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: '"Froui'· the ' land of~·-the Milis Tape ·Husic d~~te;r 
~.~r~ •r .. .-s".~y~... t::1· .fr·! · } • :Lt 

.. , ... ~ .. 
·Pauline ··'·· ···· . 
,... • ' • :i )' (~ ' 1 • I • ;\ • • 

.; Enclosed. are a. number 'of sheets of pfipei·1lfi-ich 
,_.. \ , . ·:· ;r~p~es_ent a :number of ~?6~ wp~ks -~r th:e 1_1:·-t~ ((ahct 'i~f~otis) 
l. ·.--·. A. J . ·Gnazzo. I have ~ sent· them along ·because thf3y'. offer -
1.. il . gre_~·t Cie~l or'. _fr~_edt~m i,·~ ·interpretation and ~~i";s .. ~; - ~d~n . . 
. . . : be pres·ent~d with _a minimum of expensive equipmerttJ"_pq6kups 

and r 'am wi"lli ng to accept any number· of soltition:S t6' the 
:~ :• pert obnance s'i tua tiol;is"; (In · a:di<fii tiori·· ~they shobicfpro-\ride 

Iauglisi_ to · your · ~stridents ~ C· • • • • •• ·_ ,..-

.) :, ~ ~~ I; J _:· .... \ ·-·, ! '""- ·: };j l ,.~i.~ 

· ,-. · · : ~: · ~ , ~- --~·':. · A~ _ ,r_~f~. ;as ,mf .·P:?~~d~ng hal~ a Pf~gr_a~,~~-~~ are 
· bp.sy~ workl.ng · on l't a~ t ;th';ts and. DaVld has· suggestedj1:.rmt 
~ there nii:ght be ~a. poS'sibili:ty of :re:i5·eatirig tl{e · J3( ndoneon 
thing. in _San Diego if .it. proves worth;{ of rep~ti ti·ori:'' · rrhis 
·.fact·· wfJ:l probably nQ-t ·be establ~shed ·unti-1 ' the . 16t:li:' bf April 
here a t Hills . · · · " · · · : .:. i 

. ! "' : -1,.~~~ · , , ~ ~ .. "'{ . . .. .. .. ~ .... • ·r ·· ; , ~ · ~ , ~ ·\~· 

I had great hop.es 'o:f scrapiri'g " t:ogether~ a: ' s·hort piece 
which we here c. t the Tape ,Center have been presentj.~g anonymously 
for a month or so. Bill Maraldo, Ivan Tcherepnin;· 'iliyself and 
Roger Pritchard have done it and we were working on o version for 
SD Hhich would include the servi~esoof David Tudor · as distorter. 
The· piece is a series of simultaneous (but boring) .lectures rn 
a number ·of eq~1ally boring ·but dissimilar topics. We had gre·at 
success with it here. Our only problem in transporting thel 
thing proves to be the availability of the people. Ivan and 
Roger C(:n It make on the 18th so me may h EJ Ve to cancel . it. 

I will continue to send various pieces to you ·which can be put 
together with a minimum of trouble. 

The big piece which I wanted. to send alo-1).g . turns out 
.- to .. be financially i mpossible.,: _It was Theatre Pie.ce I. To have 

the 14 parts reprodue,ed would have' cost $700. _ Don 1 t ask me row 
' I go.t into such a mes·s put I listened . to bad advice last year 

ori how t -o · .l ay th~m :ou-t;. and now I can't eyen use _them.. 'I have 
already put a couple of hundred into the preparation of theEegatives. 
The piece \.Jhich is called III is a very nice piece. All of ~ur 
students could prepare to perform in it. It could be done in 
an electronic version .. (to be dedided upon by your seminar) and 
newspapers and magazines are easy to come by. I have included 
a set of the instructions for I which are the rules by which one 
makes ·III go. Get a lot of mikes and a lot of distorters hooked 
to them and se t them up around the performance area . The performers 
should prepare gigantic parts (like 3 ft .by 4 ft) and suspend them 
from various places around the room, at eye level . The director 
can· then sit in the middle of the audience (or in the rear)n 
on a hight stool, lighted by a very tight follow spot~ Director 
works out a set of start cues and cues for the three t~pesar 
articulation • . Performers move freely throughout the space. ((No 



.... 

stylized dance motions)). Performers ch ose a· 'p~;tl from 
which to R,er.t:.~rm a; .P,articp.lar .. sequ,~nce _ an~ 1 c;axt e.ieptr ,to 
reJUain on the spot 'or move t6 a ne~l 'pc.'rt for' another- sequence. 
Microphones throughout the space will be set up to hash any 
sounds which they pick up. The hash is broadc8_J3.t., throught 
the house system. As performers pass through or remain in 

.c~rt.ain a:reaq, , their. voc~~ .~ounds ar,Et ::_.ugm~nted by the distorted 
• , l ~ .. ~punds!' · · E;lec£~on:Lc l,TlOdificatio,n pe r .t:prmei·s are ,.free _. ;to go 
.. - ~ .~.:·, · a:~ the . sou_ii.d_~ _ in · any v.ui y they __ choos~··~ . The. pi~ce- sJ:lbuldn't 

. - , g~t;. ·too b_ig ~r comple~ . and spqurd_n 1 t la$\ t.~O lqpg '{as it 
"' --~. - : ~s1J.l:d ,, . get' to . be ·a dr?,g unles~ prolong~d fo~ 'seyeral· J:lours) 

·: ·
1 T-ne '·pie:c.e l abelled: IV is also a fb~ori te of' mine·. Only 

-) :_~"-~. pi9.~Iem ~Viih · _it i~. tn~t , ~ t .realJ,y · t. ak~ ~ · a i?n~': .. time ! t'o get 
. ·~··' -goirig with it. I did it once in.:Vancou"i~·r alid~·- it. w.a,.s about 

· 30 minutes before I . got really" 'turned. on .' Of 'cours'e at 
·- - ~~at . point i.t could have gone on forever. It shoudd consist 

~\ ,; -.. ~c~ ~~~iir:t, ri\rffibe~ ;. of per~on~ pe~fo.I1Jllng ~i ve.rs:e .' ;tasks., ', .the only 
·~ r~.:<a!-\~~:me~_t . i~1 ~-hat~., each ,~p;ti ~i ty. be simple_ apd ,~ha~ . each 

:- , ·~ · P~+y.~~i- py,_rf.orm onlr ~NE activity -ove .. r .. §i_nd <?ver _again.r A 
. ·i ~ ":.r :.· • _gr.oup qf ·~·rec::Lters ?dds 1 ,imme.a surably .to this, pi~ce • ... The audience 

_I (if any) ). can 'also 'perform." ' '• • '• , '·_.-- . '\ .. ' •, -~ I < . " .· 

V was only performed once on Avenue B and ' l Oth '·str-eet. It 
~~-:- best p.er~ormE?d i~ a_ re~~ b9-r. ... -.. :." . .., . 

' • 4 ·~ .. •• -~· • < - . • • - t • ) ,·;· •• 
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AnthonJ J. Onazzo 
Oalrla ncl, Calif O:L"n ia 

Fe b x·v .. aP;y- 6, 19()9 
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for jeff raskln 

An"t-;ho:1y ~r. Gnazz o 
Oakl and, California 
Po b r'UO.I'J 6, 19 69 
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THINK 

ELECTRONIC 
--..........--.-.... . .,.,....., . ··-

poHol~ fails 

Anthony J. Gnn.zzo 
Oakl and , California 
February 6, 1969 

Anthony J. Gnt~z zo 
Oak l and , Califo~nia 
F r.b·.~·u q r'' "'"r o/ 19f·9 ........., .. L to..~ . - J ' - ·-' 
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for to:~nas ::~chr.:.i t 

Use · 55 gallon oil dl")Ur;'!.S. 

Anthony a·. Gr~o.zzo 
0 .-.lr ] n 1'l ,·l c .. ] -j r" ,•') ~-"')•, .• -· "" 

L.l.-- - '-'·- -·"· ' a .... ,_ . ..LJ.l.L (.t 

Februnry 6, l96S 



SA:t:Er~ BUSIC: for Dick Higgins 

\·lATCH OUT t f I ••• 

Antho2y J. Gna zzo 
Onkland, California 
Pob-,...,11.0 ·;~';r 6 1 Go~ 9 
- - -· :..'1..- r.J ' - - ' 



Theatre Piece I (1967) 

This piece consists of a set of directions and seven parts. 

A Director and one or more Performers are necessary for its performance. 

One or more persons can perform from the same part. 

A Performer need not use the same part throughout the piece . . 

All parts need not be used in any single performance. 

Lighting, ~iovement, Time Relationships and Overall Duration are free. 

The basic unit of the piece is the SEQUENCE, the start of which is signalled 
to individual performers by the Director. An entire SEQUENCE is to be articulated 
in one of the following modes: 

Subdued Whispered. No dynamic contrast. 
Normal Matter-of-fact speaking voice. Little dynamic contrast. 
Exaggerated Declamatory. Great dynamic contrast. 

Variations within these broad categories 
as a reflection of their reaction to the 

are to be improvised by the Performers 
density of the sound situation at that 

particular moment. 

In performing a SEQUENCE each Performer selects a rectangular area within his 
part and designates a point within this area as the origin point for this 
particular SEQUENCE. Vertical and horizontal lines through any arbitrarily 
selected points can be designated as the left/right and upper/lower limits of 
a particular SEQUENCE. 
When the Director's signal is received, each Performer begins reading all 
phonemes, words and/or fragments contained within this area, following one 
of the patterns shown in Figure 1. These phonemes, words and/or fragments 
can be read singly or in strings at the discretion of the Performer. The 
time relationships within any particular SEQUENCE are free and should not 
be predetermined (i.e. rehearsed), but should develop out of the performance 
situation much in the same way as the articulations and dynamics do. 
Upon completion of a SEQUENCE the Performer should signal the Director. 

The Director shapes the piece during performance by controlling entrances, 
overlaps, simultaneities, dynamics, articulations, movement and overall 
duration. 

Electronic Version(s): 

SEQUENCES can be prerecorded and played back during a performance. 
SEQUENCES can be recorded during a performance and played back later in the 
same performance. 
Electronic Instruments can be used to modify either recorded SEQUENCES or 
specified portions of a live performance. 
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Anthony J. Gnazzo 
Burnaby, British Columbia 
March 16, 1967 

Theatre Piece I (1967) 

Figure 1 
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a set. of directions 
seven parts . 
a theatrical situation 
one or more performers 
a director 

time relationships 

movement 

dynamics free 

duration 

theatre piece I (1967) 
(a version) 

free 

.free 

free 

anthony j. gnazzo 

electronic modifications optional 

copyright 1967 

anthony j. gnazzo 
burnaby, british columbia 
march 19, 196? 



no directions 
many parts 
a theatrical situation 
many players 
freedom 
much noise 
no message 

theatre piece II (1.96?)' 

,·, 
anthony j gnazzo 

copyright 196? 

burnaby, british columbia 
march 19, 196? 

_ : j~ ll . I 



theatre piece III (1967) 

prepare a number of parts by cutting any 
available printed matter into thin strips 
and randomly pasting the resultant strips 
onto large sheets of cardboard. 

perform as theatre piece I (1967). 

copyright 1967 

anthony j. gnazzo 
burnabyA british columbia 
march l7,1967 . 
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• 

• 

playing 

actors doing 
performing 
reciting 

dancers drawing 
projecting 

poets moving 
building 
singing 

filmmakers painting 
chanting 

people developing 
being 

musicians 

painters 

sculptors 

HAVING 

many performers 
diversified actions 
multiple sounds 
constant repetition 
concentration 

technical means as required 

, again and again the same 

again and again 
the same 

sound 
grouping 
p2.ttern 
phoneme 
rate 
film 
phrase 
thing 
word 
figure 
light 
shape 
motion 
object 

. action 
graph 

EXPERIENCE 

•... with an infinity of variation. 

Anthony J. Gnazzo 
Burnaby, British Columbia 
April 28, 1967 

Theatre Piece IV (1967) 



annexation 

an environment 

(abstracted) 

for participating audience 

A dimly lighted space, not too large, 
with chairs and tables in t ypical barroom group
ings. A bar along one Hall. Sever a l mirrors 
bGhind the bar. A variety of objects hanging 
fro~·:: the walls and ceiling. Tt...ro juke boxes at 
opposite ends of the space, one containing the 
latest rock and roll hits, the oth er current 
jazz favorite s. Perhaps a Scopi tone . 1\10 
waiters and a bartender . A stock of beer, 1rrhi skey, 
mixers, etc •• Rest rooms conveni ent to the 
space. 

The piece co~umences when the participants 
enter the space. 

Sl\fOKING PEill1ITTED 

Anthony J. Gnazzo 
Ne1.r Yo::.."'k, Hew York 
August 5, 1967 

theatre piece V (1967) 

copy-_cight 1967 Anthony J. Gnazzo 



Anthony J·. Gnazzo 
Ouk J. an.d , Cal j_ f o :t•ni o. 
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T1.1e1ne and Vn.riatlon ............... _.......-......--... - · --· 
(for pauline o1iveros) 

DO 

DO NOT 



Anthony J·. G?lazzo 

THREE r i ECES 

0D.lr1a:nd, Califo :L~:nia 
Peb:e-Llt:.:cy 6, 19 69 
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