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INTERVIEW WITH PAULINE OLIVERCS
February 12, 1975

You msntivned in your (Naw Yo Timéa) a tlcle about a
tggether -- irectyry of
b a good s u L X

t was that

o . Yu should
realize also Esameba that am beseigad with requests like
this, wows.

You are: Ohi : ;
T - SUBSECT (S Fezl Like
So that,&ﬁ*ﬁ beginning toxht a dead horse with me in a way.

i 8ee. [N WOMEN CamposErs ALRLaDY .

I msan that & - ur—cons atien- that plenty

Apd—%here—ers—twv—thtnga
Qere—is—bha t-The subjectwK : 2 hag and that
a3 far as resistance from the male sida of this businasg--
thers are many many msn now Who are very sensitized to ths
sltuation amd “Thers are very sensltive men who ars trying
in various ways to work out solutions. There are always
dyed-in-the-wool sexlals evsrywhers, both an And woman,
waere The attitudss are so cast that it's/Ihpdssible to
break out of T#iM. So, you have to realize that both men .
and women are working teward solutions and both men and
women are rasistant.

Hmm, that's interssting. I was rsally curious about why

in music-- I mean, almost every field I can think of women
have broksn through. The average psrson has hesard of psopla
and certainly in teaching and performing in music, of

course, women have excelled. Why?in composing?

L2 ARE MANY EXCILLIOT Woe SU CompaiGat  NOw  AND MRNY EmirGiaui..
wnuq-..,v WAL EXelidd sa TH L PrsT

because composing is telling others what to do.
S0 1a @rchitecturs , which 13 also a field which ia very
limited as far a3 female participation. This is trus of
sny of the arts or professlons which requirs that a person
supervise in various ways or tell others what to do,
because the traditlonal role is to be rsceptive, not e AcT(v=.
Fo—dettrering-tha goods,

Who would you say would ba thy main prablem? Would 1t bes
the psopls playing the music or the publishers, or other
psople in the fleld? 1Is there ones type of group that 1is
nmost resistant or 1s 1t the females themselves that are ...
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I1'1l say yea to everything. New yorK TimeS

I noticed you mentioned spsciflically in yourparticle about
critics. It:rseesmed like you made a direct attack
against critics, or a little jab or whatever.

Well, tihey deserve a little something. After all, hardly
anybody ever questlons them. -

Yos, that's true. I wonder. You wouldn' t say any one
group is most resistant? -

No, I couldn't because I don't have that kind of statistic
at my beck and call, buwby—F—meen, all I have 1s my own
experiance, In my own sxperlencs, I find resistance
sometimes in one arsa and spueT/MEST  1n another, bdme,srecs.
Z-mees. Conditions are alwsys in flux. So Immessn I wouldn't
want to put the finger on anybody and say, but 1'd slways-
include myself and sggzghe most resistance is within the -
psrson and notfout, . Let me modify and qualify that .
a little bit.and say that conditlons can create tremendous
resistance for an individual's growth and dasvelopment.

You can compare it to a plant -- to -a seed. You say eyery
individual -oessesnbeiam-- has many differsnt potentlials ’
or everyons does have potential. And I bellevethat that's
true. I believe that capicidies can bs expandad and
abilities can be developed and encouraged and they can
flourish if they are given the right conditions. Now 1f

you plant a seed and chances are all the conditlons are
right, very likely ths seed's going to come up unless

the seed is defective. On the othsr hand, nature provides
lots of seeds because the conditions are precarlous, and
changeable and in constant flux.' And I thinkIthat's true
with psople of coupse in their ability to develop ~- and

1f you have conditions which constantly legislate agalnst
what a person's development might be, I would say the
outside world.1s really.mot reinforcing the potential

and then I would lay some blame there.. For lnstance, 1f

the gardner didn't water the seed or planted it in a place
where 1t was not-conducive to its growth, for instance,
planting a seed in the side where there was never any
sunlight, 1t might not work too well unless it was thaty
kind of plant. B5o,..

It's a complex problem.

Right, that's what I'm trylng to convey. ¥ ki -
you can't just categorize everything -- remove this and

gay this will hap?an. But,.?gquihaavsa, from my own

point of view, it's me that Fs the the problem, nottbht s/ng world.
tiasem Although I can find problems out there. I can

pro ject myself out there and tell the other guy he's the
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- one® who's giving me the trouble, But it's me who has to

cops and if I'm not copling with it,. then I'fh the problem,

Are . things getting better? You’ mentioned that there's
2 lot of interest now in finding outwho's dolng what and
this sort of thing. 1Is this golng to help the situvation?

What situatlion are you referring to? = .
Well,. with more women's music being playsd and racorded
and known about.

Woll I'11 put it this way., There's more women's and
men's music bsing playsd now than ever before in any
time in history.

Especislly American music.

Yes, and thers's mors orchestras, there's mors everything,
everywhere than ever befors bscause you have to realizs
that the population has increased.

Sure. I guess mors and mors intersst is being shown in
what's going on in America today just in gensral.

That's right.: =
So this of course should help the situation.

So. that anyone who wants to devslop in a cartain direction
certainly can but it takes & certaln willingness on ghs .
part of the individual. Now, somehow 1t hit me in the head
that I wanted to composs music thn I was about 16 ysars
0ld, and from that point on that's what I wantad to do and
that's what I prepared myself to-do. 4nd I didn't know that
women weren't supposed to compose or that thers were prob-
lems that legislated against my becom1n$ a composear., I
didn't know that and there was no women'$s movement around
t0 tell me that or to support me. So now at thia point,
okay,. I hays a certain amount of recognition and achisvemsnt
and performance of my work and all of that, and now there
is a women's movement and the women's movement tells me’.
that I have a problem. Now what do I do abcut that? Now
S0 in other words I

-see—this—ts—eparsconasl - indiwidunsty
don't haves a problem or else you wouldn't be altting here

talking to me. Right?
VWell, I wouldn't have even known about you.
That's right., That's what I Tean. That's my point..

Bo actually we'bs talking about something slse. I=mesn,
¥ don't have the problem..




Right..

So we?e talking about other paople that have the problcms

Are these women's movements going to help other people that
haven't mades the grade yet or haven't been recognized yet?

Well now you're asking me questions that I can not

answer very rellably. I can only spesculate. I can say that
certainly thers have besn some very valuabla and interssting
efforts made by various kinda of women's groups and as

you know, when you say a women's movement, you are speaking
of & very complicated network of agrsemsnts and disagrse-
menta.and 80 that you hava to be very specific about what
you're talking about. You cardt just say I have this big
amorphous women's movemsnt ~--18 that golng to halp?

Yeah, 1t'11l help and no, it woﬁt help.

It's up to the individual..

In relation to that -- how the individusl finds certain
aspscts of the women's movemsnt nurturant, and encouraging
axd reinforcing, but you have to pick 1t., You have to
pick the part-of it that Helps you..

How about in educating the musical audience or psrformers --
people who may be recipienta of this music3 What do you
think ths feminist mevement interested in music per-se

would help in that situation?

Well,, anytime you have & movement; that movement has to
create its own recipiants or audlisnce., ZX=swan education

is always important.

Blarted—freos—a PIaCe WSr9.... I always wanted to hear my
nusic. I never wrotse for an¥tning that I couldn't guarantes
myself a performance, That's been a basic principal or
part of my philosophy and part of my education -- to write
ny music for my friends or for people who ars sympathetic
to my work so that I'8 always hear it, bhscause I needed

the feedback. Bo, I nevar wrote for some organization that
was remote from me unless I was asked which meant then I
would hear it. Now, that's bsen very crucial and very
important and at the same. time, 1t bullds an audiencs
becavse you are working with peopla you know and you grad-
ually include people you don't know and the cilrcle expands-
koeps expanding -- but when you are writing for your friends,
that's a sympathetlic environment. &And the same 1s true

for a vwoman who wanta to compdse -- to find herself in a
nympathotic environmsnt 1a important, and that's where the
women's groups of various kinds can bs very helpful..
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That makes & lot of smnse. I never thought of 1t that way.
Is the situation in the United States any differcnt or
better interms of the amount of music that's being played
by women and the number of women composing tod;y? is it
any different than in Europe? Of couree, Europe's a big
place -- let's say Western Europs.

Let's ngrrow it down to Holland becamse I don't know,
I don't know how to answer that. The generalization is
80 swseping..
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I realize that, but I doh't know how to 1limit it really.

Well, let's 1imit it to Holland -- to Amaterdam, In Amster-
dam there 1s a lot of activity., Feminlism is a very strong
movement in Holland,, and in Amsterdam particularly. Thers
1s a lot of compasitional activity and from what I. hear (I
have no evidsnce that this i1s true) but I' ve been told
that thers 18 a great deal of activity among women thers
in composition and performanco and everything slsas,

(,ow. posirk
I was speaking with LI can't  think of his nawe) at San
Diego State, and he sald he thought you were mors well
known internationally -~ or in Europe- than in the United
States, I waa curlocus about his comment.
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Well, sac that'b_ snother one of thoss generalizationa which
«égl don t-ga;navw—e%%é? UL becSTanD.
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Right,,but I was interastad in the fact that that could
possibly by trus. -

j‘ﬁ¢4 i

I wondsr how he got his evidancd?

L ,?w‘“
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I don't know, I really don't know, He teaches composition
and I've never mst him, I spoke with him on ths phons,

BExgegs- I think bes did soms work out here and I wss Just
curious by hls commsnt -- not that he would have any evidsncs.

o oo

P Vesar ¥
LadS ]

B o

I would too. I'd like to know how he could support that
commant, -

N

It just made me wonder. Well, is it mores difficult... -

If you see him again, would you tell him I'd 1ike to know
how he. knows that, and if it' s true, would he let me know?
How would I know? I don't know, How does he know?

, i 14

Sure, I don't know how he could have made a statement like

that specifically, but I was“interested in the fact that
he did make 1t,




Maybs he means thst the people he talked to in Europé
knew me more than the peorle he talked to here or some-
thing like that.

How can you umeasure something like thet?

- How can you then accept his statement?
I agree with you. I was Jjusi wondering what your feeiing
about that would bs becauss it dapends on whom you talk
to of course..
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Rlght. I think paoplo &re vary careless with remarks like
that. You=cww, 1t's a very careless remark, and it'b
those kind of remarks and those kind of,gensralizations
that put you in a box..
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That'bs true. If you don't have any feeling definitely about
it, then I don't know how he certainly could.
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I don't know., Ilve—been thers, I've been to Europe twice
and both timss my music was psrformed and the circumstances
meant a lot of publicity;and my music haa besen on tour in
Europe many times with Mm#2¢ Cunninghawm$Dance Company,
with psrformsrs. Stuart Demster has piayed one of my
pieces all over Europe, everywhers. J_denik-tncﬂn But
it's happensd hare too. GCunningham Dance Company's all
over the country and so ls Stu Demster and so am I and so,,
you know, what... I don't know how...
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I'm glad you clarified that anyway. It is a rather
sweeping statement, 1Is there any difference in -- and
again, this a generglization -- 1s there any aspect of
composition which has been mors accepted, aa far as women
ars concerned, in terms of folk or popular or traditionsl,
classical, or you're wWorking in electronic music, or
children't music?- Is there any particular aspsct of music
where women have becoms more known or more accepted so

far , or again is that just a hard statement to pin down?
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Is there any area where women have become more well kno&n?
Or more easlly accspted?
As composers?

Ags composers, yes,

Well, I—mm=an, wvomsn universally have always suug lullablea.
That'k acceptable..

Hava they besen published?
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Sure, certainly!' There ars ali—kdwds—of those kinds of

songs,.published.a&&—saem:tﬁ?:pxzoer

Rlght. All these obscure women 1 was reading about in

one particular book, and about practically everyone it
sald wrote lullabies and songs. I Jjust wondered -- did
they get beyond their own household? v

No, I don't think so. I think that it's just one of thome
areas and-that's 1t, becauss all women are consldered to
be potential mothers. The role 1s very strong -- strongly
reinforced, and I.have nothing agalnst belng « mother or
others being mothers. I'm not one, and I.&on't intend to
be ons.. And 1t's not true of men -- that all-men are ‘
considered to bs fathers - potential fathers.becsuse—it's
pot~tras.. Because the son has a clear cut role -- the
hero son -- the on# that goes off and slays the dragon,
but the daughter is always looking for a toad that will
change imto a prince, but the daughter is almays a s

~

potential mothsr. Henr Pos;/mz;r':i: o stlE rirlization -

ML LD BY THIS AFmiTebe FULN THoueER Seml wpmea CraTmdly Flrin pulellamsnt™ 199 TTHE

What's your feeling about what's going to happen in the e e
future? (I have all these very specific quastlons for

you).. 4Again, you're widely recognized;. you'vVe besn

successful and this is,, 1lks you 8ay,, other.people's

problems, but do you think if you were Jjust growlng up

now,. with your same motlivation and so on, do you think

you would have had an easler time?

I probably would have had an easler time 1n certain respscts
in that there's just more of everything, but then that
might havs been harder in snothar respect. The plant galna
strength when it pushes through the earth, and it's then
got it's head above the ground, Okay, then thers are ways
of helping the plant. Ths ground 1s softened by 1its
conaistency and by the moisturs.ocf=bee—z 80 1t makes 1t
easler for the fledgling to get through. But, if you
support the p.lant's growth, like mayhe tylng a stick there
to support it, it can be very healthy, Say you tied the
plant with & stick, and it's supporting it at & time when
it needs it, but then the plant grows faster than the |
gardner's perception, By the time you remove the stick, well
then the plant 18 limited by its aid. So I would say that
developuent @f an individual and strength is very lmportant,
but the only way to develop that 1is throu@h reslstancg sc
that I would hate to think that the women's movement's
objective was to remove &1l reslstancs, becauses then '
not possible %o graw sand develop without ressistance, It's
sort of & natural law. You gan find 1tin say electricity -
in circults.. For instance, 1f you've got no resistance.

in a circiut, well thsn the power of that elactriclty 1is
wasted,. :
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As long zs you're & Btrong enough individual so you won't
get beaten down.

The attention =houla notnecesczrily bs focused on the
problems but 1t should be focused on de"eloping individual
strength and as I say, it's your problcm, 1t'e my oroblem
not ... The psrson who goes to throw & brick through the
window in a store front downtown doesn't have any problem..
It's8 the people who own the stors who have the problewm.
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Can you lead me to any other periodicals besides "Paid
My Duss?" -

“Women's Spirit" is one.
Is that a periodical?

Yes. You can write to (etwes—addwess) Sox 241, welrcnzek oetlon ?7¢77
There's a community of women who live there in Wolfecrsek,

and they have a lot of meetings and get togethers end <
Sl , i They'rs doing a lot of interesting things as

far as rituals and-all sorts of artistic sctivitlies, and

they'rs publishing this magazine which has got lots of

things in it. 5o I mean,. you can't Just focus on the music
aspects. You have to focus on the thing as a whole. and

undsrstand the dynamics of the feminists and the movement.

I don't garticularly think of semeihlng -3 & phsnomemon sdaad Such wws -
&8 womsn s muslc, even though theres may be women writing

it. Vomen are writing music bui men and women are doing

& lot of thinga which 1s not necessarily defined as ene—or Mirlionr

FQMﬁ&Aawnytha-oﬁwar. In fact, if you sat down to Judge 1it, you
wouldn't be able to tell,

Es It'bs like saying, I'm doing a projoct on everybody with the
last name beginning with “G".

P: There's a coupls of poople you eould write to, and they're
going-to have besn beselged with all sorts of @ww= go you
might try to think ofa way how it would be interssting
in view of the fact that so manyy psople have been ...

Es I wasn't awars. of that.. &
- BR. TAMAR ZTAD oF
2 ' s assoclate professor,music 47 7t UiV . aF
thers u$ N, Dakota, and she's done a lot of research in
various ways. You might ask her, 4Judith Rosenﬁu-aédasur-)vélm'ﬂo
odl%mymlsshﬂ_ﬂ writing a book on tho whole subject. She's probably
got-the best collectlion of “women's music" that exlsts,
cause she's got £k&é#f from the past ss wsll as now. And
she's really the person who h&s done extensive research.
If you aren't aware of her research, then ...

Bt I'm not aware of what'B going on. I've got to get out of
the library. - =
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P$ Right, exactly. Oh thers's a concert of muslc on Sunday -

not heres, it's in L. 4. at Mount 5t Mapy's- Sister Nancy

Flerrc. She's got a record out that you an get there -- 6D LR i
L > a congert of ner playing other womanls fogoemas)igysic
Hovsz 65 sTD1Es  There'h ad eyl Tifaw York called Women's Music Network
1313 Chilow £D. {crdbmess), LIS w. 92w ST, EIH , yew York City, too2 T
.‘rLOS ng_l.ts,Ch - Q0049
. E: How about the Assoclation of University Composers? Would

wrlting to them bes of any help? =

It might..
Are you a membar?
No, 1'¥e never been very much of a Joiner,

I Just thought that other women composing would naturally
be at universities - that would be a g£00d avsanue ...

The only reason that that would bes so is that the univar:/cy SERVES
81ty lemsesioof fhe outfii £o2 new—masis, That function wiic)s
used to be served by the church and the courts. w2 /tave ssucz Lood
B R S RS i WO e QO TS L ol s
LGANDU ML LoOMIN Compoiims T WEIDI VBN GUNDIN, BIgoRAN AAVASCH, Grrct CHIM , Susan Mrlrmin - ’
< H S Br 180 Yok VOU Ml e Ba t e The attitude thet Twiks ik
AT FOU—EoFo—bo—bretrb—dtbmdi—t NOLWOrK . La—bat You have to becary
finameus key parsons who ars opsrating in the movement and
who are knowlegeable about what's happening in various
places, or else you Jjust are duplicating efforts which
really don't need duplicating, ard—sou-weart=—s0 “ITy to get
onto some aspsct that's mors needad., Now I've suggestad.
maybs several times that something which is more NeCesBAry Thas AMOTIHR
1s totry to find out what's happsning - right in your own :
community - what's happening in your own yard for one thing.
You know like, for instance, What's happsning toencourags growth
your own communlity. :See “fhe danger in the university always
1s to generalize before you havs the sp=c¢ific information
you need, bescause the gensralization 1is somsthing that yours
supposed to learn how to do. It gets the cart befors ths -
horse. 1It's a good way to not know anything.

I can see from the questions I' ve asked you and the things
that you've said th-t i1t's very easily done.

(thank you) .
The other thing you might look into is what foundations
are making any effort toward supporting the work of women
at this particular time. A directory of that would be
invaluable - and how to apply! 1In other words, & directory
of resources for support of yomon'h efforts in the artas --
in muslc,., spscifically. e
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ADDRESSES OF PEOPLE IN INTERVIEW

Page 8.

"Paid My Dues"
Milwaukee, Wimconsin

"Women's Spirit"
i Wolfcreek, Qregon

Tamar Read
615 N, 38th Street
Room 10% C
Grant Parks, N. G, 58201

Judith Rosen
16613 Cldham Place
Encino, California 91316

Page O

Sister Nancy Filerro
11999 Chalon Raad
Los Angeles, Ca. 90049

Women's Music Network
c/o Kay Gardner
215 W, 92nd Street #1 H
New York City, N. Y. 10025




