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C.J.Rl3ER NA1<.RAT1VE; 1957-1972 

Most of my work is rooted in jmprovisation and primary process 
imagery. As ~ begiJmjng composer, I searched l aboriously with the 
aid of a piano for the sounds I heard. This was a kind of slowed 
down improvisation. As I fotmd t he pitches I wanted my mind con
stantly fanned images of the instrumental colors I wanted. From 
the beginning sound quality has been a prime concern. 

My study of composition began at the University of HOuston in 
1951 with Dr. Paul Koepke. Forttmately I was able to rehearse my 
firs t instrumental works in order to verify my sound imagery. Since 
I have a practical streak in my nature, I cultivated the habit of 
always \VTiting for available combjnations of inst~nents, usually 
played by friends. This habit has developed as a very important part 
of my more recent theater pieces which I will discuss later in this 
paper. 

In 1952 I moved from Houston to San Francisco and later began a 
six-year period of private study with Composer Robert Erickson which . 
fo1~ally ended in 1960. Mr. Erickson influenced me in three iw~rtant 
ways: 1) he reinforced my interest in sound quality, 2) he encouraged 
me to improvise my way through compositons rather than to rationalize 
and 3) intro uced me to the concept of organic rhythm, that is rhythm 
which shifts, expands, contracts and is not periodic in the metrical 
sense. There is a sense of simultaneous fast and slow tempos. 

My first public recognition as a composer carne with a reading of 
my Variations for Sextet for Flute, Clarinet, Trumpet, Ho1~, Cello and 
Piano, conductea-by-Thomas Nee at the American Composers Workshop 
held in 1960 at the San Francisco Conservatory of Music. Alfred 
Frankenstein reviewed this piece in The San Francisco Chronicle as 
" ... in the tradition of Anton We bern -;--a tradition which places heavy 
emphasis on sparks, spangles, flutters, and corruscations of sound, 
brings tone colors and nuance into the central place formerly occupied 
by harmony. and rarefies rhythm to the point at which it becomes same
thing else for which. as yet, we have no tenn ... "l My interests as a 
composer seemed cle.ar to Mr. Frankenstein. I received the Pacifica 
Foundation National prize .for my Variations for Sextet the following 
2ear, 1961. Mr. Alexander Fried wrote in thesan Francisco Examiner: 

"Her Variations" is a very avant-garde sort Ot"'colortone" nrus1c. __ 
It doesn't aim to be melodious. Rather it presents its tone patterns 
in pointillist spurts, murmurs, splashes and meaningful frames of . ab
stract sound. In this manner, her piece was alive and fascinating 
every moment. It had atmosphere. It had emotional vlaue and a con
tinuing suspense and fulfillment." 

In 1962 I received the prize for the Best Foreign work from 
Foundation Gaudeamus in Bil thoven, Holland for Sound Patterns3 for 
mixed chorus. Sound Patterns was distinguished by its lack of text 
and the overall electronic/orchestral sound of the chorus produced 
by vocal sounds of an abstract nature. (Some people think this work 
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is electronic rather than vocal.) My central conceTilS for time 
structure and tone quality were the same , however I abandoned precise 
control of pitch for the first time in order to gain the possibility 
of complex clusters of sotmd which would have been undoubtedly too 
difficult for a chorus to reproduce from notation of exact pitch. 
Sound Patterns was one of the first compositions to explore vocal 
soun<Is i n th1sway by a twentieth century composer. 

In 1961 my long association with composers MOrton Subotnick 
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and Ramon Sender began and led to the deve lopment of the San Francisco 
Tape MUsic Center. This col l aborative effort provided us and other 
younger composers with the only accessible electronic music studio 
in the area at that time. We worked separately and together, influencing 
and reinforcing each other's interest in improvisation and theatrical 
materials. Our activities included group improvisation, a monthly con
cert series and meeting place for discussion with the many composers 
and artists, local, national and international, who came to visit and 
work at the Tape MUsic Center. 

Alfred Frankenstein again apt~y described the focus of our acti
vities in a review headlined Stimulating Sounds Too New to be Named:4 

"Tape recorder music was the latest thing t.mtil Saturday mglrt, when it 
was capped by something newer still in a concert at the San Francisco 
Conservatory of Music. 

This thing that is newer still has no special name as yet. It 
was exemplified by an improvisation wherein two musicians, Pauline 
Oliveros ahd MOrton Subotnick, worked with two others, Lynn Palmer and 
John Graham, who know how to act and speak and have a gift for saying 
things that are so outrageously inconsequential as to take on a strange 
kind of meaning. 

While the musicians were busy, mostly with percussive sounds, and 
the two others were acting and singing and what not, Ramon Sender 
was taping the goings-on, and the· taped sound carne back, often in 
greatly altered forms·, on speakers located at various points in the hall. 
As a result the ·past'of this improvisation became a part of its present, 
and this use of the past as both substance and subject for improvisation 
in the present seems to me a most remarkable idea ..• " 

We all continued to develop and elaborate the ideas and activities 
contained in this germinal program through a period which lasted until 
approximately 1967. Although I continued to improvise, perform and 
compose using acoustical instruments and voices my interest had shifted 
to electronic and mixed media of all categories. Three of the most 
representative works from this period are as follows: ~ f:) Pieces of 
E~~ht (Dedicated to Long John Silver), a theater piece ter wind octet, 
o J cts and tape which contains the seeds of many of my later theater 
pieces. Arthur Bloomfield of The San Francisco Examiner provided the 
following descriptionS: "A bust o~eethoven perched on the piano as 
Pauljne Oliveros' Pieces of Eight unwound amids~ a concatenation of 
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alarm clocks, cuckoo clock, cash register and assorted glissandos, 
burps and bellows from an ensemble of eight performers who looked 
rather more plausible than they sounded. 

The bust had a wretched expr ession on its face, as if Ludwig 
had just heard one of his symphonies played upside down, backwards 
or maybe at 62 RPM. 
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And we doubt if he enjoyed being paraded up and down the aisles, 
eyes blinking red, while feverish "ushers" rattled collection plates 
and organ music filled the hall." 

-~ 

fi.J Theater Piece for Trombone Player6: for Stuart Dempster, 
garde!lhose instruments constructed by Elizabeth Harris, lighting 
and tape. The sonic materials of this piece are an arrangement of an 
improvised vocabulary developed in collaboration with Stuart Dempster 
the performer. The vocabulary is arranged and mixed on tpae in a 
sequence by the composer. Mr. Dempster has specific instructions for 
improvising with the tape. As I mentioned earlier my practical habit 
of writing for friends has caused many pieces to be exclusively the 
characteristics of one particular person. This piece is first of a series 
dialing with the virtuoso performer. It includes not only the personal 
sonic vocabulary of the performer but the personal theatrical vocabu-
lary of the performer. As such the piece is not available to other 
perfonners. 

([J I of IV7: a two channel, purely electronic piece which is a 
solo stud1o ~rovisation in real time. In this work I proceeded to 
elaborate a strong mental sonic image. First I connected a special 
configuration of electronic equipment which would produce my idea. 
There was a climax in this particular improvisation of a feeling which 
had long been developing in my work; that I was a medium or channel 
through which I observed the emerging improvisation. There is a careful 
continuation in 'this piece of the idea mentioned by Frankenstein in 
Stimulating Sotmds Too New To Be Named: that is that "the past becomes 
the substanc·e and s~}?j ~ct for improvisation", in this case through 
various tape delay techniques7a. 

·The San Francisco Tape ~fusic Center received support from the · 
Rockefeller Foundation in 1965 and subsequently was moved to Mills 
College in Oakland, California in 1966 where I became its director. In 
1967 I received an appointment as faculty member at the University of 
California at San Diego. My present position there is Assistant Pro
fessor of MUsic on the composition faculty. I ended my 15 year stay 
in San Francisco with a 12 hour "Tape a than", a program in which I 
presented most of my electronic music. This "end of an era" was very 
meaningful for me. My new position on the faculty at the University of 
California provided a financial security which I had never known before. 
My work took a turn. 

I became increasingly concerned with theatrical and visual materials 
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as a part of 0e music. From Pi~ce ~- of Ei_g_ht came works such as the 
follml/~g : ~1gh!. Jar for Viola crraTI1ore player (Jacob Glick), 
Double Basses at TWenty Paces for bvo string bass players, referee/ 
conouctor ana two seconcfS;llrertram Turetzky) , The Wheel of Forttme 
for Clarinet player (Willian1 0. Smith), Aeolian Part1 t1on$for Flute, 
Clarinet, Violin, Cello and Piano (The Aeolian Players). It is corrrnon 
to all of these works that the musicians' actions as performers and the 
visual elements are as important as the sotmds proctuced. My concern 
with stage behavior and its unusual nature tends to disorient audiences 
and is intended to bring about in varying degrees a new understanding 
of how to listen. It is also intended to disorient the performer and 
break stereotyped app{aches to performance , at the same time there is 
a desire for the individual personality of the performer to come 
through and take a vital r ole in the mus ic. Wayne Johnson of The 
Seatt le Times writes of William 0. Smith's performance of The.Wfleel 
~une9: ''The piece is fun and fU1Uly·, but it's more tnan an ex
tended gag. It adds up to a fascinating, entertaining portrait of a 
man who expresses himself primari ly through his clarinet but whose 
express ion and need for expression are shaped by many non-musical 
influences • '' 

~bving from the soloist to the group of personalities in Aeolian 
Partitions - Composer Elliott Schwartz wrote of the Bowdoin College 
premierelO: "Aeolian Partitions was created, according to its composer, 
after the Aeolian Chamber Players had sent her a group photograph of 
themselves. Not having met them, she worked with their personalities 
as projected through the pictorial medium; it's all the more surprizing, 
then, that the piece is accurate to the Nth degree in capturing the 
idiosyncracies of the five instrumentalists! As if to prove the point, 
the Aeolians replaced their pianist after the photograph had been 
mailed to California. The new pianist's physical appearance and person
ality were totally unlike that of his predecessor; strangely enough, the 
lone flaw in the Bowdoin performance was that the piano part was 
entirely "wrong"· for some reason I couldn't explain at the time. Now 
that I think of it, _it would have been a beaut iful vehicle for the man 
in the photograph." 

In short the unarticulated elements which have become part of the 
background in traditional music are part of the foreground in my theater 
pieces. · 

Parallel to my work with theater pieces I continued to compose 
for the electronic medium, particularly live electronic music. My major 
effort was In Memorium Nikola Tesla, Cosmic Engineer, commissioned by 
Choreographer Merce CUriningham 1n 1969 for his work, Canfieldll. His 
interesting specifications were that the work must expand or contract 
from a minimum 20 minute version to an hour and a half thus fulfilling 
a partial or an entire program. This time requirement is met by the 
use of a three part form: 1) the musicians begin with a discussion of 
the acoustical space, 2) the rusicians make auditory tests of the space 
and any ajacent environments, 3) the collected materials plus recordings 
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of the original discussions are modulated by low frequencies derived 
from the ·auditory test infonnation. The resul t causes resonant 
peaks in the immediate environment thus creating a giant mus ical 
instnnnent out of the auditorit.nn . 

My interest in the total act m1d environment of pe{formance 
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has caused my work to change considerably although the base is the 
same. In 1970 I began to explore ritual and ceremony and to look 
for ways of composing for despecialized performers. MY work l~edi
tat~£!!_ on the Points of the ~mpass, commissioned by David NottTor the 
Ill1nois Weslayan dloir marks the begiru1ing of my ceremonial works. 
The audience is included as performers of the specified materials. 
'TWelve soloists intone texts of their own independent choice 
according to special rules. The soloists are chosen for difference in 
ethnic origin and are to articulate the chosen texts in their respective 
native languages. The usual relationship of audience to performer is 
broken by a special circular seating arrangement with the chorus sur
rotmding the audience and the soloists in the center circle. 

In the same year I formed the~ Ensemble, a group of ten women 
devoted to the explorations of meditative states of consciousness 
and their relationship to performance practice. From our weekly 
meetings over the last two years I composed XII Sonic Meditations. 
The instructions are intended to induce altered states of consciousness 
and slow moving, richly textured sonic events. Anyone may participate 
with immediate results but these meditations are meant £or repetition 

' by a group over a long period of t~e. Our programsl3 consist of 
training in advance a portion of the potential audience in a workshop 
then instructing in writing all persons who come to the progrrun in how 
to participate. No one is a spectator. 

MY most recent work is an evening ritual entitled Phantom Fathom 
which inelud~s soMe Sonic Meditations,a dream telling c1rcle, an 
exotic di~er provided by the particpants, special lighting and movement. 
There are no specta~ors. . All participants are informed of all details 
of the ritual in advance of the program. 

~ .• . ~ 

In January 1973 I will begin my three month tenure as Faculty 
Fellow in Project for MUsic Experiment which is funded by the Rocke
feller Foundation at the University of California at San Diego. I 
propose to continue my exploration of Sonic Meditations and fhe 
possible relationships to performance practice and corr~osition with a 
group of fellows meeting on a daily two hour basis. Along with my 
Sonic Meditations and other autogenic training exercises the fellows 
will work individually with bio-feedback training circuits developed 
in my electronic environment research program. The project will cul
minate with a presentation of Phantom Fathom. 

Following is a description of grants which I have received from 
the Research Board of the University of California. 
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1968-70: $2000.00 for the design and development of a voltage 
controlled directional audio mixer for use in electronic nmsic 
composition and performance. 
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1969-70: $4000.00 for the development of an electronic environ
ment, including design sound and light control devices, applicable to 
automatic or manual response to the presence of performers and/or 
visitors. 

1971: July-August - $1300.00 - Summer Faculty Fellowship for a 
book on my theater pieces. 
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By Alfrecl Frankenstein different in effect, and there. Fromm. It was very sensitive-

The San Francisco Con- in lay the value o! placing ly performed, from the pure-
ly musical point of view, by 

servatory of Musi<; started them on the same program. Venetia Gatsos. and Judith 

something. new and impor- The Subnotick is light, gra- Paplow, but Miss Gatsos' Eng

tant yesterday afternoon cious, ·playful, lyrical-every- lish was not clear enough 

when it prescntC'd the first thing one thinks of in connec- to give one ~ proper idea of 
concert in a - seven-program · . the text wh1ch Fromm had 
festival of modern American tio~ with the: word "sere. set with such obvious care 

music. Since it was the start nade." :The Oliveros is in. and affection. The lack of a 

of a locally unprecedented ~en~ely serious, forceful, vast- mimeographed text sheet 

Venture, SeVer a 1 ml.stakes · was Mistake No. 1. 
ly dramatic in ·its implica· 

were made, but the commit· OTIIER ERRORS 
tee in charge made no mis- tions, and truly symphonic in Mistake No. 2 lay in ac-

take at all when_ it selected its breadth of values. Like cepting a student. work, the 

dents-Oleg Kovalenko and 
Robert Schunamann - for 
performance. Mistake No. 3 
lay in giving the Subotnick 
and the Oliveros ·little or no 
rehearsal, so that they had to 
be rehearsed before the au
dience. 

To be sure, this sort' of 
thing is not uninteresting, es
pecially when the performers 
are such skilled profcs:;ion
als as those assembled under 
Gerhard Samuel 'for the 
"Serenade" and under 
Thomas Nee for the "Varia
tions," but it wastes time 

~hat could be put to bet' 
use with two rehearsed p 
formances. After rehearsi 
the "Serenade," Sam u 
played it straight throu1 
Nee did not show M 
·Oliveros the same courte. 
This was unfair. The c( 
servatory ought to give her 
and us-at least one uninb 
rupted run • through befc 
the festival is over. 

This afternoon's progrl 
includes works of Elliott C. 
tcr, David del Tredici, Kt 
neth Gaburo, Vlilliam May• 
and Timothy Thompson. 

. 
i-

f 
Morton · Subotnick's "Sere- the music of Webern himself, violin sonata by Christopher 

, nade" to open this program it convinces you that the Lantz, and assigning it to stu

and Pauline Oliveros' "Varia- crack of doom rides on the ~----==~;;;;;;;;;;;;;:;;;;;;;:;====--===;;:;;;;;;;;;;~auaaimjiii.lii·m~';;mia;; ... ;;* ~.-.;a;;;;w_a;;;~.; 

tions'~ to conclude it. next 64th-note, and the softer 

Both of these ;1re ensemble that.64th-note, tho more awe
pieces in the tradition of An· inspiring in its delivery. We
ton weber n, a . tradition bernism is fashionable nowa. 
which places heavy emphasis days, but Subotnick and Miss 

. on sparks, spangles, flutters, Oliveros transcend that. Both . 
and coruscations of sound, pieces are quite good, but the 
brings tone color and nuance one by Miss Oliveros is, I 
into the central place former· think, the most remarkable 1 

··' : ly occupied by harmony, and have yet beard by any of the 
rarefies rhythm to the point younger American compos· 

·· at which it be<!omes some- ers. 
1 f h Tuneful, richly harmo-

.. 

thing e se or whic ' as yet, nized, skillfully · expressive 
we have no term. · traditionalism came to the · ' 

· ' VARIED F.FFECT fore in a song cycle entitled 

:·_similar ·as the ;e two pieces "The Crimson Sap," by the 
~re in i_dlom, th11y are totally Boston composer Herbert 
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OUveros. Work 
Is Impressive~ 

By ALEXANDER FRIED 1 

Pauline · Oliveros' ''Varia
tions" for mixed instrumen
tal sextet was by miles the 
most impressive ·work in a ' 
Pacifica Foundation Awards t 
concert of new American 
chamber music, Friday night 
at the San Francisco Museum 
of Art. 

This young San Franciscan 
1s evidently a , brilliantly tal
ented composer, and a lot can 
be e x p e c t e d !rom her in 
years to come. 

Incidentally, Miss Oliveros 
proved that any musical idi
om at all in which a piece is : 
written (?e it ever so strange 
or expenmental) can be ac
ceptable, so long as the inner 
feeling that . goes into it is 
sensitive and creative. 

)-Ier ''Variations" is a very 
avantgarde sort of ''color
tone" music. It doesn't aim 
to be melodious. Rather it 
presents its tone patterns in 
pointilljst spurts, murmurs, :j 
s p 1 a s h e s and meaningful 
pauses of abstract sound.. . 

. . ATMOSPHERE 
. In this. manner, her piece 
was · alive and fascinating ; 
every moment. It had atmo
sphere. It had emotional val
ue and a continuing suspense 
and fulfillment. 

Not many years ago, Amer
ican composers used to grieve 
because no one wanted to . 
perform their music, and . 
few people wanted to listen 
tq . it~ .· . I 

\ 

~~~owwtrungi·"navaC1'1~inieCi, 
most of all in chamber music, 
a field in which contempor-

. ary American scores show up 
1 

these days in program after 
program. 

Last night's concert, spon
sored by KPFA after a na
tional composition contest, 
packed the museum auditor
ium to overflowing, with an 
amazingly large, attentive au
dience, mostly . of East Bay 
and local . sophisticates. At 
I- st half o fthe program was 
very worth while. 

The crowd had to bear a 
lot of suffering when it sat 
through a hopelessly bore- 1 
some, sterile 12-tone Quartet j 
for clarinet and strings, by i 
Donald Martino of Yale Uni- j 
versity. How in the .world did I 
such a work ever get into a 1 
program of prizewinners? f 

But there was a rewarding ! 
spark of feeling and novel 
tone color in ''Three Praises," 
a somewhat devout and some
what Near Eastern trio by 
Robert Lombardo, of New 
York, for flute, viola and a 
lively doublebrass. 

BLAKE POE!\!S 
Also on the program were 

two laborious songs, self
consciously set to poems of 
Blake, by the Bay area com
poser, Philip 'Vinsor. 

A fair enough ratio of in· 
teresting passages turned up 
in two other works by New 
Yorkers- the "Concertante" 
for harpsichord, oboe and 
strings by Charles Wuorinen, 
and a "Concerto de Camera" 
for viola and a small orches~ 
tra by William Sydeman. 

Gerhard Samuel provided 
the concert with good serv
ices as a condu~~tor. E\'en in 
the small g r:b' ·u p pieces a 
conductor was necessary be
cause most of the music was 
trickily difficult. 

Performers included such 
Bay area notables as Nathan 
Rubin, viola, Kent Rose, vio· 
lin, \V2lter Subke, flute, Le
land LincoLTl, oboe, Morton 
Subotnick, clarinet, Marvin 
Nelson, trumpet, Manin Tar
tak, harpsicord, Dwight Pelt
zer, piano~ and singers Carol 
Bogard and James Standard. 
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i.Stirn.ulating: ~oundS Too ~ ·e,v 
~> ' . ' 
~~.;·!J_.Y Alfrerl Franhc1is~ein worked with · two others, taped sound came back, tion Saturday night was", study in the sonorities of . 

~~ L p 1 d J h G 1 1 d over-long. But it is probably struck metal by Luigi Nono, ' 
J'_- :fape recorder music was ynn a mer an ° n ra- often in great Y · a tere going to go somewhere. I and a grand1y dram a tic 

-~he latest thing until Satur- ham, who know how to a_ct for111s, on speakers located ' 
t 1 d k d h f found it, even in the over- study in "abstract' sonori· 

l(lay night, when it ·was an sp_ea a~ ave a gi t at various points in the hall. extended form of Saturday ties by Luciano Berio. James 

~apped by something newer for saymg things that are .50 As a result, the past of this night's program, one of the Tenney's ''Analog No.· 1" 

·~ill in a -concert,. at the San outrageously inconsequen~Ial improvisation became part most stimulating things that seemed pale. Henri Pous

:Francisco Conservatory of as to ta~e on a strange km~ of its present, and this use has happened in years. seur's "Three Faces of Liege" 

Jiuslc. . of meanmg. . · of the past as both substance The program also involved showed how electron ic com· 

ttl This thing that is newer While the· musicians were a~d _sub_ject for an impro- much tape-recorder music of position can be employed for 

~ill has no special mime as busy, mostly with perc4sslve vtsahon m the present seems th~ old-fashioned, . traditional atmospheric and program-

!~ yet. It was exemplified by sounds, and the two others ~9 •.. me a most ;remarka}?le ki1;1d, including a delightful matic eff~cts of a highly con· 

. an improylsation wherein were acting and singing and 1dea. .. study in t!1e sonorities of ventiona1 sort without fall

. two musicians, Pauline 01i· whatnot, Ramon Sender w~s Like all new· ideas, it needs marimba and flute by Bruno ing into banality, or at least 

lt.veros .and Morton Subotnick, taping the goings-on, and the polishing, and its deil}onstra- M a 4 ern a, \an exhilarating nol often. 

~.-~~~.-~~-~-~~---~-~~~-~~-~~-.---.~--... -~-.. -.-.. -----. -----~~ .. --.~.~. ~. --------~------------~~-.-. ----~.~. ------~~--------------~~----~~~~ 



PAULINE OLIVEROS - Footnote - ~. 

~-- . 

'~ 

. - .... ·-.. ·- - . - . -

·ar 
The San Francisco Tape and absorbing. A never~' 

Music Center paid its re- By Arthur Bloomfield never world of sound andJ 
. spects to Beethoven last motion which reaches out : 
night. But not exactly in lection bowls and organ and grabs you. ' : 
a manner that would have music filled the hall. Some of the same Solisti ~ 
gladdened the heart of · di Divisadero Street who: 
Josef Krips. · It's ngt that we don't unburdened themselves of; 

A bust of L u d wig · ·get the jest, but Miss :\1iss Oliveros' sonic mes- ~ 
perched on the piano :·as Oliveros didn't quite hit sage were also concerned , 
P auline -Oliveros' "Pieces the jackp~t of 'dl imsy on ·. \·i~h an Impromptu by 
of Eight'' unwound amidst this one .. \ :Yl'1~·e niYe~·t- folkc R abe. currentlv 
a concatenation of alarm ··ing affair \\'as the trip to here on a Swedish govern
clocks, cuckoo clock, cash Mars engineered by Ra- ment grant and rehearsing 

· t' d t d 1· mon Sender and Anthonv 
regis er an assor e g 1s- Martin in an item titled with the Dancers \Vork-. 
sandos, burps and bellows shop 

"In the Garden." · · from an ensemble of eight , 
· performers who looked This begins rather · The tr~mbone, c e 1.1 o • 

rather more plausible than quietly, if notso innocent- · b~ss clarmet and .~1ano 
they sounded. ly, with comic projections dld not make tradi!lOnal 

of the sex life of some ~ound~. \V~at th~y dld do, 
THE BUST had a birds and bees (biology m conJU~ctw? w1th ~ busy 

· wretched expression on lab never looked quite per-cuss 1 o. ~1st, w a~ to 
its face, as if Ludwig had like this), but ther-e's ~reate ~ b1tmgly fascn~at~ 
just heard one of his brimstone ahead. mg ~qUlvalent o~ see.thm~ 
symphonies played upside tens10n, and the 1nev1table 
down, backwards, or may~ A pAIR of monsters explosions. 
be at 62 rpm. appear, an anguished dar- It was as if the mu·. 

And we doubt · if he en- inet squeals, and blinking sicians were saying - in 
joyed being paraded up lights set up dancing sound instead of words

' and down the ~isl~s. eyes rhythms from one end of aw shucks. 01~:. something 
blinking red, while fever- the room to the other. Ifs considerably· Stronger than 
ish "ushe~·· rattled col- all.quite wild, imaginative, that. · 

I 

\ 

/f 
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~
y;, :--~..,.~~-;-. _ ,,~%,~ .. ~ , . y ean ace 1 

·-:·~~f~~;~-·~f~ .' ~~:1 This week's' program at the late Gerard Hoffnung, ! 
~~~~· ... ~:~·· ~·~: ·· . · J!~ .~~'l'~ the Tape Music Center has who once wrote a· concerto 1 

__ . ~. ~- : :~ . j·:d.'~~-.:" .:.·~ : ·~~·q_·~-; just about everything from for ~acuu~ cleaner. All good ·: 
~;!~·,.:· .;, , :~·:: : ·~. . . , .;-... ~:~~ Charles Schulz' "Peanut;s" clean fun, m a. word. : 
:<:. u·,, ·," ·:::_; . -~-1$ < 'Lj~ \'~t-:':l. to the Book of Genesis; The· ExpulsiOn from Eden I 

:·:<~~~ ... ' · ;-•, .:JJ ~~--~ ~,~,..}~··from delicate tonal ·con- is retold in a surprisingly ef- ·' 
· · ·. fections to the most rau- fective piece titled "In the ' 

PAULINE OLIVEROS cous ear-splitting racket; Garden," with electronic: 
Ma~te rfu l tranzfat ion.. and from sublime . expres- noise by Ramon Sender and 

I 

\ 

· sion to infantile absurdity." projected animation by An- . 
It has, in short, something I thony Martin, who used a 

for everyone and I'm not I pantograph, some bits of eel
sure it's all needed. )ophane and little more ex-

There is not much sense, cept his own fertile imagina- -
for example, in recapitulat- tion. 
lng some of the more pedes- There was music on t.he 
trian experiments of John program, too, by the way- a 
Cage. Yet, that is exactly couple of highly sensitive, 
what Folke Rabe has done in low-density creations by jazz 
his two contributions to the composer Mel Powell, per
program-the "indetermina- formed by those thoroughly 
cy" of multiple radio recep- excellent musicians who bear 
t ion and the improvised 'the modest name of the, rvfills 
Bronx cheer. Performing Group. And, fi-
- Pauline Oliveros on the nally, a marvelous study in 

other hand is a ~aster at musical and electronic sound 
translating' the. ideas of the textures titled , .. Antiphonies," 
theater-of-the-absurd into a by Gerald Shapiro. 
quasi-musical situation. A capacity. cz:owd attended 

Her "Pieces of Eight" is a _the Monday mght perform
witty romp, full of inane sur- a~ce, and, if they ~ell their 
prises such as the oboe play- fnends, the place w11l proba
er who does a Dangerous bly be full for tonight's final 
Dan I\lcGrew by entering in a repeat. 
fur-line·~ parka, laboriously , · 

1 
· 

unpacking his instrument, 
playing an utterly mad ca-
denza of about eight seconds 
d\lration, re-donning his par-
k a and trudging .off once 

· more into the night. 
The piece also reaches 

some sort of philosophical eli~ 
max in a solo for cash regis-
ter, which along with some of 
the other shenanigans was 
more than somewhat redo
lent of the pion~ering work of 

I I 
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Co---NCERT JS GIVEN pleasant, mournful ones. Mean-
. while, a live trombonist lighted 

; . ; candles on the dark stage and 

.. ·FOR THE FUN 0 F IT ~;~:~~r:'~~~ ~~~ke:e;:~~.n~~d~ 
· · whirl · around by blowing 

through plastic tubes that at 
. Pranks and Musical Joke!i the same time made trombone-

. . . like noises. The ·trombonist 
J Enltven Carnegte Rec1tal. finally blew :'out , the candles, 

·; also through plastic tubes. · 

, By TIIEODORE STRONGIN w;; th~~t.~oun£~mr~~~c~lou~i;; 
Last night was trick ni~ht in Oliveiros mixed her media with 

the Evenings tor New Mus!c l imagination and humor creating 
series being held at CarncgH~ an absorbing, fey atmosphere. 

· Rcclt~l Hall. "In Blackboard Piece With 
; Some of the tricks were more Girls ~nd Loops., (1967), Jon 
m·usical than others, but all had Ha~~~u h<td two ~irl~ dr:\w 
elements of fun. In Robert pretty loops and Ifnes in color 
Moran's "Elegant Journey With on special electron;c black-~' 
Stopping Points of Interest" boards that thereupon made un· 
(1965), three different kinds of Interesting crganlike sounds. 
Chinese wind' chimes, a gong There were three single 
and a bass dru"' played then)- media pieces on the program, 
selves on stage with no per- all of them just straight music: 
former visible. Sometimes they Yannis Xenakis's tight, wild. 
just .threatened to play. The striking plano p!ece, "Hcrma" 
~rum or gong beater would rise (I 961); Car~os Alsina's bcau.tl· 
and threaten to strike, . but fully perceived and w•ry m
wouldn't. Finally a man wan· vcntivr. "Auftr?"" (19fi7) f'?r 
dercd in (the stage was mostly chamber ensemble, and Yu;I 
d&rk) and played a little pcrcus- Takahashi's "Bridges I" (196'i)J 
sion, sometimes accompanied for electron.lc keyboard, cello 
py taped voices, sometimes not. and percussion. 
. When the tape announced an The excellent performers 
airplane departure at the end, (and tricksters) were mostly. 
the man walked off the stage from the State Univer~ity . ol 
carrying a 8uitcase. New .Y9_r~ .. ~t ~uff~l~~ . .r... . - ~ 

Lawrence Singer's ''Piece for 
Solo Oboe (1967)'' showed thRt 
the· instrument can play curl· 
ous pseudochords that sound 
tlectronically produced, but not 

. much else was learned. during 
· th'e short work. : · 

Pauline Oliveiros's "Theater 
· Piece" made use of taped, dis·· 
~ :~r:-t:~4 . tr,ombone soun~s, o.~dly., 

.. 

~ 

'1:! 
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I . . . - ._.: . l'~Thesp1endicfbaritone :. rii-
PAGE 46 W edn esday, May 24, -1967 CCCCAA , ·: ton Williams was the makin g 

SAN FRANCISCO CHRONICLE ~~~~~~~;)?~ . ' ~L:u~i,:'0 w~~~e~y ,s~~;f~~~~ 
· ~ ·""~--'>"><"!' :,;.~ ~.~~4 · ·· .. ·~-'~· ··" Over a mlke he crooned 

; Conservatory oncert -~ -~."-~~? ... ~~ ;~,~;!i~f~J~n1!~·t~~~::~: 
I An AdventYrou .··J:(f}J{j ~ E~~:~~~~i::{g~::~~i ~ ,. fl \ "'r• .. · ~ s e xt e t conducted bv .~ ! a n 

L M ~~ f }q {?f\;~~g Joh nson played a discrete. 

I rom~one ·· an :?J1'~1~~::~ ·_~;"-~~t1: -:~n-i~~!~et~r~0e~m ~~t a~~~ -
, ) :; • ..,,., .- · ·· · A·"""'-·• ·-. .:.. ·- percussion sup p o r ' ehind · 
// .--: · ~-~ \ . .-'{~ _;:~: :~ ;-~ . the blues. 

By .Robert Command a~ ~'l ... ~~ h.~.:· v·: ; ,t_1 _ >.~. -.~r· ~_<·.~. Closer to s t r a i. t jazz · 
• 1f 1\Iozar t could v.:rite for a scherzo trio, and a perfectly , *~ . procedures wasTer. iley·s; 
; glass harmonica and Haydn, i beautiful aria mo\·ing into ,;,, !- -..~. 1 ~ · 

1 "For Ann.'' Tills w. 1 con- t 

~ for a baryton, surely contem- i the final .allegro of considera- f\ ·-:.._.:_/'!1/J ( · -: ·.. ,_- t r o 11 e d chance-ir ,·o\·isa- i 
! porary composers can write 

1 
ble momentum and a ·con- · .· ._/! ,f. · · tion work. Over a con~·cntion-; 

~ for a Dempster. A Dempster ! vincing, strong release at the 14 a! rhythm background, melo-! 
·. is more than an instrument, I end. Dempster was first-rate. f- ;~_· ·~.-~l,·.·.~.-/ . \_ .. j.'~ .; . ·.. ..·_·. · dy instrum ents in J ohnson's' 
~ act u a 11 y it is one $tuart l His pianist, David Hemming- ., , . septet took off from a un iso:1 ! 
1 Dempster. a mar. who can do : v;ay, was keen in Imbrie's in- · · -~.S~·..:.:iL~w~ tun e. repeating i n cth · i d ~ tal ~ 
:l most anything either musical : tricate rhythm and coloristic portions. It was ur;like gvvd ' 
; or rambunctious involving la- : effects, not decisive and per- STUART DEMPSTER jazz in that it was h.:t rm oni-' 
·: bial vibration, singing or tap- : suasive enough on the strong Musical and rambunctious cally less interesting than t 
. ping in and around a trom-1 gestures. Frere J acques, which is v:h\· : 

bone. I Barney Childs, another canons and rounds aren :t , -

This leading exponent of commissioner of Dempster's, College. It's cheaper than played J?UCh . in conct:?: L o;-!1 

·: the AdventuTous Trombone i not having much · musical to rockets and lots more fun. Jazz sesswns e1ther. . 
: recent 1 y returned from a ! say or at least to stick with, In this chapter which could 
· far-flung recital trip, was the must rely on Dempster . the be entitled "T rom bonis h 
~ featured artist at the San Effectsmaster. His 1\Iusic for Bark in the Dark," Dempster 
: Francisco Conservatory Art- Trombone and Piano starts a i~ discovered by. flickers of 
.' ists Ensemble concert in the hundred times, or as many light, to be pr.owhng all over 
· Conservatory on M.9nday. · times as .there are separate ~nd ~nder ~piano and scrap-

. unrelated impulses.· Demps- mg 1ts strmgs. ( Choreogra-
UNIFI~D . ter ·and the pianist, Loren I phy by ~liz a beth Harris~ 

. Andrew Imbn~·· comr_n_1s-, R~?h., seemed in very close I Later, agamst near ~nd ~at: 
s1oned by Dempster to \\nte : accord and on the qui vive tape echoes of h1s own • 
a trombone work, calls es-; c 0 n t r 0 11 in g the time sus- I sounds, he plays lengths of I 
senti ally for · Dempster the j penses between multitudi-1· garden hose, each fitted with • 
1\1 us i cia n in the "Three 1 no us events. I trombone mouthpieces. Three! 
Sketches'' heard in their I PROWLIXG lead to funnel-bells in which 
premiere. Special ''effects," The third commissioned !lighted candles are set flick-
Imbrie uses only sparingly to 

1 

work was a Theater Piece j erin~; three lead to. l~wn 
highlight a moment or punct- for T r 0 m ·b 0 n e Plaver and · s p r 1 n k 1 e r s set whrrrmg, 
uate according to expressive I Tape by Pauline Oli\·eros.j trumpeting and spewing 
need. This is an outstanding : l\J iss Oliveros has developed clouds of cigarette smoke. 
work, direct and meaningful. j a certe1in notoriety as a hap-~ The se\·enth, .connected o~ly 

The Three Sketches, con- : pcnings- maker under the to Dempster, 1s played while 
nected ar!.d unified, consist of I shade of a foundation grant I being \\'hir~ed madly in a cir
a wide-ranged Andan~e, a l and \~·ith a ~~all indulg~nt 1 cle over ~1s he a~ for a, mad 
Furioso mov~mcnt w1th a ; followmg of tltlllants at Mills j Doppler !male. Why not. 
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;- Offered a 
'. 

By ALEXANDER FRIED 

A grant from the San 
Francisco Foundation is 
enabling the San Francisco 
Conservatory Artists En
semble to put on an inter
esting, adventurous series 
of avant-garde concerts at 
the conservatory. 

Perhaps the grant is riot 
large enough to cover a 
sHght improvement I 
would like to suggest in the 
arrangement · of the con
certs ... 

In that case, since I esti
mate the improvement 
might cost about $4.80 a 
concert, I hereby offer to 
be one of 10 tycoons who 
would raise the sum by do
nating 48 cents apiece. 

By such means, the Ar
tists Ensemble - which 

• does nervy things in new 
music and performs them 
well - could have provided 
last night's concert with a 
few lines of program notes. 
For lack of the notes, the 
program cast b6thcrsome, 
useless mystification on 
what went on. · · · · 

I don't mean ccsquare:' 
pedantic notes. I mean just 
brief, essential i n form a
tion. 

Proper notes could have 
indicated where non-local 
composers Salvatore l\.Yar
tirano and Barnev Childs 
are active these days; 
when local Andrew Imbrie 
\uote his "Three Sketches 
for Trombone"; what Pau
line Oliveros bad in mind in 
her bizarre "Theater Piece 

_... 

for Trombone Player and 
Tape," and what was the 
compositional met h .o d -
partly ruled by chance -
in Terry R i 1 e y 's ccFor 
Ann.'' 

Imbrie's piece was the 
.most substantial of the eve
ning, and with help from 
Martirano, Childs and Ri
ley made the conc~rt very 
worth while. · 

While the "Sketches" 
were fresh in mind and in!. 
dividuality, t h e y entered 
into the spirit not of the lat
est avant-garde de vi c e s, 
but rather the atonal tradi· 
tiona! (now a half century 
old) of Schoenberg. 

They ranged from pas
sionate to m e di t a t i v e 
moods. In them, Imbrie 
again r e v e a I e d his rare 
ability to give atonal disso
nance a ljTical feeling, as 
well as expressionistic bite· 
and force. 

T r o m b o n i s t Stu art 

Aided by a small instru
mental group and con due- . 
tor Alan Johnson, bariton~ 
11ilton Williams put a ca- .

1
' 

ressing voice (and falset
tos) into 1Iartirano's "Bal
lad," with its frankly banal 
words and its passages of 
~entimentality, spirituals,: 
blues and jazz. But the 
banality was embedded in :· 
an effective serious far-out 
musical idiom. 

In "For Ann," with a dif~ 
ferent instrumental group:. 
ing, the program at last 
settled down to a continuity 
of repose - consisting of a 
s t e a d y flow of jazzy 
rhythm and simple, dis
jointed fragments of tune. 
As a whole, the piece \Vas 
successful in keeping up a 
semi-monotonous, semi
stimulating jazz hypnosis. 

Miss Oliveros' "Theater 
Piece," with "choreogra
phy" or stage direction by 
E 1i z a b e t h Harris, had 
Dempster crawling under 
the piano; lighnng candles, 
blowing them out by play
ing at them through a hose, 
and so on; and making 
goofy sounds to match. 

The pie c e was U.ke a 
good- natured nightmare, 
and I found in it no musical 
sense whatsoever. 

Dempster was paired with 
pianist David Hemming
way in Imbrie's work. and 
was aided by Loren Rush 
in Child's "11usic for Trom
bone and Piano." Though 
this work's snorts, yelps, 
flutters and slow motion 
t rom b o n e slides were 
freakish, it still suggested 
~spects ?~ . fine feeling. 

----------~-------------------------------

. -----1'7 
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t:: .Mu ic and l'hea.ter 

1
·.· S are Same Circuit 

.· . .- At ~~~~tiic Circus 
. , . 

l
. By 'J!!EODORE STRONGIN 

In a most beguiling way,
1 Pauline Oliveros rode the fine 

; !in~rbetween music apd th eat~ r ~~~t~~r.o( 'J~e%o:r~" ~~tn 
l::· i~e. · El¢ctric Ear s~ri:~ at 
~ the' Elec•

1
ric Circus Monday 

r n(ghi . 
·~ · . 11\V!iss Oliveros, a West Coast 

electronic ·composer, is a sensi
. tive yOLmg woman whose 
~· · awareness wanders freely into 
t' all sorts of comers no one else 
·.l. . woul~ · notice. She gave the 
t audience ~ a preview· of the 
• whimsicat, _Teflective quality of 

her. mind in her·. first piece, 
.. Some Sound Observations, 

r. With Amplified Manhattan." 
While live sounds collected · 

outside on St. Marks Place were 
amplified and projected into the 
theater, Miss Oliveros, sitting 
on a <iais in the center of the 
cavelike Circus, · Tead a series 
of ruminations that she had 
written for a magazine a,rticle. 

They mostly concerned Miss 
Oliveros's feelings about sound 
in general. ~he would like to 
hear the sound a spider makes 
spinning a web, and she won
dered · aloud what microbes , 
hear. · Her associations . were 
penetrting, gentle, witty and 
full of sensory awareness. 

She _.also offered the premiere 
of a work commission by 
the violist, Jacob Glick, who, 
dressed in white tie and tails, 
was on hand to . play it. or. 
rather~ to act it out. 

Miss Oliveros breached the 
boundary between mus1c1an 
and magician. After drawing a 
pentagram on the floor (the 
traditional symboi of magic). 
Mr. Glick showed his adeptness 
with card tricks, ~isappearing 
coins and cigarettes. He also 
played the viola d'amore a bit. 
His <ielivery was as <!roll and 
absurd as Miss Oliveros's direc· 
tions to him. 

Elsewhere, in .another work, 
"Beautiful Soop,'' cultured 
voices, ·electronically fractured, 
read poems of Lewis Carroll 
qver a whippoorwill-like accom
paniment (among other sounds), 
while a nostalgic, childlike light 
show based on the alphabet 
and on simple words such as 
••cat" and "bat" was projected 
on the walls. 

"Sound Observations" and 
· "Beautiful Soop" were first 

New York performances, a5i 
was "Big Mother Is Watching· 
You," in which Miss Oliveros 
deserted whimsey for dense,~ 
scaring sound. "Night Jar," 
Mr. ~lick's piece, had its world 
prem1ere. 

: 
/ 
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. Wayn~· Johnson . :j 
~· ' 

i.~;?Ei~~f :Oliveros concert 
'':~~Jt:. is fascinaHng · furi · 
'X~'-0:.- ··1/ !J 

' :·Arts ~nd Enterhinme nt .Editor 

The Contemporary Group had fun last night, and 
it seemed apparent that the la rge a udience in the · 

: Hub auditorium (the biggest crowd I've ever seen at 
a Contemporary Group concert) had fun~ too. · 

The eve ning was devoted to music-the~ter pieces 
by P auline Oliveros, a witty, entertaining, . highly 
imagina tive woman who teaches at the University of 

.. California at San Diego and is firmly established as 
· one of the leaders of the avant garde in this country. 

The program had nothing to do with traditional music 
a nd the traditional concert-hall experience. Unlike most 

· .. serious" concerts which are firmly rooted in the past, last 
. night's concert (which for all its fun-and-games was still 
. essentially serious) lived actively and vitally in the present . .. 

··:·. -~nd spun off hints of the future. · 

.. · · THE INTENT of the concert \vas not only to explore new 
--· ~ sound combinations. new music, but also to suggest new 

.ways of presenting muicians - not just as musical per- · 
:-· ·fonners but as total performers in a total-theater situation. 

.. :: The execution was as fascinating as· the intent. 

,. I 
I 

r·~--T"--· - ... ·-·- - .. , ... . . -· · ,....... .-............. -.. . -. ~ · -- · ~ .. -··-- ·- . . 
t- . ! ~ · WORKING Wlll-IIN .TIIIS CIRCLE, Smith explores a·nd 
! ·. •. e'xptains the various fea tures of his persona lity and expc ri
l ! • ence. He talks about himself (in French and Ita li a n, 
t as well. as ~nglish) •. does some simple (and funny) 
r magic tncks, d1scusses his name (and all the other kinds of 
· . " smiths," in a virtuoso verbal " aria" ), reveals his f(lsc ir. a-

. · tion wi th procedures and complex operations, and ends the 
: · ,piece wi th about 10 minutes of improvising (great pl aying ~) 

on the clarinet in. a variety of styles which expresses his 
own mus ical history. 

The piece is fun and ftmny, but it's more than a n ex
f · tended gag. It adds up to a fascinating, entertaining portra it 

. ·of a man who expresses himself primarily through his 
clarinet but whose expression- and need for expression
a re shaped by many non-musical influences. 

Stua rt Dempster, a nother U. W. fac ulty member' as~o-

_, . 

-· ' cia ted with the Contemporary Group, had \vi ld fun \\·i th 
"Theater Piece for Trombone Player aJld Tape," which l\l iss 
Oliveros wrote for him in 1966. 0I'} a stage which is se mi
da rkened most of the time, Dempster crawls under a nd 1 

a round (a nd seemingly through) a pia no, scrapes the pi c!. no's 
strings, yaps and barks like a dog, and plays two Rube ; l 
Goldberg contraptions: one consists of three lengths of gar
den hose fitted on one end with trombone mouthpieces a nd · 
on the other with re fl ecting bells in which candles are burn- ; I 
ing; the other has hose fitted to twirling lawn sprink le rs ; ~ 
which, when Dempster makes them spin, spew out some- · 
thing that looks like smoke and smells like talcum powder. . . 

All this is accompanied by a wide variety of trom bnne ! 
: ··sounds on tape - sounds which Dempster pre-ta ped <~ nd ; 

. : ' which were then arranged (and sometimes distorted) by !\1 iss 
Oliveros. The Dempster piece is great good fun, but it lac ks 
the human depth and fascination of the piece Miss Olin.'ros 
created for Smith . 

·mE PROGRAM opened with a tape piece called ''B\·e 
Bye Butterfly:• The Butterfly of the title is Puccini's Cio-Cfo
San, the sound of whose· first aria gets surrounded - 2nd 
ultimately swallowed up - by a variety of electronic sound 

· : ·· 1bc most interesti.ng: most substantial portion of the 
·"-:program was the premiere peiiorm~nce of "The Wheel ?f _ ·• 
• ' · Fortune,'' which was commissioned ·and performed by Wtl-
;: : liam 0. Smith, the director of the Co~te~pora.ry Group and 

· squiggles. 
. > The other piece on the: concert was called "Events," 

... which consisted of the shoWing of a generally uninte re s :; n~ 
film accompanied by an interesting sound environment cre
ated by Jive musicians on stage (Miss Oliveros playing the 

·accordion and Lynn Lonidier. the filmm~ker, playing the 
• · cello) and by members of the Contemporary Group mO\ ing 
: : throughout the audience playing various instruments. 

. :. a clarinetist and composer of sbme renown . . 
~ . The piece, which is partly scripted and partly improvisa

'. _ tory. presents not only various aspects of Smith the Muician 
· · ·but a !so various facets of Smith the Man. ! -

.·. ln the piece, Srr.it.h comes on stage wearing a costume 
· .. ~which integrates in a striking. arousing manner the tradi
~- tiona} black of the concert performer and the motley of the 

:~:fool. ln a manner that is partly ritualistic and partly fun
. ~ and-games, Smith outlines a "magic circle" (which is de
- fined by masking tape, a chalk mark and nine blinking 

:;:_yellow lights o! the kind used on construction barricades). 
. . . 'I 

\ 

The droning, enveloping sound was highly effective for 
seven or eight minutes - but the piece lasted twice tJut 

•. long. 
• 
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Arts and· Ente rt&inm~t Editor 
William 0. Smith is a well known and respected. 

;;.nusician with impressive credentials: di rector of the 
Contemporary Group at the University of Washington, 
composer, clarinet virtuoso and jazz player who has 
performed his own works and those written especially 
for him throughout the United States and Europe. 

He is also the crazily-dressed cat in the accom· 
panying photo, which shows him rigged out as he will 
be in his next concert appearance. ': 

:.. ... :· ... 
~- ; _. 

Bill Smith 

Now it takes n6 great -
flash of insight to guess that 
this is not going to be the 
us u a 1 common-garden-vari· 
ety concert. 

Smith will carry three 
hats and his favorite pair of 
shoes on stage during the 
Contemporary Group's first 
show of the season, which is ··
scheduled for 8 p. m. Wed· · 
nesday in the Hub auclitori· 
urn and which will be de-:· 
voted to the music-theater 
pieces of Pauline Oliveros, 
one of the most prominent· 
avant-gardists In the coun
try. 

. The program will also 
feature-a work Miss Oliveros 
wrote for a Dempster. If you 
don't readily recall that par
tic u 1 a r instrutTlent, don't 
think your musical educati?n . 
is deficient. It's not an m· 
strument ·at all. It's a trom
bone player- Stuart Demp
ster, who is also a U. W. 
music faculty member asso
ciated with the Contempo-. 
rary Group. 

"Pauline doesn't' write 
for instruments," said Smith, 
during an interview in which 
he kept his shoes on and . 
wore no hats at aU. ''She · 
writes for individuals. No 
one else can play the piece 
she wrote for me, and only 
Stu em perform the piece 
she did for ~im.'' 

.. 

~ :-.v • . .~il!~ w-ork"'Mrss-Oilveros~ 
/ created for Smith is call~ ''The Wheel of Fortune," and it 
.. v~ have its world premiere Wednesday night. The piece she 

-~ wrote for Dempster-"Theater Piece for Trombone and 
,_Tape"-dates back to 1966. . .· .: . ::;/, . . _- . · . · 

· .·. "PAULINE WORKS with and .trie~ to ·project the whole 

1 
· rsonali ty of the peF~n she's writing for," said Smith. 

1 , ''She wants to put across whatever tha t person means to 
. her . In my piece, I speak. act, mime, do magic, and impro-

~ . 

i · vise on six notes. · 
''The piece begins like a magic ritu$11, and th~n the 

script tells me to 'tell the audience a brief story about your
self in French' and then ·~ell a little known fact about Benny 
Goodma n.' And so on. The piece uses slides taken from the 
Tarot pack, s.ome stuff on · tape, and my playing for two-to
five minutes of the 12-to-15 minute piece. 

. .· 

· · "The criticism of this sort of thing is, of course, 'Yeah, 
but that's not music!' It is total theater. As long as v;e 
musicians perform in a theater situation, why can't we use 
all the capabilities of the theater? Why do we always have to 
come on in our black suits and just go through the whole 
concert ritual? I'm extremely interested in anything that 
gets us out of the trndit ional situation-out · of mus icians' 
traditional bag-anything tha t gets away from the musician 
just performing politely and the audience just sitting there.'' 

DEMPSTER IS ALSO committed to the non-traditional 
bag. In fact, a year or so ago at the U. W., he performed a 
piece during most of which he was enclosed, trombone and 
all, in a big black ·bag . . 

He'll be out of that bag Wednesday ntght but still very 
much into the music-theater-piece bag. In Miss Oliveros' 
work for him, Dempster will play lengths of garden hose 
fitted with trombone mouthpieces, and· there ~rill be 
trumpeting lawn sprinklers spewing smoke. And the whole 
affair will be illuminated by flickering candies and-you 
betcha-an antic wit. 

Miss Oliveros, who will be 
here for Wednesday's show, 
was a founder (along with 
Morton Subzotnick and Ra
mon Sen d e r) of the· San 
Fqmcisco Tape Music Cen
tre, now located at Mills 
College. · 

She has toured extensively 
throughout the United States,
Eu'rope and Japan, has won 
awards for her recordings, I :[ ""'0 
and is in consider~ble de- ~f.;,r C 
mand as a composer .of mu- ! • 

sic-theater pieces. She now l · 0 
teaches at the University of ' 
California at San Diego. U) 

OTHER OF HER WORKS ~ 
programmed for \\'ednesd_ay 
night include Bye Bye But· ~ 
terfly (for electronic tape) 
and Events (a film with live <:( 
soundtrack). · 

Yeah, but is it music? 1 

.. I'm not just a musician," · . 
said Smith. "Primarily, I'm 
a human being. And the im· 
portant thing is not just to 
push the buttcns down at the 
right time, but to be a total, 
alive, vital human being all 
tho time." 
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UNIVERS ITY Of WASH INGTON DA ILY TWo 
, ,!DAY, OCTO~ ~ It 16, 1970 

.. 

lty Pfeijen M C e beuterrbruch 
SP«~I to The DA ILY 

• 

A concert by the Un.iversity Con- I 
temporary Group in a full HUB· 
Aud. Wednesday night was devoted j 
to the works of Pauline Oliveros. 
The composu was in attend.lnce and 
took part in the perfonnance of one 
piece. 

The conce rt opened with an E lec
tron.ic Tape from 196.5, Bye.., Bye 
Butterfly, which is remarkable for its 
qua lity and efTcct. This was followed 
by the premiere of Wheel of Fortu.ae t 
which was commissioned and per
formed by William 0. Srn.ith, who, ' 
along w'lt h Robert Suderburg, is co
dire<:tor of the Contemporary Group. 

The piece requlres a pe rformer to 
perform magic, mime, wear a most 
humorous costume, and recite off
hand bits of trivia and nonsense. 

In point of fact, only in the last 
half of the piece did Mr. Smith ac
tually play his clarinet, r a ther than . 
use it as a wand. Then he sat down 
in the middle of a ring of fl ashing 
lights and accomplished about five 
or ten minutes of the most excellent · 
improvisation accompanied by an 
electronic tape (which drew immediate 
conunents from some small children 
in the audience and someone·s dog). 

. · Following a brief intermission a 
ftlm by · Lynn · Lonidier was shown 
with ·a live soundtrack provided by 
Miss Oliveros on the -accordion and 
Miss lonidier on the cello; one, or 
both, · or' either of th~e _performers 
began to sing ·an imp.rovised drone 
adding a very Indian sound. 

This wa~ hel~1tened when \'arlous 
members of the Contemporary Group, 
""alting in the audience with their In
struments, ~gan to join In and walk 
about the auditorium. 

In a m atter of time a goodly part 
of the audience was droning along 
with the players and walking around 
also. The piece sel!mcd to hover over 

(to page 16) 
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?I!_;{;;~ -~tai;;{a~: _ Editb/]; 
subheads by Leslie Haigh t 

-- - - - -----------
a few concrete tonci ~d. often as 
not, magical ly resolved 6n a tonic 
t ri ad ·very quiet ly . . . something 
lik e a Brucknerian Rai<l-

The mean ing of it was quite clear, 
Peace: not the type that's negotiated. 
~gned, and broken. but the im
mutable conception of inner peace. -
The therapeutic effect on the au di
ence was marvelous. The name of the 
fUm is E~enf.!. 

Thea ter Pi~e for Trombone Pla)'er. · 
and Tape followed another inter
mission. The trombone player i.s the 
estimable Stuart Dempster, but note 
that there is no mention made of 
anyone actually playi..Og the trom
bone, or even bringing one on stage. 
Rather, two large apparati from 
some garden shed were arranged on 
opposite ends of the stage. One held 
candles and blew them out when 
played, the other ~mply spinnini 
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and ·smoking. This was s1multaneous. ,: - · J 
with a tape of noises which Professor - ~ - ~ 
D empste r ha.s discovered how to pro- i :....- · ~ ~ 
duce with a trombone. The tape con- t .~ '-

- tinued to play as the performer went ~ ~ ~ 
to his han ds and kn~ to bark and l _,r · :·. f 
yip -at the s.t.idden gl are from matche-s, r } 

the bumbs and wails which the tape \ ;. . ~ 
emi tted, . and anY1-hing else worth r.(: · ) 
b arking at. . · · '_-- <..· .~ 

.. But is ft music?"' queried a "eak r~ ~ 
1•ol« In the back. · ' -

Indeed, as we . sat and listened it ;·· .. 
became' clear that somewhere tonal r: 
craftsmanship ha.s crossed a border 1 • 

which separates it from Mozart, I -' 
Shocnburg, o/'.d the Rolling Stones: f 
The second and final works \\'ere not i 
so much concert pioces as, to use 
the com poser's own phrase, 'TheJter ~ 
Pieces.' No longer is the main con- f: 
cern . the represen tation of ideas as 
wit h earlier mlL~ic, but instead the r 
distortion of reality, that is to ~y. ~ - :-
real noises and real things. · 

ln this respect it differs from caJ)ier i 
music in the same way that pop and 1 • 

op-art differ from Rubens and Pic- L -
casso. It is with this in mind that I ; · 
propose the term 'Audile-Art,' or 1 .'~ 
'Aud-Art' to label the emerging ~ 
school of composition which Pauline r·. 
Oliveros so excellently represents. 

Of course- her work is not s.imply 
audile in nature. It would better ha..-e ~ 
been prescrYed on video-tape bthan l 
simple auditory tape. But in · a out 
three or six months such a tape will f 
have been processed and available ; :·· 
for listening "in the Record library ~: 

· .••• although, frankly, S<?tnething is ! 
lost without those flashing lights. ' 
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2AULlNE OLIVEROS Fo .)ti;bt·e CJ. ,;· 
.. M I o 

.: , • ..... • ' • J~ , .... ~ -~.. ... .. . .. '0 

0 ive:ros 
! · BY STEPHAJ\1E MILLER creative . process, a work or the symbolism of a shoe, and conversing with cJch t the music of Pauline im~inged with an irony performed magic tricks and other without soun d, is es

t.:· Oliveros shows. bow thor· which recalls the theater of · fin ally sat down among the sentially melancholic. 
oughly exciting .and en. Samuel Beckett. ·beacons and improvised a But it wa s the absP 11 tc 

, grossing electronic music Based on the reading of piece on his clarinet. purity of the music pt.1 veri 
• · can be when properly com. · the Tarot cards, which are · He carried off the highly by The Co ntemporarv Grn11 0 

f bined v:!~h other instru· "rea d" like a. sophisticated im aginative work . with as they w2ndcred ai m·-
ments-and other .media. · ouija board, the work is a · grea t aplom b. · . lessly down the visles tha.t :I 

Given the added boost of synthesis of mime . magic. Lynn Lonidi er's I i g h t s struck the emotiona l no:e . 
.the talented Contemporary and music which evokes a and flashi ng beacons creat· _The final "Theater r:cce 
Group at their opening con· kindt of occult electric cur·. · ed a r~y thmt ic, Svi~ua l ac· Tfot_ -r;:ombone Playe r anct I 

. cert of the 1970-71 season at ren . . compammen to m1th's ag· ape, written in 1g6n, c:n d ' 
the University of Washing. Smith's dextrous handling ile improvisation. And the· commissioned by S t u a r t ~ 
ton HUB auditorium last of the, three roles was not as · costume by Sigrid Lonidiet, · Dempster, sent Dempster ~· 
night, ·her music provides mystifying as the card war· with .its myriad scarves and c:awling under a piano w!th 
an intense experience in ship implies. Surrounded by mismatched trouser · legs, . h1s trombone, scrapin £! th e · 
musical theater. eight yellow flashing bea· was a comic delight. strinf{s, lighting and spittin.;: 

The c 0 n temp 
0 

r a r y cons and standing iri front Somber undertones follow out matches wi th a noisv : 
Group's presentation of mu· of slides of the cards, Smith most of Miss Oliveros' mU.· "fsspht," s w i r 1 in g 1a,,·n _ 
sic theater, the first concert alternately whipped small sic. The film "Events" spr inklers which emitted in- : d. 
of its kind, was a happening cards from his sleeve, deliv· brought handkerchiefs to cense, barking like a do~ . :; 
from which no one left un- ered random verbiage about the eyes of. many. clearing ·his throat and (Te n- :I 
moved. the significanc.!! of a sieve The abstract r endering of erally doing just about"' e\·· ~ r 

A potpourri of multi-me- _ .... ~. . I floating figures, feet mov· er·y. thing zany an.d bizarre. j' 

dia from lights to props jolt-" f: ing about, people on swings 

i
ed the audience into total ~ _.. .· . . _ . . , .. .. ~ _ ,. __ f. 
nvolvement with the per· . : 

formers. . ·· 
. The four works ranged · ! 

from the whim~ical "Thea
ter Piece for Trombone · 
Player and Tape." commis· 
sioned and played by music 
f_ a .c u.l t y member Stuart 
Dempster, to the solemn 
and highly e m.o.t ion a 1 
''Events," a film ·by Lynn 
Lonidier with live sound-
track by !\1iss Oliveros and 
musicians of The Contempo-
rary Group. . 

The opening ''Bye Bye 
Buttufly,'' was · written by 
l'vtiss Oliveros in 1965 when 

· she founded, · along with 
Morton Subotnick and Ra· 
mon Sender, the San Fran· 
cisco Tape _ Music Center, · 
that is now housed at Mills 
College. It was played in a 

. darkened auditorium to 
help the audience concen· 
trate. 

Be. gin n in g with what 
sou_nd~d like a faulty a.m· 
p 11 f 1 e r, the high-pitched 
sounds threatened to sting 
the teeth or drill the ear 
drums. 

To this accompaniment 
t h e m a t i c patterns and 
voices were woven through 
the work t~ create a chilling 
and ~ens a tiona! music a 1 
structure. ·· 

The world premiere of 
"The Wheel of Fortune" 
wa.s rom missioned by and 
wnttrn for music faculty 
member William 0. Smith 
who is also director of The 
Cont!'mporary Group. 

It is a superb feat o! the 
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The c osest I've come to performing in an Oliveros piece was a brief 

s t 11!" a t piano-rno~ing, as par·t of the performs.nce of Aeolian Music a t Bowdoin 

College (~ y, 1969). Composed for the five Aeolian Chamber Players, the pie ce 

s o called for s. n er of "extra s" -paga-ttu~ers , p iano movers, someone tQ 

sueep the floor, someone car ng a tra nsistor radio across the s~go,etc . - and 

I found myself' put to work in this capacity. I've a lso ass i sted with lighting in 

a performance by tro onist Stuart Dempst er of Theatre Piece (again a t Bowdoin, 

January 1967), v.nd witnessed Doublebasses at f'wenty Paces in performance at U. Cal. 

Santa Bar ra (April 1969). 

In thre e diffe r ent pieces, then, I've been placed a t different vantage-points 

with r e spect to the stage-action. It may be interesting, though, that in each of 

them I've felt :myself' to be a direct "participant" in the unfolding of the work. 

1-ty j ob 1n Aeolian Music - in f11:~ t~ the tasks of all the auxiliary players- d emanded 
.11 

rapid timing and tight coordinAtion with the activities of the five musiciansJ I 

think we all fel ~ that we were perform~rs on an equal footing with the instrumenta

lists. As ue ware a l s o quite well-known to the college audience (the· extras inclu-

dad the chairman of my department, a resident artist, a popular instructor arrl 

s ome students} our new roles -and the seriousness with which we undertook them-

carried a special significa nce. As for my work in Theatre Piece, I ~onsider this 

real "performing," with spotlights instead of my usual instrumentJ I alternated 

various spots, pl.ay~g these upon Dempster as he stood (in total darkness) waving 
~ _. .. 'r 

his Doppler-hose-las~o~trombone, and tried to set up various rh~, attacks and 

a general counterpoint to his music. I've since played with lights in this way only 

once, in a performance of llin Lentz 1 s Gospel Meeting in Rotterdam (this time I 

shone them directly at the audience), arrl had the same feeling of real command over 

an "instrument." 

"Participation" as a member. of the audience is more difficult to describe in ( 

retrospect, but I recall that Doublebasses at Twenty Paces engaged me more than 

passively. The initial pretext of the piece, as a duel or contest between·the 

two bass play~rs, moves the audience in this direction a.nyway - making us, for 



octa"1:.ors t un uo kind of :spo1ting event. Audi ence invol vement 

of a di.ffor nt k d ( 1t ofinii:ely "nctlv·e" ) t')xln ts in ~~~ o!iat}_!1'~~?-_q_ as we]~ J a 

nurober of the nud i hnce ·-join in tha t el cpa thio improvi:sa tlon at the end of the 

ork; uiotly Ulmi ng pltc e s . ( The piece ot s ; en all instrw1ental sounds lv3. ve 

ceased nd noth ng ut e vccnl sonor:tty retn"), ins. ) 

I on't , o·ru nottgh of the 01 eros l:ttera ture to relata i t to a "style." 

From the three i eces I ' ve experi enced f~ "'st ~~. nd , a nd the half dozen or s o others 

I ' ve ea rd c.b out , · 1ough, I m .ght a e two cob:.ilJ'ents s 

(1 ) In each piece t ere seams to be a sudden transition from a generally 

comic - perhaps s .pstick- a osphare to something quite "serious," a t times even 

menacing . Given .the gonia.l, v:hims i cal natu.re of the en.rlie; a'cti vit ies , the cqn-

elud ing sections then take on a vivid, ove rwhelming character - r eally t errifying 

in the doublebass duo or the trombone 'lb.ea tre }'iece L or atmospheric and dream-like 

in Aeol :Lan Music. The lighting ... eff ects in the three pieces stress this dualitys it 

is a s though a bright, sunny state must inevi tably give way to its counterpart at 
I 

n i ght ( the darkness, in turn , being ei thor s inister or genUa). Or, s tated in other 

t erms , a n ab stract, cerebral k ind of rap i d-fire game~playing invariably l eads to a 

complementar.y state of sensuousness {and motionlessness). The ends of these pieces 

a re hardly " f'unny J" if any one word describes them a ll, it is "mystical." What I 

r emember mos t are not the obviously humorous moments, but the religious imagery, 

the Beethoven symbolism, the yin-yang metamorphosis - pe rhaps this says more about 

the lis t ener, than· the mus ic, but other people share rrry feelings h~re • 
. 'f~· 

(2) The .pieces ar~ .. ~esigned perfectly for the performers who've commissioned 

them1 in this sense they become surrealistic "portraits" of specific individuals 

or groups.- Certainly the trombone piece is Dempster a bar king, growling, crawling 

about under the piano, activating pin-wheels a nd can:lles. I don't know whether 

Doublebasses at TWenty Paces was written for Be~t Turetzky or not, but after 
J 

seeing him in it I can't imagine the piece without hilnJ it exploits .his verbal 
\ 

non-stop virtuosity, his physical presence, even his particular interests in the 

bass itsel.f. Aeolian Husic was created, according to its composer, after the 
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A ol n d sent har group p otogi~o ph of emselvos . Not 

... o u orkod uith the ir ~Jrsona it a s li s p r oj ected t rough the 

piotor:la.l iuma it's all tha more surpr ising, t en, that the piece is accurate 

to the nth egr in cnptm·ing the idiosyncr&cios of the five :h1strumenta.lists : 

As if to pr t G point, the Aool .. ns ra ced lair p nis t af_!,er the photo-

graph ha.d ba-&n mailed to Cal:t:fornie.. 'Iha new pian:tst' s phyflical appearance and 

personality Sl"'e totAlly unlike that of his pr ecessor r trangely enough, the 

lone flaw in the Bmrdoin pa rfor zn.snce ·Ha s tha t the p .no pa r t was entirely"wrong" 

for some ~son I couldn't e.xplain a t the time. Now tha t I think of it, it would 

have been a utiful vehicle for the man in the p otograph. 

Elliott Schwartz 
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By !vfarilyn T ucTier · 

lin~ e:r~ :;e~~tn ~~~1; r~~r~;;"!n;~~~,~~1· 
t h r o u g bou t an evening of , tt. - ~ . ~ , .... ; .·.: , ,~ ;~ , , 
t h. e · t e r ·wi th Merce Cun- r ~· ~:·~~ ·<A_....;>.~ -~~ 'f -··;, - ,..~ -~ ".i 

-~. J :J:.""t . -: ..... ........ 1:.·:},'- ' ~ . ~~~n~n~~~C:~:: tech- f:' ltf ·. . ...: . :·-~~~ ;:~ .j 
There are t par ks of bril- r ~l · · >..ttd'J: • \il · ~ 

nance, but they nash by so r t V( r;;f!j~ .t:fl"~;t ~~-~ ~ 
quic y. In the meantime, f '~ ,t.. · . - , ·~ -;!~~ -' ·~. ; 
one waits nnd watches hope- ~ :·\4.:< ~.:~ ~~1-: ~ ·~· -~~ ·-:} 
fully, with about the sa me .,:>:- : ·. ·s: J • :J 'i' .... 

le.vel of inten.sity that you f..' .. ' X/ .', M~ i / , .' ~ 1 
s.. t .,.' . J"' .• , . ~ 

might watch one of the not- . ~, •:' · t~.\ l~~ ;:· " \ . • , -~ 
able underground films fo- f :- ·;~t·\~. ' ~--:--;,..;-~ ~ · -

.cusing on a window, or peo- ~1: :.-~ r~_.<:~~~t-:}!:· .. ? .. ::~ ·.,; 
' bo . h ~ , .. .... ~ t " ,, " ~ ... .... ;.. ~ ple s ttoms or rune ours ',.,;, "· · t ' · . ~ -. ' ~,<:, .«-·\ 

1 . ~ ~;: ·~::-.. ~ .. ~~"'- " '~<- ~ of a m an s eepmg. _:. J?~Y·;,< "''"' ·. ~ · 
At Sund ay night's second tt~ ~s~~ 

and final performance of the 
com pany at the University of 
California"s Zellerbach Audi
torlmn in Berkeley, major in- · 

JOHN CAGE 
, A very f un ny man 

terest was sustained in the and Da vid T u d 0 r 's funky 
opening piece, a r evival of electronic score. 
''Rain Forest." 

:There was some kind of 
dance line developed as bod
ies dithered about at first as 

· il wallowing in primordial 
ooze, gradually b e c o m i n g 
jerk-y and agitated until Cun
ningham freaks out solo for a 
fD:tal thrust. 

Andy \V a rho 1 's decor of 
helium-inflated large alumi
num . pillow ·was quite mar

. v~ous, as were the .lighting 

I 
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MISSING 

What was m i s s 1 n g in 
''Rain Forest," and a wel
come loss it was, was Cun
ningham's constant predispo
sition to whimsy. Cunning
ham .has all these obviously 
well trained bodies at his dis
posal, and most of the time 
they are given to cavorting 
about, prancing, doing their 
little leaps and jumps and 

, ' .. " ..... '" .. · -. -~. ·.., .: - :"-~ 

·- ] 

' . 

kicks. Theatrical irrelevance 
at its most excruciating. 

The scores are independ
ent, of comse, from the stage 
action. P a uline 0 1 i v eros' 
"Canfield," r epeated from 
the previous evening's pre-
miere but in its C(32-minute 
ver sion," was an insufferable 
drag. ' Here were G o r do n 
1\1um ma and John Cage, with 
an occasional outburst from 
Tudor, doing a sideshow act 
about sound effe<:ts - with 
style ove r tones of Huntley
Brinkley, Bob and Ray, and 
John and 1\Iarcia. Do I really 
care that this one particular 
sound · is liKe the Spoleto 
squeak? No, John, I do not. 
On stage, the lighting was 
brilliant. 

"Canfield" and later "How 
to Pass, Kick, Drop and 
Run" were presented as sub
stitutes for the announced 
premieres of "Object~" and 
"Trearl," cancelled because 
of Carnlyn Brown's mdisposi
tion. 

DAKCING 
The dancing, by full en

semble, in "How to Pass 
... " is not unlike a hippie's 
football game. Andhow's 
that for a surprise? But Jolm 
Cage is a very funny man, 
and he presented the "score'' 
by sitting at a little side ta
ble, smoking cigarette s, 
drinking champagne \how I 
envied him), and reading 
from his autobiographical 
writings. The writings are all 
in the form of short, witty 
anecdotes, sort of an avant 
garde Joe Miller joke book. 

I hope Cage knows that his 
material is so good that a lot 
of people ate using it, espe
cially on late-night television. 
Whatever else he is, John 
Cage is a masterful story 
teller. When he's talking, to 
heck with all those gym-clad, 
b r a I e s s cuties and their 
friends jousting al-,out on 
stage. 

1 
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y MARILYN BAllAS 
Homo News Staff Writer 

They wer• h1 flight, those as~cmbled In . Voorhees 
Chapel. But you coukln'~ tell by looking. 

Ex~t for a hint o! blue at the front' o! the roomp . 
the chapel wag flooded with darknes~. A handful v.·ere 

· · · tathcred, kneeling, at the platfonn. Most were seated 
throughout the auditorium. · · :: · • 

. ·, 

: 

Each bad his own sound - a siren. a tr~an, a hum. 
a v.·histle, a cluck - which was bi..9 vehicle for the sonic. 
meditation ... Teach Yourself to Fly." 

And ono did not realize how eCCectivety they had 
lu.rned to fly until it w~ all over. The boo~ li ~hts went 
up. and they sat - perhaps for five minutes - silent , 

· n.nd ' till Then they started coming down nnd taking the . 
fin~t timid steps tcward Pauline Oliveros. composer from 
Leucadia, Calif. 

It was an Evening of Sonic Meditations at the Doug
lass CoUece chapel. 
· Miss Oliveros. who conceived the sonic mc<iitation, 

taid it Is an outgrowth of her studies with the sonic- · 
psychical qualities of a single pitch, and later with T'ai 
Chi, a style of J apanese music that is meditative and 
"7bich stresses the feminine. or passive aspect of · music. 

Miss Oliveros, working oo the West Coast with a per
manent ~nemble of 10 woinen. has ·developed several 
.1on.ic meditations. four of which were presented at the 
program bere this week. 

For her appearance· at Douglas~which Included 
three days ol W'OCkshops preparatory to the culminative 
program- she was accompanied ·by one other member of . 
the ensemble, Lin Barron, a cellist working toward a 
master's degree. in music . at the · University of California 
at San Diego. 

Sonic meditation, according to Miss Oliveros, Is "not . 
music ln the ordinary sense. There is no audience, 00. : 
cause everyone is included in the meditation. And we are· : 
not· trying lo perform, so it's not a concert." . 
• Its object is .. to make you feel better ... to help you . 

arri\'e al a new kind or awareness by becoming more · 
concerned with your relationship to the environment, ... 
she continues. ... · 

. A facully member at the University or California, 
Mis.s Oliveros says 50tllc meditation i! "a way o( tuning . 
Into the enVironment. rather than rejecting it." 
· • SQme 200 studenta and faculty from Douglass. Ltv." • 

\ 

\ . 

lngston bnd Rutgers participated fn the Voorhee~ Cha~l 
mcd ita lions. 

With bouse li~hl5 on and prior to the official st art o! 

the progra m. there was the greeting m~italion. In mi- · · ' 
m eographed instructions, Miss Oliveros advised p?..rtici- · L 
pants tQ_ begin by "si tting quietly and observing your .':._ . ~ 
breat.h ing. Gradually form a pitch imJge mcn t~ lly. Main-· · 
ta in the same pitch image for the dura tion of the medi
tation. Whenever a person enters the sp <l ce, greet the 

person by producing your pit..ch image until another pcr-
aon enters the space." . 

The result? It was music- crystal clear vocal chords, 
each participant contributing his own unvarying pitch. 

'The co1or was crea ted by the various individual pi tches, 
the gradual building, then waning symphony that wa~ 

sounded Cor each person as he entered the chapel. 
It was an a capella choir at its sonic best, but with

out benefit of composition. Each hummer was his own 
composer. picking up his cue from his environment. 

Less successful. at least for this '\\Titer and the hand
ful who left U1e auditorium at this Point, was the sonic 
Rorschach. Performed in darkened house with b~n cfit of 
eight candl~. the room was flooded with pre-recorded 
white sound <the noise you get bel\vccn radio stations, 

. · Miss Oliveros explains>, hardly audible as it began, .work
ing up gradually to an ear-<ieJfening level. Participants 
v.·ere advised to sit or lie down for the duration of this 
meditation. which asked nothing else . or them but their 
silence. 

A~ the white sQund grew louder, it seemed the atmos
phere in the room became edgy, restless. Orte wondered 
·bow conducive it all was to meditating. 

One wondered, too, at Miss Oliveros' attempt here: It 
gave this v.Titer a headache. 

Environmental Dialogue, performed in a darkened 
house with a grC€n light flooding the altar, was the third 
meditation. Here, the participant was advised to observe 
his O\\n brcathlng. ''As you become aware of sounds 
from the environment, gradually begin to reinforce the 

pitch o( the enitonrnental sound soorce. Reinforce either 
·vocally or with an instrument," the instructions read. 

Scattered hums and v.·histlcs-and one line groan
·. v.·ere beard £rom among those gathered. The result wa! 
. eerie, yet pleaS.:lnt.. and one imagined the possibilities 
outdoor~. with the ripple of a brook, the £<>ni of a bird 
lo tune in oo. · 

I . 
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SONIC MEDITATION - Ccmtposer Pauline Oliveros; 
loft Jongrovnd, and ~ rut of 1lwt Enwmble, gather for 

' 0 ' 

There ~·as, after alL limited sonic environment tn the ' 
darkened. stilled chapel. 0 

In •·Teach Yourself to Fly;' the final m~itation, 
each participant again was asked to observe his own 
breathing, and as it became audible, "gradually intr~ 
duce your voice and-or instrument. Color your breathing · 
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single pitch, to relate to her environment. 

~ 0 very. soCtly at lirst with sound. Let the intensity increase 
• 0 o\'ery slowly as you observe it. Conlinue until all other• 

are quicl" 
• · And &o it y.·as. They did tty, each one within bimseU. 

_ •. F1ight..s inade vi5ible by the uuer silence, the utter .ctill-
~css or the _landi.nis., • · .. 
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PAULil\'E OLIVEROS 

I. PUBLICATIONS 

A. Articles 

Three Themes, Numus West 1-72 
Five Scenes, ~~Uiil :..~s l\est 2-72 
Five Questions40 AnsKers, The Conmoser Fall 1971, Vol. 3, No. 1 
Don't Call Them Lady Composers, The Ne\·; York Times, Sept. 13, 1970 
TI1e Poetics of Environmental Sound, BMI Educational Journal, Fall 1969, 

Vol. 1, No. 3 
Tape Delay Techniques for Electronic f\1usic, TI1e Composer, Nov. 1969 
Some S8w1d -OhseTvat:ions ,,. Sour ce III, 19Cr8 
Karl KoPn: Concerto Mutabile, Perspectives of New Music, Spring-Summer, 

Vol. II, No. II 

B. Compositio~s 

.Meditations on the Point of the Compass, Media Press 
Outline for Flute, Percussion 2~d String Bass, ~1edia Press 
Pieces of Eight, Notations, Jolm Cage, Something Else Press 
Jar Piece, B~H, Ca.nada 
The C(s) for Once, BMI, Canada, Educational Journal Canavangard 
Aeolian Partitions, Bm ... ·doin College Press 
,\y-* d_ '7.,. =-1, Source 
t;eorge 1\Tashingto:n Slept Here Too, Soundi11gs I, 15102 Polk St. , 

Sylmar, Ca. 91342 
Why Don't You Write A Short Piece, Sm.mdings I 
Sound Patterns, Edition Tonos, Darmstadt 
Sound Patterns, .Joseph Boonin, Inc., 831 :Main St., Hackensack, N.J., 

07601 

C. Recording~ 

"I of IVH New Sotmds in Electronic Music, Odyssey 32160160 . 
"Sound Patterns" Extended Voices, Odyssey 32160156 
"Sound Patterns" 20th Century Choral Music, AP....SNOVA A'J 1005 
Outline for Flute, Percussion & String Bass, The Contemporary Contra Bass 

Nonesuch H 71237 

1971 

II. COMMISSIONS 

The Flamina Indian (Dedicated to Joan of Arc) for voices, instru
ments ar1~lectronics. Commissioned by Gerald Shapiro for the 
New Music Ensemble of Providence, R.I. 

Link - an environinental theater piece for Palorn.:1r College, com
IDlSSioned by Larry Livingston for Palomar CollcBe Premiere 
perfonnJnce, May 5, 1972 at Palomar College, San ~1arcos, Calif. 
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II. OOMMITSSIONS (continued) 

To Valerie Solanis and Maril MOnroe in Reco ition of 
e1r Des~erat1on - or or estra, p1pe organ, e ectronic music 

system an l1ght. Commissioned by Howard Hersh for the San 
Francisco Conservatory of Music. Premiere Perfonnance at Grace 
Cathedral, San Francisco, Calif., Jan. 29, 1971. 

1970 Meditations on the Points of the Co ass - for large chorus and 
percuss1on. ornmlSSlone y av1 ott for the Illinois 
Weslayan Choir. Premiere during Midwestern tour, March, 1970. 

1969 In Memoriam Nikola Tesla, Cosmic Engineer for several musicians 
w1th extens1ve electronic devices commissioned by Choreographer 
Merce Cunningham for his work Canfield. Premiered by the Cun
ningham Dance Co. on tour, March, 1969. 

1969 Aeolian Partitions for Flute Clarinet, Violin, Cello and Piano 
commissioned by BOwdoin College for the Aeolian Players. Premiere 
performance at Bowdoin College, Brunswick, Maine, by the Aeolian 
Players. 

1970 MUsic for ~o 70 for 2 cellos, accordion and 3 voices. Tape 
version to e modified by the acoustics of the Pepsi Borne 
designed by EAT. Corranissioned by EAT (Experiments in Art and 
Technology) for the Pepsi Cola Co. pavillion at Expo 70, Osaka, 
Japan. Premiere, April 14, 1970 in Osaka. 

1969 The Wheel of Fortune - a theater paece for clarinet player. 
Commissioned by William 0. Smith. Premiere performance at the 
University of Washington, Seattle, Wash., Oct.,l970. 

Please Don't Shoot the Piano Pla er He is Doin The Best He Can -
a t eater p1ece or an ensem le o solo1sts. Cammlsslon y 
Daniel Lentz for the California Time Machine. Premiere perfor
mance University of California, Santa Barbara, Oct., 1969. 

1968 Valentine - a theater piece for 4 players with amplification. 
Corranissioned by. Gordon Mumma for the Sonic Arts Group. Premiere 
performance, Carnegie Hall, N.Y.C., June 7, 1968. 

Night Jar - a theater piece for Viola d'amore player. Commissioned 
by Jacob Glick. Premiere performance at the Electric Circus, N.Y.C., 
July 8, 1968. 

1966 The Bath - for soloist and 4 tape recorders. Commissioned by Ann 
Halpr1n for the Dancers Workshop. Premiere at 321 Divisadero, 
San Francisco, Calif., Oct., 1966. 

1966 Theater Piece for Trombone Pla~er - for Garden Hose instruments, 
designed and constructed by El1zabeth Harris, tape and lighting 
effects. Commissioned by Stuart Dempster. Premiere performance 
at the San Francisco Tape Music Center, San Francisco, Calif., 
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II. COMMISSIONS (continued) 

March 11, 1966. 

1965 Li~ht Piece for David Tudor - for amplified piano, 4 channel tape 
an prismatic lighting effects by Anthony Martin. Commissioned 
by David Tudor. Premiere at the San Francisco Tape MUsic Center, 
San Francisco, Calif., Nov., 1965. 

1965 

1964 

Pieces of Ei~ht (dedicated to Long John Silver) for Wind Octet, 
objects, lig ting and tape. Commissioned by Barney Childs for 
the Contemporary Players at the University of Arizona. Premiere 
performance conducted by Barney Childs at the University of 
Arizona, Tucson, Ariz,, March, 1965. 

Duo for Accordion and Bandoneon with Possible ah Bird Obli ato, 
See Saw ersion. ee aw an rna 1le esign an constructe y 
Elizabeth Harris with lighting by Anthony Martin. Commissioned 
by David Tudor. Premiere performance at the San Francisco Tape 
MUsic Center, San Francisco, Calif~, March, 1964 with the composer, 
David Tudor and Ahmed the MYnah Bird performing. 

1963 Seven Passages - 2 channel tape. Commissioned by Dancer Elizabeth 
Harris. Premiere performance at The Marines Memorial Theater, 

. San Francisco, Calif., Winter, 1963. 

1963 Outline for Flute, Percussion and String Bass. Commissioned by 
Bertram Turetzky. Premiere performance at Yale University, 
Spring, 1963. 

Music for Theater 

1965 The Chronicles of Hell - 2 channel tape. Commissioned by R.G. Davis 
for the San Francisco Mime Troupe production oq the play ''The 
Chronicles of Hell" by Gelderohde. Premiere Winter 196S.Tour. 

The Exception and the Rule - for actors as musicians with environ
mental sound sources. Commissioned by R.G. Davis for the San 
Francisco Mime Troupe. Premiere Spring 1965, San Francisco, Calif. 

Candelaio - for singers. Commissioned by R.G. Davis for the San 
Franc1sco Mime Troupe. Premiere Summer 1965, Sausilito, Calif. 

1962 Lulu - for prepared piano, flute and actors. Commissioned by 
Leonard Woolf for the San Francisco Poetry Center Festival. 
Premiere performance San Francisco, Musetun of Art, San Francisco, 
Calif., Spring, 1962. 

1958 Cock a Doodle Dandy - for accordion played by the composer. 
Commissioned by rieibert Blau for the Actors Workshop. Premiere 
at Marines Memorial Theater, Spring, 1958, San Francisco, Calif. 
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1972 

III. COMPOSITIONS 

1000 Acres for String Quartet 

Phantom Fathom - An evening ritual. MiXed media events including 
meditations and an exotic potluck dinner. First performance 
California State University, Long Beach, July 19, 1972 (requested 
by Keith Humble). 

What To Do - for any number of performers. Performers may be 
unspecialized. Sonic and mixed media events. 

Post Card Theater - for unspecialized performers. Mrrxed media 
events 1nvolV1ng post cards. First performance, Leucadia, Jan., 
1972. 

1971 Link* - An environmental theater piece 
me-Flaming Indian* for voice, electronics and instruments 

XII Sonic Meditations for group work over a long period of time. 
Performers may be unspecialized. 

1970 Meditation on the Points of the Compass** for chorus and percussion 

Why Don't You Write A Short Piece?** Theater piece for one 
performer. F1rst performance, Uri1v. of Calif., San Diego, Nov. 5, 
1970. 

Bog Road with Bird Call Patch for tape and live electronic music 
system. 4 channels. A sonic environment. First performance -
Hope College, Holland, Michigan, Oct. 7, 1970. 

Arrangement by Douglas Leedy with Further Arrangements by Pauline 
Oliveros and Roger Davis. A collaborative theater piece for 
organist, flutist, conductor, string quartet and Magician. First 
performance, Hope College, Holland, Michigan, October 7, 1970. 

To Valerie Solanis and Maril MOnroe in Reco ition of Their 
Desperat1on er Vers1on or strings lutes, p1pe organ, 
electronic music system and lighting. First performance, Oct. 7, 
1970, Hope College, Holland, Michigan. 

Music for Tai Chi - Improvisation instructions for accordion 
str1ngs, w1ndS, percussion and voices. Requested by Al Chung 
Liang Huang for the Kairos Festival of Arts. First performance 
Rancho Santa Fe, Calif., Aug. 22, 1970. 

Music for Expo 70* - for accordion, 2 cellos, three voices. 
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1969 

1968 

III. COMPOSITIONS (continueJ) 

Please Don't Shoot The Piano Pla er He is Doin the Best He Can* 
A t eater piece or an ensem le o soloists. 

Events - a live sound track for the film by Londiet. Accordion, 
cello, voices and other instruments. The audiences participates 
in the singing. 

Aeolian Partitions*** A theater piece for flute, clarinet, violin, 
cello and piano. 

In Memoriam Nikola Tesla, Cosmic Engineer* for several musicians 
with extensive electron1c devices. 

The Wheel of Fortune* - A theater piece for clarinet soloist. 

SV)jY d.. "Jv= i ** for 4 bassoons, 4 cellos, 4 singer-readers, 
amplified prepared piano, heart beat and Shakuhachi, lights and 
theatrical events. Staging by Mary Nee. First performance 
Feb., 1969, U. of California San Diego. 

The ~ing Alchemist Preview for narrator, violinist, tn.unpet, 
picc~o, percussion and slide sequence by Lynn Lonidier. First 
performance U. of California San Diego, Feb., 1969. 

AOK for accordion, 8 country fiddlers, chorus, conductors and 
tape delay system. The accordionist performs from the top of a 
revolving spool circled by the violinists, chorus and outer circle 
of conductors. First perfonnance, Feb., 1969, U;. of California 
San Diego. 

Double Basses at Twenty Paces - A theater piece for 2 string bass 
players, conductor/referee, seconds, tape (2 channel) and slide 
projection. Requested by Bertram Turetzky. First perfonnance 
~- of California Ext. San Diego, Jan., 1969. 

0 HA AH - A theater piece for chorus, conductor and two per
cussionists. 

Festival House - A theater piece for orchestra, mimes, light, 
film and sl1des. Requested by Tom Nee. First performance New 
Hampshire Music Festival, Chocorua, N.H., July, 1968, Conducted 
by Tom Nee. 

Night Jar* - A theater piece for Viola d'amore Player. 
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1966 

III. CXM'OSITIONS (continued) 

Valentine* - A theater piece for the Sonic Arts Union. 

eater 
Sonic 
First 

Alien Bog - 2 channel tape. Electronic music. First 
perfonnance Tapeathon, 136 Embarcadero, San Francisco, Calif., 
July 22, 1967. 

Beautiful Soap - 2 channel tape. Electronic music. First 
performance San Francisco, Calif., July 22, 1967. 

Mills Bog - 2 channel tape. Electronic music. First perfor
mance San Francisco, Calif., July 22, 1967. 

MUsic for Lysistrata - 2 channel tape, electronic rnusic4 First 
performance- Mills College, Oakland, Calif., April, 1967. 

Circuitfit - for 5 percussionists, voltage controlled light score 
and lig t events. First performance Mills College, Oakland, 
Calif., June, 1967. 

En ineers Deli ht for Piccolo and Seven Conductors Not Electric 
or p1ccolo an seven con uctors wit lig t projections an tape 

delay system. First performance- University of Illinois, Feb., 
1967. 

The Bath*** - for soloist and 4 tape recorders 

Halla - A theater piece for Halloween, tape delay system, 
1nstruments, amplified piano, mimes and light projections. First 
perfonnance - Mills College, Oakland, Calif. , Halloween, 1966. 

I of IV*** - 2 channel tape - electronic musicl. First perfor
mance- Mills College, Oakland, Calif., Jan., 1967. 

II of IV - 2 channel tape - electronic music1. First performance 
Tapeathon, San Francisco, Calif., July 22, 1967. 

The Day I Disconnected The Erase Head and Forfot to Reconnect It1 
2 channel tape - electronic music. First per ormance San Fran
cisco, Calif. Tapeathon, July 22, 1967. 

5000 Miles1- 2 channel tape - electronic music. First performance 
Tapeathon, San Francisco, Calif., July 22, 1967. 
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1965 

III. COMPOSITIONS (continued) 

Big Mother Is Watching Youl - 2 channel tape. Electronic music. 
First performance San Francisco, Calif., July 22, 1967. 

charmel 
First 

The C£si for Once** - for trumpets, flutes, voices, organ and 
tapee ay system. First perfonnance - Ann Arbor, Michigan, 
Feb., 1966. 

Theater Piece for Trombone Player* - for garden hose instruments 
constructed by Elizabeth Harris and tape. 

Cat 0 Nine Tails - a theater piece for mimes with 2 channel tape. 
First performance - Walker Art Center, July, 1965, Minneapolis, 
Minn. 

Winter Light - for 2 channel tape, mobile and figure. First 
performance- Elizabeth Harris on tour, Minneapolis, Minn., 
Winter 1966. 

Mnemonics V - 2 channel tape. Electronic Music. First perfor
mance- Encore Theater, San Francisco, Calif., Jan. 1965. 

Mnemonics III - 2 channel tape. Electronic Music. 

A Theater Piece - for 15 actors, film projections and tape. First 
performance - Encore Theater, San Francisco, Calif. featuring the 
San Francisco Mime Troupe in collaboration with Elizabeth Harris 
and Ronald Chase. 

Rock Symphony - 2 channel tape - first performance Encore Theater, 
San Franc1sco, Calif., Jan., 1965. 

Covenant - 2 channel tape for film sound track. Electro acoustic 
mtlSlC. 

George Washington Slept Here - for amplified violin, film, proj,ections 
and tape. F1rst perfOrmance - San Francisco Tape Music Center, 
Nov. 10, 1965. 

The Chronicles of Hell* - 2 channel tape. 

Pieces of Eight* - a theater piece for wind octet and tape 
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1963 

1961 

1960 

III. COMPOSITIONS (continued) 

Before the MUsic Ends - 2 channel tape and dancer. First 
performance- San Francisco State College, Nov., 1965. 

Light Piece for David TUdor* - 4 channel tape, amplified 
piano, and prismatic lighting effects. 

Apple Box - for 2 performers, amplified apple boxes and 
small sound sources. First performance Center Harbor, New 
Hampshire, August, 1964, Hear Festival. 

Ap~le Box Orchestra for 10 performers amplified apple boxes 
an small sotmd sources. First perfonnance - Encore Theater, 
Jan., 1965. 

Five - for trumpet and dancer. First performance Television 
Station, KQED San Francisco, Calif., Winter 1964. 

ah Bird 

Outline for flute, percussion and string bass*** 

Seven Passages* - 2 channel tape, mobile and dancer electro 
acoustic Jlllsic. 

T~e Pers¥ectives - 4 channel tape. Electro acoustic music. 
First per ormance - The San Francisco Conservatory of Music, 
San Francisco, Calif., Dec. 18, 1961. 

Trio for T~et, Accordion and Stri~ Bass. First performance -
New Hampshire:MUsic Festival, July, 1 64. 

Trio for Flute, Piano and Pa~e Turner. First performance -
Composers Forum at San Francisco MUseum of Art, 1961. 

Sound Patterns*** - for mixed chorus. Gandeamus Prize, 1962 

Variations for Sextet - for flute, clarinet, trumpet, horn, cello 
and piano. First performance - American Composers Workshop. 
Conducted by Tom Nee. San Francisco Conservatory of Music, San 
Francisco, Calif., 1960. Pacifica Foundation National Prize. 
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1957 

III. COMPOSITIONS (continued) 

Three Songs for Soprano and Piano. I An Interlude of Rare 
Beauty, Robert DUncan. II Spider Song, Robert Duncan. III 
Song from Maximus. VII Charles Olsen. 

* See Commissions 
** See Publications 
*** See Commissions and Publications 
**** See Recordings 
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1967 

LECfURES 

Recent DeveloPfents in Electronic Mus~c and the New Music 
Theater, Feb. 0. San Francisco PUbllc Library 

Rock 'n' Roll Is Electronic MUsic, Rock 'n' Roll Conference, 
UC EXtens1on, MarCh 18, 1967, Mills College, Oakland. 

Electronic MUsic, San Francisco City College 

1968 Some Aspects of New MUsic, American Association of University 
Women, Del Mar, APril. 

On I of IV, Pacifica Foundation, Radio Station KPFA, Berkeley, 
Calif. 

1969 The Sound ·of. Things To Come, Panelist. International Music 
Conference, New York, Sept. 

The Poetics of Environmental Sound, U.C. Santa Barbara, Jan., ana Deep Springs College, Feb. 

"I am a musician. I compose. I hear, see, touch, taste and 
smell. Any element I choose, is mine to compose my nrusic with.", 
New World of Sound, UCSD Extension, Jan. 

Beautiful Soop, Southwestern College, Chula Vista, May. 

Telepathic Improvisation, Bowdoin College, Brunswick, Maine 

Telepathic Improvisation, Sarah Lawrence College, May 

Flux Panel, UCSD Art Gallery, March. 

1970 A Visit with Pauline Oliveros, Pacifica Foundation, Radio 
Station KPFA, Sept. 

Environmental Sound Perception, NHK 1V, Tokyo, April 

Interview, Architectural Journal, Kyoto, April 

The Da I Disconnected the Erase head and For ot to R~connect It, 
t. 

My Composition Right or Wrong, U. of Washington, Seattle, Oct. 15. 

Why Not Baro~ue Physics? Physics Colloquium, Hope College, Holland, 
MiCh., Oct. . 

MUsic at Expo 70, Sept., KPFA, Berkeley, Calif. 

The Performance of Theater Pieces, Dec. 24. KPFA, Berkeley, Calif. 



PAULINE OLIVEROS 

LEcrtJRES 

1971 Women in Art, Panelist, San Diego State College. 

In Sonic Meditations, Douglas College, Rutgers, N.J., Oct. 

In Sonic Meditations, San Diego State College, April 

II 

Telepathy and Sonic Meditation, Conn. Weslayan, Middletown, Conn., 
Feb. 

1972 Sonic Meditations, University of Oregon, Perceptions of Women, 
Feb. 

Sonic Meditations, UC Santa Cruz, June 

On New M.lsic, American Society of University Women, UCSD, May. 

The Absence of Sound: Its Potential, Focus: Shelter for Mankind, 
ArCh1tectural Conference, Calif. State University, Los Angeles, 
Sept. 23, 1972. 



I. Publications: 

Pauline Oliveros 

Curriculum Vita since January 1977 

Interview - ''Pauline Oliveros, '' Desert Plants: Conversations with 

23 American Composers by Walter Znnmennan, published 

by ARC Canada, 1977. 

Canpositions -

1. Crow '1.\\0: A Ceraronial Opera, published by ARC Canada, 1977 

in Desert Plants: Conversations with 23 American Canposers 

by Walter Z~erman. 

2. Trio for Flute, Piano and Page TUrner(l973), Smith Publications, 

American Music, 1977. 

3. Willowbrook Generations and Reflections(l976), Smith Publications, · 

American Music, 1977. 

4. 'Ib Valerie Solonas and Marilyn Monroe in Recognition of their 

Desperation(l970), Smith Publications, American Uusic, 1977. 

II. Ccmnissioiis: 

""' Rose Moon - A ceraronial for chorus and percussion, carmissioned by 

Connecticut Wesleyan for the Wesleyan Singers, Neely Bruce 

Director. First performance April 2 and 3, 1977 at Wesleyan. 

III. Compositions: - · .- - --- -- - --- -- -~ -

Theater of Substitution: Blind/Dumb/Director (April 1977); 

First performance CME, April 29 - May 1, 1977. 

Horse Sings from Cloud with Bird Friends, song for voice and accorcion, 

. (May 1977). 

King Kong Sing Along --for Chorus; First performance at World Trade Center, 

Annual Festival of the Avant Garde, June 1977. 

Rose Mbon - (see Commis9ions) 

IV. Awards/Activities: 

1st Prize for Bonn Feier (fonnerly entitled Link): 

A~ded by the City of Ibnn in Gennany during the annual Beethoven 

Festival. The prizes were offered by "Stad.tmusik" (\rorks which 

involved outdoor areas in the city and extra musical elements). 

Perfonnance took place May 14-21, 1977 in Ibnn. , 

Reaearch Grant ($1500) from Research Committee of Academic Senate, 

University of California, for a Live Instrument Processor. 

Professional Activities 

Manber of Advisory Board, Journal of Theoretical Biology 

Manber of Canposer/Librettist Panel, National Endo\\lllent for ·the Arts 
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· Professional Activities (Continued) 

__ ::. L .l975'" Feb. 24 Lecture, CrtM 'IWo, Oasis .. House, Cnicago~ Ill.ioois~ 
i • ~ •• ~ - ·· - --- ---·--· -- ~ ~ ~ ~ ·-· ~ •R O. ~ . , 0 • 0> 

_'(" . !ll 

'·.}' ( ' ____ --~- . \ Mar. 2 3- lecture: performing .and ~coqx>sing 
··--·21 ··wort:shop: - Sonic ~tations · '- ·· ... ___ _ 

· ... ~ ... ". ~- .~ ·-~· - . . ..... -~'"fqrmance: .. . A ~Y of ~un~ __ .. .. . __ 
·.:. .. , • J .- .• ) .· Spcl.rig COnference on Per!Onnance P.rt at ~'arran's -Building, 

los ~aeles ' California 

April Workshop: Crow 'fuo. Ethoopoetics Conference Center for 
::.:.:: ·;.-_-:::.-:;··.-. :::: :: . -- ··· .---:: .. : .~-= 20th :Cerrt:ury··Studies-,= Universitt):·of · Wisconsin, =- Milwaukee~ ; ;.. 

. , : , April~ ,. < • ~ • • and performan~ - Sbnic ~tations and Rose Moun...: 
· · ~ . ·'l''ay · · tain · SOng ., ·stephens ·· Cbllege, Columbia, Missouri 

May ... · ·_Pe;formance :· =. Sonic Meditations and Rose 1-Duntain Song) -
lecture to Wotren' s StW.ies Class, Pet"11l State, State Col
lege, Pennsylvania 

. -:v ·· .~: .... ~ r_ lectl:Jre· - Crow 'I'wo - University of M:n.'-.fland, Balti..'l'Ore 
County. 

June 
.. · ~ :::. . ; .. 1: •. : : .. -._; : ;_· '-. . .. -;~ 

Perfo:mance Sonic Meditations and Fose ?--buntain Song, State 
-· · University at· Bellingham, Washington 

June 30 
-... ~ ·- .. . 

·~ - .... ... . 

·~ ..... ,.. . ~ . .. :- . .; '" 
. ... . ;...-.. .~ : ' . ~... .. ..' 

-. •, -· .... (' . .... 

~ 1 .- -· ~ . 

: . ( · . 
•· .;..:. , :II" 

: .... .. 

. .. 

~ Two - Art Pad<, lewiston, New York. 

,._: .: . . ~ 
I 't •' I • .... 

.. ''· \ ~·.: •• E 

J .. . • .. ' ·~ i.. .. !;, : ~ ... 

' • .. 
;. ~ ... ·-· \:-' ,~··.' :--·_ 
l.. 

- 'f 

· .. ·.· 

~ ·_ ~r - • 

I:.. • ~ 

• '- " ~· ,.,j - • • ~ • -A :; • "'". :-:. l"'! : j ~- i:· .,., ~ :.. ~ • -:. ; -. • -~ ~ A : . 

~ ... _ _..._ ... -- .,. __ - --... _. ...... .............. 
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Pauline Oliveros 

Curriculum Vitae Update January_ 1974 

I. Publications 

A_. Articles. 

Many Strands, Numus West, 3-73. _ 
-Divis-ions Undergrou-nd, Numus West,-. 4-73. :· 
On Sonic Meditations, Performance (in Pr~ss) 

B. - Compositions 
. . 

Son-ic Meditations, Source #10, Music .of the Avant Guard. 
So n i c He d i t a t i o n s I - X 1 , S om e t h i n g · E 1 s e Pre s s , Y e a r_ boo k . 
Sonic Meditations XII-XXV, Performance {in Press}. 

C. - Recordings 

-Trio for Flute, Piano and Page Turner (1961), Advance·Recordings, FGE 9S. 
Jar Piece {1966), MS2111 - manufactured and distributed in Canada by 

Marathon Musfc Inc. · 

. II. Commissions· 
~ . 

1974 The Dying Alchemist - A Theater Piece - commissioned by The Center For 
Creative and Performing Arts at the State University of ~ew York 
at Buffalo. 

1973 

1972 

III. Compositjons 

Sonic Medit~tions XII-XXV - ; 
Phantom Fathom -(!!) from -- th-e T~eater of The Anc~ent Trumpeters: 

c ere m o n i a 1 p a r t i c i p a t i o n.. _ e v en i n g . 

Dialogue With Basho: a written sonic meditation. 
Sonic Images: an auditory fantasy designed to .trigger ~uditory 

_imagination in the partici~ants. _ 

- IV. Awards and Fellowships 

A 

1973- John Simon Guggenheim Fell-owshi_p for music composition - A Ceremonial 
1974 Opera. 

1973 Winter Quarter - Project for Music Experiment, Music Department~ Univer
sity of California~ San Diego, Faculty Fellowship for: · . A 
Systematic Exploration of Meditation Techniques as They Might 
Apply to ~erformance Practice. 

1971 Summer· - University of California- Summer Facu1ty FellovJship for 
· work on a theater piece . ~oak. _. 

I 

. i 



1962- Gaudemus Foundation - Bilthoven, Holland ! Award for th~ best foreign 

work: Sound Patterns For Mixed Chorus (1961 ) .. 

1961 Pacifica Fouridation Directors Award for Variattons For S~xtet (1960). 
' . 

V. Grants· 

1973 University of California Research Board for Biopoteritial~ for Elec
tronic Music $3,600. 

. . 

Professional Activities· 

Workshop in sonic meditation with thel ~nsemble,-~alifornia Institute 

. For Women, Octob~r 1972, Frontera~ Califorhia. 
Ex h i b i" t i o n - So n i c I m a g e s , · Ga 11 e r·y A 4 0 2 ~ C a ·l i for n i a I. n s t i t u t e o f t h e · . 

. Arts, Valencia, Californi~, November-December 1972. 
Le.c·ture ·- Sonic Images - Focus. · Shelter for Mank--i-nd, a conference he1 d -

at California State University Los Angeles, September ·1972. · 

Performance - What to Do, Annual Avant ~arde Festival of New York, 
. October 28, 1972. · . · . · 

P e r f o r m a n c e - P h a n tom Fa t hom I I from t h e t h ~a t e r o f t h e An c-;" e.n t · T r u m p -

eters, UC San Diego, Music Gallery, March 10, 1973. · . ·· 

P e r f o r m a n c e a n d L e c t u r e s - S o n i c I m a g e s , . D i a 1 o g u· e W i" t h B a s h o a n d 

Sonic Meditations. · 
Uni.versity of North Dakota, _ Grand.Fo~ks, North D.akota, March 11; 

12, 13, 1973. 
Walker Art Center, Minneapolis, Minnesota, March 13-14, · 1973. 

· university of Wisconsin, River Falls, ·wiscorisin, March 14~ 

Merce Cunningham Studio, New Ybrk City, March )7-18. 

Connecticut We~layan, _Middletown, Connecticut, M~rth 20~ 

State University of New .York at Albany, New York, ~arch 22. 

Livingston College, Rutgers, New: Brunsw_ick~ New J-ersey, March 2.6. 

York University, Toronto, Ontario, March 28-29. 

-Bennington College, Bennington, Vermont, April 3. 
Dartmouth College, Hanover, New·Hampshire~ April 4,5~6. 

Lecture - Ensemble Perf~rmance: · Pa~e1 Discussion · Am~rican Society of _ 

University £omposers, Arizona State University, Tempe, Arizona, 
April 7. 
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Pauline Oliveros 1972-1973 

Publications 

Many Strands Numus West 3/73 

'Professional Activities 

Workshop in Sonic Meditation with Female Ensemble, California Institute 
for Women, October 1972, Frontera, California 

Exhibition - Sonic Images, Gallery A402, California Institute of the Arts, 
Valencia, California, November-December 1972 

Lecture - Sonic Images - Focus - Shelter for Mankind, California State 
University, Los Angeles, September 1972 

Performance - What To Do, Annual Avant Garde Festival of New York, 
October 28, 1972 

Performance and Lecture - Sonic Images and Dialogue with Basho, California 
Institute of the Arts, -- Valencia, California, January 1973 

Performance - Phanton Fathom from the Theater of the Ancient Trumpeters, 
UC San Diego Music Gallery, March 10, 1973 

Performance and Lecture - Sonic Images, Dialogue with Basho, Sonic 
Meditation 
University of North Dakota, Grand Forks, N.D., March 11, 12, 13, 1973 
Walker Art Center, Minneapolis, Minn., March 13-14, 1973 
University of Wisconsin, River Falls, Wis., Marbh 14, 1973 
Cunningham Studio, New York City, March 17-18, 1973 
Connecticut Wesleyan, Middletown, Conn., March 20~ 1973 
State University of New York at Albany, N.Y., March 22, 1973 
Livingston College, Rutgers, New Brunswick, N.J., March 26, 1973 
York University, Toronto, Ontario, March 28-29, 1973 
Bennington College, Bennington, Vermont, April 3, 1973 
Dartmouth College, Hanover, N.H .. April 4, 5, 6, 1973 

Lecture - En.semble Performance, American Society of University Composers, 
Arizona State University, Tempe, Arizona, April 7, 1973 
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PAULINE OLIVEROS 

1967 

LECTIJRES 

Recent DeveloPfents in Electronic MUs~c and the New Music 
Theater, Feb. 0. San Franc1sco PUbllc Library 

Rock 'n' Roll Is Electronic Music, Rock 'n' Roll Conference, 
UC EXtens1on, March 18, 1967, Ml1ls College, Oakland. 

Electronic MUsic, San Francisco City College 

1968 Some Aspects of New MUsic, American Association of University 
Women, Del Mar, APril. 

On I of IV, Pacifica Foundation, Radio Station KPFA, Berkeley, 
Calif. 

1969 The Sound·of Things To Corne, Panelist. International Music 
Conference, New York, Sept. 

The Poetics of Environmental Sound, U.C. Santa Barbara, Jan., ana Deep Springs College, Feb. 

"I am a musician. I compose. I hear, see, touch, taste and 
smell. Any element I choose, is mine to compose my nrusic with. 11

, 

New World of Sound, UCSD Extension, Jan. 

Beautiful Soop, Southwestern College, Chula Vista, May. 

Telepathic Improvisation, Bowdoin College, Brunswick, Maine 

Telepathic Improvisation, Sarah Lawrence College, May 

Flux Panel, UCSD Art Gallery, March. 

1970 A Visit with Pauline Oliveros, Pacifica Foundation, Radio 
Station KPFA, Sept. 

Environmental Sound Perception, NHK 'IV, Tokyo, April 

Interview, Architectural Journal, Kyoto, April 

The Da I Disconnected the Erase head and For ot to Reconnect It, 
t. 

MY Composition Right or Wrong, U. of Washington, Seattle, Oct. 15. 

Why Not Baro~ue Physics? Physics Colloquium, Hope College, Holland, 
MiCh., Oct. . 

MUsic at Expo 70, Sept., KPFA, Berkeley, Calif. 

The Performance of Theater Pieces, Dec. 24. KPFA, Berkeley, Calif. 



PAULINE OLIVEROS 

LECTIJRES 

1971 Women in Art, Panelist, San Diego State College. 

In Sonic Meditations, Douglas College, Rutgers, N.J., Oct. 

In Sonic Meditations, San Diego State College, April 

-2-

Telepathy and Sonic Meditation, Conn. Weslayan, Mrrddletown, Conn., 
Feb. 

1972 Sonic Meditations, University of Oregon, Perceptions of Women, 
Feb. 

Sonic Meditations, UC Santa Cruz, June 

On New M..tsic, American Society of University Women, UCSD, May. 

The Absence of Sound: Its Potential, Focus: Shelter for Mankind, 
ArChitectural Conference, Cal1f. State University, Los Angeles, 
Sept. 23, 1972. 



PAULINE OLIVEROS 

COURSES TAUGIT AS MEMBER OF THE U.C.S.D. FAQJL1Y 

Fall Quarter 1967 

Electronic Sound/Music 204 
Basic MUsicianship !/MUsic 2A 
Projects & Studies in MUsic/MUsic-Fine Arts 3 

Winter Quarter 1968 

Basic MUsicianship II(Music 2B 
Independent Study-Undergraduate Student/MUsic 199 
The Nature of MUsic/Music lB 

Spring Quarter 1968 

Recording and the Specialized Use of Electronics during Performance 
/MUsic 202C 
Independent Study-Undergraduate Student/MUsic 199 
The Nature of Music/Music lC 

Fall Quarter 1968 

Basic MUsicianship !/MUsic 2A 
The Nature of MUsic/MUsic lA 
Independent Study-Undergraduate Student/MUsic 199 
Independent Study-Graduate Student/MUsic 299 

Winter Quarter 1969 

Basic Musicianship II/Music 2B 
Electronics in Music/MUsic lOSA 
Independent Study-Undergraduate Student/MUsic 199 
Independent Study-Graduate Student/Music 299 

Spring Quarter 1969 

Electronics in MUsic/MUsic lOSB 
Eleetronics in Music/Music 205 
Independent Study-Undergraduate Student/Music 199 
Independent Study-Graduate Student/MUsic 299 

Fall Quarter 1969 

The Nature of Music/Music lA 
Melody Writing for Solo Instruments/Music 101B 
Audio Circuitry for Musicians/MUsic 202 



PAULINE OLIVEROS 

COURSES TAUGHT AS MEMBER OF THE U.C.S.D. FACULTY (continued) 

Winter Quarter 1970 

Electronics in MUsic/Music 10£A 
Audio Circuitry for Musicians/Music 202 

Spring Quarter 1970 

Electronics in MUsic/Music lOSB 
Departmental Seminar/Music 198 
Specialized Use of Electronics during Performance/Music 202 

Fall Quarter 1970 

Audio Circuitry for Musicians/MUsic 120 
Performance Projects/Music 201 
Electronics in Music/Music 205 

Winter Quarter 1971 

Electronics in Music/Music lOSA 
Survey of Electronic MUsic/MUsic 114B 
Composition/Music 203 

Spring Quarter 1971 

The Nature of Music/Music lC 
Electronics in Music/Music lOSB 

Fall Quarter 1971 

The Nature of Music/Music 1A 
Departmental Seminar/MUsic 198 
Independent Study-Undergraduate Student/Music 199 
Composition/Music 203A 
Departmental Seminar/Music 298 
Independent Study-Graduate Student/MUsic 299 

Winter Quarter 1972 

Electronics in M.lsic/Music lOSA 
Departmental Seminar/Music 198 
Composition/Music 203B 
Departmental Seminar/M.lsic 298 

Spring Quarter 1972 

Departmental Seminar/Music· 198 

-2-



PAULINE OLIVEROS 

COURSES TAIJGHI' AS MEMBER OF Tiffi U.C.S.D. FACUL1Y (continued) 

Spring Quarter 1972 (continued) 

Electronics in MUsic/MUsic 205 
Composition/MUsic 203C 
Departmental Seminar/MUsic 298 

Fall Quarter 1972 

Electronics in MUsic/MUsic lOSA 
Electronics in MUsic/MUsic lOSB 
Independent Study-Undergraduate Student/MUsic 199 
Independent Study-Graduate Student/Music 299 

Winter Quarter 1973 

--On leave to the Project for MUsic Experiment as Faculty-in
Residence, Assistant Research M.lsician--

Spring Quarter 1973 

Composition/MUsic 203 
Electronics in MUsic/MUsic 120 

-3-



PAULINE OLIVEROS 

FOOTNarES* 

1. MOdern MUsic Festival opens. 

2. M.lsic by Modern Composers. 

3. Recorded by Alvin Lucier for Odyssey 3216:0156 
Kenneth Gaburo for Ars Nova AN 1005 

Published by Joseph Boonin Inc., Hackensack, N.J. 

4. Stimulating Sotmds Too New To Be Named 

5. Ludwig Frowns 
Masical Peanuts 

6. Concert Is Given For The Pun of It 
An Adventurous Trombone Man 
Avant-Garde Concerts 

7. Odyssey Record 3216 0.60 

7a. See Tape Dealy Techniques for Electronic MUsic, The Composer, Vol. 1, 
No. 3, Nov., 1969. 

8. M.lsic and Theater Share Same Circuit 

9. Oliveros Concert is Fascinating Fun 
Three Hats for Bill Smith 
Kaleidoscope 
Oliveros in Exciting Concert 
(Also, see footnote 5) • . 

10. Some Thoughts on Pauline Oliveros 

11. The Cunninghrna Dance Company in Berkeley 

12. Published by Media Press, Illinois 

13. In Flight by Marilyn Balas 

*Please see following pages. 
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rn Music Festival O[()ens 
ii :M d ~-.• 

By Alfrell Frankenstein different in effect, and there- Fromm. It was very sensitive-
The San Francisco Con- in lay the value of placing ly performed, from the pure-

. ly musical point of view, by 
servatory of MusH~ started them on the same program. Venetia Gatsos. and Judith 

· something new and impor- The Subnotick is light, gra- Paplow, but Miss Gatsos' Eng
tant yesterday afternoon cious, playful, lyrical-every- lish . was not clear ~no ugh 
when it present('d the first thing one thinks of in connec- to give one ~ proper Idea of 
concert in a seven-program . . .. the text which Fromm had 

f t
. 

1 
f d A · bo\} Wlth the. word sere· set with such obvious care 

es tva o mo e1 n merican , · . . 
music. Since it was the start nade. The Oliveros is in. a~d affection. The lack of a 

. of a locally unprecedented ~ensely serious, forceful, vast- mime~graphed text sheet 
venture sever a 1 mistakes 1 d. t' . 'ts . 1. was MIStake No. 1. , y rama 1c · tn ·1 1mp tea· 

. were made, but the commit- OTHER ERRORS 
tee in charge made no mis- tions, and truly symphonic in Mistake No. 2 lay in ac-

. take at all when_ it selected its breadth of values. Like cepting a student, work, the 

dents-Oleg Kovalenko and that could be put to bet; 
Robert Schunamann - for use with two rehearsed p 
performance. Mistake No. 3 formances. After rehearsl 
lay in giving the Subotnick the "Serenade," Sam u 
and the Oliveros little or no played it straight throuJ 
rehearsal, so that they had to Nee did not show M 
be rehearsed before the au- Oliveros the same courte. 
dience. This was unfair. The c( 

To be sure this sort of servatory ought to give her 
thing is not uninteresting, es- and us-at least one uninb 
pecially when the performers rupted ~un ·.through befc 
are such skilled profession- the festival IS over. 
als as those assembled under This afternoon's progr~ 
Gerhard Samuel for the includes works of Elliott C. 
userenade" and u n de r ter, David del Tredici, Kc 
Thomas Nee for the "Varia- neth Gaburo, William May• 
tions," but it wastes tinie and Timothy Thompson. f 

Morton · Subotnick's "Sere- the music of Webern himself, violin sonata by Christopher 
nade" to open this program it convinces you that the Lantz, and assigning it to stu-
and Pauline Oliveros' "Varia- crack of doom rides on the .-----==;;;;;;;;;;;;;;;;;;;;:;;;:;:==:::-::====;;;;;;--iiiiiiiiiiiiiiiiii_iiii _______ ~ 
tions'~ to conclude it. next 64th-note, and the softer 

.j 

Both of thes~ :•re ensemble ~hat.~th-?ot~, the ~ore awe
pieces in the tradition of An· msp~mg. m Its .dehrery. We
ton we b ern, a . tradition bermsm 1S fash1~nable no'!a· 
which places heavy emphasis dars, but Subotmck and Mtss 

. on sparks, spangles, flutters, O_hveros tran~cend that. Both . 
and coruscations of sound, p1eces are ~Uite g~od, bu~ the 
brings tone color and nuance on.e by MISS Oliveros Is, 1 
into the central place former· thmk, the most remarkable 1 

· ly occupied by harmony, and have yet heard ~Y any of the 
rarefies rhythm to the point younger American compos· 

· at which it be\!omes some- ers. 
thing else for which, as yet, Tuneful! richly har~o-
we have no term. nize~, skt_llfully expresstve 
. , · trad1tlonabsm came to the 

VARIED EFFECT fore in a song cycle entitled 
·.Similar as the ,;e two pieces •'The Crimson Sap," by the 

~re tn l_dlom, thl1y are totallY Boston composer Herbert 

·~--~--~ .................... .. 
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PAULINE OLIVEROS - Foo t note 2 . 

. ~ 

·Music by 
Modern 
Composers 
OUveros Work ,. 

. Is Impressive ~ 

By ALEXANDER FRIED 1 
Pauline · Oliveros' ••varia·] 

tions" for mixed instrumen
tal sextet was by miles the 
most impressive . work in a ! 
Pacifica Foundation Awards t 
concert of new American 
cllamber music, Friday night 
at the San Francisco Museum 
of Art. 

This young San Franciscan 
is evidentb' a .. , brilliantly tal
ented composer, and a lot can 
be e x p e c t e d from her in 
years to come. 

Incidentally, Miss Oliveros 
proved that any musical idi· 
om at all in which a piece is : 
written (?e it ever so strange 
or expenmental) can be ac
ceptable, so long as the inner 
feeling that . goes into it is 
sensitive and creative. 

..Her "Variations" is a very 
avantgarde sort of ''color
tone" music. It doesn't aim 
to be melodious. Rather it 
presents its tone patterns in 
pointillist spurts, murmurs · ~ 
s p 1 a sh e s and meaningfui · 
pauses of abstract sound. ~ 

ATMOSPHERE 
In this manner, her piece 

was alive and fascinating : 
every moment. It had atmo
sphere. It had emotional val
ue and a continuing suspense 
and fulfillment. 

' · Not many years ago, Amer
ican composers used to grieve 
because no one wanted to . 
perform their music, and . 
few people wanted to listen 
tq . it~ . J 

\ 

owtmngs ave nged, 
most of all in chamber music, 
a field in which contempor-

. ary American ·scores show up 
1 

these days in program after 
program . 
. . Last night's concert, spon

sored by KPFA after a na
tional composition contest, 
packed the museum auditor
ium to overflowing, with an 
amazingly large, attentive au
dience, mostly . of East Bay 
and local . sophisticates. At 
I- st half o fthe program was 
very worth while . 

The crowd bad to bear a 
lot of suffering when it sat 
through a hopelessly bore- : 
some, sterile 12-tone Quartet j 
for clarinet and strings, by i 
Donald Martino of Yale Uni· I 
versity. How in the .world did i 
such a work ever get into a : 
program of prizewinners? f 

But there was a rewarding ! 

spark of feeling and novel 
tone color in •'Three Praises," 
a somewhat devout and some
what Near Eastern trio by 
Robert Lombardo, of New 
York, for flute, viola and a 
lively doublebrass. 

BLAKE POWIS 
Also on the program were 

two laborious songs, self· 
consciously set to poems of 
Blake, by the Bay area com
poser, Philip Winsor. 

A fair enough ratio of in· 
teresting passages turned up 
in two other works by New 
Yorkers- the uconcertante" 
for harpsichord, oboe and 
strings by Charles Wuorinen, 
and a .. Concerto de Camera" 
for viola and a. small orches~ 
tra by William Sydeman. 

Gerhard Samuel provided 
the concert with good serv
ices as a condu~tor. Even in 
the small g r;~{u p pieces a 
conductor was necessary be
cause most of the music was 
trickily difficult. 

Performers included such 
Bay area notables as Nathan 
Rubin, viola, Kent Rose, vio
lin, W2lter Subke, flute, Le
land Lincoln, oboe, Morton 
Subotnick, clarinet, 1\Iarvin 
Nelson, trumpet, Marvin Tar
tak, harpsicord, Dwight Pelt
zer, piano. and singers Carol 
Bogard and James Standard. 
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SOME THOUGHTS ON PAULINE OLIVEROS - Footnote 1,0. 

The closest I've come to per£orming in an Oliveros piece was a brie£ 

stin~ at piano-moving, ~s part o£ the performance of Aeolian Music at Bowdoin 
College (May, 1969). Composed !or the five. Aeolian Chamber Players, the piece 
also called ~or a number of "extras" -page-turners, piano movers, someone -to 

sweep the floor, someone ~arr,ying a transistor radio across the s~ge,etc.- and 
I found myself put to work in ~is capacity. I've also assisted with lighting in 

a performance by trombonist Stuart Dempster of Theatre Piece (again at Bowdoin, 
January 1967), arxi witnessed Doublebasses at Twenty Paces in performance at u. Cal. 
Santa Barbara (Apr:U 1969). 

In three d1f£erent pieces, then, I've been placed at different vantage-points 
with respect to the stage-action. It may be interesting, though, that in each of 
them I've telt myseil to be a direct "participant" in the unfolding or the work. 
1t1 job in Aeolian Music -in fa:ct~ the tasks of all the auxiliary players- demanded 

J/1 

rapid timing and tight coordin&tion with the activities of the five musicia.nst I 
think we all fel~ that we were performers on an equal footing with the instrumenta
lists. As we were also quite well-known to the college audience (the ·extras inclu-
ded the chairman of my department, a resident artist, a popular instructor arxi 

some students) our new roles -and the seriousness with which we undertook them-
carried a special significance. As tor my work in Theatre Piece, I ~onsider this 
real "performing," with apoUights instead of my usual instrumentt I alternated 
various spots, playing these upon Dempster as he stood (in total darkness) waving 

i .... his Doppler-hose-lasso-trombone, and tried to set up various rh~, attacks and 
a general counterpoint to his music. I've since played with lights in this way only 
once, in a performance of Dan Lentz• s Gospel Meeting_ in Rotterdam (this time I 
shone them direcUy at the audience), an::i had the same feeling of real command over 
an "instrument." 

"Participation" as a member. of the audience is more difficult to describe in I 

retrospect,. but I recall that Doublebasses at ~enty Paces engaged me more than 

passively. '!he initial pretext or the piece, as a duel or contest between the 

two bass play!Jrs, moves the audience in this direction anyway - making us , for 



· Footn~te 10. cont'd 
the momen~, spectators at a unique kin:i of sporting event. Audience involvement 

1 of a different kind (but definitely "active") exists in Aeolian Music as wellJ a 

number of the audience -joined in the telepathic improvisation at the end of the 

work; quietly hUmming pitches. (The piece ends when all instrumental sounds have 

ceased and nothing but the vocal sonority remains. ) 

I don't know enough of the Oliveros literature to relate it to a "style." 

From the three . pieces I've experienced first-hand, and the half dozen or so others 

I've heard about, though, I might make two comments 1 

(1) ln each piece there seems to be a sudden transition from a generally 

comic -perhaps slapstick- atmosphere to something quite "serious," at times even . . .. menacing. Given 'the genial, whimsical nature of the earlier activities, the CQn-

cluding sections then take on a vivid, overwhelming character - really terrifying 

in the doublebass duo or the trombone '!heatre Piece, or atmospheric and dream-like 

in Aeolian Jtfu.sic. The lighting .. ~ effects in the three pieces stress this dualitya it 

is as though a bright, sunny state must inevitably give way to its counterpart at 

night (the darkness, in turn, being either sinister or gentle). Or, stated in other 

terms, an abstract, cerebral kind of rapid-fire game-playing invariably leads to a 

complementar,y state of sensuousness {and motionlessness). The ends of these pieces 

are hardly "f'u.nnyJ" if any one word describes them all, it is "mystical." What I 

remember most are not the obvious~ humorous moments, but the religious imager.y, 

the Beethoven symbolism, the yin-yang metamorphosis - perhaps this says more about 

the listener than the music, but other people share my feelings h~re, ,.,. ... · ... 
(2) The pieces are designed perfectly for the performers who've commissioned 

them1 in this sense they become surrealistic "portraits" of specific individuals 

or groups. Certainly the trombone piece is Dempsters barking, growling, crawling 

abOU:t under the piano, actiT&ting pin-wheels and carrlles. I don't know whether 

Doub~ebasses at Twenty Paces was written fo~ Bert Turetzky or not, but after 
I 

seeing him in it I can't imagine the piece without him; it exploits his verbal \ . 

non-stop virtuosity, his physical presence, even his particular interests in the . 
bass itself. Aeolian l-fusic was created, according to its composer, after the 
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Aeolian Chamber Players had sent her a group photograph of themselves. Not 

having met them, she w~rked with their personalities as projected through the 

pictorial medium• it's all the more surprising, then, that the piece is accurate -

to the nth degree in capturing the idios,yncracies or the five instrumentalists! 

As if to proye the poin~~ the Aeolians replaced their pianist after the photo

graph had be&n mailed to California. '!he new pianist's phy~ical appearance alXi 

personality were totally unlike that of his predecessorr strangely enough, the 

lone flaw in the Bowdoin performance was that the piano part was entirely"wrong" 

for some ha.son I couldn't explain at the time. Now that I think of it, it would 

ha~e been a beautiful vehicle for th~ man in .the photograph. 

Elliott Schwartz 

I 

\ 



PAULINE OLIVEROS 

1971 

II 
LECTIJRES 

Women in Art, Panelist, .San Diego State College. 

In Sonic . :Meditations, Douglas College, Rutgers, N.J. , Oct. 

In Sonic Meditations, San Diego State College, April 

Telepathy and Sonic Meditation, Conn. Weslayan, Middleto,..,n, Conn., 
Feb. 

1972 Sonic Meditations, University of Oregon, Perceptions of Women, 
Feb. 

Sonic Meditations, UC Santa Cruz, Jtme 

On New ~fusic, American Society of University Women, UCSD, May. 

The Absence of Sound: Its Potential, Focus: Shelter for ~1ankind, 
ArChitectural Con±erence, Calif. State University, Los Angeles, 
Sept. 23, 1972. 



; t 

Lectures 

''Mandala Fonn in my Music, '' Clark University, Worcester, Mass. 
('March 1977) 

"On Rose Moon," Wesleyan University, Middletown, Conn. (April 1977) 

"On Rose Moon," University of Illinois, Urbana, Illinois 

Perfonnances (Personal Appe.arnces) 

Rose Moon· (conductor), Wesleyan University, Y~ddletown (April 1977). 

Bonn Feier (supervisor) Bonn, Gennany (May lfn7) . 

Horse Sings Fran Cloud with Bird Friends, Radio France, Paris 
(1~y 28, 1977) (vocal and accordion). · 

Theater of Substitution (performer) CME, UCSD · (April 1977). 



I. Publications: 

Pauline Oliveros 

Curriculum Vita since January 1977 

Interview- "Pauline Oliveros," Desert Plants: Conversations with 
23 American Composers by Walter Znunerman, published 
by ARC Canada, 1977. 

Compositions -

1. Crow Two: A CerEIDJnial Opera, published by ARC Canada, 1977 

in Desert Plants: Conversations with 23 American Canposers 

by Walter Z~erman. 

2. Trio for Flute, Piano and Page Turner(l973), Smith Publications, 

American Music, 1977. 

3. Willowbrook Generations and Reflections(l976), Smith Publications, 

American Music, 1977. 

4. Tb Valerie Solonas and ~furilyn Monroe in Recognition of their 

Desperation(l970), Smith Publications, American Music, 1977. 

II. Comnissions: 

•"" Rose Moon A cerEmOnial for chorus and percussion, ccmnissioned by 

III. Compositions: 

Connecticut Wesleyan for the Wesleyan Singers, Neely Bruce 

Director. First performance April 2 and 3, 1977 at Wesleyan. 

Theater of Substitution: Blind/Dumb/Director (April 1977); 
First performance etm, April 29 -May l, 1977. 

Horse Sings from Cloud with Bird Friends, song for voice and accordion, 

(May 1977). 

King Kong Sing Along --for Chorus; First performance at World Trade Center, 

Annual Festival of the Avant Garde, June 1977. 

Rose Moon - (see Commis~ions) 

IV. Awards/Activities: 

lst Prize for Bonn Feier (formerly entitled Link): 
Awarded by the City of Bonn in Germany during the annual Beethoven 

Festival. The prizes were offered by "Stadtmusik" (works which 

involved outdoor areas in the city and extra musical elements). 

Performance took place May 14-21, 1977 in Bonn. 

Reaearch Grant ($1500) from Research Committee of Academic Senate, 

University of California, for a Live Instrument Processor. 

Professional Activities 

Member of Advisory Board, Journal of Theoretical Biology 

Member of Composer /Librettist Panel, National Endownent for the Arts 



Lectures 

''Mandala Form in my Music,'' Clark University, Worcester, Mass. 
(March 1977) 

"On Rose Moon," Wesleyan University, Middletown, Conn. (April 1977) 

"On Rose Moon," University of Illinois, Urbaria, Illinois 

Performances (Personal Appe.arnces) 

Rose Moon (conductor), Wesleyan University, Middletown (April 1977). 

Bonn Feier (supervisor) Bonn, Gennany (May 1977). 

Horse Sings From Cloud with Bird Friends, Radio France, Paris 
(May 28, 1977) (vocal and accordion). 

Theater of Substitution (performer) CME, UCSD · (April 1977). 
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PAUL IN E OL I VE ROS 

RECENT COMPOSITIONS 

Festival House for orchestra, chorus, mimes, film and projections, July, 1968. 

0 Ha Ah, for mixed chorus, September 1968. 

"I Heard a Boy Singing ... 11
• November 1968. 

Double Basses at Twenty Paces, November 1968. 

The Dying Alchemist, multi-media, December 1968. 

Canfield, for dance, January 1969. 

A 0 K, large ensemb}e, January .l969. 

S d = 13, January 1969. 

PUBLICATIONS - COt~POSITIONS 

Jar Piece, Broadcast Music, Inc.; New York. 

Aeolian Partitions, Bowdoin College Press, Brunswick, .. Maine. 

PUBLICATIONS - RECORDINGS 

(forthcoming) Outline for Flute, Percussion and String Bass, Nonesuch Records, 
1970. 

PUBLICATIONS - ARTICLES 

11The Poetics of Environmental Sound," Broadcast Music Incorporated Education 
Journal, Fall, 1969. 

11Tape Delay Techniques for Electronic Music, 11 The ·composer, November, 1969. 

LECTURES 

11The Sound of Things to Come," Panelist, International r~usic Conference, 
New York, September, 1969. 

11 Aeolian Partitions, 11 Bowdoin College, Maine, May, 1969, and Sarah Lawrence 
College, Bronxville, New York, May, 1969. 

11 Electronic Music, 11 Southwestern College, Chula Vista, May, 1969 . . . 
~-



Pauline 01 iver·os 

Curriculum Vitae Update January 1974 

I. Publications 

A. Articles 

Many St~ands, Numus West, 3-73. • 
Divisions Undergro~nd, Numus West, 4-73. 
On Sonic Meditations, ·Performance (in Pre·ss) 

·s. Compositions 

Sonic Meditations, Source #10, Music of the Avant Guard. 
Sonic Meditations I~XI· , . Som~thing Else Press, Yearbook. 
Sonic Meditations XII-XXV, Performance (in Press). 

C. Recordings 

Trio f6r Flut~, Piano and Page Turner (1 .961), Advance Recordings, FGE 9S . . 
Jar Piec~ (1966), MS2111 - manufactured and distributed in Canada by 

· Marathon Music Inc .. 

II. Commissions 

1974 . The Dying Aichemi.st - · A _Theate·r Piece - commissioned by The Center- For 
· creat.ive ·and _Performing Arts at the St~te University of New York 
·at Buffalo. 

III. · Compo~itions 

1973 Sonic Meditations XII-XXV 
Phantom Fathom (II) from the Theater of The Ancient Trumpeters: A 

c e r em o n i a 1 p a r t i c i p a t i o n., e v e n i n g ·. 

1972 ~ialogue With aasho: a written sonic meditation. 
Sonic Image~ . : . an auditory fantasy designed to trigger auditory 

i m a g i n a t i o n i n t h e ·p a r t i c i p a n t s . 

IV. Awards and Fellowships 

1 9 7 .3 - J o h n .. S i m o n G u g g e n h e i m Fe 1 1 o w s h i · p f o r m u s i c c o m p o s i t i o n - A C e r em o n i a 1 
1974 Opei~. 

1973 · Wint~r Q~~rter ~ - Project · foi Music Experiment·, . Music Dep~rtment, · Univer
sity· of California, San Diego, Fa~ulty Fellowshi~ for: ~ 
Systema-tic Exploration of Meditation Techniques as They Might 
Apply to Performance Practice. 

1971 Summer- University of California -Summer Faculty Fellowship for 
work on a theater piece book. 
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Gaudemus Foundat ~ on - Bilthoven, Holland, Award for the best foreign 
work: Sound Patterns For Mixed Chorus ·(1961). 

1961 Pacifica Foundation Directors Award for Variations For Sextet (1960). 

V. ·Grants 

1973 University of California. Research Board for Biopote.ntials for Elec
tronic Music - $3,600. 

. . 

Professional Activities 

Workshop in sonic m~ditatio~ with the t ens.emble, California Institute 
Ffrr Women, October 1972, Frontera, California. 

Exhibition- Sonic Images, Ba1lery A402, California Institute of the 
Arts, Valencia~ California, November-December 1972. 

· L e· c t u r e ·- S o n i c I m a g e s - F o c u s . S h e 1 t e r f o r M a n k i n d , a c o n f e r e n c e h e 1 d 
at California State University Los Angeles, September T972. 

Performance - What to Do, Annual Ava~t Garde Festival of New York, 
October 28, 1972. . 

Performance - · Phantdm Fathom II fiom the · theater of the Ancient Trump
et~rs, UC San Diego, Music Gallery, Marth 10, 1973. 

~erformance and Lectures·- Sonic Images, Dialogue With Basho and 
so·nic Meditations. . 

·· university of North Dakota, Gr~nd Forks, · Ndrth Dakota, · Mcirch 11, 
1 2 ' 1 3·, J 9 7 3 . . . . 
.Walker Art Center, -Minneapolis, Minnesota, March 13-14, 1973~ 
University of Wisconsin~ River Falls, .Wisconsin, March .14. 
Merce Cu~nin~ham Studio, New Yotk City, March 17-18. 
Connecticut Wes1~yan, MiddletoWn, Connecticut, March· 20. 
State Univers.ity of N~w ·York. at Albany, New York, March 22. 
L.ivingston College, Rutgers, New Brunswick, · New _Jersey, March 26. 
Yor·k University, Toronto, Ontario, March 28-29 . 

. Bennington College, Benni·ngton, Vermont, April 3. 
D a r t m o u t h C o 1 1 e g e , H a n o v e r , N e vJ · H a m p s h i r e , A p r i 1 4 , 5 , 6 • 

Lecture - Ensemble Performance: Panel . Discussion American Society of 
University Composers, Arizona State University, Tempe, Arizona, 
April 7. 



Paul·i ne 01 i veros 

I . §. r a n t s _1 __ Fe 1J_Q_VJ s h_.i.Q_~_,_ a n c!____A~-~ r c~ 

~ Design and development of a voltage-controlled directional 
au d ·i o mixer for us e i n m us i c co 111 p o s i t i on and performance , 
( p r i n .c i p a 1 i n v e s t i g a t o r ) U n i v e r s i t y o f C a 1 i f o r n i a R e s e a r c h 
Grant, 1968-70. · 

Director's Award for Variations for Sextet, Pacifica 
Foundation, 1961 

Best Foreign Work Award for Sound Patterns for Mixed Chorus, 
F o u n d a t i on G a u d e am u s , B ·i l t h o v e t1,- ROf1-a n ~-T963-:------

fQ_m r,·r j__~2_j_g_Q_~_ : ]__9 __ Yii_l e t:'~_l_ o l_il!lJ_~~~~X_i]~_Jjg_~_I_o ~~ 
R e c o_g_0_"!_t i q_!l___?_f_JJi e ·j r __ J}_~~- r a !_i_Q..Q., for o 1~ chest r a , l i g h t and 
electronic music sy s tem, by the San Francisco Conservatory 
of ~1 us i c ~ Y.~~g_j__t a tj __ QJl __ ~__Q_n __ the _}_Q_i.!' t :~ _ _!_b_e_~.9 n~p a_?_~_, by D a vi d 
N o t t a n d t h c I l 1 i n o i s vi e s l e y a ll C h o i r ; T e a c h Y o u r s e l f t o 
F l y f o r t r o 111 h o n e p l aye r S t u a r t De m p s t e rand-ta p e -~1)-_y·--
Stu a r t De m p s t e r . 

Composer in residence, Hope College, Holland, Michigan, 
Sept. , l 9 7 0 ; U n i v e r s i ty of Wash i n g ton , Seat t l e , t~ ash , 0 c t , 
1 9 7 0 ; C o n n e c t i c u t t~ e s l e y a n , ~1 i d d l e t o \1/ n ·, C o n n . , F e b . , 1 9 7 l ; 
San Francisco Conservatory of Music, San Francisco, Cal it., 
Jan., 1971. 

II. Publications 

Don • t Call Them Lady Composers, New York Times, March, 1971. 

11 T h e M a g ·j c a ·1 r~ u s i c o f P u u 1 i n e 0 l i v e r o s , " C r a :i g P a 1 m e r , 
Coo.st FM and Fine Ar-ts, vol~· 1.~ No.7, 0uly 1970. 

11 The Poetics of E:nvironmental ·sound," Broadcast Music In-
£~rate __ d Ed'.!cation Journal, Fall, 19-69. _ _________ _ 

" T a p e D e 1 a y T e c h n i q u e s f o r E 1 e c t r o n i c t~ u s i c , 11 J h e _ _i_Q_~ e r , 
November, 1969. 

Jar Piece, Broadcast ~1usic, Inc., New York; Aeolian Partitions, 
BowdolrlCollege Press, Bruns~·;ick, ~1aine. --------,.---------

_Q_ ~~J~_l~LIJ. e f o _r:__ _ _f_}J~_!_~--~~-~J:.S:._~ s --~_j_o n ~-9 __ ~_s!_ __ ~!.!_1_Q_g_B ~~- ~ ,_ N o n e s u c h 
Records, 1970; Sound Pa -:terlis, NMCE,III, Ars Nova Resords, 
M a r c h , 1 9 7 1 • - --··------ - - ·-

L e c t u r c s : 11 Th e Sound of T h i n g s to Com c , " Panel i s t , I n t e r-n a fr 0 n a ·r- ~1 u s i c c 0 n f c r e n c e , N c \1/ y 0 r k ) s e r t ' l 9 6 9 ; II A e 0 1 ·j a n 
P a r t i t i o n s , 11 

[3 o ~·1 d o i n C o 1 l e g e , f·1 J i n c , f·1 a y , l 9 6 9 , a n d Sa r J h 
Len·; r c n c e Co 1 1 c g e , R ron x vi 1 1 e , · N e v1 York , ~1 a y , l 9 6 9 ; 11 E 1 e c t l' on i c 
fv1 u s i c , 11 S o u t h w e s t e r n C o l l e g c , C h u l a V i s t a ~ r\ 1 a y , i 9 6 9 . 



I . 

The Nature of t~ l us i c ; E l e c t ron i c s i n Mus ·i c ; Survey of 
E 1 e c t r o n i c M u s i c ; Au d i o C i r c u ·j t r y f o r t~ u s i c i a· n s ; Ad v a n c: e d 
Perform ance Proj ects ; Composition; Seminttr in Electronic 
Music Projects; Th eo retical Studies (Participation); ~ 
Indep ende nt Study (Thesis Research); Melody ~Jriting for 
Solo Instruments; Specittlized Use of Electronics in Per
formance. 

IV. Recent Perform ances 

Pauline Oliveros has formed the~~? Ensemble, consisting 
of 9 members. The instrumentation includes accordion, 
2 c e 1 1 o s , b a s s c 1 a r i n e t , v i o 1 i n a n d 4 s ·; n g e r s . P e r f o r ·· 
m a n c e s o f t h i s g r o u p h a v e i n c ·1 u d e d ii~ ~ 1.£. f o r --~-~-~ o 7 0_ ( t o 
b e r e 1 e a s e d o n a · p r i v a t e r e c o r- d i. n g by E AT ~1 u s i c f o r · · 
Tai Chi ~~orkshop Kairos, Roncho Sunta Fe, Calif; Music 
for Tai Chi~ Long Beach State College; Noon Meditation, 
Salk Institute, Feb., 1971; Women's Liberation Poetry 
Readin g , UCSD Art Gallery, March, 1971; Sonic Meditations, 
San Diego State College, Apri 1, 1971. 

Prernier Performances, Oct. 7~ 1970, Hope College, Holland, 
M i c h i g a n : T o j' _ _9_l e r j_~Q_l_9_!_l_i_~-~ n d_t1~ .. r.LlY n ~1 o n !:.2~ __ 8_ e c o g_..; 
!lit i _Q_Q__Q_f T h ~i!:_J)_ e ~J2. e r ~~_i_Q_Q_ , ~ r r ~!.1-~l.~_Ql e n _t , by 0 o u g l a s L e e d y 
with further Arrangements by Pauline Oliveros and Roger 
D a v i s ( c o 1 1 a b o r a t i v e t h e a t e r p i e c e ) ; -~2..9._ R o a _cl..JLLt h J0_r_Q_ 
Ca].J___£atch(tape and 1 i ve suchla system, 4 channelS); · 

t 

W ~._QQ~_ t Yo u l··l r i t e a S h o ~-U-~ c e ?_ ~ t h e a t e r p i e c e f o r o n e 
performer, first performance, Depat. Seminar, UCSD, Nov. 
5, 1970. 

---........ . 



Career Narrative Update 1973-1976 

In the winter of 1973, I was awarded a Faculty Fellowship in the UCSD 
Project for r~usic Experiment, which enabled me to devote full time to 
an exploration of meditation techniques as arplied to composing, performing 
and listening. (For further explanation see Meditation Project: A Report,~ 
in the CME Archives, and~On Sonic Meditation,~ The Painted Bride Quarterly 
Vol. 3, No. 1, Winter 1976) .* This research helped to clarify and further 
motivate the composition and performance of my Sonic Meditations which are 
available from Smith Publications, Baltimore, Maryland. 

Sonic Meditations are compositions in the oral tradition. Most of these 
meditations were practiced many times alone or in a group before being 
committed to paper in prose form. For a time it seemed easier to work with 
people who had little or no musical training because the paradigm of the 
roles of1compo~er, performer and audience came into question with these 
works. ( See Meditate on Sound,'' Tom Johnson, Village Voice). People 
without musical training were more open to these forms and no musical 
skills were necessary. 

As meditative practices in the traditional forms of Zen, Yoga, Sufism and 
etc. began to emerge in this country, many musicians began to go through 
changes. Many of the younger musicians have now had some form of meditation 
training and are able to participate with some understanding of the performance 
practice involved. A central point in this practice is switching into a 
non-manipulative, receptive mode of consciousness. The musician (performer, 
composer, auditor) becomes more like a channel through which the ~onic material 
flows than one who actively, willfully places and orders tones. (See'On 
Crow Two: A Ceremonial Opera;' a paper presented to the International 
Symposium on Ethnopoetics at the Center for 20th Century Studies, University 
of Wisconsin at Milwaukee. ) * 

In 1974, I and members of the~ Ensemble were invited to Berlin, to give a 
10-day .. Seminar ·in Sonic Meditations," culminating in a program given at the 
Metamusik Festival at the National Gallerie. We were able to transmit the 
instructions tC? non-English speaking people by modeling the meditations. 

Crow Two: A Ceremonial Opera was commissioned for the Creative Associates 
by the Center for Creative and Performing Arts at the State University of 
New York at Buffalo with funds from the National Endowment for the Arts. 
Research begun during the Meditation Project was continued during my Guggenheim 
Fellowship in 1973-74 and resulted in the composition of Crow Two. It was a 
combination of meditations both new and old (from Sonic Meditations). I was 
now composing with my meditations. Combinations of meditations could vary 
from performance to performance depending on the circumstances, i.e. people 
available, their understanding of the performance practice and other conditions. 
The best performance of Crow Two occurred March 6, 1974 at the opening of the 
Mandeville Center for the Arts at UCSD. (Most of the audience from La Jolla 

* See attachments to file. 
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including Chancellor McElroy had been driven away by the previous music 
and did not hear this performance!) This performance involved about 30 
people. Some came from different parts of the country; Julius Eastman 
from Buffalo, Al Huang from Illinois. Many of the performers had several 
years experience with my work and were able to influence the less experienced. 
For the first time in 7 years, I was able to observe rather than provide 
the model for the performance practice. It was a very satisfying experience 
for me. Feedback from those audience members who had not fled with the 
chancellor was very positive. 3(see Karen Reynolds NUMUS WEST, vol 2, no. 2, 
Spring 1975) * 

After Crow Two I became interested in more personal work. I began to sing 
and play on my accordion a meditation entitled Rose Mountain Slow Runner. 
I set myself the task, after establishing an accordion drone, of singing 
long tones until the tones seem to change of their own accord. At least 
part of the performance is unheard by any audience because I am listening 
mentally to tonal changes which do not occur. The results are felt or 
perceived in some other mode than auditory. The effect generally is reported 
to be deep relaxation. The meditation affects me in this way also. Although 
it is welcome, an audience is not necessary for Rose Mountain Slow Runner:
The affects on the performer are paramount. 

I became increasingly interested in forms which release performers from the 
contracted audience. In 1975 I fulfilled a long-standing invitation to write 
a piece for trumpeter Jack Logan. He described to me his interest in a 
friends daily journal of significant personal events and his recent acquisition 
of Elephant Tusk trumpets. The resulting piece was Elephant Call: The 
performer is asked to select a trumpet and take it to some outdoor environment. 
There, he is to think of a person he has known, dead or alive, and to call 
that person with one sound. Each time he performs this ritual, he is to 
record all the pertinent data; the person called, his feelings about the 
person, feedback from the environment, the environment, and any subsequent 
communication from the person called, such as messages, appearances, dreams. 
etc. After a year or more of performances then a significant document would 
become available from the performer in the form of writings, photographs and 
recordings. 

Under the influence of_changes in personal consciousness from my work with 
meditation, ~d conceptual artists such as Linda Montano, Eleanor Antin and 
furbara Smith, I was led- into my Theater of Substitution. Who am I? Can I 
be someone else? Can someone else be me? See' Being Pauline: A Narrative 
of Substitution" by Jackson MacLow, Big Deal 4. * 

* See attachments to file. 
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issue of the Painted Bride Quar~. 
terly. They are clearly expressed, : 
and rich in implications. One med
itation involves saying a single · 
word . very~ very slowly, . others 
involve group chanting, some deal 
\\1th imaginary sounds or remem
ber~ saunds,_ and any ,one of them · 
coul~ probably keep serious medi.; 
tators busy for several sessions. 
One can be quoted ill toto, since it 

f a'ttrqcted two of the .!flbst ~ 
-~ stimulcitin{J musiCa,l mivds 

· ~ - I-knoW of-· Pciulin·e Oliv?ros 
· _ and Phi~ip Corner,.s _~' . J 

r is defined so biiefly. But don't 
BY TOM JOIINSON confuse brevity wit~ simplicity: 

One important genre of new ·'ticularly since it has independently "ReCognition 
music i~ consistently overlooked attracted two of the most stimulat- Ust~n to a sound until you no 
because it never · takes place in · ing musical minds I have ever longer recognize it." 
wiOely adverti~d public events, come in contact with-Pauline Oli- Other recent Oliveros works are 
but rather in \\:orkShops and ·rela- lveros and Phil~p ~Comer. · intended for fonnal presentation to 
fively intimate gatherings, where Oliveros is a California compos- an audience, but these, too, some-

. everyone can feel free to take part. . er who has. been working in this · times involve elements of medita
It involves meditation, and thus direction for some time. Several tiori. In a· large theatrical work 
overla~ somewhat with the activ- ·years ago I attended a session she called "Crow IT," for · example, 

· ities pf meditation groups and sen- led at- the Cunningfiam studio. part of the music is for four flute 
sory aW3reness groups, but it has Much of the evening was devoted players, who are a5ked to deter
been developed by composers and · to "Teach Yourself to . F1y,"---an . mine which-pitcheS to sustaiJ:f by 
must be considered primarily a abSorbing situation ln which one is · <lttempting~· to send and receive 
foml of music. . asked 'to breathe . normally, very·. telepathic mes.Sages. The audience 

In a way this ls :a new form of yery gradually ..allowmg pne's . is~ invited to try 'to tune in on 
religious music~ Of courSe, it has · breath to become vocal sound. I any psychic messages and antici- · 
nothing to do with Organized reli- gained some useful -nonverbal in- pa~e what pitch the flutists \Vill • 

gion, but it ·does owe much to sights that night ... . but one shouldn't. play next. ~gardless of whether I 
Eastern religious teaching, si.i'ch·as expect much to happen without an any psychic communication actu-

- one finds in Sufi Inayat Khan's appropriate atmosphere · and an ally takes Q!_aee, -the problem be
" Music," and it is oriented toward' experienced leader. I don't think comes an absorbing meditation, 
spiritual values. It is not a popular you can really "teach yourself," especially .for the flute players, 
activity, and never \_\ill be, any despite the titre. and brings an air of intense con- I 
more than Zen meditation or phil- Recently I have been studying centration into the performance r 
osophical debate ever will. Yet it is - Oliveros's "Sonic Meditations" situation. .! 
. an important development-par:-.. XII-XXV, published in the winter Corner's work .with ~editation · j 
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. OliverOs and Corner have dug 

deeper 'irtto this area, . and for a 
.long~r time, than any other musi
cians I know of, but it would be 
tm.fair to end the discusSion here. 
Joan LcrBarbara, for example, his 
evolved vocal solos which she 

· pe!-"forms , like meditations. One 
has to . do \\oith chanting Sounds 

. suggested as she . touches various 
objects. This is no gaine. It is done 
with intense concentration, in a 
genuine_ attempt to allow touch 
sensations to stimulate sound 

·: images. 
~ Charlie Morrow recently put to
~ gether :a useful . workbook on 

' - . . ~ chaflting, . which he sOmetimes . 

Mu-sic as mandala . · ~ uses in worksho~: and in which he 

------~---------~-------~~~ R~~~a~mberhl __ ~m~~ 
mll.sic has gone on mostly in the 
context of "Sounds out of Silent- . 
Spaces,'' a -group which he formed 
several years ago, and which I 
have been participating in this 
year. The format varies. Some
tinies quite a few guests attend and 
participate, and sometimes only 
the regulars are there. Sometimes 
Corner's ideas- dominate, · but a 
good many of the group's activiti_es 
originate with other individuals. 
The mood and profundity ot the 
sessions can vary greatly, but my 
personal exf)eriences with · tW() · of 

Corner's meditations demonstrate 
what the high points can be-like. 

One afternoon about erght of 'Us 
set about the task of simply sus-· 

' - taining a uruson "oo" fot a long 
: time. With the men singing in their 

upper. range, the women in their 
lower range, and ~veryone · re-· 
maining very soft, the blend was so 
remar~ble that' after a while it 

became difficult t~ distinguish'6rie ' studi~ or "recipes" designed to -

voice from ariother. On a l'l'l<iterial · enable people to begin to tune'< in on -

level, I became. conscious of the their breathillg and voices. 

way the tone moved around slight- Morrow -is -particularly interested 

. ly in space, depending on who was- in tribal cultures, and he considers 

taking a breath at the moinent, some of his own . chants to be 

and of the tiny fluctuations that· healing pi~, but like the other 

occurred when someone would composers, h~ makes no exag-

drift slightly out of tune. bn a more gerated mystical claims. 

spiritual level, the tone became · ·William HeUermann, who is 

something like a - mandala, and known primarily as a guitarist an~ 

after focusing my attention on it · a composer of instrumental works, 

for some time, my whole Self, aS recently turned in the direction of 

well as merely my voice: seemed meditation music, presenting~sev-

- to ~rre part of that tone. : _ era! audience-participation WOf:"ks 

Another _ meditation s<>metimes . ·at TJle Broo~ just last week. ,His 

done _. tn "Sounds out of Silent~' ·seore "~n-tranees'' ~particularly 
SpaceS'' haS . to do with t:ryirig to : . interesting.· · It requests Partici~ 

sing . extremely low· -tones. Like , pants to find their 9wn personal 

most meditation problems, this is place in the _room, _similar to an ·_ 

not easy, and one can~t eXpect . exercise that Don Juan set for 

. results every time. But once, when Carlos Castaneda, and it continues 

my concentration ·was particularly to explore nwnerous chanting 

·-keen, and the atiposphere particu- techniques, including singing into 

larly tranquil, I found a deep ·reso- ,another person's back. When it's 

nance somewhere in my chest that done a certain way, some people 

I had never found before and may feel the vibrations clear down to 

never fmd again~ Some ·would no their fingerti~. 0 
doubt consider this a mystical ex-
perience, but being basically a 
skeptic, I simply considered it a 

1 

minor triwnph in a general quest 

1· for ~ater self-a_~n~. 

i 

; 



The University of Wisconsin- Milwaukee 

MILWAUKEE, WISCONSIN 53201 

e CENTER FOR TWENTIETH CENTURY STUDIES 

of the College of Letters and Science 

Professor Pauline Oliveros 
Department of Music 
University of California, San Diego 
La Jolla, CA 92037 

Dear Professor Oliveros: 

Area Code 414: 963-4141 

March 4, 1975 

Our Internationa!' Symposium on Ethnopoetics will take place 
April 9-12, 1975 on the Milwaukee campus of the University of Wisconsin. 
It is our hope that you will be able to join us for these important 
events, and that you will participate as a discussant in our workshops 
on total translation, performance and ritual, social transformations, 
and bilingualism. · 

Unfortunately, our budget does not allow us to defray your 
travel costs. But since this symposium should prove of very high 
interest to you and to those hearing you, I hope that you will find 
the means to join us. 

Please let me know of your plans at the earliest opportunity . . 
In the meantime I am very much looking forward to greeting you here 
in April. 

"t-1B/d\v 
Encl. 

Sincerely yours, 

Michel Benamou 
Director 

• A Community of Scholars Interpreting Society through Research in the Humani.ties 

' 

; 



University of California - San Diego 

ANNUAL SUPPLEMENT TO BIO-BIBLIOGRAPHY 

All information refers to the period July 1, 1975 to J~·e 30, 1976 

Date Novemb~r 8, 1976 

Nanne _____ O_l_i_v_e_r_o_s~, __________ P_a_u_l_i_n_e _____________ Academic Title Associate Professor 
Last First Middle 

Music Muir Department __________________________________ __ Campus --------------------------
Report changes in home address, academic degrees, citizenship, and marriage 

I. TE:A:CHING (including University Extension teaching)* 

1. Courses taught (including tutorials) 

Music 2 A & B, Music 203, Music 206 B, Music 299, Music 195 A (2) 
Extension Woman Composer's Workshop - July, 1975 

2. New courses devised and instituted 

206 B - Theater and Mixed Media Pieces 

3. Systematic efforts undertaken to in'lprove instruction 

----

Continued study at the Institute for the Study of Attention, Solana Beach, Calif. 

4. Master and doctoral theses completed under your chairmanship (give names 

of students and titles of theses) 

None 

5. Post-doctoral scholars supervised (give names) 

None 

· 6. Academic advising activities 
Undergraduate Coordinator 
Thesis Advising 

II. PUBLICATIONS, RESEARCH, AND OTHER CREATIVE ACTIVITY* 

List all research and creative accomplishments, including works of art, musical 

compositions, and other activities of this nature. Cite only items not previously 

submitted. 

Give a full bibliographical citation for each item, or an equivalent reference if 

the work being cited is not represented in the form of publication. (Do not submit 

any material that is in progress or in press.) List separately publications for 

which you w _ere supervisor but not co-author (indicate your role). 

See Attached Sheet 

Distribution: Original to Academic Personnel, copies for: original advancement 

file, departmental personnel file, individual, and Dean's or 

Director's Office (where applicable) 

* If you need additional space please attach extra sheet. 



III. COMMITTEE SERVICE~~ 

1. Committees of the Academic Senate 

Committee on Educati anal Policy Subcommi t·;:ee 

2. Administrative committees 

Instructional Media (Users) 

3. College, department or other University committees : UCSD: 

Electronics Committee, Composition Comittee, Search Committee 
Center for Music Experiment Advisory Board Member 

IV. PROFESSIONAL ACTIVITIES~~ 

1. Invited lectures, papers at meetings and similar activities 

See Attached 

2. Service to editorial boards of scholarly journals or other publications 

3. Service to scholarly or professional societies 

4. Service to educational or governmental agencies 

Advisory Committee - Composer Librettist Program 
National Endowment for the Arts 

5. Service to University Extension 

V. SPECIAL APPOINTMENTS* 

Administrative posts (e. g., department officer, director of organized research 

unit, principal investigator) 

VI. AWARDS* 

1. Prizes, honors, commendations 

2. Fellowships and extra-mural grants 

Signature 

*If you need additional space please attach extra sheet. 

/ 
Date 



ATTACHMENT 

ANNUAL SUPPLEMENT TO BID-BIBLIOGRAPHY 

All information refers to the period July l, 1975 to June 30, 1976 

Professor Pauline Oliveros, Music Department 

II. Publications, Research, and Other Creative Activity 

A. Articles: 

ON SONIC MEDITATIONS; Painted Bride Quarterly, Vol. 3, No. 1, Winter, 1976 

SINGLE STROKE ROLL MEDITATION, Percussionist, Vol XII, No. 3, Spring, 1975 

B. Video Document (2 hours) 

UNNATURAL ACTS BETWEEN CONSENTING ADULTS (An interview theater -piece with 
Robert Ashley and Carol Vencius. Huckleberry Linda - performed by Linda 
Montano. 

ROSE MOUNTAIN SLOW RUNNER - a composition for voice and accordion in the 
oral tradition. (Performance by the composer) 

VIDEO PRODUCTION BY ROBERT ASHLEY. Part 1 of a series entitled MUSIC WITH 
ROOTS IN THE AETHER, a documentation of eight American composers. (This 
series establishes the trend towards oral tradition now existing among the 
avant-garde.) 

C. Compositions: 

CROW TWO: A ceremonial opera, Alcheringa:Ethnopoetics New Series, Vol l, No. 2, 
1975. . 

LINK: An environmental theater piece for specialized and non-specialized 
performers. 

SONIC MEDITATION XXVI: Womens Work- Ed.Knowles & Lockwood, Hunter College 
Music Department. 

Commissions: 

WILLOW BROOK REFLECTIONS AND GENERATIONS: January, 1976. Comnissioned by 
Willow Brook High School for the Wind Ensemble. Director Don DeRoche, Illinois. 

ELEPHANT CALL (for trumpet): December, 1975. Commissioned by Jack Logan, 
San Diego_State University. 

TO THOSE IN THE GRAY NORTHWESTERN RAINFOREST: (for voices and/or instrum~nts). 
February, 1976. Commissioned by Caldua Eclair, Vancouver, Canada. 



Commissions (continued): 
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FROM ROLLING THUNDER: March, 1976. Commissioned for Paul William Simons by 
Moira Roth. ~ 

MEDITATION, FOR SID: January, 1976. Conmissioned by Ruth Nichols, Berkeley, Ca. 

THEATER OF SUBSTITUTION: August, 1975 

IV. Professional Activities 

Performances (selected)~ 

Theater of Substitution: August, 1975, Camera work Gallery - San Anselmo 

Theater of Substitution: Novemb~r, 1975, Performed by Jackson McLow, New 
York City. 

Theater of Substitution: Performed by David Jones, Tug Boat, San Diego. 

Theater of Substitution: February, 1976, Piano Theater Concert, Mandeville 
Center, UCSD. 

Performances As Guest In Residence: 

CROW TWO: October, 1975, Northern Illinois University 

ROSE MOUNTAIN SLOW RUNNER: October, 1975, De Kalb, Illinois 

ROSE MOUNTAIN SLOW RUNNER: All year - National Public Radio 

G RA V I TV IS THE FOURTH DIME N S I ON : Apr i 1. 1 7 , 1 9 7 6 , M i 11 s Co 11 e g e , 0 a k 1 and , C a 1 i f • 

TO THOSE IN THE GRAY NORTHWESTERN RAIN FOREST: April 17, 1976, Mills College, 
Oakland, Calif. 

OUTLINE FOR FLUTE PERCUSSION AND STRING BASS and to Va 1 erie So 1 ani s a_nd Marilyn 
t·1onroe in recognition of their' desperation - March, 1976, St. Paul Chamber 
Orchestra; St. Paul, Minnesota~ 

ROSE MOUNTAIN SLOW RUNNER: June, 197~ Experimental Inter-Media Foundation, 
New York City. 

CROW TWO: May, 197 ~ Experimental Inter-Media Foundation, New York City. 

Lectures: 

COMPOSING METHODS - October, 1975, De Paul University, Chicago, Illinois 

Panel Discussion With Critic Michael Steinberg - October, 1975, Northern 
Illinois University, De Kalb, Ill. 

COMPOSING METHODS - December, 1975, San Diego State University-, San Diego, Ca. 

ELtPHANT CALL - March, 1975, University of Wisconsin, River Falls, Wisconsin 
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Lectures: (continued) 

Pre Concert Lecture to St. Paul Chamber Orchestra Socity on CROW TWO ~. 
March, 1976, Hunter· College, New York. ~ 

CROW TWO- April, 1976, Hunter College, New York 

Workshops: 

SONIC MEDITATION: February, 1976, Woman's Space, Los Angeles, Calif. 

Research: 

Intermedia and Integration of the Arts 

Study of artistic interactions while in residence at the Experimental Intermedia 
Foundation in New York City during my sabbatical leave April, May and June, 1976. 

Preparation for the composition of CROWS NEST, an intermedia work in collaboration 
with filmmaker and choreographer Elaine Summers, Director of the Experimental 
Intermedia Foundation, New York City. 

Attendance ·at· the New Theater Festival--A six day festival of performances by 
experimental theaters from many regions of the U.S.A. and foreign countries 
at the University of Baltimore, Maryland County, for the purpose of studying 
the application of theatrical techniques to musical situations. - June, 1976. 



Pauline Oliveros 

Pauline Oliveros is a composer, an Associate Professor of Music 
and the Director Designate of the Center for Music Experiment at the 
University of California at San Diego. Her research interests include 
investigations of modes of consciousness in relation to composition and 
performance, electronics in music, and experimental intermedia. 

She is the originator of Sonic Meditations, which are compositions 
in the oral tradition utilizing a variety of meditation techniques. 
(Sonic Meditations are available from Smith Publications, 1014 Wilmington, 
Baltimore, MD. 21223). Her article 11 0n Sonic Meditation .. appears in 
The Painted Bride Quarterly, Vol. 3, -No. 1, Winter 1976-527 South St. 
Philadelphia, PA 19147. 

Recent Compositions include: 

11 Crow TW0 11 -.;.A ceremonial opera commissioned by the Creative 
Associates at the Center for Creative and Performing Arts, 
State University of New York, Buffalo, N.Y. 
11 Elephant Call for Trumpeter 11 --Commissioned by Jack Logan, San 
Diego State University. 

11 Rose Mountain Slow Runner 11 --A Composition in the oral tradition 
for voice and accordian. 

Vital Statistics: 

Pauline Oliveros, Leucadia, California. Birthdate: 5-30-32, Houston, 
Texas, 9:38 PM, St. Joseph's. Social Security No: 452-44-4878. 

Current Address: Music Department, Univ. of Calif. at San Diego, 
Mandeville Center, B-026, La Jolla, Ca. 92093. 

(Dec. 7, 1976) 



December 21, 1976 
Winter Solstice 

To: Paul Saltman 
Vice Chancellor of Academic Affairs 

From: Pauline Oliveros 

Subject: Sabbatical Leave Report (Spring Quarter 1976) 

I. Activitie~ during leave 

A. Travel Itineraries 

March 15, 1975 
March 17 
March 24 
April 17 
Mayl 
June 5 
June 10 
June 16 

San Francisco, California 
St. Paul, Minnesota 
New York City 
Oakland, California 
New York City 
Houston, Texas 
Ba.l t .llnore, Mary land 
New York City 

B. Institutions visited and persons contacted 

1) University of Wisconsin, River Falls 

SAN DIEGO: DEPARTMENT OF MUSIC 

LA JOLLA, CALifORNIA 

Lecture to rllusic Department "Elephant Call II' hosted by 
composer Conrad de Jong 

2) St. Paul Chamber Orchestra 
Guest in Residence - Performances of "To Valerie Solana and 
Marilyn Monroe in Recognition of Their Desperation" and ''Outline 
for Flute, Percussion and String Ba.ss~with the composer 
conducting. Lecture to the Women's Philharmonic Society. 
~ost, Dennis Russell Davies, Musical Director. 

3) Macalister .. college 
Lectur~ - Host Alvin 1\in[.;. 

4) Exper.llnental· Intermedia Foundation- New York City. 
Director, Elaine Summers 
Residency, April-June 
Intermedia Studies 
Performances, Rose Mountain Slow Runner, June 21 

Crow r:rwo, May 30 
Composition: Crows Nest, an intermedia collaboration with 
Elaine Summers, film maker/choreographer 

5) Hunter College, New York 
Lecture to J'v1ixed Media class: On Crow Two, Hostesses -
Ruth Anderson and Anna Lockwood composers 

IINIVFR<>ITY OF rAtlFORNIA . (lt'ttt'rhe:>d for lntudcoartmental use) 
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6) Mills College, Center for Contemporary Music 
Performance- "Gravity is the Fourth Dimension", Host · 
David Behrman composer _ 

7) University of Baltimore, Maryland County 
Workshop with Lee Breuer, Director of Experimental Theater 
Group, Mabou Mines 

C. Performances Attended 

1) 

2) 

3) 
4) 

5) 
6) 

7) 

8) 

9) 

10) 

11) 

12) 

13) 
14) 

15) 
16) . 

17) 

18) 

19) 

20) 

Mixed Media Collaboration, Juan Downey Artist, Anna Lockwood 
cornpos.er, Elaine Sumners fiJ.mnaker. Video anthology 

Sounds Out of Silent Spaces, Meditative Musical Collaborations 
led by composer Philip Corner. Experimental Intermedia Foundation 

Films by sculptor Hans Breder. Experimental Intermedia Folindation 

Quarry, An Experimental.Opera by Meridith Monk composer/choreographer. 
La Marna Theater 

Concert of works by Tom Johhson. Experimental Intermedia Foundation 

Concert of works by Yoshi Wadanabe. Experiment-al Intermedia 
Foundation 

Rain Forest an Electronic/Sculptural Environment by David Tudor 
and collaborators. Contemporary Art Museum, Houston, Texas 

Trans America, a video environment by Juan Downey. Contemporary 
Art Museum, Houston, Texas 

Concert of Meditative Works by Ruth Anderson and Anna Lockwood 
The Brook, New York City 

The Moving Earth Company. 7 hour performance of light. Parts 
1 through 7 by choreographer Kei Tai Kei. St. John of the Devine 

Agnes Martin Paintings, Pace Gallery 

Concert of Works by Carole Weber. Center for International Arts 

Conc,ert of Theater ·Pieces by William Hellerman, The Brook 

Prosp~ctive Encounters. Works by Brown, Rochberg and Deak. 
Conducted by-. Pierre Eoulez. Cooper Union 

The CXiori Festival. Folk Dances of Japan, Madison Square Garden 

Concert of Works by Pierre Ruiz, Experimental Intermedia Foundation 

Concert of Works by Richard Hayrncm and Sare Dienes, Experimental 
Intermedia Foundation 

Theater Pieces by Jill Kroesen, Experimental Intermedia Foundation 

Leonard Crow Dog, Souix Indian Medicine Man, New Wilderness Foundation, 
Washington Square Church 

The Great Outdoors, Dance Program by choreographer Nancy Toff with 
music by Jon Gibson. Experimental Intermedia Foundation 
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21) Intermedia Works by Joan Jonas, choreographer arid video 
artist. Video and film anthology 

22) Spiderwoman Theater, The Brook 

23) Light Touch, Mixed Media by Bob Whitman, Whitman Studio 

24) Contemporary Chamber Music. Works by Wolff, List, Juocksi 
Bley, The Kitchen 

25) Contemporary Music of Buenos Aires. Astor Piazzolo, Carnegie Hall 

26) Tibetan Puja (Music Ceremony) Monastery, Coldsprings, New York 

27) Sounds Out of Silent Spaces (2), Experim~ntal Intermedia 
Foundation 

28) Ruckus Manhatten - Intermedia by Artist Red Grooms, Marlborough 
Gallery 

29) The New Theater Festival organized by Herb Blau at the University 
of Maryland, fultimore County. 6 days of workshops, critical 
commentary and 4 different performances daily by Experimental 
Theater Groups from all parts of the USA and some foreign 
companies. 

30) Two Rituals by the Dujom Rimpoche from Tibet, Community Church 
auditorium 

31) Music and Sound Poetry by Poet Jackson Mac Low, New Wilderness 
Foundation, Washington Square Church 

32) Healing Service by Hilda, · St . John of the Devine 

33) Guru Gita (chanting) Muktananda, Siddha Yoga Dam, Fallsburg, New York 

D. Other Activities 

Preparation of materials for forthcoming publications by Smith American 
Music Series 

l) Willowbrook Gene~ations and Reflections 

2) Double Bas.$eS at Twenty Paces 

3) Ti:.,io for Flute, Piano and Page Turner 
~OtJ tJ F\-1 t(,rv 

4) ~(formerly entitled Link) 

5) Pieces of Eight 

6) To Valerie Solanas and Marilyn Monroe In Recognition of their 
Desperation 

II. Progress report 
. 

Because of an unexpected invitation to be Guest in Residence at the Exper-
mental Intermedia Foundation in New York City and because of the cancellation 
of the Symposium on Performance Art at Western Washington University, I 
deferred the part of my original project which invol~ed analysis of theater 
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pieces composed by my colleagues and myself during our years together 
at the San Francisco Tape Music Center. 

In New York and Baltimore I was able to attend a large number of 
performances, which, with the exception of the Agnes Martin painting, 
all involve the integration of the arts. This has enabled me to 
assess the current trends and compare these trends to my own work, 
and the work of my colleagues. 

At the Experimental Intermedia Foundation I was able to plan two new works: 
Crows Nest is an intermedia collaboration with Elaine Summers, choreographer 
and filmmaker, involving films, music and dancers. 
Untitled is a collaboration with choreographer Al Chung Liang Huang. 
(This work was commissioned by the Experimental Intermedia Foundation 
with funds from the NEA). · 

I took classes, during my stay, . in Kinesiology. My residency also 
permitted me to study the operation of the EI Foundation in preparation 
for my Directorship of CIVIE. 

I believe that my residency at EIF enabled me to accomplish as much as 
I intended. VJhen my monograph is completed in 1977 I have received an 
invitation to publish in Unpublished Editions which is referreed by an 
Avant Garde group consisting of Poets Dick Higgins, Jackson MacLow, 
Performance Artists Geoff Hendricks and Alison Knowles. 

cc Provost John Stewart 
v-Ghallman Tom Nee 



ANNUAL SUPPLEMENT TO BIG-BIBLIOGRAPHY 

All information refers to the period July 1, 1974 to June 30, 1975 

~vt-fv<,~ () ~U(,U.P 
OI..lVEROS PAULINE NAME ________________________________ _ 

Last Firat Middle 

DEPARTMENT ____ M_~_1_·c __________________ __ 

Date October 1, 1975 

ACADEMIC TITLE Associate Professor 

CAMPUS Muir 

Report changes in home address, academic degrees, citizenship, and marriage ____________ _ 

I. TEACHING (including University Extension teaching)* 

1. Courses taught (including tutorials) 
MUsic 2ABC MUsic 299 
Music 203ABC 
Husic 297 

2. New courses devised and instituted 

3. Systematic efforts undertaken to improve instruction 

4. Master and doctoral theses completed under your chairmanship (give names of 
students and titles of theses) of Bio-B t tiaU) 

Bruce Ri ttenbach nMusical Applicat1ons1 ° S~epnetl. Bristow "They Are Leaving11 

Charles Buel !!Four Tneater Pieces" 
Vladimir Voos uSophia Pnmi.kos" 

5. Post-doctoral scholars supervised (give names) 

6. Academic advising activities 
Undergraduate oo-ordl.nator: advised all majors 
Gradaate advisor ., . 

II. PUBLICATIONS, RESEARCH,. ··AND OTHER CREATIVE ACTIVITY* 

List all research and creative accomplishments, including works of art, musical 
compositions, and other activities of this nature. Cite only items not previously 

submitted. See attached. 

Give a full bibliographical citation for each item. or an equivalent reference if 
the work being cited is not represented in the form of publication. (Do not submit 
any material that is in progress or in press.) List separately publications for 
which you were supervisor but not co-author (indicate your role). 

*If you need additional space please attach extra sheet. 
Copy for Department 

16,925 sets-5,'75 (S6253s4)-M-4, 5, 6 



III. COMMITTEE SERVICE* 

1. Committees of the Academic Senate 
Undet'greduate Scholar~ hip Cornrn:i ttee 

2. Administrative committees 
Ad floc Personnel Coumi ttea 3. 
Stnnrrer Act ivity in the H:mdeville Center 

3. College, department or other University committees 
Interdisciplinary Sequence : Hurnani ties 
G1ainiBn Cornposi t ion Committee 
Ok:rln na.n ~1andeville Festival Events for Music ~pt. 

IV. PRol!tSs·~R?TIA~r1fs~ocation: C1E Pnvisory POctro. 

1. Invited lectures, papers at meetings and similar act1vities 
Cn::M '1\..'0: A Cererronial opera: given at Center for 2Ot h Century Studies, Uni v. of 

Hiscons.in Mil~~auk.ee 
Efu"'1o_PC>etics: 1m. International Symposium of Poets & Scholars ; April 1975 

2. Serv1ce to editorial boards of scholarly journals or other publications 

3. Service to scholarly or professional societies 
CorpJrate Treasurer of the Institute for the Study of Attention, Solana Beach 

4. Service to educational or governmental agencies 

5. Service to University Extension 

V. SPECIAL APPOINTMENTS* 

Administrative posts (e.g., department officer, director of organized research 
unit, P}iin:~i~al . in~-~~t.igator) (' 

?-ic:U-J Cl-ttv r; ;I./Uh - "-' V-1/L.?J.....L, · 'i~ 

VI. AWARDS* 

1. Prizes, honors, commendations 

2. Fellowships and extra-mural grants 

*If you need additional space please attach extra sheet. 



PAUUNE OLIVEROS A"'fNUAL SUPPLEMENT TO BIG-BIBLIOGRAPHY 

II. Publications , Research and Other CreatiVe Activity 

Publications: Articles 

"Pauline Oliveros : 1m. Interview' by Elinor Kef alas , H Fidelity &gazine , 
June 1975. 

urn Merrorium Nikola Tesla, ~ Nerce Cunningham: Ed. James Klosty, E. P. 
Dutton & Co. 

Publications : Conp?si tion~ 

Sonic Meditations, ~mith Publications. 

Corrnnissions: 

1975 A Cererrony of Sotmds 
Tarnal." Read, Collegium !1usicwn, University of North Pa."<ota, 
Grand Forks, N.D. 

1974 Crow 'IWo: A Cererronial Opera 
For the Creative Associates, Center for Creative and Performing 
Arts, State University of Hc.-.w York, Buffalo, N.Y. 

Compositions : 

(See oo~ssions) 

1975 Rose Hountain Songs 

Professional Activities: 

1974 July· . ···Visiting professor, Music Iept., surruner session, York 
University, Toronto, Canada 

Sept. Panelist: Composer, librettist translator program, 
National Endowment for the Arts, ~vashington, D. C. 

Oct. Workshop series and perfonm."'lce of sonic rredi tation, 
llitamusik Festival, Nationale Gallerie, Berlin, Germ:my. 

Feb. I.e~ to Warren's Studies Class, California Institute 
for the Arts, Valencia, California. 

Feb. 22 Workshop and perfoni1ance of Sonic Meditations Oberlin 
Conservatory of Music, Ohio. 



PAULINE OLIVEROS AHilUAL SUPPIDIENT TO BID-BIBLIOGRAPHY -2-

Professional Activities ( Cont.inued) 

1974 Feb. 24 Lecture, CnM '1\.K), Oasis House, d1icago, Illinois. 

Mar. 23-
27 

April 

April
Hay 

May 

June 

June 30 

Lecture: performing and composing 
\.Vorkshop: Sonic ~di tations 
Performance: A Cererrony of Sounds 
Spring Confe~ .. nce on Performance Art at Womm' s Building, 
l.Ds Angeles, California 

\,;orkshop: Crow 1Wo. Etmopoetics Conference Center for 
20th Century Studies, University of \vis cons in, Milwaukee. 

Lecture and performance - Sonic ~ditations and Rose ~bun
tain Song., Stephens College, Columbia, :t--rissouri 

Perfonrance: Sonic Meditations and Rose !'-buntain Song, 
Lecture to \-lomen' s Studies Class, Penn State, State Col
lege, Pennsylvania 
~cture - Crow Two - University of Mnyland, Baltilrore 
County. 

Perform.mce Sonic !-'f.editations and Rose 11otmtain Song, State 
University at Bellinghw-n, ~vashir1gton 

Crow TWo - Art Park, Lewiston, New York. 



ANNUAL SUPPLEMENT TO BIO--BIBJ .TOCttt\PHY 

All i nfo rmation refers to t he period July 1, 1973 to June 30, 1974 

3 {) Ser- tertbo r 1974 Date ____ ______________ _ 

1\Se:'OCI/\T£ PROl: f" ,)SOR ACADEMI C TITLE ____ _______________________ ____ _ Pnuline 
NAME 

Last 
dUSI C 

First Middle 

DEPARTMENT __________________ _ CAMPUS San Diego 

Report changes in home address, academic degrees , citizenship, and ma rl'i age __ ·-------·-·-

I. TEACHING* 

1~~~-~~~orials) 
correcti on noted: On l eave to accept Guggenhe~ Award 

for t he year 
2. New courses devi s ed and i nstituted 

3. Systematic efforts undertaken to i mpr ove i ns truction 

4. Master and doctoral theses completed under your chairmanship (give names of 
studeu~s a~d titl es o! thes es) 

M.A. ·1.i1es1s, ~ !.2!. Pe~, Heidi Von Gunden 

5. Post-doctoral scholars supervised (give names) 

6. Academic advising acti vi t .ies 

; .··· 

II. PUBLICATIONS, RESEARCH, AND OTHER CREATIVE ACTIVITY* 

List all research and creative accomplishments, including works of art, musical 
compositions, and other activities of this nature. Cite only items not previously 
submitted. 

Give a full bibliographical citation for each item, or an equivalent reference if 
the work being cited is not represented in the form of publication. (Do not submit 
any material that is in progress or in press.) List separately publications for 
which you were supervisor but not co-author (indicate your role). 

*If you need additional space please attach extra sheet. 
Copy for Department 

17,225 &ets-6,'74(R867b4.)-.M·'· 5, e 



I I. COMMITTEE SERVICE* 

1. Committees of the Academic Sena te 

2. Administrative committees 

3. College, department or other University committees 

IV. PROFESSIONAL ACTIVITIES* 

1. Invited lectures, papers at meetings and similar act1vities 

2. Service to editorial boards of scholarly journals or other publications 

3. Service to scholarly or professional societies 

4. Service to educational or governmental agencies 

V. SPECIAL APPOINTMENTS* 

Administrative posts (e.g., department officer, director of organized research 
unit, princ'ipa~ inv:~s.tiga tor) 

VI. AWARDS* 

1. Prizes, honors, commendations 

2. Fellowships and extra-mural grants 
Guggenheim Fellowship 

*If you need additional space please attach extra sheet. 



Pauline 01 iveros ------

Curriculum Vitae Update January 1974 

I. Publications 

A. Articles 

·Many Sttarids, Numus ~est, 3-73. _ 
Divisions Underground, Numus West, 4-73 .. 
On . Sonic Meditations, Performance (in Pres~) 

· s. Compositions 

Son{c M~ditations, Sourte #10, M~sic ~f the Avant Guard. 
· Sonic Me d i tat ions I ':"X I· , · Something E 1 s e Press , Yearbook . 
Son·ic Meditations XII-XXV, Performance (in Press). 

' 

C. Recordings 

--

Trio for F1ut~, Piano and Page Turner (1 .961), Advance Recordings, FGE 9S. 
Jar Piec~ (1966), MS2111 - manufactured and distributed in Canada by 

Marathon Music Inc .. 

II. Commissions 

l974 The Dying Aichemi.st - A .Theater · Piece - co"mmission0d by The Center For 
· C.reafive ·and _Performing Arts at the St~te· Uni-versity of New York 
·at Buffalo. 

III. Compo~itions 

1973 Sonic Meditations XII-XXV 
Phantom Fathom (II) -from -the Theater of The Ancient Trumpeters: ·A 

· c e r em o n i a 1 p a r t i c i p a t i o n., e v e n i n g ·• 

1 9 7 2 D i a 1 o g u e W i t h ·s a s h o : a. w r i t t e n s o n i c m e d i t a t i o n . 
Sonic Images·: . an auditory fantasy designed to trigger auditory 

i m a g i nat .i o n i' n t h e ·p a r t i c i p a n t s . 

IV. Awards and Fellowships 

1973- John Simon Guggenheim fe11owshi .p for ~usic composition - A Ceremonial 
1974 QBer·a. 

1 9 7 3 · W i n t e r Q u a r t e r - . P r o j e c t . f o r M u s i c E x p e r i m e-n t , - r~ u s i c -D e p a r t ni e n. t , U n i v e r ~ 
sity·of California, San Di~go, Faculty Fellowship for: ~ 

·systema-tic Exploration of Meditatfon Techn .igues as They Might 
Apply to Performance Practice. 

1971 Summer- University of California -Summer F~c~lty · Feilowship for 
work on a theater piece book. 



1962 Gaudemus Foundation - Bi1 .thoven, Holland, Award for the best forefgn 
work: Sound Patterns For Mixed Chorus ·(1961). 

1961 Pacifi·ca Foundation Directors Award for Variations For Sextet (1960). 

V. Grants 
' J· 
I 

1973 Un·ivers1ty of California Research Board for Biopotentials for Elec
tronic Music - $3,500. 

I· 
! 

Professional Activities 

Workshop in sonic meditation with the .t en·s;emble, California Institute 
. . For Women , 0 c to be r 1 9 7 2 , Frontera , C a l;i for n i a . 

Exhibition - Sonic Images, Galle~y A402, Ca1if9rnia Institute of the _ 
Arts, Valencia, California, November-December 1972. 

Le-cture .. __ Sonic Images - Focus . She 1 t e r for Mankind , a con f'e r en c e h ·e 1 d 
at California State University Los Angeles, September 1972 .. 

Performance · - What to Do, Annual Avant Garde Festival of _New York, 
. October 28, 1972. 

Performance - Phantom Fathom II from the th~ater of the Anci~nt Trump-
. eters, UC San Diego~ Music Gallery, Marth 10, 1973. 
Performance an~ Lectures - Sonic Images, Dialogue With Basho and · 

Son·ic Meditations. 
University of ~orth Dakota, Grand . Forks, North Dakota, March 11, 
12, 13, 1973. . I 

Walker Art Center, Minneapolis, Minnesota, March 1_3-14, 1973. 
University of Wisc~nsin, River Falls~ Wisconsin, March 14. 
Merce Cunningham Studio! New York City, March 17-18. 
C o n n e c t i c u t W e s 1 a y a n , · r1 i d d 1 e t o w n , C o n n e c t i c u t , t~-a r c h 2 0 . 
State ~niversity of New York at Albany, New York, March 22. 
L i v i n g s t o n. C o 1 1 e g e , R u t g e r s , N e w B r u n s w i c k , N e w · J e Y' s e y , M a r c h 2 6 . 
York University, Toronto, .·ontario, March 28-29. 

·Bennington College, Bennington, Vermont, April 3. · 
Dartmouth College, Hanover~ New Hampshire, April 4,5,6. 

Lecture - Ensemble Performanc~: Panel Discussion Ameri·can Society of 
University Composers, Arizona State University, Tempe, Arizona ·, 
_Apr i 1 7. 



Guest Lecturer: 

Mills College, Oakland, Ca. 
t1arch 1974 
On Sonic Meditations 

Otis Art Institute, Los Angeles 
March 1974 
Workshop on Sonic Meditations 

San Jose State University 
April 1974 

Visiting Professor: 

Summer Composition Seminar 
State Univ. of N.Y. at Buffalo 
June 1974 

Corporate Secretary and member of the Board of Directors for the Institute for 
the Study .of Attention, Solana Beach, Calif. 



'• 
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Pauline Oli.v~ros 
1972 -1973 

Publications 

H c~ny Strands Numus West 3/73 

·Professiona l Activities 

~vorkshop in Sonic Meditation \..Ji th Female Ensemble, California Institute 
for Women, Octob er 1972, Frontera, California 

Exhibition- Sonic Images, Gallery A402, California Institute of the Arts, 
Valencia, California, November-December 1972 

Lecture - Sonic Images - Focus - Shelter for Mankind, California State 
Univers ity, Los Angeles, September 1972 

Performa nce - ~fuat To Do, Annual Avant Garde Festival of New York, 
October 28, 1972 

Performanc e and Lecture - Sonic Images and Dialogue with Basho, California 
Institute of the Arts, ·-Valencia, California, January 1973 

Performance- Phanton Fathom from the Theater of the Ancient Trumpeters, 
UC San Diego Music Gallery, March 10, 1973 

Performance and Lecture - Sonic Images, Dialogue with Basho, Sonic 
Meditation 
University of North Dakota, Grand Forks, N.D., March 11, 12, 13, 1973 
Walker Art Center, Minneapolis, Minn., March 13-14, 1973 
University of Wisconsin, River Falls, Wis., March 14, 1973 
Cunningham Studio, New York City, March 17-18, 1973 
Connect1cut Wesleyan, Middletown, Conn., March 20, 1973 
State University of New York at Albany, N.Y., March 22, 1973 
Livingston College, Rutgers, New Brunswick, N.J., March 26, 1973 
York University", Toronto, Ontario, March 28-29, 1973 
Bennington Colleg~~ Bennington, Vermont, April 3, 1973 
Dartmouth Colle_ge, _JI_anover, N.H .. April 4, 5, 6, 19 7 3 

Lecture- Ensemble Performance, American Society of University Composers, 
Arizona State University, Tempe, Arizona, April 7, 1973 



.. . 

Pauline Oliveros 
Page 2 

Compositions 

1972-1973 

Sonic Images An Auditory Fantasy 
A Series of Questions Designed to Trigger the Auditory Imaginations 
of the Participants September 1972 

Dialogue with Basho A Written Sonic Meditation October 1972 

Sonic Meditations XII - XVIII January-February 1973 

Phantom Fathom (II) From the Theater of the Ancient Trumpeters 
A Ceremonial Participation Evening 

Awards and Grants 

John Simon Guggenheim Fellowship for Music Composition, Research . Board, 
University of California, San Diego, $3,600 for Biopotentials for 
Electronic Music 



PAULINE OLIVEROS 

I • PUBLICATIONS 

A. Articles 

Three Themes, Numus West 1-72 
fi'v-~ Scenes, Numus Kcst 2-72 · 
Five Questions 40 Answers, The Co~oser Fall 1971, Vol. 3, No. \ 1 
Don't Call Them Lady Composers, The New York Times, Sept. 13, 1970 
The Poetics of Environmental Soullil,"" BMI Educational Journal, Fa~l 1969, 

Vol. 1, No. 3 . \ 
Tape Delay Teclmiqu~s for Electronic ~1usic, The Composer, Nov. lp69 
Some Sound .. O.hs e.:r-vatH) :"> ~ Source III, 1968 : 
Karl Kohn: Concerto Muta'5T1-e,-l?erspectives of New Music, Spring-Sununer, 

Vol. II, No. II 

B. Compositions 

Meditations on the Point of the Compass, Media Press 
Outline for Flute, Percussion and String Bass, Media Press 
Pieces of Eight, Notations, John Cage, Something Else Press 
Jar Piece, BMI, Canada 
The C[S)for Once, BMI, Canada, Educational Journal Canavangard 
Aeolian Partitions, Bowdoin College Press 
\'\~~d. '}-' :: 1 Source 
t;eorge,_Washi~gton Slept Here Too, Smmdings I, 15102 Polk St., 

Sylmar, Ca. 91342 
Why Don't You Write A Short Piece, Soundings I 
Sound Patterns, Edition Tonos, Dannstadt 
Sound Patterns, Joseph Boonin, Inc.$ 831 Main St., Hackensack, N.J., 

07601 

C. Recordings 

"I of IV'' New Sounds in Electronic Music, Odyssey 32160160 
"Sound Patterns" Extended Voices, Odyssey 32160156 
"Sound Patterns" 20th Century Choral Music, ARSNOVA AN 1005 
Outline for Flute, Percussion & String Bass, The Contemporary Contra Bass 

Nonesuch H 71237 

1971 

II . . COMMISSIONS 

The FlamJng Indian (Dedicated to Joan of Arc) for voices, instru
ments ai1. eiec~tronics. Comnissioned by Gerald Shapiro for the 
New Music Ensemble of Providence, R.I. 

Link - an environ.lj[ental theater piece for Palomar College, com
iiliSSioned by Larry Livingston for Palomar College Premiere 
performance, :May 5, 1972 at Palomar College, San Marcos, Calif. 



I. Publications: 

Pauline Oliveros 

Curriculum Vita since January 1977 

Interview - ''Pauline Oliveros,'' Desert Plants: Conversations with 
23 American Composers by Walter Znnnerman, published 
by ARC Canada, 1977. 

Compositions -
1. Crow '1\ro: A CerE!TDnial Opera, published by ARC Canada, 1977 

in Desert Plants: Conversations with 23 American Composers 
by Walter Z~erman. 

2. Trio for Flute, Piano and Page Turner(l973), Smith Publications, 
American Music, 1977. 

3. Willowbrook Generations and Reflections(l976), Smith Publications, 
American Music, 1977. 

4. Tb Valerie Solonas and ~~rilyn Monroe in Recognition of their 
Desperation(l970), Smith Publications, American Music, 1977. 

II. Comnissions: 

Rose Moon - A ceraronial for chorus and percussion, carrnissioned by 
Connecticut Wesleyan for the Wesleyan Singers, Neely Bruce 
Director. First performance April 2 and 3, 1977 at Wesleyan. 

III. Compositions: 

Theater of Substitution: Blind/Dumb/Director (April 1977); 
First performance ~ffi, April 29- May 1, 1977. 

Horse Sings from Cloud with Bird Friends, song for voice and accordion, 

(May 1977). 
King Kong Sing Along --for Chorus; First perfom1a11ce at World Trade Center, 
Annual Festival of the Avant Garde, June 1977. 

Rose Moon - (see Commis~ions) 

IV. Awards/Activities: 

1st Prize for Bonn Feier (formerly entitled Link): 
Awarded by the City of Bonn in Germany during the annual Beethoven 
Festival. The prizes were offered by "Stadtmusik" (works which 
involved outdoor areas in the city and extra musical elements). 
Performance took place :May 14-21, 1977 in Bonn. 

Reaearch Grant ($1500) from Research Committee of Academic Senate, 
University of California, for a Live Instrument Processor. 

Professional Activities 
Member of Advisory Board, Journal of Theoretical Biology 

Member of Composer /Librettist Panel, National Endo\\ffient for the Arts 



Lectures 
''Mandala Form in my Music, 11 Clark University, Worcester, Mass. 
(March 1977) 
"On Rose Moon," Wesleyan University, Middletown, Conn. (April 1977) 

"On Rose Moon," University of Illinois, Urbana, Illinois 

Performances (Personal Appe.arnces) 

Rose Moon (conductor), Wesleyan University, Middletown (April 1977). 

Ebnn Feier (supervisor) Ebnn, Germany (May 1977). 

Horse Sings Fran Cloud with Bird Friends, Radio France, Paris 
(:May 28, 1977) (vocal and accordion). 

Theater of Substitution (performer) CME, UCSD · (April 1977). 



Pauline Oliveros · 

Curriculum Vitae Update January 1974 

' . 

I. Publications · 

A. Articles 

1~ a n y · S t ·r a n d s , N u m u s W e s ·t , 3 - 7 3 . 
Divisions Underground, Numus Wesi, 4-73 .• 
On Sonic Meditat _io~s, Performance {i~ Pre~s) · 

B . ·Com p o·s i t i o n s 

Son{c Meditations, Source #10, Mu -~ic of the -Avant Guard. 
S o n i c M e d i t a t i. o n s 1 ...; X I , S o m e t h i n g E 1 s e P r e s s; ,: Y e a r b o o k . 
S 6 n :; c M e d i t a t i o n s X I I - X X V , · P e r f o. r m a n c e ( . i n P r e s s ) •.. 

C. Recordings 

Tri6 for Flute, Piano and Page Turner (1961), . Advant~ Recordings ·, FGE 9S. 
Jar Piece (1966), MS2111 -manufactured and .·distributed in Cariada by 

Marathon Music Inc. 

I I . . C o m·m i s s ·; o n s ·. 

1974 Th~ Dying Alchemist - A Theater Pi~ce - comm{ssioned by Th~ C.enter For 
Creative and Performi~g Aris ·at the -State University ~f Ne~ York· 
at Buffalo. 

III. · Compositions 

1973 Sonic Meditations XII-XXV 
Phantom FathomUI) from the Theater of The Ancient Trumpeters.: .A· · 

c e r em o n i a 1 p a r t i c i p a. t i o n., e v e n i n g ·. 

1972 Diilogue With Ba~ho: a written sonic meditation. 
· sonic Images: an auditory f~ntasy designed to trigger auditory 

ima~ination in the participants. 

· IV . . Awar9s and Fellowships 

· 1973- Joh.n Simon Gugg~nheim fellqwship for music compositi9n ~ . A Ceremonial · 
1974 Opera. 

. . 

1973 . Winter. ·Quarte_r - Project· for Music Experiment, · f~usic Department, . un·iver
sity of California, San· Diego, Fac-ulty Fellowship -for:. · ~ 
S y s t em a t i c E x p 1 o r a t i o n o f M e d i t a t i o n . T e c h n i g u e s a s · T ·h e y M i g h t 
Apply to Performance Practice. · · · 

1971 Summer - . University .of Cal .ifornia. - Summer Faculty ·Fellowship for 
¥/ork· on a theater piece book. 



Page 2. 

1962 Gaudemus Foundation - Bilthoven, Holland, Award for the best fore i gn 
w o r k : S o u n d P a t t e r n s F o r M i x e d C h o r u s ·( 1 9 6 1 ) . · 

1961 Pacifica Foundation Directors Award for Variations For Sextet (1960). 

V. Grants 

1 9 7 3 U n·i v e r s 1 t y of C a 1 i f o r n i a R e s e a r c h B o a r d f o r · B i o p o t e n t i a 1 s f o r E 1. e c -
tronic Music - $3,600. 

l 
Professional Activities' 

Workshop in sonic meditation with the l ens'emble, California Institute 
For ·Women , 0 c to be r 1 9 7 2 , Frontera , C a 1 ii for n i a . 

Exhibition - Sonic Images, Galle~y A402, Ca1ifornia Institute of the_ 
Arts, Valencia, California, November-December 1972. 

L e. c ·t u r e ·- S o n i c I m a g e s - F o c u s . S h e 1 t e r f o r M a nk i n d , a c o n f"e r e n c e h e 1 d 
·at C a 1 if or n i a State U n i v e r s i ty Los An g e 1 e s , S e·p t ember 1 9 7 2. 

Performance - What to Do, Annual Avant Garde -Festival of New York, 
October 28, 1972. 

Performance - Phantom Fathom II from the theater of the Ancient Trump-
. eters, UC San Diegos Music Ga11ery, Marth 10, 1973. 
Performance an_d Lectures - Sonic Images, Dialogue With Basho and 

Son·ic Meditations. 
University of _North Dakota, Grand . Forks, North Dakota, March 11, 
12, 13, 1973. I 

Walker Art Center, Minneapolis, Minnesota, March 13-14, 1973. 
· university of Wisc~nsin, River Falls, Wisconsin, March 14. 
Merce Cunningham Studio! New York City, March 17-18. 
Connecticut Weslayan, · Middletown, Connecticut, March 20. 
State University of New York at Albany, New York, March 22. 
L i v i n g s to n. C o 1 1 e ·g e , R u t g · e r s , N e w · B r u n s w i c k , N e w · J e r s e y , ~1 a r c-h 2 6 . 
York University, Toronto, .·ontario, March 28-29. 
Bennington College, Bennington, Vermont, April 3. 
Dartmouth College, Hanover~ New Hampshire, April 4,5,6. · · 

Lecture - Ensemble Performance: Panel Discussion Ameri·can Society of 
University ·composers, Arizona State University, Tempe, Arizona ·, · 
_Apr i 1 7. · 



PAULINE OLIVEROS 

I. PUBLICATICNS 

A. Articles 

Three Themes, Ntnnus West 1-72 
Five Scenes, Kumus 1\·est 2-72 
Five Questions 40 Answers, The Comp9_ser Fall 1971, Vol. 3, No. 1 
Don't Call Them Lady Composers, Tbe New York Times, Sept. 13, 1970 
The Poetics of Environmental Soulla~ BMI Educational Journal, Fall 1969, 

Vol. 1, No. 3 
Tape Delay Techniques for Electroni c :Music, The Composer, Nov. 1969 
Some Sound Obsc:rvat.ions , Scurce II I~ 1968 
Karl Kahn: Concerto Mutabile, Perspectives of New Music, Spring-St.rrruner, 

Vol. II, No. II 

B. Compositions 

Meditations on the Point of the Compass, Media Press 
Outline for Flute, Percussion and String Bass, Media Press 
Pieces of Eight, Notat i ons, John Cage, Something Else Press 
Jar Piece, BMI, Canada 
TI1e C(s) for Once, BMI, Canada, Educational Journal Canavangard 
Aeolian Par ti t ions, Bowdoin College Press 
\~ d_ '7"" ~ 1, Source 
t;eorge Washington Slept Here Too, Soundings I, 15102 Polk St., 

Sylmar, Ca . 91342 
Why Don't You Write A Short Piece, Soundings I 
Sound Patterns, Edition Tonos, Dan1~tadt 
Sound Patterns, .Joseph Boonin, Inc., 831 Main St., Hackensack, N.J., 

07601 

C. Recordings 

"I of rvn New Sounds in Electronic Music, Odyssey 32160160 . 
"Sound Patterns" Extended Voices, Odyssey 32160156 
"Sound Patterns" 20th Century Choral Music, ARSNOVA AN 1005 
Outline for Flute, Percussion & String Bass, The Contemporary Contra Bass 

Nonesuch H 71237 

II. COMMISSIONS 

1971 The Flaming Indian (Dedicated to Joa11 of Arc) for voices, instru
ments and electronics. Commissioned by Gerald Shapiro for the 
New ~~sic Ensemble of Providence, R.I. 

Link - an environmental theat er piece for Palomar College, com
illiSS-ioned by Larry Livingston for Palomar College Premiere 
perfonnance, May 5, 1972 at Palomar College, San Marcos, Calif. 



• 

PAULINE OLIVEROS -2-

II. COMMITSSIONS (continued) 

To Valerie Solanis and Maril MOnroe in Reco ition of 
e1r Des~erat1on - or ore estra, p1pe organ, e ectronic music 

system an l1ght. Commissioned by Howard Hersh for the San 
Francisco Conservatory of MUsic. Premiere Performance at Grace 
Cathedral, San Francisco, Calif., Jan. 29, 1971. 

1970 Meditations on the Points of the Co~ass - for large chorus and 
percussion. Comm1ssioned by David ~tt for the Illinois 
Weslayan Choir. Premiere during Midwestern tour, March, 1970. 

1969 In Memoriam Nikola Tesla, Cosmic Engineer for several musicians 
w1th extens1ve electronic devices commissioned by Choreographer 
Merce Cunningham for his work Canfield. Premiered by the Cun
ningham Dance Co. on tour, March, 1969. 

1969 Aeolian Partitions for Flute Clarinet, Violin, Cello and Piano 
commissioned by BOwdoin College for the Aeolian Players. Premiere 
performance at Bowdoin College, Brunswick, Maine, by the Aeolian 
Players. 

1970 MUsic for ~o 70 for 2 cellos, accordion and 3 voices. Tape 
version to e modified by the acoustics of the Pepsi Borne 
designed by EAT. Commissioned by EAT (Experiments in Art and 
Technology) for the Pepsi Cola Co. pavillion at Expo 70, Osaka, 
Japan. Premiere, April 14, 1970 in Osaka. 

1969 The Wheel of Fortune - a theater paece for clarinet player. 
Commissioned by William 0. Smith. Premiere performance at the 
University of Washington, Seattle, Wash., Oct.,l970. 

Please Don't Shoot the Piano Player He is Doing The Best He Can -
a theater piece for an ensemble of soloists. Commissioned by 
Daniel Lentz for the California Time Machine. Premiere perfor
mance University of California, Santa Barbara, Oct., 1969. 

1968 Valentine - a theater piece for 4 players with amplification. 
Connn1ss1oned by Gordon Mununa for the Sonic Arts Group. Premiere 
performance, Carnegie Hall, N.Y.C., June 7, 1968. 

Night Jar - a theater piece for Viola d'amore player. Commissioned 
by Jacob Glick. Premiere performance at the Electric Circus, N.Y.C., 
July 8, 1968. 

1966 The Bath - for soloist and 4 tape recorders. Commissioned by Ann 
Halpr1n for the Dancers Workshop. Premiere at 321 Divisadero, 
San Francisco, Calif., Oct., 1966. 

1966 Theater Piece for Trombone Pla4er - for Garden Hose instruments, 
designed and constructed by El1zabeth Harris, tape and lighting 
effects. Commissioned by Stuart Dempster. Premiere performance 
at the San Francisco Tape Music Center, San Francisco, Calif., 
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II. COMMISSIONS (continued) 

March 11, 1966. 

1965 Li~ht Piece for David Tudor - for amplified piano, 4 channel tape 
an prismatic l1ght1ng eff.ects by Anthony Martin. Commissioned 
by David Tudor. Premiere at the San Francisco Tape MUsic Center, 
San Francisco, Calif., Nov., 1965. 

1965 

1964 

Pieces of Ei~ht (dedicated to Long John Silver) for Wind Octet, 
objects, lig ting and tape. Commissioned by Barney Childs for 
the Contemporary Players at the University of Arizona. Premiere 
performance conducted by Barney Childs at the University of 
Arizona, Tucson, Ariz., March, 1965. 

Duo for Accordion and Bandoneon with Possible ah Bird Obli ato, 
See Saw ers1on. ee aw an mo 1le es1gn an constructe y 
El1zabeth Harr1s with lighting by Anthony Martin. Commissioned 
by David Tudor. Premiere performance at the San Francisco Tape 
MUsic Center, San Francisco, Calif~, March, 1964 with the composer, 
David Tudor and Ahmed the MYnah Bird performing. 

1963 Seven Passages - 2 channel tape. Commissioned by Dancer Elizabeth 
Harr1s. Prem1ere performance at The Marines Memorial Theater, 

. San Francisco, Calif., Winter, 1963. 

1963 Outline for Flute, Percussion and String Bass. Commissioned by 
Bertram Turetzky. Premiere performance at Yale University, 
Spring, 1963. 

MUsic for Theater 

1965 The Chronicles of Hell - 2 channel tape. Commissioned by R.G. Davis 
for the San Francisco Mime Troupe production oq the play "The 
Chronicles of Hell" by Gelderohde. Premiere Winter 1965 .Tour. 

The Exception and the Rule - for actors as musicians with environ
mental sound sources. Commissioned by R.G. Davis for the San 
Francisco Mime Troupe. Premiere Spring 1965, San Francisco, Calif. 

Candelaio - for singers. Commissioned by R.G. Davis for the San 
Francisco Mime Troupe. Premiere Summer 1965, Sausilito, Calif. 

1962 Lulu - for prepared piano, flute and actors. Commissioned by 
Leonard Woolf for the San Francisco Poetry Center Festival. 
Premiere performance San Francisco, Museum of Art, San Francisco, 
Calif., Spring, 1962. 

1958 Cock a Doodle Dandy - for accordion played by the composer. 
Commissioned by Herbert Blau for the Actors Workshop. Premiere 
at Marines Memorial Theater, Spring, 1958, San Francisco, Calif. 
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1972 

III. COMPOSITIONS 

1000 Acres for String Quartet 

Phantom Fathom - An evening ritual. MiXed media events including 
meditations and an exotic potluck dinner. First performance 
California State University, LoRg Beach, July 19, 1972 (requested 
by Keith Humble). 

What To Do - for any number of performers. Performers may be 
unspec1al1zed. Sonic and mixed media events. 

Post Card Theater - for unspecialized performers. Mixed media 
events 1nvoff1ng post cards. First performance, Leucadia, Jan., 
1972. 

1971 Link* - An environmental theater piece 
me-Flaming Indian* for voice, electronics and instruments 

XII Sonic Meditations for group work over a long period of time. 
Performers may be unspecialized. 

1970 Meditation on the Points of the Compass** for chorus and percussion 

Why Don't You Write A Short Piece?** Theater piece for one 
performer. F1rst performance, Uri1v. of Calif., San Diego, Nov. S, 
1970. 

Bog Road with Bird Call Patch for tape and live electronic music 
system. 4 channels. A sonic environment. First performance -
Hope College, Holland, Michigan, Oct. 7, 1970. 

Arrangement by Douglas Leedy with Further Arrangements by Pauline 
Oliveros and Roger Davis. A collaborative theater piece for 
organist, flutist, conductor, string quartet and Magician. First 
performance, Hope College, Holland, Michigan, October 7, 1970. 

To Valerie Solanis and Marilyn MOnroe in Recognition of Their 
Desperation* Chamber Version for strings flutes, pipe organ, 
electronic music system and lighting. First performance, Oct. 7, 
1970, Hope College, Holland, Michigan. 

Music for Tai Chi - Improvisation instructions for accordion 
str1ngs, w1ndS, percussion and voices. Requested by Al Chung 
Liang Huang for the Kairos Festival of Arts. First performance 
Rancho Santa Fe, Calif., Aug. 22, 1970. 

Music for Expo 70* - for accordion, 2 cellos, three voices. 
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1969 

1968 

III. COMPOSITIONS (continueJ) 

Please Don't Shoot The Piano Pla er He is Doin the Best He Can* 
A t eater piece or an ensem le o soloists. 

Events - a live sound track for the film by Londiet. Accordion, 
cello, voices and other instruments. The audiences participates 
in the singing. 

Aeolian Partitions*** A theater piece for flute, clarinet, violin, 
cello and piano. 

In Memoriam Nikola Tesla, Cosmic Engineer* for several musicians 
w1th extensive electron1c dev1ces. 

The Wheel of Fortune* - A theater piece for clarinet soloist. 

SV~Y d. 'JV= 1 ** for 4 bassoons, 4 cellos, 4 singer-readers, 
ampl1f1ed prepared piano, heart beat and Shakuhachi, lights and 
theatrical events. Staging by Mary Nee. First performance 
Feb., 1969, U. of California San Diego. 

The ~ing Alchemist Preview for narrator, violinist, tnmtpet, 
picc~o, percussion and slide sequence by Lynn Lonidier. First 
performance U. of California San Diego, Feb., 1969. 

AOK for accordion, 8 country fiddlers , chorus , conductors and 
tape delay system. The accordionist performs from the top of a 
revolving spool circled by the violinists, chorus and outer circle 
of conductors. First performance, Feb., 1969, U~ 'of California 
San Diego. 

Double Basses at Twenty Paces - A theater piece for 2 string bass 
players, conductor/referee, seconds, tape (2 channel) and slide 
projection. Requested by Bertram Turetzky. First performance 
U. of California Ext. San Diego, Jan., 1969. 

0 HA AH - A theater piece for chorus, conductor and two per
cuss1on1sts. 

Festival House - A theater piece for orchestra, mimes, light, 
film and slides. Requested by Tom Nee. First performance New 
Hampshire Music Festival, Chocorua, N.H., July, 1968, Conducted 
by Tom Nee. 

Night Jar* - A theater piece for Viola d'amore Player. 
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1966 

III. COMPOSITIONS (continued) 

Valentine* - A theater piece for the Sonic Arts Union. 

eater 
Sonic 
First 

Alien Bog - 2 channel tape. Electronic music. First 
performance Tapeathon, 136 Embarcadero, San Francisco, Calif., 
July 22, 1967. 

Beautiful Soop - 2 channel tape. Electronic music. First 
performance San Francisco, Calif., July 22, 1967. 

M[lls Bog - 2 channel tape. Electronic music. First perfor
mance San Francisco, Calif., July 22, 1967. 

MUsic for Lysistrata - 2 channel tape, electronic music~ First 
performance- Mills College, Oakland, Calif., April, 1967. 

Circuitfil - for 5 percussionists, voltage controlled light score 
and !ig t events. First performance Mills College, Oakland, 
Calif., June, 1967. 

En ineers Deli ht for Piccolo and Seven Conductors Not Electric 
or p1ccolo an seven con uctors wit lig t project1ons an tape 

delay system. First performance- University of Illinois, Feb., 
1967. 

The Bath*** - for soloist and 4 tape recorders 

Halla - A theater piece for Halloween, tape delay system, 
1nstnnnents, amplified piano, mimes and light projections. First 
performance- Mills College, Oakland, Calif., Halloween, 1966. 

I of IV*** - 2 channel tape - electronic rnusic1 . First perfor
mance- Mills College, Oakland, Calif., Jan., 1967. 

I I of IV - 2 channel tape - electronic music1. First performance 
Tapeathon, San Francisco, Calif., July 22, 1967. 

The Day I Disconnected The Erase Head and Forfot to Reconnect It1 
2 channel tape - electronic music. First per ormance San Fran
cisco, Calif. Tapeathon, July 22, 1967. 

5000 Miles1- 2 channel tape - electronic music. First performance 
Tapeathon, San Francisco, Calif., July 22, 1967. 
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1965 

III. COMPOSITIONS (continued) 

Big MOther Is Watching Youl - 2 channel tape. Electronic music. 
First performance San Francisco, Calif., July 22, 1967. 

Participle Dangling in Honor of Gertrude Steinl - 2 channel 
tape. Electro Acoustic MUsic with mobile and film. First 
perfonnance - Minneapolis, Minn., Winter, 1967. 

The C£st for Once** - for trumpets, flutes, voices, organ and 
tapee ay system. First perfonnance - Ann Arbor, Michigan, 
Feb., 1966. 

Theater Piece for Trombone Player* - for garden hose instruments 
constructed by Elizabeth Harris and tape. 

Cat 0 Nine Tails - a theater piece for mimes with 2 Channel tape. 
First performance - Walker Art Center, July, 1965, Minneapolis, 
Minn. 

Winter Light - for 2 channel tape, mobile and figure. First 
performance- Elizabeth Harris on tour, Minneapolis, Minn., 
Winter 1966. 

Mnemonics V - 2 channel tape. Electronic Music. First perfor
mance- Encore Theater, San Francisco, Calif., Jan. 1965. 

Mnemonics III - 2 channel tape. Electronic Music. 

A Theater Piece - for 15 actors, film projections and tape. First 
performance - Encore Theater, San Francisco, Calif. featuring the 
San Francisco Mime Troupe in collaboration with Elizabeth Harris 
and Ronald Chase. 

Rock Symphony - 2 channel tape - first performance Encore Theater, 
San Francisco, Calif., Jan., 1965. 

Covenant - 2 channel tape for film sound track. Electro acoustic 
mtlSIC. 

George Washington Slept Here - for amplified violin, film, proj,ections 
and tape. First perfOrmance - San Francisco Tape Music Center, 
Nov. 10, 1965. 

The Chronicles of Hell* - 2 channel tape. 

Pieces of Eight* - a theater piece for wind octet and tape 



PAULINE OLIVEROS -8-

1964 

1963 

1961 

1960 

III. COMPOSITIONS (continued) 

Before the Music Ends - 2 channel tape and dancer. First 
performance- San Francisco State College, Nov., 1965. 

Light Piece for David Tudor* - 4 channel tape, amplified 
piano, and prismatic lighting effects. 

Apple Box - for 2 performers, amplified apple boxes and 
small sound sources. First performance Center Harbor, New 
Hampshire, August, 1964, Hear Festival. 

Ap~le Box Orchestra for 10 performers amplified apple boxes 
an small sotmd sources. First perfonnance - Encore Theater, 
Jan., 1965. 

Five - for trumpet and dancer. First performance Television 
Station, KQED San Francisco, Calif., Winter 1964. 

ah Bird 

Outline for flute, percussion and string bass*** 

Seven Passages* - 2 channel tape, mobile and dancer electro 
acoustic msic. 

Time Pers¥ectives - 4 channel tape. Electro acoustic music. 
First per ormance - The San Francisco Conservatory of MUsic, 
San Francisco, Calif., Dec. 18, 1961. 

Trio for T~et, Accordion and Stri~ Bass. First perfonnance -
New Hamps~MUsic Festival, July, 1 64. 

Trio for Flute, Piano and Pa~e Turner. First performance -
Composers Forum at San Francisco MUseum of Art, 1961. 

Sound Patterns*** - for mixed chorus. Gandeamus Prize, 1962 

Variations for Sextet - for flute, clarinet, trumpet, horn, cello 
and piano. First perfonnance - American Composers Workshop . . 
Conducted by Tom Nee. San Francisco Conservatory of MUsic, San 
Francisco, Calif., 1960. Pacifica Foundation National Prize. 
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1957 

III. COMPOSITIONS (continued) 

Three Songs for Soprano and Piano. I An Interlude of Rare 
Beauty, Robert Dlmcan. II Spider Song, Robert funcan. III 
Song from Maximus. VII Charles Olsen. 

* See Commissions 
** See Publications 
*** See Commissions and Publications 
**** See Recordings 
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1967 

LECI'URES 

Recent DeveloPfents in Electronic Mus~c and the New Music 
Theater, Feb. 0. San Francisco PUbllc Library 

Rock 'n' Roll Is Electronic Music, Rock 'n' Roll Conference, 
UC EXtens1on, MarCh 18, 1967, M1lls College, Oakland. 

Electronic MUsic, San Francisco City College 

1968 Some Aspects of New MUsic, American Association of University 
Women, Del Mar, April. 

On I of IV, Pacifica Foundation, Radio Station KPFA, Berkeley, 
Calif. 

1969 The Sound ·of Things To Come, Panelist. International Music 
Conference, New York, Sept. 

The Poetics of Environmental Sound, U.C. Santa Barbara, Jan., ana Deep Springs College, Feb. 

"I am a musician. I compose. I hear, see, touch, taste and 
smell. Any element I choose, is mine to compose my music with.", 
New World of Sound, UCSD Extension, Jan. 

Beautiful Soop, Southwestern College, Chula Vista, May. 

Telepathic Improvisation, Bowdoin College, Brunswick, Maine 

Telepathic Improvisation, Sarah Lawrence College, May 

Flux Panel, UCSD Art Gallery, March. 

1970 A Visit with Pauline Oliveros, Pacifica Foundation, Radio 
Station KPFA, Sept. 

Environmental Sound Perception, NHK TV, Tokyo, April 

Interview, Architectural Journal, Kyoto, April 

The DaOni Disconnected the Erase head and Forgot to R~connect It, 
Brown iv., Prov1dence, R.I., OCt. 9. 
MY Composition Right or Wrong, U. of Washington, Seattle, Oct. 15. 

Why Not Baro~ue Physics? Physics Colloquium, Hope College, Holland, 
MiCh., Oct. • 

MUsic at Expo 70, Sept., KPFA, Berkeley, Calif. 

The Performance of Theater Pieces, Dec. 24. KPFA, Berkeley, Calif. 
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LECTIJRES 

1971 Women in Art, Panelist, San Diego State College. 

In Sonic Meditations, Douglas College, Rutgers, N.J., Oct. 

In Sonic Meditations, San Diego State College, April 

-2-

Telepathy and Sonic Meditation, Conn. Weslayan, Middletown, Conn., 
Feb. 

1972 Sonic Meditations, University of Oregon, Perceptions of Women, 
Feb. 

Sonic Meditations, UC Santa Cruz, June 

On New M..tsic, American Society of University Women, UCSD, May. 

The Absence of Sound: Its Potential, Focus: Shelter for Mankind, 
ArChitectural Conference, Cal1f. State University, Los Angeles, 
Sept. 23, 1972. 



PAULINE OLIVEROS 

OOURSES TAUGIT A5 MEMBER OF THE U.C.S.D. FACULTY 

Fall Quarter 1967 

Electronic Sound/Music 204 
Basic MUsicianship I/Music 2A 
Projects & Studies in MUsic/MUsic-Fine Arts 3 

Winter Quarter 1968 

Basic MUsicianship II/MUsic 2B 
Independent Study-Undergraduate Student/MUsic 199 
The Nature of MUsic/MUsic lB 

Spring Quarter 1968 

Recording and the Specialized Use of Electronics during Performance 
/MUsic 202C 
Independent Study-Undergraduate Student/MUsic 199 
The Nature of Music/MUsic lC 

Fall Quarter 1968 

Basic Musicianship !/Music 2A 
The Nature of MUsic/MUsic 1A 
Independent Study-Undergraduate Student/MUsic 199 
Independent Study-Graduate Student/MUsic 299 

Winter quarter 1969 

Basic Musicianship II/MUsic 2B 
Electronics in Music/MUsic lOSA 
Independent Study-Undergraduate Student/MUsic 199 
Independent Study-Graduate Student/Music 299 

Spring Quarter 1969 

Electronics in MUsic/MUsic lOSB 
Eleetronics in MUsic/Music 205 
Independent Study-Undergraduate Student/Music 199 
Independent Study-Graduate Student/Music 299 

Fall Quarter 1969 

The Nature of MUsic/Music lA 
Melody Writing for Solo Instruments/Music 101B 
Audio Circuitry for Musicians/MUsic 202 
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OOURSES TAUGIT AS MEMBER OF 1HE U.C.S.L>. FACUL'IY (continued) 

Winter Quarter 1970 

Electronics in MUsic/Music lOSA 
Audio Circuitry for Musicians/Music 202 

Spring Quarter 1970 

Electronics in MUsic/Music lOSB 
Departmental Seminar/Music 198 
Specialized Use of Electronics during Performance/MUsic 202 

Fall Quarter 1970 

Audio Circuitry for Musicians/Music 120 
Performance Projects/Music 201 
Electronics in MUsic/Music 205 

Winter Quarter 1971 

Electronics in Music/MUsic lOSA 
Survey of Electronic Music/Music 114B 
Composition/Music 203 

Spring Quarter 1971 

The Nature of Music/Music lC 
Electronics in MUsic/MUsic lOSB 

Fall Quarter 1971 

The Nature of MUsic/Music 1A 
Departmental Seminar/Music 198 
Independent Study-Undergraduate Student/MUsic 199 
Composition/Music 203A 
Departmental Seminar/Music 298 
Independent Study-Graduate Student/MUsic 299 

Winter Quarter 1972 

Electronics in M.lsic/Music lOSA 
Departmental Seminar/Music 198 
Composition/Music 203B 
Departmental Seminar/M.lsic 298 

Spring Quarter 1972 

Departmental Seminar/MUsic 198 

-2-
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COURSES TAUGHT AS MEMBER OF THE U.C.S.D. FACULTY (continued) 

Spring Qyarter 1972 (continued) 

Electronics in MUsic/MUsic 205 
Composition/MUsic 203C 
Departmental Seminar/M.lsic 298 

Fall Quarter 1972 

Electronics in MUsic/MUsic lOSA 
Electronics in MUsic/Music lOSB 
Independent Study-Undergraduate Student/Music 199 
Independent Study-Graduate Student/Music 299 

Winter Quarter 1973 

--On leave to the Project for MUsic Experiment as Faculty-in
Residence, Assistant Research Mlsician--

Spring Quarter 1973 

Composition/MUsic 203 
Electronics in MUsic/Music 120 
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PAULINE OLIVEROS 

FOOTNarES* 

1. Mbdern MUsic Festival opens. 

2. M.lsic by Modern Composers. 

3. Recorded by Alvin Lucier for Odyssey 3216:0156 
Kenneth Gaburo for Ars Nova AN 1005 

Published by Joseph Boonin Inc., Hackensack, N.J. 

4. Stimulating Sounds Too New To Be Named 

5. Ludwig Frowns 
Masical Peanuts 

6. Concert Is Given For The Pun of It 
An Adventurous Trombone Man 
Avant-Garde Concerts 

7. Odyssey Record 3216 0.60 

7a. See Tape Dealy Techniques for Electronic MUsic, The Composer, Vol. 1, 
No. 3, Nov., 1969. 

8. M.lsic and Theater Share Same Circuit 

9. Oliveros Concert is Fascinating Fun 
Three Hats for Bill Smith 
Kaleidoscope 
Oliveros in Exciting Concert 
(Also, see footnote 5). 

10. Some Thoughts on Pauline Oliveros 

11. The Cunninghma Dance Company in Berkeley 

12. Published by Media Press, Illinois 

13. In Flight by Marilyn Balas 

*Please see following pages. 
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Md r Music Festival O~ens 
~ 

By .4lfretl Frankenstein 
The San Francisco Con

servatory of Musi~ started 
~ something · new and impor· 

. tant y e s t e r d a y afternoon 
when it presentrd the first 
concert in a seven-program 
festival of model n American 
music. Since it was the start 

different in effect, and there. Fromm. It was very sensitive- dents-Oleg Kovalenko and 
in lay the value of placing ly performed, from the pure- Robert Schunamann - for 

t
h th ly musical point of view, by performance. Mistake No. 3 

em on e same program. Venetia Gatsos. and Judith lay in giving th:e Subotnick 
The Subnotick is light, gra- Paplow, but Miss Gatsos' Eng- and the Oliveros little or no 
cious, playful, lyrical-every- lish was not clear enough rehearsal, so that they had to 
thing one thinks of in connec- to give one ~ proper idea of b~ rehearsed before the au-

the text which Fromm had dience. 
tiOJ;l with the; word "sere· set with such obvious care T b th' t · f 

d 
, h 01· is · d ff . Th 1 f o e sure, IS sor o 

na e. T e 1veros In· a~ a echon. e · ack o · a thing is not uninteresting, es-
~ensely serious, forceful, vast- mime~graphed text sheet pecially when the performers . of a locally unprecedented 

venture, sever a 1 mistakes 
were made, but the commit

ly d·ramatic in ·its implica· was MIStake No. 1· are such skilled profession-
OTHER ERRORS als as those assembled under 

tee in charge made no mis- tions, and truly symphonic in 
,. take at all when. it selected its breadth of values. Like 

f Morton · Subotnick's "Sere- the music of Webern himself, 
nade" to open this program it convinces you that the 
and Pauline Oliveros' "Varia- crack of doom rides on the 
tions'~ to conclude it. next 64th-note, and the softer 

Both of these ••re ensemble that.64th-note, the more awe
pieces in the tradition of An· inspiring in its delivery. We
ton we b ern, a . tradition bernism is fashionable nowa. 
which places heavy emphasis days, but Subotnick and Miss 

. on sparks, spangles, flutters, Oliveros transcend tllat. Both . 
and coruscations of sound, pieces are quite good, but the 
brings tone color and nuance one by Miss Oliveros is, I 
into the central place former· think, the most remarkable 1 

: ly occupied by harmony, and have yet heard by any of the 
rarefies rhythm to the point younger American compos· 

· at which it be(!omes some· ers. 
hi 1 

h Tuneful, riehly harmo-
t ng e se for whlc ' as yet, nized, skillfully · expressive 
we have no term. · ·traditionalism came to the 

VARIED EFFECT fore in a song cycle entitled 
·.Similar as the ;e two pieces •'The Crimson Sap," by the 

~rein l.dlom, thJy are totally Boston composer Herbert 

Mistake No. 2 lay in ac- Gerhard Samuel for the 
cepting a student. work, the "Serenade" and u n de r 
violin sonata by Christopher Thomas Nee for the "Varia
Lantz, and assigning it to stu- tions," but it wastes time 

. ' 

that could be put to bet: 
use with two rehearsed p 
formances. After rehearsJ 
the "Serenade," Sam u 
played it straight throu1 . . 
Nee did not show M 
Oliveros the same courte. 
This was unfair. The c( 
servatory ought to give her 
and us-at least one untnb , 
rupted run • through befc 
the festival is over. 

This afternoon's progra 
includes works of Elliott C 
ter, David del Tredici, Kc 
neth Gaburo, William May, 
and Timothy Thompson. 

- ----
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Music by 
Modern 
Composers 

' . [ 

OUveros· Work 
. Is Impressive· 
By ALEXANDER FRIED 1 

Pauline · Oliveros' ' 1Varia-l 
tions" for mixed instrumen
tal sextet was by miles the 
most impressive -work in a· ! 
Pacifica Foundation Awards t 
concert of new American 
chamber music, Friday night 
at the San Francisco Museum 
of Art. 

This young San Franciscan 
is evident!~, a ., brilliantly tal
ented composer, and a lot can 
be e x p e c t e d from her in 
years to come. 

Incidentally, Miss Oliveros 
proved that any musical idi
om at all in which a piece is : 
written (be it ever so strange 
or experimental) can be ac
ceptable, so long as the inner 
feeling that . goes into it is 
&ensitive and creative. 

_lier "Variations" is a very 
avantgarde sort of ''color
tone" music. It doesn't aim 
to be melodious. Rather it 
presents its tone patterns in 
pointilljst spurts, murmurs, ·J 
s p I a s h e s and meaningful 
pauses of abstract sound. ~ 

ATMOSPHERE 
In this manner, her piece · 

was alive and fascinating : 
every moment. It had atmo
sphere. It had emotional val
ue and a continuing suspense 
and fulfillment. 
. Not many years ago, Amer

ican composers used to grieve 
because no one wanted to . 
perform their music, and . 
few people wanted to listen 
tq . it~ . ' 

\ 

ow·tmngs .... bave · nged, 
most of all in chamber music, 
a field in which contempor· 

. ary American ·scores show up 
these days in program after 
program . 
. . Last night's concert, spon· 

sored by KPFA ·after a na· 
tional composition contest, 
packed the museum auditor
ium to overflowing, with an 
amazingly large, attentive au- · 
dience, mostly . of East Bay 
and local . sophisticates. At 
I- st half o fthe program was 
very worth while . 

The crowd bad to bear a 
lot of suffering when it sat 
through a hopelessly bore- , 
some, sterile 12-tone Quartet 1 
for clarinet and strings, by i 
Donald Martino of Yale Uni- j 
versity. How in the ~orld did !' 

such a work ever get into a . 
program of prizewinners? f 

But there was a rewarding ! 

spark of feeling and novel 
tone color in •'Three Praises," 
a somewhat devout and some
what Near Eastern trio by 
Robert Lombardo, of New 
York, for flute, viola and a 
lively doublebrass. 

BLAKE PO~IS 
Also on the program were 

two laborious songs, self· 
consciously set to poems of 
Blake, by the Bay area com
poser, Philip '\Vinsor. 

A fair enough ratio of in· 
teresting passages turned up 
in two other works by New 
Yorkers- the uconcertante" 
for harpsichord, oboe and 
strings by Charles Wuorinen, 
and a ~~concerto de Camera" 
for viola and a small orches~ 
tra by William Sydernan. 

Gerhard Samuel provided 
the concert with good serv
ices as a condu~tor. Even in 
the small g r:b'·u p pieces a 
conductor was necessary be
cause most of the music was 
trickily difficult. 

Performers included such 
Bay area notables as Nathan 
Rubin, viola, Kent Rose, vio· 
lin, Welter Subke, flute, Le
land Lincoln, oboe, Morton 
Subotnick, clarinet, Marvin 
Nelson, trumpet, Marvin Tar
tak, harpsicord, Dwight Pelt
zer, piano. and singers Carol 
Bogard and James Standard. 
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CCCCA 

- . ., . - · - ~ 

. 1 

ttY.. . - . \ 

~ tirn.ulating ~ounds Too New to Be. Named 
~-·_Jjy Alfred Franke~lstein worked . with · two otbers, 

~~; .. ;!rape recorder musl~ was Lynn Palmer · and John Gra

crtp latest thing until Satur- ham, who know how to act 

; 
j 

~(lay night, when it ·was and speak and have a grtt 

~ apped by something newer for saying things that are so 

!S\_ill ~n a concert" at the San outrageously inconsequential 

rl'rancisco Conservatory of as to take on a strange kin4 

Jiuslc. of meaning. 

This thing that is newer While the · musiCians were 

. ill bas no special mime as busy, mostly with percqsslve 

~ yet. It was exemplified by sounds, and the two others 

. _ an improyisation wherein were acting and singing and 

taped sound came back, 

often in greatly . altered 

forms, on speakers located 
at various points in the hall. 
As a result, the past of this 
improvisation became part 
of its present, and this use 
of the past as both substance 
and subject for ·an impro
visation in the present seems 
t.o. me a most ;remarkable 
idea . 

. two musicians, Pauline Oli· whatnot, Ramon Sender w.~ Like all new· ideas, it needs 

~ veros _and Morton Subotnick, taping the goings-on, and the polishing, and its dell}onstra· 

·- • ...,.._........,_~- .. - ... £..,. --w .. _.._ ..... ~ .... ·"'- ... · · · -- . __ _ ..__~> . 
I ' 

tion Saturday night was"' study in the sonorities of 

over-long. But it is probably struck metal by Luigi Nono, 

golng to go somewhere. I and a grandly d r a mat i c 

foqnd it, even in the over- study in "abstract" sonori· 

extended_ form of Saturday ties by Luciano Berio. James 

night's program, one of the Tenney's "Analog No. · 1" 
mQst stimulating things that seemed pale. Henri Pous

has happened in years. seur's "Three Faces of Liege" 

The program also involved showed how electronic com· 

m4ch tape-recorder music of position can be employed for 

th~ old-fashioned, . traditional atmospheric and program· 

ki1,1d, including -a delightful matic eff~cts of a highly con· 

stt4dy in t}1e sonorities of ventional sort without fall· 

marimba and flute by Bruno ing into banality, or at least 

M a 4 ern a, \an exhilarating not often. 

1-rj 
0 
0 
rt 
::s 
0 
rt 
ro 
..p.. 
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Ludwig Frowns 
. ..... ~:-.. ·. . - _ ..... 

ar Out on Divisadero · 
.; fi 

·: 4. . . . . ~ 

. :' ; 
The San Francisco Tape and absorbing. A never- ; 

Music Center paid its re- By Arthur Bloomfield never world of sound andl 
. spects to Beethoven last motion which reaches out : 
· night. But not exactly in and grabs you. i 

1 h lection bowls and organ 
a manner that wou d ave music filled the hall. Some of the same Solisti " 
gladdened the heart of · , , di Divisadero Street who: 
Josef Krips. - It 5 not that we don t unburdened themselves o( 

A bust of Ludwig · -get the jest, but Miss :Miss Oliveros' sonic mes- ~ 
perched on the piano -as Oliveros didn't quite hit sage were also concerned , 

· Pauline -Oliveros' "Pieces the jackp::1t of \\'himsy on .,,·ith an Imprcmptu hy 
of Eight" unwound amidst this one . .\ !11'1r'P. rHYe~· t - Falke R abe. curr-ently 
a concatenation of alarm ·ing affair was the tr·ip to here on a Swedish govern
clocks, cuckoo clock, cash Mars engineered by Ra- ment grant and rehearsing 

· t.. d t d 1· mon Sender and Anthonv regis er an assor e g Is- Marti'n 
1
.n an item titled with the Dancers \Vork-

sandos, burps and bellows shop 
from an ensemble of eight "In the Garden " ' 

· performers who looked This b e g i ~ s rather - The tr~mbone, c e l_l o ! 
rather more plausible than quietly, if not so innocent- · b~ss clarmet and . ~Iano 
they sounded. ly, with comic projections did not make tradi~IOnal 

of the sex life of some ~ound~- W~at th~y dld do, 
THE B US T had a birds and bees (biology m conJu~cbo? with a busy 

· wretched expression on lab never looked quite per-cuss 1 o. ~1st, wa~ to 
its face, as if Ludwig had like this), but ther-e's ~reate ~ b1tmgly fascu~at~ 
just heard one of his brimstone ahead. mg ~qu1valent o~ see.thmg 
symphonies played upside tenston, and the Inevitable 
down, backwards, or may- A PAIR of monsters explosions. 
be at 62 rpm. appear, an anguished clar- It was as if the mu- . 

And we doubt · if he en- inet squeals, and blinking sicians ·were saying - in 
joyed being paraded up lights set up dancing sound instead of words

' and down the aisles, eyes rhythms from one end of aw shucks. On~· something 
blinking red, while fever- the room to the other. It's considerably· ~ronger than 
ish "ushe_~" rattled col- all.quite wild. imaginative, that. 

J 

\ 
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·Musical · Peanuts · i 
. . 1 

And Eden, Too · l 
' 1 

~~4·-~~~~)1~~·~:·~~~~. ~!~~r~*~~?~;Jti ~l~:~~~~~t::~ ; ~='~" .. ,!.,.;>;:;,. .. ,:. x;<;:,l ,:~~ ... ~«·-~~~ .· fro~ delicate I tonal : con- IS retold ln a surprisingly ef· ~ 
. fections to the most rau- fective piece titled "In the 

PAULINE OLIVEROS cous ear-splitting racket; Garden," with electronic: 
Masterful translation·· and from sublime . expres- noise by Ramon Sender and 

I 

\ 

· sion to infantile absurdity.' projected animation by An- . 
It has, in short, something l thony Martin, who used a 

for everyone and I'm not I pantograph, some bits of eel
sure it's all needed. j Jophane and little more ex-

There is not much sense, cept his own fertile imagina- · 
for example, in recapitulat- tion. 
ing some of the more pedes- There was music on t.he 
trian experiments of John program, too, by the way- a 
Cage. Yet, that is exactly couple of highly sensitive, 
what Folke Rabe has done in low-density creations by jazz 
his two contributions to the composer Mel Powell, per
program-the "indetermina- formed by those thoroughly 
cy" of multiple radio recep- excellent musicians who ~ar 

· t ion and the . improvised ihe modest name of the, Mills 
Bronx cheer. Performing Group. And, fi. 
~ Pauline Oliveros on the nally, a marvelous study in 

other hand is a ~aster at musical and electronic sound 
translating' the . ideas of the textures titled ~'Antiphonies,'' 
theater-of-the-absurd into a by Gerald Shapiro. 
quasi-musical situation. A capacity: c~owd attended 

Her "Pieces of Eight" is a the Monday mght perform
witty romp, full of inane sur- a~ce, and, if they ~ell their 
prises such as the oboe play- fnends, the place wtll proba
er who does a Dangerous bly be full for tonight's final 
Dan ~1cGrew by entering in a repeat. 
fur-line·~ parka, laboriously ~ 
unpacking h i s instrument, 
playing an utterly mad ca-
denza of about eight seconds 
d\Jration, re-donning his par-
k a and trudging _off once 

· more into the night. 
T he piece also reaches 

some sort of philosophical eli~ 
max in a solo for cash regis-
ter, which along with some of 
the other shenanigans was 
more than somewhat redo
lent of the pion~ering work of 

/ . 
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while, a live trombonist lighted 

: ; candles on the dark stage and 
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·. · FOR THE FUN OF JT caused what looked like garden 
. sprayers set up vertically, to 

· whirl around by blowing 
through plastic tubes that at 

. Pranks and Musical Joke5 the same time made trombone-
. . . like noises. The ·trombonist 

.! Enltven Carneg1e Rec1tal . finally blew out the candles, 
' ; also through plastic tubes. · 

B mEODORE STRONGIN If this ~ounds ridiculous,. it 
Y was not. · Somehow M1ss 

Last night was trick night in Oliveiros mixed her media with 
the. Even.ings for New Mus!c imagination and humor creating 
scnes bemg held at Carncg1e an absorbing. fey atmosphere. 

· Recital Hall. "In Blackboard Piece With 
: Some of the tricks were more Girls 1\nd Loops" (1967), Jon 
m·usical than others, but all had Ha~~~n h~d two ~irl~ drJ\w 
elements of fun. In Robert pretty loops and lines in color 
Moran's "Elegant Journey With on special electronic black-, 
Stopping Points of Interest" boards that thereupon made un
{1965), three different kinds of Interesting crganlike sounds. 
Chinese wind 1 chimes, a gong There were three single 
and a bass drum pl.ayed then:t· media pieces on the program, ·. · 
selves on stage with no per- all of them just straight music: 
former visible. Sometimes they Yannis Xenakis's tight, wild, 
just threatened to play. The striking piano piece, "Herma" 
~rum or gong beater ~ould rise (1961); Car!os Alsina's bea~tl-
and threaten to str1kc, . but fully percc1ved and \'Pry m-
woutdn't. Finally a man wan- ventive .. AuftrP"" (t9R7) f~r 
dercd in (the stage was mostly chamber .~n~~m~le, a~.d Y~~i 
dark) and played a little percus- Takahashi s Bndges I (196t) 

V sion, sometimes accompanied for electro~lc keyboard, cello 

'

. by taped VOiCes, sometimes not. and perCUSSIOn. 
~ . · When the tape announced an The excellent performers 
· airplane departure at the end, (and tricksters) were mostly. 

..
. ~. . the man walked off the stage from the State Unlver~ity . ol 

carrying a suitcase. . New .Y~!~ .. ~t ~uff~l~~ ....... ~ . ~~ 
Lawrence Singer's ''Piece for 

1 ..
. ::. Solo Oboe (1967)" showed thRt 

the· Instrument can play curl~ 
ous pseudochord~ that sound 
electronically produced, but not 

. much else was learned. during 
th'e short work. · 

r Pauline Oliveiros's "Theater 
. Piece" made use of taped, dis·· 
( . :. Jorf:e~ . tr,ombone aoun~s. o.~dly_ 
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:_Conservatory Concert 

An AdventUrous 
Trombone Man 

By Robert Commanday 

- ·: . - . · _. · . · ~ranesptenditf. baritone 1\ru-
-.-. _ · ; ton Williams was the making 

~,.< ~of .. ::"'''~""<',Z:f'~s\{f'=/! , of a fine work by Salvatore · 

.~{fi~'f:~ ",';~1~~ . ~;;rur:U~e'4:: c ~~a~l~~· ~ 
JA ~ ·: '·· :~:;::/W beautifully popular ballads, 
~.io. 'fdj' , _ ':'; and sang movingly, blues -

-~- , ""WJ··. /.1. · ~~ • s.ongs like "You are too beau-
Y.....,..Y.;T"'li_. _ r , ~ i: tiful my dear,'' "I'm going to 

"' (!/}; ;;, move to the o u t s k i r t s of 
...- --. ·,; JAiL... '? town." The pop songs were 

. ~ 1.: ·~ -:"· , · · · the cantus firm us to which a 
'V:, r -~·-:1ft:if.~· ~ sextet conducted b~' Alan 

.. ~ 1 ~q ~.:t~.- :-~ Johnson played a discrete. 
~ ' # - ?.~)... .... ~ · .. :.;.:;ZJI open-textured commentary . . 

;:: '/ . !.~~:.r:.-:.-.z::;>' ~ .;~'..i. - - and later turned to aU- . 
f : • · ...,.-:v ~ .-- .-.>~~?,....·:~-:.~ ' percussion support behind · ·1 ,._, · ~·- · .. ... .-.t - • th bl 

; •• , ", ...... , ·- ~ -'="' .. ~:.: e ues. 

~ 1f l\Iozart could \\-Tite for a scherzo trio, and a peTfectly 
: glass harmonica and Haydn, i beautiful aria moving into 
~ for a baryton, surely contem- : the final .allegro of considera-
~ I . 

r{.~{ ;i J ·\~~~~~ pr~~~~~e~0 w~~ rT~:!/in!~.~~ • 
1 i /1 p- "For Ann." This was a con· ! 

t~; ~~ / ~~~ ~:r:. 3~=~~e:~~~~{~~: ~ : porary composers can write : ble momentum and a con· 
~ for a Dempster. A Dempster I vincing, strong release at the 
: is more than an instrument, I end. Dempster was first-rate. 
: act u a 11 y it is one Stuart : His pianist, David Hemming
~ Dempster. a mar. who can do ! way, was keen in Imbrie's in
:~ most anything either musical : tricate rhythm and coloristic 
; or rambunctious involving la- ~ effects. not decisive and per

\-1~:::'\..t~~ ~ -·-· ~::a~?o;~;:;f:~:~~h~I~~~~ 
...... ~· tun e. repeating individual ; 

STUART DEMPSTER 
·: bial vibration) singing or tap- suasive enough on the strong Musical and rambunctious 

ping in and around a trom- gestures. 
bone. Barney Childs, another 

This leading exponent of commissioner of Dempster's, College. It's cheaper than 
·: the Adventurous Trombone not having much · musical to rockets and lots more fun. 
: recent 1 y returned from a ! say or at least to stick with, In this chapter which could 
· far-fluncr recital trip, was the must rely on Dempster. the be entitled "T rom bonis h 
~ featured artist at the San Effectsmaster. His Music for Bark in the Dark," Dempster 
: Francisco Conservatory Art- Trombone and Piano starts a i~ discovered by. flickers of 
· ists Ensemble concert in the hundred times, or as many light, to be pr.owhng all over 
· Conservatory on Monday. times as there are separate ~nd ~nder ~piano and scrap

unrelated impulses. · Demps- mg Its strmgs. ( Choreogra-
UNIFIED ter and the pianist, Loren I phy by ~lizabeth Harris); 

Andrew Imbrie, commis- Rush, seemed in very close I Later, agamst near ~nd . ~at: 
sioned by Dempster to \\-Tite accord and on the qui vive 

1 

tape e c hoe s of h1s own t 
a trombone work, calls es- c 0 n t r 0 11 in g the time sus- sounds, he plays lengths of I 
senti ally for Dempster the penses between multitudi· i· garden hose, each fitted with ' 
lV! u s i cia n in the "Three no us events. I trombone mouthpieces. Three ! 
Sketches" heard in their PROWLING lead to funnel-bells in which 
premiere. Special "effects," The third commissioned !lighted candles are set flick-
Imbrie uses only sparingly to \vork was a Theater Piece 1 erin~; three lead to. 1~\\'ll 
highlight a moment or punct- for T r 0 m ·b 0 n e PlClyer and

1

. s p r 1 n k 1 e r s set whrrrmg, 
uate according to expressive Tape by Pauline Oliveros. trumpet i ~ g and spewing 
need. This is an outstanding l\Iiss Oliveros has developed clouds of c1garette smoke. 
work, direct and meaningful. a certain notoriety as a hap- 1 The seventh, ~onnected o~ly 

The T!u·ee Sketches, con- penings- maker under the 1 to _Dcmp~ter, IS play~d wh~le 
nected and unified, consist of shade of a foundation grant I bemg wh1r~ed madly m a err
a wide-ranged Andante, a and with a small indulgent 1 cle over ~1s hea~ for a mad 
Furioso mov~ment with a . following of tltillants at Mills j Doppler fmale. Why not! 

portions. It was unlike good ' 
jazz in that it was harmoni- ' 
cally less interesting than ~ 
Frere Jacques, which is whY : 
can o n s and rounds aren :t ; · 
played much in conce:·t or /1 

jazz sessions either. . 
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~-Avant-Garde ConcertS 
\ 

' 

ffered a Suggesti~n 
By ALEXANDER FRIED 

A grant from the San 
Francisco Foundation i s 
enabling the San Francisco 
Conservatory Artists En
semble to put on an inter
esting, adventurous series 
of avant-garde concerts at 
the conservatory. 

Perhaps the grant is riot 
large enough to cover a 
slight i m p r o v e m e n t I 
would like to suggest in the 
arrangement of the con
certs. ' 

In that case, since I esti
m a t e the improvement 
might cost about $4.80 a 
concert, I hereby offer to 
be one of 10 tycoons who 
would raise the sum by do
nating 48 cents apiece. 

By such means, the Ar
tists Ensemble - which 

• does nervy things in new 
music and performs them 
well- could have provided 
last night's concert with a 
few lines of program notes. 
For lack of the notes, the 
program cast bothersome, 
useless mystification on 
what went on. 

I don't mean "square," 
pedantic notes. I mean just 
brief, essential inform a-
tion. _ 

Proper notes could have 
indicated where non-local 
composers Salvatore Mar
tirano and Barnev Childs 
are a c ti v e these days; 
when local Andrew Imbrie 
\\Tote his "Three Sketches 
for Trombone"; what Pau
line Oliveros had in mind in 
her bizarre "Theater Piece 

for Trombone Player and Aided by a small instru-
Tape," and what was the mental group and conduc- . 
compositional me tho d - tor Alan Johnson, baritone 
partly ruled by chance - Milton Williams put a ca
in Terry R i 1 e y 's "For ressing voice (and falset
Ann." tos) into Martirabo's "Bal-

Imbrie's piece was the lad,'' with its frankly banal 
_most substantial of the eve- words and its passages of 
ning, and with help from sentimentality, spirituals,: 
Martirano, Childs and Ri- blues and jazz. But the 
ley made the concert very banality was embedded in ~ 
worth while. an effective serious far-out · 

While the ''Sketches" musical idiom. 
were fresh in mind and ini. In "For Ann," with a dif-. 
dividuality, they entered ferent instrumental group·
into the spirit not of the lat- ing, the program at last 
est avant-garde devices, settled down to a continuity 
but rather the atonal tradi- of repose _ consisting of a 
tiona! (now a half century steady flow of jazzy 
old) of Schoenberg. rhythm and simple, dis-

They ranged from pas- jointed fragments of tune. 
sionate to m e di t a t i v e As a whole, the piece was 
moods. In them, Imbrie successful in keeping up a 
again rev e·a I e d his rare semi-monotonous, semi
ability to give atonal disso- stimulating jazz hypnosis. 
nance a lyrical feeling, as 
well as expressionistic bite· Miss Oliveros' "Theater 
and force. Piece," with "choreogra-

T r 0 m b 0 n is t Stuart phy" or stage direction by 
E 1 i z a b e t h Harris, had 

Dempster was paired with Dempster crawling under 
pianist David Hemming- · 
way in Imbrie's work. and the piano; lighting candles, 
was aided by Loren Rush blowing them out by play-
in Child's "l\1usic for Trom- ing at them through a hose, 

and so on; and making 
bone and Piano." Though goofy sounds to match. 
this work's snorts, yelps, 
flutters and slow motion The pie c e was like a 
t r om b o n e slides were go o d - natured nightmare, 
freakish, it still suggested and I found in it no musical 
~spects ~~- f~n_e __ fe_e_li ...... n..::g_. ___ s_en_s_e_w_·_ha_ts_oe_v_e_r_. ----
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l 
By 'IJIEODORE STRONGIN , 

· In -a . most beguiling way, 
Pauline Oliveros rode the fine I 

; . line betwe~n music and theater! 
t: .. in:.~ · her ; .. Electronic Music4 
f·. ~ter ·ot the Absurd.'' given 
\.: i~e. · El¢ctric Ear series at 
~ th~ ,. Elect;"ic Circus Monday 
_, niiflL. ~ · . 
l · -Mis5 Oliveros, a West Coast 

electronic •COmposer, is a sensi
r tive . young woman whose 
• : awareness wanders freely into 
'· all sorts qf corners no one else 
~fi . would, ·:notice. She gave the 

audience : a preview· of the 
• whimsical, _Teflective quality of 

her. mind in her ·-first piece, 
, "Some Sound Observations, 
:. With Amplified Manhattan." 

While live sounds ·collected · 
outside on St. Marks Place were 
amplified and projected into the 
theater, Miss Oliveros, sitting 
on a dais in the center of the 
cavelike Circus, · read a ~eries 
of ruminations that she had 
written for a magazine ~rticle .. 

They mostly concerned Miss 
Oliveros's feelings about sound 
in general. ~he would like to 
hear the sound a spider makes 
spinning a web, and she won
dered · aloud what microbes 

1 

hear. · Her associations were 
penetrting, gentle, witty and 
full of sensory awareness. 

She . .also offered the premiere 
of a work commission by 
the violist, Jacob Glick, who, 
dressed in white tie and tails, 
was on hand to play it. Or, 
rather, to act it out. 

Miss Oliveros breached the 
boundary between musician 
and magician. After drawing a 
pentagram on the floor (the 
traditional symbol of magic), 
Mr. Glick showed his adeptness 
with card tricks, ~sappearing 
coins and cigarettes. He also 
played the viola d'amore a bit. 
His delivery was as droll and 
absurd as Miss Oliveros's direc· 
tions to him. 

Elsewhere, in .another work, 
•'Beautiful Soop," cultured 
voices, ·electronically fractured, 
read poems of Lewis Carroll 
"ver a whippoorwill-like accom
paniment (among other sounds), 
while a nostalgic, childlike light 
show based on the alphabet 
and on simple words such as 
.. cat, and "bat" was projected' 
on the walls . 

.. Sound Observations" and 
· "Beautiful Soop, were first 

New York performances. as i 
was .. Big Mother Is Watching · 
You," in which Miss Oliveros 
deserted whim5ey for dense, 
searin~ sound. "Night Jar," 
Mr. Glick's piece, had its world 
premiere. 

NY T,~,6~ Jut..Ytc, 
l~b"t 
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:Oliveros concert 
is fascinating · fun 

' ·: ·Arts 4nd Entertainment .Editor 

The Contemporary ·Group had fun last night, and 
it seemed apparent that the large audience in the · 

: Hub auditorium (the biggest crowd rve ever. seen at 
a Contemporary Group concert) had fun~. too. · 

The evening was devoted to music-the~ter pieces 
by Pauline Oliveros. a witty. entertaining. . highly 
imaginative woman who teaches at the University of 

.. California at San Diego and is firmly established as 
· one of the leaders of the avant garde in this country. 

The program had nothing to do with traditional music 
. and the traditional concert-hall experience. Unlike most 
· userious" concerts which are firmly rooted in the pa~ last 
. night's concert (which for all its fun-and-games was still 

. ·essentially serious) lived actively and vitally in the present . 

. : and spun off hints of the future. . 

·' 

THE INTENT of the concert was not only to explore new 
___ ..,sound combinations. new music, but also to suggest new 

.ways of presenting muicians - not just as musical per· · 
:-· ·fonners but as total performers in a total·theater situation. 

· .. :: The execution was as fascinating as· the intent. 

~~.,... ... -~. -·· -··-- .. , ... ' : - .- -....... ~~---- . ---·-~ ~ - .. ...,.., ___ __ . . . 

t- . ! ~ · WORKING WI1H1N nilS . CIRCLE, Smith explores and 
! . •, eXplains the various features of his personality and experi-
, ence. He talks about himself (in French and Italian. 
t as well as English), does some simple (and funn\') 
r magic tricks, discusses his name (and all the other kinds of 
. . usmiths," in a virtuoso verbal "aria,.). reveals his fascina· 

. · tion with procedures and COlllplex operations, and ends the 
: · , piece with about 10 minutes of improvising (great playing!) 

on the clarinet in. a variety of styles which expresses his 
own musical history. 

The piece is fun and funny, but it's more than an ex· 
~ ' tended gag. It adds up to a fascinating, entertaining portrait 
: . ·of a man who expresses himself primarily through his 

clarinet but whose expression-and . need for expression
are shaped by many non-musical influences. 

Stuart Dempster, another U. W. faculty member· asso
-. ' ciated with the Contemporary Group, had \vild fun \'tith 

"Theater Piece for Trombone Player aRd Tape," which Miss 
~ : Oliveros wrote for him in 1966. Oq a stage which is semi· 

darkened most of the time, Dempster crawls under and · ! 

around (and seemingly through) a piano, scrapes the piano's 
strings, yaps and barks like a dog, and plays two Rube ; I 
Goldberg contraptions: . one consists of three lengths of gar
den hose fitted on one end with trombone mouthpieces and 
on the other with reflecting bells in which candles are burn- ; I 
ing; the other has hose fitted to twirling lawn sprinklers ; ~ 
which, when Dempster makes them spin, spew out some
thing that looks like smoke and smells like talcum powder. .. 

All this is accompanied by a wide variety of trombone 1 

: · ·sounds on tape - sounds which Dempster pre-taped and i 

: ' . which were then arranged (and sometimes distorted) by Miss 
Oliveros. The Dempster piece is great good fun, but it lacks 
the human depth and fascination of the piece Miss Oliveros 
created for Smith. 

: : :· The most interesting, most substantial portion of the 
· T.: program was the premiere performance of "The Wheel ?f _ ·• 
. ~ · Fortune,'' which was commissioned and performed by Wll· 
: . : Uam 0. Smith, the dir~ctor of the Contemporary Group and 

ntE PROGRAM opened with a tape piece called " Bye 
Bye Butterfly." The Butterfly of the title is Puccini's Cio-Cio
San. the sound of whose· first aria gets surrounded - and 

.. ultimately swallowed up - by a variety of electronic sound 
· squig@les. . > The other piece on ther concert was called "Events," 

_ which consisted of the shoWing of a generally uninteres ti n6 
: film accompanied by an interesting sound environment cre

ated by live musicians on stage (Miss Oliveros playing the 
·accordion and Lynn Lonidier, the filmmaker, playing the 

. :. a clarinetist and composer of some renown. 
. The piece, which is partly scripted and partly improvisa· 

, : . tory, presents not only various aspects of Smith the Muician 
· · ·but also various facets of Smith the Man. 

.. ln the piece, Smith comes on stage wearing a costume 
· .. ~ which integrates in a striking, amusing manner the tradi· 
~- tiona! black of the concert performer and the motley of the 

: ~: fool. In a manner that is partly ritualistic and partly fun
. ~ and-games, Smith outlines a "magic circle" (which is de
• . fined by masking tape, a chalk mark and nine blinking 

: :.-: yellow lights of the kind used on construction barricades). 
~- . . 

\ 

• . cello) and by members of the Contemporary Group moving 
• , throughout the audience playing various instruments. l 

The droning, enveloping sound was highly effective for l 
seven or eight minutes - but the piece lasted twice that 

•. long. . . . : . . . . . . , . t 
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Wayne j~hn~on. _ <_ ·._ ; 

----Three .. hats .. -·for·- ~ 

Bill Smith. 

J 
• 

--- .~1 

.i 
. 1 

Arts and · Entertain~t Editor 
.; 

William 0. Smith is a well known and respected. 
musician with impressive credentials: director of the 
Contemporary Group at the University of Washington, 
composer, clarinet virtuoso and jazz ~layer who_ has ~ 
performed his own works and those wntten espectally 
for him throughout the United States and Europe. 

He is also the crazily-dressed cat in the accom
panying photo, which shows him rigged out as he will 
be in his next concert appearance. :: 

:~· .· 

.:·: 

Bill Smith 

Now it takes nd great -
flash of insight to guess that 
this is not going to be the 

.. ~· . •.. us u a 1 common-garden-vari-
. .. ety concert. 

.. . . . Smith will carry three 
hats and his favorite pair of 
shoes on stage during the 
Contemporary Group's first 
show of the season, which is --
scheduled. for 8 p. m. Wed- · 
nesday in the Hub auditori
um and which will be ~' 
voted to the music-theater 
pieces of Pauline Oliveros, 
one of the most prominent · 
avant-gardists In the coun
try. 

The program will also 
feature a work Miss Oliveros 
wrote for a Dempster. If you 
don't readily recall that par
t i c u 1 a r instrument, don't 
think your musical educati~:m . 
is deficient. It's -not an m· 
strument ·at all. lfs a trom
bone player- Stuart Dem p
ster, who is also a U. W. 
music faculty member asso
ciated with the Contempo-. 
rary Group. 

"Pauline doesn't' write 
for instruments." said Smith, 
during an interview in which 
he kept his shoes . on and . 
wore no hats at aU. "She · 
writes for individuals. No 
one else can play the piece 
5he wrote for me, and only 
Stu c..-m perfcrm the piece 
she did for him." 

: 

t ·· ··-:: ·. wt --::c •·• _. F .f!W' 4f$ifM_ 4~*' •.•t"''lit?-~W'Oi-KMISi~onveros-:-: 
/ ' created for Smith is callE:d •-nte Wheel of Fortune," and it ·· 
.. will have its world premiere Wednesday night. The piece she 

, i wrote for Dempster-"Theater Piece for ·Trombone and 
Tape" -dates back to 1966. . : ~_;; ·. , · . · . · 

. ~ ·. . . 

, . _' -J»AULINE WORKS with and .triei to ·project the whole 

1 
personality of the person she's writing for," said Smith. 

1 , "She wants to put across whatever that person means to 
• . her. In my piece, I speak, act, mime, do magic; and impro-
1 · vise on six notes. . · · . , · . · .. · 
I 

'1'he piece begins like a magic ritusll, and th~n the 
script tells me to 'tell the audience a brief story about your
self in French' and then 't.ell a little known fact about Benny 
Goodman.' And so on. The piece uses slides taken from the 
Tarot pack, some stuff on ·tape, and my playing for two-to
five minutes of the 12-to-15 minute piece . 

· "The criticism of this sort of thing is, of course, 'Yeah, 
but that's not music!' It is total theater. As long as we 
musicians perform in .a theater situation, why can't we use 
all the capabilities of the theater? Why do we always have to 
come on in our black suits and just go through the whole 
concert ritual? I'm extremely interested in anything that 
gets us out of the traditional situatioll-{)ut · of musicians' 
traditional bag-anything that gets away from the musician 
just performing politely and the audience just sitting there." 

DEMPSTER IS ALSO committed to the non-traditional 
bag. In fact, a year or so ago at the U. W., he periormed a 
piece during most of which he was enclosed, trombone and 
all, in a big black ·bag. 

He'll be out of that bag Wednesday ntght but still very 
much into the music-theater-piece bag. In Miss Oliveros' 
work for him, Dempster will play lengths of garden hose 
fitted with trombone mouthpieces, and · there will be 
trumpeting lawn sprinklers spewing smoke. And the whole 
affair will be illuminated by flickering candles and-you 
betcha-an antic wit. 

Miss Oliveros, who will be 
here for Wednesday's show, 
was a founder (along with 

. Morton Subzotnick and Ra
mon Sender) of the' San 
Fr~ncisco Tape Music Cen
tre, now located at Mills 
College. 

She has toured ~xtensively 
throughout the United States, 
Europe and Japan, has won 
awards for her recordings, I !. -c 
and is in consider~ble de- ~f.!-• C 
mand as a composer .of mu- ! • • 

sic-theater pieces. She now 1 0 
teaches at the University of ' 
California at San Diego. 

011-IER OF HER WORKS -1 
programmed for Wednesqay 
night include Bye Bye But- J.... 
terily (for electronic tape) 
and Events (a film with live <( 
soundtrack). 

Yeah, but is it music? ! 
"I'm not just a musician," · 

said Smith. "Primarily, I'm 
a human being. And the im
portant thing is not just to 
push the buttons down at the 
right time, but to be a total, 
aliVl', vital human being all 
tho time." 
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UNIVERSITY Of WASHINGTON DAILY TWO 
fiiDAY, OCTOI!I 16, 1970 

.\ 

.. 

hy Pfeijenns Cebeuterrbru~h 
Special to The DAILY 

A concert by the University Con- I 
temporary Group in a full HUB· 
Aud. Wednesday night was devoted j 
to the works of Pauline Oliveros. 
The composer was in attendance and · 
took part in the performance of one 
piece. 

The concert opened with an Elec
tronic Tape from 19M, Bye, Bye 
Butterfly, which is remarkable for its 
quality and effect. This was followed i 
by the premiere of Wheel of Fortwae 
which was conunissioned and per
formed by William 0. Smith, who, ' 
along wl.th Robert Suderburg, is co
director of the Contemporary Group. 

The Pl«e requires a performer to 
perform magic, mime, wear a most 
humorous costume, and recite off
hand bits of trivia and nonsense. 

In point of fact, only in the last 
half of the piece did Mr. Smith ac
tually play his clarinet, rather than 
use it as a wand. Then he sat down 
in the middle of a ring of flashing 
lights and accomplished about five 
or ten minutes of the most excellent · 
improvisation accompanied by an 
electronic tape (which drew inunediate 
comments from some small children 
in the audience and someone's dog). 
. Following a brief intermission a 
fllm by Lynn Lonidier was shown 
with a live soundtrack provided by 
Miss Oliveros on the accordion and 
Miss lonidier on the cello; one, or 
both, or either of these performers 
began to sing an improvised drone 
adding a very Indian sound. 

This wa~ heightened when various 
members of the Contemporary Group, 
•aiting in the audience with their in
struments, ~gan to join In and ~·afk 
about the auditorium. 

In a matter of time a goodly part 
of the audience was droning along 
with the players and walking around 
also. The piece seemed to hover over 

(to page 16) 
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~-ub~ads by Leslie Haight 

----·---------
a few concrete tone$ &Jid. often as 
not, magically resolved on a tonic 
triad ·very quietly . . . something 
like a Brucknerian Rap. 

The meaning of it was quite clear, 
Peace: not the type that's negotiated, 
signed, and broken. . but the im
mutable conception of inner peace. · 
The therapeutic effect on the audi
ence was marvelous. The name of the 
fUmisEnnt.. 

Theater PiKe for Trombone Player. · 
and Tape followed another inter
mission. The trombone player is the 
estimable Stuart Dempster, but note 
that there is no mention made of 
anyone actually playing the trom
bone, or even bringiaa one on stage. 
Rather, two large apparati from 
some garden shed· were arranged on 
opposite ends of the stage. One held 
candles and blew them out when 
played, the other simply spinnin& 

--
' . 

._ .. . •, t" 
... ; .. 

. . .2 ~;·~~f~:~,: ' .. :i 
and ·smoking. This was simultaneous.. ' · - J 
with a tape of noises which Professor , · . . ·~ 
Dempster has discovered how to pro- ~ ~· ..-· ~ 
duce with a trombone. The tape con~ i -~ '~ 

· · tinued to play as the performer went t ". . ~ 
to his hands and knees to bark and l ·r · -· ' \• 
yip -at the sudden alare from matches, ~ · · ; , · · .l 
the bumbs and wails which the tape .r\ i' .. . ~ 
emitted, . and an~ else wonh· .4_-,. · .·· ·· ~ 

b~~ :·It . music?" queried a weak. f ~ > <.: . .,~ 
"oJce In the back. L · "' -· ) 

Indeed, as we. sat and listened it 1 - .. . -'-.
1 became' clear that somewhere tonal r: 

craftsmanship has crossed a border 1 •. 

which separates it from Mozart, i · · 
Shoenburg, o/l,d the Rolling Stones: ~· 
The second and final works v.'ere not i _ 
so much concert pieces as, to use 
the composer's own phrase, 'Theater ~ 
Pieces.' No longer is the main con- f.. 
cern _the representation of ideas as 
with earlier music, but instead the ~ 
distortion of reality, that is to say, ~ ~ 
real noises and real things. · 

In thi! respect it differs from earlier ! 
music in the same way that pop and i · 

op-art differ from Rubens and Pic- t : 
casso. It is with this in mind that I f 
propose the term •Audile-Art,' or ; ,:~ 
•Aud-Art• to label the emerging ~ 
school of composition which Pauline r·. 
Oliveros so excellently represents. 

Of course· her work is not simply 
audile in nature. It would better have i 
been preser..-ed on video-tape than . ' 
simple auditory tape. ·But in · about ... 
three or six months such a tape will f 
have' been processed and available : ,. · 
for listening ·in the Record Library t · 

· .••. although, frankly, SQmething is ! 
lost without those flashing lights. ' 
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PAULINE OLIVEROS · - - 'Foot~bte : - ~i. ~ ; .··""'· .. - :-· · ..• 

ve os ~ Exciting Coricert ! 1 

I 
BY STEPHANIE 1\IILLER 

.. f 'nle music of Pauline 
Oliveros shows: how thor

; oughly exciting .and en
, grossing electronic music 
~ · can be when properly com- · 
· bined \·:!!h other instru-

ments -and other -media. . 
Given the ·added boost of 

the talented Contemporary 
Group at their opening con-

. eert of the 1970-71 season at 
the University of Washing
ton HUB auditorium last 
night, ·her music provides 
an intense experience in 
musical theater. 

· The C o n t e m p o r a r y 
Group's presentation of mu
sic theater, the first concert 
of its kind, was a happening 
from which no one left un
moved. 

A potpourri of multi-me
dia from lights to props jolt-". 
ed the audience into total 
involvement with the per- : 
f~rmers. , -· 

The four works ranged · 
from the whim~ical "Thea~ 
ter Piece for Trombone · 
Player and Tape," commis
siontd and played by music 
f_ a_c u-l t y member Stuart 
bempster, to the solemn 
and highly e m.o_t ion a 1 
''Events," a film ·by Lynn 
Lonidier with live ·sound
track by Miss Oliveros and 
musicians of The Contempo· 
rary Group. . 

Tbe opening ''Bye Bye 
Butterfly,'' was · written by 
Miss Oliveros in 1965 when 

· she founded, along with 
Morton Subotnick and Ra
mon Sender, the San Fran
cisco Tape Music Center, 
that is · now housed at Mills 
College. It was played in a 
d a r k e n e d auditorium to 
help the audience concen
trate. 

B e g i n n i n g with what 
sou_nd~d like a faulty am
P 11 f 1 e r, the high-pitched 
-sounds threatened to sting 
the teeth or drill the ear 
drums. 

To this accompaniment 
t h. em a tic patterns and 
votces were woven through 
the work t~ create a chilling 
and ~ensational m u s i c a 1 
structure. ·-

The world premiere of 
''The Wheel of Fortune" 
wa_s commissioned by and 
wnttrn for music faculty 
member William 0. Smith 
who is also director of The 
Contemporary Group. 

It is a superb feat of the 

creative . process, a work or the symbolism of a shoe, and conversing with .eac-h ! 
im~inged with an irony performed magic tricks and other without sound, is es· 
which recalls the theater of · . finally sat down among the sentially melancholic. 
Samuel Beckett. beacons and improvised a But it was the absolute 

Based on the reading of piece on his clarinet. purity of the music played 
the Tarot cards, which are . · He carried off the highly by The Contemporary Grouo 
"read" like a_ sophisticated imaginative work . with as they wandered aim·- ' 
ouija board, the work is a . g~eat aplomb. . Iessly down the aisles that ~ I 
synthesis of . mime. magic. Lynn Lonidier's I i g h t s struck the emotional note. ; 
and music which evokes a and flashing beacons creat- _The final "Theater Piece 
kind of occult electric cur- .· ed a rhythmic, visual ac- fot: Trombone Plaver and 
rent. companiment to Smith's ag- Tape," written in l966, and ·I 

Smith's dextrous handling ile improvisation. And the· commissioned by S t u a r t ! 
of the three roles was not as · costume by Sigrid Lonidiet, . Dempster, sent Demps ter ~
mystifying as the card wor- with .its myriad scarves and crawling under a piano with 
ship implies. Surrounded by mismatched trouser . legs, . his trombone, scraping the : 
eight yellow flashing bea- was a comic delight. strings, lighting and spitting · 
cons and standing iri front Somber undertones follow · out matches with a noisv · 
of slides of the cards, Smith most of Miss Oliveros' mu- "fs~pht," s w i r I in g lawn . 
alternately whipped small sic·. The film "Events" sprmklers which emitted in- o. 
cards from his sleeve, deliv- brought handkerchiefs to cense, barking like a dog. 1 
ered random verbiage about the eyes of. many. clearing_ ·his throat and cren-
the significance of a sieve The abstract rendering of erally doing just about"' ev- r 
_ .... ~.. floating figures, feet mov- erything zany and bizarre. 

ing about, people on swings 
~ I 

.... ' . • - • • J ' " . ... _. . ·• · ·-- . 

,. ... -.. 
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SOME THOUGHTS ON PAULINE OLIVEROS - Footnote 10. 

The closest I've come to performing in an Oliveros piece was a brief 

stin-e' at piano-moving, as part of the performance of Aeolian Music at Bowdoin 

College (Yay, 1969). Composed !or the five. Aeolian Chamber Players, the piece 

also called ~or a number of "extras" -page-turners, piano movers, someone to 

sweep the noor, someone carrying a transistor radio aoross the stage, etc.- am . . 

I found myself put to work in this capacity. I've also assisted with lighting in 

a performance by trombonist Stuart Dempster of Theatre Piece (again at Bowdoin, 

January 1967), and witnessed Doublebasses at '!Wenty Paces in performance at u. Cal. 

Santa Barbara (April 1969) o 

In three dif'ferent pieces, then, I've been placed at different vantage-points 

with respect to the stage-action. It may be interesting, though, that in each of 

them I've ~elt myself to be a direct "participant" in the unfolding or the work. 

~ job :in Aeolian Music -in f~ct~ the tasks of all the auxiliary players- demanded 
, 

rapid timing and tight coordiruition with the activities of the five musicians1 I 

think we all tel~ that we were per~ormers on an equal footing with the instrumenta

lists. As we were also quite well-known to the college audience (the ·extras inclu-

ded the chairman of my department, a resident artist, a popular instructor arxi 

some students} our new roles -and the seriousness with which we undertook them-

carried a special significance. As !or my work in Theatre Piece, I ~onsider this 

real "performing," with spoUights instead of my usual instrumentJ I alternated 

various spots, playing these upon Dempster as he stood (in total darkness) waving 
i 
•""I his Doppler-hose-lasso-trombone, and tried to set up various rhythms, attacks and 

a general counterpoint to his music. I've since played with lights in this way only 

once, in a performance of Dan Lentz• s Gospel Meeting in Rotterdam (this time I 

shone them directly at the ' audience), am had the same feeling of real command over 

an "instrument." 

"Participation" as a member:. of the audience is more difficult to describe in 

retrospect, but I recall that Doublebasses at Twenty Paces engaged me more than 

passively. '!he initial pretext of the piece, as a duel or contest between the 

two bass play~rs, moves the audienoe in this direction anyway - making us, for 



Footnote 10. cont'd 
the momen~, spectators at a unique kin:i of sporting event. Audience involvement 

1 of a different kind (but definitely "active") exists in Aeolian Music as wellJ a 

number of the audience -joined in the telepathic improvisation at the end of the 

work; quietly hUmadng pitches. (The piece ends when all instrumental sounds . have 

ceased and nothing but the vocal sonority remains.) 

I don't know enough of the Oliveros literature to relate it to a "style." 

From the three. pieces I've exper·ienced first-band, and the half dozen or so others 

I've heard about, though, I might make two comments s 

(1) In each piece there seems to be a sudden transition from a generally 

. comic -perhaps slapstick- atmosphere to something quite "serious," at times even . . ~ menacing. Given the genial, whimsical nature of the earlier activities, the CQn-

cluding sections then take on a vivid, overwhelming character - really terrifying 

in the doublebass duo or the trombone 'lbeatre Piece, or atmospheric and dream-like 

in Aeolian Music. The lighting ... effects in the three pieces stress this dualitys it 

is as though a bright, sunny state must inevitably give way to its counterpart at 

night {the darkness, in turn, being either sinister or gentle). Or, stated in other 

terms, an abstract, cerebral kind of rapid-fire game-playing invariably leads to a 

complementar,y state or sensuousness {and motionlessness). The ends of these pieces 

are hardly "f'u.nnyJ" if any one word describes them all, it is "mystical." What I 

remember most are not the obviouslY humorous moments, but the religious imager,y, 

the Beethoven symbolism, the yin-yang metamorphosis - perhaps this says more about 

the listener than the music, but other people share my feelings h~re • 
. '(:.'~· ... 

(2) The pieces are designed perfectly for the performers who've commissioned 

themJ in this sense they become surrealistic "portraits" of specific individuals 

or groups. Certainly the trombone piece is Dempsters barking, growling, crawling 

about umer the piano, actinting pin-wheels and carxil.es. I don't know whether 

Doublebasses at Twenty Paces was written for Bert Turetzky or not, but after 
J 

seeing him in it I can't imagine the piece without him; it exploits .his verbal 
\ 

non-stop virtuosity, his physical presence, even his particular interests in the . 
bass itsell. Aeolian 1-fu.sic was created, according to its composer, after the 



-J- Foot~ote 10. cont' d 

Aeolian Chamber Players had sent her a group photograph of themselves. Not 

having met them, she w~rked with their personalities as projected through the 

pictorial mediuma it's all the more surprising, then, that the piece is accurate 

to the nth degree in capturing the idios,yncracies or the five instrumentalists! 

As if to proye the poin~~ the Aeolians replaced their pianist after the photo

graph had be&n mailed to California. '!be new pianist's phy~ical appearance and 

personality were tota~ unlike that of his predecessor1 strangely enough, the 

lone flaw in the Bowdoin performance was that the piano part was entirely"wrong" 

for some ha.son I couldn't explain at the time. Now that I think of it, it would 

have been a beautiful vehicle for the man in the photograph. 

Elliott Schwartz 

I 
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By .Marilyn Tucker · · . .~--: ~· ,.,.,.·~· ·· ~" .... ;'{0;1ii • kicks. Theatrical irrelevance 
There is a certain compel-

ling. boredom that extends 
t b r o u g h o u t an evening of 
t b e a t e r with Merce Cun-

- niD.gbam, his dancers, tech
. nicians and entourage. 

There are sparks of bril- ( · . .)i ~-.~ -/~~' ······:; miere but in Its . 32-minute 
Dance, but they· flash by so ~ . -·~ ;~ .J version," was an insufferable 
~:~~~t~~·n;; l.itl.~f~~: 4 [:;ie!:::J~Sb~;i~! 
level of intensity that you ~'>ii:/::''·:. =~,(~ [: · Tudor domg a s1deshow act 

=~t~:~:;:~d ofn:s n~~. r~-l~ ·~, ,~t;J . cf?f' :~~·o~:r~~ne~f~ts Hun~~~ 
.cusing on a window, or peo- ·~:-.~~~./ :~;~· .;,., Brinkley Bob and Ray and 

::: ~:PE:h:ese:::: 1 ~~,:~ l~~~- fEP~ ~~~7a~~~fo 
· and final performance of the JOHN CAGE squeak? No, John, I do not. 
company at the University of On stage, the lighting was 
California~ Zellerbach Audi- _, A very funny man brilliant. 
torium in Berkeley, major in- · "Canfield" and later "How 
terest was sustained in the and David T u d 0 r 's funky to Pass, Kick, Drop and 
opening piece, a revival of electronic score. Run" were presented as sub-
''kain Forest." stitutes for the announced 
:There was some kind of MISSING premie1·es of "Object~" and 

dance line developed as bod- What was m i s s 1 n g in "Tread,~~ cancelled because 
tea slithered about at first as "Rain Forest," and a wei- of Carf>lyn Brown's indisposi-

. if: wallowing in primordial come loss it was, was Cun- tion. 
~' gradually becoming ningham's constant predispo- DANCING 
jerky and agitated until Cun- sition to whimsy. Cunning- The dancing, by full en-
ningham freaks out solo for a ham .has all these obviously semble, in "How to Pass 
ffnal thrust. well trained bodies at his dis- ... " is not unlike a hippie's 

Andy \V a rho 1 's decor of posal, and most of the time foot b a 11 game. And how's 
helium-inflated large alumi- they are given to cavorting that for a surprise? But John 
num pillow was quite mar- about, prancing, doing their Cage is a very funny man, 

. v~us, as were the lighting little leaps and jumps and and he presented the "score'' 
by sitting at a little side ta
ble, smoking cigarettes, 
drinking champagne thow I 
envied him), and reading 
from his autobiographical 
writings. The writings are all 
in the form of short, witty 
anecdotes, sort of an avant 
garde Joe Miller joke book. 

I 

\ 

I hope Cage knows that his 
material is so good that a lot 
of people are using it, espe
cially on late-night television. 
Whatever else he is, John 
Cage is a masteliul story 
teller. When he's talking, to 
heck with all those gym-clad, 
b r a 1 e s s cuties and their 
friends jousting al)out on 
stage. 

., 
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ly MARILYN BALLAS 
Home News Staff Writer 

They were in Oigbt, those assembled In . Voorhet!s 
Cbapel. But you couldn'~ ten by looking. 

Except for a hint of blue at the front' of the room .. _ 
the chapel was flooded witb darkness. A handful were 
.caUtcred, kneeling, at the platform. Most were seated 
throughout the auditorium. · · ·? ·. · 

Each bad his own sound - a siren. a lt'oan, a hum, 
a whistle. a cluck - which was his vehicle for the sonic • 
meditation ... Teach Yourself to Fly." 

And ono did Jlot realize how etfectively they had 
learned to fly until it WaS all over. The bouse lights 9.-ent 
up, and they aat - perhaps for five minutes - silent 

· and stilL '!ben they started toming down and taking the . 
first timid steps toward Pauline Oliveros, composer from 
Leucadia, Calif. 

It was an Evening of Sonic Meditations at the Dout
lasJ College chapel. 
· Miss Oliveros, who conceived the sonic mt!ditation, 

said It is an outgrowth of her studies with the sonic· · 
psychical qualities of a single pitch, and later with T' ai 
Chi, a style of Japanese music that is meditative and 
wbich stresses the feminine, or passive aspect o! ·music. 

Miss Oliveros. working on the West coast with a per
manent enemble of 10 woine~ has · developed several 
sonic meditations, four of which were presented at the 
program here this week. 

For her appearance at Douglass-which Included 
three days of workshops preparatory to the culminative 
program-!;he was accompanied by one other member of . 
the ensemble. Lin Barron, a tellist working toward a 
master's degree_ in music at the University of Cali!ornia 
at San Diego. 
· Sonic meditation, according to Miss Oliveros. is .. not 

music ln the ordinary sense. 'lbere ts no audience, be- : 
cause everyone is included .in the meditation. And we are· · 
not" trying to perform, so it's not a concert. •• . 
' lts object is "to make you feel better • • . to help you . 

arrive al a new kind of awareness by becoming more · 
concerned with your relationship to the environment," . 
she continues. · ' · 

. A faculty member at the University of California, 
Miss Oliver'03 says 100lc meditation b "a way of tuning. 
into the environment, rather than rejecting it.·· 

. SQme 200 atudenta and faculty from Douglass, Llv-· · 
'. 

\ 

lngstcm ~nd Rutgers participated fn the Voorhees Chapel · ~ 

meditations. 
With house lights on and prior to the oCficial start o! 

the program, there was the greeting meditation. In mi- · · ' 
meographed instructions, Miss Oliveros advised partici- · J· 
pants to begin by .. sitting quietly and observing your .":..._ . -: 
breathing. Gradually form a pitch image mentally. Main-· · 
tain the same pitch image for the duration of the medi
tation. Whenever a person enters the space, greet the 
person by producing your pitch image until another pcr-
aon enters the space.'' _ 

The result? It was music - crystal clear vocal chords, 
each participant contributing his own unvarying pitch. 
The color was created by the various individual pitches, 
the_ gradual building. then waning symphony that wa~ 

aounded for each person as he entered the chapel. 
It was an a capella choir at its sonic best, but with

out benefit of composition. Each hummer was his own 
composer, picking up his cue from his environment. 

Less successful. at least for this v.Titer and the hand
ful who left the auditorium at this point, was the sonic 
Rorschach. Performed in darkened house with benefit of 
eight candle!, the room was flooded with pre-recorded 
white sound <the noise you get between radio stations. 

. · Miss Oliveros explains>, hardly audible as it began, work
ing up gradually to an ear-deafening level. Participants 
were advised to sit or lie down for the duration of this 
meditation, which asked nothing else . of them but their 
silence. 

As the white sQund grew louder, it seemed the atrnos

phere in the room became edgy, restless. Or1e wondered 
'how conducive it all was to meditating. 

One wondered, too, at Miss Oliveros' attempt here: It 

gave this \\Titer a headache. 
Environmental Dialogue, performed in a darkened 

house with a green light flooding the altar. was the third 
meditation. Here, the participant was advised to observe 
his own breathing. "As you become aware of sounds 
from the environment, gradually begin to reinforce the 
pitch oC the enitonrnental sound soorce. Reinforce either 
·vocally or with an instrument." the instructions read. 

Scattered hums and V~'histles-and one line groan
·. 1\·ere heard from among those gathered. The result wa! 
· eerie, yet pleaS3nt. and one imagined the possibilities 

outdoors, with the ripple of a brook, the soni' of a bird 

to tune in on. · 
I . 
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NEW WORKS 

July Night Jar for Viol D'amore player 

Festival House for Orchestra, Chorus, Mimes and Projections 

Sept. 0 HA OH f or Mixed Chorus 

Nov. Double Basses At Twenty Paces for two bass players, their 
seconds and a referee 

Comm issions 

From The Aeolian Players for a chamber work to be performed 

in May 1969 at Sarah Lawrence and Bowdoin College. The commision 

includes publication by the Bowdoin Press. 

PERFORMANCES 

July Music Theater (Solo progra~) at The Electric Circus New York 

Sound Sight (Solo program) New Hampshire Music Festival 

Sept • Night Jar, The Electric Circus, New York 

Valentine, Tape Music Center, Mills College, Oakland, Calif. 

Oct. Night Jar, National Tour Repetory, The Philadelphia Composers 

Forum. 

Nov. Variations for Sextet, Muir College, UCSD. 

George Washington Slept Here Too, Vienna 

PERSONAL APPEARANCES 

Sept. 9 Panel discussant, "The Sound of Things to Come", International 

Music Counci 1, Aaron Copland Chairman, Ne1~r York City. 

Sept. JO Performing composer and lecturer at the Tape Music Center 

Mills College, Oakland , Calif, 
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