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28, Fire Shadow (:49) The period between Patti Smith’s
Horsas and the Clash’s London Calling was extreordinary; In
many ways far more intaresting than the so-cafled golden
age of '84-'69, The album | associats with this poem Is
John Hiatt's *'Stug Lins.”

21, Scorplo in the Summer (:50) | was helping out
Walter Hadter and other playwrights (Murray Mednick, trens
Fornes) at the Padua Hills Theater Festival in the summer of
1979, Miles Frieden and | were coommates. The last | heard
he was living In Japan.

28. The Other (7:32) You'll have noticed by now that |
don't talk much about the symbolism of any particutar
tmage. | would Hke to drop cne hint about this posm,
though. If you don't knnow what it feels like to touch the
trunk of a sitk floss tree, you won't comprehend the full
meaning of the poem.

29. Lasdscape with Cows (:34) This poom also has a
companton poem, “*Proportions,” which is bassd on a
painting by Jim McVicker. It hung on my workroom wall for
months before § reluctantly admitted I'd nover save enough
monay to buy . Someday | hopo that Jim will do a cover
for a book of my poems and 'l hang that on my wall.

80. Namoless Dread (1:01) for Judith Morris. | wrote
most of this poem on a lunch bag one aftsrmoon.

31, The Cantestaal: Medusa's 10sm Gamo Show (1:08)
This appears to be tha first in a saquence of poems using
“classical” characters. | recently wiols a poem about
Oedipus jolning a circus as an elephant tralner.

32, Candios/Wishes (3:24) The argument that many
readers have with Whitman is that the work sesms more
like proso than poetry. in fact, that's just what it Is — prose
poetry and | don't undsrstand what the problem is n
acknowledging it as such. Ginsherg's *'Howl" is prose
postry too, as Is Ron Sifitman's *Tjanting". It's not long-
finod postry. “Verss™ Is en Interesting concept — it's
something that measures iself Kke a boat gauging a

continental sheif. Poetry is more concernad about the spot
whare the shelf breaks off and the dascent to the abyss
beglns.

33, Sotel 13 (1:10) | was driving east on Olymplc Bivd.
tate oo afternoon a few days before Easter, 1887, when |
realized my car really could use washing.

34, Moak (1:06) 1 myselt am not especially Interested in
maoditation, For one thing, my legs, when crossed, fail aslesp
vary quickly. The poem is a retetting of a story about
Daruma, the first patriarch of Zen, who crossed the Yangtze
River on a leaf. The last four words of the posm are
Daruma's answer {0 a question from the Emperor.

35. Aedlo Solitude (2:13) | get Into a car, start it up and
the radio chums out its music, (t's always amazed ma how
tha volume Is much loudsr when 'm driving by myselt. In
fact, 1 don't ika to Hsten to the radio in the car If I'm with
someons elsa.

38. Hoart of the World (1:00) Liks the Ortison poem, the
composition started with a scignce image. | wouid [tks to
wilte more poems like this, to move towards a more
abstract comprehansion of consclousness.

37. Good Waight (2:02) This poem Is another
examination of a theme raised [n my first book, “Where
does the lght [n our dreams come from?"*

88. Growing Benos, Growing/The “OM™ Poem (1:50) I've
never mado any particular habit cul of chanting, but one
avening | walked down to the beach and this poem arrived
s a unit. it owes far mora to Kit Robinson's “'ladder/spina’
poems and to Michae! McClure's "'Personal Universe Deck'
than to any Influence of meditation.

Tough To Plsase (Mohr-Agata 3:53)
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VEHEMENCE -

SIDE A

Act One: The Rival

1. In Line at Pancho's Tacos (1:08) His girllriend at the
time was Tim Buckley's sister. After writing this poem, |
learned he also borrowed a car from another LA. poet,
Brooks Roddan, and left it wrapped around a telephone pole
on Vermont Ave.

2. Earthquake (44) The epicenter was in Santa Monica
Bay. Several months later, | was visiting John Thomas and
Philomene Long in their apartment in Venice, He showed me
a poem he'd written about this same earthquake, which
ended with a smoking pipe commentary, “putf puff puff".

3. Naked Chef (:55) When | was editing my second
anthology of Los Angeles poets, 'Poetry Loves Poetry,"" |
was quite aware of how few love poems ever appear in
contemporary poetry anthologies. Oddly enough not a single
review picked up on this difference between PLP and other
anthologies.

4. Your Skin (:39) Long before AIDS bagan to take on
its plague-like dimensions, eroticism also vanished from
contemporary verse. Read the anthology entitled *'Naked
Poetry" — there is some great poetry in it, but very little
celebration of affection and sensual delight.

5. After Many Years of Love (:27) This poem started
with an overheard conversation In a bar in Bismarck, North
Dakota. | wasn't on a motorcycle on this particular trip. |
have very ambivalent feelings about the internal combustion
machine. Its dependency on gasoline has destroyed the
environment, and yet there's nothing quite like driving on a
two-lane road by yourself or with a good friend, One of the
happiest days of my life was a drive from Medora, North
Dakota to the Peace Gardens at the Canada-U.S. border.

Bill Mohr

6. Cro-Magnen (1:42) This is the second half of a pair
of poems. The other one, naturally, is about the Neanderthals.
There's been a great deal of talk lately about how much human
beings have altered this planet the past forty years. If we as a
form of life sustain our presence, I'm not sure we're going to
be related so directly to Cro-Magnon. A thousand years from
now, | wouldn't say at a party, *'I'm Dutch-Irish-German, even
though | look a bit Lebanese."

7. The Rival (1.07) A poem based on a dream which
took about five years o get to this version. | once told Lee
Hickman that the question focusing my art is, **Who are
other people?” and not the contemporary obsession, “‘Who
am 17" He liked that question enough to put it in his poem,
Great Slave Lake Suite. | still don't have an answer.

8. SunsetBlvd. (1:14) I'm not TV generation. | didn't
even see a television set until | was seven years old. When |
was twelve years old, | realized that if | ever wanted to
escapa the intellectual poverty of small-town existence, | had
to study and have watched very little television since then. It
TV had never been invented, my life would not be any
ditferent. On the other hand, music has been almost as
impertant to me as painting. The written word is how |
choreograph my imagination, but it's been a lonely dance.
Music was a continual solace when | was growing up, but
hadn't yet found poetry.

9. Tough To Please (3:43) The hook came to me one
night while I was keyboarding radio station call letters for a
record advertisement. | showed the opening lines to Rich
Agata, who went home and worked up a melody. | played it
over and over and wrote several balches of lyrics, edited
down with Rich’s help. My very first attempts at writing
were rock and roll lyrics inspired by Jagger-Richards and
Lennon-McCartney, and later, Hendrix. | couldn’t sing or play
a guitar though, and once | read Hart Crane, Emily Dickinson
and W.C. Williams, not to mention Stevens and Rimbaud at
the age of 20, | was more interested in the penetrating depth
of poetry than the fashion show of popular music. Still, it's
{un to touch base/bass with my lyric roots.



Act Two: Vehemence

10. Tho Brop (4:47) The Patty Hearst kidnapping stif
fascinates me for the moral questions that the whole story
raised, Feed the poor, the SLA szid, and the poor were not
too ashamed to say, “'We'ra hungry.” They tined up for the
food — and this was before twelve years of Reaganbush
malnutrition. This monologue was also Inspired by novels by
Michast Dibdin and Dlck Francis on the same subject.

11. Preparation of the Caavas (:32) Many of my friends
are painters, Palnting and poetry both share an emphasis on
limits, whether [t Is the Hmit of the size of the canvas or the
limit of the line, as in tha question: how far can these
sounds Qo befose their thought needs to pause — not a
syntactical pauss, but an ambiguous hesitation which
accentuates the mystery of any given meditation. Anyone
fistening to this album will have a difficult time hearing
where one (Ine ends and another begins, but this is just as
trug of any post whose text you've haven't studied. You
don't hear the lines as such — you experience the vowels
and consonants testing each other strengths and weaknessas.
Poetry is not necessartly in the strength of a consonant.
12. Doudichaader (:45) 1 know that athietes could care
less about poetry, so why should a poet adm!re athletss? |
thirk it’s the Inherent democracy of talent in the testing of
physical grace. In the wortd of art, it's not encugh to have
Imagination. You better ba able to figure out, and quickly,
who czn hatp you up the ladder of critical recognition or
you're going to end up in the secretarial pool.

13. Comploxities (:30) | wrots the final draft of this poem
in Richard Bruland's and Rene Engel's Bo-Bop Records &
Fine Art stora just befora glving a reading there.

14, 0dd Duck (:16) Dianna Seay helped me with this
poam, urging me to hone it when | was ready to say, “'it's
good enough."* [t's my comment on the Issue of being
“potitically correct.”

15. Obscenity Oath (:38) Originally, this poem was a
much longer satiric rant ebout the NEA's restrictions on its
grants. Many artists were upset about the so-cafled
""Obscenity Oath,” since they foit that it was censorship,
Most artists miss the real polnt: the trus censorship is done
every day In a society which demands that we work far
many more hours than nead to be worked to sustain our
boddly existence, and which uses ths threat of
unemployment and impending homslessnass to keep us in
{ine. Working as much as many pecplo do leaves (ittle time
to read, writs, paint, dance and celsbrate our maments of
consclousness. This Is the obscens oath which we pledge
our allegiance to every day that we set our alarm clocks.
18. NavyBrat (:59) My tather was an eniisted man for
twenty yaars: from Nortoik, Virginia (where | was born
10/25/47) to Oahu, Hawali to San Diego, California, to
Norfolk and back ggain to San Biego. Wo didn"t live In the
city of San Diego as such. Wo lived in tmperial Beach,
which had the distinction of having the largest heticopter
basa in the world during the ysars of tha Vietnam War,
17. Flooding the Englno (2:04) How much of this story
am | making up? | toss Into thesa notes this Brechtian
“allenation device™ of questioning the tilusion of autobio-
graphy which using the first person In nasrative creates.
18. Thoe Man Who Gat a Tattoo Tho Day His Mother Was
Burisd (1:48) Many of the men who wore dratted and sent
to Vistnam (and lst us not forget the nightmare of Korea)
wera not killed on the battlefield. They died in boarding
houses with nat a peany to thelr name.

19, Vehemeaco (1:40) My first job out of high school
was picking tomatces in a ficid fiva miles north of the
Maxico-U.S. border. Fortunatsly, the jobs got easier, though
0ot much better paying, before June turned Into July: mate!
desk clork, fast food stands, and then two years as a
bluspeint machina oparator. For the past seven years |'ve
worked in an air-conditioned office as a typesetter for Radio
& Rocords, the musie (ndustry's newswoekly.

| 20. Ao Asswer (1:41) for Letand Hickman (1934-1991

Leo taught me — and many cther poets —- about how
push language to extremes of compressad {nsight. Lea is
perhaps unique for a poet whose work concentrates on h
tomosexuality in that aimost ati the avid supporters of hi
writing were heterosexual, as wero most of the poets he
published in Bachy, Baxcar, and Temblor. Lee also made
living as a typesetter. He was the best | ever met.

. 21, Broadcasting (:54) “‘Like &l tooth whales, doiphim:

usa echolocation to find objects.”

22, For Roy Orbisgn (-41) 1 wrote this poem after
hearing a posthumous tribute to him on an NPR news
program. “Count no man as fortunats until he's died."” As
eartier published version of this poem begias with 2n ima
from a high school physics class.

Act Three: Heart of the World

23. Tho Trampolinists (1:44) The theatricality of this
posm's story Is very much 2t the heart of this poem. On¢
the maost important books | ever read 2s a young poet wa
nrot Ritke's “Letters™ but Peter Brook's *The Emply Spac

‘24, The Kites (1:15) A coupio of years ago, the Brand

Library Art Gallery mounted an exhibit of *Thriftstore
Paintings.” This posm was insplired by a painting bought
2 garage s2le by songwriter Pat Zeitiin,

25. Apt. Ko. 8 (1:46) Of ail thesa poems, this Is,
metricafly, perhaps my favorite, I'm not a (ormatist, but
only a ool dossn't acknowtedgo that Elizabethan blank ve
Is the Mississippi Delta blues of Englisl/American poetry.

+ Influsncs on my work is prasent gven when 1 was writing
“long poem, “‘Barely Holding Distant Things Apart,” In trip
form:

| dinosaur
x pate
overgrown



