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environmental stling

ah{g'l‘umix(' of persons arve seated «(n

a circle equipped with a bell and striker the vocalist and wolist are
Seated back to back (n the centre. four lights arc positioned outscde {he cerele ‘Lfscrzbknﬂ a square

tnstractions Ffor the vocalist and uolist

the drone begins the piece and ¢s plaged throughout. o (s composed of a fundamental,

the Lifth, and an octave above the fundamental and presented ¢n tradidional form (ie. sruti
box or tamboura),

prepare for a few moments by centering atlembion on the drome. realization of
{ht‘ piec(‘T takes place as a slow €ransfor mation {hrou/qh the three phases as dllustrated
using prtches eXecuked as (a)"\j Sustacned €ones wrth no peech varcations. pitch &
choices are determined by cach pha)‘e's r‘c’[a(—i‘mﬁ/lip to the esfab["she;,(Pd:;ne
each phase ¢s a,;,ordn'malclfq ten minutes Lonﬁ. pitch entrances and deca 54
are to be soft and gradual . fransition From ome phase to amother '7&%51‘
be imperceptible with phase overlaping as (llustrated. performers are to
moeve ~(hrau3‘t the phases i close Telationship.

instructions For /mfrﬂcipamt s

as ”naﬁurall/t( as possible, direct all allemtion towards acntaining a ccmi(rTuous watch Ffor any
impresscons cmd/or respmses directly rcSuLﬁ'vj_f frem gour relatienship wrth the music. watch iy
a poimt (n +the obsevuation. which distin guishes réself as umigue. be discriminatory. communicate

that mement by striking the bell once. (f So desired, €h¢s pocnt may serve as the bfj"?ﬂti?j
for a persomalized meditation . when the music has Stopped, Temain focused and ot
listeming o the seunds of the enaronment, un il your atlention ’ha‘u.ra((. drc'ffs
becarcse “auralic® (s a Ghideye event, participants arct invited to share thedr particular
expericnee’s) with eachather.




