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GUIDELINES FOR COMPLETION OF COURSE OUTLINE

QUALIFICATIONS
Why are you qualified to teach this course?
Why should this course be offered?

For whom and at what level will the course be taught?

ORGANIZATION

Clearly list the course objectives; that is, make clear the major
learnings you expect the student to bring away from the course.

Comprehensively outline and describe topics i in the order in which

they will be presented. N

METHODS OF INSTRUCTION

Explain how the class periods will be structured indicating the
methods of instruction to be used (lectures, class discussion,
student research projects, field trips, individual conferences,
group work, other).

EVALUATION

List criteria you will use for student evaluation, indicating tests,
papers, and additional assignments for which the students will be
responsible.

(The course evaluation should provide a good measure of whether the
course objectives (in '"Organization,'" # II above) were achieved).

BIBLIOGRAPHY

List supplemental readings pertinent to the course as well as major
sources for your lecture material. This information should indicate
the scope and depth of the course under consideration.

—-The extent of detail of the above information depends on the level at which the
proposed course will be offered. 1In other words, a non-credit course will not need
as detailed a Course Outline as a credit course; while those courses being proposed
to carry campus credit require a more extensive outline.
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24 January 1975

Cathy Todd
Univemsity Extension
Q-014

Dear Cathy,

I would like to teach Sonic Meditations from 7:00 a.m. to 8:00 a.m. during
regular session. Also, I would like to do an introductory weekend seminar
prior to summer session.

Pauline Oliveros
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UNIVERSITY OF CALIFORNIA, SAN DIEGO
UNIVERSITY EXTENSION

COURSE FORMAT

1. SEE DEFINITIONS BELOW

m Instructor:

Academic Coordinator: 5 .
g o e Pauline Oliveros

(name)

Proposed Quarter SUIMEr

2. Course Title Sonic Meditation

3. Course Description Sonic Meditations were composed by Pauline Oliveros of the

UCSD Music Department for the purpose of finding signficant musical activities

which both musicians and non-musicians could engage in together. Each Sonic

Meditation is a special procedure for the following: (1) Actually making sounds;

(2) Actively imagining sounds; (3) Listening to present sounds; (4) Remembering

sounds. Sound making during the meditations is primarily vocal, sometimes hand

clapping or other body sounds, sometimes using sound producing objects and

instruments. Sound imagining is encouraged through the use of various questions

designed to trigger auditory fantasy. Individuals are asked to share what was

heard inwardly with members of the class using any means to describe the experience.

Conditions given for listening to present sounds are intended to expand awareness of

the auditory environment, both within and without the individual, to focus attention
fcont)

Prerequisite for Course : None.

Course Qutline: Please submit a course outline to your programmer in accordance with
the guidelines attached.

x% *% *x *hA%x kkkk xhkik *kk%k kX *% *%

INSTRUCTOR: Individual with academic credentials who teaches a course, whether for
credit or non-credit, in its entirety without use of guest lecturers.

ACADEMIC COORDINATOR: An academic who not only acts as moderator of a credit or
non-credit coordinated course (one which includes guest lecturers) but also
contributes to course development and content and actively participates in
class presentation.

COORDINATOR: Simply acts as course moderator or ''master of ceremonies'" for non-credit
coordinated course.




Course Description (cont).

on various characteristics of sound and its production. Auditory memory is also
encouraged by trigger questions with subsequent sharing of these memories in the
class. Some of the meditations involve body movement as well. The term
mediation is used simply to mean dwelling with or upon an idea, an object, or lack
of object without distraction or divided attention. The meditations are excellent
as supplementary studies for musicians, or as preparatory training for persons
wishing to study music. They are also excellent as mental/physical relaxation
exercises. Brief theoretical explanations will be offered but class time will be
devoted primarily to sonic meditations. Loose comfortable clothing is recommended

and a mat for sitting or lying on the floor.

Course Outline.
I. Qualifications.
a. Composer, UCSD Music Department Faculty Associate Professor (see course

description)
The course is useful as supplementary training for musicians and as
preparatory training for persons wishing to study or experience music
in some way.
The course is for those who are interested in the material. No previous

training is necessary.

. Organization.
The course is intended to familiarize students with the procedures utilized
in my Sonic Meditations (published by Smith Publications, Urbana, Illinois).
The Meditations are introduced by brief theoretical explanations and then
practiced. The student should acquire some fundamentals, a knowledge of the

procedures and techniques of the Meditations, and possible applications to

musical studies.




Course Outline (cont).

IIT.Methods of Instruction.

V..

The Meditations will be transmitted orally with some explanation. Each class

period will focus on a particular technique, procedure and meditation. Students

will be encouraged to share their experiences and to keep a journal of

observations and commentary.

Evaluation.
Evaluation is based on the participation and feedback from the students. There
should be a heightened awareness of sound, a progressive increase in attention

span and memory of sounds. Descriptive commentary should become increasingly

detailed and clear.

Bibliography.

On Sonic Meditations Pauline Oliveros. Research Paper: Center for Music

Experiment, UCSD.

Sonic Meditations Pauline Oliveros. Smith Publications, 906 E. Water Street,
Urbana, Illinois.
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THE ASH GROVE September 17, 1971
8162 Melrose Ave. Los Angeles, Calif.

THE WOMEN'S MULTI-MEDIA

FESTIVAL AT/ THE ASH GROVE

October 19-31

You are invited to the Los Angel€s Women's)Festival:
two weecks of film, theatge, dance, poetry, ‘painting,
crafts, § musical performances by WOMEN. Including
a full day of workshops and discussion about women.
You will-expg®rience knowd and unknowp artists through
their original presentations and also through the ex-

change between agtists & audiencey

1f\ yod™want¥to /help ds make this iasuccessful festival,
be“sue to ebme toxthe Ash Grove |several times during
this wwpécial twogweek peritod, Ogtdber19<31.) We plan

to’ imclude~women such “as: Barbara.Dane, Malwina Reynolds,
Mama Thornton, Diane Di Prima, and many more women art-
ists. ~Jhere are many wWomen ajlready.involved|, so the

programs will chahge every few dags.

We also need your Help., Plgase let us knp¥n it yeu ean
volunteer some of your time during those two weeks to

help us organize the Mmanyddetails of Ahe festival. Call

Jday at Y46-5363°1f yom havexcrafts br paintings.or it

you are § performer, writer ok film-maker call Cindy at

659-0385 and\ let us know-how we canihelp to make this
g A\ -Aba9

your festaval. See-you in Qctober!

CHILDREN § MEN WELCOME AT THE ASH GROVE

PLEASE CONE 'CAUSE WE PbBAN TO HAVE A GOOD: T TME
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P. 0. Box 9887 | Oakland, Calif. 94613
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EXPERIMENTS IN ART AND TECHNOLOGY
235 Park Avenue South New York New York 10003
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PRESS RELEASE

OCTOBER 30, 1971
THE FLOWING STREAM ENSEMBLE, a newly formed
chinese music group, wiil share the platform
with Huey Newton's interview on his recent
trip to Peking on November 11, 1971 at 10200 p.m.
on KQED TV, CHANNEL 9.

The Ensemble is unique in its contribution

to the chinese music scene in America because
the members are young chinese and americans who
have lately discovered an incredible wealth in
the music of China, reaching back 22 centuries.,
Their pride in China's musical heritage and

the extensive western classical training of some
of the musicians have been important in shaping

the Ensemble's development.

It is the aim of the Ensemble to bring chinese
music out of the chinese community and in effect,

"get it to the people.”

FOR FURTHER INFORMATION,CALL:

Betty Wong, or Shirley Wong, managers
421-3945




Q& oMens Yoy
Q,Q\) PRESENTS 8/’%
Q> WOMEN'S FESTIVAL 4

OF THE

ARTS

APRIL 16 - MAY 7, 1971

Featuring a continuous Art Exhibit in the Malcolm A. Love Library,
San Diego State College and . . ..

April 16: a panel on WOMEN IN ART, 7:30 p.m.,
Library Lobby
17: DANCE PRESENTATIONS by Aviva, 8:00
p.m., Casa Real
18: POETRY READING, 8:00 p.m., Casa Real
19: a panel on WOMEN IN PRISON, 8:00 p.m.,
Casa Real
20: a talk on “THE RECONSTRUCTION OF
FEMALE MYTHOLOGY,” 8:00 p.m., in the
Memorial Room of the Library
23: MULTI MEDIA PRESENTATION by Lynn
Lonidier, 8:30 p.m., Library Lobby
24:  COSTUME SCULPTURE PRESENTATION by
Karin Kozlow, 8:00 p.m., in Library Lobby
30: SONIC MEDITATIONS, a musical presenta-
tion with Pauline Oliveras, 8:00 p.m., Casa
Real
May 7: CLOSING NIGHT FESTIVITIES including a
film of the Festival, 8:00 p.m., Casa Real

Proceeds from donations and pledges gathered at these events will go
to an Emergency Support Fund for women ex-prisoners entering
State College through the CWSS Recruitment and Tutorial Program.

For further information on the multi-component activities of CWSS
write Carol Rowell, Coordinator, Center for Women’s Studies and
Services, SDSC, San Diego, Ca. 92116 or call 286-6338.

Printed with A.S. Funds




SPEAKING ON TUESDAY

2 March 1971

Pauline Oliveros

Music Department, U.C.S.D,

""NOON MEDITATION," A MUSIC ENSEMBLE

This performance by Miss Oliveros and her group

was enthusiastically received at Expo 70.

Salk Institute
Large Seminar Room
South Building

12 Noon




‘EANTS AND ATD TO INDIVIDUALS IN THE “ARTS
WASHINGTON INTERNATIONAL- ARTS LETTER 115 5th Street 5.E.

Washington, D.C. 20003

BEE I TATE ARLEISTS, Ihe, 135 W OBth St , NG (M 1,07

Arranges assistance for pro singers, actors, dancers and in-

strumentalists at colleges located away from large urban
centers. 3 yr, contracts. No teaeching, only performing
and talking about work with local groups on and off campus
Artists free to accept other engagements. :

AEE-CBTE EDUECATIBN BERPT. B1S ©Ie6bh St., NW., B.E. 20086
"Student Aid Bulletin, Scholarships, lbans, awards. Labor °

Union Supplement," from Chronicle Guidance Publishers, Inc
Meravia,; NY 13118. ; :

AMERICAN FEDERATION OF MUSICIANS, Music Performance Trust Funds
Ela. lopes B2, 261 W. S52ad St., NYE.,, 10619 ,
Funds for concerts, memorial music events, individual per-
formances, debuts, etc. Explanatory brochures: Jerome H.
Acdllers Trustee; 225 W, 34th 8%, , NEC 1EEO1

ASCAP 575 Madison Ave., NYC, 10022 (WR-M) 2 $1,000 awards for

any form of non-fiction prose on music subject. GOthers.

ASPEN MUSIC SCHOOL, P.0. Box AS, Aspen, Colo., 81611. Pargial and
full schols. to summer institute, preference to instrument.

AUSTRO-AMERICAN SOCIETY, Stallburggasse 2, Vienna, Austria.
Maintenance and tuition at summer s. 1 year college be
18-40 yre. Apply I.1.E., BO9 UN Plaza, NYC, 18817

BEEBE (FRANK HUNTINGTON) FUND FOR MUSICIANS, c/o Francis C. Welch.
73 Tremont St., R., 1034, Boston, Mass. 02188, Schols far
American students to study abrad. Annual.

BELGIAN AMERICAN EDUCATION FOUNDATION. 420 Lexington Ave., RYC- 10007
Adv. fels. for study and work in Belgium to grads. Know French
€-10 mo. lUnder 35. $3,000 to$5,000 plus travel.

BELLAMANN (HENRY H.) FELINDATRIEN, 1534 Conexny 8., New 0. La, T3S
ﬁl,DDD achievement in fine arts.

BERKSHIRE MUSIC CENTER, Harry J. Kraut, Adm., Symphay Hall, Boston
M. 22115 2 yre., coll,

ELLA AYMAN CABOT TRUST, c/o Mrs. Eleanor D. Sprague, 380 William
James Hall, Harvard, Camb., Mass., :02138, ‘grants

C APELBROOK FON., 225 Franklin St., Rm 2400, Boston, Mass. 02110
Production of creative works. 40 yrs./over. Project underway
or well planned.

CONSERVATORY OF ORENSE. Plaza Mayor 2, Urense, Spain. Pianists all
ages and nation. Cash.

COOPERATIVE RESEARCH PROGRAM, Arts and Humanities Program, Bureau of
Research., U.S. Office of Ed, D.C, 20202. Grants. Groups and
indiv. for conduct of research, surveys and demonstrations.




CORBETT FOUNDATION, 1501 Madison Rd., Cinci, Ohio 45206. Various
prbgrams. Change each year.

DELL PUBLISHING CO. FDN., 730 3rd Ave. NYC 10017. Various

FORD FOUNDATION, 320 E. 43rd NYC 10017. Adm intern for work in
theater, opera, symphony or dance org. Small prog for indiv.

FROMM MUSIC FOUNDATION IP8 West Van Buren St., Chic Ill 60607.
Encourage musical comp. Sponsors study, perf, public, record.
of contemporary music.

FULBRIGHT ACT (AND BUENOS AIRES CONVENTION) c/o Counseling Division
Institute of Intll Education 809 UN Plaza, NYC 10017 Creative
or performing arts advance work. Lang, requirements.

GADEAMUS FOUNDATION postbox 30, Bilhoven, Holland, Gaudeamus Himap it
Competition for Interpreters of Cont Music. Performers and
composers (under 35). Cash.

GULBENKIAN FOUNDATION, 145 E. $2nd NYC 10022. Grants in arts with
internati'l implications or import. neadqtrs: Pargque de Santa
Gertrudes, Avenida de Berna, Lisboa 1, Pertiugal,

INTERNAT'L HUMANITIES 1000 Connecticut Ave., Suite 1208, Wash. D.C.
20036. Various grants

INTERNATIONAL MUSIC COMPETITION (Geneva) Palais Eynard, 4 rue de la
Croix-Rouge, CH-1204, OBenewa, Switz. Apply: Secretariat du
Concours.

INTERNAT'L MUSIC LEAGUE, Box 5110, Cleveland, Ohio 44104

INTERNAT 'L MUSIKWETTBEWERB, Bayerischer, Rundfunk, D-8 Munich 2,
Germany. Categories and amts vary yearly. Around $2,000

IVY FUND, INC. 65 Broadway, Room, 2100, NYC 10006 Emphasis int'l.
cultural and intercultural.

B R, 300 FIND, 30 Rogkefeller Plaza, NYC 10020 Grants in all art
forms encouraging understanding and coop between Asia and U.S.

JELKE FOUNDATION, INC., 40 Wall NYC 10005. If in internat'l applic.

HOHANN SEBASTIAN BACH, Int81. Comp. Raissa Tslentis, Pres., and
Founder. 1211 Potomac St., N.W. Wash. D.C. 20007. $1,000.
piano.

JUGG AWARD, Kenneth Crooks 788 Columbus Ave. NYE 180825, bDebhs gt
Town Hall NYC. teacher rec. finan. need

KOSSEVITSKY MUSIC FOUNDATION, INC., Lenox, Mass. 10023 and 30 W.
60th St., NYC 10023 Study at Berkshire Music Center.

LANNAN FOUNDATION 141 W. Jackson Blvd Rm 2750 Chicago, 60604 Grants
for preservation and exhibition of art of all kimds.

MARSDEN FOUNDATIGON, c/o S.W. Childs Management Corp. Wall St NYC
10005. Interpersonal rel. of high quality 1in art. Comp with

other discip.




MASON (FANNY PEABODY) MUSIC FOUNDATION, INC 59 Fayerweather St.
Camb, Mass 02138. Promote musical comp, education, enjoyment
and culture.

INGRAM MERRILL FOUNDATION 29 W 57th St NYC 10019 Grants for advance-
ment o cultural and fine arts, to individuals, performing groups,
and special projects.

MINISTRY OF EDUCATION 2 Kasumigaseki 3-chome, Chiyoda-Ku, Jap.
In Japan work and study. 1ILE, B89 UN-Plaza, NYC 18017

MINISTRY OF FOREIGN AFFAIRS, Direction generale des affaires cul-
tirellse, 23 Tue-la-Perouse, 75, Paris 16, Frarce. Foreign
mationdls, study in all fields in France; 9 mes te 1 yr,

MUSIC AND ART FOUNDATION AWARDS 117 2nd Avenue Bldg., Seattle
Washington 98101 Rm 205. Schols. in various music areas.
New career awards newly created, other fields.

NATIONAL ARTS CLUB 15 Gramercy Park NYC 10003 All.

NATI'L ENDOWMENT FOR THE ARTS 1800 F St N.W. Wash. D.C. 20506.
Various categories alternate. Caéng. approp.

MR L PEDERALION OF MUSIC ELUBS 608 8. Michigan Ave. Suite JZ15
Chic 60605

FOUNDATION 4W 58th NYC 10019 Grants to individuals and pro-
jects in education and stimulation of creative arts.

STATE EDUCATION DEPT Regents Exam and Scholarship center
Albany 12224. higher education teaching in various arts.

BLOS & SOM, INC. 3505 Raymond Ave. Fullerson, £al 92631, for
anywone writing on subjects related to mus. instruments.

ORGANIZATION OF AMERICAN STATES Pan American Union Wash DC 20006
d mos to 2 yrs in another member state.

PRESSLR FUUNBATIEN 3123 .S. Broad St Phdil Pa 10109 Schols thra
accredited colleges prefer teachers cand.

PROCTOR AND GAMBLE FUND Proctor and Gamble Schol. Program
P.0. Box 599 €in Dhio 45201. $1p300,000 yr. Apply.colleges.

READERS DIGEST FOUNDATION, Pleasantville NY 10570 Categoriess rotate.

ROCKEFELLER (MARTHA BAIRD) FUND FOR MUSIC, INE 1 Rockefeller Plaza
Room 3315 NY 10020. specialists in music, etc grants advancement
insprofs carrer

RODGERS AND HAMMERSTEIN FOUNDATION 598 Madison Ave NYC 10022
grants for projects in performing arts.

ROTHSCHILD (HERBERT AND NANNETTE) FOUNDATION, INC. 205 E 58th
NY 10022 indiv and org.

EEOPRLD SCHEPP FOUNDATION 551 Fifth Ave. NY 10817 grants for indep
study or work under 40




SINFONIA FOUNDATION RESEARCH GRANTS Sinfonia Foundation, Seuthern
Securities Bldg, Evansville Ind 47708

STATEARTS COUNCILS. consudt Vol. IX #1 January 1970 issue of
Washington Internat'l Arts Letter.

UNESCO, Place de Fontenoy Paris T7e France. Internat'l Audio-
Visual Institute for Music, Dance and Theater. helsp wit
problems of new modes of expression mass media offer,
to encourage new art forms. Learn special techniques demanded
of artists in all disciplines.

UNIVERSITY OF YORK Heslington Eng. Grananda Arts Fels. in plastic
and lit. arts and music. creative work and practice his
arts.

U.S. OFFICE OF EDUCATION Division of Graduate Programs
Graduate Programs Branch DC 20202

.5, STEEL FOUNDATION, INC-71 Broadw:y :NEC 108006. Education in arts

WOXR (RADIO) o/o.N.Y.TIMES NYC Local., $2000
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music eritie.

By DANIEL CARIAGA
Musie Critic

With the demise of Con- gins with two chains of
certs in the Grove and the ncers eatering the awdi-
summer-off  Southwestern forium humming a drone
Youth Music Festival is @ and D: it ends with the
taking this year, August exit of same, through the
has provided slim pickings same doors, droning C.In
for local concertgoers.  the 43 minutes leading to
Thank goodness and  that resolution, we have
corporate funding — for witnessed a slow-motion
Starlight Serenades. orgy of kinetic harmony.
And for the Summer And we have not* been
School of Dance at Cal ﬁprea. .b.acuvx;;y: member Al
State, Long Beach, which =~ Huang directed fhis quietly

omething togetter in the spring.

A 1)/”*2/
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with this so-called
ster had = successful first concert.
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,./’L(/ 7
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We may do

You certainly suceeeded in maintaining your
Stu Dem

Dear Pauline, 14in, and the % Ensemble
anonymity

this week is offering three
consecutive evenings and
three separate programs
of dance as
events in its
schedule.

At the first of
Wednesday, student
formers took
Represented were 60 of the
200 envolied dancers, and
four of their resident facul-
ty. As a vesuli, CSLB’s Lif-
tle Theater was more than

month-long

these,
per-

e’ A ad
the spotlight,

filled, the overflow spend~

ing part of the evening in
the aisles. Fortunately, the
show' they all saw was a
good one, though overlong.

AT ITS extremities it of-

fered - two  happenings,
“Riding the Wind,” a
“meditation through sound
and movement,” and Eliz-
abeth = Keen’s ritualistic
“Quilt.” “Riding” took
place all over the audito-
rium, including on the
stage; “Quilt” was given
(at 10:45 p.m., yet) on a
lawn between two class-
room buildings near the
Theater.

“Riding the Wind” be-

concluding |

amazing piece of theater.
There are, mno doubt,
messages of a kind in
“Quilt,” in Martha Witt- |
man’s “‘Airplane Dances,” |
and in Virginia Freeman’s
“Signs and Alarms.” Vet
each work can be — and
on Wednesday was — en-
joyable on superficial, vis-

ual terms alone.

WITTMAN'S humor,
which earns quick and
-easy laughs, leaves a Dbit
ter aftertaste; there is
more here than the mere
playing-out of hurman folly.
The eleven student dancers
executed the piece with
stunning fluency and mo Iit-
tle spontaneity.

“Quilt’”’ also benefitted
from a knowing and tech-
nically solid group of
young performers, includ-
ing guest artists Betty
DuPont and William Ross.
In choreographer Keene's
imaginative piece, ethaic
elements, purely visual
considerations, and folk
music interact with each
other in a most sophisticat-
ed hlend. :

The most engrossing,

[ and most neatly, executed

work was Freeman'’s
“Signs,”” an  enigmatic
quarter-hour which might
be interpreted in @ number
of ways. Whatever its
meaning, its effect is irre-
sistible.

The second faculty con-
cert, third and final event
in this series, takes place
fonight at 8:30.
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Stimmung (1968) STOCKHAUSEN
“Stimmung” (Mood, Frame of Mind, Disposition) for six vocalists, was
commissioned by the “Collegium Vocale” of the Rhineland School of Music
in Cologne.

The score came into existence during I'cbruary and March 1968 in a house on
Long Island Sound in Madison, Connecticut, U.S.A. I made use of texts, which
I wrote during an amorous petiod in April 1967 in Sausalito near San Francisco,
and on the sea shore between San Francisco and Carmel. The “magic names”
werc assembled by the young anthropologist Nancy Wyle.

After the music was completed, I chose the title “Stimmung” which is am-
biguous: the paure “tuning in”, in which the vocalists sing the second, third,
fourth, fifth, seventh and ninth overtones of the deep B (the keynote) and have
to find it again and again with the help of a “pure” overtone sound, rendered
very softly on the magnetophone to harmonize; the “Sich-Einstimmen”
(bringing himself into harmony) of a vocalist, with which he begins every time
during the performance when bringing a new sound-“pattern” into the sequence;
the agreement of rhythm, dynamics and timbre at the integration of a magic
name called out freely from the sequence; and - finally — the German word
“Stimmung” has also the meaning of atmosphere, of fluidity, of disposition,
(for instance one speaks of “guter Stimmung” and “schlechter Stimmung”, a
state of harmony or discord with one’s environment) and also in “Stimmung”
one finds the “Stimme”’! (voice).




broved a blessing in disguise.
By the time we had crowded
into ‘St John’s, Smith Square,
for the first of a series of Stock-
hausen concerts, presented by
the English Bach Festival an_d
presided @¥er by the Master in
person. dusk had fallen and we
were able to hear the British
premiére of Stimmung in con-
ditions well suited to this
gentle, erotic night music.

On a platform at one end of
the nave six figures sat cross-
legged around a bowl of light.
A camp fire sing-song? A con-
sort of Indian mustcians? An
exercise i group meditation?
The expectant hush and glow of
light from the direction of the
performers stirred other associa-
tions. ‘ “* Parsifal ” at Bayreuth
I whispered to my companion,
and, as though in -confirmation,
a low, sustained note fell on the
air and was projected around
the nave through a network of
loudspeakers, controlled by
stocknausen himseif, who sat in
the middle of the church sur-
rounded bv knobs and levers.

‘Yet nothing could have been
less Wagnerian than what fol-
lowed. Indeed, to anyone who.
like myself, had supposed all
Stockhausen’s Mmusic to be
grandiloquent, tumultuous and
apocalyptic, ‘ Stimmung’ must
have come as a surprise. Its pre-
domtnant quality is a cool, even
laconic sensuousness. [t breathes
an air of contentment that is at
the ‘opposite extreme from
‘Tristan  in the spectrum of
erotic emotion. In 75 minutes the
music never once raised its voice
and the vast decibel potential of
those massed’ loudspeakers re-
mamed  untapped. Nothing
could be less tormented. more
at peace with the world, than
this tender, subtle and unem-
phatic tapestry of vocal sound.

Occasionally, ‘magic words’
are intoned, interspersed with
spoken passages of rather charm-
ing, erotic verse, written by the
composer ‘during an amorous
period ' in California in April
1967. At St John's (a deconse-

scrated church, I hasten to add)

I did not always catch this Ger-
man text, and that is perhaps
just as well, becausc in it Stock-
hausen does not hesitate to call,
sparing Lord Eccles's sensibili-
ties, a spade a spade.

Because the piece is derived
in its entirety from a single note
and five overtones. the harmonic
effect is overwhelmingly static.
Here "sound is at rest,’ and in
this respect, ' Stimmung’' s
totally remote from the dynamic
traditions of the West, whose
music. like its explorers, traders
and technicians, is always on the
move. That is no doubt one rea-
son why many ears found it des-
perately long.

So indeed it is

to ride op a. sequence . of  pyro-
techmics withiout grasping what.
connects ‘them. In'*Stimmung,
however, he hds taken a narrow
strip of ‘matefral - and exploited
its .possibilities. with a conse-
quence and a resourcefulness
that give it that sense of identity
which is one hall-mark of an
undoubted work of ‘art. There
is no sense here of a composer
splashing about in a newly dis-
covered pool of sound. There
are no loose ends or biurred
outlines. Stockhausen’s calibre as

composer is here apparent,
both in the originality of his
conception and in the exactitude
of its realisation.

That said, | have to confess
that it remains a2 mystery to me
how such results are obtained
from the sets of magic words,
formal layouts and models of
vocalisation with . which each
singer is provided and then
superimposes in any oider he
or she may care to select. In
fact, 1 suspect that Stockhausen
has drilled the Collegium Vocale
of Cologne to produce what he
wants, and that improvisation is
here honoured more in theory
than in practice. But a critic
must judge by what he hears, and
my ear detected in ‘ Stimmung’
a magisterial certainty in ‘the
handling of material. B

I cannot agree with the criti-
cism that its final effect is nar-
cotic, for beneath an incantatory
surface there are few moments
when inner detail is not shifting
and an attentive ear cannot find
plenty to keep it busy. . Where
*Stimmung ’ seems to me to fail

is in its lack.of any convincing
Sections emerge.

overall shape.
establish their character and
undergo metamorphosis.  But
because it is hard to perceive any
relationship between them, thev
finally fail to establish any per-
spective beyond themselves. That
is a considerable disability in a
work lasting 75 minutes. But
those who would deny it the
status of a work of art seem
to be 16sing themselves in sterile
argument about terminology.

= . 1 smsme b i

But [ must

confess to a certain impatience

- .,THE TIMES ,
PRINTING HOUSE SQUARE, o
“ LONDON, E.C 4.~ ?4 5

i Stiniinung »
7 St_Jth's, Smith Square
William Mann

Last time I went to hear Stock-
fausen’s Stimmung it was - in
Amsterdam and the performance
was shouted down by a small
nucleus of Maoist agitators who
Wwere protesting because the work
made no provision
ticipation,
last night,

V1! for audience par-
l'he British premiere
_likewise given by the
(/nlogm‘ . Collegium Vocale. was
mercifully uninterrupted for all its
/> munutes duration though the
large audience was m;{dc r(:
wait . for an hour beforehand out-
side St John's, Smith  Square
because one of the amplifiers had
just blown up
his was the first of four con

certs  devoted to Stockhausen’s
music. They are being given every
night from now until Sunday a:%

{)‘a‘z}rntdgrnlhc English Bach Festival's

programme. Mad:
Lalandi has gone straight to ‘:CLJS?::
and engaged the compb»er to bring

IS own chosen performers for
whom most of his recent work

DATED - ' i3 G fﬁ
"~ 30 APRJTY:
ences already—as well as Harald
Bojé and Peter Eotvos, the inven-
tor of the SS-chord synthesizer. I
Ope to write more about this im-
portant event next week
T'he Amsterdam agitatops could
not have been more w rong about
Stimmung. Although the Hstene-
1S not invited to sing-aiong. the
work is effective only as a live
group  activity in  which the
audience 1s part of the group. The
sSINgers——a  superbly musical en-
§emlvle they are too- -are there to
induce inus all the right mood
a sort of trance in which we can
absorb and consider. kaleidoscope-
f:»xs_hmn._ one chord, a dominant
Mmajor ninth, as it is treated durine
those 75 minutes by changes of
consonant and vowel, by varietics
of resonance, or microional in-
flexions. The sung words-are non- |
sense  derived from - decla:med
" magic names ", such as Elohimn. ’
Venus. Yahveh., A one-language
English hstener could have under- ‘
si()Qd several other spoken words
such as *“ Come On!” and-—com-
ment - on the  motto chord
*“ Barbershop ”.
_ Described in cold prinL‘
Stimmung must seem longwinded

sy 1 ot ;
11 \\c‘i‘knoun to British audi-

has been written. There are the
S SInEErsE NG e Collegium
Vocale; in the instrymental works
we shall hear the Kontarsky
bro;hers on  two  pianos = and
Christoph Caskel, the percussionist

and dreary, perhaps phoney. It is

none of these. The trance s

brought about and every ineident

begomgi an experience. The total |
effect is wierdly narcotic, timeless

contentment  achieved  without

recourse to .grass.

with a reaction that singles out
this defect to the exclusion of
the work's other qualities. What
bothers me about much of
Stockhausen’s music is ils very
effectiveness: it is all too easy

THE GUARDIAN

192,Gray’s Inn Road, 1ssuE
London W.C.1. ‘ paT
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_Last night, at St John’s, Smith Square
it was, as sp often, the electronic equip-
ment rather ' than the human
performers which turned temperamen-
tal, causing ‘“ Stimmung” to start an
hour late. This is the 72-minute (near
enough) mystic harmony that made
Stravinsky wonder when someone :
would invent the equivalent of a
musical parking meter. Beautiful,
mostly gentle scunds, often declaring
themselves to conventional ears as a
slightly wayward dominant ninth, and -
produced by the six singers of the
Cologne Collegium Vocale, the sounds
being fed back to amplifiers in the body |
of the hall, but relying for their timbre
on the exploration of phonetic varia-
tions produced by natural means.

In fact, there is a great deal of
variety within the work. There are
sections which one hears first as cari-
catures of conventional sounds; in-
toned passages with an ecclesiastical
flavour and a strong nasal twang, often-
repeated nonsense syllables (what
sounded like “ sollymongo, sollymongo,
sollymongo ’) ; sometimes speech-frag-
ments, and many sections where the
mystic chord thins down to a single
tone. I lost interest for long stretches,
and felt none of the mystic exaltation
half-promised in Stockhausen’s prog-
ramme notes. Yet as the work goes
on, it does draw you into its own fields
of experience, and persuades you to
accept the sounds without looking for
outside references. You can feel, too,
processes of great subtlety and dis-
crimination to be at work—with none
of the “ anything goes ” spirit of much
of conventional twentieth-century

,wrong-note music or of later aleatoric
| brands.
TR HOO L U pe s
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