
SAN DIEGO: CENTER FOR MUSIC EXPERIMENT 

De·cember 21, 197 7 

TO: John Stewart 
Provost 
Muir College 

RE: Reviews - CME Computer Conference 

LA JOLLA, CALIFORNIA 

I have enclosed a program and several reviews from the 1977 
International Computer Music Conference that I thought would 
be of interest to you. It was an exhausting, but extremely 
rewarding experience for all of us at the Center. It provided 
an opportunity for many distinguished visitors from the US and 
abroad to visit the University and to promote exchange and 
goodwill. 

Pauline Oliveros 
Director 

UNIVERSITY OF CALIFORNIA-(Letterhead for Interdepartmental use) 

'· 
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1977 INTERNATIONAL COMPUTER MUSIC CONFERENCE 

Center for Music Experiment and Related Research 
Department of Music 

University of California at San Diego 

October 26-30, 1977 

Conference Committee: 

Previous Conferences: 

Robert Gross 
Jean-Charles Francois 
Bruce Rittenbach 
Bruce Leibig 
Wilbur Ogdon 
Pauline Oliveros 
Bernard Rands 

Music Computation Conference Michigan State University 
David Wessel, Chairman 

Music Computation Conference II University of Illinois 
James Beauchamp 

First International Conference 
on Computer Music 

John Melby 
Herbert Brlln, Chairmen 

Massachusetts Institute of 
Technology 

Barry Vercoe, Chairman 

*********************************************** 

Events will be held at the Center for Music Experiment 408 Warren Campus 
(CME), Mandeville Center Auditorium and Recital Hall, and Room 2722 in 
the Undergraduate Science Building (USB). The PCS 500 Music CRT will be 
on display Saturday from 10:00 a.m. to 4:00 p.m. in Room 125 Mandeville 
Center. 

All papers submitted to the conference will be available at the Reserve 
Section of the Circulation Desk in the Central University Library at the 
following times: Wednesday, Thursday, 8 a.m. - 10 p.m.; Friday, 8 a.m.~ 
6 p.m.; Saturday, 9 a.m.- 5 p.m.; Sunday, 2- 10 p.m. 
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Ira . -- - ; . . l -, 
~omputer_ DJ!'DJI~ic _ta!-rtes ~potflight o~. ( _ 

Oct: 26-30, th~ .uc;O . i~sear}~ .in.:: ;.~~~~to re~:..:_ > c ME · 'f ~ 1 i~ w ,{ Rob . deville Recit:l! Hall: . ·. ~- . . . 
Center for Music Experie- sultingJn new methods of ' Gross, coordinator;or the _ Saturday's events (Oct. . ~.: · . -1 

. ment will host the 1977 relating. brain activity to · :event, stressed that~ non-· 30) will culminate in a full ;"t ·. ·1 
Computer MUsic Confer- investigation of aesthetics: . musicians and initiates of . concert of performances · ~. · · ··j 

· ence-a weeklong .i:vent • · ·. As c!ireCtor of the pro- · this new field are esPecial- · with tap~. at 8 p.m. in . ·, ' 1 

featuring a wide range of, gram,;LPauine · Oliveros '.' ly welcome .. · .. · ·._ l ,. '. ··.·.<. Mandeville Auditorium. _-__ · . .. ... ::i· 
· performances as well as said, '•'the meeting· under · Each day of the five~day _ All events are free. For 

lectures by some · of the one r9of of such noted · conference features an ,. further det.ails, ·call UCSD ~-. 
· most eminent researchers- authorities will' insure a .- ongoing Computer · Arts Center for Music Experi- · :t 
In the field. - . meanin.gful give-arid-take Exhibition. in,thej M~~- . ment, 452-4383. ,. · . _·l 

One of the foremost for all mvolved." . ... . .. , . · ·· · · · ·' · ·· · · .,.,. j 

. ~~~~r~i~ht~s:ay~t~~~ _, . .... - . . . ~ · Av~n_'t~-g-~~d~~· 
27, at 2:30 p.m. by Barry {~ 
Lloyd Vercoe, assistant ~ The composer, who will ·. :·:.. • d · 
professor anct director for himself coordinate the \ ~ . m USJ,C, · a nee 
experimental inusic at file electronics, has studied , f~: 
Massachusetts Institute of · f h · ' f '~ .. S8J.l nex· t Wev-k w1th some o t e most 1m- ~1. ~:; :-.• 
Technology. :' ~· portant contemporary · ~. 

·Also Thursday noon in composers including 1:: . 0 
Mandeville Auditorium, Piston, Stockhausen and ~· n Friday, Oct. 21 at 8 p.m. 

UCSD f It b f~. th.e UCSD ~_Jlusic De"artrnent 
acu Y mem er Pousseur. He is also ,......._ . ~ II .., -

B rt T 
' f D 1 M '-v- t:.-' WI • pres~nt an evenin:::r of 

e uretzKy 0 e ar• founder of the Soni·c Arts •·-' mus1c I ht 
0 

will perform David: ~ - d ' . 
1
g painting, and 

\ 

Union-a group that has ' f~ ar.ce m the recital hall of the 

Behrman's "Sola for Bass appeared widely in the ~- Mandeville Center. 
and Melody Driven Elec- U.S. and ELrope prescr:- .·.~ The works to be presented 
~ronics." ._ ... ~.--.· .· a.re '_'Chant,~' a. new piece by 

ting individual and col- ~ ~ : Mart1_n Grusm tn which dance 
laborative music using : ;;• and _l1ght become extensions of 
si~ple .or . sophist icated l ~ ... ~ m~s1cal timbre; "Midnight 
electromcs, photography, : f.:• · R~Hnbow," also be Grusin for 
film and theater. ~5 , M~g. s_ynthesizer and light 

J H d A 1 
~~ pamtmg, and excerpts from 

on owar pp eton, I q · "Requiem" by Deborah 
winner of Guggenheim · ~ Kavasch _for four channel tape 
and Fulbright fellowships, ' ~ and vo1ces featuring the 
will also appear at 2 p.m.- ' f~.~ Ext~nded Vocal Techniques 

F 
· d 0 t 28 ::.\ Ens~mble of the Center . for 

n ay, c · · ~ · Mustc Experiment. 
Appleton has been fac- ~ :_~, ''Chant," m~de possible by a 

ulty member and director 1 ~ grant froryt the National 
of the Bergman Electronic ' ~ Endowment for the Arts wilt 
Music Studio at Dart- 1 ~~ feature ~im Pauley dancer', and 
mouth since 1968 and in ~i Jqhn Forkner creator of the 
1973 won second prize in r~) Tympanum Luminorum a 
the Concours Interna- [ performer controlled tight 

l• •~str_ument which creates 
· tional de Musique El~tro- . ;{ km~t1c abstract light paintings. 
acoustique. His composi- ' E; Ktm Pauley was a fellow in· 
tion, "In Deserto", is on r 'l dance. at th~ Center for Music l 

~ the schedule. 1 ~~ . Expenment m· 1973--74. She has ·/ 

A th t D 
"d .• , appe.ared . at the Monday · 

. no er gues , avt I ~~ Evemng Concert Series in Los 
Rosenbloom, has done !-; Angeles. . 

. tj Th.e con~ert is free to the 
;~ publtc. For Information call452-
~-i 3229. 
~ 
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NEVA PILGRIM: 
Soprano will perform with non-harmonic 

frequencies of "lnharmonique" by Jean
Claude Risset at Computer Music Conference 
atUCSD. ·~ 

\ 

' \ 

, 

' 

Computer mUsic 
. on tapat u·cso 

In addition to many technical-<>riented lectures, the 
1977 Computer Music Conference, Oct. 26-30 on_ the 

·. UCSD campus, will also include exhibits and concerts 
___ :of interest to all music-lovers- especially those who. 
· would like to expand their knowledge and appreciation 

of avant~garde works. _ , . . 
The program on Saturday night, Oct. 29, at 8 p.m~ in 

the Mandeville Auditorium is the culminating event of 
the conference:· . · 

One of the works will be "Traveling Music," per· 
formed by _pianist Dwight Peltzer and composed by · 
Loren Rush. Rush of the Stanford Computer Center 
has beerrawarded a number of fellowships and prizes 
including the University of California's Prix de Paris. 
the Rome Prize of the Amez:-icim Academy in Rome, a 

........ ·• 

. Guggenheim Fellowship, and grants from the 
National Endowment for the Arts. ( } 
Jean~Cla~,de Risset :-vm .~orne _fr?~ the Institutef~r, " ., 

-·Research m Acoustics m Pans to present his _ 
·work"Inharmonique," a. piece composed almost i 
entire. ly of non-harmonic frequencies giving it a very -. 
differer~t effect than the sounds produced from 
traditional instruments. , 

The work's . original interpreter, soprano !\eva . 
·Pilgrim will perform. Pilgrim has served as artist-in
residence at Hollins College, the Cleveland Institute, 
and Oberlin. The New Yor~ Times has praised her 
performances of difficult · new scores as remarkable 

j 

for their 11musical security and., s~nsitivity, vivd 1 
textual projeCtion, and glowing tonal beauty... : 

Admission to all events is fre~. For · further i I 
formation, call 452-4333. · j·\ n~ 

· . . . 

( 
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Side effects and all. .. · 

• . 

- . ··1 
...... ..... • 

f .an·.-· 
. . .·{ _~, . t . 

.. :~Corr1put~r rnu$ic plaDned.: · . 
. Th~ fact th~t .two· ·we;t ·: appear ai'2. p.~. Friday, Oct. Musique Elect~oa~oustique. 
9erman . psych1atnsts . have_ 28. ~ _· f His composition,_ "In Oeserto," 

·reported that constant e~~ . · Appleton has~ been faculty is one of the highlights of_ the · 
posure to contemporary mus1c · · member . and d1rector of the schedule. · · ·· · · 

., produces strange · side effects · Bergman Electronic Music · · · 
. on its performers has not. . Studio at Dartmouth since 1%8 All events are free. Foi more 
·dampened the spirits of the and in 1973 won' second prize in details . call UCSD Center for I 
· UCSD Center for Music the Concours International de Music Experiment452-4333. I ' 
Experiment. · . :· .. · ~ -· ·. -~- - -~ ~- .t - - · , · I · I 

On Oct. 26-30, the center willl ! 
boldly proceed in hosting .the , SAN Dl EGO ! 

1977 Computer Music Con-1 CLIPPING SERVICE 
ference -- a week-long event 

: featuring ~ wide-range of, 1 

' performances as ·well as lee~ · LA JOLLA LIGHT ! 
tures by some of the most ; 
eminent researchers in the j 
field. . NOV 1 '"'t· 10-77 ' 

One of the foremost talks will .:J j 
be a studio report, Thursday, . r~1 ~ 

IT~Y~7' as:;:tm·a~{i~ta;~~ Experimental mUsic reruns-\ \: 
professor and director for 

. experimental music at the A concert at the UCSD One o-f the theater represented by his 'I 
Massachusetts Institute of 1 · pieces on the program is recent work "Pastoral'' . -
Technology. Center for ~ ustc 
· Also. on Thursday noon in Experirnent <CIVIE), 408 ".Merri" by Steve for singer and tape. 

Mandeville Auditorium, UCSD Matthews Campus. \\-1.11 Scanton, "a witty The concert is free 
faculty member Bert Turetzky provide a second op- portrait of a slreet and open to the public. 
will perform David Behrman's t h musician past his For 1·nforn1at1· 0 n" ph_one 

. .. Solo for Bass and Melody · portunity o .ear some .. , 
t f 1 P r 1. rn e . , ' ' 'Dum 's . !452 A383. 

Driven Electronics." of the mos success u '"'"t 

The composer, . who will pieces of last year' Dream," by Roger I'· ' 
·himsetf. coordinate the e!ec- togethe_ with a group of ~larsh, is de~cribed as a 
'·tronics, has studied with some h ''hilarious verbal 
of the most important con- i English 1\lusical T eater 
temporary composers including pieces never before seen nightmare." 
Piston, Stockhausen, and in San Diego. 
Pousseur. He is also co-founder "Obdobla", for three 
of the Sonic Arts Union -- a · 
groupthathasappearedwidely percussionists, was 
in the U.S. and Europe , written by UCSD faculty 
presenting individual and I composer Jean-Charles 
collaborative music using . Francois for per
simple or sophisticated elec- - I formance in Paris. Last 
tronics, photography, film and summer he presented it 
theatre. 

Jon - Howard Appleton, ! here. On November 21 at 
winner of Guggenheim and j' 8. p.m., audiences will 
Fulbright Fellowships_ will also have another op-

portunity to hear the 
work. 

"Ambience" for 
trombone and tape, by 
Richard Orton, will be 
given its first U. S. 
performance as well as .. 

1 
"Voicetest," a com-
position for three .: 
speakers by Glyn ·\ 
Perrin. , 

i 
~ 

David Jones, assistant 
director at C.ME, will be · 

l . 
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Times-Advocate 

OCT G 51'377 
r .· · . . - . , · · . . 

t\1 

Co~pute_\ 
. mUSIC . ~ 

)77 

. . r · . • . I 

disCuSsed\ 
' . . . . . : ···l 

LA JOLLA - The Cente~ 
for Music Experiment at . 
UCSD will hold a computer I 
music conference from ! 
Wednesday, to Sunday, Oct. ! 
30. . ! 

In addition to lectures and · 
te~hnical d~s~ussions, there·j 
w1ll be exh1b1ts and perfor- • 
mances for music lovers who I 
want to expand their , 
knowledge of avant-garde : 
music. · j' 

Some of the speakers will be 
Barry Lloyd Vercoe of Mas- ~ 
sachusetts Institute of 1 

Technology at 2:30 p.m.! 
Thursday, Oct. 27, and Jon ' 
Ho·.vard Appleton, Gug- [ 
genheim and Fulbright award i 
winner and director of an : 
electronic music studio at ! 
Dartmouth University, at 2: 
p.m. Friday, Oct. 28. All ses-: 
sions are in Mandeville: 
Center. · l 

Performances will iriclude a: 
work · by David Behrman for 
bass and melody-driven 
electronics at noon Thursday 
in Mande-.ille auditorium with: 
the composer coordinating th~ 
electronics. 

A final concert at 8 p.m. 
Saturday, Ckt. :w, will feature 
"Traveling Music'· by Dwight 
Peltzer, pianist, and Loren 
Rush, composer, and "lnhar· . 
monique" by Jean-Claude Ris- · 
set of Paris. 

All lectures and concerts 
are free to the public. There 
also are informal, continuous ,. 
presentation3 of recently 
composed tapes each day of : 
the ~onference. Further infor- j 
matton may b~ obtained by · 
calling the UCSD ·music 
deoartment. 

SAN DIEGO 
CLIPPING SERVICE 

LA JOLLA LIGHT 
.I 

I 

1 ~. 

t ! 
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Page 14 Thursday, November 3, 1977 q1· 
"' i . 

: m~r ::flouise . Spizizen :t ~'ilit:;.:t: ; . 
)it'~''~· -~:-!'"11 . ·-~> - - . . . 

~[-~' .· Biutal ;· . 
tjt -j?J .• ·· . .x-. -... ' -<-r:;~~~ . . , ~. 

.ltfJJd~ ·o·-~_a!~~n -~~-~- .. _i 
expressive and sturdy, is so familiar that it can no · 

_ longer- invite our full attention. · 
We looked forward to hearing Van Cliburn, the 

pi~no soloist, in the Concerto No. 2 by Liszt, less 
oft.en played than No. 1. Alas, it was not to be. A 
progran1 change was announced: It was No. 1, 
after all. 

Cliburn gave a workmanlike performance; the 
orchestra, after a lot of unsteadiness in the 
opening movement, pulled together a workmanlike . 
accompaniment. 

The happy audience applauded enthusiastically 
after every movement of each sel~tion. 

On Saturday we went up to :rvlandeville Center to 
hear the · concert of the International Computer 
~ll\Sic Conference, being hosted this year by 
UCSD. When we arrived, everyone was milling 
about outside the hall, in pitch blackness . . 

After a few speculations that this circumstance 
might be the first piece on the program, it was 
announced that a campus fire had knocked out the 
electric power, postponing the concert until next 
day. 

• 

• 
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OCT 2 7 IJll 

PAULINE OLIVEROS, UCSD 

THE FACT THAT two West German psychiatrists have reported that 
constant exposure to contemporary music produe&S strange side 
effects on its performers has not dampened the spirit~ of the UCSD 
Center for Music Experiment. On the contrary. the center is hosting the 
19n Computer Music Conference-a five-day event featuring a wide 
range of performances, exhibitions, and lectures by some of the most 
respected researchers in the field or experimental music. The 
conference is intended to introduce veterans and initiates alil<e to the 
most re<:ent developments in contemporary m~sic, and will include 
during its duration: . 

Thursday. October 27: faculty member Bert TuretzJ<y will perform 
David Behrman's "Solo for Bass and Melody Driven Electronics," with 
the composer himself-who has studied with such contemporary 
com~rs as Piston, Stockhausen, and Pousseur-coordinating the 
electronics, noon, Mandeville Auditorium. 

Saturday, October 29: a full concert of performances with tape. 
including soloists on clarinet. vczice, piano, and percussion, 8 p.m., 
Mandeville Auditorium. 

Throughout the conference, a Computer Arts Exhibition will be on 
display, with the playing of audio and video tapes scheduled for 
Thursday, October 27, 4 to 7 p.m.; Friday, October 28, noon to 3 p.m., 
and 4:30 to 7:30p.m.; Saturday, October 29.9:30 a.m. to 12:31J p.m., and 
4 to 7 p.m.: and Sunday, October 30, 9 a.m. to noon, and 2 to 5 p.m. 
Highlighting ttle exhibition will be talks by Gary Schwede entitled, "A 
Mod~ for Real Time Visual Interpretation in Musical Expe~ences," ~n 
Friday, at 1 p.m,; and ·ey Winiam Fetter on~Thtee Computer G;apl'lics 
Research Activitie5 Applicable to the Arts: on Saturday, at 5 p.m., an~ot 
wh1ch will take place in the Mandeville Center Recital Hall. FQT furthei 
details, call the UCSD Center for Music Experiment at .452~!--"'·~q 
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LA JOLLA LIGHT 

OCT 2 7 1977 

I . 

~_soU~' ~ersus - maC-hir~e q~ 1 
The · last week · in s·i~gers and in- 'Music Confe.rence, in the Mandeville Aucli- J 

October is a particularly . st~u1nenta_list_s who 1sponsored_ by the UCS? t9rium a concert of 
1 

active and diversified · perform Indigenous reenter for Mus1c performances with tape 
week for the UCSD Af~o-American · sacred tExperiment, continues will be the culminating 
music department. · music, spirituals and ' through Sunday. 1 event of the conference. 

The UCSD Gospel gospel songs. , Today at noon, the Concerts are free. 
Choir, directed by Cecil Since joining th,e ,Conference will offer a ~- · 
Lytie, will present its UCSD :Music Faculty cmajor work for live I 
first concert of the two years ago, ·Lytle l electronics and con- , 
season Oct. 31 at 8 p.m. founded the Gospel ! trabass, . performed by ! 
in Mandeville Audi- Choir and several jazz ;cornposer . · Dav~d j 
torium. ensembles as part of the :Behrman and ·bass 1st 

Compositions by Lytle Afro-American Music Bertram Turetzky of Del 
as well as Edwin · Program at UCSD. l'V1ar. 
Hawkins and Andre .ii_ The 1977 Computer On Saturday at 8 p.m.· 
Crouch will highlight the (' : · · - - - _. 
ever. i,1g,and as a special , 
attraction, The Young I 
niessengers will appear. : 
The Los Angeles-based · 
gospel ensemble ~ 
directed by UCSD J 

student Pamela~ 
Edwards will perform 
selections from their 
new album, "His Light." I 

The UCSD Gospel · 
Choir is composed of 32. 



SP_{fi'!D!Q_ CA_BARET, FOOt? TI-IEATFR 

A '\ a~ ; ·~-.. , 1- ,_ ~ 
r·~\ ~~ • I A She 

Ry RICH.UW EDElt In it.<; bumpy trip across most trite and synthetic dia-
"' ".,.. York r; ,,~ , tk'-•' s~r~Jce country ''1'hr :\ct" is SJid to !ogue. 

NEW ·yom\ -- "T!:~ Act" h:1ve h:;d sr:-;cus directori:ll It is not really tryir.g, in 
1s precisdy what its nanu prot)kms. By the timr it !act, to be much besides a 
implies: It is an act, a11d ' opPncd Saturday night at th~ d\·vice to show off \1hs l\1ln
spkth1id one. On the other Majestic TilP:i tCr, and wh:1t- nclli ~md her supporting per
hand, it is a little k ss than ever tt:e rl'l:~tive contribu- formers . It is a kind of conti
its prrtcn.silms i!nply . Theat· tiun of ~!artin Scorsese, the twity between numbers -
rical tl'.ough it is as a per- original d:rector and Gower when it .attempts to be any
formanre , it is indifierent Champion, who was called in thing more it tends to be 
music:1.l theater. to help out, its pace and emb:trrassing - and as a 

It displays the breat!Jtak- st::tging were polished ::tnd result "The Act" is a first-
ing pn.'ser.ce of Liza ~!ir.nel- ima gin:1. tive. rate cabaret show expanded 
li, and her commat:d of a What is mainly lacking in fer theater, rather than the- ~ . 
force th:tt is the emotional "The Act" is a book. George ater itS<:'Ii. < 
cq~1ivalent of what a good Furth's story about the pro- There is no mutual devel- c 
coloratura achieves in to!J fessional and personal trou- o;mwnt between ~!iss l\Iin
form- although in t:er case blrs and triumphs of an in- nelli and the ch:~racter she < · 
it is a mixture of sinzing and secure movie star who be- plays- ~[ichelle Craig- as < 
ot11er things. It t·1as a small com es · a night c 1 u b there was between Ethel 
but brilliant chorus line; and perforrr:er. is not just thin; it i'.lerman and Annie in 

. its costuming, lighting and hardly pretends to be there "Annie Get Your Gun," or 
all-over cutting edge are a at all. It has l!ttle develop- between Carol Ch;:mning and 
kind of vaunting of the taient ment or charac~erization of Lorelelei L{;e in ·'Gentlemen 
available to American show its own; and except for a Prefer Blondes." The role is 
busi11('SS. stray line or t\vo, only the not a vehicle for Miss ~Hn-

Electronic f\Ausic A Reality, 
·ucsD Con,ference Sr1ows 

By KE~~ETii IIEIDJAN ique." Soprano l\eva PU- rightly hailed as a new Jan
The comi:1g of age of elec- grim realized the vocal part guage of music, that dOE's 

tronic music is a present of sustained vowels (there not mean thtit aU traditional 
reality, judging from the was no text) stuTo~..;nded by elements must be forsa~en. 
breadth and richness of mu- equally sustained electronic "Organum-F'rom Canto 
sical offerings heard at the clusters. Pi!~im's clear and LXXXI," composition by 
19n International Computer appealing voice matched Carlton Gamer, uses a text 
Music Conference. well the bell-l ike electronic from the poetry of Ezra 

The event was hosted last sonorities. Pound. 
week by the ~Iusic Depart- Gamer has sheathed the 

: ment of t.JCSD and the The composer, Risset. was spoken text in reverberant 
university's Center for part of the international sonic columns. in which each 

: .Music Experiment. Like community of electronic word is unmistakable, yet 
• other types of music, elec- composers present at the gi\·en new depth by electron
. tronic music may be stimu- conferenct! atJ.d appeared on ic manipulation. 
: lating or soporific. Works a panel yesterday. \Vith "Contr:lpunctus 1977" by 
·such as Irmfried Hadauer's other colleagues from the Dean \'iallraff was even 
. "Ockeghem 1917" fit the for- United States and Swedl;'n he more traditional with its 
. mer category with rich discussed tlie relationship of simple iugallines not unlike 
:organ-like sonorities and the composer to the design the Moog synthesizer's ren
. complex, engaging texture. of computer programs wi:ich dition of Bach inventions. 

At the other end of the translate the composer 's Of longer works, Marc 
· spectrum, William ideas into sound. This func- Battier's '; 0 b jets 
. Matthews' "Field Guide" tion may be compared to a empruntes" (borrowed 

displayed a variety of traditional composer's task objects) sustained inten~ 
effects, but insufficier~t of orchestration, althou:;h interest with very sparse 
coherence to sustain inter- \Vith the sophisticated nature textures splashed from time 
est. . of the computer, some con- to time with almost recog-

One o! the most impres- temporary· composers fcei nizab1e ailusions to the rush 
sive works heard \vas a they are entitied to the mrdi- of wa~er, the high cl1irp of a 
"live" performance of Jean- at ion of computer engineers. bird, or crashing glass. An
Claude Rissct's "Inharmon- \Vhile electronic music is other faintly naturalistic 

''program" could bo:: as-

r I t l I 
signed to the Austra linn ------ \'10 ··a .,_ P.· s------Barry Conyngham's \J ...) "' "Through Clouds." His more 

1 
1. 

. Joan )londale • wife or 
Vice President \\'alter ~.!on
cal~;, played i:1 a sculptured 
playground yesterday and 
told an internationa l group 
of city nwnagr>rs the arts 
are vital to bousti n:; to·Jrism 
and convent!on business for 
cities. As the Cartrr admin
istration's arts advocate, 
?.Irs . ~!ondal e told 3.000 
membr·rs of the Internation
al City ~ta:iJi;":ncnt Associ
ation in Atlar,ta "th~ arts 
are a }: ~y in t:;'T<'di~n t iri the 

will recuperate at home. 

Billv Carter has lent his 
name-to a new brand of beer 
and his pickup truck wUJ bn. 
immo~<dizr::· d in a tov morkl 
too. Pr es id ent c"arter's 
brother will offtciallv intro
duce "Bil!v " br:er ~Ionday in 
Plains. Ga. \!eanwhilc, toy
maker Rev(~ ll Inc. i'i display
ing "P.cdr.cck Power f-'i ck
up" kit -,, slated for sale next 
sprin5. The ;.:it will come 
comolct.e With a CB raciin 
and a ti!"ly si:..-pack o! beer in 
Hte back. 

compact work enveloped the 
audience in opaque sound -
densities. 

. attraction of tourist 
dollars. " She th•·n visitrd an 

. Atlan~3. pla:;grol!:;rl dt·si;:ned 
by J apetn~>~P sculptrJr 1:-:Hnu 
.:\ogur:hi, swt.n ~;t fig o·n a n:od
crn<irt S'A tn 6 nf•.\t t0 _.\tLmta 
M2vor .\iav:tal d J;.d\son 
but-d~cl : n:n~~ to :,l\·:k d O\\!l ~ 
sliding ward . 

Tom Fletr:her of St. P~tul, 
~rum bu:lds dotlhouses fur a 
livi ng - anrl t; is work could 
be hard on his waist:iw·. 
Wlth t:1e h•·lp of h1s dr.g, 
Poikin. Fll:td&er has de· 

This computer music con
ference was the fourth annu
al of its kind and the first to 
b~ hf'ld on the \\'est Co~st. 
The particip:mts cump!cted 
their ii\'e d:1ys of listening, 
reading papers, and cordd 
dr~bate with but or.e ironic 
v.Tinkle. The Saturdav eve
ning pro~ram. a highlight of 
the cunfen~nce, was nc-ariy 
canceled because or a mas
sive blackout on the :\lu!r 
College campus, v.here the 
music bu!ldings are Joc;;,tPd . 
Surely tf.t' only calam ity 
more d\ sao:; trous th.:<n a 
prima dnnna wi th laryn ~i tts 
is a rru~ram oi electromc 
:nusic wllh no current. 
.-- -- -cn••~~--~-4. 
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MUSIC REVIEWS 
1\vo Concerts at Con1puter ~Iusic : . . 
C?~ference at UC San Diego 

• 'The union of science and art became exhilarating re~lity 
last week as composers <lnd engineers from around. the 
world converged on UC San Diego to participate in the' 
1977 International Computer Music Conference. The wood-

1 
ed campus provided an idyllic backgrotlnd for day-to

. night sessions of paper readings, equipment exhibitions, vi
sual dispiays, lectures and concerts . 

. · Two computer music programs held Friday and Satur-
1 day evenings climaxed the five-day proceedings. Friday, 
' chief interest centered around "Pastoral" by David Jones, I 

whose computer-processed solo vocal part achieved a 
· heightened form of poetic declamation, and "KIVA" by 

John Silber and Jean-Charles Francois, a dramatic hour
long improvisation of electronics, computer-generated 
sounds and unconventionally played acoustic instruments. I 

On Saturday, two significant works, "Effetti Collaterali'' · 
by James Dashow and "Inharmonique" by Jean-Claude 
Risset, proved the viability of combining real-time perfor-
mance with computer-generated sounds. J 

Compositional parallels existed between the two large· 
works {"Effeti" lasting about 12 minutes and "!nharmon- I 
ique," 15). Each pitted a single live protagonist (in the 
first, a clarinet, in the second, a soprano) against the su
persounds of digitally generated F.M timbres. In both 
pieces the solo part suggested serial pitch organization, J 
while the taped chime- and gonglike events resonated . 
with indeterminate frequencies. Logical scctionalization '. 
and coherent panning patterns strengthened the two I 
structures. Each explored timbral and antiphonal relation-~ 
ships of live and electronic sounds. 

However, the clarinet sounds, superbly executed by 1 
Philip Rehfeldt, resulted in a more successful timbral 
blend with the electronic ones than did the human ··ahs," 
''oos," gasps, moans, sighs, hums and sibillants efficiently 
projected by Neva Pilgrim. Her unrniked voice failed to 
couple acoustically with the speakers' output, the two 
sound streams remaining in separate planes. . 

''Traveling Music'' by Loren Rush sparkled. its extended . 
E dominant powerfully resolving to a symphonic A-major l 
tonic chord. Pianist Dwight Peltzer's inexhaustible left 
hand pounded out repeated tones ornamented heterophon- · 
ically by his right hand, while the speakers provided a 
background of comput~r generated sitar- and banjolike l 
souncls along with pcrr!l::sivc bJss events. · 

Herbert Bruin's "Plot," played with tongue-in check 

· frrn1.y hy Je~n -Ch0rlcs Francois. ~;1ti~zcd contemporary 
percussion ~<'sturc~. 

Jon Applrtnn's lyrir. "In Dcscrto" and Wesley Fuller's 
piano-tape "Time Into Pieces" rounded out the program. 

-PHILIP ~PlUNGER 

. - ~ . 
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5~~ Ul~~0 (l~~)- ~~~i1rE a ~USICi~n ~l6ji~~ a CO~p~te:, tr ev~n 

fdrthFr cuti a con~utEr ?la;in? d ~usici6n.< 
'i h f· ,V , r t:' d. 0 i '· r 1 t d t t ~ e ·n 0 rt~ u !' 0 r: r E 5 .:; i v c:: c c·l L~ .:~ ~·;, c r :;i.;. 5 i c ' Ci n j i t 

lldi ~tll i:·E'CC:Jf C~!l;IC!:pl~CL: i~ tb.: f~tuz-e.< 
'itt r£=:,ul t-:. c..;;. te l'lEllrA· 3nJ. S;-JvC. th :u::: tit-~ i..!:'!!:a~ccd 

ricr.t::r-thcr.-lif• w"(- !c~ of c. cr--11'=· ~r, as .. ith ct:--.er fo:~s or 
dE-:.t.&:I.H.iz.Jtic :,, 1ir.J.l::ss clc.!',,:;ir,f: ai, : j.:r:-i:i;; ccc·Jrs. 1!. -~~pe::-.~~ C:l ·.-t=.t 
t~e ccnpcser .a~ts.< 

!CEre ar~ t~~CL ~as!c an;rcach~;:! 
-lsinr a con~~t~: to ccttrcl s~tti~rs :~ 5J~the51:er ~o~~!e~.( 
-Eavirr a co1~~tE~ ;rci~c~ a :c1?C~iticn.< 
-~nd usic~ a co~~uter ir the ?Erforn~~=e c! alrE~5J :c~~~i1e~ 

~usical ile~~.< · · 
Cc~tinatic~s ~c tott :o rixi~; ttE app~c~c~es 3~! cc~~1~1~~ 1~~~ 

play tJ a ~usic!~~ ~ith co~;~tt::: assista~:E tc !E~~lc? E ~a=-~2c~!~e 
in tt.:r ~1 ay.< 'i :, a t 1 r. t ~ ~~ .:: c ~ i c ;, ·.,. n s C. E' :-: c r: :. t !' .1. t r: l ..:. t t :-: : 5 : al 1 ' ~ I :. t e r :. a ~ 1 c r .;: : 
Co~?~ter ~u~!~ :~~~er~[CE at t~~ t~ivers~~; cf :c.l!fornia a: s~~ :~~~~-< 

&~vij ~enr~a~, iirectc~ cf t~~ Center !:r cc~t2~;~:a:j ~~sic a: 
r-: i ! i ~ C c 1 lei-.~ €: a t •:1 a!: l.:1::::. , a :i i ~ ~: t: 2::-: ':: ,..._: = t. z ~: J , ~ s s C· c 1 3 t e ~ :- ~ f ~-:. s : :- o ~ 
.~usic at the :~~:, playe~ i~ cc~cr:t - E~tr1a~ c~ a con?ut2r acl 
'lur~tli::; · cr. d c :.4::.tc:--;-::aC.c: r:lt:ct:-~c cor: i.~:it.::l~S.( 

lenr'~ :u: c;.2rc t.'=j c CO~.!'~:"E'"'!.CV tc."blt:: fu~l cf ele:trcr.iC le;vi:2S 
!ncl~ii~c a r ; i~ic~ ~ ;~ter, csclll~t~rs a~~ s;~t~tsi:~r ,o~~!~s. Tur~tz~~ 
i~provi~~i arou~i ~~t~s a~J ct:rl3 c~~~ tc hi~ bJ !ehr·~~-< 
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'I r, t- r & io. c:. r t: r: c e c::. :- i -= , f t:. t :..: r 1 s t i c s ~ .._ :--. : s • < 

':~rtists ~~~~ 2~ces~ tc tt~ ~o~t :~r:t~t tccl~ !n ~c!~r~ 
tecb~clOi/ i~ ~~:~~~t th~ ~ost E - ~~~=~i~~ ~E~~s of Cd~r;!~f =~~ t~:ir 
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