
UCSD Music D~pt. Presents 

THE MONDAY NOON TAPE CONCERTS 

#1 ELECTRONIC AND TAPE MUSIC FROM THE STATE UNIVERSITY 
OF . NEW. YORK AT ALBANY 

Program 

2 Miniachores: Clam & Tauermusik ... 29" & 30"; ..•..•. Warren Burt 

Ho 1 yoke .•. 19' 54" ...•.•..••.•.....•.•••..••••..•..... Peter Doe 11 

Saturday Night Fantasies ... 4'15" .•...•.•.•...•...•. Andrew Sells 

Frogs •.. 5'45" .......•• · ......••...•••••...•••••...••• Randy Cohen 

The Sink Mysteries ... 8'00" .•.....•.••••..•••••••••.• Randy Cohen 

Modular Flowers ... 9'30" .•...••.•..•.•••••.•.•... Carlo Carnevali 

Monday, Jan. 10, 1972 High Noon Music Gallery, 408 MC 

Next Concert in this series: Jan. 24, 1972 -----

Electronic and .Tape Music from .the California Institute of the Arts 
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Monday Noon Tape Music Jan. 10, 1972 

INTRODUCTION: But there ain't nobody to watch! What are you sposedt'do? 
One of the major criticisms leveled at electronic and tape music in the past 

has been that it is a dead, sterile medium, that there is no sense of performer con
tact, that it is a music with something missing. This series of concerts is dedica
ted to aggressively disproving that notion. We believe, that given the right setting, 
this form of music can show its unique beauty. Of course there is no performer to 
watch! This music demands, perhaps as never before, that you listen. So, please, 
sit down, relax, and enjoy, enjoy, enjoy. · 
PROGRAM NOTES 
Warren Burt. Clam and Tauermusik- these two short pieces were composed during the 
Spring of 1970 at the Albany studios. They were originally designed to be broadcast 
from the University's Carillon tower in place· of ·the taped bells usually employed there. 
They were composed through rni xi ng of re\vound material , other people's tapes and anything 
else I could fing quickly. -wab 
Peter Doell: Holyoke- composed at the EM studio of the State U. of N.Y. College at Brock
port while Doell was working for the Dance Department there. Holyoke, however, was not 
conceived for dance, nor has it been. 1 Sequencer and 1 Keyboard control 2 oscillators 
and their interaction. Then the sound is ~un thr6ugh filters and Voltage controlled am
plifiers, also controlled by the sequencer and keyboard. A very simple patch, this piece 
is a recording of a real time realization of the score, done by Doell himself in Summer 
1971. -wab 
Andrew Sells: Saturday Night Fantasies-

Saturday Night Fantasies, composed on a Saturday Night (as a Fantasy) v1as "written" 
on my 2-track revox using built in tape echo. Sounds consisted of my wife and I making 
various pre-determined vocal sounds and/or playing with every kitchen utensil we could 
get our hands on. Most of the tape was then to be played back in reverse which now be
came forward!? The Beginning was recorded to test the echo delay. I liked it so much 
I kept it. Yours _truly, or truly yours (this is reverse?!)· Andrew Sells 
Randy Cohen: Frogs: This pjece was written by mixing together all the frog calls on the 
record "Songs of the North · American Frogs ... The voice is also from the record. -rc 
Randy Cohen: The Sink Mysteries: An improvisation on a pipe organ, recorded to distor
tion, the~ electronically processed and ring modulated and mixed against itself. The 
electronic modifications were 1 complex patch, recorded several times without editing, 
and then mixed. -rc 
Carlo Carnevali: Modular Flowers This piece was realized on the CEMS System at the State 
U. of N.Y. at Albany, which is basically a big Moog synthesizer with 8 sequential control
lers and a digital clock to control the sequencers. It is a real time piece, but not a 
performance. Once the patch was perfected and set in mo~ion, Carnevali ··turned on the 
tape recorder and listened. The piece exists in 3 versions, a 10 minute one, (today's 
version), a 15 minute one, and a 30 minute one. It is very soft, so very close listening 
is advised. -wab 
ABOUT THE COMPOSERS; 
Warren Burt received his B.A. in Music from the State U. of N.Y. at Albany in June 1971. 
He is currently typing these program notes. 
Peter Doell is currently completing the requirements for the B.A. in Electronic Music at 
the State U. of N.Y. at Albany. His current interest is working with filmmaker Tom De 
Witt, on real-time video synthesis. 
Andrew Sells received his B.A. from the State U. of ~,Y. at Albany in Spring of 1971. 
After living in Boston for a year, he is currently residing in Pacific Beach. 
Randy Cohen received the first B.A. in Electronic Music given by the State U. of N.Y. at 
Albany in June 1971. He is currently a graduate student and teaching assistant at Cali
fornia Institute of the Arts. 
Carlo Carnevali is a professional music cooyist who works in New York City. After years 
of copying other people's music, h2 decided to write his own. He is currently studying 
composition with Charles Dodge at Columbia University, and is a frequent visitor to the 
Albany studio. 



UCSD MUSIC DEPARTMENT PRESENTS 

The Monday Noon Tape Concerts 

#2: Electronic & Tape Music From the California Institute of the Arts 

Program 

Gunung Batur ... 2'00 11 
•••••••••••••••••••••••••••••••• Ingram Marshall 

Streambean .... l3'50 11 
•••••••••••••••••••••••••••••••• Kristina Melcher 

Di Mattina Presto .... l4'00 11 
••••••••••••••••••••••••• Richard Teitelbaum 

Bach ...... 8'25•• ..................................... Serge Tcherepnin 

Drone, October 1, 197l ..... ll'50 11 
••••••••••••••••••• Charlemagne Palestine 

Next Concert: Tuesday, January 25, 8:30 p.m., 409 t~C, 
Electronic & Tape Music by Composers at UCSD 
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U C S D M U S I C D E P T· ~ P R E S E N T S 

The Monday Noon ~ Tape C.oncerts 

#2: Electronic Hnd Tape 1'.1usic from The California Institute of the Arts 

Preface: The School of m:usic at CalArts is singul2.rly blessed Vli th 

both much equipment and many composers. The studios, headed by Mort 

Subotnick, feature mainly Buchla equipment, but many other types of 

equipment (Nagras, etc.) are available for the composers to work with. 

Today's pieces are selections from an 8 hour marathon electronic 

music concert held there during November 1971. The pieces have a 

wide range of technique and aesthetic, indicative of the wide range 

of activities happening there~ 

NOTES 

Ingram Marshall: Gunung B2tur. This tape was recorded by Marshall 

in Java in early 1971, and features the sound of Gunung Batur, a local 

volcano ,.1 erupting., 

Kristina Melcher: Streambe an. The sounds of Strerlmbe.s-' n are in a 

slow process of evolution from softness to loudness. "I feel it is 

important, n· the composer writes r "to hear these sounds at every pos

sible level- nnt omitting the more subtle spaces bet·ween levels ancl 

thor;e between those levels,. etc •. '11 

Richard Teitelbaum: La Mattina Presto.. T.his piece was recorded 

by Tei telb: .. Lum in Rome, Italy in June 1969, a round dawn. In a letter, 

T.eitelbaun describes the piece as na rather nice slice of everyday 

life plus some nostalgia."· 

Serge Tcherepnin: Btich. Vlhere a.rv ·umlaut bypasses Johann· Sebastian 

in favor of a very busy sour..d .. , The piece i s a gradual evolution of 

sounds v1ith a hig~ noise content over a period of several minutes. 

Charleme.gne Palestine: Drone : October 1, 1971. This music is 

marked by concentration on micro-details, by an emphasis on the 

smallest of movements. Wi thin the context of the drone, however~ the 

smalle s t of chanp es assumes epic proportions. By severely limitinG 

his work ing materi a ls, the conposer obt n ins a n a lmo c t sea ring intensityo 

The p 8.tch for this piece Ylas set 1.).p on Duchl:. equipment in l a te 

September 1971 a nd v.ra.s nll ov.' ed to rrtn for d 2ys , v1h ile Pa lestine grc.d-

ually adjusted it, developing it to the point he wc.nted. This t a pe 

is a small sample of t he proccs::1 2-s it cxi;.ted in its final state. 
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A CONCERT OF TAPE MUSIC 

from members of the music department of UCSD 

January 25, 1 S72 ·._- 8:30 pm 

BUMPS ( N o v • l 9 71 ) Stanford Evens 

North Texas State University : completed at UCSD 

UNIT-E, Perspectives and the Eternal Order Earnie Morgan 

A toccata for organ and electronic instruments 
subtitled 11 0rgasm11 

Sonic log 
to burn in a fire 
and \tJatch 
the glowing embers 
of Life itself 
therein lies the religion in all of us. 
we relate as members of a family 
with love and affection 
sincerely I present this 
as minister to my Faith 
Uo not limit life 
Emerge your Se 1 f 
in Unit-E. 

Sincerely 
Rev. E. 0. Morgan 
2/l/70 

WORM Daniel Goode 

* * intermission * * 

TRILOBITES AND AARDVARKS (1971) 
a trio for Qattie, Erik, Chris and Joel 

I. The Trilobite Trilogy Blues (16 1 02") 
a. Fibonacci Collage (13 1

) 

b: The Wet Dream of Erik Satie (3 1
) 

II. Sleiden Sound, or, a Process Called 
III. The Scarlet Aardvark Strikes Back!!!!! 

a. The Rhythms of Wattie (5 1
) 

Warren Burt 

( 9 I 3011) 
(36 1 28 11

) 

409f~C 

b. The Aardvark 1 S Icebag Meets the Incredible Kiwi 1 S 
Buried Machine. (12 1

) 

c. Donald Duck Dreams of the Arcane Muse, or The 
Mystical Dreams and Cosmic Vibrations of Elsie 
the Cow (7 1 28") 

d. PornoCopia - Porno-Chop (12 1
) 



School of Music 

Rec:ital Hall 

University of Oregon 

Friday, February 18, 1972 
8:00 p.m. 

Oregon College of Education 

KINETIC THEATRE V 

PROGRAM 

1. Afternoon's Purnle .••••• John Downey 

light sculnture-·-James Van Patten 
Al Carmack 

Stan Davis, bass 
Marion D. Schrock, clarinet 
A. Laurence Lyon, organ 
Steve Hodges, tenor saxophone 
Marianne Harter, vibraphone 

2. Processional f0r Five Sopranos and 
Instruments ......• Newton Strandberg 

Instrumentalists: 
Marinn D. Schrock 
A. Lauren('e Ly0n 
Sanriv Pagel 
Julie Camn 
T0m Hone 

Sopranos: 
Myra Brand 
Ewan Mitton 
Georgeanna Dowse 

Marianne Harter 
Richard Lance 
Deniese Shrack 
Kathy Huxford 
Nancy Crockett 

Nancy Edwards 
Penny Dumdi 

Program Direction: Dr. Marion Schrock 

3. Quid Pro Quo •••••• James Van Patten 
Musical Realization: 

A. Laurence Lyon 
Dancer: Jamie 0 9Neil 
Instrumentalists: 

Julie Camp 
Stan Davis 
assisted by other OCE students 

Film assistance: Al Carmack 

4. Pieces of Eight ••• Pauline Oliveros 
--rB"edicated to Long John Silver) 

Dave Barker, clarinet 
Ann Barbour, flute 
Julie Camp, bass clarinet and 

cash register 
David Holmes, trombone 
Scott Janes, trumpet 
Pam Liedtke, french horn 
Tammy Snyder, bassoon 
Sylvia Hillesland 
Marion D. Schrock, conductor 

Prelude, Intermezzi a~,2.__E9stl~ 
Folk song perfol'med by Marianne Harter 

Synthesizer processing and original 
materials by David Wallace. 

This pro~ram :is made possible through a grant from the Oregon Arts Commission 

We want to call your attention to KWAX-FM, the campus radio station, which has broad and imaginative music programming 
daily from 4:00 p.m. to about midnight. A monthly program schedule including full details of timing and identification 
of music, performers, and recordings is available if you call or write the station (686-4245). 



Kinetic Theatre has been a feature of the Oregon College of Education Summer 
Session sin~e it was first presented in 1968. It was conceived as a means of 
G:<DlGring avant-garde and multi-media works using, when possible, campus talent. 
F~ r the nast twn summers a nationally-advertised contest has been the basis for 
selectinn nf wr~rks nerformed by Kinetic Theatre. The results of this contest, 
\.vhi ch is directed at college and university faculty and students, have been most 
E!"""3.tifyjng. The program presented tonight includes two winners in the 1971 contest: 
~: ~ternnon' s Purnle by John Downey; and Processional by Newton Strandberg. 

John Downey is professor of music at University of Wisconsin, Milwaukee. 
Afternnon 9 s Purple was composed on a commission from the Milwaukee Youth Symphony 
and first perfr~rmed in 1970. The tape was composed on a Putney VCS 3 electronic 
synthesizer. The musical reaction to the tape was realized by OCE faculty and 
students as per the composer's directions, and the "light sculpture" was developed 
oy James Van Patten and Al Carmack. 

Newtnn Strandberg is on the music faculty of Sam Houston University, Houston, 
Texas. Processional utilizes five sopranos, a string quartet, and a variety of 
nercussionists. The sopranos sing texts in five different languages, rang:Lng from 
contemporary pnets tn OvidVs Art of Love. While most of the work is ~~itten in 
traditinnal n'"'tation, the manner in which the parts fall together and the duration 
nf narts is determined by chance. 

James Van Patten, Instructor in Art at Oregon College of Education, is respon
s ible f"r cnncention nf film, dance, and sound of Quid Pro Quo. The piece was 
.q.ctualized with the cnllaborati.on of Al Carmack, a senior at:Oregon College of 
Educatinn, Jamie 09Neil, Instructor in Dance at Oregon College of Education, and 
Dr. A. Laurence Lvon, Assistant Professor of Music at Oregon College of Education. 
In this wr~rk, a live dancer--Miss OYNeill--performs with a filmed one, emulating 
"r reacting tn the gestures of the filmed dancer. The music is purely aleatory. 

Pauline Oljveros js one of the brightest lights in the avant-garde world. 
Her cnmnnsitions and writings about music of the avant-garde are wellknown. Miss 
Oljveros is a faculty member at University of California, La Jolla. Pieces of 
r;~ht utilizes an entertaining mix of performer and object. 

OCE music student Marianne Harter performs the folk song which is the basis 
nf the intermezzi and postlude for the performance. Synthesis of material from 
the folk song was done on a Putney VCS 3 synthesizer by OCE Music Professor 
David Wallace. 
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of perceptions 

festival of arts 

university of oregon 

february 11-26, 1972 

woman 

The nineteenth annual University of Oregon Festival of Arts is composed of a 
series of events related to a single theme : perceptions of woman. 

Through the looking glass of now and then-through dance, photography, paint
ing, music, sculpture, poetry, drama, song, speech, and sonic meditation-we 
may discover or rediscover some forgotten or hidden thought. 

exhibits and performers 
"die frau" 

Previewing in the Northwest at the UO Museum of Art, this major photogra
phy exhibit has been organized by the World Exhibition of Photography, Ham
burg, Germany. A panorama of the life of women throughout the world is 
presented in 522 photos from 85 countries, taken by 236 photographers selected 
from 1000 who submitted over 40,000 photos. 

"perceptions" 

The arts of Eugene area women will be displayed in the Erb Memorial Union 
Gallery. The exhibit-including paintings, sculpture, macrame, weaving, cer
amics, jewelry, prints, photography, and batik-has been assembled by the 
University Feminists organization. 

"perceptions" 
Art by women and art about women will be displayed in the Lawrence Hall 
Gallery. UO Architecture and Allied Arts School students and faculty are the 
artists. 

a dance company 
Shirley Ririe and Joan Woodbury, associate professors of dance at the Univer
sity of Utah, direct a company of seven in a modern dance lecture demonstration 
and a dance concert. The repertoire includes choreography from the works of 
the directors; the dancers; and Alwin Nikolais, Helen Tameris, Murray Lewis, 
and Steve Paxton. While in Eugene, Ririe will also work with students at Edge
wood Elementary School in the IMPACT program, which incorporates the 
arts into the total classroom curriculum. 



an actress 
Molly Bloom, a play based on cuttings from the closing passages of James 
Joyce's Ulysses will be performed by Randi Douglas, accompanied by UO 
senior Bob Paolo. Douglas, a graduate of Stanford University, has been a 
member of the Oregon, Colorado, and Portland Shakespeare companies and 
has appeared with the American Theater Company. She will also present read
ings from the poems of Sylvia Plath, Diane Wakoski, and Anne Sexton, con
temporary American poets. 

a folk singer 
A contemporary folk-ballad style characterizes Kathy Smith, from Los Angeles, 
Roseburg, and New York. She has been heard locally at the Odyssey Coffee 
House, has made two records with Richie Havens and will soon make a third 
record. 

three sculptors 
Doris Chase, Seattle, Washington; Betty Feves, Pendleton, Oregon; and Elza 
Mayhew, Victoria, B.C., will present a panel discussion on their perceptions 
of woman. Chase produces mobile work which "not only accepts change for 
itself, bt,tt in so doing requires it of the spectator-become-performer." Feves' 
pieces range from small pots to monumental outdoor stoneware sculpture. 
Mayhew's works reflect her responsiveness to the natural environment. 

a playwright, a director, and an actress 
Three women's talents are combined in the production of What Time is It?, a 
play about a young girl's search for identity, to be given eight performances 
in the Arena Theatre beginning February 17. Shirley Schoonover co-authored 
the piece with Ronald Kenney. Demi McDevitt, UO theatre student will direct 
the play with Elena Engle, UO student, in the lead role. 

musicians 
Kathy Turay, Nancy Possman, and Dan Geeting of the UO School of Music 
will present a "Music Smorgasbord." The program will include the works of 
Eileen Erikson, contemporary American composer ; Cecile Chaminade, early 
twentieth century French composer; Francesca Caccini, early seventeenth cen
tury Italian composer; and Anna Lockwood, contemporary English composer 
of electronic music. 

an ensemble 
The Female Ensemble, California musicians under the leadership of composer 
Pauline Oliveros, will present a workshop and a program relating to Oliveros' 
investigations of the sonic/physical qualities of a single pitch. The "potentials of 
concentrated female creative activity" will be explored by the ensemble in sonic 
meditations and group and solo improvisations. 

multimedia performers 
The Kinetic Theatre V is a group of 30 students and faculty of Oregon College 
of Education who present multimedia compositions combining music, theater, 
dance, sculpture, and film to create an audiovisual effect. Director David Wal
lace and the group will include on their program A fternoon's P urple by John 
Downey, Processional by Newton Strandberg, and a composition by Pauline 
Oliveros. 



koto and harp players 
The Seiha 1fiyabi Kai, a public service koto music group, will perform in a 
koto and flute concert. The koto belongs to the "zither" family of instruments 
of East Asia. Leader of the Koto Players is Madam Masae Saheki, and members 
are Hisako Saito, Fumi Sakano, Frances Soejima, Mary Yoshimi, Aiko Vail, 
Reiko Fine, Susan Mills, and Melody Doris. 

On the same prograi11, the Eugene Harp Sextette, under the direction of Dorris 
Helen Calkins, will perform a Dutch composition as a group, and Japanese 
compositions in concert with the Koto Players. Members of the sextette, all of 
whom have performed individually throughout the Northwest, are, in addition 
to Calkins, Silver Gilhousen, Sarah Larsen, Sally Maxwell, Silvia Giustina, 
and Janet Jackson. 

two actresses 
The Stronger, a short "drama of self-revelation" by August Strindberg, will be 
performed by Eugene actresses J acquie McClure and Lynn Simpson. Both Mc
Clure and Simpson have been active in local theater productions. 

a panel of poets 
Three Eugene poets-Gloria Gean Wroten, student; Barbara Hamlin~ secre
tary; and Mary Coleman, teacher-will read from their works. 

a poet/playwright 
Sonia Sanchez, a teacher at San Francisco State College, whose poems have 
appeared in Journal of Blacll Poetry, Liberator, and other journals and anthol
ogies, will read a selection of her poetry. On the same program a Sanchez play, 
Sister Son/ ji will be performed by Linda Mixon, UO student, under the direc
tion of UO English professor, Ed Coleman. 

an author/ critic 
Ruby Cohn is a leading authority on Samuel Beckett, Irish playwright/ novelist/ 
poet. She is on the faculty of the California Institute of the Arts. "Beckett in the 
Modern Theater" is the topic of her festival lecture. 

festival of arts contributing agencies 
ASUO Cultural Forum 
City of Eugene (Room Tax Fund) 
Erb Memorial Union 

U 0 Department of Dance 
U O President's Office 
UO School of Architecture and 

Allied Arts 
U 0 School of Music 

members of the festival .of arts comntittee 

Roland C. Ball Y oko McClain 
Jean V. Cutler Adell McMillan 
EdwinJ. Coleman Neil D. Murray 
M. Frances Dougherty Michael Moravcsik 
Ray Hyman Richard C. Paulin 
Patricia Irwin Joyce Routson 
Ronald Lovinger William N. Roy 
Louise Lunsford Richard Trombley 

-



schedule of events 

friday, february II 

"Die Frau," International Photography 
UO Museum of Art, 12-5 p.m., Tuesday
Sunday through February 27 

"Perceptions," Women artists of the 
Eugene area 
Erb Memorial Union Gallery, daily 
through February 26 

"Dance-Here and Now," Ririe
Woodbury Company 
8 p.m., Gerlinger Annex Studio 

saturday, february I2 

Dance Concert, Ririe-Woodbury 
Company 
8 p.m., Gerlinger Annex Studio 

monday, february I4 

"Perceptions," Student and Faculty Art 
Lawrence Hall Gallery, Room 141, 8 :30-
4 :30, Monday through Friday, 8 :30-
12 :30, Saturday through February 26 

tuesday, february IS 

Mally Bloom, Douglas and Paolo 
Folk Songs, Smith 
Poetry Reading, Douglas 
8 p.m., Ballroom, EM Union 

thursday, february I7 

Panel of Sculptors, Mayhew, Feves, and 
Chase 
8 p.m., 177 Lawrence Hall 

What Time is It ? by Kenney and 
Schoonover 
8 p.m., Arena Theatre, Villard, Feb. 17, 18 
(with matinee), 19, 23, 24, 25, 26 
Admission charged. 

friday, february I8 

"Music Smorgasbord," UO School of 
Music Soloists 
12 :30 p.m., Recital Hall, School of Music 

Workshop, The Female Ensemble 
4 p.m., Bandroom, School of Music 

Concert, Kinetic Theatre V 
8 p.m., Recital Hall, School of Music 

saturday, february I9 

Sonic Meditations, The Female Ensemble 
8 p.m., Gerlinger Annex Studio 

sunday, february 20 

Koto and Harp Recital, The Koto 
Players and The Harp Sextette 
2 p.m., Recital Hall, School of Music 

monday, february 2I 

The Stronger by Strindberg 
8 p.m., Throne Room, Museum of Art 

tuesday, february 22 

A Panel of Poets, Wroten, Hamlin and 
Coleman 
8 p.m., Throne Room, Museum of Art 

wednesday, february 23 

Sister Son/ji by Sanchez 
Poetry Reading, Sanchez 
8 p.m., Ballroom, EM Union 

saturday, february 26 

"Beckett in the Modern Theater," Cohn 
8 p.m., 180 P. L. Campbell Hall 

Admission to all events 
is free, with the exception 
of W hat Tim e is It ? 
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U C S D M U S I C D E P A R T M E N T~ P R E S E N T S 

ATAPECONCERT 

electronic and tape music from all over 
weds., mar. 1,1972, 8:30PM; music gallery, 408 me 

PROGRAM: 

for Anne(rising)~ ...............•....................... James Tenney 

The Oak of the Golden Dream ....•.....•...•........•... Hal Budd 

Parodte ..........•.............................. ........ Keith Humble 
i. Time Piece 

• ii. Bird Songs at Even Time 
iii. Ground Message 
iv. Mass 

Drift .................••................................ Joel c ·hadabe 

INTERVAL 

Ideas of Mo~ement at Bolton's Landing .................. Joel Chadabe 

City Visit (Part One) ................................... Makoto Shinohara 

Ex -Stasis ..........................................•... William He llermann 

A Triptych for H ierroriymous .... · ......................... Lej aren Hiller 
in 17 sections ... 
l. Third Day of Creation 2. Fauna 3. Chorale 4. Dance of Death 
5. First Entracte 6. Barker's Fugue 7. 1st Takeoff 8. The Golden 
Mean 9. 2nd Takeoff 10. Hurdy-Gurdy 11. 3rd Takeoff 120 Vox 
Humana 13. 4th Takeoff 14. Billboard Music 15. Second Entracte 
16. The Junction 17. Cone lusion 

Next Concert in this Series: Noon , Mon. Mar. 6, 1972 music gallery 408 me 
music from dartmouth 

. ~- - . . . - -~ - - -- ~ - - ·- --- - - - - - - - ~ 
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PROGRAM 

.from SIX LOVE SONGS .. • • • • • . ., • .. • • • • • • • • . • 1950 

Song 
The Contented Lover 
What Can We Poor Females Do 

The Chamber Singers 
Elliot R. Wold - Conductor 

SWEET LOVERS IJJVE THE SPRING • II " " • • • • • • • • • • • 1953 

Women of the Concert Choir 
Fran McNamara - Piano 
Elliot R. Wold - Comuctor 

DIVERTIMENIU FOR FIVE wniDS 

Allegro cantabile 
Presto 
Largo 
Vivo 

EI'UDE • • • • • • 

Marlys Maier - Flute 
~tchelle Byng - Oboe 
Gary Sperl - Clarinet 
Conrad De Jong - Trumpet 
Bev Volkman - Bassoon 

• • • • e • . . . . . . . . 
Carolyn De Jong - Piano 

MINIATURES FOR BAROQUE ENSEM3LE, OJ'. 8 •. 

in Bb 
inC 
in Db 
inE 
inF 
inG 
in A 
in Bb 

Jan Sarich 
Nancy Neubauer 
Ella ~ry 
Bob Tideswell 
Rolf Sovik 
Don Nitz 
Conrad De J ong 

- Flute 
-Oboe 
- Violin 
- Viola 
- Cello 
- Harpsichord 
- Conductor 

SECOND ELECTRONIC SE'l'l'ThTQ o • 

IMPROVISATION • . . . . . . . 
Bob 3anerotto - Clarinet 
Bob Tideswell - Viola 
Carolyn De Jong - Piano 

IMMOBilE FOR TAPE AND DIVER...qr: INSTRUMENrS 

Flute - Debbie Blake Trumpet 
Chris Goldsmith 
Jan 8arach 

Oboe - Michelle Byng Piano 
Nancy Neubauer 

Clar•inet - Maydene Arxier.son Vibes 
Vicki Fiebig Marimba 
Leah Ann larsen 
Kristine Rothe 

• • • . . • 1955 

• • • • • 1957 

• .•••• . 1957 

1962 

• 1962 

• . • • • 1967 

- Shirley Christenson 
John Molkentin 
Dennis Peters 

- Rick Cohler 
Fran M!Nama.ra 

- Gary Sperl 
- Meric-Vance Neuenfeldt 

SErriNG FOR VIOLIN, TAPE & WINDS . • • . • • • • • • • . • 1972 
(Commissioned by the University of Wisconsin - River Falls) 

Yoko Matsuda - Violin Solo 
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MEL POWELL, dean o0 the School o6 MU6.(c. at the. Ca.Li0olt¥J1A. In.6t-Uu.te. o0 
the. A1t;t:,6 1..4 a leading compo.o Vl o 6 Ame.JU.c.an "new mta.ic., ' .in the ~tluunentai., 
voc.al a.nd electJton.lc. me.cUa. Among IU.A be.ttvr. k.no,.,n WoJtlu aJte HAIKU SETTINGS 
6oJt VOICE and PIANO, FILIGREE SETTING 6oJt STRING QUARTET, STANZAS noJt 
ORCHESTRA, SETTING 0oJt CELLO a.nd ORCHESTRA, all.. o0 wh.ic.h have. been pVt.6oJtmed 
he.Jte. a.nd a.bJtoa.d. He. came to the. in6.tU:.ute. aJLom VaLe flnlveiL6UtJ whVt.e he 
W£U c.ha..Vuna.n o6 the MM.ic. Compo.6Ui..on Fa.c.uUy, the. po.ot held by the late 
Paul H.indemUh w.U;h whom Powell .6t.u.cUed. He 0ounded the Un.ive.M.Uy '4 
Ete.c.:tJtonlc. MU6.ic. st.w:J.io a.nd. wa.6 UA clhte.c.toJt 6Jtom 1960-69. He hcu .oeJt.ved 
a.6 pJtu.ide.•tt o6 the AmeJt.ic.a.n MU4.ic. CenteJL a.nd a.& a. membeJt o6 the exec.t.tilve 
c.omm.u.tee. o6 the Inte.Jr.na.Uona.t Sodety 6oJt CorttempoJtaJty MU6.ic and c.on.6uU
a.nt to the plt.in.dpai. pJt.iva.te and gove.Jtnme.ntai. .iM~on.o in the a.JLt.4. A 
membvr. o6 the edU.olti..al bocvu:Lo o6 the JOURNAL OF MUSIC THEORY ANV PERSPECT
IVES OF NEW MUSIC, he htU c.ont~L.i.btd:ed o.Jtilct.u to thue a.nd o.theJt pu.bli~ 
c.tttio nh and htu 6Jt.equ.entl.y .tec.:tu.Jted a:t univeM-U.i.e.o on the .o u.b j ect o 6 Jte
cent m~.ic.a.t thou.gh.t. He hao Jtec.e.i.ve.d many fu:ti.ngu.i...ohe.d honoJt4 and awa.JtcU. 

YOKO MATSUVA WtU c.onc.elt.tma4.teJt o0 the PM AM:.e. SymphontJ, a. membeJt o6 the 
Unc.oin C enteJL CJu:.mbeJt MU6.ic Society and mU6ic.a.i d.i.JtectoJt o 6 the Chutrr.ut 
HLU.. Conc.e~Lt.o -in Connec.t.ic.ut. M.i.64 Ma.Uu.da. haJ, been .6oloi4t w.Uh ma.joJc. 
oJtc.hu.t:Jttu, .inclu.d.ing the Na.UoMi.. Stjmphontj OJtc.he.otJta a.nd the Japan Ph.Li.
haJtmon.ic. O~e.chutlta.. A.o a. me.mbe.Jt o6 :the Ya.ie stlt.i.ng QtuVttet, 4he. ha.6 Jc.e
c.o!tded 6olt Va.ngalld Re.colt.d4. She ti.W a. me.mbe.Jt o 6 the mU6ic. 6a.c.u.Uy a.t Yde 
whe.Jte. .6 he. Jte.c.uved helt MA .in mU6.ic in 19 6 7. 

The University of Wisconsin-River Falls ts dedicated to music as an 
evolving art and provides an opportunity for students and faculty to 
perform music of the most recent stylistic trends. Its commissioning 
project has seen the premiers of the following works at UW-RF: 

CELEBRATION FOR CHORUS & WIND ENSEMBLE ...•. . VINCENT PERSICHETTI (1967) 
THREE PIECES FOR BRASS QUINTET & PIANO •. • DONALD ERB (1968) 
YUN FOR CHAMBER ENSEMBLE . . • . . • • . . . • • . CHOU WEN-CHUNG (1969) 
THE REMORSELESS RUSH OF TIME FOR CHORUS, 

NARRATOR AND 13 INSTRUMENTS . • ROSS LEE FINNEY 
WHEN LILACS LAST IN THE DOORYARD BlOOM'D FOR 

CHORUS~ BAND, AND SOLOISTS .•. •..•. BARNEY CHILDS 

( 1970) 

( 1971 ) 

All composers have been on our campus for the premiere performance of 
their commissioned work. Their visits included lectures and informal 
meetings wtth our students and faculty. 



TIGER BALM (1971)•••••••••••••••••••••••••••••••••• ANNA LOCKWOOD 

LA FLAMANDE (1707) •••••••••••••••••••••••• ELIZABETH JACQUET DE LAGUERRE 
SARABANDE IN D MINOR (1707) ••••••••••••••• ELIZABETH JACQUET DE LAGUERRE 

Donald Nitz - Harpsichord 

1NHY DON'T YOU WRITE A SHORT PIECE? (1970) •••••••••• PAULINE OLIVEROS 

Carolyn De Jong 

DEUX VALSES 
····~···························· · ·· · ··· GER11AINE TAILLEFERRE 

Mary Deiss - Piano 
Dixie Olson - Piano 

ECLIPSE (1:167) for electric tape • ••••••••••••••••.•••••• PRIL SMILEY 

iiETWEEN TVIO HILLS (Carl Sandberg) 1972 .................. JESSIE FEDIE 

Gwen Soli - Soprano 
Fran McNamara - Piano 

TlfiS SIDE OF THE TRUTH (Dylan Thomas) (1972) •••••••••••••• PAT HAIGH 
For spoken male chorus 

Ron Abraham 
Rick Cohler 
Duane Danie1ows~i 
John Molkentin 

Heric-Vance NeLienfeldt 
Dennis Pet ers 
Joe Possley 
John Radd 
Gary Sperl 

Conrad De Jong - Conductor 

GEORGE WASHINGTON SLEPT HERE TOO (1965) ••••••• •••••••• PAULINE OLIVEROS 

Carolyn De Jong 
Conrad De Jong 

Meric-Vance Neuenfeldt 
John Radd 

p ·~~RCIJSSION QU.AHTET (196~) .................................... JOAN TOWER 

w. Larry Brentzel 
lrJeston Cornelius 

Gary Sperl 
J. Robert Tideswell 

John Radd - Conductor 

STRIPSODY ( 1966) •••••••••••• • •••••••••••••••••.•••••••••• CAT~iY BffiB}:RIAN 

Elliot Wold - Baritone Voic e 

UNTIL IT'S TIHE FUR YOU TO GO ••••••••••••••••••• • •••••• BUFFY SAINTE-11ARIE 
~f1tCEDES BENZ •••••••••••••••••...••••••••.•....•.•...•••••••• JANIS JOPLIN 
YOU'VE GOT A FRI r.:ND •••••••••••••••••••••••••••.••••••••••••••• CAROLE KING 

Terry Rog ers - Soprano 
Gary Sperl - Tambourine 

Meric-Vance Neuenfeldt - Electric Bass 
Weston Cornelius - Drums 

John Radd - Piano and Arranger 

* Thanks to Bob Beck in A. v. for the Slides 



Claudia Bemnett cathy Berbarie.n Pauline Oliveros Elizabeth J 
et de la Guerre El1zabet;h Gould Tona Soh&l"'chan. Miriam G1 ~:~ Vivian :nne Violet Archer Claire l'ol!n Germaine Taillef 

arre Cecile Chaminade Jessie F8d.1e ·Pat Haigh Nancy l~uebauer 
Kris Podvin Julia Smith Ruth Crawford Seeger l'erggy Gle.nvilte 
Hicks Anna Lockwood Thea Musgrave luoi~s DlugoszEtWs~ Flnma o 
u D1Eiller I.J.li Boulanger Gitta. stet1ner Nancy Chanoe I.J'razyna. B 
aoewicz Judy Collins Joan Baez Carole King Jon1 Mitchell Jan 
is Joplin Bufty Sain·te-ria.r1e Barbara Mauritz Elaine Barkin B 
etsy Jolas Elizabeth lutyens Joan Tower Sister Ida Phyllis T 
a.t e Mrs a H. H.A. Beach Louise Talma Doris Hays Carla Blay Jul 
ia Perry Elizabeth Gyring Jooy de Oliveira Marilyn Wood Barb 
ara Pentland E 11zabeth Maoon 
chy Cornelia v an Cost erzea P 
auline Hall Ga THEUNIVERSITYOFWISCONSIN brielle Farrar 
1 Marion Bauer RivmFALLSPRESEtrrSTH~EW Ethel Barns Di 
na Appeldoorn MUSICENSgJBLEDIRECTEDBYC ~lab el Daniels 
Anna Amalia. El ONRADDEJONGINACONCF.m'OFW frida And.ree M 
ary Grant Carm ORKSBYWOMENCOMPOSER&~Yl 1chael Marguer 
1 t e Canal Doro 61 N"1'2SNNORTHHALLAUDITOR thy Cadzow Cla. 
ra Schumann Et 71 hal Glen Hi er 
Wil.helmins. Ben IUM nett Ros1111ary 
Clarke Uraula Mamlok Verna A 
rvey Joyce Hol loway Barthel a 
son Roberta Bitgood Margaret Bonds Gena Branscombe Eatela Br 
lnguer Mary E. Caldwell Rose Marie Cooper Katherine K. Davia 
Olive Dungan Clara Edwards Lillian Rosedale Goodman Mrs. M.H 
• Gulesian Barbara Kolb Mabel L1 v1ngstone Ellen Jane Lorenz 
Ruth Kelley Mart in Alice Parker Gloria Ann Roe Sharon Elery 
Rogers Mation Rosette Lily Strickland Ludmila. Ulehla Elisabe 
th Waldo Elinor Remick Warren Ruth White Beatrice Witkin Amy 
Worth Jean Eichelberger Ivey Esther Ballou Thekla Badsrzewak 
a Radle Britain Roslyn Brogue Rebecca Clarke Hilda D1anda Na 
ncy Ward Clara Edwards Alice Ferree Shields Netty Simona Pri 
1 Smiley Vally Weigl Joan Franks Williams Dorothy James Dika 
Newlin Mary Howe Joyce Mekeel Nicola. LeFanu Ljubica Mario Je 
nnifer Fowler Williametta Spencer Marilyn J. Ziftrin Blythe 
Owan Msry Lou Williams Elisabeth Szonyi Jean Coulthard Joan 
Franks Williams Gladys Nordenstrom Lilian Fuchs Carolee ~hn 
1111an Betty Anne Wong Shirley Wong Lynn Lonidier Pat Strange 
Joan George Bonnie Mora Barnett 

"Dear Mro De Jong, 

rhank you for considering me for your May concert (even 
though it is all women) •••••••••• • •• Barbara Kolb" 

" ••••• As a member of the militant f1111inist group SCUM (Soc 
iety for Cutting Up Men), she prefers the egalitarian deaig 
nation Ms in place or the mor e customary Miss or Mrs." 

Pauline 011 veroa in BAKER 18 Biographical Dictionary or Musicians - 1971 Supplement. 
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A FESTIVAL Or SIX UNIQUE A1USICAL AD

VENTURES FEATURING 1NTERN.<11IONALLY 

REALTIME: KlVOWN A1CSlG11NS AND COJ.\JPOSERS TO BE 
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PRESENTED AS A SbUlES OF EVENTS AND 

CONCERTS ATPALOAJAR COLLEGE. 
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All performances presented through the Palomar College Cotnlll'mity Services Division. 

For ticket informatton call the Community Scnices otficc 7 t4 11 'iO, extension 255. 
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MIXED M_EDIA: ALL P~~E\HfRES By Ken and Sherry Dom 

Musk Building- Rm. C-6 

Aplil 14 8:30p.m. Drama l a b TOM NEE'S CONTEMPORARY OPERA STUDIO: 

April 15 8:30p.m. Drama Lab CHRIS l OPHI-R SLY Bv Argt:nto SOCRA f F B) ~a tie 

May S All Day- Campu~ LINK By Pauline Oliveros 

May 14 8:30p.m. Dome FREDDIE HUBBARQ QUlNTEl 

May 21 3:00p.m. Dome SYMPHONY QF PSALMS By Igor Stravinsky 

June 3 8:30p.m. PING By Roger Reynolds LOGS B) Paul C hihara PIANO PHASJ_ By Stew Reich 

Music Building - Rm. C-6 

All \:OJ Ltrts a.It open to the p•1bl ..: and dit' free, with the>: exct:ption nf •Itl.' I r ~ tid'' Hu bbard Quintet (Sl.OO) 
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Ff(EE ADMISSION 
F R E £ A D ~~ i S S I oN 



TI1E LA JOLLA CIVIC ORCif[STRA 
AND 

TI-lE LA JOLLA CIVIC-UNIVERSITY CHORUS 

May 2 2, 7 9 72 

Pic;tu.Iu!~ avt an Exfub,{,uon 

PJwme.naJ.e P!Lome.nade. 
1 • Gvwmu~.> 

P fl.ome.vwd e. 
5. Bal..£e.t de.-6 pou...bhin-6 daJ!L,6 £e.u.Jr.,6 c.oque.)) 
6. Samue.£ Gofde.nbe.fl.g u.vLd Sc.hmuyfe. 

2. I.t dec.c.fuo c.aotillo 
P fl.O m e.nad ~-

7. Limog M 
8. Catac.ornbae. 

3. Tuilvue.h 9. La Cabane. ~.> uAde.h pa;t;te.,s de. poufe. 
4. Bydlo 

Symphony o 6 P ~.> alm6 

10. La gJr..ande. pofr..t de. Kie.v 

The. La J oil.a Civi..c. 0Jr..c_he.-6tJta 
Thoma!.> Ne.e., c.onduc.tolt 

I. P ~.> ctfm XXXI X H e.M my p~i.a ye.Jt, 0 Lo!r..d, and give. e.aJr.. unto my c.Jr..tj j 
hotd not Thy pe.ac.e. o..:t my :tca.JT...6. Fo!L I am a !Jtfr..ange.JL w0th Thee., 
and a ~.> o j ouJLneJ-c , ct-6 a1_f my 6ct.theJv!:> WelLe.. 0 h prVLe. me., tha.t I 
may Jz.c.c.ov c./t ~.>:tJz.C.J 'l g.:th, be.6otc.e. I go he.nc.e., a.nd be. vw mo!L e. . 

II. P~.>cU'.m XL I WOvcte.d pr!vUe.nil..IJ note. .the. LoJz.dj and he. inc.f.)..ne.d 
to me., and he.a.Ji.d my c.JLy. He. bJLought me. up al~.>o ou.t o6 a lwft./r.i_
bfe. pit, ou.:t o 6 the m.{)[.y c.lay, and h cA. my 6 e.e.t upon a !Loc.k, and 
e.~.>tabl-G6hc.d my go,i.ng~.>. And He. ha,th pu.t a neJv hong i..n m!J mouth, 
even p.'Iai.,se to ouA Godj Mc(.J-LU ~.>fw .. Lt ,sc_e .-Lt, a.:1d fJc..a/L , and .olwl .. t 
tfr..u,6t in the. LoJLd. 

III. Pha!m CL PJr..c(,-Loe_ ye. the. LoJtd. PJLaeoe. God in H~.h Scu1ducULlj: 
p!LaM e. Hi_m in :the 6-Uunw ne n.t o 6 Hi-6 poWV!.. P JLOv-G6 e. H .Un 6 oiL f-!,(.6 
mJ.g h:ty ac.:t.-6 : p)z.a~ e. 1-f..i..m a.c.c.o:r.ding to HJ.,o e.x c.e.Ue.n.t g!Le.cdnc...6 6. 
PJLcuhe. Hi_m wJ..th the. ~.>ound o6 :the .tJi.umpe;t: p!LC~e. Him wdh :the. 
p-6 af!_te.tc.y C"-Hd tfHz. hcur.p. P !LaM e. H,Un w,0tll .the. .u .;nblu2.l a11d dane. e.: 
p!LaM e_ HJ..m w.Uh ~.>t.Jr..ing e.d irV>.t!Lwnen:u a.11d otc.~] aVI-~. P Jr.~6 e Him 
upun tl1e. f..oud c.ymGal.-6: p!t.Ov-G6e. Him upon the. !ugh ~.>owtding c.um-
b~. Lc...t e.veJLyth-Lng that hCJvt,' bhe.ctth p!t0v-G6 e. the. Lo!Ld. 

The La Jolla Civ-Lc. OJLc.he.~.>t.Jr..a and 
The. La J ofta CJ.vic. -Unive.Mily Cho!Lu~.> 

Thoma)) Ne.e_, c.onduc.toJL 

Solo -Lsl/.J: Vic.:toJL-i..a Bc./LYiic.R., Et.f..)_}.)on Gfa;ttlij, Ve.!6ina G/tC.C.Jt, 

Pau..u .ne. O.U...ve.JLo6 

GcVuJ Hammond, RobcJL.t Ltjnc.IL, Be.vvU.y Ogdon, SfL,[Jr.,te.y PaJU/.Jh, 
BaJLoc(fLa Pa.Jr..h, Lc.vwfl.e. Ru/2-av,sin, LoJLe.n Sa1.te.JL, Au Whe.a,t6ie.fd, 
and CfLc(fLfe.6 WIL,0te. 

In.6tfl.umevt,t.ctl -L6l~: Bonn i..e. 73o.Julc...tt, Stan Evans, Vavi..d Gwnpe.!L, 
S:te.ve. Ge.JLbeA, Pe.:tc.h Go!Ldon, Jac.f:z. Le.u.ng, ZJ..na LouJ..e., S:tr..ph.en 
Sagcvc, Fete.JL Scctemi.., Pamc...ta Scut>tje!L, G1tac.e T '~.>ou, John Vandvr.by 

The. La Jolla Ci\JJ.c.-Un.J.veJL,s ,Ucf ClwJr..u.,6 
and The. UCSV Wome.n' ~.> C/w .~U-6 

Ron Jc.66vro, c.onduc.:toJL 



T H E L A J 0 L L A C I V I C 0 R C H E S T R A 

Thomas Nee, conduc t or 

VIOLIN 
Roy Dymott, 

Concertmas t er 
Cynthi a Barba t , 

CELLO 
Ron ald Ro bboy, 

Principal 

Principal Second 
Margot Bannasch 
Bary Brmm 

VIi ll ·i am Buck 
Ulri kc Burgin 
Hi 11 i am Gu nt her 
Nora Laiken 
Cl aud ine Miller 
Tracy Rodgers 

Da vi d Co ll i n s 
Norman Cooley 
Rob erta Fenton 
Donna Fargot st ein 
Rose Fuji moto 
Paul Heckman 
Mary Houston 

BASS 
Fred Geil, 

Paul Otis 
Margarita Pazma nny 
Libby Poole 

Principal 
Joseph Friedman 
Jeff Pekora k 
Sharon Shell en berger 
David Jones 

Ian Reid 
Gae Thwing 
Christopher Vitas 
James Wilson 

VIOLA 
Marvin Read,· 

Principal 
Murray Bov-11 es 
Will i um Har t 
William Li nd l ey 
Eleanor l~a tthev1s 
George Sakakeeny 
Else Schee r 
Ann Stil h1ell 
Brian Whitefield 

FLUTE 
John Kajka 
Karen Reynolds 
Terry Sheridan 
Diane Wilson 

PICCOLO 
Vanessa Van Laanen 

CLARI NET 
Scott Anderson 
Robert Barnhart 
Scott Chambers 

THE LA JOLLA CIVIC-UNIVERSITY CHORUS 

Ron Jeffers, co nductor 
Rebecca Jeffe rs, accompa nist 

Richard Alf 
Susan Andrea 
Anne Bachma nn 
David Baer 
Peter Barker 
Ross Barnes 
Judy Beaver 
Richard Benedon 
Barbara Bentwood 
John Boyce 
Rebecca Branch 
Teddi Brock 
Mark Brought on 
Ronnie Broun 
Lucie Brysk 
Jennifer Burton 
John Chester 
Barbara Cl audy 
Jane Cran 
Octavia Curry 
Catherine Davis 
Dick Davis 
Miriam de Plomb 
Darryl De Vinney 
Barbara Durfey 
Vicki Dur kin 
Elaine Fong 
Kim Foster 
Uta Francke 
Margaret Gilmore 

Sheryl Glasser 
Peter Gordon 
Kll t hy Gould 
Joan Gra dy 
Nora Ha gen 
Karen Hal seth 
Barbara Han son 
Dick Harriss 
Gail Harriss 
Claudi a Hi gg ins 
Terry Horlic k 
Tricia Ho wington 
Derrick Hurd 
Charles Jenkins 
Diane Johnsto n 
Jeffrey Jones 
Judy Jon es 
Marilyn Jones 
Robert Ka s til ahn 
Carma n Ke lsey 
Debo rah King 
B i rg i t Knorr 
Jea n Krame r 
Nancy Kutz ncr 
Bob Le1-1 i s 
Victori a Long 
Judy ~l a c Donald 
Sandi MJ. cLcod 
Marsha Ma guire 
Laurie Mc ~1 c nam i n 

Audrey Melvin 
~1ark Mun n 
Susan Nel l 
~·1uriel Nes bi t t 
Ru t h Ni el son 
Judy Nyq uist 
Sue PapC\nek 
Laurie Pfu.b 
James Phel an 
Julie Phelps 
Randy Pitt 
Pat Ro raba ugh 
Ste phe n Sage r 
David Sco tt 
In grid Skof f 
Karen Steentofte 
~la rk Taylor 
Rod Tho mp son 
Beverly Tyl er 
John Vanderby 
Tom Van dr rvee r 
J u 1 i e \~a 9 ge n e r 
Beverly \·Ia 1 t er 
James Wa rd 
~1ark ~~ hislel' 
Ch url cs \-Jhite 
Fred Whitfi eld 
Dave \~ ilson 
Virgini a \~ il s on 
Kay Young 

BASS CLARI NET 
Steven Shi elds 

OBOE or ENGLISH HO RN 
Donald Atl as 
A1 ice Cantelo¥1 
Sydney Green 
Earl Schuster 

BASSOON 
James Ewing 
Robert Francis 
Judy Hadcox 
George Sa kakeeny 

FRENCH HO RN 
John Burt on 
Dennis Jo nes 

.. Robert Kenne lly 
Jeff Martinez 
El a.i ne .t~ e hna rt 

TRU~iP ET 
Joseph Dy ke 
Pamela Sawyer 
Paul Solomon 

TROt~B ON E 
Jeffrey Fuh rma n 
Theodore Grove 
George Halvig 

TUBA 
Charles Brantigan 

TY NPANI 
Mark Swearingen 

PERCUSSION 
Priscilla Bassett 
James Jones 
Paul Pina 

HARP 
Amy Shul ma n 

PIA NO 
Grace T•sou 
Loris vih ee 1 er 

LIBRARI AN 
Pamela Sav1yer 

STAGE t·tAN AGER 
Ted Grove 

THE .U C S D WOMEN 1S CHO RUS 
Bonnie Barnett, di recto r 

Maria Baquiran Claudia Hi gg ins 
Marty Borh auer Janice Hol derma n 
1er i Breschini Judit h Kahu 
J ennifer Burton ' De bra King 
Deborah Cu r ran Patricia Larson 
Susan Dild i ne Victoria Lon g 
Debra Duncan Lori Luckenbill 
Elaine Eaker Pauli ne Ma ck 
Cynthia Eardl ey Linda Ma rs ha ll 

.· Jacq ue line Etcheveste Susan Procup il e 
Denise Eurey Paige Proctor 
Marit Evans Vicki Rush 
Joyce Farrell Lynn Smith 
Diane Gal as Sally We i~ma n 
Patricia Hagi wa ra Mary \•Jil kerson 

Alice Williams 



ALL MEMBERS OF TI~E AUDIENCE are invited to participate with us in the performance 
of Pauline Oliveros' Meditation on the Points of the Comoas s. Please enter the 
performing space quietly, in the spirit of meditation. 

The performance will be preceded by MEDITATION (such as the four-fold breath: in
ho. ling for 4 counts, holdin g for 4COUnts~xha ling for .1: counts, and holding for 
4 counts--each count should be the length of one's heart beat) and a CANDLE LIGHT
ING CEREMONY (members of the chorus will distribute and light candles for the mem
bers o f T!leaudi ence). 

The circular performance space is divided into four quadrants: 

]I I 
Vi~ f Chh'k0 5e ~ E 

go~ 

]I If ~ 

The North Chinese Gong will cue the ch orus and audience members in Quadrant I 
to make WIND SOUNDS of all kinds. 

The East Chines e Gong will cue the chorus and audience members in Quadrant I I 
to make HUf{ iiNG AND BUZZING SOUNDS of all kinds. 

The South Chinese Gon g will cue the chorus and audience members in Quadrant I I I 
to make vJliiSTLi l~ G SOUNDS of all kinds. 

The West Chinese Gong will cue the chorus and audience members in Quadrant IV 
to SING LONG TONES (any pitches) of all kinds. 

[we will rehearse each of these sounds prior to the performance] 

The MEDITATION should continue throughout the candle ligh ting ceremony and until the 
Chinese Gong cues your quadrant to beg in making their particular sounds. You may 
continue to make your individual quadrant sounds throu ghout the remainder of the 
piece--until the candles are extinguished in your row. 



Each soloi s t in !·1r_g_j_t a ti~ 9J!.. !b.Q. f_oin t~ _9_f t he Comr~ intones hi s at~ her chosen 
text inde~Jc n dc ntly, using t he fundumcnta l or any pa r tia l s of the Japane se Bowl Gongs 
as psalm tones . The soloists have chosen the follmting texts for this performance: 

"Ansia Tranquila" 

Yo me quisiera defener 
En cada cosa bella 
Hasta morir con ella; 
••• Y con ella, en lo eterno, renacer. 

Juan Ramon Jimenez (Spanish,l887-1958) 

"Rebel ion" 

Ni preceptos, ni pragmaticas, 
Ni canones, ni leyes ; 
Naci esquivo, tu lo sabes, y mi dogni exijo panta; 
Mi melena estanto como las coronas de los reyes; 
No hay dalila que la corte 

De jame tocar mi flauta. 

Cortarias pordentura la radiante cabellera 
de mi amado, el sol eterno mi Absalon, con tu tijera? 
No! par cierto Callar1as del los vientos el acento? 
No! Pues habiendo viente y sol en mi pradera 
mi melena tendra nimbo s· y mi flauta tendra viento. 

Que aun hay arie? Pues yo soplo! Bellas instrumenciones 
bas a o1r con el concurso de la t6rtola, Que incanta 
est~ in media de ramaje goteando sus canciones 
Yo soy fuerte, yo soy libre! 

De jame tocar mi flauta. 

Amado Nerve (Mexican,1870-1919) 

. "Adon olom" 

Adon olom asher molah, b'terem kol y'tseer niv'ro 
L'ays naa'so v'heftso kol, a zye meleh sh' monikro. 

V'aharay kih'los hakol, l'vado yimloh nora. 
V'hu hoyo, v'hu hove, v'hu yiye b'siforo. 

V'hu ehod v'ayn shaynee, 1 'hamsheel lo l 'hahbeero. 
B'lee rayshees b'leesahlees, v'lo hooz v'hamisro. 

V'hu aylee v'hye goal '.~ . v'tsur hevlee b'ays tsoro. 
V'hu nisee umonos lee, m'nos kosee b'yom ekro. 

B'yodo afkeed ruhee, b'ays eeshan v'oeero. 
V'im ruhee g'viyosee, Adoshem lee v'loeero. 

Sabbath and Festival Prayer Book 

"A Glimpse into the Future" 

From beyond the VJall of the Present I heard the praises 
of mankind. 

I heard the voices of bells that shook the very air, 
heralding the commencement of prayer in the sanctuary of 
Beauty. Bells wrought by strength from the metal of 
feeling and raised above that holy shrine--the huma n 
heart. 

From beyond the Future I saw the multitudes prostrate on 
Nature's breast, turning toward the rising sun, awaiting 
the morning 1 ight--the morning of Truth. 

I beheld the city razed 1 ow, naught rema ining of it 
save its ruins telling of the flight of Darkness before 
Light. 

I saw old men seated beneath the poplar and the willow 
tree; around them stood boys listening to their tales of 
the times. 

I saw young men playing on stringed instruments and 
the pipe; and maidens with loosed hair dancing around them 
under jasmine bou qhs. 

Likewise did I see those in middle age gathering the 
harvest, and women bearing away the yield with songs of 
gladness and j oy ; 

And a woman too I did see who cast forth her unseemly 
garment for a crown of lilies and a girdl e of verdant 
leaves from off the tree. 

I saw a companionship between man and all creation; 
And flights of birds and butterflies drawing nigh to 

him in safety, 
And gazelles flocking to the pool, trusting. 

I looked, and beheld not poverty, neither did I see any
thing above what suffices. Rather did I meet brotherhood 
and equality. 

I saw not any physician, for each morrO\v is a healer 
unto itself by the law of knowledge and experience. 

Neither did I see a priest, for conscience was become 
the High Priest. 

No lawyer did I behold, for Nature was risen among 
them as a tribunal recording covenants of amity and fellow
ship. 

I saw that Man was knowin g of his place as the cornerstone 
of creation, lifted above smallness and raised abov e little 
things; tearing the veil of deception fro m off the eyes of 
the Spirit that it mi gh t read what the clou ds had ~rit on 
heaven's face, and the breeze on the surface of the water; 
and know the manner of the flower's breathing and the me an
ing of the songs of the thru sh and th e ni ghtingale. 

* * * 
From beyond the wall of the Present, on the stage of days 
to come--

I saw Beauty as the groom an d the Spirit his br ide 
And L i f e ) i n its a l 1 , • 1 e t li g h t of Po vier . 

Kahil Gibran (frc.;;, A Tear and a Smile) 

Enite ton Kirion ek ton Uranon. Alleluia. 

Soma Christu meta1avetc, teegis athanatul ghessasthe. 
Alleluia. 

Se imnumen, Se evlogh umen, Si efharistumen, Kirie 
ke theometha su, o Theos imon. 

Hymns from the Liturgy of the Greek Orthodox Church 

all 
feeling one 

only one 
feel u-man 

u-woman 
feeling 

changing 
grO\'Ii ng 

living 
u-living all-living 

one changing one 
growing feeling 

one only one 
all 1iving u-living 

u-woman u-man 
changing 

i one 
all 
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HI could only picture a crowd of men in white coats and 
large horn-rimmed glasses, seeking fam•· and fortune by 
searching for a vJeapon with which to protect a 11 women 
from an enemy v1hich in 95% of cases d·id not exist (the 
fear of childbirth) and their chosen method of protec
ti~n v1as to risk the life of the vmman and her baby by 
us 1 ng the v1eapon upon them, not upon the enemy which 
they erroneously presumed to be present. 11 

(On Obstetric Analgesia from Childbirth vlithout Fear 
by Grantly Dick-Read, M.D. 

11 Then what must a man do, don Juan, to become a man of 
knowledge? 11 

"He must chall enge and defeat his four natural enemies. 
To be a man of kno v1l edge has no permanence. One is 
never a man of knowledge, not really. Rather, one be
comes a man of knowledge for a very brief instant af
ter defeating the four natural enemies. 11 

"You must tell me, don Juan, what kind of enemies they 
are. 11 

He did not answer but dropped the subject. 

Sunday, April 15, 1962; don Juan began to talk: 11 Fear, 
Clarity, Power, and Old Age are the enemies. One rno
.ment of clarity, pov1er and knowledge is enough. 11 

(Carlos Castaneda : The Teachings of Don Juan: a Yaqui 
way of knm'-lledge)- ----

11 South of the moon, where man was born, a 11 values, and 
all symbols seemed upside down. And the man of the north 
long conditioned to other skies, other winds, other ways 
and other faces, finds himself continually lost. By day 
my shadmv falls to the south, for the sun is v1here it 
does not belong. I turn to the left, which should be to 
th~ west, and it is to the east. I turn to the right, 
wh1ch should be to the east, and it is to the west. And 
by night I arn no better off. The African moon rides the 
clou~-wisps of a no~thern sky, and Orion goes to sleep 
on l11s head. No fnendly Dipper points to a steadfast 
moment in_space. _The stars are unfamiliar. \~hich way is 
east? Wh1ch way 1s up? Yet here is the place where I 
was born. 11 

(Robert Ardrey- African Genesis, p.36l) 

Whither shall I go from thy spirit? or whither shall 
flee from thy presence? 

If I ascend up into heaven, thou art there: if I ma ke 
my bed in hell, beho ld, thou art there. -

If I take the wings of the morning and dwell in the ut
termost parts of the sea; 

Even there shall thy hand lead me, and thY right hand -
shall hold me. 

If I say, Surely the darkness shall co ver me: even the 
night shall be li ght about me. 

_Yea, the darkness hideth not from thee; but the night 
sh1neth as the day: the darkness and the light are both 
alike to thee. 

Psalm 139 

The Lord is my shepherd: I shall not want. 
He makcth me to lie down in green pastures: he leadeth 

me beside the still \vaters . 
He rcstoreth my soul: he 1 eadeth me in the paths of 

righteousness for his name 1
S sake. 

Yea, though I v-1a 1 k through the va 11 ey of the shadmv of 
death, I will fear no evil: for thou art with me; thy rod 
and thy staff they comfort me. 

Thou prepa rest a table before me in the presence of 
mine enemies: thou anointest my head with oil; rny cup 
runneth over. 

Surely goodness and mercy shall follow me all the 
days of my life: and I will dwell in the house of the 
Lord for ever. 

Psalm 23 

0 Lord our Lord, how excellent is thy name in all the 
earth! who hast set thy glory above the heavens. 

When I consider thy heavens, the work of thy fingers, 
the moon and the stars, which thou hast ordained· 

What is man, that thou art mindful of him? and the 
son of man, that thou visitest him? 

For thou hast made him a little lower than the angels, 
and hast crown ed him v1i th glory and honour. 

Thou madest him to have dominion over the works of thy 
hands; thou hast put all things under his feet . 

Psalm 8 

Mes longs cheveux descendent jusqu 1 au seuil de la tour! 
Mes cheveux vous attcndent tout le long de la tour! 

Et tout le long du jour! 
Et tout le long du jour! 
Saint Daniel et Saint ~ichel, 
Saint Michel et Saint Raohael, 
Je suis nee un Dimanche!. 
Un Dimanche a :· : di! . 

J'arra nge mes cheveux pour la nuit 

Je suis affreuse ainsi . 

Plus bas, plus bas, dans le jardin; 
1 a-bas' dans 1 e vert somb re . . . 
Vail~, voil&; ... J· e ne puis me pencher dava t n age ... 
Je suis sur l e point de tombe r ... 
Oh! oh! mes cheveux descendent de la tour! ... 
Lais ~e-moi! la!sse-moi! ... Tu vas me fairc tomber! ... 
Pelleas! Pelleas! · · · 
Oh! oh! tu m1 as fait mal ... Qu'y a-t-il, Pelleas?--
Qu'est-ce qui vole autour de moi? · 
Ce cont mes colombes, Pell~as .--Allons-nous en 
laisse-moi; elles ne reviendraient plus... ' 
Elle~ se perdront dans l 1 obscurite ... Lil isse-rroi relevet' 
la tete ... J 1entends un bruit de pas ... Laisse-moi! ... 
C'e~t Golaud! ... Je crois que c 1 est Golaud! ... 
Il nous a entendus ... 

(Maurice Maeterlinck: Pelleas and Melisan de ) 

.Once riding in old B~ltimore 
Heart-filled, head-filled 1·1ith glee, 
I saw a Baltimorian keep loo king straight at me. 

Now I was eight and very small, 
And he was no whit bigger, 
And so I smiled, but he poked out 
His tongue, and called me , Nigger. 

I saw the whole of Baltimore 
From May until December; 
Of all the things that happened there 
That 1 S all that I remember. 

(Countee Cullen: Incident ) 



Moments of t·1a tthew 

Lonely riv ers going to the sea give themselves 
to many brooks in passing 
So it is with me- undi scovered and alone 
till someone says the magic vwrd 

"Blessed are the poor in spirit 
for theirs is the kingdom of Heaven." 

II 
When you part from your friend, grieve not 
for that which you love most in him 
May be clear~ r in his absence 
As you accept the seasons of your heart 
and the seasons of your fields 
Watch with serenity and calm the Winter 
of your grief 

"Blessed are they th at mourn: 
for they shall be comforted." 

. I I I 
Among the hills, when you sit in the coo 1 sh A.de 
of the white pop l ars, sharing the calm of the 
distant mea dow, you r heart is silent. 
And when the storm comes, and the mighty wind 
shakes the forest and thunde r and lightning 
proclai m the majesty of the sky 

your heart is frightened. 

11 Bl essed are th e meek 
for they shall in herit the earth. 11 

IV 
I was wrong to invade your little wo rld of 
museums and ki t ~ s and snov;ba 11 fi ghts . 
Pretending to h· lp I should have stood nside 
as your kite 

came 
crashing 

down. 

11 Blessed are they \'lho do hunger and thirst 
after righteousness, for they sha 11 be fi 11 ed. 11 

v 
There ought to be capital punishment for cars 
that run over rabbits and dogs 
Those fla shing head lights out of the dark 
sending scampering squirrels throu~h the park 
There 1 s no excuse as far as that goes ... 
for fatherless chipmunks and husbandh.ss does. 

"Blessed are the merciful 
for they shall obtain mercy.•• 

VI 
Riding through cities on the train 
I saw dirty faces at dirty windows 
and bare children walking railroad ties 
The stench and filth and foul and sick 

or is it only in my eyes? 

11 Blessed are the Pure in heart 
for they sha 11 see God. 11 

VII 
There is a quiet water in the center of your soul 
eternally giving in endless flow 
There is a land of dreams in the center of your 
soul - of love, of truth, of strength, of peace 
where you and I may go. 
Stay with me then to pursue another goal 
And to find my freedom, In the center of your soul. 

"Bles sed are the Peacemakers 
for they shall be called the 
Children of God." 

VIII 
f~y doctor gives me medicines to still the hand 

of fate 
In speech he is quite reticent - •til he 

talks of Real Estate. 
My lawyer is a L i nco 1 n fan vJi th precedents 

quite rare 
His viev1 of law and order? 11 \'lhat will the traffic 

bear•• 
My preacher is a reverent soul who talks of love 

and homes 
He seldom seems to lose cont rol - Until he quotes 

Dm-1-Jones 
And I, I am a teacher with noble thoughts and deed 
But of my students ? cure I not, of what they 

want and need. 

11 Bles sed are they which are persecuted 
for righteousness' sake, for theirs is 
the .Kingdom of Heaven. 11 

We would have inward peace 
Yet will not look within; 
We would have mi sery cease , 
Yet will not ceas e from sin. 

Shirley Panish 

Once read thy own breast right 
And thou hast done with fears 
Man gets no other light 
Search he a thousand years. 

Sink in thyself! there ask what ails 
thee at that shrine! 

(Matthew Arnold: Empedocles ~ Etna) 

Our country is not sick or crazy, says Dr. t<1enni nger. 
Our civilization is .0.2! disintegrJting. \4e are not 
more vi o 1 ent or cri mi na 1 that \'Je used to be. But ~-t' e 
are more aware of our troubles. This is a sign of 
~th. ---- ---

(Karl A Menninger--The Crime of Punishment, 

Yet, even when man forsa~e~ · . 
All sin, - is just, is pure, · 
Abandons all which makes 
His welfare in secure , -
Other existences there are, that 

clash with ours. 

(Matthew Arnold: Empendocles on Etna) 



• 

CorTTnOn decency and the State Lav; 
Require that you wash your hands 

before returning to work. 
(For once they are in agreement) 

The fallen flowers voluntarily (we suppose ) 
f1 oat away dovm the st ream; 

The flowin g water receives them involuntarily 
(we suppose) and carries th em dovm the stream. 

Haiku Blythe, p.278 

Yea, to this hour I cannot read a tale 
Of two brave vessels matched in deadly fight 
And fighting to the death, but I am pleased 
More than a wise man ought to be. 

Wa 1 t Whitma n 

Dead, your Majesty. Dead, my lords and 
gentlemen. Dead, R-ight Reverends and 

Wrong Reverends--of every kind . 
Dead, men and women, born with 
~avenT£compa:sslon in your-b .a rts. 
And dying thus around us every day. 

(Charles Dickens -- Jo, the 
Chimney Sv1eeper • s Death) 

The taking of photogra phs or sketches 
is forbidden in the 25 kilometer fr~ntier 
zone unless there are places and localities 
.where foreigners are entitled to visit as 
listed in all the above photographs. 

(American Tourist Manual for the 
U.S.S.R. - p.29) 

In the first place, she is very much 11 at home 11 

in the world. Deep inside hers elf she feels 
profoundly secure, safe, both vtith herself and 
with her husband. She is very, vel~y glad to 
be a woman, with al l the duties, responsibilities, 
and joys it entails. She can't imagine what it 
would be like to be a man and has no interest in 
imagining it as a possible role for herself. She 
feels that the very existence of her husband makes 
the world safe for her. 

(Marie Robinson, M.D. --
The Power of Sexua 1 Surrender) 

Improvisational Meditation 

Speak - but with a voice 
Of whom, I do not know. 
Absence, say, of Susan's, 
Absence, of Eger ia's 
Arms and respective bos oms, 
Lips and, ah, posteriors, 
Slowly foma, presence; 
Whose? and, I - sk, of wha t. 
So absurd an essence, 
That something, which is not, 
Nevertheless should populate 
Empty night more solidly 
Than that with which we copulate, 
Why should it seem so squalidly? 

Aldous Huxley : Brave New World 

Es \'/ar, als hMtt der Hirrmel 
Die Erde still gekOsst, 
Dass sie im BlUtenschi m~er 
Von ihm nur trgume n mOsst . 

Die ~uft ging durch die Felder, 
Die Xhren wogten sacht, 
Es rausc hcn lei s die WMlder, 
So sternklar war die Nacht. 

Und meine Seele spannte 
Weit ihre Fl09el aus, 
Flog durch die stillen Lande, 
Als fl~ge sie nach Haus . 

~~ndnacht, Joseph von Eichendorff (1788-1857) 

0 Mensch! Gib acht! 
Was spricht die tiefe Mitternacht? 
11 lch schlief, ich schlief - - , 
Aus tiefem Traum bin ich er~acht:-
Die Welt ist tief, 
Und tiefer als der Tag gedacht. 
Tief ist ihr Weh--, 
Lust--tiefer noch als Herzeleid: 
Weh spricht: Vergeh ! 
Doch alle Lust will Ewigkeit- -, 
Will tiefe, tiefe El'vigkeit! 11 

Das trunkene Lied, Friedrich Nietzsche _(1844-19G 

Wir trMumten von einander 
Und sind davon erHac ht , 

Wir leben, urn uns zu lieben, 
Und senken zurUck in die Nacht. 

Du tratst aus meinem Traume , 
Aus deinem trat hervor, 

Wir sterben, wenn sich eines 
Im andern ganz verlor. 

Auf einer Lilie zittern 
Zwei Tropfen, rein und rund, 

Zerfliessen in Eins un rollen 
Hi ~ ~ b in des Kelches Grund. 

Ich ~,j ~, Friedrich Hebbel {1813-1 863 ) 
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BIOGRAPHICAL NOTES 

(Information on some composers was not available) 

Gerald Plain ( 1940-

Born in Sacramento, Kentucky, Gerald Plain received his Bachelor of Music 

Education and Master of Arts Degrees from Murray State University in 

Kentucky and Butler University in Indianapolis, and is now working on a Doctor 

of Musical Arts degree at the University of Michigan. He is presently a member 

of the music faculty of Texas Technological College in Lubbock, Texas, teaching 

theory and composition. His teachers have included Ross Lee Finney, Leslie 

Bassett, and Nicolo Castiglioni. Plain's works have been performed at Town Hall 

in New York and at many leading universities, and a recording of Showers of 

Blessing~, for amplified clarinet and electronic tape, will soon be released. In 

talking about his music, Mr. Plain indicates that he composes in most media, but 

has a particular fondness for music conrete. 

Robert Morris 

Robert Morris studied at the Eastman School of Music in Rochester, New York 

and at the University of Michigan. He has taught at the University of Hawaii and 

is currently teaching at Yale University. He is a pianist and works in a variety of 

media. 

Stephen L. Syverud 

Stephen Syverud has been very active in electronic music and has established 

electronic music studios in the San Francisco area; Jackson, Mississippi; Grinnell, 

Iowa; and at Northwestern University, Evanston, Illinois, where he now is on the 

faculty as Assistant Professor of Composition and Theory and is the director of 

the Electronic Music Studio. He has taught at Grinnell College, and Jackson 

State College. 

Elliott Borishansky 

Born and educated in New York City, Elliott Borishansky attended Queens 

College, Columbia University, and the University of Michigan, and holds a 

D.M.A. from the latter. He received the George Gershwin Memorial Award 

(1958) for Music for Orchestra, which was premiered by the New York 

Philharmonic Orchestra under Leonard Bernstein. Borishansky held a Fulbright 

Fellowship for two years and studied composition with Professor Philipp 

Jarnach in Hamburg, W. Germany. His works have been widely performed in the 

United States and Europe. He is currently teaching at Denison University. 

Paul Chihara ( 1938-

A native of Seattle, Paul Chihara studied at Cornell University. He also has 

studied in Paris with Nadia Boulanger, at the Hochschule fur Musik in West 

Berlin, and at Tanglewood with Gunther Schuller. Chihara's works have been 

widely performed in Japan, Europe, and America. 
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Eric Stokes 
Composer Eric Stokes, 41, a native of New Jersey, has lived in the Twin Cities 
since 1963. A professor of music at the University of Minnesota where he teaches 
composition and electronic music, Mr. Stokes has studied at Lawrence College, 
the New England Conservatory, and the University of Minnesota. 

Mr. Stokes' works have been commissioned by such organizations as the Guthrie 
Theatre, Walker Art Center, HERE Concerts, Civic Orchestra of Minneapolis, 
and Center Opera of Minnesota. He has composed music for voice, piano, 
ensemble, chorus and orchestra as well as incidental music. 

In 1969, the composer wrote the opera, HorsRfal, for Center Opera which 
premiered in February of that year. Commissioned by the Center Opera 
Association, Horsr;1fal drew nationwide attention and that year was nominated 
for the Pulitzer Prize. 

Morton Subotnick 
Morton Subotnick, a Los Angeles native, received his baccalaureate degree in 
English literature from the University of Denver, and a mater's degree in 
composition from Mills College, studying with Leon Kirchner and Darius 
Milhaud. As a professional clarinetist he has been a member of the Denver and 
San Francisco Symphonies. He served as an assistant professor of music at Mills 
College, and while there he co-founded the Mills College Performing Group, a 
chamber ensemble, and the San Francisco Tape Center which received a grant 
from the Rockefeller Foundation. These two groups were subsequently 
combined. Subotnick then became Music Director of The Repertory Theater at 
Lincoln Center and has been associated with the I ntermedia Program at the 
School of Arts at New York University. This program brings together artists who 
specialize in various media. 

Morton Subotnick is now on the faculty of the California School of the Arts. He 
was the first composer working in electronic music to receive a commission by a 
record company and he now has released four records. 

Loren Rush (1937-
Loren Rush studied composition with Robert Erickson at the University of 
California at Berkeley. He has received several awards, including the Rome Prize, 
the Prix de Paris, and the Royaumont Prize. 

Jack Fortner 
In college, Jack Fortner taught himself to play saxophone, and then decided to 
major in music. Until that time, he had concentrated on painting and sculpture. 
In 1959, he joined a jazz orchestra touring in the United States playing baritone 
saxophone and arranging for the group. He studied composition for the first 
time in New York in 1961 with Hall Overton. He then received both a master's 
degree and a doctorate in composition from the University of Michigan, studying 
with Ross Lee Finney, Leslie Bassett, and Nicolo Castiglioni. In 1966, he joined 
the composition faculty of the University of Michigan, teaching and conducting 
the University of Michigan Contemporary Directions Ensemble. He is currently 
on the faculty of Fresno State College in California. 



Philip G. Winsor (1938-
Philip Winsor was educated at Illinois Wesleyan University and San Francisco 
State College, holding degrees from both colleges. His composition teachers 
include Luigi Nono, Robert Erickson, Will Ogden, Sal Martirano, and Donald 
Martino. He has received Fulbright, Darmstadt, Tanglewood, Bennington, and 
Prix de Rome fellowships; awards from the Oregon Summer Arts Festival and 
the Pacifica Foundation and two commissions from the Chicago Contemporary 
Dance Theatre for electronic music. His music has been performed in Europe 
and the United States. A recording of his Melted Ears for Two Pianos has 
recently been released. 

Winsor is currently chairman of the theory-composition department in the De 
Paul University School of Music, where he directs the electronic music studio 
and teaches composition. He also has been appointed consultant to the new 
Kenwood High School electronic music studio, one of the few public schools in 
the nation to offer its students a fully equipped studio containing a Moog 
synthesizer. In addition to his teaching and composing activities, Winsor plays 
jazz trumpet. 

* * * 

Sydney Hodkinson 
Serving his second year as Ford Foundation composer-in-residence in the Twin 
Cities, Sydney Hodkinson is on leave from the School of Music, University of 
Michigan, Ann Arbor, where he is Associate Professor of Music. He continues to 
serve as conductor for the Rockefeller New Music Project at that university. 
Born in Winnipeg, Manitoba, Canada in 1934, Mr. Hodkinson received his 
Bachelor and Master of Music degrees from the Eastman School of Music, 
University of Rochester. He received the Doctor of Musical Arts degree from 
the University· of Michigan in 1968. 

As the recipient of the 1971 Award in Music from the American Academy of 
Arts and Letters, Mr. Hodkinson was cited for his music which combines "new 
sounds and new intensities with traditions of form and instrumental articula 
tion." 

From 1966-1968, he served as conductor for the Contemporary Directions 
Series and the Composers Forums in Ann Arbor, Mich igan. 

* * * 
All the works on this evening's program with the exception of the films by 
Laughlin and DeBiaso, are being performed for the first time in the Twin Cities. 

Special thanks to Bill Bischel for his assistance. 

The stereo music system used in this evening's performance is perhaps unique in 
this area and is supplied through the courtesy of the Audio Research 
Corporation of Minneapolis. 
With a flat frequency response of from 15 to over 50,000 cycles per second, 
with distortion less than 1%, and dispersion of 2700, these components make 
stereo listening in any seat in the room a truly pleasurable experience. This 
entire system was engineered by Robert Fulton, audio consultant of Fulton 
Electronics, 4428 Zane Ave. N., Minneapolis. 



INTRODUCTION 

FOCUS~ SHELTERS FOR lvf.ANKIND will be the platform for the challenge 

for providing shelter for mankind today and in the future. The confe renee 

will bring together international architects, urban planners, students and 

professors and all individuals ir~volved in shelter design. building materials 

and problems, farnily patterns, ecology, and human adaptation. The three

day conference will be held September 22, 23 and 24, 1972. 

At the end of the weekend, a congress will be formed so that goals and ideas 

raised during the conference can be pursued during the years to come . 

• 

• 
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FOCUS: SHELTERS FOR MANKIND 

FACULTY ADVISOR 
Thomas Graham 

STAFF 

Associate Dean of Academic Planning for Continuing Education 

California State University, Los Angeles 
5151 State University Drive 
Los Angeles, California 90032 
office: 224-3501 

OFFICE OF COMMUNITY SERVICES 
Peter C. Madsen · 
Director of Community Services 
c ·alifornia State University; Los Angeles 
5151 State U nive rs ity Drive 
Los Angeles, California 90032 
office: 224-3503 

CONFERENCE MANAGER 
Ruth Baker 
9033 Hollywood Hills 
Los Angeles, California 90046 
office: 656 -6·7 56 . 

938-6141 

SESSION AND PROGRAM DIRECTOR 
Marian Schuster 
Coordinator of Community Services 
California State University, Los Angeles 
5151 State University Drive 
Los Angeles, California 90032 
office: 224-3503 

·home: 799-1715 

ART DIRECTOR 
Vance Studley 
Art Department 
California StateUniversity, Los AngelGs 
5151 State University Drive 
Los Angeles, California 90032 
office: 224-344 1 
home: 766-2836 
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PUBLICITY 
Denton B. Mosier 
2000 North Barnett Road 
Los Angeles, California 90032 
office: 224-2738 
home: 227-0176 

GAME DIRECTOR 
Frank Reynolds 
McCulloch Properties 
Wilshire and Westwood 
Los Angeles, California 
office: 8 79-5252 
home: 246-0888 

EVENTS DIRECTOR 
Gary Lloyd 
Art Department 
California State University, Los Angeles 
5151 State University Drive 
Los Angeles, California 90032 
office: 224-3456 
home: 836-1130 

TECHNICAL DIRECTOR 
Janek Kaliczak 
853 Eleventh Street 
Santa Monica, California 90403 
office: 224-2738 
home: 395-9521 

COMMUNITY RELATIONS DIRECTOR 
Larry Osaki {campus) 

home: 465-4230 

Joe Miccio {off campus) 
Jet Propulsion Laboratory 
4800 Oak Grove Drive 
Pasadena, California 91109 
office: 3 54-44 08 
home: 248-6250 



BUDGET DIRECTOR 
Peter C. Madsen 
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Director of Community Services 
California State University, Los Angeles 
5151 State University , Drive 
Los Angeles, California 90032 

PUBLIC RELATIONS 
Simon/Public Relations 
Joe Radoff 
Brentwood Square 
11661 San Vicente, Suite 1002 
Los Angeles, California 90049 
office: 820-2606 

PUBLIC RELATIONS COMMUNITY PROGRAM 
Sandy Carr 
1313 West Eighth Stree~ 
Los Angeles, Califor~ia 90017 
office: 389-5768 
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GENERAL INFORMATION 

DATES September 22, 23 and 24, 1972 

LOCATION California State University, Los Angeles campus 

TICKETS Cost: $60.00 ($75. 00 after August 22) 
$15. 00 for students 

STAFF :tv1EETINGS Every monday at 2:00 p.m. in the Office of 
Community Services, Administration Tower 317 

BUSINESS OFFICE Nathan Zeitlin, Accountant 
Foundation 
5151 State University Drive 
Los Angeles~ ·california 90032 
office: 224-3481 

CAMPUS PUBLIC Robert A. Lerner 
RELATIONS Assistant to President for Public Information 

California State University, Los Angeles 

CHIEF OF PLANT 
OPERATIONS 

SECRETARIAL 
STAFF 

5151 State University Drive 
Los Angeles, California 90032 
office: 224-3271 

Al Hahn 
Chief of Plant Operations 
California State University, Los Angeles 
5 15 1 State U ni ve r s i ty Drive 
Los Angeles, California 90032 
office: 224-3321 

Yvonne Cox and Sharon Wilcox 
Office of Community Services 
California State University, Los Angeles 
5151 State University Drive 
Los Angeles, California 90032 
office: 224-3503 
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PROCEDURE 

The Office of Community Services staff will be working in 
support of FOCUS, conducting the day-to-day administrative 
work to produce the University's first major conference. 

CORRESPONDENCE 

BUDGET 

All letters concerning FOG US activities should be confirmed 
by manager or staff, and copies must be in office file. All 
verbal commitments and duties. must be confirmed by letter 

and the above procedure. 

Each director will be given a budget, and exceeding the amount 

shown will require written approval of the budget director, 

staff or manager. 

VOLUNTEERS 

The staff (see accompanying organization chart) will be asking 

for additional help from volunteers to provide the backup and 
assistance necessary to carry ·Out a successful event. · Volunteers 

will receive: (1) a badge of admission, (2) complimentary 
admission to cocktail reception, (3) complimentary proceedings. 

PAID PERSONNEL 

In addition to the staff, it will be necess.ary to employ the following: · 

information guides, guards and ushers, technical assistance, 
and muscle. Students may work six .hours for free admission to 

the confe renee . 

< 
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CONFERENCE MANAGER 

RUTH BAKER 

Be directly responsible for all facets of the presentation of the conference. 
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TECHNICAL OPERATIONS 

JANEl;< KALICZAK 

Arrange space, equipment and power for exhibits. 
Provide layout of exhibits. 
Work with sponsors to analyze exhibit problems. 
AV requirements--cassette recording, security, communications. 
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SPECIAL EVENTS 

Films: 

Plan film program. 
Obtain films. 
Schedule films into rooms. 
Confe renee schedule. 

GARY LLOYD 

Provide biography and written description of films. 

Exhibits: 

Develop events. 
Coordinate exhibits with sponsors. 
Plan space and scheduling for exhibits. 
Provide biography and written mate rial for exhibits. 
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FINANCIAL SUPPORT 

PETE.R MADSEN 

Oversee financia 1 expenditures. 
Outline budget allowances for each project. 
Work with public relations--Joe Radoff--to coordinate sponsor program. 
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COMMUNITY INVOLVEMENT 

LARRY OSAKI (campus) 
JOE MICCIO (off-campus) 

Meet with community leacie rs and students to arrange confe rell:ce 
participation in exhibits, speakers 1 program and congress. 
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PUBLIC RELATIONS 

JOE RADOFF 

Simon/Public Relations will provide news releases to publications, 

the media and organizations and supervise campus staff. 

Vance Studley will coordinate all art material and lay out brochure~ 

Provide Dreyfuss signs. 

Denny Mosier will write news releases. 
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GAME COORDINATION 

FRANK REYNOLDS 

Plan layout of terminals and video equipment·. 
Work with Warren Juran from CPS on program and debugging. 

Test game. 
Prepare brochure descripti on of game. 



-14-

PROGRAM 

MARIAN SCHUSTER 

Program: 

Plan speaker time s chedules. 
Write brief description of speaker titles. 
Arrange for additional speakers where necessary. 
Act as liaison between university and speakers. 

Congress: 

Outline schedule and procedure for congress . 
Contact leaders to coordinate cohesive program. 
Rough our a conference program in terms of time and participation. 
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CONFERENCE PROGRAM 

FRIDAY, SEPTEMBER 22 

8:00 a.m. Registration -- all day 

10:00 a.m. Introduction of keynote address 
President John Greenlee 

Code: 
C - community 

interest 
G- general interest 
T - technical 

California State University, Los Angeles 

10:00 - 10:45 a.m. Keynote address 

11:00 a.m. -
1:oq p.m. 

1:00-2:00 p.m. 

George Romney {tentative) 

CONCURRENT SESSIONS 

·Roy Battiste 
. . "Community Initiative" 

Walter Goldschmidt 
cultural anthropologist 

C&G 

G 

Sym Vander Ryn C & G 
"Shaping Your Own Place 
in Space 11 

RobertSommer G 
"People's A rt--gue rrila 
graphics and cottage crafts" 

Douglas Deeds C, G & T 

John Platt 

Steve Baer 

"The Need to Liberalize 
Building Codes to Include 
Experimental Structures" 

"Child Care Communities 11 

1'Buildings That Do and 
Don't Make Sense 11 

Carey Smoot 
11Eme rgency Nomadic 
Hous ing 11 

· Larry Borok 
"Village I" 

Lunch 

C&G 

C&G 

C, G & T 

C, G & T 



FRIDAY, . 

2:00-5:00 p.m. 

7:00-9:00 p.m. 
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22 {continued) 

CONCURRENT SESSIONS 

Craig Hodg~tts 
"Inexpensive Reusable 
Furniture and Nomadic 
Structures 11 

Jerry Weingart and Patti Horne 
"Solar Energy Systems 
Space Stations and 
Environment'' 

Allen Davidson 
"High Technology vs. 
Low Technology" 

. . "".t 

Mike Davies and Chris Dawson 
Chrysalis project, Paris 
project 

Gerald _Feigen 
"What is Biologically 
Appropriate? 11 

Neils D iff rie nt 
"The ·Human Scale" 

Community Workshops 

Paolo Sole ri 

G&T 

G&T 

G&T 

G&T 

G&T 

G&T 

SATURDAY, SEPTEMBER23 

9:00a.m. 

9:30a.m.-
12:30 p.m. 

Gathering at dome for newspaper and announcements 

CONCURRENT SESSIONS 

Robert Suba G & T 
J'Plastics as Shelter 
Cove ring" 

Hazim Niami G & T 
11Structural .Building Design" 

Jim and Penny Hull G & T 
"Nonre ctilinea r A lte rna tive s 
in Componetized Dwelling 
Systems"· 

Peter Pearce G & T 
"Minimum Inventory/ 
Maximum Diversity" 

David MacDermott 
''Metaphor and the Design 
Process" 

G&T 
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SATURDAY, SEPTEMBER 23 (continued) 

9:30a.m.-
12:30 p.m. 

12:30-2:00 p.m. 

2:00-5:00 p.m. 

7:00-9:00 p.m. 

9:30-11:00 p.m. 

CONCURRENT SESSIONS 

Harms Baumann 
"State of the Art of 
Industrialized Building 
Systems 11 

Community Panel Discussion 

Lunch 

CONCURRENT SESSIONS 

John Samson 

Bob Easton 

"Ferro-cement Boat 
Building" 

"Shelter" 
Domebook I and II 

Richard Saul Wurman 
"Statistics about Shelter" 

Dick Turpin 
A Panel Discussion 

Richard Bellman 
''Systems'.' 

Marilyn Ekdall Ravicz 
''Study of Behavior in the 

· Physical Environment" 
Ramus and Eufrasio Suina 

Black Mesa 

Ian McHarg 

Environmental Communications Event 

G&T 

G&T 

C&G 

C&G 

C&G 

G&T 

C&G 

C&G 
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SUNDAY, SEPTEMBER 24 

9:00a.m. 

9:45a.m. -
12:00 noon 

12:00-1:00 po m. 

1:15 p.m. 

Gathering at dome for newspaper and announcements 

Lloyd Kahn 
''Domebook1

' 

Manuel Orozco and Gene Brooks 
"Barrio Planner and 
Urban Workshop" 

Jean Miche 1 Cousteau 
uocean Structures" 

D. L. Richter 
Temcor Company--
large geodesic structures . 

Victor Papanek 
author Design for the 
Real World 

Jivan Tabibian 

Lunch 

"Structures, Politics 
and Beha vicfr" 

Congress /Caucus 
hosts: Neils Diffrient 

Gerald Fe igen 
1. Introduction--parliamentary style 

C&G 

C&G 

G&T 

G&T 

G 

C&G 

2. The cooperative community computer game results 
3. Problems from the panelists 
4. Problems from the audience 
5. Problem discussion 
6. Resolutions/results/proposals 
OPEN ENDED 
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EXHIBITS 

Double Dome (to be used for speakers) 

Single Dome (to be used for . registration) 

Double Dome and Single Dome will be set up 
one week before confe renee 

People's Dome (made up of cardboard, trash, etc.) 

People's Dome will be set up one week before . 
confe renee 

Pnu Dome (up and down throughout conference with Hull's 
furniture inside) 

Carey Smoot's three structures made up of strut and canvas 

EVENTS 

John Forkner and Ardison Phillips "Distance Zero" 

Environmental Communications 9:00 to 11:00 p.m. Saturday 
Sound and light 

Stainless steel 70' tower 

Computer game-- ongoing three-day· event 

Michae 1 Sham berg's Fe ople 's Video 

FILMS 

Fuller Film Series 

Fedder Film Series 
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SAN DIEGO: DEPARTMENT OF MUSIC 
LA JOLLA, CALIFORNIA 

S P E C I A L A N N 0 U N C E M E N T 

Mr. Stanley Crouch of Pomona College (Claremont) will be lecturing to 

Music 133 (Jazz Workshop Class) on Monday, October 16 in 409 MC Annex 

6:00 p.m.-7:30p.m. 

Mr. Crouch is currently in charge of the Black Studies Program at Claremont 

and has a rich background in jazz. 

All Music Faculty are asked to attend if possible. Provost Joe Watson 

hopefully will also be able to attend. 

10-11-72 

BT/ba 

UNIVERSITY OF CALIFORNIA - (Lc:ttc:rhcad for lntc:rdc:partmcnul usc:) 
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CONCERT FOR CONTEMPORARY MUSIC 

PORTALS 

Jim Stark 
Tai Shiang Li 
Mary Gerard 
Margaret Shakespeare 
James McKinney 

Rachel Kam 
John Casten 
Fred Mayer 

Marlin Owen 
Laurie Kirkell 
Lin Barron 

Mark Dresser 

PAULINE'S SPRING PIECE 

Wednesday, 8 November, 1972 

8:30 P.M. 

. . . . . . . . • . . . . . Violins 

. . . . • . . • . . . . . • Viola 

Cello 

Contrabass 

EDWIN LONDON, Conductor 

Performers to be Announced 

PROPULSION & ACfiVATION FOR PIANO TRIO IN 3 aw>TERS 

John Charles Francois, Piano 
Tai Shiang Li, Violin 
Lin Barron, Cello 

IDVEMENfS: I. Propulsion of Thought 

TRAer 

II. Activation of Energy 
III. MOtion of Form 

John Charles Francois, Piano 
Edwin Harkins, Piano 

INfERMISSION 

OR, MY NAME IS COUNTRY & WESTERN OATMEAL, BOYS & GIRLS 

1HREE INVENTIONS 

PORTALS 

Warren Burt, Reinhard Berg, 
Pauline Oliveros 

Accordion 

Ron Grun-Bassoon 

String Fnsemble 

Carl Ruggles 

Harold Budd 

Tai Shiang Li 

Edwin Harkins 

Warren Burt 

George Perle 

Carl Ruggles 



BRUN: MUTATIS MUTANDIS 
(composition # 12 for interpreters) 
Ink graphic drawn by a plotter 
under control of a computer 
programmed by the composer. 

Under PME sponsorship, Herbert Brun, distinguished composer and spokesman for the computer and the arts will appear 
November 13 through 18, 1972. Please come and engage him: 

DISPLAY of Brun's computer graphics, PME, 408 MC, Nov. 13 through 17, 12-2 p.m. 

INITIAL ALIENATION BY COMPOUND STATEMENTS, open forum, 408 MC, Nov. 13, 1-4 p.m. 

THE COMPOSER'S Dl LEMMA: TECHNOLOGY AND THE DIALECTICS OF EVIDENCE, 408 MC, Nov. 16, 12-1 p.m. 

THE BEAUTY OF IRRELEVANT MUSIC/MUTATIS MUTANDIS, Gaburo/Brun/PME Fellows, 408 MC, Nov. 17, 8:·30 p.m. 



proiect tor music experiment 
Department of Music/ 
University of California, San Diego/ 
Post Office Box 109 I 
La 1 olla, California 9203 7 I 
Telephone: 714/ 453-2000 
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CLYNES: 
Recordings of sentic form as 
vertical and horizontal components 
of finger pressure, where an 
individual attempts to make a 
physical gesture corresponding 
to a pure emotional state . 

Under PME sponsorship: Dr. Manfred Clynes,. originally active as a concert pianist, later pursued computer sciences and 
physiology. To his work in defining affective, or "sentic," states he brings a unique blend of awareness and skill. Dr. Clynes 
will be in residence November 26 - December 9, 1972. 

INTRODUCTION TO SENTICS, seminar, 408 MC, Monday, Nov. 27, 2-4 p.m. 

SENTIC TRAINING AND CREATIVITY, workshop, 408 MC, Tuesday, Nov. 28, 3-5 p.m. 

MUSIC & EMOTION COMMUNICATION in the PRESENT MOMENT, illustrated lecture, 408 MC, Thursday, Nov. 30, 12-1 p.m. 

SENTIC CYCLES, GESTURE AND ALTERED STATES OF CONSCIOUSNESS, workshop/seminar including visitors 

from other cultures and disciplines, 408 MC, Tuesday, Dec. 5, 2:30-6 p.m. 



oroiecllor music experiment 
Department of Music/ 
University of California, San Diego/ 
Post Office Box 109 I 
La Jolla, California 9203 7 I 
Telephone: 714/453-2000 



allery A- 402 

mezzanine 

(opposite elevator) 

12:00-4:00 p.m. 

1972 

November I December 

Tuesday 28 
Thru 

Friday 1 

8 

Harold Budd 

Randy Cohen 

Peter Garland 
Stephen Mosco 
Pauline Oliveros 

James Tenney 

SONIC IMAGES 
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{opposite elevator) 

12:00-4:00 p.m. 

1972 
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December 

UL E . 

Tuesday 5 · 
and 

Wednesday 6 

JIM OSHER 

Thursday 7 
and 

Friday 8 

EROS 



GALLERY A-402 
HOUR'S 12-4 PM TUES-FRI 
OR BY APPOINTMENT 
California Institute of the Arts 
24700 'McBean Parkway 
Valencia, California 91355 

27' 7" 
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Fl oor - Grey Car pe t 
Ce i ling - 9 Fee t 
5" Bi rc h Baseboa rd 
1/Jalls - }~" Gype Rock 
Fluoresc ent Li ghting 


