), Robert Helps (RCA Red Seal 
LSC 7042) , Frederic Rzewski (RCA 
Victrola VICS 1239), Paul Jacobs and 
Gilbert Kalish (Columbia MS 6959); the 
violinists Matthew Raimondi (CRI 141 
and 161) and Paul Zukofsky (Nonesuch 
H 71201). 

To this sampling, I should like to adJ 
a list of other American composers worth 
examining who are now represented in 
Schwann: Easley Blackwood. George 
Crumb, Kenneth Gaburo, Andrew Imbrie, 
Billy Jim Layton, Lawrence Moss. 
George Perle, Ralph Shapey, Seymour 
Shifrin, Harvey Sollberger, and Charle~ 
Wuorinen-and a few whose works hea1 J 
in the New York area recently suggest that 
they should be so represented: Charles 
Dodge, John Harbison, Earl Kim, James 
Randall, Claudio Spies, Henry Wein
berg, and Peter Westergaard. There are 
many more, but this should do for a start. 

HIGH FIDELITY MAGAZINE 

These recordings available at the MITHRAS 
7 458 La Jolla Blvd. La Jolla 
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PA-ULtAJE- OLiVUO s 

Electronic Music Studio, Department of Music, Newcomb College 

Tulane University, New Orleans, Louisiana 

! PRELIMINARY CHECKLIST: BOOKS !liQ ARTICLES ON ELECTRONIC MUSIC 

Compiled by Otto w. Henry, Associate Director 

Because of the limitations of time and the unavailability of 

over three-fourths of this material for checking~ this initial 

attempt remains unannotated and lacking in bibliographical depth 

in certain respects.. The style and form used here were dicta ted by 

the contents which were obtained mainly from the following indexes: 

Applied Science and Technology Index 
Essay and General Literature Index 
Guide to the Musical Arts (1953-56) 
Guide to the Performing Arts 
International Index 
Music Index 
Reader's Guide to Periodical Literature 

The entries here are listed alphabetically by author rather than 

divided into subject headings. Certain variations and ommisions are 

caused by the original listings which vary in detail from index to 

index. lv1any of the articles lis ted under "anonymous" do have authors 

listed in the periodicals concerned, as well a s titles. This is a 

reflection of the Guide to the Performing Arts' maddening habit of 

listing subject content rather than bibliographical information. We 

chose to issue this listing in its present form in hopes that it would 

nevertheless prove useful to research in this area. Some of the entries 

will be found to be mere notices of an event and perhaps of little 

worth except to persons like myself who are a ttempting to document 

certain phases of this movement. 

Grateful acknowledgement is made here to Ann Basart, Ray Wilding

White, LeJaren Hiller, and others from whose articles and reports we 

have culled a f3w extra entries not mentioned in the above indexes • 

June 1966 
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Anonymous or Authors Unknown: 

1. Amsterdam. Seviele schilderijen en elektronische musik. Mens en 
Mel 17:187-188 (Jun 1962). 

3 

2. Anthologies de la musique concrete. Disques n.80:488 (Aug-Sept 1956). 
3. Atombomben-Musik. Hausmusik 21:55-56 (Mar-Apr 1957) 

- 4. Bill to copyr't new electronic sounds offered. Billboard 71:1 
(Mar 16, 1959). 

5. Boston: Bethany Beardslee singing to Milton Babbitt's music. 
MC 163:60 (Nov 1961). 

6. Brussels: Belgian National Radio - Week of experimental music: Notes 
(Concrete music). WM n.5:4 (Oct 1958). 

7. By the numbers (Music produced by high-speed electronic digital 
computer Illiac). Mus Amer 76:13 (Sept 1956). 

8. Cologne: Gesellschaft fuer Musikforschung. Mus Rev 16:66-67 
(Part 1, 1955). 

9. Cologne: International Society of Composers of Music Meeting. 
Mus Rev 21:243 (Aug 1960). 

1 0. 

11 • 

"1 2. 

13. 

14. 

1 5. 

1 6. 

Columbia-Princeton gets Rockefeller grant. Mus Amer 79:30 (May 1959). 

Composer -- the "brain" (M. Saunders first band leader to feature 
music "composed" by electronic brain). Melody Maker 31:12 
(July 21, 1956) • 

The composer's new tool (Rev. "Panorama of musique concrete"). 
High Fi 7:33 (Feb 1957). 

Composition for tape recorder (Dartington Summer School of Music). 
Mus Events 16:16 (Nov 1961). 

Computer makes music of trumpet sounds. Science News Letter 88:375 
(Dec 11, 1965). 

Concert de musique experimentale. MusT 100:30 (Jan 1959). 

Contactorgaan elektronische muziek C.E.M. (Liaison Committee 
Electronic Music): Course of study; Gerard Doulaan. Sonorum 
Speculum n.16 (Sept 1963). 

- 17. Contemporary music by Cage and Varese. Mus Amer 79:30 (May 1959). 
18. Criticism by machine. Time 68:56 (July 30, 1956). 

19. Danish Radio: 8 concerts - notes. WM n.2:32 (July 1959). 

20. Delft: 0tudio voor elektronische muziek. Mens en Mel 12:322 
(Oct 1957). 

i 

21. Donnell Library Center, N.Y.C.: Ussachevsky. ACA Bul 10:7 (Dec 1962). 

22. An electronic ballet (Gassman's "Electronics"). Am Rec G 28:464-465 
(Feb 1962). 

23. Electronic lost chord? Mus Amer 80:13 (June 1960) • 

24. Electronic medley. Time 65:78-79 (June 6, 1955). 
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25. 3lectronic music. ln Eric Blom (8d). Grove's Dictionary of Music 
and Musicians. 5th ed. New York: IViacMillan, 1964. Vol.IX, 
App. II, pp. 120-121. 

26. ~lectronic music. In Robert Sabin (Bd). International Cyclopedia 
of l\tusic and hus~ians. 9th ed. New York: Dodd, lviead, 1964' 
p. 594. 

27. 

28. 

29. 

30~ 

31 • 

32. 

33. 

34. 

35. 

36. 

37 • 

38. 

39. 

--40. 

Electronic music grant. NMC 20:33 (n.2, 1960). 

illlectronic music: news and comments. Score n.11:67 (March 1955). 
(Cover: Stockhausen's Composition, 1953, No. 2) 

Electronic music: news and comments (Berio: Studio di Fonologia 
Musicale). Score n.15:83 (March 1956). 

~lectronic music subject of grant. New York Times 108:9 Sect. I 
(Jan 18, 1959). 

Zlectronic virtuoso: RCA electronic music synthesizer. Newsweek 
45:70-71 (Feb 7, 1955). 

Elektronische Musik. Mens en Mel 12:395-396 (Dec 1957). 

~lektronische Musik in Italian. hlelos 24:139-140 (May 1957) 

8lektronisierte Schlager. l~ I elos 26:5 7-58 (Feb 1959). 
Entretiens et debats a l'occasion du "Nouveau-Festiva.l 1953." 

Lius Inf Rec n.9-10:11-29 (3ummer-.i~utumn 1953). 

~rsatz earfuls. Newsweek 53:91 (Jan 26, 1959). 

Experiment Oder ~anier? Hausmusik 16:141-143 (July-Oct 1952). 

]xperimental studio at Gravesbno. WM Vol.3, n.3 (June 1961). 

Far-out at the Philharmonic: bangs and gurgles. Time 83:79-80 
(Feb 1 4 , 1 96 4) • 

Father: music without instruments or electronic music. New 
Yorker 39:25-26 (Jan 18, 1964). 

41. The first ballad to be composed by an electronic computer. 
Int Mus 55:21 Ciug 1956). 

42. Graphs: electrically generated frequencies in terms of time and 
intensity: Hermann Heiss, composers, photos. Mus and M 7:9 
(Sept. 1958). 

42. Gravesano: workshop sponsored by the Swiss Radio, the International 
idusic Council of UN3SCO and Tessin officials. \~11 Vol.3, n.6: 
11 4 (Dec 1 961 ) • 

43. Le group de recherches de musique concrete. hev 1ius n.236:135-136. 
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215. "The fantastic sounds of LaMonte Young." Heuvel Vandel, VOGUE CXLVII, 9 
(May 1966), 198. 

216. "Ansem." Edgar Varese, POSSimLITIES, (Winter 1947-1948), 96. 

217. !A communication." THE MUSICAL QUARTERLY, XLI (1955), 574. 

218. "Electronic music, tool of creativity." Aurelio de la Vega, MUSIC JOURNAL, 
XXIII (Sept. 1965), 52; (Oct. 1965), 61; (Nov. 1965), 52. 

219. "Regarding electronic music. TEMPO, 75 (Winter 1965-1966), 2. 

220. "Venice report: congress of (for) experimental music. " WORLD OF MUSIC, III, 
3 (June 1961), 66. 

221. "New electronic media." Robert Ward, JUILLAIRD Review V (Spring 1958), 17. 

222. "Ussachevsky's film music." Charles Whittenberg, BULLETIN OF AMERICAN 
COMPOSERS ALI~IANCE, XI, 1 (1963), 5. 

223. "An introduction to the music of Edgar Varese. : Marc Wilkinson, SCORE, 19 
(March 1957), 5. 

224. "Will a machine compose a new symphony?" THE SCHOOL MUSICIAN, XXXI, 
5 (Jan. 1960), 59. 

225. nNew and electrnoic music. " Christiaal Wolff, AUDIENCE, V, 3 (Summer 1958). 

226. "The outlook for young composers." Charles Wuorinen, PERSPECTIVES OF NEW 
MUSIC, I, 2 (Spring 1963), 54, 

227. "John Cage: builder of new music." Peter B. Yates, VOGUE CXLIV (Oct. 1, 1964)-
225. 

228. "Music: a long round trip--3." ARTS AND ARCHITEC1URE, LXXX, 6 (June 1963), 8. 



CROSS. 

229. "Music: correspondence" (lletter from Gordon Mumma)!. ARTS AND ARCHITECTUR1 
LXXXIII, 2 (Feb.. March 1966), 45. 

230. An anthology. LaMonte Young and Jackson Maclow. N.Y. Young and MacLow, 1963. 

231. "Darmstadt: new directions." Ramon Zupko, PERSPECTIVES OF NEW MUSIC II, 
2 (Spring-summer 1964), 166. 



ALMURO, M. ~ Le Salon de L'Automobile (musique concrete, music for a 
radio play by Eugene Ionesco first performed, London, Nov. 12, 1958) 

AMY, G. (FRANCE,) B Diaphonies 1962-63, RTF Studio a• I stereo 
instrumental and concrete music 

ASHLEY, R. • The Fourth of July, 1960, 17 or 18 min. 
concrete and electronic music, 1 channel tape. first performed at ONCE 
Festival, Ann Arbor, Michigan Feb. 1961 as concert music; the tape is also 
used in the l§t part of ISSUES I FOR MILTON COHEN 1960, which is teheater music. 

A Gathering of Seasons, 1961, 25' using natural and electronic sound sources, 
4' channel tape, theater music; 1st performed at 'Manifestations: Light and 
Sound 11

, S.F. Nov. 1961. 

BADINGS, HENK (JAVA, NETHERLANDS 1907) 
"Electronic Music" -Philips Technical Review (engineering ed.) 

19:191-201, Dec. 23, 1957: illus, written w. J. W. de Bruyn, 45 rpm includedo 

BALLIF, CLAUDE (FRANCE 1924) =Etude (state 1961), RTF studio, 
5 ' , 2 track tapee 

Point Mouvement, 1963 RTF studio, 8', 4 track tape, concrete music 

BALTON, KID (HOLLAND)= Son~ of the Second Moon, 1957 (with Tom 
Dissevelt or Dick Raaymakers (? , Phi Ups studio, 3 ' , one track tape, 
electronic and concrete music; recorded: Philips 315 538 NF (deleted) 

BERIO , L. (ITALY 1925) = Demonstration pieces, electronic and concrete 
music, son1e of the first pieces n1ade at the Studio di Fonocogia, Milan; 
recorded: RAI Elettronica No. 3, 1956. 

Thema-Omaggio a Joyce, 1958 RAI Studio Milan, 6 ' 20", two track tape, 
muwique concrete using voice as sound source, text used is the beginning of 
"sirens" of the lith chapter of J. Joyce's ULYSSES; recorded; PHILIPS- FONTANA 

Visage , 1961 RAI studio, Milan, musique concrete using voice as sound 
source; first performed at Darmstadt Ferienkurse, 1963. 
recorded: Boston 0220. 

CANTON, EDGARDO (ARGENTINA-FRANCE, 1934) 
Animal-animal , 1962 RTF Studio, 7 ', two track tape, concrete music 



CARSON, PHILLIPE (FRANCE, 1936) = Phonologie, 1962, RTF studio, 
9', four track tape, concrete music. 

CONSTANT, l\.1ARIUS (RUMANIA-FRANCE 1925) = Le Jouer de Flute 1952, 
RTF Studio, concrete music, a cantata based on the Pied Piper for orchestra, 
chorus, reciter, solo instruments and tape. recorded: PHILIPS A 76 750R 
received Prix a' Italia in 1952. 

DOCKSTADER, TOO (USA 1932) = 8 Electronic Pieces: Oscillator and Natural 
Sources 1960 ; realized by facilities made available to the composer at 
Gotham Recording Corp. NYC . combines electronic and concrete sounds. 
recorded: FOLKWAYS MM 3434. 

FASSETT, JAMES (USA)= Symphony of the Birds, (2nd version) ca. 1954, 
concrete music in 4 sections: 
Spoken introduction, lst mm ANDANTE e lirico 
2nd mm Buffo, 
8rd mm Misterioso. recorded: FICKER FR 1002 Elias, A. J. 
"Symphony of the Birds" 

Strange to my Ears, lecture with concrete music, COL ML 4938 mono 

FERRARI, LUC (FRANCE, 1929) = Fleur de Barbe , 1963, RTF studio, 12' 
concrete music for a Patris film. 

Tanto1ogos II), 1961 RTF studio, 15', four ch. tape, concrete music. 

Tete et queue du dragon, 1960 RTF studio 9' 13" , musique concrete, two 
track, ffrst performed in Paris June 13, 1960; PHILIPS- FONTANA 

.Yisage V, 1959, RTF studio, 10' 19", 2 track, musique concrete; 
PHILIPS- FONTANA. 

GOEYVAERTS, KAREL AUGUST (BELGIUM, 1923) =The Sound Material of 
Electronic music" DIE REIHE 1: 35-37, 1958. 

HANISCH, EDUARD= Das neue Paradies, " Musikalische Le ende: 1959, 
Siemens Studio (Munich , or chorus, so oists, speaker, ore esyra, 
electronic and concrete sounds using speech as sound source. first performed 
April 12, 1960 by Hamburg radio. 



TAPE COMPOSITIONS 

(from list compiled by Hansell no. 11 Univ. of Illinois) 

HENRY, OTTO. 

VISION II, 1961, composer's private studio, 1 track tape, concrete music; 
first performed at Washington & Jefferson College (Washington, Pa.) on 
Nov. 21 , 1961 • 

WasHINGTON CONCERTO, 1961, composer's private studio, 1 track tape, 
concrete music 

SUITE FOR MAGNETIC TAPE NOo L, 1964, composer's private studio, 1 track tapeo 
the five movements are: 
1. Pickwick 2. Gymnopede 3. Walpurgis Waltz 
4. Scherzo 5. Ostinatos; the first and fourth mms. are concrete music using 
a telegraph key as the sound source while the other three are all el ectronic. 

TINTINNABULATION, 1962, composer's private studio, 1 track tape, concrete 
music using bells as the sound source. 
2 movements; are: 1. HELL 'S BELLS 2. TEMPLE BELLS 

FOUR SONGS FOR MAGNETIC TAPE, 1962, composer's private studio, 1 track tape, 
concrete music using street sounds as sound source; the 4 movements are: 
1. Barcarolle 2. Ballad 3. Blues, and 
4. Nocturne; the first mm was performed (under the tile 11 Cheironome") at the 
1964 Arts Festival at Washington and Jefferson College (Wash . Pa . ) on 
Ap ri 1 16 , 1964 • 

JANUARY THE SIXTH, 1962, composer ' s private studio, 1 track tape, concrete music 
using human voices as sound source. 

THE ESSENCE OF TWO OR THREE ( A COMPO . FOR VOICE AND MAGNETIC TAPE), 1962, 
private studio, 1 track tape concrete music using voice as sound source: 
the 9 movements of this suite are: 1. Iceburg 2. Institutions ("Let N end in 0Ne 11

) 

3. Childhood ( 11 See how hot the sun is 11
) 

4. Polka-dots I,k 5. Credo (!'work, work, work .•• and wondera) 
6. Rites of Winter, 7. Professionalism C'Run, Bambi, Run 11

) 

B. Fireworks and 9. Polka-dots II; first performed at the Washington (pa.) 
Art Assoc. on Feb. 18, 1962. 

AkNUF AND THE STONES (A HAPPENING FOR VOICES AND MAGNETIC TAPE), 1963, private 
studio in Washington, Pa. 1 track tape , concrete music using voices as 
sound source, the 5 movements are: 
1. prelude and march 2. chaconne of the sea and Aknuf's ship 
3. rondo of dialogues 4. fantasia, and 5. sonatina, first performed in May 1964 in 
Oakland, Pittsburgh . 

AURORA 7, 1962, private sutdio, 1 track tape, concrete music 



HASHAGEN, KLAUS (GERMANY)= Der Bau des Tempels, 1960, Siemens studio 
(Munich), 9' for speaker, piano, percussion, electronic and concrete sounds 
using manipulated instrutnental sounds; first performed in 1961 at the 
Hanover Tage der Neuen Musik. 

HAUBENSTOCK-RAMATI, ROMAN (POLAND, ISRAEL, AUSTRIA 1919) 
L'amen de verre, 1957, RTF Studio, concrete music (struck and stroked lasses 
used as sound source), 6' 20", one track tape, first performed in Rome 1957. 

Chanson Populaire, c oocrete n1 usic 

Chants et prismes, 1957, RTF studio, 6'50", one track tape. 

Bxerque pour une s~mphonie, 1957 RTF studio, concrete music, uses text of 
P. S chaeffer, 7' 3 ', one track tape. 

HENRY, PIERRE (FRANCE 1927) = Antiphonie, 1952, RTF studio, 3' one 
track tape first performed in Paris May 23, 1952; DUCRETET-THOMSON 
320 C 102. the first piece of musique concrete to be accurately notated; 
consists of permutated variations on a set of 12 notes, each one of which 
has a different timbre, pitch, volume and duration. 

Malefices 1961, Apsome studio, electronic and concrete music, contains 
piano sounds which are electronically manipulated; PHILIPS 432 762 BE. 

One Tisane, ca. 1952, special effects (concrete soulli) for a Marc Allegiet film. 

Orphee', 1958, Apsome studio~~ two hours, concrete music for a ballet in 8 tableaux 
performed at Nuits de Liege, Sept. 17, 1958; CRITERE CRD 149 (deleted) 

Le voile d'Orphee, 1953, RTF studio, 15'15 .. , one track; first performed at 
Donaueschingen, Oct. 1953; DUCRETET-THOMSON 320 ClOO and London 
"Panorama of Musique Concrete: Vol I LONDON DTL 93090 Vol II 
LONDON DTL 93121 

Suite extracted from the ballet ORPHEE' 

JUDD, FREDRICK (EN6LAND) = Experiment in Sound, private s:tudio, examples 
of musique concrete and electronic music; TELETAPE BI-TAPES 134-5. 

The Power of Music, private studio, based on the Dryden poem of the same 
name, background music to the poem; TELETAPE BI-TAPES 134-5. 

KAGEL, MAURICIO (ARGENTINA, GERMANY 1931) =Sur Scene', 1960, 
a theater piece for lecturer, singer, mime, 3 instrumentalists and multi-ch. 
recorded sounds. the tapes are m11 tages of the lecturer's voice, of 
Mimetics (a piano composition by Kagel) and various concrete sounds. 

Transicion II, 1959, 17'35", for piano , percussion, and two tape recorders, 
musique concrete (part of the tape is prepared beforehand and part done at 
the performance)first performed at Darmstadt FerienKurse, Sept. 1951; mre 



KAGEL= Transicion II cont'd .. score published by Universal Edition 13809, 1963; 
TIME 58001 (mono) SSSOOl (stereo) 

KRUMM, PHILIP (USA) = Mumsia Mix, 1962, l2', two channel tape, concrete music 

Le CAINE, HUGH (CANADA) = Dripsody, 1955, NRC studio (Ottawa), 
concrete music using sounds of water drops, performed at the Cleveland Festival, 
May 1964. 

Invocation, 1957, NRC studio (Ottawa), concrete music, stereo tape 

Textures 1958, NRC Studio (Ottawa), concrete music using trombone as sound 
source 

LOSONCZY, ANDOR (HUNGARY), = Alliage, electronic and concrete sounds 
using modified human voice, performed summer of 1961 at Salzburg Mozarteum 

LUENING, OTTO (USA 1900) = Fantasy in Space, 1952, Columbia-Princeton studio, 
concrete music, 2'50" one trac k tape. first performed in NYC, Octe 28, 1952. 

MALEC, IVO (YUGOSLAVIA, FRANCE 1925) = Mailvena, 1957, RTF studio, 
10'40", one track tape, concrete music, based on the peoem , "Marvena'' 
of Rodovan Ivsic; first performed in Rome, 195 7. 

MAREN, ROGER (USA)= Natural Pipes-Basis for Musique Concrete, 
sound obtained from metal pipes hung out of doors, FOLKWAYS FX 6160 

MARIE, JEAN- ETIENNE (FRANCE, 1917) = Polygraphie II, 1963, RTF studio, 
9', four track tape, concrete music 

MARKOWSKI, ANDRIG (POLAND, 1924) = Es war einmal, ca 1959, electronic 
and concrete music, background music for a film of this title made by students 
of the Polish Film School. 

MARTIRANO, SALVATORE (USA 1927) =Three Electronic Dances, 1963, 
S. F. tape center (Subotnick) mixed concrete and electronic music; first performed 
in Berkeley, Calif. May 1963. 

Underworld, 1965 Univ. of Illinois Studio, music for four actors, four percussion, 
two double basses, tenor sax and two channel tape. mixed electronicd and 
concrete rr1usic with some use of CSX-1 computer; first performed at 
FROMM FOUNDATION concert, NY May 1965 



MA YUZUMI, TOSHIRO (JAPAN, 1929) = Aoi -no-Ue, 1957, NHK studio (Tokyo) 
27'20", one track tape, this is a No chant, first performed NOV 27, 1957. 
score: PETERS ed no. 6335. 

Campanol~ 1960 (or 1959), NHK studio (Tokyo), 10', concrete music. 
PETERS 6 (tape) VERLAGE CF PETERS ed. no. 6337. 

XYZ 1953, concrete music. 

MJ!ESTER , LOUIS DE (BELGIUM, 1904) =Incantations 1958, I. N. R .. studio 
of the Belgian Radio (Brussels), concrete music using a tnale and a female 
voice. 

MESSIAEN, OLIVIER (FRANCE 1908) = Timbres-duree' 1952 (realized) with 
the assistance of P~~ Henry), RTF studio, IS', one track tape, concrete 
music, the piece is in 24 sections each containing 4 rhythmic "personalities", 
first performed i n Paris, May 21, 1952, score published in Paris 1952. 

MILHAUD, DARIUS (FRANCE, 1892) =Etudes poetiques, 1954 (realized with 
the assistance of J. E. Marie), for voice, reciters, orchestra and musique 
concrete (tS ing soprano voice as sound source) poems by Claude Roy, Milhaud 
calls the technique "montage sonore"- FESTIVAL FLD76, score: 
ARS VIVA, AUG. 1956. 

NIKOLAIS, ALWIN (USA)= Choreosonic Music of the New Dance Theater 
concrete music, movements a.re: 
1. Eruptions and Evolutions (3'22") 
2. Lythic (3'20") 
3. Illusional Frieze (3'20'') 
4. Shivare (1'54") 
5. Aeolus (l '50"0) 
6. Paraphernalia (2'50") 
7. Lyre (4'18") 
8. Prismatic Forest (2'12") 
9. Fixation ( 40") 
10. =Gylmistry (3'26") 
11. Fetish (2'24") 



TAPE COMPOSITIONS (compiled for Hansell no. 11 U of Illinois) 

PARMEGIANI, BERNARD (FRANCE 1927) 

PHONOSOPHOBE, part 1, 1963, RTF studio, 8', electronic and concrete mus i c, 
tl track tape, perfonned at Cleveland Festival, t~ay 1964. 

LA POUPEE, 1962, RTF studio, 15' concrete music for a Baratier film. 

PHILLIPOT, MICHEL {FRANCE 1925) 

AMBIANCE I, 1958 RTF studio, 7', 1 track tape, combination of concrete and 

\ . 

purely electronic sound sources first performed in Paris, June 1, 1959. recorded: 
BOlTE A MUSIQUE EX 241. 

AMBIANCE II, toast funebre, 1959, RTF studio, 6'03 11
, 2 track tape, based on the 

Ma11arme' poem: "toast funebre", the recited poem is treated as concrete 
sounds - BOlTE A MUSIQUE LD 071 

ETUDE II, 1956 RTF studio, 5'18", 1 track tape, concrete music, first performed 
in Paris, Dec. 20, 1956. 

ETUDE III, 1962, RTF studio, a•, 2 track tape, concrete music 

RHINOCEROS 1963-4, incidental musique concrete for the Ionesco play. recorded: 
VEGA T 31 SP 8003 

QUADRENY, Mestres (SPAIN) 

PIECE CONCRETE, 1964, Barcelona private studio, concrete music using the sounds 
of a sculptor at work. 

SAKAC, BRANIMIR {1918) 

RADIOPHONISCHES POEM II: 11 DIE GRUBE", 4' 35", concrete music 

I 
/ 

, -';... 
<t.~ 

(\ . 
I 

~ 



tape compositions (from no. 11) 

SCHAEFFER, PIERRE (FRANCE 1910) 

ANAMORPHOSES I et II, recorded as a GRAVESANER BLATTER demonstration record: 
No.. 11 a and 11 b 

CONCERTO DES AMBIGUITES, 1950 (w. P. HENRY) RTF studio 13', one track tape 
first performed in Paris, Aug. 7, 1950. the finale is recorded: 
DUCRETET-THOMSON 320 C 100 

ETUDE AUX ALLURES, 1958, RTF studio, 3' 28 11
, 1 track tape, musique concrete~ first 

performed in Brussels, Oct. 5, 1958. BOlTE A MUSIQUE EX 241, LD 070 

TOUTE LA LYRE, 1951, RTF studio, 6', 1 track tape, a lyric pantomime 
employing musique concrete and female speaker, first performed in Paris 
July 6, 1952, music was later used in ORPHEE 53. 

SYMPHONIE POUR UN HOMME SEUL (w/ P. HENRY), 1950, RTF studio, 20'30" 1 track 
tape, musique concrete, first performed in Paris, Mar. 18, 1950 
DUCRETET-TH0iv1SON 320 C 102. Movements: Prosopopee, Partita, Valse, Prosopopee II, 
Collectif, Erotica, Scherzo, Cadence, Eroica, Apostrophe, Intermezzo, Strette 

VARIATIONS SUR UNE FLUTE MEXI CAINE, 1949, 2' RTF studio, 1 track tape, first 
performed in Paris, Jan. 21, 1960. DUCRETET-THO MSON 320 C 100. 

SCHROPFER, W. 

MUSIQUE CONCRETE, 1955, Tech. U. Berli n studio , background music for fil m 

SAUGUET ' · HENRI (FRANCE 1901 ) 

PREMIER ASPECT SENTIMENTAL~ 1957, RTF studio, 4'50", 1 track tape, concrete 
music realized with the collaboration of P. Arthuys; first performed in Paris 
Nov. 1958. BOlTE A MUSIQUE EX 24l. 

\ 

\ 
.. \ 

\ 

\ 



tape compositions (from no. 11) 

TENNEY, JAMES C. (USA) 

COLLAGE NO.1, 1961, U. of Illinois studio, 4' electronic musique concrete. 

ORGANIZED SOUND FOR MEDEA, 1960, U. of Illinois, concrete music using piano 
as sound source; composed for the adaptation by Robinson Jeffers of the Euripededs 
play , first performed at U. of Ill. May-July 1960 (also 3 IMPROVISATIONS 
FOR MEDEA, a suite extracted from score). 

TAKEMITSU, TORlLQ~p~fL_l_930) 

SKY, HORSE, DEATH, musique concrete, 3'20!1 

TROIS OEUVRES, musique concrete, the three parts are: 
"Static Reliefn (1954, 6') 

11 VOCALISM A-I {t955, 41 30 11
) 

11 EURYDICE-la mort" (4'40 11
) 

VOCALISM 11 AI 11
, 1957, musique concrete:t from male and female speaking voices. 

TOYA~~. M!CHIKO (JAPAN, 19Jll 

AOI NO UE, Columbia-Princeton studio, musique concrete derived from instrumental 
and vocal sounds, background music for a Japanese poem. 
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