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GUIDELINES FOR COMPLETION OF COURSE OUTLINE 

I. QUALIFICATIONS 

Why are you qualified to teach this course? 

Why should this course be offered? 

·For whom and at what level will the course be taught? 

II. ORGANIZATION 

Clearly list the course objectives; that is, make clear the major 
learnings you expect the student to bring away from the course. 

Comprehensively outline and describe topics ~1n the order in which 
they will be presented. 

III. METHODS OF INSTRUCTION 

Explain how the class periods will be structured indicating the 
methods of instruction to be used (lectures, class discussion, 
student research projects, field trips, individual conferences, 
group work, other). 

IV. EVALUATION 

List criteria you will use for student evaluation, indicating tests, 
papers, and additional assignments for which the students will be 
responsible. 

(The course evaluation should provide a good measure of whether the 
course objectives (in "Organization," II II above) were achieved). 

V. BIBLIOGRAPHY 

List supplemental readings pertinent to the course as well as major 
sources for your lecture material. This information should indicate 
the scope and depth of the course under consideration. 

--The extent of detail of the above information depends on the level at which the 
proposed course will be offered. In other words, a non-credit course will not need 
as detailed a Course Outline as a credit course; while those courses being proposed 
to carry campus credit require a more extensive outline. 
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24 January 1975 

Cathy Todd 
Univensi ty Extension 
Q-014 

Dear Cathy, 

I would like to teach Sonic Meditations frcm 7:00 a.m. to 8 :00 a.m. during 
regular session. Also , I would like to do an introductory weekend seminar 
prior to summer session. 

Pauline Oliveros 
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UNIVERSITY OF CALIFORNIA, SAN DIEGO 
UNIVERSITY EXTENSION 

1. SEE DEFiNITIONS BELOW 

~ Instructor: 

COURSE FORMAT 

c=:J Academic Coordinator: Pauline Oliveros ----------------------------~------------PJropo~ed Quarter Summer 
L:::) Coordinator: 

(name) 

2. Course Title 
----~~--------------~----------~------------

Sonic Meditation 

3. Course Description Sonic Meditations were composed by Pauline Oliveros of the --------------------~--~-----------------------
UCSD Music Department for the purpose of finding signficant musical activities 
whl_ch both mus~cians and non-musicians could engage in together. Each Sonic 

Meditation is a special procedure for the following: ( 1) Actually making sounds; 

(2) Actively imagining sonnds; (3) Listening to present sonnds; (4) Remembering 

sounds. Sound making during the meditations is primarily vocal, sometimes hand 

clapping or other body sounds, sometimes using sonnd producing objects and 

instruments. Sonnd imagining is encouraged through the use of various questions 

designed to trigger auditory fantasy. Individuals are asked to share what was 

heard inwardly with members of the class using any means to describe the experience. 

Conditions given for listening to present sounds are intended to expand awareness of 

the auditory environment, both within and without the individual, to focus attention 
--------------------------------------------------------------------------~ont) 

None. Prerequisite for Course 
--------~--------------------------------------------------

4. Course Outline: Please submit a course outline to your programmer in accordance with 
the guidelines. attached. 

** ** ** **** **** **** **** ** ** ** 
INSTRUCTOR: Individual with academic credentials who teaches a course, whether for 

credit or non-credit, in its entirety without use of guest lecturers. · 
ACADEMIC COORDINATOR: An academic who not only acts as moderator of a credit or 

non-credit coordinated course (one which includes guest lecturers) but also 
contributes to course development and content and actively participates in 
class presentation. 

COORDINATOR: Simply acts as course moderator or "master of ceremonies" for non-credit 
coordinated course. 



(2) 

Course Description (cont). 

on various characteristics of sound and its production. Auditory merrory is also 

encouraged by trigger questions with subsequent sharing of these memories in the 

class. Some of the meditations involve body movement as well. The term 

mediation is used simply to mean dwelling . with or upon an idea, an object , or lack 

of object without distraction or divided attention. The meditations are excellent 

as supplementary studies for> musicians, or as preparatory training for persons 

wishing to study music. They are also excellent as mental/physical relaxation 

exercises. Brief theoretical explanations will be offered but class time will be 

devoted primarily to sonic meditations. Loose comfortable clothing is recommended 

and a ma.t for sitting or lying on the floor. 

Course Outline. 

I. Qualifications. 

a. Composer, UCSD Music Department Faculty Associate Professor (see course 

description) 

b. The course is useful as supplementary training for musicians and as 

preparatory training for persons wishing to study or experience music 

in some way. 

c. The course is for those who are interested in the ma.terial. No previous 

training is necessary. 

II. Organization. 

The course is intended to familiarize students with the procedures utilized 

in my Sonic Meditations (published by Smith Publications, Urbana, Illinois). 

The Meditations are introduced by brief theoretical explanations and then 

practiced. The student should acquire some fundamentals , a knowledge of the 

procedures and techniques of the Meditations, and possible applications to 

musical studies. 



(3) 

Course Outline (cont). 

III.Methods of Instruction. 

The Meditations will be transmitted orally with some explanation. Each class 

pericxi will focus on a particular technique, procedure and meditation. Students 

will be encouraged to share their experiences and to keep a journal of 

observations and commentary. 

IV. Evaluation. 

Evaluation is based on the participation and feedback from the students . There 

should be a heightened awareness of sound, a progressive increase in attention 

span and memory of sounds. Descriptive corrmentary should become increasingly 

detailed and clear. 

V. Bibliography. 

On Sonic Meditations Pauline Oliveros. Research Paper: Center for Music 

Experiment, UCSD. 

Sonic Meditations Pauline Oliveros. Smith Publications, 906 E. Water Street, 

Urbana, Illinois. 

l/24/75 
gp 





I. 1i: M1 ~ 0 tu-w..~ ~ f J..,uL/fA.i:c..H len\~ 
z. -ro Fr ~ W1A~. · • 

• - -z;; 'fti-~ 4m ~ ~ ~ ~ ,J / a,n.-:, ILLA. 

I M<) ~4l~ ~=t;__~ ~~~r.- ~ ~-b..( 
~ rraAA.cA -~ ~~ 

~~ /D ~~ /A. ~~~ ~ t ~~ r ~, tJA. t i; a..-wl. k.a....... ~ __, .AM~~ 
~ Zk ~· 

1>. '/(; ~~~ +ai:i:r;, k. .5lc-l AL.~·tz..,:_ 

~- -ro ~t. A.M.) ~t ~t, ttnn?z-.,. 

1-

----



. 
: 

I 
-

... 
-t.

 't
-.- ;

 
~ 

'f Is
 

,.. 
~.
 

? 
-~·

 t 
I~ 

1 
~~ 

""
"' 

~ 
~
 

!-
1-

-
~ ~

 9 
~
 

~
· 

).,
 

~ 
~ 

..
. 

, 
..

..
 
~ 

Q
-
-
.
 

1:
1 
t r

 ~ r
~? 

r.
~ 

r 
~f.

f 
T

 ~.(
'-

,~
f.

 
~
 

J-
~o

('
 

t 
· 

~ 
f 
~ 

r.~
~ 

i 
tc

 ~ T
 

r 
r.t 

· 
f1

 
r~

. 
~ >

~tU
· 

t 
~ ~

 
~ ~

~' 
1 
~~

 ~
. ~
 ;~

 
l 

t f
. .~

 ~l
~ 

~ 
~ 

i~
' 

~
~
 :' 

; ~ 
:-~

 
}t-

~'
 

'<
 

f 

' 
-

-.
\\

 
~
 

~
 

<It
 
~
 

""
 

\-rJ 
I 

~ -
. ;

 f f
. t1

r;
;t

 ~J~
 · {

 
~
 

1{
1,

...
 

'{\
-1f

i'~
 r1

 ~
 

~
 

~
 . 

r k
!
 
~
 

-t
 
~
 ,.J

=\
 

. 
~ 

~ 
I 

~· 
t 

~ 
~ 

9 
"~
't
 C

?-'
 

~·
 ~

 
. 

r 
. ;

 cP~ .r
 r 

~}
 ~
 
~!

 r 
i 
~ 

.·
 

r 
f
r
 
r 

t
,~

. c
:l 

~
! 

0?
-

. 
~ 

~
. 

! 
. 

I 
~
 

• 
r 

{. 
\

1 
1

:. 
~ 

• 
~

I 
I 

: 
~ 

. 
. 

. 
I 

• 
: 

. 
"
.
 

. 
r 

I 
I 

I 
: 

I 

I 
; 

o!~ 
: ~ 
r 

r 
I 

r:
 

; 
· 

· 
~ .

R
 0. 
~ 

t~r
 r r

 r -r
 f 

~ 
r 

• 
I 

1. l-
r 

f.
 ·

 
r 

t. 
r 

,. 
.r 

~.
 
~
 

: 
;. 

::; 
f 

~ 
~ r

 ~ ! 
~ 

: .
 ~ r

 t-
: t

 f ·
 i t.

 : 
'r-

·-k
) 

; 
~. 

f· 
: 

i r
{' 

~ :
 .

 
~ ~

· 
t 

.o-
· 

I 
I 

I 
\:.

I 
f 

;3
' 

. 
: 

f 
i 

: 
Sf:

: 
~
 

I 
" 

~
 

• 
~ 

1 
lb

 
• 

I 
~
 

' 
( 

f 
:l 

_
/
 
~. 

~ 

j ·~ • • ~ 



e>F ~t>V l C C.- yotJAJ&- WOM~ 

w ko c.u tt;urs.. ·, r 

J 
of<. 

--
.. 

A-1-J l> Tl1 '- 0'/ Vit't.c>N M ~I 

. . 
! ~ ll-1 ?.-!>I ATE- 4JfJ b 

oiL /vlt-ruJ~E,. 

WllL : ~~~ Lt ry "70 1:>: rt&C r oAJl-S. efV&IZ,GH: S: 

li:N j t> Eklly 

B& Lot.JJ. : 

fl. oLe 

ttJ rl1 is, MoDt.L _, 

SOffOr?..T ltv6-- kJJ D 

e;rpf(.ess ~o 

TrtltJ.N!N~ " . 
/ T~l'rl A.Jttv c;_. 

wiLL 

IS 
. 

LMfOSGl> tty Wt.~Don~ 

T'vus ,t>~L 

oF IM1 

J.S 

lttvD 

IS 

sy 

(-/,1 tt,O U u: /fi. N ~ [."\ } 0 rt:.. 

o/JS'&r<.Y£.~ ") ore.. -rhit.oo~ U..;JlL~ 

. 
ItT ~~5:T IS OI'JL'( ,uo1ttUVrrr~y (If- PVt-k Eypt:.tp._/£Ncc,)• 

,..Ii1 E. 1Jifo 1"v1 DLJA-{. /s l::u LLy C: ONScro·o_s !-<.J t .1-lt ~ '£!(. ( 4,~.·~) w i ((. 
f!~Tic/t'n-r/IV.'? F·ut_:.y. -rft/s /{J4fl.,. v.F P·&lJ-l<- ~Ff"4"i?~~lifc:r.; .... . 



. . ~ -
IS 

f{?J.)i$11-f>ly · -~~~ ef-5f=-!CLI&1> 

IS 

~u pro/t..TIN~ 

E::x T-£ .. tr.~u ;r L 

{rCTioN~,.. 

BL~T ~'\'C~ 

WHr:;tJ 

BE-Low . 

r A- ... 
I I ~ 

7
~ 

· .. :.,:· 
... 

V. 
' 

. 

. 
l D £.N Tl ry i rioL L. ltAJt> OoTy 

P£.tt.SOJJ IS 

Tk -t.. 1\ 5 U G -:)£,C. r r~ 

j)o G5. I...JOT CJIJ *l>C-rl- .STfiAJT> h &1t_ ( 4/s) 

l'b~L 
t:!/}{.t+NC~ tS . tt-l~o . ~(y /1-d"r.ifU>. 

IS 
A-ff fl.O/tt;...L.. '£ b / T4 i. w ~ LL -p /T.A w s 

otL 

. . 
S.tJ FFt:!ZS Jl:>f..AJT•T)' 

I 
- · •- I ... ~ v .._ ~, 

. 
oF ~ c;_. t.., Alf£M ! 1 N rLt £ :c;: 

e !hV iJ ~ rz t... p "- s:..s 1!.-J.J r t-t> 

' . 
WN& STt(.hJcl~ r ,-!tJreizoA.lT!rL 

~-.. ------~ip~~~N~TLUITy~-------------



/t>wr
1
Ty .$-IJl> t.viLi 11-fl..'f. $.116Mt.it-&O€.~ IN T{,,·s. S.i(:.<JGGLL. 

. () i-J t. s 
OPL l.S vu~~~l(..k6L~ Th ttLL SbL.~ oF ()VI :;lbl- (Cci!,C-l..S. IN 

SIJC f.t tr- CoN l:>t 7"tt:>'N • ~ 1$ C..oloJ bt T,oN J S N C..t.rf... (..ft.. Bli-P 1\J c ~ boot> 

'au r is ~ u ~ '3"~ T To T!-< <t.. f"'> S .-7-n:O (. '0 ~ N f..<:; A-7"" ll_;. (. d. II !UK- I l.JU S. l"" I(: l 

oF 7-k<. ouTs tC~ FoLC.~S. 11 P~~S.oN 1/..J- i"'"k1.... FJte..'!.?- hh-tF 

oF Lti=£ (s prz...oort-BGy MC;)ttL vuL,N t:.rt~1.3L~ C1£Cil us 1:.. o ;:.. 7"-.l-

LJ\.<:. K oF C6AJ> CtOlJS.I\J£S.S. .It-S IU...fiU.SE:.AJTff..~ Gy _ ~L. p:0 (.(t. C-<.) 1 4.)~ 

. hA>v~ \.U ll> t ft.. "0\-~£1 
e;or S'~"' ~<:..E.s 

l ;~.~Of VlVIJ~ •> Of*LN ro 

l ' 
1\l.,w II.) FO fU*AI'\-T£ o ~ 

~ - ' 
v ~ J~ v 

ll.oL~ ~u ry 



FoLLow I~&-
. 
IS Sk.oC4JN : 

l,..oc K To c; £~ !..t?- • .,-t.. C ro.st' Tl V G· /2G S uL T IS A- Foe o !l t: l.l Gyfte~ss1 "aN 

OF 1Cf:.NI,""f • f4. CC:. AJt.<=trii~'L i(.ESuLT is C. ~oMITNih • IN E;TV... 'L~ 

c,tsE 7'4£- t;;t>,\irPv~t-L cu(LL BE Cotvsct~ust...y ru.sts-f*NT To N£(.(..:) 

. 
IDf.Arnty 

l ,, 
• 4 ,. 
f ' 

"' f '\ 
If \ 

I I \ ~ 
I t \ 

, . r/.\1' \ rz:o L-L ..... > ,_ ~L J ~_-:\~ 

wi~ 

•· : \ 

: -. ~ . . . ,. • 



M..o 1>£-L I. 

A-N P Is ( /Kf-L'( 7b 

LJIJT><i;tt stttNJ> w~y. 

W L-. ~/J ~oL f.. A-IJ l> Y> o-r f 
T{C/'riN(NC:r JH.Jt> C)(fru..ss;o·,~ 

l t>-tltl-
r/A 'i. a MO oz;L c If- N t$ (_ 

' . 

l-J N r:,. • 

lS 

. 
f' ,eo (.3/'t 5 l-'f /lA.. o > ..,..- f+u M (l-1U (!..f/1 N c;... ?" 

. . . 
JIJDilll)uf\-L. 1~ e,.{o,.t.-() 

ro N<i, w '~ FO tt-~ ·noN 

-
V /JC 01-JSC to u.s( y 

~l~£- ~r> t>~ry. 

t5£.TW£.~N ~rLL.. 

t> 
oF Jk £->L. /lt-fte-~s; CNTA Tl ~N..S • (3n-l.ft1..J G E 

, , , . ho c....; • w d. (_ . oN '<- Clr N 5: w 1 Tel,, {3.-'t-C. K A-"' r> Fo rz-Tk. 
Ftt.OM fJIJ... t;; xnt-~l"" E- TD · tt-tJ v T'u.. ~r.- ' tU t-rl,. . o o T 'e. rr IAJ G- srvc.k::. 0 f= ... ~· ·f.- · ·.:":.':: ·. : . . 

k po~ 1 Tlv'£ 

C 0/U "PP 7- 1 ·o IU i..ivt ~..JJ 



. . . 

/r!J o 11£ 11-·L ( 1 r 

/t-IJ 1 /t-AJ)) M L 

oF 

IIV 

IS MD.04Fltb otr:.. tt.C. WFott.ei b rsy 
- TU(.. 

/"-J 

S17~·TC 

• l.~ "n:> 
IS IJf.CCS~~r TO 1\. of'S~I'Z VE- dAJ2S SGLF- IIJ 

SlTvi\-TJ;,NS, T4cs· Tr;oL Clt-tJ llE- US~O ~ ~~-JJ~ 

w k ~ · 1r L £1.1 s.. ) wo r o A) (, 1 
To t>lsu D V tt't- N 'i, v..J ({.OL 'i-S. 

. . 
. ... ~J t\ .70 Fii.Jl) · --1-fA. (... . N~t;tt-it..y ··.: :. · ('"r.J. /o~t·N c;; . -~It 

...- -· ·_, _ ·~ .• . 
o t:-"U {'..UJ (-' 1.1\J$-

s vc~ 11:.-o Ls-s, 



WrrH TH? 

oF you. 

MlirbiTA-11()~ S lt-CC:::o~'DIN ~ ., t) 'r!-f E:-

IF- lit E sp J rz,-1 • r ~0 v e-~ you. 

:r.. 

-
d~FPIC5- TI-lE ft'f.SG //A./ 6-

• 4 

6/l. Wlf&-A.I E-1/GIC.. you A-~-11//2 8 r 0 ISSEI'GV/N6 yo v !C.. o WA../ 

8te~A-IH c.yc.Ls Fort:_ /t~.HtC~ , G£.+1)(/A-L(y r-o~ A- P' rc~ 
I M 't-~ £ I"Vf C;N TtrLL r , .M ll-1 AI TA-t AJ I lr E S tt-114 G- p 1 lc tf /IVZ /1- ~ t? 

FoiC.. lit-~ "t>tiiZ.h-ttOAJ oF Til-E- M€lJJTAitoi'J.. Wlfc,4J E--1/G-IC .l't- fE-/CS4;() 

~~ Tlf-G s;aA-cE ~~l:JLIC-f:- yov/t. f>11Ctt- /MA-G£ A-S /r- UN 6-

TCAJE-, /?.~tn-tAJ Sit~AJ7Lr HCV.SS:£> <!>AJ yau/C., SkME p:rct, 1~/f-G' 

(/A/TIL Jf-)J()(trCI(.. fEJ~~~A) ~A)T"i.-IC-S Tff£ SfltC.~, C~:>A.JTIA/t/£ i..JA...'TIL 

/rll If-It~ f tz_£S£-AJT ,t-l)J) &rc~ £-7 ~p, 

C.l-ft>t>S E- A W ott..-D . 
U; 1't tT£- I I 

t>O W AJ 
fc.ss t~l£ . _Vt s u l't-l1 ~E -rH- F 

WITJ..f €'f€5 cfA.Seb. fflSitrt.. . ; 

IT 
W IT{-t e-yt..S 

1 r tN l>tFFEte.EAJI t/6tCcS M•~ lf-tE-

VlSVA-t ,z.~ Tlfc wDrc.-t> ~~ bt~FEtzE-,()7 k,AJPf 
M.c-V T!l--(Ll-( 

4 

b p W ft,t 'TIN C. /t-JI D p>te,1).) It AJ ~ /AI ~ IZ-£.5 F!Zv/1.1 ,4-tiCIU)SapiC To 

(, /c1!1'ic - ~ {j) ifG-IJ yoo tflt:-v· £- Sr pl-otC..E/J y~LJ It- . wo~D 'TI-tot?~V6'h 7 
ltJJf> SLow Lf Gl!.frf:>vft-LL y i3 '&-b'rAJ To VOt c b TH-E W o P-'D-

8f;-61Al E'("-rtr.-G!.-t~{J S Lbw Ly ) z=_y fLotC.-/A.J 6 E/tC H SoUND 'AI 7 l1 ¢ 

wort..I>.. CoNTIAIVE ~E-r6;T~N(;: TtfE- t.uof2-b, -1-~D IIJCIZ~A-Sf: 

THt:. spe&r> oF ytPvn_ IZ&f&"TIOIV 6/Utt>v/t-(Lj frNb 'M!Jc12Ccpr,~Ly '\-

FiN~L~ Ml't-iAJ miv .,.Iff' r-o p SfEE-:0 1\-s '-oA.J{;; n-.s- ros.s;BL& .. 



fu_L C:Z f\J ~ UJVl 

\ '3~l{ \ W!YVL'GJf ME 
S ~ vW\J\~1 C.~ LF q 15 ~ L 2l ""3- 5b 1-- L 11-3 

. \3-y~\\~\A~ 
Sh~ee w CRv-ls_ fu~tt 
J.<6t SD cJ~"·~~ \Jl~ ~ . eo\ 2b> ~d. s7~ 2 '6/ fa 

$0vU-~ ( ~ cr l '3 s-o ~ 

MarCh a ;:( ee_d ~/;~ 

b<'SI/S whe~ler 1\d, 
/1.Je,uJhal/ (~ . 9/3;L/ 

r 



.. 
"J .> • ' ... r. 

\. .,..... l,., <1 I( ., / , I 













ttW«tr 1:10 ~ 

~ ?~#d : 



FROM THE EVENT ~ W~[ID~@ o [ID[ill@[}{]&~[fJ 



... =a 
0 

== ..... 
:c ,., .... 
< .... 
z ..... 



THE ASH GROVE 
8162 Melrose Ave. 

THE WOMEN'S MULTI-MEDIA 

FESTIVAL AT THE ASH GROVE 

October 19-31 

September 17, 1971 
Los Angeles, Calif. 

You are invited to the Los Angeles Women's Festival: 
two weeks of film, theatre, dance, poetry, painting, 
crafts, & musical performances by WOMEN. Including 
a full day of workshops and discussion about women. 
You will experience known and unknown artists through 
their original presentations and also through the ex
change between artists & audience. 

If you want to help us make this a successful festival, 
be sure to come to the Ash Grove several times during 
this special two week period, October 19-31. We plan 
to include women such as: Barbara Dane, Malvina. Reynolds, 
Mama Thornton, Diane Di Prima, and many more women art
ists. There are many women already involved, so the 
programs will change every few days. 

We also need your help. Please let us known if you can 
volunteer some of your time during those two weeks to 
help us organize the many details of the festival. Call 
Judy at 276-5383 if you have crafts or paintings. or if 

' you are a performer, writer or film-maker call Cindy at 
659-0385 and let us know how we can help to make this 
~J..\ -~'o)., 
your festival. See you in October! 

CHILDREN ~ MEN WELCOME AT TfiE ASH GROVE 

PLEASE COHE 'CAUSE WE PLAN TO HAVE A GOOD TIME 
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EXPERIMENTS IN ART AND TECHNOLOGY 

235 Park Avenue South New York New York 10003 
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PRESS RELEASE 

OCTOBER 30, 1971 

THE FLOWING STREAM ENSEVillLE, a newly formed 

chinese music group, will share the platform 

with Huey Newton's interview on his recent 

trip to Peking on November 11, 1971 at 10:.00 p.m. 

on KQED TV, CHANNEL 9. 

The Ensemble is unique in its contribution 

to the chinese music scene in America because 

the members are young chinese and americans who 

have lately discovered an incredible wealth in 

the music of China, reaching back 22 centuries. 

Their pride in China's musical heritage and 

the extensive western classical training of some 

of the musicians have been important in shaping 

the Ensemble's development. 

It is the aim of the Ensemble to bring chinese 

music out of the chinese community and in effect, 

nget it to the people." 

FOR FURTHER INFORMATION,CALL: 

Betty Wong, or Shirley Wong, managers 
421-3945 



~ WOMEN'S FESTIVAL ' 
OF THE 

ARTS 
APRIL 16 - MAY 7, 1971 

Featuring a continuous Art Exhibit in the Malcolm A. Love Library, 
San Diego State College and .... 

April16: 

17: 

18: 
19: 

20: 

23: 

24: 

30: 

May 7: 

a panel on WOMEN IN ART, 7:30 p.m., 
Library Lobby 
DANCE PRESENTATIONS by Aviva, 8:00 
p.m., Casa Real 
POETRY READING, 8:00p.m., Casa Real 
a panel on WOMEN IN PRISON, 8:00p.m., 
Casa Real 
a talk on "THE RECONSTRUCTION OF 
FEMALE MYTHOLOGY," 8:00 p.m., in the 
Memorial Room of the Library 
MULTI MEDIA PRESENTATION by Lynn 
Lonidier, 8:30p.m., Library Lobby 
COSTUME SCULPTURE PRESENTATION by 
Karin Kozlow, 8:00p.m., in Library Lobby 
SONIC MEDITATIONS, a musical presenta
tion with Pauline Oliveras, 8:00 p.m., Casa 
Real 
CLOSING NIGHT FESTIVITIES including a 
film of the Festival, 8:00 p.m., Casa Real 

Proceeds from donations and pledges gathered at these events will go 
to an Emergency Support Fund for women ex-prisoners entering 
State College through the CWSS Recruitment and Tutorial Program. 

For further information on the multi-component activities of CWSS 
write Carol Rowell, Coordinator, Center for Women's Studies and 
Services, SDSC, San Diego, Ca. 92116 or call 286-6338. 

Printed with A.S. Funds 
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SPEAKING ON TUESDAY 

2 March 1971 

Pauline Oliveros 

Music Department, u.c.s.n. 

"NOON MEDITATION," A MUSIC ENSEMBLE 

This performance by Miss Oliveros and her group 

was enthusiastically received at Expo 70• 

Salk Institute 

Large Seminar Room 

South Building 

12 Noon 



~ANTS AND AID TO INDIVIDUALS IN THE ARTS 
WASHINGTON INTERNATIONAL ARTS LETTER 115 5th Street S.E. 

Washington, D.C. 20003 

AFFILIAT E ARTISTS~ Inc., 155 W. 58th St., NYC (M,T,D) 
Arranges a~slstance for pro singers, actors, dancers and in
strumentallsts at colleges located away from large urban 
centers •. 3 yr. contracts. No teaching, only performing 
and.talklng about work with local groups on and off campus. 
Artlsts free to accept other engagem e nts. 

AFL-C~ O EDUCATI~N DEPT. ~15 16th St., N.W., D.C. 20006 
S~udent Ald Bulletln, Scholarships, lmans, awards. Labor · 

Unlon Supplement," from Chronicle Guidance Publishers Inc 
Moravia, NY 13118. ' • 

AMERICAN FEDERATION OF MUSICIANS, Music Performance Trust Funds 
c/o Local 802, 261 W. 52nd St., NYC., 10019 ' 
Funds for concerts, memorial music events, individual per
formances, debuts, etc. Explanatory brochures: Jerome H. 
Adler. Trustee; 225 W. 34th St., NYC 10001 

ASCAP 575 Madison Ave., NYC, 10022 (WR-M) 2 $1,000 awards for 
any form of non-fiction prose on music subject. Others. 

ASPEN MUSIC SCHOOL, P.O. Box AS, Aspen, Colo., 81611. Partial and 
full schols. to summer institute, preference to instrument. 

AUSTRO-AMERI CAN SOCIETY, Stallburggasse 2, Vienna, Austria. 
Maintenance and tuition at summer s. 1 year college be 
18-40 yrs. Apply I.I.E., 809 UN Plaza, NYC, 10017 

BEEBE (FRANK HUNTINGTON) FUND FOR MUSICIANS, c/o Francis C. Welch. 
73 Tremo nt St., R., 1034, Boston, Mass. 02108. Schols for 
American students to study abrad. Annual. 

BELGIAN AMERICAN EDUCATION FOUNDATION. 420 Lexington Ave., NYC 10007 
Adv. fels. for study and work in Belgium to grads. Know French 
6-10 mo. Under 35. $3,000 to$5,000 plus travel. 

BELLAMANN (HENRY H.) FOUNDATION, 1534 Conery St., New 0. La. 70115 
$1,000 achievement in fine arts. 

BERKSHIRE MUSIC CENTER, Harry J. Kraut, Adm., Symphcry Hall, Boston 
M. 02115 2 yrs. call. 

ELLA AYMAN CABOT TRUST, c/o Mrs. El eanor D. Sprague, 380 William 
James Hall, Harvard, Camb., Mass., 02138. grants 

C APELBROOK FDN. 225 Franklin St., Rm 2400, Boston, Mass. 02110 
Production of creative works. 40 yrs./over. Project underway 
or well planned. 

CONSERVATORY OF ORENSE. Plaza Mayor 2, Orense, Spain. Pianists all 
ages and nation. Cash. 

COOPERATIVE RESEARCH PROGRAM, Arts an d Humanities Program, Bureau of 
Research. U.S. Office of Ed, D.C. 20202. Grants. Groups and 
indiv. for conduct of research, surveys and demonstrations. 



CORBETT FOUNDATION, 1501 Madison Rd., Cinci, Ohio 45206. Various 
prmgrams. Change each year. 

DELL PUBLISHING CO. FDN., 730 3rd Ave. NYC 10 J l7. Variows 

FORD FOUNDATION, 320 E. 43rd NYC 10017. Adm intern for work in 
theater, opera, symphony or dance org. Small prog for indiv. 

FROMM MUSIC FOUNDATION IE8 West Van Buren St., Chic Ill 60607. 
Encourage musical camp. Sponsors study, perf, public, record. 
of contemporary music. 

FULBRIGHT ACT (AND BUENOS AIRES CONVENTION) c/o Counseling Division 
Institute of Intil Education 809 UN Plaza, NYC 10017 Creative 
or performing arts advance work. Lang, requirements. 

GADEAMUS FOUNDATION postbox 30, Bilhoven, Holland, Gaudeamus Int'l 
Competition for Interpreters of Cant Music. Performers and 
composers (under 35). Cash. 

G·_1LBENKIAN FOUNDATION, 145 E. 52nd NYC 10022. Grants in arts with 
internati'l implications or import. headqtrs: Par~ue de Santa 
Gertrudes, Avenida de Berna, Lisboa 1, Portugal. 

INTERNAT'L HUMANITIES 1000 Connecticut Ave., Suite 1208, Wash. D.C. 
20036. Various grants 

INTERNATIONAL MUSIC COMPETITION (Geneva) Palais Eynard, 4 rue de la 
Croix-Rouge, CH-1204, Gene~a, Switz. Apply: Secretariat du 
Concours. 

INTERNAT'L MUSIC LEAGUE, Box 5110, Cleveland, Ohio 44104 

INTERNAT'L MUSIKWETTBEWERB, Bayerischer, Rundfunk, D-8 Munich 2, 
Germany. Categories and amts vary yearly. Around $2,000 

IVY FUND, INC. 65 Broadway, Room, 2100, NYC 10006 Emphasis int'l. 
cultural and intercultural. 

J.D.R., 3RD FUND, 30 Rockefeller Plaza, NYC 10020 Grants in all art 
forms encouraging understanding and coo p between Asia and U.S. 

JELKE FOUND ATION, INC., 40 Wall NYC 10005. If in internat'l applic. 

80HANN SEBASTIAN BACH, Int~l. Camp. Raissa Tslentis, Pres., and 
Founder. 1211 Potomac St., N.W. ~ash. D.C. 20007. $1,000. 
piano. 

JUGG AWARD, Kenneth Crooks 788 Columbus Ave. NYC 10025. Debut at 
Town Hall NYC. teacher rec. finan. need 

KOSSEVITSKY MUSIC FOUNDATI ON, INC., Lenox, Mass. 10023 and 30 W. 
60th St., NYC 10023 Study at Berkshire Music Center. 

LANNAN FOUNDATION 141 W. Jackson Blvd Rm 2750 Chicago, 60604 Grants 
for preservation and exhibition of art of all kinds. 

MARSDEN FOUNDATION, c/o S.W. Childs Management Corp. Wall St NYC 
10005. Interpersonal rel. of high quality in art. Camp with 

other discip. 
- ----



MASON (FANNY PEABODY) MUSIC FOUNDATION, INC 59 Fayerweather St. 
Camb, Mass 02138. Promote musical camp, education, enjoyment 
and culture. 

INGRAM MERRILL FOUNDATION 29 W 57th St NYC 10019 Grants for advance
ment cr cultural and fine arts, to individuals, performing groups, 
and special projects. 

MINISTRY OF EDUCATION 2 Kasumigaseki 3-chome, Chiyoda-Ku, Jap. 
In Japan work and study. IIE, 809 UN Plaza, NYC 10017 

MI NISTRY OF FOREIGN AFFAIRS, Direction generale des affaires cul
turelles, 23 rue la Perouse, 75, Paris 16, Fra r1 ce. Foreign 
nationals, study in all fields in France. 9 mas to 1 yr. 

MUSIC AND ART FOUNDATI ON AWARDS 117 2nd Avenue Bldg., Seattle 
Washington 98101 Rm 205. Schols. in various music areas. 
New career awards newly created, other fields. 

NATIONAL ARTS CLUB 15 Gramercy Park NYC 10003 All. 

NATI'L ENDOWMENT FOR THE ARTS 1800 F St N.W. Wash. D.C. 20506. 
Various categories alternate. Cmng. approp. 

NAT'L FEDERATION OF MUSIC CLUBS 600 S. Michigan Ave. Suite 1215 
Chic 60605 

N.Y. FOUNDATION 4W 58th NYC 10019 Grants to individuals and pro
jects in education and stimulation of creative arts. 

N.Y. STATE EDUCATION DEPT Regents Exam and Scholarship center 
Albany 12224. higher education teaching in various arts. 

F.E. OLDS & SON, INC. 350 S Raymond Ave. Fulle r ton, Cal 92631. For 
anywone writing on subjects related to mus. instruments. 

ORGANIZATION OF AMERICAN STATES Pan American Union Wash DC 20006 
3 mas to 2 yrs in another member state. 

PRESSER FOUNDATION 123 S. Broad St Phil Pa 10109 Schols thru 
ac~redited colleges prefer teachers cand. 

PROCTOR AND GAMBLE FUND Proctor and Gamble Schol. Program 
P.O. Box 599 Cin Ohio 45201. $1~300,000 yr. Apply colleges. 

READERS DIGEST FOUND I\ TION, Pleasantville NY 10570 Categorie s rotate. 

ROCKEFELLER (MARTHA BAIRD) FUND FO R MU SIC, INC 1 Rockefeller Plaza 
Room 3315 NY 10 020. specialists in music, etc grants advancement 
in prof. carrer 

RODGERS AND HAM MERSTEIN FOUNDATION 598 Madison Ave NYC 10022 
grants for projects in performing arts. 

ROTHSCHILD (HERBERT AND NANNETTE) FOUNDATIO N, INC. 205 E 58th 
NY 10022 indiv and org. 

LEOP~LD SCHEPP FO UNDATION 551 Fifth Ave. NY 10017 grants for indep 
study or work under 40 



SINFONIA FOUNDATION RESEARCH GRANTS Sinfonia Foundation, South~rn 
Securities Bldg, Evansville Ind 47708 

STATEARTS COUNCILS. consQt Vol. IX #1 January 1970 issue of 
Washington Internat 1 1 Arts Letter. 

UNESCO, Place de Fontenoy Paris 7e France. Internat'l Audio
Visual Institute for Music, Dance and Theater. helsp wit 
problems of new mode s of expression mass media offer, 
to encourage new art forms. Learn special techniques demanded 
of artists in all disciplines. 

UNIVER S ITY OF YORK Heslington Eng. Grananda Arts Fels. in plastic 
and lit. arts and music. creative work and practice his 
arts. 

U.S. OFFICE OF EDUCATION Division of Graduate Programs 
Graduate Programs Branch DC 20202 

U.S. STEEL FOUNDATION, INC 71 Broadw y N~C 10006. Education in arts 

WQXR (RADIO) c/o N.Y.TIMES NYC Local. $2000 
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ei1.G§ .·l0Ji1J.gttt 
By DANiEL CARIAGA 

Music Critic 

With the demise . of Con- gins with two chains of 
certs in the Grove and the da:ncers entering the audi
summer--off Southwestern torium humming a drone 
Youth Music Festival is G and D; it ends with the 
taking this year, August exit of same, tlu·ough tha 
has provided slim pickings · same doors, droning C. In 
for local concertgoers. . the 43 minutes leading to 
Thank goodness -:- and that resolution, we have 

· corporate funding - fo\ · witnessed a · slow-motio11 
. Starlight Serenades. orgy of kinetic harmony.' 

And for the Summer And we have not'" been 
School of Dance ·at Cal bored. Faculty member Al 

- State, Long Beach, which Huang directed this quietly 
this week is offering three amazing piece of iheah:~r · 
consecutive €Venings and There are, no doubt, 
three separate programs ·messages of a kind ]n 
of dance as concludino: " "Quilt," in Martha \Vitt-

• e. •• man's "Airplane Dances," events in its month-long 
and in Vir!!inia Freeman's schedule. . ... 
"Signs and Alarms.n Yet 

At the first of these, 
Wednesday, student per
formers toak the spotlight. 
Hepr.csented were 60 of the 
200 enrolled dancers, and 
four of their resident facul
ty. A'S a ['esult, CSLB'tS L~t
tle Theater was mo:re than 
filled, the overflow spend-· 
ing part of the evening in 
the aisles. Forttmately, ihe 
show ' they all saw was a 
good one, though overlong. 

AT ITS extremities it of
fered two happenings, 
"Riding the Wind/' a 
"mqditation through sound 
and movement," and Eliz
abeth Keen's ritualistic 
"Quilt., "Riding" took 
place all over the audito
rium, including on the 
stage: "Quilt" was given 
(at 10:45 p.m., yet) on a 
lawn between two class
room buildings near the 
Theater. 

''Riding the Wind'' be-

each work can be . - and 
on Wednesday was - en
joyable on superficial, vis
ual terms alone·. 

Wl.'f'l'MAN'S h u r.a. o r , 
which earns quick and 

. easy laughs, l~~aves a bit· ' 
ter aftE!rtaste; th~re is 
more here than the mere 
playing-out of human folly. 
The eleven student dancers 
executed the piece with 
stunning fluency and no lit
tle spontaneity. 

"Quilt" also benefitted 
from a knowing and tech
nically solid group of 
young performers, includ
jng guest artists Betty 
DuPont and :william Ross. 
·In choreographer Keene's 
imaginative piece, ethnic 
elements, purely visual 
considerations, and folk 
music interact \Vith each 
other in a most sophisticat
ed blend. 

The most engrossing, 
and most neatly . ex..ecuted 
work was F r e em an's 

I. 

I 
·I 

I 
~ 

I 
~ 

1
~·.: 

"Signs," an enigmatic .<~ 
quarter-hour which might 
be intel'1preted in a number 
of ways. Whatever its 
meaning, its effect is irre
sistible. 

The second faculty con
cert, third and final event 
in this series, takes place 
tonight at 8:30. 
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"The serenity, beauty and humour 
of this music seem to me to be 
virtually unparalleled in ·the 
context of western music. So 
unconcerned isit with m~sical 
fashion that to criticize it would 
be more a demonstration of one's 
spiritual poverty than of one:s 
musical perception. It is, qu1te 
simply, the revelation of an 
unknown world." 

Roger Smalley - The Times 
18th December 1968 

Stimmung (1968) STOCKHAUSP. "J 

"Stimmung" (Mood, Frame of Mind, Disposition) for six vocalists, was 
commissioned by the "Collegium Vocalc" of the Rhin~lan'd School of Music 
in Cologne. 

The score came into existence during l ;cbruary and March 1968 in a house on 
Long Island Sound in l'vfadison, Connecticut, U.S.A. I made use of texts, which 
I wrote during an amorous period in April 1967 in Sausalito near San Francisco, 
and on the sea shore between San Francisco and Carmel. The "magic names" 
were assembled by the young anthropologist Nancy \V'yle. 

After the music was completed, I chose the title "Stimmung" which is am
biguous: the pure "tuning in", in which the vocalists sing the second, third, 
fourth, fifth, seventh and ninth overtones of the deep B (the keynote) and have 
to find it again and again with the help of a "pure" overtone sound, rendered 
very softly on the magnetophone to harmonize; the "Sich-Einstimmen" 
(bringing himself into harmony) of a vocalist, with which he begins every time 
during the performance when bringing a new sound-"pattern" into the sequence; 
the agreement of rhythm, dynamics and timbre at the integration of a magic 
name called out fredy from the sequence; and - finally - the German word 
"Stimmung" has also the meaning of atmosphere, of fluidity, of disposition, 
(for instance one speaks of "guter Stimmung" and "schlechter Stimmung", a 
state of harmony or discord with one's environment) and also in "Stimmung" 
one finds the "Stimme"! (voice). 



a blessing in disguise. 
the time we had crowded 
,St John's, Smith Squ~re, 

the first of a series of Stock
concerts, presented by 

the English Bach Festival a~d 
presided er by the Master. m 
person, dusk. had fa11en and we 
were able to hear the British 
premiere of Stimmung in coJ~
ditions well suited to th1s 
gentle, erotic night music. 

On a p latform ~a t o•ne end of 
the nave s ix fi®u res sat cross
le.g\ged around a .bowl ()'f lig1ht. 
A cam·p 'fire sing-song? A con
sort o.f lndia.n musi'cians? An 
exercise · nn group me<htation? 
The expectant hush and glow of 
hgh•t from the direction of t.he 
performers stirred other q.ssoCia
tions . '"Parsifal " at Bayreuth.' 
I whjspered to my companion, 
and. as though in oohfirmation! 
a low. susta·ined note fell on the 
air and v;as projeoted around 
the nave through a netw-o rk _of 
loudspeakers. controlled ~Y 
.::.tock.hausen himself, who sat 1 n 
the middle of the church sur
rounded bv knobs and lever&. 

·Yet norhing could ha ve been 
less Wagnerian than what fol
lowed . Lndeed, to anyone . wbo. 
like m yscl'f, had · :::.upposed all 
St'Ockhausen.'s tnusic t-o be 
grandiloquent, tumultuous a,nd 
apocalyptic. 'Stimmuh1g' must 
have come as a s·ur.pr,ise. lts .pre
dominant quality is a cool. even 
laconic sensuousness. 1t breathes 
an a ir of contentment that is at 
~ · oppo~i te extreme from 
• Trjstan' in the spectrum o1f 
erotic emotion . ln 75 minutes the 
musi~ .never once raised it~ voice 
and tlhe vast decibel .potetntial of 
MJose mJ ssed loud~caker's re
mai-ned untapped . Noth~ng 
coUlld be less tormente·<.l. more 

to fi<i•\-'OJl,, ~ .. ~nee ·~ o(,_ pyro
t~cs. M1ltiout. grasptng wbat · 
co[}Jle<;t& >tbcrrl.: ~ ll'l ' ~< Stimmu~g,' 
h~er, he .~-J~en ~ iia~ow 
str\p- of · m~ter.ral-:.and ~'Xpl01ted 
jt.~ .~PQSSi~il~ .,.· with a c.o~ 
quence and a r~ou~:uln.~SIS 
t:hat ,glve it· tlbat senk Olf 1den'l1ty 
whic1h is one hailll4111fclf'k of an 
undoubted work of( ·a r t. Tlhere 
i$ nQ sen~ b,~re of a compds,e-r 
spJasbing ' f\,~t rn a n~l:y d!S
oovered .poo1 .l .of sound. .There 
·are no loo.se · ends or hlurroo 
'outJhnes. ·:~oc}Qha.usen's caJibre a.s 
a com:poser is here · a.pparen~, 
both in . the orWQ!atity of h1s 
concep-tion arid i,n uhe exacti.tude 
of its :rea-l·iS~ation . · 

ThaJt said, 1 have to confes<~ 
~at it remains a mystery tn me 
how sucth resu\lrts are ohtJa ineJ 
from tJhe sets of · magic wnrdc;, 
formal layouts and models of 
vocauisation winh . which e:aoh 
singer ~s pro.vided and then 
superJ.mposes lill an y order he 
or ~e may ca·re to select. . In ' 
fa.ct I s.uspect th a t Stockhausen 
has 'drill,ed the Colle~ium Y ocale 
of Cologne to produce . wh~t b.e 
wants, and tlbat improvL"atJOn 1s 
here honoUJred mo re in tbeo.rv 
th'an in practice . But a critic · 
·must judge. by what he hears, and 
my ear detected .in : Stim~u?g' 
a magis.teriail cer.tamty !n the 
handling of material. . . . 

I cannot agree ,wi~ th~ cntJ
cistn tha.t its finail eft ect 1s n a,r
c6tic, for beneath an inaan.tatory 
surface there are few moments -
when iruner d~ail is not shifting 
and an aHentive ear can_not find 
plenrty to keep ~t bu.sy . . Wtber~ 

.at 1peace '';ith th e world , than 
this tende r. subtle a.n<.l unem
pl:~.~tic tape.-;t ry of vocal sound. 

• Stimmung ' seems to me ~o ~ail 
is i.i1 its lack .of any oonvmcmil . 
overall. ~h!a.pe . Seotion.s emerge. · 
e:-.tabliS>h their c ha rac_ter and 
undergo metamorphosls .. But 
because it is hard to perce1ve any 
rela:tionship between them, they 
finally fait to es·talYlish any per~ 
spective beyond tbet:n scl:v~s. 'fhat 
is a con siderable d1 sab1l1ty 1n a 
wo rk lasting 75 minutes. . But 
tho<;e w:ho would den y H the 
~1atus of- a wo rK n f ;lf'·t see_m 
to be 16 s~ ng t:hcmse.lves in .ste r ile 
a rgumenr a bou t tc·rmi no lo gy . 

Occasionally . ·magic word " ' 
are inwned, interspersed with 
spoken passages of rat.ber ch arm
in8o erotic verse. written b y the 
composer 'during an amorous 
period' in C alifornia in Apnl 
1967. At St .lohn\ (a decon se-

~crated church, I has ten t ~) a_dJ) 
I did not ab.:ays c a tch th1s G <"r
man text. and that is pe rhaps 
just a s well. because in it 5-,to~k
ha u~Sen d oe·s not h e.si ta te to ca 11, 
spar ing Lo rd Ecck<s '\c n s·ibi l i
t1es, a spade a Slpad c. 

Because the pi e(;e i~ derived 
in its entirety from a single note 
and five overtones. the h a·rmon 1c 
effect is overwhelmingly s t·atic . 
Here · sound is at re" t. ' and in 
thi5 re;pect. · Shmmli'ng ' _is 
total!"· remote from t'he d ynam K 
tmdcitlo.ns of tbe West. whose 
musi..:. like its explorers. traders 
and toohnioians. is a lways on the 
moYe . Th a t is 11C' doubt one rca
son wh\· manY ea r c;; found i t d es
perate] ;· long : 

So indeed it i .~ . Rut I mutS1 
confesf, tn a ce 11:a in impRtience 
wi t h a react ion t.hat singles out 
trus defect to the exclusion of 
l'be work's othe.r qualitie.'> . What 
bothers me about much of 
Stockhausen's rnuSiic is its very 
effeotiv ene-;.'" : it is all too oasy 
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ence-s already- as we]J} as H a rald 
Boje and Peter Eotvos. the inven
tor of the .~5-chord ~yntbes i zer. I 
hope to wnte more a bout thi s im· 
porta nt even t next week . 

I .ast time I went to hear St od
Jiiaus.en 's Srimm1111R It •was . in 

_Amsterdam and the perform a nce 
" <~ s shouted down by a small 
nuoleus o f M a oist agitat ors \vho 
were protes ting because the work 
rn~d: no pro;ision for a udience par
tt ~..:lpat J o n . rhe Bntbh premiere 
l ~ st 111 ght. [ll,e".: ise gi\·en hv th e 
Col ·o~n c . C ol.legium Voc;J ic. · w as 
n!_erci fu lly un interrupted f0r a ll ih 
7."1 minutes d ura tion thou g-h th e 
l i\ r~c a ud terwe was rna de to 
wq.tt Ao r an hour b-eforehand OIJt 
&J de ~t . Joh J~· ·" · Smith Squ a re . 
hec:w se one oJ the amplifiers had 
JU~ t blown up. 

This was th e firs t of fo u r co n· 
ce,rl~ _ d_c_,voted to . St cx:kh a usen '.s 
m .IS l e . . l hey a re bem,g g l ve n cver v 
n tght !rom now until S tl'l d <t v <iS 
part ol the En glish Bach Fes-ti~ar~ 
Lo ndon programm e. . Madame 
LalandJ has gone ~ traight to ~ourcc 
a~ld en gaged the composer to bring 
hi s own ch osen performers for 
who.m most . of his recent wo rk 
h~ s been wnt tc n. The re arc the 
SJ \ s tngers of the Collegium 
Vocalc ' in the instrl).mcntal works 
we shall hea r th e Kontar-:,ky 
~ro~hers on two pianos and 

L~hnstoph Ca ~ kel , the percussio n·is t 
_ all we ll know n to Br1t1sh a udi -

THE. 'GUARDIAN 

The Am sterda m agitators could 
11~l haYe been rn C1fe \\ rc ng abo ut 
Stll11/r1UII g . .'\.hho :.; gh the n ·.te ne 
is no t invit ed to ;, ;n g-a long, the 
wor,k 1s effec ti ve o n ly a · a Jive 
group act 1v ity in '' hi ch th e 
aud 1cnce 1 ~ p ar t of -the group. The 
Sin gers- - a superbly musical en
~emble they a re too- --are there to 
tndu ce H~ us a li the right mood. 
a sort ol tra nce i n which '\\e can 
absorh and L·o nsider. kal~:ido cope
fash 10 11._ o ne chord , a dominant 
maJo r n1nth, as it is treated durin g 
tho se 75 minutes h y ch.anges· o-f 
co n~ o n.a nt a nd voowe]. by varie ties 
of rason ance . or m icrowna l in 
f lex ion s. The .,·ung words are no n- ' 
sense derived fr om decla .m<!'d 
·· magic na me-,· ·, .;,u;;h a ~ Eloh :1n. 
yen~ <;. Ya h ve h. A o ne -language 
F.ngl1-,h lJs tc nc r could have unde ~
sLood ~cvcral other Sipoken words· 
s uch as " Com e On!" and--com
ment on th e motto ch o rd 
--"Ba rbershop ". 
. _Described in · col.d print . 

.SrmtmunR mu ::. t ::.ecm longwinded 
and dre a ry , perha ps phoney . Tt is 
none o f these. The tra nce is 

. brought a bout· a nd every Incident 
beco me'> an experience. Th e tota l 
effeC-t is wierdl y na1cotic, timeless 
contentment ac hieve<;i w ithout 
rccou r<; e to .gra '>'. 
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Last nignt, at StJohn's, Smlt': Squa_re 
it was, as s.o often, the electromc equip
ment rather · than the human 
performers which turned temperamen
tal, causing " Stimmung " to start an 
hour late. This is the 72-minute (near 
enough) mystic harmony that made 
Stravinsky wonder wh e n someone 
would invent the equivalent of a 
musical parking meter. Beautiful, 
mostly ge ntl e s c~nds , often declaring 
themselves to conventional ears as a 
slightly wayward dominant ninth, and 
produced by the six singe rs of the 
Cologn e Collegium Vocale, the sounds 
being f ed ba ck to amplifiers in the body 
of the hall, but rely ing for their timbre 
on the exploration of phonetic varia
tions produced by natural means. 

In fact, there is a great deal of 
variety within th e work. There are 
sections which one hears first as cari
catures of conventional sounds ; in
toned passages with an ecclesiastical 
fla vour and a strong nasal twang, often
repeate d nonsen se syllables (what 
sounded l ike "sollymongo, sollymongo, 
sollymongo " ) ; some times speech-frag
m e nts, and many sections where th e 
m ystic chord thins down to a single 
tone. I los t inter est for long stretches, 
and felt none of th e mysti c exaltation 
hal f- promis r d in Stockhausen 's prog
ramme notes . Ye t as the work goes 
on, it does draw you into its own fi e lds 
of experience, anrt persuades you to 
a ccept the sounds wi thout looking for 
outside references . You can fe e l, too, 
processes of great subtlety and di s 
crimination to be at work-with none 
of the "anything goes " spirit of much 
of conve ntional twentieth-centU"y 
wrong-note music or of later aleatoric 

1'brands. 










