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September 22, 1971

O The Faculty for comment and suggestions
FROM: Pauline Oliveros
Some Sugpgdsted Guide-—lines for Music 1I=-10 Papers

The paper is addressed to an wnknown audience ‘so it must
be deseriptive dsiwell as critical.
Questions:
What are the materials and methods of the courses?
What are the apparent aims? both immediate and long range?
What are the results?
What are the possible long range results?
In talking with individual students what attitudes do you encounter?
What is improvisation and how is it used?
Whakt is praphic notation and how 1s- -1t used?

How much of electronic music technology do the students learn?
Is it possible or advisable to mix musicians and non-musicians?

What perception skills are developed in relation to the sound
environment? Is musical awareness improved?

: e
What exposure is provided to 20th century music? AND Te ALL MousiC.
WhAt are your critical attitudes concerning any and all of thiose
questions?

lst quarter paper could be general provided all descriptive
Maersial s critieiged in the paper.

2nd quarter would pursue a particular aspect of the course
O compare Music 'l b with Music 10,

3rd quarter paper could be developed with advisor in relation
ko filrst two papers;: Students could be advised. to keep @2 diary of
observations during all three quarters. The diary could have
categorical entries or subjective descriptions etc. Another possi-
bility is to observe one student through a quarter or even 3 quarters
and develop the paper around these observations.
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