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November 21, 1973 

PAULINE OLIVEROS 
1602 Burgundy Road 
Leucadia, Calif. 92024 

Dear Pauline, 

Tom Nee and John Silber are working on updating the Chamber Music 
Proposal. The idea is to demonstrate what is being done prior to 
the start of the Internship Program. 

One of the statements they would like to include in the update is 
a descriptive statement on "psycho-aesthetics"--the deadline the office 
is working on is December 1. Would it be at all possible to call 
Gail and dictate a brief statement. 
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Thanks, 

~dh~ 
Barbara Alvarez 
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THE POETICS OF MUSIC 

Music is a multi-dimensional, dynamic process unfolding 

as a relationship between an individual, qr a group of indivi-

duals, and sound vibrations. The question What does one hear? 

has produced many specialized categories of musical study, each 

with its own specialists within a historical, theoretical, 

critical or predictive community. Such communities tend towards 

linguistic isolation. As analysis becomes more exhaustive, 

language becomes more exclusive. While focus is a necessary and 

desirable tool for study and artistic development, the narrowness 

which specialism tends to produce, can be crippling to musicians. 

In order to maintain or bring about balance, the individual 

must have alternatives, a choice of possible directions, flexi­

bility as well as stability and focus within this multi-dimensional, 

dynamic process which is music. Such balance requires a broad 

musical consciousness developed from an extensive awareness of 

all categories of musical study, and their relationships, as 

well as concentration on particular roles. This awareness must 

be based or centered in the present while encompassing the past 

and future. Music as a whole, all roles and relationships must 

be experienced in various ways and from different perspectives 

in order to be synthesized. Awareness is a tool for synthesis. 

It is diffuse and inclusive, complementary to concentration or 

focus; it can support the intensity of specialism by providing 

a broad field from which to draw energy for concentration. 

To develop such a tool, the question might become, How does 

one hear? Such a question necessarily promotes exploration of 

the nature of one's role as well as the nature of one's physiology 
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within the musical process. Understanding must be sought of 

the nature of other's role within the same process. The 

resulting awareness tends to produce an inclusive, inter­

dependent atmosphere with the necessity for a common language 

between the listener~ the composer, the performer and the 

instrument maker in all their variations. This calls for the 

training of intuition and feeling as well as observation and 

analytical skills, in order that one may experience and come 

to value the roles of others through imagination and reflection 

as well as present reality. In this way one may gain depth and 

perspective on one's own role and relationship in the multitude 

and collective energy of music. 

Since all processes are dynamic, one must allow for and be 

prepared for change. Changes in role, relationship and valuation 

must occur as the process unfolds. How does one hear? also means 

how does one affect and effect relationships with sound as well 

as others; how are others affecting, effecting such relationships?; 

How is music?. 

Such questions cross such artificial boundaries as theory, 

musicology, aesthetics, composition or performance; enter other 

disciplines such as Psychology, Biology or Physics; and call for 

continual examination and integration. 

future unfolds and enfolds the present. 

History changes as the 

In the final synthesis one seeks synchronization of what 

one hears with how one hears in order to center the specific 

within the general nature of music. Well-balanced musicians are 

not only competent, communicative and productive within a chosen 

direction, but also capable of intelligently and sympathetically 
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meeting all forms of music which exist today and all musicians 

as well. 

-Pauline Oliveros 

November 29, 1973 



j 

\__J 

tJ 
!!!.! PETIC~ OF MUSIC 

Music is a multi-dimensional, dynamic process unfolding 

as a relationship between an individual, or a group of indivi-

duals, and sound vibrations. The question What does ~ne hear~ 

has produced many specialized categories of musical study, each 

with its own specialists within a historical, theoretical, 

critical or predictive community. Such communities tend towards 

linguistic isolation. As analysis becomes more exhaustive, 

language becomes more exclusive. While focus is a necessary and 

desirable tool for study and artistic development, the narrowness 

which specialism tends to produce, can be crippling to musicians. 

In order to maintain or bring about balance, the individual 

must have alternatives, a choice of possible directions, flexi-

bility as well as stability and focus within this multi-dimensional, 

dynamic process which is music. Such balance requires a broad 

musical consciousness developed from an extensive awareness of 

all categories of musical study, and their relationships, as 

well as concentration on particular roles. This awareness must 

be based or centered in the present while encompassing the past 

and future. Music as a whole, all roles and relationships must 

be experienced in various ways and from different perspectives 

in order to be synthesized. Awareness is a tool for synthesis. 

It is diffuse and inclusive, complementary to concentration or 

focus; it can support the intensity of specialism by providing 

a broad field from which to draw energy for concentration. 

To develop such a tool, che question might become, How does 

one hear? Such a question necessarily promotes exploration of 

the nature of one's role as well as the nature of one's phy siology 



-2-

within the musical process. Understanding must be sought of 

the nature of other's role within the same process. The 

resulting awareness tends to produce an inclusive, inter-

dependent atmosphere with the necessity for a common language 

between the listener, the composer, the performer and the 

instrument maker in all their variations. This calls for the 

training of intuition and feeling as well as observation and 

analytical skills, in order that one may experience and come 

to value the roles of others through imagination and reflection 

as well as present reality. In t h is way o ne may gain depth and 

perspective on one ' s own role a n d relationship in the multitude 

and collective energy of music. 

Since all processes are dynamic, one must allow for and be 

prepared for change. Changes i n role, relationship and v aluation 

must occur as the process unfolds. How does one hear? also means 

how does one affect and effect relationships with sound as well 

as others; how are others affecting, effecting such r ela t ionships?; 

How is music? . -------------
Suc h questions cross such artificial b o undaries as theory, 

musicology, aesthetics, composition or performance; enter other 

disciplines such as Psychology, Biology or Physics; and call for 

continual examination and integration. History c h a nges a s t he 

future unfolds and enfolds the present. 

In the final synthesis one seeks synchronization of ~ 

one hears with how one hears in order to center the specific 

within the general nature of music. Well-balanced musicians are 

not only competent, communicative and productive within a chosen 

direction, but also caphble of intelligently and sympathetically 



I • 
I • 

- - - - -- - -- -- - -

-3-
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