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Dear Pauline , 

I have finally arrived at what to do for your piece in 
Providence~ Rather .than make a direct analog to the musicians' 
activity, J would like to do a realization of a new piece of my 
own which. is,in a way- ,i tself a realiz at ion of your piece. rr:'he 
Media ScuJ,~u.res: . .. J;,t~PS OF SPACH: '11 and '!:? , which are enclosed, 
irJere enp_;endered by rt'H"S L'\J't1ING I NDI l\ ~ , the visua l name of your 
group a nd the Seven 1''1-i le Bri <l.R;e t o Ke v W'es t. 

4'or the nerformance in '\.pril (?) I want to do a version of '1:2 
i nvolving the transformation of a sin~le imar.;e/environment 
throur.;h the addition of lavers of the same image having certain 
alterations a nd r einforceme nts of shapes. (The lay-ers c !ln be 
regarded as episode s of time) . The imap;e 1-.Jill · come from trips 
to Providence . The medium, I think, Hill b e s l ide projections. 
Tt will be a sloT-J , gradual nrocess and nothinq; in narticular 
Hill re s ult. 

rflhe sculp tur es can take manv forms from purely c oncep tual or 
imap;inarv t o elab orat.ely phy-sical and a-re, I t; ink-- ahd h ope 
you ar:ree--an interesting 0omnlement t o the Sonic Nedi tation s. 

nest to you both, 

' 

- -- .... - .. 



Media Sculptures: MAPS OF SPACE 

to Pauline Oliveros, Lin Barron 
and the lf Ensemble 





Select an ima~e of an 
environment. ~oncentr~ t e 
on this ima~e, discovering 
all tte ircles , s auqres 
or trian~les in it, until 
eith r t e ori ,i nal scen e 
is obliterated or an e tirelv 
new lannscaoe emerges, or 
until vour mind c qn no lon~er 
hold all the information . 





Select Rn i~~~e of q 

lon~ vis ta . Goncentr~te 
on +:1-te triangles, .ranezo·ds, 
rect n~les qnd circles in t~ is 
ima e and bv ex tendin~ one or 
several of these basi c s~aoes , 

build a bridge between yourself 
and he far t · _est point in t _e pi c tu re. 


