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THEY WERE BORN UNLESS THEY HAVE AN INHIBITION ABOUT YOUR AGE 

May 27 th 1922 I have no inhibitions about my age 

OK WE WERE ' TALKING BRIEFLY FIRST TIMS WE MET ABOUT HOW IT HAPPENED THAT YOU 
BEGAN TO XXX$ TAKE YOUR ART SERIOUSLY CAUSE I'VE BEEN LOOKING AT YOUR RESUME AND IT 
LOOKS AS IF YOU'VE BEEN WORKING STEADILY AND I DON'T GET A SENSE OF 'WHEN THAT ALL 
HAPPENED 

Around i960 or so in thatarea it wasn't an overnight sort of thing...it was the kind 
of thing that I had in mind before I had any children,I was a dress designer... 

g i don't know that I mention^ ~hat 

^ NO YOU DIDN'T TELL ME T1IA-E 

When I was in high school -di4 major in art I had a vocational art skk course I did 
get a scholarship to the college part which was called the School of Design For 
Women at that point but my parents were not very encouraging because money was 
tight in 19^+0 and they didn't feel that this was anything of any use to a woman 
... so I complete&ad one year there and they didn't want to support me they wanted 
me to go to a business school...I refused but being a rather intense person I said 
I would rather die than go to business school... but I had to get out of art school 
because I couldn'treally afford even when I was living at home it cost money... 

YOU HAD TOPAY TUITION SURE 

Well it was a scholarship but it cost money ... a person needs money you can't buy 
art supplies with good will or anything . 

BUT IT'S A FUNNY THING THE REASON YOU WERE DING THAT IF YOU GO TO AR4L SCHOOL 
THEY HAVE TO PAY FOR CERTAIN THINGS TOO 

Oh they were perfectly willing topay if I were to get the king of education 
for instance my mother thought that I ought to be a teacher but since I was not 
interested in being a teacher and she was of the opinion that there was no higher 
calling for a woman than a teacher but if you caouldn't be a teacher then the 
neKt hX^K&X greatest thing would be a bookeeper and affeer that down the line you 
know a secretary... fileclerk typist etc. and this was all that was open to a woman 
in her mind she couldn't see anything else the rest was a waste of effort and 
money to eduaate a woman for and then this was in 19^0 and she looked upon artists 
as bums because they couldn't make a living... she XMXXKXK didn't look down her 
nose at artists because of what they created... we had one next door to us who 
had a te rible time but he has since become quite successful he was kind of a 
mentor for me it was really wonderful that I could always go in and show him my work 

WERE YOU MAKING ART WHEN YOU WERE A LITTLE KID? WERE YOU THE ARTIST IN THE FAMUILY? 

Yeah but I kind of concentrated on dresses because I was a good seamstress and I 
was learning how to make patterns and so forth and I thought to myself that even thoug 
I had the ability to paint and all that there was no money in it... after all 
coming out of the depression everybody knew you couldnBt sell art but there would 
be money in dress designing and I figured I would put together my ability to sew 
and my artistic ability and learn dress designing and I envisioned myself as a 
famous dress designer well I actually did get a couple of jobs at it... professional 
jobs I was employed and I earned a salary and I turned out some pretty nice designs 
but during the period of the war I was doing draft designs(?) mechanical draft designs 
•..which I did fairly well but I was laid off in X&XX 19^ 5 and I got married then 
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ASd after that Imanaged to get these jobs and during a bleak period when I had no 
job, I had my own business... didn't make money at it cause everything I earned I 
put back into materials I worked out of my house my husband and I lived with my 
parents 

THIS WAS IN PHILADELPHIA? 

Philadelphia... finally that terminated because he wanted to go to California and 
I went with him and after 6 months in California that was a bust and we came back 

BAS IT HERE? 

Los Angeles...i hated the place, but that8s another story... after 6 months he 
couldn8t hold a job i tried to get a job i couldn't hold a job we came back in 19^7 
we came back to my parents house and I contacted one woman who had been a customer 
of mine when I had my own business and told her that in case her husband who had an 

maternity manufacturing business was interested in me I was available as 
a designer... and he was he needed someone and it wasn't a fancy business or anything 
and he needed a designer so I got that job L/nfpuAUy / 

DESIGNING MATERNITY CLOTHES 
t 

Maternity I had never had a baby but I acted whenever I needed to 

RIGHT COMMON SENSE* THE BIG MIDDLE PART THAT'S ALL I REMEMBER 13 THESE PANTS 
WITH THIS GREAT BIG KIND OF CUT OUT PART 

We didn-t use that design we used expanding rubberized or draw string or fold over 
fa ^ and I stayed there for a year and then "5-4wui they had a two week lay off and 

during that lay off I got myself another connection I thought .It would be ,a better 
,f ^"job it turned out that after a month they laid me off ato^Sh'ent nc^otfatall 

* a>nd ~go^I was so depressed because I had been feeling that in order to be respected 
as a person I had to be useful and if I had no job and couldn't be earning money 
I wasn't useful and I thought to myself I've been married four years and I've been 
putting off having a baby because I was not sure I even wanted to be married { 
What I really want is to work and nobody wants to hire me and all these things went 
through my mind so I said ok well now is the time to have a baby 

&^CAU3E YOU COULDN'T GET A JOB 

Cause I couldn't get a job 

C THAT'S INTERESTING MY MOTHER-BID THE BAMETHING 
WORK SHE GOT—A JQD SHE DIDN'T-

ACTUALLY CAUSE 3IIE DIDN'T WANT JO-
ITIKE-PT-50 SHE WENT -HBM-ffl AND HftT"1 . IT SEEMS 

TO BE FROM WHAT YOU SAID THAT WANTING TO BE USEFUL WANTING TOBE PRODUCTIVE WELL THATS 
THE ONE THING THAT YOU CAN BE SURE OF RIGHT? THE ONE THING THAT YOU KNOW YOU CAN DO 

Yes and it has to do with self respect or self image perhaps and that was it... I got 
pregnant very quickly and 

WIIA^ ffAS YOUR IIU3DAND DOING? 
flUjjuwfaAUC 

•e was a salesman safesman collector-for a furniture store,he was not very well 
educated and 4*0 was nut, very motivated exceuL lliaL he wji.nt.mi t.n ho-a 
in nnotation-^msrks., T and to him a In.'1' iini'.i-Hss niM.rit, yft.ail "himimnan yrpVp ^oriP>y_ 

"and flaunt tno money Localise Un.t's what trm- uny r.i-hnm Tnn irn-p never did 
make it ho juct di)dn8t have whatovei iL Lakes Lo iitake irfa- we always struggled we 
never had very much money in fact we always were behind the 8 ball owed 
we didn't live big but m always owod so I got involved with the baby and with 
housework and gradually I lost interest in the fashion business and in fact I did 
a Komplete turn around i began to despise the whole fashion business, 1 just Uiuughfr* 
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11 WAS awful i wanted tn hnvpnnthing more to do 

WHY? BECAUSE OF IT'S FADISHNE3S OR THE BUSINESS ITSELF OR THE IDEA OF MAKING 
THE DESIGNS 

I think it was the business itself at first and then the whole idea of decorating 
the body and the vanity that comes into play playing up to the vanity playing up 
to whatever it is that to me was so trivial to give such importance for any man or 
woman to put so much importance on decorating the human body it was not one of my 
values I couldn't see it 

HOW D© YOU WHAT DO YOU SUPPOSE SNAPPED THAT? BECAUSE APPARENTLY MAYBE IT WASN'T ONE 
OF YOUR VALUES EARLY ON MAYBE IT WAS JUST A ROUTE THAT YOU TOOK BUT WHY DID IT SUDDEN 
LY SOME OUT HOW OLD WERE YOU WHEN IN YOUR MID TWENTIES LATE TWENTIES? 

It probably happened somewhere around the age of thirty... I say Arlene was bom 
my first one was bom when I was 28 my second one was bom when I was 32 and somewhere 
around midpoint... I just wanted nothing more to do with fashion I lost interest in 
making clothes for myself 

HAD YOU BEEN MORE DECBRATIVE ABOUT YOUR 

I liked to roake^jjrvj gwnslothes I was not into decorative tyes of designs my designs 
were structural-»xne design*was built into the fit of the garment and I wasn't into 
putting fancy touches bows little 

seams 
and hxe 
work 

DO YOU SEE ANY CONNECTION BETWEEN WHAT YOU USED TO LIKE IN FASHION AND WHAT YOU'RE 
DOING IN PRINTMAKING 

NXXMXX very much I have a sketchbook of designs and youcan see the curving lines 
of the desigBS in what i'm doing right now also the skill I achieved as a pattern 
maker and I was a very good one I put into play in making my plates right now 
perhaps people who havent had that kind of trianing wauld not be able to make plates 
the way I make them to get everything go fit right and go together right everytime 

IT SEEMS TO ME IT TAKES A CERTAIN KIND OF TEMPERAMENT AND A PRSSI3I0N TO MAKE 
THOSE KINDS OF PLATES 

It takes more than that It takes a basic talent for visualisation... there is 
basic Lalent-^-^ something that is inborn some people can visualize and some people 
can't... and you can 4 oil it horn and traift-them and they^aat aan't rMnd Tt'^ Romethipg 
•thai'a inborn 

IT'S CALLED A VISUAL MEMORY ISN'T IT? 
Vfflt WTVMfX*' fan* <ru-

-IL-ifgn' I' l-feai, .yuirliave 'to basic -drafting you look at an object and then you have to 
do a drawing of it showing the top pXXXXX plane the bottom plane the side plane 
as well as the ftont plane well that's visualization,a person who has that talent 
can io it very easily- visualize how it will look. .^and- put ^Tt- dewn-intajbhree 

nnnl thi"i; 1 f"'1- ^ (Hmrensxorai~-plane.. . accnrfvfffW 

the 
time 
his 

CLEAN 
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his is the kind of talent to visualize where even 
. you can visualize how it will be and put it 

with very little difficult 
though you don't see 
down so that it will work . 

M&wtuL in* ta-rtotal nu/mmj ____ „ 
••I-T ALWAY3 AMAZE3 HE BECAUSE I DON'T HAVE THAT SALSNT AT ALL,I OOULD VERDALIEE IT 

WHEN SOMEBODY GIVES ME DIRECTIONSTO GET TO SOMEPLACE I HAVE TO WRITE THEM OUT 
THERE 'S NO WAY THAT I CAN MAKE MAPSt-I NEVER MAKE-HAPS HARDLY—EVER AND TF T DO 

TILTMTRE USUALLY MORE VERBAL THAN THEY-ARB PICTQRAL,.. MY ABILITY MOVES IN A TOTALLY 
DIFFERENT DIRECTION. TI REMEMBER WHEN I WAS PLANNING A GARDEN 
ACTUALLY PLANNING A LANDSCAPE I COULD WRITE DOWN 'WHERE XXXXX2LXX8XXKXX8XXE I WAS 
GOING TOPUT THINGS BUT WHEN IT CAME DOWN •^•FINDING OUT HOW TO FIGUR&J OUT HOW TO 
SRUCTURE CERTAIN AREAS OF IT I COULDN'T DO IT MY MIND COULD NOT TRANSLATE WHAT 
I WAS THINKING TO DRAWING. 

Agood illustration of what it? is you have it or you haven't got- it 

IT'S ALMOST ^F YOU HAVEN'T GOT IT IT'S A REAL DEFICIT/I^S LIKE NOT BEING ABLE TO SEE 
SOMEHOW THE \0RE I'M AWARE THAT I DON'T HAVE IT TjjefiMORE I TRY TO CULTIVATE IT 
THE MORE I TRY\TO FORCE MYSELF TO DO IT 

Well I'm aware o"Kmy deficiencies in other/aspects there are so many basic talents 
or abilities thatNsome people have some/people don't have and I can't grasp certian 
concepts especially, scientific concepts and some people grasp them like that 

DID YOU EVER HAVE PROPENSITY /TN SCIENCE AT ALL? 

No 

HOW ABOUT MATH? DOESN'TWAT HAVE SOMETHING TODO WITH YOUR PRINTMAKING? AT ALL? 

I'm good at basic arithmetic and I can readon things out and I had to do some 
trigonometry with tHe drafting but I wouldn't say that that's a string point I'm 
not really interested in th\t ... I know my basic arithmetic...but I avoided math in 
high school 

YEAH I THINK/THAT MOST WOMEN D\D IT'S NOT PECULIAR THAT WOULD HAVE BEEN FUNNY IF 
YOU HAD BEEN A BUSINESS YOU HAA GONE INTO BOOKKEEPING IF YOU DIDN'T LIKE MATH 
IT WOULDytmVE BEEN VERY MISCHANN$LED... ISN'T THAT FUNNY HOW PARENTS DON'T THINK 
THAT WA1 

Well At isn't that bookkeeping is Arithmetic and I8m ok at that in fact I'm very 
accurate at it but I would not haveV>een any good in bookkkeeping because 
I Was the kind of person who said ohVhat's a little mistake? You could always skip 
ii/ you know 

IE ARTIS1IC SENSIBILITY COMING OUT 

latever it was I couldn't care less... wh^'s another mistake 

50 YOU LET'3 SEE GETTING BACK TO T!!iTT~TT~D0E3N1T HAVE TO BE IN HTKONOLeGieAL' 0R»ER 
BUT-dUbr bO THAT I GET IT CLEAR ¥UU HAD lOUit OWN BUSINESS ANDTHEN HAD A CHHsfr 7 
FIRST CHILD 
I ASSUME 

-AND THEN. WHAT HAPPENED AFTER LYTHAT? YOU WEREN'T MAKING ART AT THAT TIME 
tywJui Arf tUiUu 7 

any painting since I got out of high school and then a year of the art 
idn't done any"painting at all, We moved to a tract in Pennsylvania 

I hadn't done 
school and hadn 
Levitown FOR County..and it was A now tract somebody had started a littie art 
group and I got in it and I started doing watercolors again and just very amataerish 
I wasn(t proud of any of my efforts but I got into painting again one night a week 
Just to pass the time something to give me relief from the child raising house 
keeping stuff 
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BETTER THAN PLAYING CARDS 

I thought so, I wouldn't play cards...that was 1952 we moved there in 1952 and 
around 1953 I started an occasional painting and I got more and more involved in this 
art form and started painting a little bit outside and got opposition from my husband 
who didn't like me to get serious about it 

WHY? 

Well because it was time and attention away from him / whatever it was we had a 
battle and as the years went on the battle got mor e and more strong 

THE BATTLE WAS ACTAULLY BETWEEN YOU AND YOUR ART AND HI#? 

Well that's the way he put it well he was also battling me because after the birth 
of the second one money got very very bad I started running an ad for people who 
wanted alterations done and I was doing alterations at home to make extra money 
and he was complaining because he couldn't stand the sound of the sewing machine 
and besides which he thought it was very demeaning 

THAT YOU WERE DOING OTHER PEOPLE'S WORK AT HOME OR 

ihat I was doing alterations that was for low class people whatever... he thought 
it was demeaning 

SOUNDS LIKE YOU WERE MAKING YOUR CONTRIBUTION TO THE FAMILY HOW CAN HE 

Well that was my reasoning... I don't know where he was coming from maybe he 
thought it was offensive for whatever his reasons were and I don't know exactly 
I could surmise but whatever his reasons were he was unhappy x 

WERE YOU RESENTFUL THATHE WAS UNHAPPY? 

Sure cause after all we needed money to buy clmthes for the kids and that's what 
it went for and he didn't make very much and I had another thing that was really 
bad I couldn't as$ for money I could never ask for money 

ASK HTM FOR MONEY? 

Ask him fbr money I got an allowance it wasn't enough and I thought the best way 
to do it is\o make extra money and this is how I did it 

DO YOU STILL HAVETROUBLE ASKING FOR MONEY? 

We have a totally different arrangement when I married Warren he said there will 
oe no such thing as youT^money and my money this is our money and it's here in this 
box and you get it and I g^t it and we take it fcom these sources so much per month 

SO YOU POOLED IT? 

Yeah and this is the way I dealed with it I no longer had to deal with asking for 
money because it isn't his money or my>oney it's our money but he was the one 
that suggested it 

KNOWING THAT IT MIGHT HAVE BEEN A SOURCE OFiMCOMFORT BEFORE? 

I don't know if he even knew that but he may have I^toM him a lot of things and 
he's a very discerning person he's very sensitive he^picks up things so maybe he 
did it intentionally \ 
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HOW NICE NOT TO HAVE TO WOI 
/HAT WOMEN LOOK FOR 

JAT BEING THE SECOND TIME AROUND THAT'S 

1 ha JNa^obably is the m6st important thing there8s so many things 
you think^about afte/ years of taking for grantedJbnt it's actually the first time 
in my life^s^nce^J/married Warren that I've noV-had to worry about money 

WHICH IS ANENORMOUS PRESSURE FOR AN ARTIST THERE MUSTHAVE BEEN SOME POINT WHERE YOU 
WERE ALONE AND STRUGGLING WITH MONEY ... IT'S BAD ENOUGH TO BE WITH A FAMILY 

was^s^u§&linS with money from 1963 until well I started divorce proceedings at the 
end of 69 but from 1963 on my husband never made enough to actually meet our 
expenses and I did try to get a job as a in 1963 but I wasn't able to get one 
doing drafting or techical illustration...but on both interviews I only went to 2 
interviews in one I thought I would be hired by RCA my brother reccommended me to 
work there the man was very concerned about the fact that I had 2 small children 
at home and who would take care of thei?.. .he kept asking me, 

THAT WAS LIKE A PREJUDICE) ON HIS PART 

Yeah I think so 

IT'S NOT UNCOMMON 

But this was 1963 He liked my samples and so forth he needed someone and I thought 
surely I'd hear from himand Inever did and I thought that maybe he thought I'd lose 
time at work because I had chi ldren 

(~BOY THAT'S ONE THING THAT'S NOT TOLERATED ANYMORE! 

I know i was born a little too early I guess J 
NO THE STRUGGLES YOU WENT THROUGH MAKE IT POSSIBLE NOW FOR WOMEN NOT TO ̂ SUFFER 
THAT KIND OF THING WOMEN GOT UPSET BECASUE THEY WERE EITHER NOT HIRED OR FIRED 
BECAUSE OF THOSE KINDS OF REASONS 

Well this led t,o something siig else had I been hired perhaps I wouldn't be 
where I am right now 

AHAH- / 
T Mb V J • 

I got into a cisx class shortly after that in 1963 where the teanher was teaching 
basic pnntmaking relief and... techniques _do you know-wh^t. t.h^oo • arQ 

YES NOW I WHAT THEY ARE 

The reason I got intc 5 not because I wanted to learn printmaking 
because it was adver JS in drawing I got in only because I liked this 
particular teacher th *eacher 

THIS WAS THE GREAT PROFESSOR? 

Thss was the one 

I REMEMBER LAST TIME YOU TOLD ME 

At the last minute it was changed to printmaking I went down to .nd tol d 
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me this was a printWkingclass 

AND YOU HAD NEVER HAD ANY PRINTMAKIN&^ASSES 

Never had had any printmaking classes did I Kn<jw what printmaking was well I knew 
what linoleum cuts were that's all I knew... it was a 10 week course twice a week 
and for some reason tnere was electricity as soona sSLfound out what it was and I 

working with/it I loved it and we were putting up^our finished prints on 
the buiTetsjui boards/on the halls of the museum as we fini^ted them and every now 
and then wevr&3ae--told to put in our prints and finally we jusiNstarted selling them 

"I1 a!ERE *UU SUHPiUkHrfB  ̂  ̂

jE was surprised I had previuubL^ sold a few watercoloi-s but I needed money and any-
f.hmxr l.hnl1. mill! ui.u. ^>4oat. ~hnt. *10 cTr> rT1"' 1"~" 'fl u Wi l l  1  III1 IM ani [QOrP ^f + h^m 
•and then my teacher said to me he found me to habe a lot of promise and he said to 
me I'd like to have a particular print I'd like to have one of these and if you 
want I will trade you one of mine for it or buy it feom you well I said I would 
rather trade and he said you some down to the studios... and I'll give you one of 
mine 

WHAT A THRILL 

Oh god! I was so crazy in love with him!... you know this was the first person 
that had ever encouraged me . 

THE FIRST STROKING YOU EVER GOT, RIGHT? 

Absolutely the first one 

—fOU WERE STILL MARRIED ANITT0U~frER-E TAKING THIS COURSE STILL? 

Yes.jtJie_.fi rst. one anrt_X was at that, ape 1963 I was ^1-years old aL LhaLa t  
^"tho right time and he also said I think your work aought to go into a gallery and 

he told me what gallery to go to and hoe to present my work mat it and so forth 
the gallery took me on it took a long time before they started sealing very much 
this as far as I was concerned even though I hsui. tiK^ight of; myself as professional 
prior to that and I was doing watercolors and d&rt^ d little bit I wasn't really 
I realised that a professional has to be dedicated to his work her work 

WHAT ELSE GOES INTO BEING PROFESSIONAL WHEN PEOPLE SAY THAT YOU ARE A PROFESSIONAL 
ARTIST A SERIOUS ARTIST... I KNOW WHAT I MEAN BY THAT AND YOU DO TOO AND YOU PROBABLY 
HAVE A SIMILAR DEFINITION BUT WHEN YOU SAY PROFESSIONAL IT'S DIFFERENT FROM SAYING 
SERIOUS 

Well I have my own standards and a professional artist has to be very critiaal of 
her work and not show anything that she KKXKXS really doesn't think lives up to 
horstandaiirl "• it'n gnt Lu be up Lu her standards and- so she's got tobe able to look 
at H^wrth a very cold blooded eye . 

SO DSLF CRITICISM ^ 1 ^ ̂  7 

Self criticzzm is very important if the person is totally dependent on the guidance 
of the teacher that person really can't be called a professional 

}—THEN YOU'RE STILL A STUDENT RIQIIP? 
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H' 

"verv^critical nfW, t0 thi"k °f yourself as a serigH®. artist but until you can be 
°™ WOrk anfdiseard ^bcfel-it isn't up to your standards 

» + u l̂ibnn—STO -̂tSoIIFnTou're vnAf_,̂ ,r work if v̂ . 
the on^'th t° tnr?.n'.]t/f0r^ Professional caliber-then I think ~yg^ 

- nffif M Juryi*g in shows in juried shows if the 
,, 7 - , 01 ^rar-T^ibei Llierr-you w UUH ,UUJ.^^r j r r n f n ^ ^ ^  hnt othrro mir 

c our s e t h er e s anotherkind og professi^ 
_* ->-j. " _rofessional who latches onto a gimmacl ot a thine that the 
public wants and does it repeatedly to make monev and these I call oomlalers I 

ITLSt1;* »;««•= • «««° «.n,Tn,?S1bSISS".r" ̂  another kind^of professional artist 

OR SOMETHING SOMEBODY WHO HAS DOSS ... LIKE A CERTIFIED TECHNICIAN 

firarss e rvxr0 :arrtive aiist and s°when 1 «- * 
money for me but they'r7not my Idefof cr^ve°art . **" d° tMnSS tfet wU1 make 

swmiNG MTSVM rafpudLi^S^®;'-™2 P0SSIBILiry 0F DOING 
SAME THING MUST1 BE EASIER -i—M3AH. IT'S A TRAP I KDhS ™E PUBLIG rHE 

duct ions of »«ch are really^prO-
call them lithographs"they 2e -eallyrffset okIxsSxkn*^-^ them PrintS they 

reproduction Unscrupulous oublishers areToutt i ns.S ^ lithogra£hy or other kinds of 
make money allow them to do a Lff® Pu"lnS^f and the atists in order to 
. . .  w e l l  y o u ' v e  p r o b a b l y  s e  e n l | e t h  p r i n ^ "  a " d  t h e "  t h e y  s i ^  t h e m  

SURE 
sl~ 

Wyeth never made a print in his life well h'e • 
lot of money and what they're 

^ANIl-jl|gS^XS^AIRITp?^PULAR~T~ASgUMg-^ 

33 sure! 

5r»~ ~™ ~ 

MASS PRODUCED ART , dU ^ ̂  fa ^ -

nasnit-^ft the market and-itOja^t IP h a "hoii+ -n-»->n -^+ « T L J. i . jwinod anfr uouualsity peool° didN't"~Wmt T TT £ + ? V 6 market and-itjiadn't. 
made a Plate could make a smaU edUamavbf^ tbUt P^t^T^o 
and make some money out of it and^^-^S^prM^^ °L some'thing like that 
that I think people wanted I "** the kind °f thing 
money " k upon my work as great art at all I needed 

WH3N /bU^FIRST BEGAN ^KaTHAT WHAT^SUl^RE SAYIN^? 

That's right 
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HOW DID YOU KNOW HOB DOES A PRINTMAKER F0RINSTANC2 KNOW WHAT PEOPLE WANT9 HOW DO 
YOU KNOW THAT IT'S GOING TO 

Ask any artist not a printmaker ask any artist who has been around and they'll tell 
you what sells " nostalgia 

YOU'IE TALKING ABOUT IHEMATICALLY NOT T EC HICALLY 

People who don't know very much say oh! this child remings me of my child oh! 
this scene reminds me of a place I've been .«, ' 

SO DO YOU DIRECJ0YOUR ENERGIES OUT OF THE CREATIVE INTO THE COMMERCIAL BY SOMEHOW 
EVALUATING WHAT WHAT'S POPUALR THOUGH ^ m t>UMJiuw 

Wel1 ? .• atanduidu u,Aislic_standards in doing this visual thia print-but 
my subject matter was chosem with an eye to the customer... and I built uo a follow 

^unti! aboSlfl a fx ™ th® firSt Ume 1 put work out 63 or 
+  n  r f n + M o  r  i "  " J  / a S  s e t t ™ 8  i n c r e a s i n g l y  d i s g u s t e d  I  d i d  n o t  w a n t  t o  c o n t i n u  to do thiSjI was looking for something else „ 

DID YOU HAVE SOMETHING ELSE IN MIND ALL THE TIME? 

I did not wnat to continue to do this.I found I didn'thave respect for myself. 

J!??:? TYr0̂  LOOSING THE DISTICTION BETWEEN WHAT WAS YOU AX2 AS A CREATIVE ARTIST AND 
/L.A, A AS .'HIS P2RS0N MAKING THEMONEY DOING THE ART-? WAS THAT BECOMING BLURRED FOR YOU 
IN ANY WAY? WHEN I THINK ABOUT THAT I THINK I COULD DO A COMPARABLE THING BY BFTNf 
A WRirER 0R A JOURNALIST TO MAKE MONEY AND I DO OFTEN ENOUGH BUT IT THEN 
D^TSEiiriiq MS MD FATIGUE ME DTonnnrmn utttt ?HVn T ?AirT 

T ^':in0W if ^ k®p? me from being creative I know that I did not like myself 
L™ I ^espect.myse}f as an artist I felt if this ss the best lean do then I'M not 
an! th i mean in fPTte 0f the fact that people kep^telling me that I'm very -ood and they love my work I did not think very well of myself, Y S 

from rHE kind °p ™ you ^ 

That's probably where it is yeah 

THIS WAS YOU WERE CLASSED AT THE MUSEUM WITH THIS INSTRUCTOR 

Right this wenrS^n gora few years 

DID HE KNOW WHAT ROlhl^YOU HAD TAKEN AFTER THAT? 

Yes he knew what I was doil 

AND HOW DID HE FEELABOUT THAT?\^CE HE SEEMED TO BE YOUR MENfORAT THAT POINT 

svssi™ *i "*i •"«,h" »•* »• *«1« 
SOME°SEHSEEOF HOW^OU ^nvNnSENDBNT DEGISI0N ^ 1 «AS TRYING TO GET AT WAS SOME aENSE Of HOW .OU 100k OFF IN THE DIRECTION OF PRINTHAKING FOR MONEY AT THST 
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POINT YOU WERE REALTY INDEPENDENT ANDYOU WERE DOING IT ON YOUR OWNIT WASN'T LIKE 
YOU WERE BEING GUIDEtNgY ANYONE ELSE OR HAVING SOME KIND OF A CONFLICT AND TRYING 
TO RESOLVE IT WITH ANOTHSRARTIST 

I went to the classes there at^M^e museum for a year or perhaps a year and ahalf 
because I needed the press and th^ivl had to find other places to get a press 
wherever I could I printed but I hadbs^thing furtherto do wi£h that teacher and I 
was concentrating on turning out enougnvork and putting it out in enough places to 
just get enough money to feed my habits soXo speak and then maybe aliitle extra 

WERE YOU DOING YOUR OWN WORK WERE YOU CONSIDERED TO BE YOUR OWN WORK AS WELL AS 
WHAT YOU WERE DOING TO SELL? IN OTHER WORDS DID YOU MAKE A DISTINCTION? EARLY ON 

No there was no distinction I was doing some painting but I wanted to get into 
good juried shows It was very very important to do that and I found that even though 
I got into regional shows with these prints I could not get into good juried shows 
National so I was also painting at the XXM&same time and in 1965 I hit it big with 
a painting in the National Academy of Design in New Tork and the same year I got 
a painting into the Academy of Fine Arts Annual in Philadelphia also national 
and then I did a large woodcut and that got in the following year to the National 
Academy of Design twice in succession and that's a very difficult show to get into 
and I realised that these piddling little prints were something I jufet had to find 
some other direction I've got to do something else while I continue doing these 
little prints to make money I've got to find something else that I can take pride in 
thet Ywas c^ga^le of^jjoisig something better^i~had found that^out.. .becauser-I ^tTll 
had jh that painting I wouldn't selTirfe-aflfl stiTl^have ohe proof^^lefi^r thav woo d 

SO IT WAS ACTUALLY WINNING THOSE AWARDS THAT GAVE YOU ENOUGH REINFORCEMENT TO WORK 
IN THE DIRECTION 

but -r-t 
I got into the shows I did not get awards. ihat' s Hha,t gave me some reinforcement and 
made me realise that I haflfcthe ability^ there's'Something there and I to just 
keep sinkin m it and working at if and trying and hopefully I'll tain mat oomatjiing 

- -r/-v 

WERE YOU GETTING ANY REINFORCEMENT FROM FRIENDS WHO WERE ARTISTS OR WERE YOU WORKING 
PRETTY MUCHVCN ISOLATION 

No I was getting reinforcement 

YOU HAD FRIENDs\wHO WERE 

I had friends whcXwere artists and I was kind of in the forefront and they kind odtf 
ttailed me bea wafe doing it and she was making a lot of money ok we'll get into it 
too that kind of thing you now Bea is taking this class ok we'll go too... 

WERE THEY YOUNGER? \ 

I guess well a few years younger not that much they were the aXX$ same situation 
that I was with children 

AND YOU WERE NOT MARRIEDVT THIS POINT 

I was married and struggling 

XX AND HOW WAS THAT THAT YOU WERE SUDDENLY GETTING SOME ACCLIAM AND WAS THIS THE 



Yeah 

HOW DID HE FEEL A^UT YOUR ACCL^JM? BECOMING FAIRLY SUGGE3SFUL |:N PHIS AREA YOU 
KNOW? 

He was so wrapped up in his own depression and he was drinking/heavily and he couldn t 
make a livingAnd I dOn't think that hbsever expressed one thing or another he just 

lere was ha?dly anything between us except an ger and trying to keep our heads aoove 
water an^oeing able to make the mortgage payment and so^£orth it was a bad scene 
between us ^ t kutlsufr\L hl^— 

To Mt bxL picllMn# tt>, — — 
IjfrU/u T 

^^-1 was able to shut the door literally and figuratively I took care of my ^ kids 
I felt obligated I felt very strongly that I should XXX& take care of my kids 
but even with them I could shut the door 

Will Gil APPARENTLY DIDN'T EFFECT YOUR WORK* 
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MAN WHO DIDN'T LIKE IE SEWING MACHINE? 

DID YOU FEEL OBSESSED? 

very obsessed 

DID THAT HELP YOU SHUT THE DOOR? 

I've always been there's a good word I've always been a person that gets obsessed 
I was obsessed when I was doing dressMXKXilg designing^for a brief period I got 
into gardening I was obsessed withthat and when I got into printmaking painting 
first and then printmaking I was obsessed I'm a person that gets obsseded! 

WELL If SEEMS TO ME THAT EVERY ARTIST THATI'VE TALKED TO AND EVERY GREAT ARTIST 
THAT I'VE READ ABOUT EXPRESSES THAT SAMS THING II THAT THEY WOULD NOT BE ABLE TO 
RE-ALLY BE AN ARTIST WITHOUT THE PROPENSITY XB FOR OBSESSION CAUSE IT TAKES THAT 
KIND OF CUTTING OFF 

I never thought about it I only know that other women I've spoken t6 who had families 
and wanted to ger^ involved in art to the extent I have I've said you've got to be 
able toshut the door to the rest of the wor Id to the family and everything I had a 
studio upstairs I had saved back in 67 I saved enough money $1000. to buy my pwn 
press it was a room upstairs which I had wanted for a studio and that was the room 
I went into and I shut the door the kids knew that mommy was there to talk to but 
mommy wasn't there to chauffeur them around cause mo mmy was working 

RIGHT IT'S IMPORTANT THAT CHILDREN KNOW THAT AND THE ONLY WAY THST THEY'LL KNOW THAT 
IS IF YOU EXPRESS YOUR OBSESSION CAUSE IT SEEMS TO ME THAT OBSESSION IS DIFFERENT 
THAN DISCIPLINE DISCIPLINE MEANS YOU HAVE TO FORCE YOURSELF OBSESSION MEANS YOU 
DON'T HJtVE ANY CHOICE 

Well discipline is very important. obsession is an emotional thing but discipline is 
terribly important 

THAT'S WHAT YOU DO IT SEEMS TO ME THAT PRINTMAKING REQUIRES A DLFFERNE KIND OF 
DISCIPLINE THAN SAY ABSTACT PAINTING-OR SOMEilttHG ^ 

/ ^ J Oh it doeprthere's a different kiirt^of person I'vb^nown projjtgyi/ers XXXX who've 
decided /that tnby'd like to learjr printmaking and maybe make a /ittle extra money 
becaus^ with multiples you can/;. and who just said I o^rrttdp/this kind of thing 
I can'i/ stand havimsrto plarxout a plate 

RIGHT/IT'S A WHOLE DIFFERENT SENSE OF GRAFICS I THINK 
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Yeah you've got to think it in a certain way and you have to have an orderly kind o f 
mind 

AND YOU SOMEHOW CH A IN EL/? OIETXJREATIVLTY AND Y0UREXPR1 
!AUSE\YOU ALREADY HAVE/THE FOREKNOWLEDGE OF WHAfi IT'S 
rE TO BE PRECISE AND/THAT'S SOMETHING I PICKED/Uf BY 
PEOPLA ABOUT PRINTMAKING THIS PHOTOGRAPHER WHO I W] 

fSEON AND CONSTRUCT IT 
)ING TO BE LIKE YOU 

'STTALKING TO A COUPLE 
MEET WHENEVER I CAN SET U? 

rHE APPOINTMENT D] 
30 PRINTS 

DO SOME PRINTMAKING IN FACT/SHE^S FAMILIAR WITH THE BASIC WAY TO 

And she'^/TocaT^ 

YEAH 

Oh maybe I know her 

SHE LIVE3 INO OAKLAND HER NAMENIS DIANA COLHMAN NOW SHE DOES 
TO BE THE GRAPHICS DIRECTOR FORNiAMPARTS MAGAZINE PREETY ECL 

ALTHOUGH NOW SHE'S PRETTY MUCH CONCENTRATING ON PHOTOGRAPHY 
SILKSCREENING BUT ANYWAY SHE WAS JU§T SORT OF GIVING ME SOM 
HER HO4 IGNORANT I WAS AND I DIDN'T KNOW ANYTHING ABOUT PR 

PHOTOGRAPHY SHE USED 
TIC KIND OF STUFF 
D SHE DOES SOME 

BACKGROUND AND I TOLD 
TMKAING AND SHE WAS 

NINING THAT IT TAKES A CERTAIN AMOUNT OF TALENT TEMPERAMENT A CERTAIN DISP03I-

Yeah that's what I fo^xnd and whenl started printmaking I said to myself I have found 
my medium 

THAT ONE CLASS DID IT LI^E THAT? 

Yeah 

THAT'S PREETY AMSING 

some people can hack it and someVpeople can't hack it at all 

mm DI YOU START AT THAT CLASS? W^AT DID YOU START WITH YOU SHOWED ME SOME ENGRAVING 
YOU SHOWED ME SOME EARLY STUFF 

No I started with basic etching of a..\he tore this simultaneously etching technique 
and basic etching technique and woodcut Ye said this class is 10 weeks long twice a 
week 2 night s a week and we are going toVwork every minute we are not going to fool 
around at all we are going to complete x nt^nbefe of plates x numbdr of woodcuts if poss 
ible and I did no wasted time 

RIGHT WELL YOU WERE FASCINATED WEREN'T YOU? 

Yeah 

WHY DIDN'T YOU STAY WITH TOSE MEDIUM WHY DID YOU M\VE AWAY? AND WHAT HAPPENED 
THAT YOU DON'T DO ETCHING AND WOODCUTS ANYMORE? 

I read somewhere or saw somewhere an engraving made with the electric vibrating 
tool engraving tool someone had picked it up some persoh 's work and found the tool 
in a store and bought it and practised a little bit withNit and decided that a part
icular subject that I wanted to do I would try to do on the plate with a copper 
J)late incidentally.. .with this tool I also etched a certiark portion of it...I scot 
a result that I know I could not have gotten with etching aim I realised that I could 
get a much better variety of halftones and subtleties and als^ line with this tool 
and not have to go through the etching process whi 
enjoy doing and so I stopped with this tool as fa? ,'hich something* which,ITjusrtdidn't ar as I was concerned I no longer 
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wanted to do'anv etching i no longer had I didn't have anything I wanted to express 
that I couldn't express with this tool better than I could in the etching process 
with woodcut I guess^isdid my last woodcut in 19&5 or ^6 and there was something 
trite about what i goxfab^n i did woodcuts that I felt was trite I had no further 
desire to do that kind of imagery but I think that one of the most hherapeutic 
things a person can do is chip^rw^y at wood I love to do the chipping away whatever 
it is I love to do it It's very therapeutic but maybe I can get some big blocks of 
wood maybe I could do some woodcuts I^^uld probably enjoy doing some woodcuts^ 
however the technique I'm using right nofc\is very similar to the woodcut technique 

HOW SO? \ 

Well in the printing not lh the in the inking printing not in the actual making^ 
thxe . woodcut technique is when you cut afx away everything you don't want to print 
what's left on the surface tint's the ink...everything else is no color and with 
this the cardboard is built upSin layers and then the ink is rolled on but it's ^ 
still rolled on color rolled on\mmerous plates one color over another and so it's 
very similar doing this techniaue\ 

SO WHAT YOU'RE DOINE NOW ACTUALLY DIS HAVE A NATURAL EVOLUTION ATTHE VERY START 

Right and also some of it is testured rthere ink is rubbed in and so that becomes 
similar to atalio(?) and in order for aVerson to master this kind of technique 
you'd have to have a background of working both leaf(?) and atald>o(?) and know 
how to modify your inks so that you can g^t the result you want with them because 
there's this cchstity of the inks makes a difference in the results you get and 

there are lots of little things technical things there are lots of bugs you come 
up against you wonder well what can I do to overcome this bug well if you have 
sufficient background in the basic atalio techniques you can besides which I 
also learned selk screen... and there are ways of combining silk screen with 
the art of I took a couple courses in lithograpnV and I never could get it... 
the techical part of it I couldn't master and I doVt say that I can't amaster it 
I do know that I had a rotten teacher for the plate \H.thography I found that out 
later people who took the course with me and couldn'tNnaster it and later took the 
course with a better teacher and told me 

IT MADE ALL THE DIFFERNGE IN THE WORLD 

They mastered it and said it was no problem at all it was just the first time and 
the guy was a lousy teacher 

A LOT OF THE PRINTMAKING IN THE PAST WAS NOT CONCERNED WITH COLOR RIGHT? I MEAN THAT'S 
JUST BEEN FAIILY RECENT 

That's right 

AND WHEN YOU WERE STARTING OUT SOME OF THAT EARLY STUFF YOU WERE SHOWING ME 
WAS NOT COLOR STUFF AT ALL 

No 

HOW DID YOU GET INVOLVED IN MAKING COLOR SXHKK PRINTS? WHERE DID 'THAT COME FROM? 

I learned well aside form the things where I just used more than one plate and 
...each plate took a color which was basic i got involved with many colors using 
more than one color several colors on one plate when i learned colograph technique 

also i learned a little bit about viscosity printing the principle of viscousity 
pointing where one plate has three levels and can take three or more separate colors 

inkinf and^hHop'levei'iflhl pKtSlTn SSSSfiy'Stifs^clis taStlfcFSSlSL 
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and that was originated many years ago by Stanley Hacker who was a very famous man 
in printmaking so I learned that and then I learned about colograph making where 
you can build up many layers on a plate and it can be inked in that way... a nd of 
course you can have a registration frame a registration set up and makes several ?, 
plates and each one going in succession the press printing over the previous image 
well when you learn that of course you can think in terms of a painting almost 
... whereas prints were originally more or less drawings 

YEAH THAT IS TEE DIFFERENCE ISN'T IT? 

Think bach to Letrec's lithographic posters they were basically drawings with 
filled in areas of color 

I. 'IIL ir.nn TWF^ .-MM? 1 iiiHyrrrnw-^-RRNRREN TIT in rr IITTTD ,11 YDTT trmr 
TALKING HAD NUi'HINb -'U LU TQTII THIS EXCEPT—3AHLT~6N WHEN YOU YOU FIRST STARTED 
SELLING DQ)D YOU CONSIDER YOURSELF TO BE OPERATING A BUSINESS? AS WELL AS BEING 
INVOLVED IN A CREATIVE ART? 

I had to be that way because I was told thatl must keep good resords I was told 
cither by the first gallery ^ it. or by mv t. earner T nanftt remember taht it is 
very important for a printmaker to keep records if you print a plate a few times but 
you haven't finished your edition which must be numbered...you've got to keep a 
record of the number you have already printed the number o£ artist groups you've 
made...so that the next time you print some you'll be able to continue you're number
ing...alee if you're going to be earning money and considering yourself a professional 
you have to consider income tax therefore you had better keep books...so I did 

AND YOU HAD HAD ExfelENCE WITH BUSINESSES BEFORE 

Yeah when I was doing alterations I kept records when I had my owra dress designing 
business I kept records kept records 

AND NOW? NOW YOU' REDOING PRETTY MUCH THE SAME THING YOU ARE YOUR OWN... BUSINESS 
YOU CONDUCT ALL YOUR^ 

I ' m  p r e t t y  w e l l o r g a m  i s ^ N s ^ t  I  g u e s s  I  h a v e  a l w a y s  f e l t  t h a t  i t  w a s  n e c e s s a t y  t o  
be well organised not th&Kj^WQjoy that it's just something that I fe el I have to 
do 

SO YOU DONT REALLY HAVE ANYBODYNtLSE TAKING CARE OF YOUR WORK OR SELLING YOUR 
WORK FOR YOU? DO YOU STILL HA®3 A GALLERY TAKING CARE OF THAT END OF THAT- \V 

my work is sold almost entirely in galleries I don't sell out of my own house 

OK SO THFkREST OF THAT THE BOOKKEEING^ART AND ALL THE ACCOUNTSsAND ALL THAT STUFF 
YOU SORT OF^RU^LA^E PERSON BUSINESS YO&vSCg^T HA^Js ANYONE HELm^jtlU 

hid-lm 
sole entrepftfiteCtAA-' — 

CTL. 
—*SAH THAT'S -WHAT THEY CALl7~Ar~'TESHLGA£r DO YOU HAVE TO HUSTLE? MSA# DOES THE GALLERY 

DO THAT FOR Y01? 

You would hope the gallery would do that h^t, Fnorisf ?) finds that she has to hustle 

THE GALLERIES LIVE UP TO THAT 

Well dnce in a while/dnce in aT^wKlLe-^ypu find a gallery that "will they'd like to 
Jif they fi nd a^market for your worR~~th«y-iG^do the best they -can/ * 
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IHAT'S WHAT THEY'RE THERE FOR RIGHT?... SO WHAT DO YOU LIKE THAT END OF IT? 

I like to deal* well I always enjoy going out and showing my work to galleries 
and connecting with galleries less^m not getting as good 
feedback here in California as I did ^5 

YEAH YOU MENTIONED THAT 

I knuw artist a who just dread ynu Vnow thr/ jnnt Juii'l like to go de-j^at 
l3-, had feedback bill Wu MSVar guLlen bad foodtaok until 

couldnSt umliL.bla.aig Way I had a, f*» ide^s-asd I think now 
because there are so many outlets with ot enough customers... and so many artists 
competing clawing tooth and nail here nothing like what 1 experiencedwhere I 
came from now this may be true in New York but I never went to New York to hustle 
...I had connections in New York I have a very good connection m New York but 
I've never hustled in New York.. .and^whsrr-l^came out here^h^d a good gallery 
i ve neve- y ^ ^ the ADI bruise ADI kept my 
works?n a drawer 1 wanuecc^uo ma^ a connection Viere\ I could get asfr&u and i 
f ound 

IT IS HERE AND PEOPLE SAY NO CALIFORNIA IS LAID BACK AND THAT PEOPLE AREN'T AS 
COMPETITIVE HERE AND I THINK THAT(3 N0NE3SNSE 

,[nll T oov T don't know if thpv h^h hem pres9in<r in New. York City 
mayBe" il isn't aulte as pressing hero but t/he ambition the need to make it as they 
say is just as great 1 

Well where have they been^f 
AND BY 

else 
I would like 
iast... it s 

person just out of 
and I'm somewhere 

to make it... but 
and it doesn't sell 

YEAH PEOPLE SAY THAT CALIFORNIA HAS NO MONEY THE ART MONEY IS IN THE EAST AND THAT'S 
ONE OF THE REASONS THAT I MEAN SSIDE FROM THE FAST THAT THERE ARE PROBABLY AS MANY 
ARTISTS PER SQUARE INCH HERE THAN ANYPLACE IN THE WORLD... THERE'S NO BIG MONEY SO 
THERE'S NO EVEN MEDIUM MONEY TO BUY PRINTS 

I've suspected that and the first time I've heard anyone say it but you've heard 
people say it 

I'VE NOT ONLY HEARD PEOPLE SAY IT I'VE TALKED TO SO MANY ARTISTS IN THE LAST FEW 
MONTHS 

Well one thing that came to my attention when I spoke to people in some fairly 
good galleries in S.F. is that there is not a market fcere at least a year ago 
there was not a market here for - - rthPTP is a market for_prints made by 
.actahl i shed artists who work in some other medium... and people the gallery 
carries prints bv these artists because they have customers... name artists 
prints don't have the respect of collectors who have money... now on the easo 
coast it's very different 
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Printmakers have the respect of collectors as much as the painters as much as 
the sculptors 

WHY DO YOU SUPPOSE THAT T iERE WOULD BE THATDISTINCTION ? 

Oh I $now why! education 

PEOPLE DON'T KNOW ABOUT PRIN'TMAKING HERE? THEY DON'T HAVE ANY SENSE OF IT? 

Right they don't understand they don't know they put it down ad they^just don t under 
stand what it is I was involved in a printing company in Philadelphia a very 
prestigious group and theyy are now affiliated with the Associated American Artists 
in New York which is strictly prints and I was involved with them for years I was 
doing lecture demonstrations with them in the schools for an many years and they 
have a program that's been going on for fifty years for educating the public and 
the members of the print club are practically all th big art collectors and money 
people on the main line in and around Philadelphia 

AND YET NOTHING COMPARABLE HERE? 

Nq nothing comparable here and this vmeLe^that whole area New York down to 
Washington down to Boston this xx is a big print buying area 

SO YOU WOULD ESTIMXE THAT CALIFORNIA IS LESS SOPHISTICATED IN TERMS OF PRINTS 

Yeah 

AS USUAL LESS SOPHISTICATED 

Less knowledgeable I'd say... ad I said to these people in the galleries it's up 
to the gallery salesperson to eduaate the customer and they agreed 

AND YET IT'S FUNNY BECAUSE IF THERE'S LESS MONEY HERS YOU'D THINK THAT T? 'WOULD 
BE LESS MONEY FOR PAINTING BECAUSE PAINTING IS MORE EXPENSIVE.. .WHAT'S THE AVERAGE 
PRICE OF A PRINT OF YOURS GOING FOR NOW? 

100 

$100. 0K IT'S PRETTY RAR iE THAT YOU CAN GET A PAINTING FOR $100. 

Iknow my top price isx&fc&x 200... and my bottom price is well fofc these I'd go 
as low as $50* 

SO I DON'T UNDERSTAND THE RATIONALE 30 WHAT IT SEEMS LIKE CALIFORNIA NEEDS IF IT 
HAS LESS MONEY IS MORE EDUCATION ABOUT PRINTMAKING 

Sure 

HAVE /dU EVER THOUGHT/Of 
WITH MAT? 

MOVING IN THAT DIRECTION? DOING SOMETHING IN THE SCHOOLS 

o people about it in fact 
anyone who would want a 
slide lecture at the Center 

3ual Arts ^ast Wednesday night Carl Caston/. .gave a marvelous one I don't 
many people who were, there were not artists but that's the kind of 

hat you /can get down to\*f people who haye money to buy 

I nAvsif thought abo6t I'k perfectly willing to &alk 
I'm doing a lecture demonstration tonight In Conco 
cturi demonstration it's\fine with me There was 
r Vi 

''know h 
thibg 

RIGHT COLLECTORS 
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Collectors now a gallery should have something like that and invite the clientele 

MAYBE YOUVEED TO GO TO THE GALLERIES... IF YOU'RE HUSTLING TO AG^gESgJTGO TO 
GALLERIES THAT ACTUALLY CARRY PRINTS AND OFFER THEM A KIND OF SLIDE LECTURE DEMON* 
STRATION PAGKET... FOUR FEET 

Yeah sure that is something I think I don't want to get into 

WHY?... IS THA\ THE KIND OF HUSTLING THAT BOTHERS YOU? 

Yeah 

THAT'S THE KIND OY HUSTLING TEAT BOTHERS A LOT OF PEOPLE BECAUSE IT'S SO ENERGY 
DRAINING 

I wouldn't want to ko that 

YET YOU WOULD HUSTLENYOUR WORK 

Yeah I don't mind talking to people but to set ap a slide lecture and demonstration 
in the firstxpxi place mhe only kind of demonstration you can do comparably is a 
woodcut and that's just\what I'm doing now 

OTHERWISE THERE IS TOOAJQH MATERIALS TO DO 

Too much stuff! You can't \io an etching demonstration without an etching grasp... 
and lithography without a lithograph press silk screen you can take with stuff(?) 

RIGHT OTHERWISE YOU'D HAVE TO BRING THE PEOPLE TO YOU IN THE STUDIO 

The studio is the place for demonstration and the Berkeley Laurie(?) has had a 
few demonstrations but you don\t get a buying public to these demonstrations 

YOU GET OTHER ARTISTS 

That's right It's educational and \he buying publis is not into coming 

THAT SEEMS TO BE A MAJOR AREA OF POSSIBILITY THOUGH SOMEHOW CONNECTING MP WITH 
THE BUYING PUBLIC... HOLDING CERTAIN KINDS OF EDUCATIONAL THINGS FOR PEOPLE 
WHO BUY RATHER THAN FOR 
As m Wisf, I UuvftbMipUj Ao utik, <#JL M'ct /<*> [ 

And that's where the gal'lery should be to hustle these things Winy 
whetjae^any^bf the galleries up uptH a yeak ago there was hardly any galleries 
th/ft specialized in prints except the ones th\t did contract work like A3I, 

)rat£ons the others they jsst didN't carry mpch prints 
lidn't have any customers for^ps^nts 

A~MATTER OF EDlTh ATTokHpT VP T?nP 1 TTTTTTHT tti i l l , i |l i 11 • WHAT'S 
IT LIKE FOR A WOMAN IN TERMS OF PRINTMAKING? ARE THERE MANY WOMEN PRINTMAKERS? 

Overwhelmingly 

MORE THAN MEN?... WHY? 1614&/ld<<0 IMM) klMAV tanffis 
fa 

I don't know if there are more than men but I get the impression that there are 
more than men 
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IAN MEN IN REJECTION TO SAY THE RJ 
AREA ANOTHER DISCIPLINE IlKART 

<10 WOULD BE LESS YOU PIZKED ANOTHER 

I don'l kauw this si is what my thought is that men think in big terms... 
BIG IMPORTANT and printmakining is not important if you want to be known as an 
artist^don't be known as a printmaker... be known as a painter or a sculptor# 

WHY? 
•is**" 

I'm only telling you what one mastoid me /0 tyZa/w gg© 

OK BUT WHAT HAS HIS RATIONALE?WHAT DO TOU LEE AS U1A^—WHY. 

Because printmaking is a secondary thing-Jt doesn't have the acceptance of the 
establishment jJ! you are _only_ a Tintmaker unless you become very well known really 
top in that...if that's allyou do then you can't be taken seriously and this was 
how he put. ife , 

WHATJS INHERENT IN PRINT 
LIABILITIES ORTHE DEFIN 

don't know but I'd 11 
Albright... 

:NG THAT ALLOWS THAT ASSUMPTION TO GO 
( ? )  ?  

DN? WHAT ARE THE 

• o ask somebody like Alfred FrankinstMn... or Thomas 

YOU CAN'T ASK THOMAS A.BRIGHT ANYTHING HE'S SO NASTY! BUT GO /ON I'M SORRY 

I'd like to find out wiy h^said this to me a few years bac# he's from Japan 
He's living in New Yore he teaches at the University of Pennsylvania and I have 
tremendous respect for him Ae's avery original artist and he taught lithography at 
the time I met him I was taking a class with him he wasn'/ the one that was an 
incompetant teacher it1 was a\iifferent one... and his pr/nts were very inovative 
and during a discussion he saM that it'snot good for art artist to get known as 
just a printmaker... find he traveled widely and lived ih oh he lived in France 

r itries before he actually came to/this country he could hardly 
'time but he\ertainly had some e/perience and he said in this 

ipountrv a printmakQ^ is not accepted as a serious ar/ist the way a painter iT"so~ 
you're going 

an^rtisfcois 
perhaT 

do printsdo painting also and-

^ on who doesn't justN^o printmaj 
ars after he told it to me 

known as an artist because 
[ng and I'm telling you this 

IS THAT STILL TRUE NOW? 

I would hope not 

" THETftSASeN THIS IRRITATES ME 33 BECAUSE WHEN I ASK YOU IF THERE ARE MORE WOMEN THAN 
MEN AND YOU SAY YEAH THERE 13 A PREDOMINANCE OF WOMEN IN PRINTMAKNG AND THEN MY 
MIND "Iff? JuTNC -AND THEN THIS MAN M SAYS DON'T MAKE YOURSELF KNOWN A3 A PRINTMAKER 

• IS THERE SOME KIND OF OEXTSM TTTOT? BECAUSE IT'S ALMOST EXCLUSIVELY OR PREDOMINANTLY 
A FIELD IN ARTT THAT WOMEN TAKE UP IS THAT THE REASON? 

At that time maybe it was so 

\ ~ O-jjUyi IT'S SORT OF LIKE Iuu*D SAYffYY YAM DON'T D 1 j~P "E HT.TT 01'" I'M TRYIIIG 
TO THINK OF SOMETHING COMPARABLE IN CRAFTS YOU KNOW IF YOU WANT TO GET KNOWN DON'T 

H H P  O S  E  S O M E T H I N G  T H A T  T H E  W O M E N  O i l  A L M O S T  I  M A Y  B E  W P .  p n n  H ^ H I Y B U T  
"—AS " ~ 

I think there wasnSt even 15 years ago as much innovation in printmaking as there is 
now 
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So it's hot now 

I think I like printmaking and I said this a long time ago I said the reason I like 
printmaking inpreference to painting is because it's much more challenging and 
there's no limit to me at that point there seemed to be no limit to the amount of 
innovation possible... in painting it was a drag as far as I was concerned... you 
make your image and maybe you can glue things on but as far as I was concerned 

/IX was a drag I didN't care for painting because it wasn't challenging and I thought 
found printmaking far more challenging... who makes these decisions? I think the 

dicectors of large museums and certain 

WHO ARE USUALLY MEN 

Always... 

FOUND ME\MUSEUAM IN WASHINGTON OR ORjfoON PORTLAND WHERE THERE WAS A WOMAN DIRECTOR 

THAT'S NOT A VERY BIG PLACE/EITHER 

reputation of an artist/is not made in a small museum...the big art critics 

HO ARE ALlMlSN / ^ Mufr 

Yeah the certain people in New York who can make an artist an as you know there are 
not that many and I think this is the group that can make an artist and that artist 
may not have that much at home(?) but the artist may have a new gimmack and it can 
be very important to have a new gimmack to bring it to the public's eye 

IT'S AirMOST^AS^IFTHE PUBLIC DOESN'T M J  
PEOPLE WHO CREATE^ 3f&£bE 

THE FAME BUT THERE'S THIS ECHELON OF 

Yearn they're the onek you wonder who made well Licftenstein(?)/? You wonder who 
made V few of the others who you wonder Andy w^grhall... 

OH YEAH YOU WONDER WHO MApE ANDY WARHALL? ANDY WARtfALL'S PERSONALITY OR LACK OF 
PERSONALITY 

That's a ^rt of it 

NOT THAT THOSE PEOPLE WEREN'T ifr^OVATIVE INWHAT THEY DID THEY SURELY HAD 

Alright so theyXhad a gimmack but th^y didn't do much else th^y just what does 
Roy LIftenstein \o now? 

THE SAME THING OVEN AND OVER AND OVER 

And I don't think in has much artistic value biH^that's my opinion\I guess... I 
think these are the ones thatmake it public caseXrtistic fashion carpenters 
and as far as the people who sell work they have to make money selling thai.r work 

makA ^ much money selling printsftas we nan wil 

JK OBVIUOSLY 

They're not going to put the time and the money and effort into pushing a print-
maker they can't make money^y!~get~-oar"n eri out_by thegalleripg we ^n't, ] 7,0 
J-n—printo bocauoo we can' i-make-money out -of IX prlDt^tbLera!^nQ.l_^nough monavin 
-4t—. ~ ~ 
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SO BECAUSE I£SG A Wfly ESSENTIALLY NON COMMERCIAL ENDEAVOR ITXX GETS 
RELEGATED TO BEING A NON IMPORTANT ART.THAT'S WHAT YOU'RE SAYING TO ME 

I guess that 's where it is "but in the Philadelphia area which I'm most familiar 
with the prints and the printmakers command as much respect as an artist in 
any other milium . fcj. tUkctnA-f***-

...row® WHY 

Because the people who are the collectors there who also belong to the print club 
wgo has they have this membership of the very important collectors...like Bonny 
Wintersteane Lesin J. Rosingwald ... all the big mames these are the big collectors 

\ Lesin J. Rsoingwa/ld ha.s probably the most famous print collection in the whole 
world... and when I went to him he bought soSe"of my prints! ....He was very encour
aging he wanted to encourage Philadelphia art printmakers... that ha£vto do with the 
respect that prints have among the people who buy in Philadelphia... the little 
person who can't really afford a painting anyway feels that he's getting something 
worthwhile when he buys a print... because the big names buy prints too... 

fitwtr jncrtĴ  k lurd */  ̂  ̂
—RIGHT II 1IAG VUrAMAZMG^2U5IBILI^-A-..THAlLj^ECnL„_rHE:ACCESS AND THE SORT OF 
—ESALITARIANIGM THAT I COULD HAVE A PRINT THAT S0EBODY WHO IS A MILLIONAIRE ALSO 

HAD... IT PLEASES ME... WELL IT DOESN'T REALLY I WOULDN'T THINK OF A PRINT IN THOSE 
TERMS 

Well there's another thing that 
'thing to do witn\iust inflation 
what I considered an adequate w. 
too low... everythin^ad.1 the^p 
ridiculously high! 

I know certian prints that are in good museums...and you buy one of those prints 
rWf and you buy^for less than $100. and you say well this is also the PHiladelphia 

Museum of Art from that museum you know... and it reinforces your taste... 

I WAS^UST THINKING ITHAD NOTHING T0 DO "WITH THE INTERVIEW THAT THAT PARTICULAR CON* 
C^PT OF FRINTMAKING BEING NON ELITIST AND MORE EGALITAIAN WOULD GO OVER MUCH BETTER 

CALIFORNIA IF PEOPLE WERE ATTUffED TO IT \ 

here it may have some-
priced according to 
hat they're like 1/3 
like I thought was 

MAYBE YOU HAD I TO UP THE PRI( 

Well I did I m^an it didn't take\long I upped the prices on all of them 

THE CITY'S COMPi 

That's right! I thought 
figure it can't be worth much 

myself I know this much if people see a low price they 

RIGHT THAT'S Fl 

Right and so now^brints are priced li^e paintin 
$150. for $200. and someti .11 

I NEVER SEE PAINTINGS FOR THAT KIND 0: 

pay it they': 

RICE 

I see paintingsX$XXX&a for 
kirly nice 

Well maybe not in the 
roups 

aric 
yet 

in any of the shows that 
Artists I belong to oip other grou p 

price and they're framed 

YEAH VWY__RASE^AUSE~1IAT^IALS^^D UP COSTING YOU MONEY 
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Well somebody needs to sell so they lower the price 

IT'S TRUE STARVING ARTISTS... HAVE YOU HAD ANY CRITICAL WRITE UPS YOU SAID YOU WANTED 
TO ASK SOMEBODY LIKE FRANKENSTEANE FRANKENSTIEN ALBRIGHT HAVE XXEXKX ANY WOMEN 
CRITICS AND THERE ARE SOME BURGEONING ART CRITICS SS WHEN YOU LOOK AT SOME OF THE >3 
PUBLICATIONS LIKE HARRAH SE30N(?) I DON'T KNOW IF YOU'VE SEEN THAT 

Not that I'm aware of I've had brief reviws of some of my shows one in Milwaukee^ 
back in the area where I used to live but no important critics no important critics 
ever put any words down about my work that I was ever made aware of 

HOW DO YOU FEEL ABQUT THAT? DO YOU FEEL LIKE YOU WANT CRITICISM? DO YOU WNAT CRITICAL 
ACCLAIM? YOU SAIDfcEARLIER THAT YOUR FEELINGS ABOUT MAKING IT WERE NOT THE SAME AS 
SAY SOMEONE WH0'3%0MING OUT OF ART SCHOOL AND IT'S REALLY LIKE A CRISIS OF MAKING 
IT I DON'T KNOW WHAT SPECIFICALLY THE DIFFERENCE IS MAINLY AN AGE PROBLEM CAUSE WHEN 
YOU GET OUT OF SCHOOLA AND BECOME VERY AMBITIOUS .AND SO- THE AMBITION IS MORE BURNING 
ACTUALLY THAN THE WORK... WHAT HAPPENED? BECAUSE X£U BECAME MORE CONFIDENT IN WHAT 
YOU'RE DOING AND MOREINVOLVED IN WHAT YOU'RE DOING J 

I think I hop£sto tell you what I think of critics 

NO I THINK IT'S W®NDERFUL I THINK YOU SHOULD TELL ME 

They have too muchVower and some of them are spiteful little men and sometimes 
they get drunk with power... 

YOU KNOW ALBRIGHT DONV YOU? 

I have written several betters which I've never mailed 

WHY NOT? YOU SHOULD HE DESERVES TO BE CUT DOWN 

Because I read them over an\ I thought ot myself he probably gets these 100 times ovei 
and 

AND IT FEEDS HIM RIGHT? \ vV „ , v 'sY**. 

Yeah and so he can just get morfe paranoid about artists an^sayAweil I hate them all 
anyway 

THAT MXX MAN REALLY DOES 

But lately his reviews have been m\xe what I think reviews ought to be but every 
once in a while I see that undercutting of artists like I'm going to cut the legs 
off this artist 

WELL DO YOU KNOW THESTORY I WAS TELLING YOU THAT STORY TO SPUR YOU ON ABOUT THAT 
DO YOU READ ART CRITICISM? 

Always 

OK DO YOU SEE ANY DIFFERENCE BETWEEN THE\WAY MEN WRITE ABOUT ART AND THE WAY WOMEN 
WRITE ABOUT ART? 

No because I can't generalise I've read a lot of male art criticism and some of 
what I read here in XXMXXX Albright and FrVnkinstein I think is pretty good... in 
Philadelphia there were three writers of art\ criticism that I read and they were 
all female... and I found one would not everidame(?) to go to an art show an art 
solo in Philadelphia unless it was in a prestigious institution... she dealt with 
whenever anyone was in prestigious institutions, or in New York...the other did the 
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best she could b\t she was given so little space and she was a fairly good critic 
but she was neveAunkind never unkind...the other one was a very ry ^ n^nd 
and she had her o\ publication and her reviews did nothing except describe 
of work and described it rather well no judgement 

THAT'S AN IRRITATIOATO ME IN ART CRITICSM IS THAT IN LITERARY ME 

THE STORY DESCRIPTION IS ABOUT ALL YOU CAN DO WITH ART SOMETIME^ BUi I M SiILL 
IRRITATED BY IT I WANA SOMETHING MORE 

I've been reading the Aviews in art week now I don't see a lot of these shows... 
but I'm fascinated with \he verbage...I say how do they find all these things. 
They're looking at the object or this picture and they find so much there how 
could they do it? 

IT'S THEIR BUSINESS TO DO iV THAT'S WHY 

Never never put down all tho\e words about something I'm l°°kinS at and I don't know 
I don't see a difference in those reviews between male and .emale 

vmAW WFTT THE REASON WHY I A3K\D THIS IS BECAUSE I'VE BECOME LESS AND LESS CONCERNED 
WITH THIS BUT I HAVE WRITTEN AyREAT DEAL OF CRITICISM NOT ART CRITICISM BUT LITERARY 
CRITICISM I WRITE FOR A PUBLICATION CALLED THE SF REVIEW OF BOOKS AND ONE OF THE 
THINGS THAT I WAS INTERESTED IN BiOR A LONG TIME WAS WOMEN'S POETRY IN OTHER WORDS 
POETRY WRITTEN BY WOMEN AND WHETHER OR NOT THERE WAS A PARTICULAR FEMALE ABSTHjLilC 

SUck AN ™TAKING BECAME VERY FASHIONABLE THERE WERE A LOT OF WOMEN WHO WERE 
I™A^DTHE™THA?V WRITTEN ABOUT IT IT'S IMPORTANT THAT PEOPLE 

KE^lmiNG JUST BEGAN TO LOSE INTEREST IN WRITING ABOUT IT 
MYSELF* I'M STILL INTERESTED IN WHAl\oTHER PEOPLE HAVE TO DlSSOVER BUT FOR A TIME lT 
WAS^FRY FASHIONABLE FOR WOMEN CRITIC^ LITERARY CRITICS TO BE PICKING OUT CERTAIN 
FEMALE IMAGES RIGHT? AND I WAS THINKING ABOUT SOME OF YOUR WORK I ALWAYS THINK! ABOUT 
THE^ED HAU^H I MEAN I VE BEEN THINKING ABOUT IT SINCE I FIRST THE FIRST TIME I 
SAW IT BUT I WAS THINKING ABOUT THE KIN& OF FORMS THAT YOU USE AND WIDENING WHY 
« WnMAN OR A FEMINIST ART CRITIC HADN' T5PICKED UP ON THAT KIND OF SlUFF BECAUSE 
THAT'S THE KIND OF THINE THEY WRITE ABOUTy WELL IF YOU LOOK AT HERESIES FOrt INSTANCE 
IT'S VERY 

In Philadelphia area there were no feminist\art critics and out here nobody has seen 
my work... I haven't had any shows \ 

YOU'VE GOT TO GET SOMEBODY FROM L A TO COME AND YOU KNOW LUCIE LAPARD OR SOME OF 
THOSE PEOPLE WHO WRITE FOR PRISCELLOUS OR SOMEW THE OTHER MORE PRESTIGIOUS & 
PUBLICATIONS \ 

Well I haven't gotten connected with any of the women's groups out here I've toyed 
with the idea many times but haven't maybe I just nA^d a little pus. ^ 

„ Do UdVj LUL AAWf OLIILAMW WRIHO FIWDWA- AM- (MJ-IUMV F 
0 THAT INTEREST YOU AT ALL?» ' (j Y 

If I felt that it would benefit me I would do it but I 
being known as a woman artist 

OK WELL I-

I feel very strongly I don't want to be known as a woman artist. 

HAT'S WHAT GEORGIA O'KESFE SAID TOO., I MEAN I FEEL THE SAME WAY 

And I don't like being associated with women artists I joined the SF Women Artists 
because somebody I fiet said It's a ggod organization! they have good shows, you 
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ought to join, so I joined 

BUT WHT^SID YOlKiOIN? 

Becai^gyfehe said Ijc^uld get 

OK SO WHAT HAVE YOU GOTTEN OUT OF IT WHAT DOES IT DO FOR YOU? 

-'5ft I got into 2 shows and one just opened and the other one I sold the print M 
1 that'a all I moan. I don't like being associated with_just women,there^s-somathing 

—about—1 om -

*-THINK IT'S LIMITING? 

something omen and maybe i Yeah whatever it is I don't like* 
me whatever it is 

WELL NO IT'S NOT^A^ARE FEELING I MEAN IT'S A. CAN SEHPW^HE IT MTGHT BE IRRITATING 
FROM A LARGER PERSPEC^tvkjMAN JUST BEING ASSOCIATED WITH WQtJEN ONUNY LEVEL I MEAN 

THE ART WORLD IT'S VERYIMPQBTANT THAI/ART BE ANONYMOUS OKSEAN SEXUAL OR 

ifcL-vewrtv 
. TIIVT YOU1 NOT BE ABLE TO DISCERN THE MAKER THE SEX OF THE MAKER, HOWEVER THERE SEEMS 

TO ME TO BE A REVERSE PREJUDICE OR THERE IS A PREJUDICE THAT GOES ON ON THE PART OF 
MALE ART CRITICS WHO CAN'T SEE OR REFUSE TO PAY ATTENTION TO WOMEN WHO MAKE IMAGES 
THAT AREN'T PARTICULARLY MALE IMAGES IN OTHERS WORDS THERE IS IT SEEMS TO ME A 
DISTINCTION IN SOME INSTANCES 3E?WEEN MALE AND FEMALE IMAGES 

Oh yeah very much so 

AND THE KINDS OF NOT TO SAY THAT A MAN XXXXSX COULD NOT MAKE THE IMAGES THAT YOU 
MAKE BUT I FIND THEM PARTICULARLY FEMAEE 

Well when I switched frogi 1"Sterne realistic etchings^ woodcuts to doing 44m kind ocff 
thing and broughtn£o my galleries lvdnn!t. know the peopl£.^ho--Jtferg-^ 

+ r-nj ng tn lik" it took maybe a year for a consensus toj come^through 
that there was a whole new group buying my worked it was very slow Sfe wasn't 
selling much...except that the people that were now buying it were not the little 
ladies looking for nastalgia they were men.., they were young couples and men... 

•and suddenly I was showing at a yearly outdoor show-« Diiluin ilou^e Oquare(?^-Shdw 
in Philadelphia/jQ-t hat T wip selling directly to the public, I saw men come in to 
buy. fn the past there were only women , , ^ 

— i N T E R E S T f D E S C R I B E  FOR ME JUST BECAUSE TUB PAPE CAN'T TJ1E TRANSITION 
YOU MADE THAT £££> SUDDENLY GOT MEN INTERESTED IN T3& IMAGES 

UfHVL 
The previous images were modtly ' 

- CHILDREN?" 
o 

They ujere representationalAliLj uuJ.*^_iUdJui and they weren't very large 
. . .  V ^ ^ \ Z e r e ^ 3 ^ i r - m u c h  m o r e  c o l o r g u l  l a r g e  n o n o b j e c t i v e  f o r m s  o r  a b s t r a c t . . , .  
zriAthe feeling of landscape and they were large flat areas of color with some 
texture hard edge but a great deal of color t 

EN LftD fOuKAKE THE TfiASJIT/ON YffiOfl? 
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MEN WHO WERE 

Resides which they had embossment(?)^they were 3 dimensional... and I got a 
lot of attention from men who were very fascinated and wanted to know about the 
tpchni rtrvh ha.va hppri ir+in+n tVl l  1 T n+ ',""1 in h 

BUT FOR SOME REASON T MAGE A1 'ED THEM AND IT NEV/i BEFORE 

he forms because thdy. were curvedI not all curved but some 
ey were female forms I nbver thought of thorn as female forms 

ey were, men were not repelled By^themAhey were attracted 
were 
and even if 

NO TJlAN STra mv mv WERE ATTRACTED TOO^MEAN THEY'RE N^TNTHEY'Rfc FEMALE FORMS 
'HE BEST sSssToniCURVES RATHER THAN LBI^JAB' KINDS OF HARD 

EDGED 

Well tTTgy-wcrc hard thu,y wuu haul udgaJ. but,I was concentrating on color and the 
colors were harmonious they weee complimentary they were harmonious they were the 
kind of thing that people react to emotionally people do react emotionally to 
,color and I always start just about everything I do with color 

Utr  ̂
WOULD YOU CONSIDER THAT TO BE YOUR MOST IMPORTANT fjuXUnj, 

Yes I start with color and then I get forms 

YOU MEAN YOU PSRCIEVE VISUALLY IN YOUR MIND ABOUT WHAT YOU'RE GOING TO DO NEXT 
WITH THE PRINT WHAT YOU'RE GOING TO MAKE IN YOUR MIND WHEN YOU DO YOU THINK IT'S 
KIND OF LIKE MY MIND IS SAYING DO THE LYRICS COME FIRST AND THEN THE MELODY? 
IS COLOR THE FIRST THING YOU THINK OF? OR IS IT THE SHAPE OF THE IMAGE? 

Color almost always the^e^Er*? such things as a realistic drawing like the drawing 
i have over the tree there with roots... the drawing i have of rocks i saw something 
that attracted me I did a drawing of it and translated it into a plate and that's a 
different way of thinking entirely color is nonexistent or secondary...but with 
other things color is the first thing I start with my colors and then I evolve the 
forms 

YOU DIDN'T ALWAYS WORK IN NATURAL FORMS...THE STATEMENT THAT YOU SENT ME THIS IS 
VERY NICE BY THE WAY IT'S VERY CLEAN AND TO THE POINT ROCK ANDPLANT NATURAL 
(tape ends here) 
THE SUBJECT MATTER 

It was a combination of a few things First of all this Japanese teacher showed me 
showed the group his innovative prints among them the simple forms cut out of card

board glued on another sheet pf cardboard inked and run through a press... to 
create a design I was intrigued with the technique I wasn't intrigued with his 
design only the technique... the idea that I could get an embossed print by 
going through the etching press and I hadn't previous to that thought in terms of 
anything but realistic images " ~ ~~~ 

THIS WAS BEFORE YOU DEVEOPED THE CARDBOARD PLATES? 

Right I had never vhoan taught I had been taught how to think in terms of design 
but design always meant you take a realistic image something you've seen and you 
compose it and the color becomes part of the design as well I had At been taught 
to think in simnle abstract terms and I picked up a book in the library called" 
The Design C^mijjaMtt»-a-nd--read"rtr-
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Just how to "begin...how to look how to see how to think by reading that book 
and I started doing sketches and playing around withthese pieces of cardboard 
and then I saw something in a museum shelf "by a Japanese artist it was a very 
simple collage and hey I like the way that's arranged so I played around with that 
taking his design and adapting it to this technique and then changed that design 
to make another proof(?) altering it slightly... until I got a whole series of 
prints that were originally based on the design of that collage that I saw in that 
museum show... and you wouldn't know where it started unless I told you where it s&art 
ed but reading that Design Continuum a book I've never seen anywhere else since 
taught me how to see in an abstact way which I hadn't been able to before how 
to simplify that's what abstraction is ... cleaning it up and then I still had trou
ble with color/1 had something a lot of artists have a color hangup they work 
with a limited palate comparable with this palate there is a whole world of color 
out there that they don't deal with bn account of f.hoy'ro gfraid of it they don't 
know how to handle it I read a book or actually a whole folio(?) called Joseph 
Albert's book on color I can't think of what it's called at the moment whole color 
plates it took me two afternoons in a museum in a library I couldn't take the book 
out to go through it all I took his advice and got together a lot of swatches of 
color I'm still collecting o^er all these years in fact in '67 or '69 I think 
and so I've been working these color swatches just tsx as he constructs in his 
book as far as I was concerned each of those books was worth a whole term in 
act school... cause I didn't need a teacher to bring my work to to criticise the 
work I could do my own critique howver 

THAT'S A DIFFER0$feelNir*QB? BETWEEN A STUDENT AND A PROFESSIONAL A 
KEEP TEACHING HERSELF AND THAT'S WHAT YOU'RE DOING 

| mam* frj-
res those two books ̂provided turning points for me...One helped me see design 
in an abstract wav the other helped me see color.and then I got so interested in 
color I read as many books as I could on color and realised how color affects people 
people don't realise frequently that their lives are affected their emotions are 
affected so much by color and so lonfg as they can percieve color they ar^P&'frected 
by color x 

GIVE MS AN EXAMPLE... I MEAN ASIDE FROM THE F/QT THAT WEAKNOW THAT BRAB COLORS 
COULD MAKE YOU FEEL DEPRESSED BUT SOMETHING/MORE SPECIFIC 

You go into a hospital and the walls are/painted in bright chhery warm colors 
this ss going to make you feel up... iy the walls are painted in dull dirty green 
they are going to make you feel do* 

OF COURSE I REMEMBER IN THE PSYCHOLOGY OF COLOR THAT PUBLIC SCHOOLS ALWAYS HAVE THE 
POLICY OF PAINTING THE WALLS AS 2OL0RLSSS AND AS BORING AS POSSIBLE BECAUSE THEY DID
N'T WANT TO GET THE STUDENTS TQ/GET EXCITED RIGHT? 

I don't know why! 

IT'S THE SAME RATIONALE MAT BUILDS SCHOOL BUILDINGS NOW WITHOUT WINDOWS SO 
THAT THE STUDENTS CAN"T/LOOK OUT THEY HAVE TO BE FOCUSED IT'S KIND OF A FASCIST 
MENTALITY 

So they won't get distracted 

RIGHT CAUSE I REMEMBER ENDLESSLY LOOKING OUT THE WINDOW AND ALSO NOTICING HOW 
UGLY THE WALLS A/S 

Yeah I remember that too but that's just a simple example but you feeJL whep ^pring 

andeitlsdbri|htrll ?SS fHd°Sfcu 
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It's awfully hard to feel good 

BECAUSE OF THE C0L0RLES3NESS 0?/ IT 

The colorlessness even if yo\/re staying inside and it's warm enough It's not cold 
and you're not damp but you/look outside and you seethis drab you don t see it muc 
here but there are climate/ where you do see it it's hard to feel good 

THE PACIFIC NORTH WEST FARTHER UP YOU COULDN'T LIVE THERE IF THAT'S THE WAY YOU FiEL 
ABOUT RAIN THE SUN HARDLY EVER COMES OUT 

I know that I took a j^rip up there for &hile and it's very depressing but there is 
a lot of green 

YEAH THAT'S THE SANATION 

And there are arafas where there isn't a lot of green... it's just very depressing ^ 
there8s not muc>i green and it's not even nice weather I think that this is depressing 
I notice that yoeople react in a very positive manner to certain things that I do and 
I feel it's j/e color 

WHAT DOES ART DO FOR YOU? CAUSE THE COLOR SOUNDS LIRE BRIGHT COLOR TJVES BUT_JjHAT^ 
nrafg vnjTR ART Dn vrin TN fFMFR AIT? 

It gives me a sense of identity 

THAT YOU ARE All ARTIST? 

Urn hm 

WOULD YOU NOT HAVE A SENSE OF IDENTITY WITHOUT IT? OR WOULD YOU NOT BE ABLE TO 
CLASSIFY YOURSELF?W,|Y.QU..WERE IN A ffllS 1^. WHAT I NOiICg.flEN THE DAY AREA MiYRF TP'S 

AS I GEE OLDER NO laSB^Sj^ERxNTRODUCED ASyJANE SMITH IT'S ALWAYS 
JANE SMITH COMMA IDENTITY AFTERWARDS AND IN SOME RESPECTS I LIKE IT CAUSE IT GIVES 

A START WHEN MES*" SOMEBODY NEW BUT MOSTLY I DON'T LIKE IT BECAUSE SSXT 
—ALREADY DEVELOPING GROSft STERQTYPE3 ADOUT PEOPLE Sl£fOAL& TMT X CuL Utb 'M 

-Wctcj Jvo kM qMjjduL' fa maJu, 'isAudi***- <^cn4" p&va** . - > 
I would rather not be introduced that way unless unless it8s pertinent to the 
individual like this is a person who would be interested in what I do or they have 
good reasons other than that I would prefer not to be introduced that way but^ 
that has nothing to do with identity in the way I look at myself I^mean I don't 
want to walk around with a sign up here saying I am an artist a printmaker I just 
feel my own self worth and when I talk about sense of identity that8s what I'm 
talking about 

WHEN YOU WER EE^DOING ART THEN,CAN I ASSUME THAT YOU DID NOT FEEL A SENSE OF IDENTlf^ 

No when I was not into art I was a mother and housewife formerly a dressdesigner 
who had skills that weren't 

yVv ^ —- ' * w ww 

THAT'** TNTFRS&TTNG- ynTT f-.QTil qnMTH T.Affc TTMF WF SPOKE LIKE *EN 10TP 7*1 THAT THgRE 
IN YOUR WORK—AN^>THERBPWAS A PElttOD OF TIME^WHMJOU DIDN'T WORK 

%QIL liappeueds-in 1973 aa*-J was going along in high gear and my husbandsuddenly #e 1 1 $  
^agai^_j?Tnnt i mraJJy 

LS IS YOUR CURRENT ONE? LONG HAVE YOU "MARRIED TO THIS ONE? 

years (usust of ' 71 
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AND THIS I ASSUME CHANGED YOURbrt)RK? 

He said that he couldn't have anymbre he had to be first not my 
work he had tobe Dlrst and he reinforced it by having a nervous 
I had nerer seen a nervous breakdown ouf it looked like what I 
breakdown looked iike he refused any professional help he^jfrst 
and be depressed/and I said well we did have something gerod on 
but there was a/so a triangle situation withNoy daugther who 
high school s#& was 18 he had it cooking for he*(?) because 
loved her a£meet as a lover in his mind as I saw rt^and she_ 
iim ad nas out doing j^ilngs^wi^h other guys 

TPICAL RESPONSE THO' 

daughter not my 
breakdown at least 
bought a nervous 
at^arounfl the house 
I'll stop working 

sjust graduated from 
le deserted him he had 

lad turned away from 

As a fathers well he ha 
and she><as the only da 
precipitated or what ha 
I wabkinvolv 

YOU COULDN 

d only been a father he h^only had her since she was 15f 
ughter he had eveY-~haii-^9ffid I hat no idea that that's what 
ppened wi th her...and so he didn't have me to turn to because 

so he had nothing... and I understood I couldn't change 

DECISION NOT TO WORK 

I made a decision not to work and I felt that If I went up to work in my studio 
I felt guilty I didn't want to be working cause here he is falling apart 

WELL WHAT 4B6 YOU DOJW WITH YOUR IDENTITY IN THE MEANTIME? 

I just to keep my head above water 

WHAT WOULD YOU DO IF YOU DIDN'T WORK? IF THAT WERE YOUR STEADY WAY OF LIFE IF YOU 
HAD TO ABANDON YOUR ART WHAT W OULD YOU DO? 

I was asked that question 2 days ago and the first thing that comes to my mind is 
I've got to make a living I don't hsean income I've got to akae a living I would 
get a brushup course in mechanical drafting... 

BUT WHAT WOLD THAT DO FOR YOUR IDENTITY? 

There would be a crisis.Vou see i've always suffered from a lack of feeling of 
wofcth as a human being ub a person and over the past few years I've been trying to 
realise that logicllly it's not true and yet it's always there that small voice 
inside my head that keeps saying to me you're not much I mean not only are you 
not much but youtre not very good... you're a ro<tten person in other words this is I. . . _ /ULU.I I iAi LA n 
what I-

qh but von'•tp not very good... you're a ro<ipen person in otner woras tn: 

n /-wrnm TtrtT r\ vrwi r>u ' i 
trUt+ 

SOME MOTHlSQ ONCE TOLD YOU THAT ' ' 

No it was my fati^er 

SOME FATHER IT WAS A^ARENT RIGHT? 

It could be my mother and hv father togethaer I don't know it certainly was my 
first husband so this voice ib\always there and I fight gilt feelings the terrible 
things I've done to people and the more you live the more you accumulate terrible 
things that you've done to people./b\I mean you can't feel a guilty at lk as you can 
at *K) or 50/... 

RIGHT YOU'VE GOT A BACK LODGE 

You've got a huge backlogge a tremendous backiodge of terrible things that you've 
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Oregon 

LARGE EXPANSES 

Yeah I wssjust fascinated with the color the color is very subtle these colors 
are much more subtle thatn I've used before 

INCREDIBLE! 

Much more difficult to work with 

TO GET THOSE TONES? 

Yes and they have to be subtle or else they're not effective... 

RIGHT HOW DO YOU FEEL ABOUT CHANGING YOUR COLOR INTEREST... OBVIOUSLY YOUR 
DIMENSION OF COLOR IS CHANGING YOUR NOTION OF YOURNEED TO 

I've wondered about it you see I think people's choice of color reflects their 
personality and an artist's choice of color I think reflects that artist's personality 
and because I've chosen to go into more subtle and grayer tones I fiel this reflects 
a change inmy personality that I don't see but maybe somebody else can see... and 
I look at it as kind of a mature 

MAYBE MELLOWING. ..0j?EfiOlS NOT SO IMPORTANT ANYMORE I ALMOSE WOUEDN'T KNOW THAT THE 
SAME PERSON DID THAT PIECE AND WHEN I WAS THINKING ABOUT YOUR WORK I WASN'T THINKING 
ABOUT THE RECENT STUFF AND THAT'S A GREAT TABOO FOR ARTISTS BECAUSE YOU SHOULD NEVER 
DWELL ON AN ARTIST'S PAST WORK 

Why not it8s part of an artist's life 

YEAH BUT I KNOW THAT FOR MYSELF THE STUFF THAT IS MOST IMPORTANT IS THE STUFF 
I'VE WRITTEN MOST RECENTLY SO I WOULD ASSUME THAT THAT'S TRUE OF 

Yea$ that's true 

WHAT DO YOU NEED TO CONTINUE YOUR WORK IN OTHERWORDS DO YOU ARE THERE STUMBLING 
BLOCKS AND WHAT ARE THEY AND WHAT 

The most important thing/ds a feeling of space and freedom and I don't mean physical 
space in a room...no pressure on me to fulfill obligations irn my hwsteaad 

YES ^0^ 
«/ 

^jivTHAT'S THE pressure 

YES J-N OTHER WORDS DOMESTIC OBLIGATIONS 

Space to allow me privacyj-aun1 L lay .yum trip on ma,-, .and that's the most important 
thing 

^ANDTHEN FEEL GUILTY... THAT SEEMS TO ME TO BE THE 
SOMEBODY FOR SPACE YOU'RE SATING DUN' T HAKE ME FEEL GUXL1Y____ 

I JUST MENTIONED THAT BECAUSE YOU SAID YOU FECT-SUHrfY. 

says no matter what hp says nnfc mattor how dopiussed he gets no matter • 
—how angry he gsta,I still do as I damn please anyway... I don't look at it that way 
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I do what I mast do because I have to do it...but I feel that I have the right^ 
it's my right to do . 

t have the right iah bht if it hafCs hiiKhe feels I don't hav< 
• something bhat hurts hrsw 

THE INTERVIEW TuBE; THAT 
1USBAND IN THAT 

WELL THAT'S A VERY COMPLICATED ISSUE BUT I DON'T W^oNT 
I M CAN I WILL NOT PUBLISH ANYTHING THAT MENTIONS YOUR 

don't want that 

I MEAN IT'S GOING TyO BE EXTRACTED 
RIGHT? IT'S NOT / 

T MY OWN FEELING A 30UT THATI3 THAT'S HIS PROBLEM 

Well\sure it's hife problem because I've been with him/it is also my problem 

YEAH TXE ONLY T^ING IS WHEN YOU TAKE UP\/ITH AN ARTIST BOY YOU HAVE TO BE PREPARED 

t way in the beginning that X\am totally involved and that is how 
_Imust be and the reason I got "out of the othgwrfarriage was there'were problemi 
I was getting from the guy I was married to he was ftealous and so for three years 
it was^fine and then came the break 

YEAH IT'S DII?ICUI^r^A|ra THAT'S AN INTERESTING PROBLEM THAT YOU'RE EXPRESSING 
BECAUSE USUALLY THE REVER^HT^TRUE WITH NON ARTISTS IT'S ALWAYS THE WOMAN BEING 
JEALOUS OF THE MAN'S ACTIVITIESHXS-&JSINESS HIS NOT PAYING ENOUGH ATTENTION TO 
HER THE CLASSIC SYNDROME BUT IT SEEMSKTRg^QJAT' S THE ONE AREA WHERE WOMEN INCER THE 
SAME KINDS OF JEALOUSY FROM THEIR SPOUSES ISWHENTHEY'RE ARTISTS 

It is? 

IT'SYOUR RIGHT 

YEAH THAT'S WHAT I'VENOTIEED AMONGST MY FRTENDS... IT CSRTAILY 

I wasn't aware of that among my other married artist friends 

WELL I SEE IT ALL THE TIME AND I SEE IT IN OTHER MORE SUBTLE WAYS I ASLO SEE WOMEN 
BEING MUCH MORE CONCILATORY THAN MEN WOULD BE IN SIMILAR XXXMXBKXX CIRCUMSTANCES 

That is so a woman is an artist but she is also a wife a homemaker a mother 
and she's got to do it well in every department 

RIGHT 
< p 

And 'she believes that she must do it well 
h y 

AND SO SHE^BQSS SHE'S ALSO TEMPERED BY THAT COMRASSjafljKE IT'S RARE THAT IN A 
CIRCUMSTANCE BETWEEN A MAN AND A WOMAN THAT IT SEEMS TO MEIN MY LIMITED EXPERIENCE 
THAT IF A MAN IS Dt®$G THAT HIGH LEVEL COMMTJHltf TO HIS WORK AND A WOMAN SAYS LOOK 
I NEED MORS ATTENTION^KNEED YOU TO DO TKL^l NEED YOU TO BE THERE IT'S VERY RARE 
THAT THAT MAN QILL CLOSE UR^SHOP ANDOK I'M WILLING TO DO IT YOUR WAY BUT YOUR 
STORY PROVES THAT A WOMAN HA^^JOiGH COMPASSION OR WHATEVER A SENSE OF RESPONSIBILITY 
TO MAKE A SACRIFICE EVERY NOW JcmK^GAIN IN THE OTHER DIRECTION 

fell i resented it 

W COURSE YOU^^ENTED IT BUT YOU DID IT 

[ was^fiasty and I found ways to undercut him and iNasn't a totally pleasant person 
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I was bitchy 

YEAH BELL NOT TO MAKE ANY GROSS GENERALIZATIONS ABOUT IT BUT IT'S INTERESTING 
THAT OFEENTIMES IT'S HARDER FOR MEN/TO ACCEPT A WOMAN'S COMMITTMENT TO HER WORK 

Particularly an older generation/man 

YEAH WELL 

Who never thought that tha.r'-ft t Leeway. it should be 

I GOT NEWS FOR YOU IT DOESN'T MAKE THAT MUCH DIFFERENCE I MEAN NOTHINGS CHAINS EB 
VERY MUCH... IN MY VERJ LIMITED WORLD ITHOUGHT IT HAD BUT IT HASN'T LET'S SEE 
A COUPLE MORE QUESTIONS I KNOW YOU MUST BE GETTING TIRED SOMETIMES I THINK IF I 
SAT LONG ENOUGH I COULD ASK THE WORLD'S GREAT QUESTIONS AND WE COULD GST TO SOME 

You might not gey the world's great answers 

OH YEAH YOU KNOT HOW TO ASK A QUESTION YOU CAN GET AN ANSWER RIGHT?... MAJOR INFLUENCE 
S W YOUR WORK? IS THAT SOMETHING YOU WANT TO TALK ABOUT? YOU TALKED ABOUT IT 
A LITTLE kl/MG THE LINES 

Those two books 

DO YOU HAVE NON ART INFLBENCES? 

Lhe landscape things I see my work is not cerebral I'm not expressing Idon't go 
into precerialisrf-l* anySKXKg of that sort of thing I don't go in for human images 
Imagery I '_m affected by the landscape by the sky the air the plants the rocKs 

ARE YOU A NATURALIST? DO YOU DO THINGS OUTDOORS? 

No I'm not a naturalist at all I'm just affected visuallly Don't explain to me 
how this rock was formed or what the scientific terms are because it goes m one 
ear and out the other 

RIGHT YOU JUST LIKE THE WAY IT LOOKS 

It bores the hell out of me...I just want to look at it...and I want to appreciate 
the v isual part of it 

THAT'S INTERESTING I MEAN YOU'D NEVER 

I want to know I want to see the sky at night and appreciate the beauty of it... 
and if I learn a few constellations that'saas much as I care to know... 

WHAT KINDS OF PLANS DO YOU HAVE FOR THE FUTURE? 

I have no plans 

I'm past the point where I make plans...I can tell you what I would like to do 
I would like to travel and see places I haven't been before 

THE LANDSCAPES 

Whatever 

THE SlQL^rUTFFEREN T IN5©UT}WJ4E^CA 
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done to people" 

IT'S BUILDING UP ̂  
THAT THE GUILTY Mil 

Jf&LIO OF THE TERRIBLE THINGS THAT YOU'VE DONE TO PEOPLE 
i... IT'S SORT OF A 

Right that's what it is 

I LAUGH BECAUSE I'M BUILDIl^HA^Nff... I'M TRYING TO GET AWAY FROM IT BUT 

Well like I said this was a crisis I didn't want to deal with because I have 
a X830SX tremenddus power for survival.TVm one of those peop e self 

no ma tter whhtAl always manage to surviVthis is what I feel about mysell 

wwiT DTP TT DO INN^OR I* WHRN YOU STOPPED WORKING AND OBVIOUSLY SOMETHING HAPPEN™ 
X ?S "ERE A^E^ PICK ITOT AGAIN HOW DID IT CHANGE? YOUR WORK WHEN YOU PICKED 

IT UP AGAIN? 

I didn't change my wo^k until I came out here These two and that's ̂ even a very 

good example of it are\y newer work the colors are fcfcg all mgra (•) 

THAT'S RIGHT WE TALKED ABOUT THAT LST TIME THAT 

I did various ones in the\iterim that were just repeats of what I had done "before 
from the market because theSe wasn't any interest and now I m out here and I wan 
to do something new I have chosen not to work with those gray co ors 

YOU DON'T DO THAT ANYMORE 

I don't want my colors I want to work with^the grade(?) 

AND YET IN THESE YOU'RE MOVING BMJK INTO THE ̂FIGURATIVE 

I can't help it because in the traveling I've done in the last couple of years 
I've seen the skies and the deserts\and the mountains and they ve made such ans 
impression on me that that's what l\wanted 

DO YOU THINK YOU'LL CONTINUE ALONG THAT VEIN? FOR A WHILE 

I'll do more and then do something else\l don't know 

IT'S INTERESTING THAT YOU'VE MADE THESE SWINGS 

Well I was very strongly impressed by the\landscape IN the West and I figure that 
there(s Seat ̂ ssibilities as far as I'm concerned when it's run it's course 
and I do?t have anything more that I want & do I'll look for something else 
or if something else intrigues me I'll go ofkm that direction but 

NOT PRFDICTABLE AT THIS POINT... THAT'S KIND dF INTERESTING ALSO YOU MOVED FROM 
A SMALLER LANDSCAPE WHAT I SONSIDER THE GONCH Cfl THE SHELL KIND OF A SMALL LANDS-
CAPE TO A LARGE ESPANSIVE LXXHXXXXE 

Like I said 

YEAH IT'S A BIG WIDE OPEN TERRITORY... HAVE YOU BsW THROUGH DEATH VALLEY? 

Well no we didn't go there but we traveled around t\e Arizona desert alot... 

and traveled around California alot 

SIERRAS 
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Xe opposite 

THAT'S AXL^L^NOWT.. I LOOKED AT IT FOR A WHILE THAT'S ALL I CAN TELL rOtt 

-to occ oilier lands and moot—other kinds of people and juatr—^. 
-giimulatod I would like iiew things peujlu J.M just be siim 

I would like the experience of living alone,I didn't have that. 

NEVER? 

nly for a year when*I, lived in New York when I was 22...I never had it because when 
finally got my husband out of the house my mother came to live w^h me A£gmpt 

^^he enabled me to make the purchase of the house...and then I lived bm i i^m l'i T i n  
—th^summer teaching so I was alone for a period of three months... and after that 

I.was not alone...my daughter was there and my mother was there I would like to 
live alone for awhile 

WHY? 

To get the feeling of total privacy... but maybe I'd be lonely as hell.f^d—b^-afxaid 
|Xa^dO that ftf.TW IihiiAII^IM T-rH.rn nni rnr,H if ff T'm i.ri +S 

r n e  a p p r o a c n  t o  a .  s  t _ L c u i ; - " : a j _ ~  a  w m rian 'hut. n nrlt. a"10^ am 
ire that I nave a lot 01 1 nave problems in the sexual sector that I would be 

Lcared if any-guv wanted to ha.vp stay *H+.k b/i n i,) rnr , ,, so to go to 
Single's groups wh^rp hh«t. in + hn Tnml nf Mihi? that, tg ^ 

.—G^rrctr-

j/ell r~~guess It's a matter 01 degree and majy Lie 1 worry fo • no+hio^ 
tha/tTauts involved with groupo of people I'm not—nrgnni "nti on mindod but I get 
involved with groups of people who have similar interests and it can take a lot 
of my time as well as the time I give to my work so I could probably keep very 
busy and because I wouldn't have to make committments aa I do now to be home at 
a certain time t0 have dinnerto go to bed wliei rf..<HSaKe noise if I wan tastes / 
m^"" HUfabcuid hcio^ ^one to bad • anaVee--cu4.e'r "ttr^t^-ar&d-uaf^hing these are little things -anaSoo 

_loiiu ^yuu pieLL-y-flw^h-^ef_xour own race von-do what ymi 
vou want to do it XM wit hi n~-ŷ rgTrrr-̂ . 

"IT HEMlND!^7ffc-OF GEORGIA O'KEEFE TMlN&i OFF AND SPENJTH^SUMMERS IN NEW MEXICO 
•rm uwrasTO ninn nrufT Pirw •armivv>Tp r-Tn? m.UlTlY mTl rTnVfT! Tn ^ rTS?[I00 m3 LEA£j^ 
STEIGLMB IN NEW YORK ,ADJUST TAKING OFF 3ECAUSS SHE WANTED TO BE ALONE 

But he encouraged her 
tM*— 

HE DID IN FACT. 30 THERE WAS THAT FEELING THAT dim HAD A VRMLS PASCTBE THE WORLD WAS 
H E R  P A S T U R E  ^ J L  4 u  t e u S X  a .  .  *  
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"He wouldn't let hersHIher work even/he just wnated ton&3^~onto hsr-work 
he^eaily encouraged her"-— 

IT SEEMS LIKE IT MIGHT BE POSSIBLE TO STRIKE THAT MEDIUM SPEND PART OF YOUR 
TIMECOMPLETELY ALONE , . . 

nir Wn. rrn >.irV tn what olans^L-ha^e ~ these—a £ e _ _ n I  would like to 
be able todo that to take off for wherever it is X&XM&X&X8X that I d like to take 
off for to have ih*"experience^being alone 

THAT'S INTERESTING SQMETHIGN JUST STRUCK IN MY HEAD ABOUT/ THE LANDSCAPES AND THAT 
KIND OF BOUNDLESSNESS OF THEM THE YEARNING FOR IT I MEAN/I DON'T WANT TO GST 
PSYCHOANALYTIC ABOUT IT BUT I COULD SEE SOMEBODY WHO WAS MAKING THOSE KINDS 00 
IMAGES WANTING L0TS\ OF SPA5ZE LITERALLY 

I saw this televises program on Georgia O'keefe and I thought to myself that s where 
I would like to be!A. she is where I would like to be/ I identify with her 

WHERE SHE IS\IS SO GORGEOUS! IT IS UNBELIEVABLE I LIVED IN NEW MEXICO FOR 12 
YEARS \ A / 

That's towes(r) isn't ut? J 
SHE LIVS2 ABOVE EVEN FARTHER HIGHER UP ABIQUIU... SHE'S ALMOST A HERMIT... 
YEAH IT'S AMAZING HOB MANY PEOPLE IDENTIFY WITH >HER ESPECIALLY IF YOU MfcKE ART 
SHE'S ALWAYS DONE WHAT SHE WANTS / 

Yeah an interesting lady \was always ®urious/about her 

\YEAH EVERYBODY/WAS DID YOU SEE THE BOOK? OtKEEFE SHE WROTE THE WHOLE... MIGHT AS 
WELL JUST TURN THIS OFF \ / 


