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PARTICIPATION MEANS THE FOLLOWING:

1.

AGREE to remain non-verbal for the entire evening, approximately 3 or more hours. (Except for the dream-telling ritual and the
mantra, which may be verbal.)

2. BRING an exotic dish to share for a potluck dinner.
3.
4
5

BRING a word or phrase which you will say or intone repeatedly during a meditation as a mantra.

.BRING anew or unusual name in writing to exchange with another person.
. IF you want to be included in the dream-telling ritual, the following is necessary: Beginning Monday, March 5, Pauline Oliveros will

attempt to transmit a particular sound and image to all who intend to attend Phantom Fathom, by concentrating every night on
the sound and a certain picture. In order to receive this sound and/or image, try to remember what Pauline Oliveros looks like
or her name, just before you go to sleep. Then tell yourself to remember your dream. Write down your dream when you wake up.
A. BRING your dream.

B. BRING something to adorn a nude figure.

. PLEASE, no smoking.
. RSVP, 453-2000, estension 2892.

Droject for music experiment

Department of Music/

University of California, San Diego/
Post Office Box 109/

La Jolla, California 92037/

Telephone: 714/453-2000



SCHEDULE

Monday, March 12th:
3:30 P.M.: Sonic Meditations by I
Riveyr Valley Room,
7:00 P.M.: Sonic Meditations by
River Valley Room,

8:00 P.M,3 Opening of Art Show,

Tuesday, Mareh 13th:
12700 Noon: Fireside Chat: "Problems Facing Women Avtdi
2:00 P.M.: Lecture/Demcnastration: Loyce Houlton's Minnesof
Dance Theatre: State Ballvoom, University
4:00 P.M.: Poetry Resading: Diane Wekoski, Dakota Loung

8:18 P.M,: Minnesota Dance Theatre: Chester Fritz Auditorium

Wednesday, Mawch 1l4th:
12:00 Noom: Fireside Chat: "Is Thare a Female Esthetie”
2:20 P.M.: Poetry Resding: Carolyn Kizer, Dekota Lounge
) 9 &

8:15 P.M.: Playwright YMywzna Lemb, Ballvoom

Thuraday, March 15th:
12:00 Noon: Fiveside Chat

"New Directions - The Impacts”

3:30 P.M.: Novelist Sylvia Wilkingon, Daketa Lounge

8:15 P.M.: Writer Mary McCarthy
Priday, March 16th:
12:00 Noon: "Cpen Review of 'The Tenth Muge'"
3:30 P,M.: Readings, Discussion: ‘“Emerging Black Art"
Gwendolyn Brooks and Theatre Director Lois McGuire

8:15 P.M.: Reading: OCwendolyn Brooks, Ballroom

Meetings:

Pauline Oliveros: DMonday, March 12, Education Bldg, Bm. 1 - 11
Tueedey, Maveh 13, Camble Hall, Rm. 286 -

Diane Wakogkl s Tuesdey, Mavch 13, Merrifieid, Rm. 111 10:00 A.M,
Wadnesday, March 14, Merrifield, Rm. 115 AM.

‘Carsliyn Kizer Thursday, Mazch 15, Merrifield, Rm. 112 P.M.
Mary MeCarthy Thursday, March 15, Merzifield, (2

(Sse English Office for further information on clase meetings for

{Intro to Poet:

(Composition)

{Intro to Poetry)
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SCHEDULE OF EVENTS

MONDAY, MARCH 12

3:30& 7:00 p.m. SONIC MEDITATIONS
Composed and performed by guest
artist Pauline Oliveros
8:00 p.m. INFORMAL MIKE: THE WRITING SCENE
AT UND.
Robert W. King and Robert W. Lewis moderating.
Sponsored by Mortar Board.
8:00 p.m. FOURTEEN WOMEN
Opens University Art Gallery
With:  Lee Krasner Jean Schiff
Jeanne Reynal  Shirley Bentley Cleary
Judy Chicago Leila Autio
Fay Lansner Lois Johnson
Joyce Blunk Irene Siegel
R. A. Toner Miriam Shapiro
Eleanor Mikus  Diane Arbus- Portfolio

TUESDAY, MARCH 13

12:00 p.m. FIRESIDE CHAT
“Problems Facing Women Artists”
Participants: Diane Wakoski - Poet
Pauline Oliveros- Composer
Loyce Houlton - Dance Company
Director
Crystal Miller - Dancer
Kathy Anne Guy - Dancer
Marilyn Peterson - Dance Master
Linda Brown - Artist
2:00 p.m. MINNESOTA DANCE THEATER
Lecture / Demonstration
4:00 p.m. DIANE WAKOSKI: POETRY READING
8:00 p.m. MINNESOTA DANCE THEATER
Performance at Chester Fritz Auditorium

WEDNESDAY, MARCH 14

12:00 p.m. FIRESIDE CHAT
“Is There a Female Aesthetic?”’
Participants: Diane Wakoski - Poet
Myrna Lamb - Playwright
Sylvia Wilkinson - Author
Jackie McElroy - Artist
Suzanne Bennett - Director
Carolyn Kizer - Poet
3:30 p.m. CAROLYN KIZER: POETRY READING
8:15p.m. MYRNA LAMB: LECTURE /READING

THURSDAY, MARCH 15

12:00 p.m. FIRESIDE CHAT
Participants:
“‘New Directions: The Impact”
Lois McGuire - Director
Gwendolyn Brooks - Poet
Carolyn Kizer - Poet
Sylvia Wilkinson - Author
Mary McCarthy - Author
Leah Manning Stetzner - Author / Student
Robert W. Lewis - Professor of English
Mary Ellen Caldwell - Assoc. Professor of English
3:30 p.m. SYLVIAWILKINSON: READING
8:15p.m. MARY McCARTHY: LECTURE

FRIDAY, MARCH 16

12:00 p.m. FIRESIDE CHAT
An open review of the Tenth Muse with the
North Dakota Readers presenting a readers
theater compiled of selections from the
magazine.

3:30 p.m. GWENDOLYN BROOKS & LOIS McGUIRE
“Emerging Black Art"”

8:15p.m. GWENDOLYN BROOKS: POETRY READING

All events scheduled in University Center unless otherwise stated.
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GERTRUDE STEIN
19th C. AMERICAN WRITER
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SAPPHO / 6th C. GREEK LYRIC POET

APARTIAL LIST OF WOMEN iN THE ARTS

HARRIET BEECHER STOWE / 19th C. AMERICAN NOVELIST
BERTHA MARISOT / 19th C. FRENCH PAINTER

MARGARET MEAD / 20th C. AMERICAN ANTHROPOLOGIST
MARY CALKINS / 20th C. PHILOSOPHER & PSYCHOLOGIST
JULIA GULLIVER / 20th C. PHILOSOPHER

MARGARET SAUNDERS / 18th C. ACTRESS

LOUISE BETHUNE / 19th C. / First Professional Woman Architect
IRENE WEIR / 20th C. AMERICAN PAINTER

ANN OLDFIELD / 17th C. ACTRESS

ELLEN RAND / 20th C. AMERICAN PAINTER

ANNA PEALE / 19th C. PAINTER

SARAH GOODRIDGE / 19th C. PAINTER

HARRIET MARTINEAU / 19th C. ENGLISH WRITER

ELIZABETH BISHOP / 20th C. AMERICAN POET

PUTH BENEDICT / 19th C. AMERICAN CULTURAL ANTHROPOLOGIST
EMILY DICKENSON / 19th C. AMERICAN POET

CECILIA BEAUX / 19th C. AMERICAN PORTRAIT PAINTER
MARIA BROOKS / 18th C. AMERICAN POET

SUSAN LANGER / 20th C. WRITER

JANE AUSTEN / 18th C. ENGLISH NOVELIST

SUZANNE VALADON / 20th C. ARTIST

JANET SCUDDER / 19th C. AMERICAN SCULPTOR & PAINTER
SARA TEASDALE / 18th C. LYRIC POET

ANNE BRADSTREET / 17th C. AMERICAN POET

GERMAINE GREER / 20th C. ENGLISH WRITER

PEGGY ASHCROFT / 20th C. ENGLISH ACTRESS

ELIZABETH BARRY / 17th C. ENGLISH ACTRESS

GWENDOLYN BROOKS / 20th C. AMERICAN POET AND NOVELIST
OLYMPIA BROWN / 19th C. / First Woman Ordained Minister inUS.
DIANA ARBUS / 20th C. ARTIST & PHOTOGRAPHER

SUSAN SONTAG / 20th C. WRITER

GERTRUDE VANDERBILT WHITNEY / 19th C. AMERICAN SCULPTOR
WILLA CATHER / 19th C. AMERICAN NOVELIST

ANAIS NIN / 20th C. AUTHOR
MARY WOLLSTONECRAFT SHELLEY / 18th C. AUTHOR
ANN WHITNEY / 18th C. AMERICAN SCULPTOR

SOPHIE TAEUBER-ARP / 20th C. PAINTER
JANIS JOPLIN

KAETHE KOLLWITZ / 19th C. GERMAN LITHOGRAPHER & PAINTER
BARBARA HEPWORTH / 20th C. ARTIST

GEORGIA O'KEEFE / 20th C. PAINTER

BRIDGET RILEY / 20th C. AMERICAN PAINTER
ETHELREDA LEWIS / 19th C. SOUTH AFRICAN NOVELIST
KAREN HORNEY / 20th C. AMERICAN PSYCHOANALYST & WRITER
MARTHA GRAHAiA / 20th C. MODERN DANCER

ANNA GREEN / 19th C. AMERICAN AUTHOR

JO BAER / 20th C. AMERICAN PAINTER

LEE KRASNER / 20th C. AMERICAN PAINTER

JEANNE REYNAL / 20th C. AMERICAN SCULPTOR

JUDY CHICAGO / 20th C. AMERICAN PAINTER

NANCY GRAVES / 20th C. AMERICAN ARTIST

EVA HESSE / 20th C. AMERICAN ARTIST

DOROTHEA ROCKBURNE / 20th C. AMERICAN ARTIST
ELEANOR ANTIN / 20th C. AMERICAN ARTIST

LYNDA BENGLIS / 20th C. AMERICAN SCULPTOR

SUZI GABLIK / 20th C. AMERICAN PAINTER & AUTHOR
ROSEMARIE CASTORO / 20th C. AMERICAN ARTIST
AGNES MARTIN / 20th C. AMERICAN PAINTER

LOUISE BOURGEDIS / 20th C. FRENCH SCULPTOR

FAY LANSNER / 20th C. AMERICAN PAINTER

JOYCE BLUNK / 20th C. AMERICAN ARTIST

R.A. TONER / 20th C. AMERICAN PRINTMAKER

ELEANOR MIKUS / 20th C. AMERICAN PAINTER

JEAN SCHIFF / 20th C. AMERICAN ARTIST

SHIRLEY BENTLEY CLEARY / 20th C. AMERICAN PRINTMAKER
LEILA AUTIO / 20th C. AMERICAN SCULPTOR

LOIS JOHNSON / 20th C. AMERICAN PRINTMAKER

IRENE SIEGEL / 20th C. AMERICAN PRINTMAKER
MIRIAM SHAPIRO / 20th C. AMERICAN PAINTER

SYLVIA WILKINSON / 20th C. AMERICAN AUTHOR
JAYNE BRANTING / 20th C. AMERICAN NEOPTICIAN
MARY McCARTHY / 20th C. AMERICAN AUTHOR
GWENDOLYN BROOKS / 20th C. AMERICAN POET

DIANE WAKOSKI / 20th C. AMERICAN POET

LOYCE HOULTON / 20th C. AMERICAN DANCE DIRECTOR
MYRNA LAMB / 20th C. AMERICAN PLAYWRIGHT
CAROLYN KIZER / 20th C. AMERICAN POET

LOIS Mc GUIRE / 20th C. AMERICAN DIRECTOR

LEE BONTECOU / 20th C. SCULPTOR
LOUISE NEVELSON / 20th C. AMERICAN SCULPTOR
EMILY BRONTE / 19th C. ENGLISH NOVELIST & POET
LOUISE TALMA / 20th C. AMERICAN COMPOSER

GEORGE SAND ( Amandine Aurora Lucie Dupin) / 19th C. FRENCH NOVELIST

GEORGE ELIOT / 19th C. ENGLISH NOVELIST

IRENE SIEGEL / 20th C. ARTIST

MADELEINE de SCUDERY / 17th C. FRENCH NOVELIST
MARGARET MITCHELL / 19th C. AMERICAN ACTRESS
CARSON McCULLERS / 18th C. AMERICAN NOVELIST & PLAYWRIGHT
GRACIE SLICK / 20th C. AMERICAN MUSICIAN

ELAINE DE KOONING / 20th C. AMERICAN PAINTER

AYN RAND / 20th C. PHILOSOPHER

MARISOL / 20th C. SCULPTOR

ALICE COLTRANE / 20th C. AMERICAN MUSICIAN

MARIA CALLAS / 20th C. AMERICAN SOPRANO

ISADORA DUNCAN / 19th C. AMERICAN DANCER

MARY FREEMAN / 19th C. AMERICAN AUTHOR

MARGARET FULLER / 19th C. AMERICAN AUTHOR & CRITIC
PAULINE OLIVEROS / 20th C. AMERICAN COMPOSER
VIVIAN FINE / 20th C. AMERICAN COMPOSER

JEAN EICHELBERGER IVEY / 20th C. AMERICAN COMPOSER
MARIE LAURENCIN / 20th C. PAINTER

EVA GONZALES / 19th C. PAINTER

KATE CHOPIN / 19th C. AMERICAN AUTHOR

MARY CASSATT / 19th C. AMERICAN PAINTER

CLARA SHUMAN / 18th C. COMPOSER

LOUISE BERTIN / 19th C. COMPOSER

ELIZABETH JACQUET DE LA / 18th C. FRENCH COMPOSER
GUERRE / 18th C. FRENCH COMPOSER

LILI BOULANGER / 19th C. FRENCH COMPOSER

NEDEA JULIETTE BOULANGER / FRENCH CONDUCTOR & COMPOSER
MARGOT FONTEYNE / 20th C. ENGLISH BALLERINA

SABINA VON STEINBACH /13 C.

CHRISTINE LADD-FRANKLIN / 19th C. AMERICAN PSYCHOLOGIST AND LOGICIAN

SOPHIE KERR / 19th C. AMERICAN WRITER

HELEN JACKSON / 19th C. AMERICAN WRITER
JACKIE McELROY / 20th C. AMERICAN ARTIST
ELIZABETH VIGEE-LEBRUN / 18th C. FRENCH ARTIST
ANGELICA KAUFFMAN / 18th C. SWISS PAINTER
ROSA BONHEUR / 19th C. PAINTER
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UNIVERSITY OF WISCONSIN=--MIIWAUKEE
SCHOOL OF FINE ARTS
DEPARTMENT OF MUSIC

presents

The Ninth

MUSIC-FROM-AILMOST-YESTERDAY Concert

Yehuda Yannay, Director

Lee Dougherty, soprano, Guest Artist

Monday, April 2, 1973
8:15 p.m. ;
Fine Arts Recital Hall

Free admission




Two Ideas (1973) a group composition

Alan Hoffman - flute and clarinet
Robert Cesario - clarinet

Richard Cox - 'cello

Michael Sullivan - electric guitar
Chris Peterson - vibes and paper bag
Frank Stemper - electric piano

James Pease - piano and flexatone
all - voices

Prelude and Toccata (1960) Asher Ben-Yohanan

Ellen Silverman - piano

Outline (1963) Pauline Oliveros

Claudia Zaslav - flute and piccolo
Jay Kimpel - percussion j
Phillip Schoeller - string bass

Trio (1946) 'Ernst Krenek
I. Allegretto moderato
ITI. Allegro agitato
Allegro deciso
Andante
Allegro agitato
Tempo del primo pezzo

Glenn Holmer - violin
Robert Cesario - clarinet
Deborah Overbeck -~ piano




Incantation (1964) Yehuda Yannay
Prologue
Mobiles
Epilogue

Lee Dougherty - soprano
Glenn Holmer - piano

Modulgs para dos pianos Manuel Enriquez

Wanda Amorim - piano
June Reinke - piano

Voices (1972) Ramon Zupko

Lee Dougherty - amplified soprano
Yehuda Yannay - tape recorder

Assistant: James Pease

Recording: Leslie Dexter




COMING EVENTS

Sandu Stern, violin 8:15 p.m. Recital Hall
William Duvall, voice 8:15 p.m. Recital Hall

Delta Omicron alumni recital
3:30 p.m. Recital Hall

Lucille Allison, voice 8:15 p.m. Recital Hall

University Concert Choir and University
Madrigal Singers 8:15 p.m. Recital Hall

George Sopkin, violoncello, and
Naomi Zaslav, piano 8:15 p.m. Recital Hall

University Brass Choir 8:15 p.m. Recital Hall

James Treviranus, French horn
: 8:15 p.m. Recital Hall

Delta Cmicron Spring Musicale St
3:30 p.m. Recital Hall

Duo Piano Recital: Robert Silverman
and James Tocco 8:15 p.m. Recital Hall

Festival of Clarinet Literature
12:30 p.m. Recital Hall

Fine Arts Quartet 8:15 p.m. Recital Hall

William Zien, percussion
8:15 p.m. Recital Hall

Drew Lecher, violin 8:15 p.m. Recital Hall

through May 9: TENTH ANNIVERSARY CELEBRATION
CF THE SCHOOL OF FINE ARTS
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Two Ideas

Choose from the following for your essay in twenty-five words or less:

Thas pieee , &
A) ., . . 18 a group composition
+« o« o 18 based on two concepts of sound reproduction
.+ « o 1incorporates two sound masses in the first idea. Each musician
is allowed five entrances during the second idea.
D) ., . . ended on a nice nots,

The winning essay will be written in script and posed on the MFAY bulletin

board.
James Pease

Prelude and Toccata

Asher Ben-Yohanan (b. 1929) is one of the prominent composers in Israel.
He studied composition with Paul Ben-Haim, Imigi Noro, Aaron Copland and is
a graduate of the University of Michigan at Ann Arbor. MFAY premiered his
"Quartetto Concertato" two years ago.

Prelude and Toccata for Piano consists of two short movements of extremely
contrasting natures.

The first movement - the prelude - is slow and quiet for the most part with
occasional unexpected outbursts of movement increasing in intensity which break
into the peace of introspection. The intervals of the major seventh and minor
ninth play an important part in the development of the movement.

The toccata is fast and energetic with a constant, lively rhythmic flow,
The short rhythmic motif which opens the movement is an important factor in
its development as a whole and leaves its mark on the entire toccata. The
rhythmic tension increases toward the end with a persistent chord dominating
the music and leading, with a gradual rise in intensity, to the closing motif-
which is also that of the opening. :

Outline

Pauline Oliveros teaches at the University of California--San Diego and
enjoys a considerable reputation as composer in various media, 1nclud1ng
electronic and theater-pieces.

Outline is an imaginative framework for a semi-aleatory piece in which the
score varies from exact notation to general indications leaving a considerable
latitude for the players to improvise and introduce self-expression.

o

rnst Krenek, now 73, is one of the protagonists of the Viennese atonal
and l2-tone school; a well-known composer already in the 1920's and 1930's.
His recent works include several operas for the German television. Trio is a
12-tone work with a slight Schoenbergian flavor., Rhythmic vitality, combined
with lyric sections create a divertimento atmosphere.




Incantations

Incantations is based on a text from W.H. Auden's "Three Dreams" (the second

poem)
AEIE

Lights are moving
On domed hills
Where little monks
Get up in the dark,

Though wild volcanoes
Growl in their sleep
At a green world
Inside their cloisters

They sit translating
A vision into

The vulgar lingo

of armed cities

Where brides arrive
Through great doors,
And robbers' bones

Dangle from gallows.

A symmetrical construction assigns the first stanza for the Prologue and the
last for the Epilogue. From the words and word-particles of the two middle
stanzas a series of short structures were compcsed; and freely ordered by the
singer. In parallel, the pianist using the interior of the piano and percussion
mallets, creates a counterpart with a series of predetermined structurds ordered
also at his will., After its premiers in Boston in April 1966, Michael Steinberg
wrote the following words in the 'Boston Globe': '"Special vocal and instrumental
effects have become tiresome cliches with frightening quickness, but it seemed
almost as though ene were hearing them for the first time, so effectively were
they composed by Yannay, and so relevant were they to his structural and ex-
pressive purpose."

Modulos Para Dos Pianos

This is a virtuoso work by the Mexican composer Manuel Enriquez. It contains
intricate, colorful structures, representing the piano music style of the post-
serial 60's. The second movement (out of two movements) is a series of short,
contrasting modules.

Voices

Ramon Zupko was born in Pittsburgh, and received his earliest musical training
there and in Ohio. He received his BS and MS in composition at Juilliard, and
did postgraduate studies at Columbia, the Akademie fuer Musik in Vienna on a
Fulbright Grant, and at the University of Utrecht, Holland. He has been the
recipient of two Ford Foundation Grants, as well as numerous prizes for his
solo and chamber works.

Mr, Zupko has lived in Europe for several years, where his involvement with
the electronic medium began. Since then his works have included compositions
for tape alone, as well as soloists or instrumental groups with tape, and multi-
media. Presently he is director of the 'Studio for Electronic and Experimental
Music' at Western Michigan University, where he also teaches composition and
theory, and is co-director of an improvisation group.

¢h:
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"Voices" is a multi-sound media piece for amplified soprano and four-
channel magnetic tape written in 1972.

voices of the media: bombardment, saturation

voices of the suppliants: apprehension, deliverance

laughing voices ~ the voices of children - humanity chanting

the soprano: reacting, ignoring, joining, resigning

the spoken text: mostly "Prayer Before Birth" by Louis MacNiece

realization: the studio for electronic and experimental music of
Western Michigan University

Lee Dougherty

"Gifted with a superb sense of theater, Miss Dougherty left no doubt as to
the emotional and dramatic content of each song. The singer displayed fine
musicianship as well as technical ease." Lee Dougherty was the Young Artist
vinner of the National Federation of Music Club competition, after returning
from a Fulbright scholarship to Germany where she sang opera and lieder, Of
her Tovn Hall debut recital, the New York Herald Tribune wrote of Miss Dougherty's
"impressive technique and musicality" which has taken her to the eastern seaboard
and the midwest for concerts, orchestral dates, opera, and musicals; including
an appearance as soloist at the White House, on Broadway's stage, at Carnegie
Hall, and in recital at the Alice Tully Hall in New York's Lincoln Center, after
which the New York Times wrote of her singing with "great flair, individuality,
and intelligence.” She is presently an Affiliate Artist to Doane College in
Nebraska, sponsored by Sears Roebuck and Co. Foundation and the National Endow-
ment of the Arts, along with the Nebraska Arts Council. She is also the Wing-
spread Artist from the Johnson Foundation in Racine.

Ellen Silverman

Ellen Silverman is an active musician in the community. A graduate of the
Eastman School of Music, she also holds a Master's degree from Syracuse Uni-
versity and has studied at Aspen and Tanglewood. She has been soloist with
the Scranton Philharmonic Orchestra, has performed both piano and harpsichord
with the American Wind Symphony Orchestra and has appeared numerous times in
both solo and chamber recitals., Presently she is playing chamber music on the
faculty of the Wisconsin College-Conservatory, maintaining an active private
studio and teaching in the Brown Deer School System.

The Johnson Foundation sponsors Miss Dougherty's appearance in this concert.
"In order to encourage appreciation of the arts on a community basis and thereby
enhance the quality of life, a Wingspread Artist program was begun by The
Johnson Foundation in 1972.

The program assists in making available in Wisconsin a talented artist for
appearances at schools, hospitals, colleges and in concerts,"




THE DEPARTMENT OF MUSIC
UNIVERSITY OF WISCONSIN
EAU CLAIRE

presents

[ Cantors

("THE SINGERS")

8:00 PM Wednesday Fine Arts Center
dpril 255 1978 Concert Hall
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The Greeting (from "Sonie Meditations" = 1971) Pauline Oliveros

You are invited to join us in this opening meditation.
Begin by observing your breathing. Gradually form a pitch
image mentally. Maintain the same pitch image for the
duration of the meditation. Whenever a person enters the
space, produce your pitch image as a long tone. Remain
silently focused on your same pitch image until another
person enters the space. Continue until everyone is
present.

She was a visitor (1967) Robert Ashley

This work appears as a eulogy at the end of Ashley's opera
entitled "That Morning Thing."

Warum ist das Licht gegeben dem Muhseligen? Johannes Brahms

{("Why is the Light given to those in misery?")

I. Warum ist das Licht gegeben
II. Lasset uns unser Herz
III. Siehe, wir preisen selig
IV. Chorale: Mit Fried und Freud ich fahr dahin
(Text and translation on insert)

Die mit Tranen sé&en Johann Schein

"He who sows with tears shall reap with joy.
He goes forth and weeps, bearing previous seed,
And returns rejoicing, bringing his harvest."
--Psalm 125: 5-6

Herr, wenn ich nur dich habe Heinrich Schutz

"Lord, if I have only Thee

So ask I nothing from heaven and earth.

When my body and soul languish,

Thou art still my heart's comfort

and my portion forever." --Psalm 73: 25-26




Rejoice in the Lamb (1943) Benjamin Britten
Dale Mietla, organist

"Rejoice in God..." (Chorus)

"Let Nimrod, the Mighty hunter..." (Chorus)

"Hallelujah from the heart of God..." (Chorus)

"For I will consider my Cat, Jeoffrey..."(Lynn Callow, Soprano)

"For the mouse is a creature of great personal valour..."
(Barbara Butler, Mezzo-Soprano)

"For the flowers are great blessings..." (Bruce Betts, Tenor)

"For I am under the same accusation with my Saviour..."

(Chorus)

"For H is a spirit..."(John Bart, Baritone)

"For the Instruments are by their rhymes..." (Chorus)

"Hallelujah from the heart of God..." (Chorus)

Chortos II (1970) Richmond Browne

Chortos I ("chortos" = Greek word for "grass"), commissioned
by the Church of Christ, Yale University, in 1968, followed

by Chthonos, a theatre piece for instruments, lights, and
movement, form the version known as Chortos II which was
commissioned and premiered at the University of Connecticut
in 1970. The text appears on the insert.

Greg Reierson, John Westin, John Bart, soloists
Sara Beeler, Harold Motter, Paul Hilbrich
Instrumentalists

CHORD (1971) James Fulkerson

A group of people. Everyone chooses a pitch and sings it.
(Individual consciousness)

In time, a single chord or tone is sustained by the group.
(Group consciousness)

When this is finished, it will cease.

Sanctus (1968) John Mizelle

This is the only a cappella movement from the Mass for
Voices and Electrontics.

"Holy, Holy, Holy. Lord God of hosts, Lord God of power and
might. Heaven and earth are full of your glory. Hosanna
in the highest. Blessed is he who comes in the name of the
Lord. Hosanna in the highest."”




Sue Anderson
Mike Andreasen
Geoff Arnold
John Bart
Luanne Bethke
Bruce Betts
Randi Blandino
Wendy Bloom
Margaret Borton
Helen Brummer
Barbara Butler
Lynn Callow
Ray Commons
Andrea Davis
Kathy Dresel
Barbara Foard
Luanne Fults
Kathy Germain

| CANTORI

Katie Gill
Sylvia Hemauer
Bruce Hibbard
Howard Hintzman
David Hoppe

Neva Kantorowicz
Tom Kersten

Gene Kimble
Linda Larson
Russ Lehocky
John Loy

Ann Lucas

Louise Mann
Carla Mattson
Carol Michaelson
Mickey Mickelson
Becky Miller
Amber Nirva

Andrea Olson
Patrice Pakiz
Greg Reierson
Steve Riege
Edgar Riley
Debra Roecker
Ron Ruppel

Shelley Satterlund

Julie Schmidt
Jim Seipel

Sue Steinmetz
Joel Swandby

Sue Thornton
Connie Vosen
Claudia Walker
John Westin

Jean Woods
Margaret Worchel

Ron Jeffers, Director
Lynn Hladish, Accompanist

* * Coming Events * *

Faculty Recital RODNEY HUDSON, Trombone, 4pm FA-C

MEN'S & WOMEN'S GLEE CLUBS, 8pm FA-C (R)

CHAMBER CHOIR, 8pm FA-C (C)

Senior Recital, Barbara Walter, Flute & Peter Schiefelbein,
French Horn, 5pm FA-R

CONCERT BAND, 8pm FA-C (C)

ORATORIO CHORUS, 8pm Arena (C)

Junior Recital, Nancy Rollag, Soprano & Matthew Schubring,
Tenor, 5pm FA-R

WOODWIND ENSEMBLE, HORN CHOIR & PERCUSSION ENSEMBLE, 8pm
FA-C

Senior Recital, Keith Montgomery, Violin, 8pm FA-C
MARIMBA ENSEMBLE & JAZZ ENSEMBLES III & IV, 8pm FA-C
Senior Recital, Susan Luepke, Clarinet & Dick Jorgensen,
Trumpet, 5pm FA-C
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NIELSEN Quintet for Winds in A, Opus 43
(1865-1931) (1921-1922)

Allegro ben moderato
Menuet

Praeludium (Adagio)--Theme with Variations

Carol Wincenc, flute
Sara Watkins, oboe and English horn
David Shifrin, clarinet
Robert Williams, bassoon
David Kappy, horn

OLIVEROS Outline, for Flute, Percussion,

and String
(born 1932)

Bass--An Improvisation Chart (1963)

Carol Wincenc, flute
Hal Rees, percussion
Bertram TTuretzky, string bass

INTERMISSION

DVOI‘iAK Quintet for Piano and Strings in A,
(1841-1904) Opus 81 (1887)

Allegro ma non tanto

Dumka: Andante con moto
Scherzo (Furiant): Molto vivace
Finale: Allegro

Nina Lugovoy, piano
Charles Libove, violin
Joanne Zagst, violin
Raymond Page, viola
Leonard Feldman, cello




PROGRAM NOTES BY DERRICK HENRY

CARL NIELSEN: Quintet for Winds in A, Opus 43 (1921-22)

Nielsen's Wind Quintet can be considered among the composer's finest--and
happiest--works. It was completed just three months after his Fifth Symphony. The
latter work represents the culmination of Nielsen's symphonic achievement, a mas-
terpiece whose intense emotional and technical conflicts are stunningly resolved in
a powerful edifice of heroic proportion. After such a massive undertaking, it is
hardly surprising that Nielsen would turn to less exhausting subject matter.

The Wind Quintet reflects his lifelong fascination with human personality. The
conception originated after Nielsen heard the members of the Copenhagen Wind
Quintet rehearsing. All these players soon became personal friends of the composer,
and Nielsen's Quintet is written not only with an idiomatic understanding of the capa-
bilities of the various instruments, but with keen insight into the individual person-
alities of the players. One commentator characterized the Copenhagen Wind Quintet
in this way: '"'The flautist, Paul Hagemann, was a sensitive, nervous man; the oboist
Svend Christian Felumb was pleasant and ingratiating; Aage Oxenfold was an irascible
and impatient clarinettist, Hans Sgrenson an unimaginative hornplayer of almost
military precision, and the bassoonist, Knud Lassen, a phlegmatic person of imper-
turbable humor.' Incidentally, this work was recorded by the original Copenhagen
Wind Quintet (with the exception of the flautist; Gilbert Jesperson, for whom Nielsen
wrote his Flute Concerto, replaced Hagemann) for His Master's Voice--that would
make a worthy reissue!

By and large the Quintet is a gentle piece, full of pastoral and forest sounds,
humor both affectionate and satirical, and contrapuntal mastery of a very high order.
The first movement, in sonata form, alternates between its home key, E major,
and the subdominant of A major (the key of the following movements), but there is
none of that frightening tension between tonalities so dramatically evident in the
Third, Fourth, and Fifth Symphonies. Rather, one can marvel at the wit and ima-
gination with which Nielsen develops his thematic material. The brief minuet is a
comic little interlude with lengthy stretches of two-part writing.

We observe the oboist pick up an English horn, and hear the jovial mood change
suddenly to one of stormy foreboding in the Praeludium. But this wild music quickly
dissolves, giving way to a peaceful hymn tune, chosen from Nielsen's own Hymns
and Sacred Songs (1912-16). This simple hymn serves as the basis for eleven ingen-
ious and extremely varied variations, in which Nielsen's abilities at characterization
are everywhere evident. My own favorites are variation 1, a delicious contrapuntal
exercise between the horn and bassoon, No. 5, which Robert Simpson aptly describes
as a ''dialogue between an irascible clarinet and an infuriatingly imperturbable
bassoon," Nos. 7and 9, for solo bassoon and horn, respectively, and variation 8,
which has a mocking Eastern flavor, with the oboe and clarinet in imitation, the horn
and bassoon providing a drone, and the flute enlivening the whole affair with delight-
ful, perfectly timed asides. In the final variation Nielsen recalls motives from
earlier in the movement. The Quintet ends with a repetition of the original hymn
tune, this time subtly transformed from triple to duple meter, a typically modest
gesture for Nielsen, and a fitting conclusion to this, his last chamber work.

Wind af1c1onados may be interested in a comparison between Nielsen's Quintet
and Janalek's wind music. These contemporaries shared a love of nature, life-long
concern for characterizing human personality in their music, nationalistic idiom,
piquant instrumentation, and a highly original approach to tonality.

PAULINE OLIVEROS: Outline, for Flute, Percussion, and String Bass (1963)

Pauline Oliveros has for many years been in the forefront of the American
avant-garde. She offers the following description of her musical development:

""Most of my work is rooted in improvisation and primary process imagery.
As a beginning composer, I searched laboriously with the aid of a piano for the
sounds I heard. This was a kind of slowed down improvisation. As I found the
pitches I wanted my mind constantly formed images of the instrumental colors I
desired. From the beginning sound quality has been a prime concern.

"My study of composition began at the University of Houston in 1951 with Dr.
Paul Koepke. I cultivated the habit of always writing for available instrumental
combinations, usually played by friends. In 1952 I moved from Houston to San




Francisco and later began a six-year period of private study with Robert Erickson
which formally ended in 1960. Mr. Erickson influenced me in three important ways:
1) he reinforced my interest in sound quality, 2) he encouraged me to improvise my
way through compositions rather than to rationalize, and 3) he introduced me to the
concept of organic rhythm--that is, rhythm which shifts, expands, contracts and is
not periodic in the metrical sense. Such rhythm creates a sense of simultaneous
fast and slow tempos.

""In 1961 my long association with composers Morton Subotnick and Ramon
Sender began and led to the development of the San Francisco Tape Center. Our
activities included group improvisation, a monthly concert series and meeting place
for discussion with the many composers and artists, local, national, and inter-
national, who came to visit and work at the Tape Music Center.

""We all continued to develop and elaborate the ideas and activities contained
in this germinal program through a period which lasted until approximately 1967.
Although I continued to improvise, perform, and compose using acoustical instru-
ments and voices, my interest had shifted to electronic and mixed media of all
categories. I became increasingly concerned with theatrical and visual materials
as a part of the music. One such example is Double Basses at Twenty Paces (1968),
a theater piece for two string bass players, conductor/referee, seconds, tape, and
slide projection, written at the request of Bertram Turetzky. It is common to all
these works that the musicians' actions as performers and the visual elements are
as important as the sounds produced. My concern with stage behavior and its un-
usual nature tends to disorient audiences and is intended to bring about in varying
degrees a new understanding of how to listen. While it is also intended to disorient
the performer and break stereotyped approaches to performance, at the same time
there is a desire for the individual personality of the performer to come through and
take a vital role in the music. In short, the unarticulated elements which have be-
come part of the background in traditional music are part of the foreground in my
theater pieces.

"Parallel to my work with theater pieces I continued to compose for the electron-
ic medium, particularly live electronic music. My interest in the total act and en-
vironment of performance has caused my work to change considerably although the
base is the same. In 1970 I began to explore ritual and ceremony and to look for ways
of composing for despecialized performers. Inthe same year I formed the %? En-
semble, a group of ten women devoted to the explorations of meditative states of
consciousness and their relationship to performance practice. Our programs con-
sist of training in advance a portion of the potential audience in a workshop, then
instructing in writing all persons who come to the program in how to participate.

No one is a spectator. My most recent work is an evening ritual entitled Phantom
Fathom, which includes some Sonic Meditations, a dream telling circle, an exotic
dinner provided by the participants, special lighting, and movement."

Qutline was written in 1963 for Bertram Turetzky (a colleague of Ms. Oliveros
at UC San Diego) and his wife Nancy (a flautist), and premiered in May of that year
by the Turetzkys at Yale. Thus Qutline falls smack in the middle of Ms. Oliveros'
compositional evolution and reflects her years of work with improvisation, both as
a performer and teacher. As the title suggests, the piece is but a guide, a series
of directions, or recommendations, for performance. Some of these directions are
very precise, others left entirely up to the performer's discretion (there are several
sections of free improvisation). Again, to quote Ms. Oliveros: ''Outline presents
performers with an opportunity to improvise in several ways: to choose pitches
according to the given contour, to make rhythms in the spaces provided, and to
improvise without directions within a given time length. The written material pro-
vides the influence for the style of improvisation."

All three parts demand virtuosos. The flautist must execute passages in
quarter tones, flutter tongueing, the upper harmonics by blowing directly through
the mouthpiece, and so forth. Similarly, the bassist is called upon to produce slide
glissandi, to snap his string against the fingerboard, to use his instrument as a
drum acted upon by the finger, fingernail, or knuckle, to utilize the resonant points
on the sides, front, and back of the bass to derive musical effects, ad infinitum.

Ms. Oliveros specifies a number of percussion instruments, but the performer is
given a great deal of leeway in this regard. Mr. Rees will utilize the following
instruments, in tonight's performance: xylophone, vibraphone, glockenspiel, a
variety of cymbals and sizzles, gongs, triangles, temple blocks, tom-toms, roto-
toms, bongo drums, timbales, cowbells, lujons, boo bams, cuika, cistra, log drum,
vibraslap, wood blocks, Indian rattles, oil can, flexatone, bass slide whistle, bottle
fly, ratchet, castanets, tree bells, altar bells, tubular wind chimes, and a reco reco.
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ANTONIN DVORAK: Quintet for Piano and Strings in A, Opus 81 (1887)

This is not Dvorak's only piano quintet. He had written another one fifteen
years earlier, also in A major, unpublished, with a finale theme reputed by Paul
Stefan to be 140 measures long!

It is in the later work, a product of the period that produced the second set of
Slavonic Dances, the G major Symphony, the cycle of three overtures entitled
""Nature, Life, and Love" (one of which is the famous Carnival)z the Mass and the
Requiem, that Dvorak comes perhaps as close as he ever did to revealing the depths
of his soul. It is a work of many moods, now gloomy, now jubilant, astonishingly
spontaneous yet at the same time full of finely worked out detail.

The exposition of the first movement provides a good example. The cello pre-
sents a dreamy theme, very softly, to a gentle piano accompaniment. Immediately
afterward the other strings enter, the key changes from A to C major, and the entire
ensemble bursts forth fortissimo with a motif rhythmically derived from a fragment
of the cello theme. Again the mood changes, the key returns to A major, and a new,
luminous metamorphosis of the original theme appears. A forte A minor chord
abruptly signifies another change--this time a tempestuous bridge passage developing
previously introduced rhythmic ideas. This settles forcefully on a dominant chord,
but Dvorak unexpectedly reduces the dynamics to pianissimo, and lets the viola
usher in a curiously gentle, yet insistent theme in the new key of C# minor. Before
long, Dvorak has radically transformed this new theme through dramatic alterations
in dynamics, accent, texture, and register.

Such technical descriptions are necessary to comprehend how Dvorak achieves
his aims, and also to comprehend the essential differences between the classic and
romantic style. Tonality and harmony no longer is a dynamic means to unify a work,
as it was for Mozart, Haydn, and Beethoven, but often simply a source of color. Much
more emphasis is given to thematic considerations, to transformations which com-
pletely alter the emotional content of a theme or motive. Often motivic elements
which seem inconsequential when first heard become extremely important as a move-
ment (or work) progresses--examples are the triplet and dotted motives in the move-
ment just cited, and the introductory material of the third and fourth movements.
Formal balance appears to be less important than emotionally satisfying content:
the recapitulation in the opening movement is barely half the length of the exposition,
and the second theme group is not brought back in the home key of A, as is standard
classical practice, but is allowed to wander around in F% minor for a considerable
length of time before finally giving way to A major and a powerful coda.

The middle movements of the Quintet are the most personal, and best reflect
Dvorak's Czech heritage. To the beautiful slow movement is affixed the title Dumka,
a traditional Slavonic folk song characterized by sudden shifts in mood. This parti-
cular Dumka consists of a theme and four variations, all in minor, separated by
two presentations of another theme, the first in D, the other in Fi. Dvorak's ex-
quisite sense of instrumental color, awesome melodic gift, and striking ability to
change from one mood to another quickly and convincingly are all very much in
evidence here.

The Scherzo is subtitled Furiant, a vigorous Bohemian dance with frequently
displaced accents. Actually, however, its spirit is more akin to that of a fast waltz.
It grows from three contrasting themes (the first of which continually reoccurs, as
in a rondo); the middle one and its accompaniment are derived from the cello melody
at the Quintet's opening. Theme No. 1 is magically transformed in the Trio.

The Finale, in sonata form, has a proportionally even shorter recapitulation
than that of the first movement. But compensation comes in a lengthy and jubilant
coda. This movement tends toward extreme formal diffuseness, but Dvorak supplies
innumerable contrapuntal felicities along the way.

Untold pleasure and satisfaction can be derived from devoting study to a work
so richly imaginative as this one. Nonetheless, the uninitiated listener need only
place himself in a congenial frame of mind to reap abundant rewards of spiritual
refreshment.

""CLAREMONT MUSIC FESTIVAL ON THE AIR"

The Claremont Music Festival has been featured in special broadcasts over radio sta-
tions KFAC & KPFK in Los Angeles, KWOW & KKAR locally, and on the KHJ (Channel 9)
"Tempo'" show. Next Sunday, July 15 at 4:30 p.m., the ""Sunday Show'" will feature the
Music Festival on KNBC-TV (Channel 4) and will broadcast from the quad in front of
Little Bridges at approximately 1:00 p.m. Join us by watching on TV, or come down
and view the fun..... there will be music and interviews.



WELCOME to the Claremont Music Festival

Musicians, critics, and public alike have praised
the Claremont Music Festival and Institute for its
adventuresome programming and high artistic stand-
ards. It is the only resident program in the Western
United States which emphasizes the chamber en-
semble.

For six weeks every summer, 54 young musicians
of outstanding ability live, study, and make music
with a faculty of leading international artists. This
year, Institute members, who have been painstaking-
ly selected from dozens of talented applicants, come
from every corner of the United States, as well as
from Canada, Germany, Japan, Korea, and Taiwan.

The intensive Institute program provides orchestral and chamber work in an
informal environment conducive to artistic expression. Opportunities abound
for performing with the faculty.

The Festival brings to fruition the work of the Institute in a comprehensive
series of evening concerts presenting an uncommonly wide variety of works.
The free Institute Concerts offer chamber programs especially prepared by
Institute members; the Wednesday chamber concerts feature the distinguished
faculty; and the orchestral concerts unite Institute members, resident and visit-

ing artists in the Festival Orchestra, conducted by the Festival’s founder and
director, Giora Bernstein.

A special new attraction has been added this season: American Music Week
(July 25 - 28), four concerts devoted entirely to American music and featuring
four world and two West Coast premieres. Six celebrated composers will be in
residence to discuss their works in free symposiums with critics, musicologists,
performers, and public.

We hope to see you often at these exciting events.
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motor lodges

Serving you at 24
locations i in the West

ARIZONA

Phoenix (Tempe) Apache Blvd. at College Ave., Terry Cattell, Host
Tucson 1-10, Benson Hwy & Park Ave., Glen Sydow, Host

CALIFORNIA
Anaheim Santa Ana Freeway (Harbor Exit), Don Cooke, Host
Baldwin Park San Bernardino Fwy (Puente Ave. Exit), Bruce Lowther, Host
Barstow 1-15 & 1-40 at Main St., Roy Clennan, Host
Claremont 1-5 & Indian Hill Bivd., Donna Page, Host
Colton 1-10 (San Bernardino Fwy — Colton Exit), Don Mohr, Host
L.A. Airport 1-405 & Sepulveda Blvd., Tony Laughlin, Host
Mill Valley US 101 at Route 1, Terry Fischer, Host
North Hollywood S. E. Quanrant — Hollywood Fwy, Filmore Crank, Host
Riverside US 60 & 395 at University Ave., Darwin Crider, Host |
San Diego 1-8 at Waring Road, Bob Schmid, Host
San Jose US 101 & North First St., Earle Quinn, Host
San Luis Obispo US 101 & Los Osos Rd., Erwin Nordman, Host
Santa Clara 1-280 at Lawrence Expwy & Stevens Creek Blvd.,

Helen Heidenbluth, Host

Santa Maria US 101 at Main Street Exit, Ted Coon, Host
Redwood City Bayshore Fwy at Whipple Ave., Del Poteete, Host
Thousand Oaks Route 101, 30 min. NW of LA, Warren Brown, Host

COLORADO
Colorado Springs 1-25 at Garden of the Gods Rd., Bob Shondeck, Host
Denver (North) 1-70 at US 287 (Federal Blvd. exit), Rich Bianco, Host
Denver (South) 1-25 (Exit 91) at Colo. 70., Jim Wiggins, Host

UTAH
Salt Lake City 122 W. South Temple, Ed Morris, Host
NEVADA

Las Vegas 115 E. Tropicana Ave., Paul Oesterle, Host

NEBRASKA
North Platte Jet. 1-80 & US 83, Jim Lakner, Host

For reservations at any Howard Johnson's Motor Lodge call toll free (800) 323-2330
from the states west of the Mississippi. Over 460 lodges coast-to-coast.




VIOLINS

Joanne Zagst*
Don Ambroson*
Davis Brooks
Douglas Edwards
Caroline Green
Ulrich Grussendorf
Emma Kummrow
Bang Hee Lee
Rebecca Lowe
Marjorie Marth
Wendy Plank
Debra Price
Margaret Proctor
Judith Sloss

VIOLAS

Raymond Page*
Philip Goldberg*
Lori Ives

Stephen Levintow
Brenda Liu
Betsy London
Ellen Smith

CELLOS

Leonard Feldman*
Selene Hurford*
John Bodo
Loretta Kirkell
Bang-Eunn Lee
Pam Ré

Frances von Seggern

*Faculty

Suzy Blaustein
Michelle Brosseau
Patrick Campbell
Tobi Cisin

Sabra Dahl
David Evans

FESTIVAL ORCHESTRA

GIORA BERNSTEIN, conductor

BASSES

Bertram Turetzky*
William Herrett
Warren Long
Lucy Roberts

FLUTES

Carol Wincenc*
Camille Churchfield
Susan Gillespie

OBOES

Sara Watkins*
Patricia Sharpe
Kim Youngblood

CLARINETS
David Shifrin*
Russell Harlow
Aaron Thain

BASSOONS
Robert Williams*
David Gibson
Patty Kindel

HORNS

David Kappy*

Bill Hoyt

Connie Klausmeier
Duane Saetveit

Special Program

Edward Kammerer
Mary Kihslinger
Michael Lauriston
John E. Mason
Pat McKelvey
Barbara Northcutt

TRUMPETS

Malcolm McNab
Russ Kidd
Timothy Brandt

TROMBONES

James Sawyer
Mitchell Fennell
Bill Oaks

PIANO

Peter Hewitt*
Gary Berkson
Philip Kuttner

PERCUSSION
Hal Rees*
Jim Quinn
Gary Berkson
Jim Crisafulli
Bill Schlitt
Dave Snyder

LIBRARIAN
Kim Williams

MANAGER
Aaron Thain

Mark S. Robbins
Margaret Robinson
Linda Rowe
Daryll Stevens
Roland Uchida




SHOPPING IS EXCITING AT THE VALLEY'S
LARGEST AND MOST COMPLETE SHOPPING CENTER

SAN BERNARDINO FREEWAY AT MONTE VISTA
AND CENTRAL OFF RAMPS IN MONTCLAIR
Daily Hours: 10 A.M. to 9:30 P.M.

Sunday: 12 Noon to 5 P.M,
Saturday: 10 A.M. to 6 P.M.

e PRODUCER OF FAMOUS
GRABER OLIVES SINCE 1894
For those who seek the finest!
Handsome gift packages and baskets of tree-ripened
Graber Olives and other fine foods — appropriate for
every occasion.

We ship for you.

Enjoy visiting and shopping at the historical Olive
House — fancy foods, food related accessories, arts

GtéberOh\?e House

WEEK DAYS — 9:00 to 5:30 . SUNDAYS — 10:00 to 5:30




Members of the 1973
CLAREMONT MUSIC FESTIVAL INSTITUTE

Membership contributions provide much-needed scholarship assistance
to deserving young musicians of the Institute.

Members as of June 20, 1973

PATRONS

Mr. Herbert Rempel
Miss Sarah Rempel

DONORS

James N. Bennett
Mrs. Morse Berwind

SPONSORS

Mr. and Mrs. David Alexander
Gayle S. Alden, D.D.S.

Rev. and Mrs. James W. Angell
Mrs. John Bear

Mrs. Walter O. Berger

Mr. Giora Bernstein

Mr. and Mrs. James H. Elgin, Jr.
Mrs. Paul Endicott

Mr. and Mrs. Ray Fowler

Dr. and Mrs. Hyman H. Gordon
Mrs. Earle F. Jones

Mr. and Mrs. E. Wilson Lyon
Mrs. Fay Clark Marchant

Mr. and Mrs. James R. Mellor
Dr. Hazel Nohavec Morgan

Mr. John Powlesson

Mrs. Rosalind M. Reed

Mr. and Mrs. William F. Russell
Helen M. Smith

Mr. and Mrs. George F. L. Stout
Mrs. Clarence T. Stover

Mrs. Warren H. Wass

Mr. and Mrs. Paul E. Webb

R. E. Weill

Anonymous

SUSTAINING

Madelaine Boyer

Daniel and Roberta Fox

Mrs. Henry D. Mitman

Louise H. Padelford

Mrs. Alice S. Reed

Mr. and Mrs. Louis F. Ronfeldt
and The Ronfeldt Chorale

Mrs. Dean Howell Sheldon

Miss Ida May Shrode

Dr. and Mrs. Dwight C. Smith

Dr. Lena E. Sylvania

Dr. and Mrs. Abraham Wodinsky

Mr. and Mrs. Richard T. Young

Anonymous

CONTRIBUTOR

Mr. Richard Armour

Mrs. Elizabeth Baber
Helen K. Bettin

Mary F. Card

Clara Lee Edgar, Ph.D.

Dr. and Mrs. Joseph Klerer
Mrs. Mary Ely Lyman
Mrs. Stanley U. North, Sr.

FRIENDS

Mrs. Jonathan C. Day

Miss A. Hildegard Ross

Mr. and Mrs. Harry B. Sacks

CORPORATE MEMBERS

The Hunter Grubb Foundation
M€, A lne.

CLAREMONT MUSIC FESTIVAL STAFF

Giora Bernstein, Festival Director

William F. Russell, Chairman, Pomona College Department of Music
Ann King, Administrative Director

Derrick Henry, Program Editor

Teru Osato, Assistant to Dr. Bernstein

Laine and Rex Waggoner, Public Relations

Robert Crawford, Box Office Manager

James Hayslip, Properties




CLAREMONT MUSIC FESTIVAL

Resident Faculty
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GIORA BERNSTEIN, violin, conductor.

Formerly member, Boston Symphony Orchestra;
conductor, Boston Chamber Orchestra; Music Di-
rector, Boston Chamber Music Society. Appear-
ances in chamber music series, as soloist and as
guest conductor. Faculty, Pomona College. Festival
Director.

CHARLES LIBOVE, violin.

Formerly first violinist, Beaux-Arts String Quartet,
member Paganini Quartet. Currently first violinist,
Woodstock String Quartet and Philharmonia Trio.
Prizewinner First International Enesco Violin Com-
petition. Soloist with leading orchestras. Faculty,
State University of New York, Potsdam.

JOANNE ZAGST, violin.

A graduate of The Juilliard School, she is a former
member of Rochester Philharmonic Orchestra. As a
member of the Alard Quartet she has performed
throughout Europe, the U.S., the Pacific and Mexico.
In 1971, she performed at the Bartok Seminars in
Budapest, Hungary. Faculty, Pennsylvania State
University.

PHILIP GOLDBERG, viola.

Graduate of the Curtis Institute. Formerly first
violist of the California Chamber Symphony and
American Ballet Theatre Orchestra. Currently a
member of the Los Angeles Chamber Orchestra, he
also records for Columbia, RCA and Capitol records.
Faculty, Pomona College.

RAYMOND PAGE, viola.

A graduate of The Juilliard School and Ohio State
University. Fulbright student at Mozarteum and
Vienna Akademie and member Vienna Chamber Or-
chestra. Formerly faculties of University of Canter-
bury, State University of New York and Yale
Summer School. Member, Alard Quartet. Faculty,
Pennsylvania State University.

LEONARD FELDMAN, cello.

A graduate of The Juilliard School, he is a former
assistant principal of the Rochester Philharmonic.
He directed the chamber music workshop of the
Westchester String Conference and performed as
assisting artist with the Curtis Quartet and at the
Bartok Seminars. Member, Alard Quartet. Faculty,
Pennsylvania State University.

BERTRAM TURETZKY, contrabass.

Formerly faculties of Hartt College of Music, Univ.
of Connecticut, Wesleyan Univ. Co-founder and
Director, Hartt Chamber Players. World-wide ap-
pearances as soloist and in chamber music con-
certs. Faculty, Univ. of California, San Diego. CRI,
Desto, Nonesuch and Vox records.

CAROL WINCENC, flute.

A graduate of The Juilliard and Manhattan Schools.
Winner, Fulbright-Hays Grant for study in Siena and
Rome, and Concert Artists Guild Debut Award. So-
loist, Aspen Music Festival and Juilliard Concert
Orchestra. Currently solo flutist with St. Paul (Minn.)
Chamber Orchestra.

SARA WATKINS, oboe.

Graduate of Oberlin Conservatory of Music. Formerly
principal oboe with Chicago Chamber Orchestra,
American National Opera Company, Grand Teton
Music Festival, and Honolulu Symphony. Appointed
principal oboe of National Symphony, Wash., D.C.
Turnabout records.

DAVID SHIFRIN, clarinet.

A graduate of Curtis Institute. Soloist with Ameri-
can Symphony (Stokowski), Philharmonia Orchestra
of Philadelphia, Grand Teton Music Festival and
Philadelphia Orchestra. Presently, solo clarinet,
Honolulu Symphony. Faculty, University of Hawaii.

ROBERT WILLIAMS, bassoon.

Formerly principal with Tucson Symphony Orches-
tra. Founding member of the Dore Woodwind Quin-
tet, winner of Coleman Chamber Music Competition.
Featured soloist with the Manitoba Orchestra.
Presently principal with Winnipeg (Canada) Sym-
phony Orchestra.

BARRY TUCKWELL, horn.

Formerly principal horn, London Symphony Orches-
tra, Dartmouth Congregation of the Arts. Worldwide
appearances as solo virtuoso in chamber concerts
and with leading orchestras. Professor, Royal Acad-
emy of Music, London. Argo, London and Angel
records.




DAVID KAPPY, horn.
Former member New College Summer Music Festi-
val, Schloss Weikersheim Music Festival (Germany),
and Dartmouth Congregation of the Arts. Instructor
of Horn at Interlochen (Mich.) Arts Academy. Mem-
ber, Interlochen Chamber Players and Grand Teton
Music Festival.

KARL KOHN, piano, composer.

Fulbright, Guggenheim, and Howard Fellowships
and Mellon Grant. Premieres: Los Angeles and Buf-
falo Philharmonic, Oakland Symphony Orchestras.
With wife, Margaret Kohn, pianist, concertizes wide-
ly in the United States and abroad. Publications:
Carl Fischer. Faculty, Pomona College.

PETER HEWITT, piano.

Premieres: ISCM and Monday Evening Concerts.
U.S. and European tours as recitalist and orchestra
soloist. Faculty, Pomona College. CRI, Columbia rec-
ords, and Time-Life History of Twentieth Century
Music.

HAL REES, percussion.

Solo timpanist and principal percussionist with
Twentieth Century-Fox Recording Orchestra. Faculty,
Pomona College. Featured artist on Capitol records.

SELENE HURFORD, cello.

Assistant principal, Pasadena Symphony. Member,
Los Angeles Chamber Orchestra, “I Cellisti,” the Los
Angeles Baroque Players, and other prominent en-
sembles in Los Angeles. She has performed with
the Dallas Symphony, and at the Ojai Festival and
Monday Evening Concerts.

DONALD AMBROSON, violin.
Earned B.A. at Morningside College, Sioux City, lowa;
M.A. at Claremont Graduate School, where he studied
violin with Israel Baker. Currently working towards
D.MA. at USC, where he is studying violin with
Eudice Shapiro and conducting with Daniel Lewis.
Member of USC Symphony Orchestra, Pasadena Sym-
phony, and USC String Quartet.




RALPH PIERCE MUSIC

The valley’s finest selection of fine grand
and vertical pianos.

The largest collection of keyboard music
on the West Coast.

435 East Holt Avenue, Pomona
(714) 623-5525
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900 WEST FOOTHILL BLVD.
CLAREMONT, CALIFORNIA

624-0087

INTERIOR DESIGN

for quality... buyitat...

BENTLEYS,

13 OFFICES TO SERVE YOU
in Claremont since 1917

FRANCES PAUL TRAVEL SERVICE

for The Finest in Travel

615 W. FOOTHILL BLVD., CLAREMONT, CALIF. 91711 — (714) 624-1675




SECURITY PACIFIC

NATIONAL BANK

CLAREMONT BRANCH

TELEPHONE (714) 626-3501
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Residential Properties

Watch for us on radio and
television.

Our only thought is to give
sincere service to you and to our
Community.

POMONA VALLEY —
A GOOD PLACE TO LIVE

DeRose Realty
105 E. Arrow Highway
Pomona, Ca. 91767
593-7404

o
SCHOOL
HOUSE

555W.FOOTHILL BLVD.
CLAREMONT
(714) 626-241

COLLEGE CHEVROLET, INC.

191 SOUTH INDIAN HILL BOULEVARD

CHEVROLET,

For all your automotive needs

CLAREMONT, CALIFORNIA 91711

De Reysern Music, I

6679 Hollywood Blvd.

Hollywood, Calif. 90028

Phone (213) 464-9191
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“*EVERYTHING FINE IN MUSIC"

891 N. GAREY AVENUE
POMONA, CALIFORNIA

(714) 622-8515
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THE FINEST
IN IMPORTED
AND AMERICAN WINES

921 WEST FOOTHILL BLVD., CLAREMONT
(714) 624-0060 (714) 624-0069

Claremont
Community
School of Musw

For Brochure Write: 7
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8 instant copies & printing
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HENDRICKS

306 Yale Avenue
Claremont, Calif. 91711 W

PHONE 624-1611
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Jﬂ%il/g REAL ESTATE

107 HARVARD AVENUE
CLAREMONT, CALIF. 91711
(714) 626-1261

The Book House

250 Harvard Avenue
Claremont, California 91711

(714) 626-1161

COMPLIMENTS OF

102 YALE AVENUE CLAREMONT BRANCH

THE BANK OF CALIFORNIA

CLAREMONT, CALIFORNIA

Bridal and Woutique

BETTY ROENICKE

Beaux and Belles

FOOTHILL AT YALE
CLAREMONT,
TELEPHONE (714) 626-6226

CALIFORNIA

WE SPECIALIZE IN
AUTHENTIC, DELICIOUS

* GREEK FOOD
o IMPORTED BEER & WINE

621-2413
238 YALE, CLAREMONT

'Yiﬁﬁﬁis
l

T
QRs$K-AMERICAN
RESTAURANT

LA BODEGA

WINES &
SPIRITS

More than 600 California
Wines to choose from

DELIVERY SERVICE

Maijor Credit Cards Accepted
795 N. MOUNTAIN AVE.
UPLAND @® 982-8834
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624 091 9 Claremont Branch
= 339 Yale Avenue Claremont, Calif. 91711

Become a member of the Festival

YOUR CONTRIBUTION WILL PROVIDE SCHOLARSHIP ASSISTANCE TO DESERVING YOUNG MUSICIANS
OF THE INSTITUTE.

ADYANTAGES OF MEMBERSHIP:

€ Advance notice of concert schedules.
@ Invitations to receptions honoring artists.
@ Preferred seat locations.

CATEGORIES OF MEMBERSHIP: (Tax Deductible)

PATRON: $500 or more (2 complimentary season and Viennese Gala Tickets)
DONOR: $250 or more (2 complimentary season and Viennese Gala Tickets)
SPONSOR: $100 or more (2 complimentary season tickets)

SUSTAINING: $50 or more (1 complimentary season ticket)

CONTRIBUTOR: $25 or more

FRIEND: up to $24

Please entell me as @ ...~ - o imember in the Féstivel af 8 -

IEwishs my: name to be listed in the program as === == 7 g
You will be sent an acknowledgement of your tax-deductible contribution.

(PLEASE PRINT)

NAME:=eec- oo o o e b e s il e s o s

ADDRESSz—- = o 2od s s o G dee s e el iy

CITY ANDZZIP:CODE: = = = w7 s 8 - TEIFPHONE S = F S s -
For membership information phone (714) 626-8511 (ext. 2242)




THE CLAREMONT MUSIC FESTIVAL

FRIDAY, JULY 6 WEDNESDAY, AUGUST 1
REICHA Horn Sextet in E Major, Op. 105

HAYDN  Symphony No. 31 in D Major A M E R I C A N (Tuckwell, Libove, Zagst, Page, Feldman,

“Horn Signal” Turetzky)
STRAVINSKY Concerto in E flat VILLA-LOBOS Trio for Oboe, Clarinet and

“Dumbarton Oaks” M U S I C w E E K Bassoon (Watkins, Shifrin, Williams)

STRAUSS Le Bourgeois Gentilhomme Suite,
0p. 60

BRAHMS  Quintet in G, Op. 111
(Libove, Zagst, Page, Goldberg, Feldman)

WEDNESDAY, JULY 11 WEDNESDAY, JULY 25
NIELSEN Woodwind Quintet,Op. 43 PORTER Horn Sonata SATURDAY’ AUGUST 4

; : et

f(v!:;f;’)"“ e SNl DAW%@W”)CH it bz WEBERN _Passacaglia for Orchestra, Op. 1

OLIVEROS  “Outline” (1963) (Zagst, Feldman, Hewitt) COPLAND 0Id American Songs (1950)

(Turetzky, Rees, Wincenc) IVES  Quartet No. 2 (1913) (Peterson)

DVORAK  Quintet in A, Op. 81 (Libove, Zagst, Page, Feldman) BRAHMS Symphony No. 1 in C minor,
(Libove, Zagst, Page, Feldman, Lugovoy) “First West Coast Performance Op. 68

FRIDAY, JULY 13 THURSDAY, JULY 26

MOZART Violin Concerto In A, K. 219 KUBIK Divertimento No. 1 For 13 Players

(Libove) HEUSSENSTAMM  Trio (1973) INSTITUTE

RAVEL Tzigane for Violin and Orchestra (Libove, Feldman, Lugovoy)

(Libove) SCHIFRIN  Sketches for Solo Clarinet, CONCE RTS

o Percussions, Piano & Harp
KODALY Peacock Variations (Shifrin)

First Performance MONDAY, JULY 16
WEDNESDAY, JULY 18 MONDAY, JULY 23

SCHUBERT  4-hand Piano Sonata, Op. 30 FRIDAY, JULY 27 MONDAY, JULY 30
(Karl and Margaret Kohn) FRIDAY, AUG. 3

STOCKHAUSEN  Plus-Minus IVES  Three Places in New England
(Karl and Margaret Kohn) KOHN  Centone per Orchestra
BEETHOVEN Quartet, Op. 131 BAKER Concertino for Contrabass and FREE

(Libove, Zagst, Page, Feldman) Jazz Band (Unreserved Seating)
(Turetzky)
First Performance ALL CONCERTS BEGIN AT 8:15 P.M.

SATURDAY, JULY 28 BRIDGES HALL OF MUSIC
SALZMAN The Nude Paper Sermon: Tropes 4th ST. & COLLEGE AVE

GINASTERA  Pampeana No. 3 (1954) for Actor, Renaissance Consort, Chorus and
e HANGE
WEBER  Concertino for Horn, Op. 45 Electronics EROCRAM LB ED 0 o
(Tuckwell) (Multi-media) FOR TICKET INFORMATION PHONE

FRIDAY, JULY 20

MOZART Serenade in B flat for 13 winds,
K. 361

‘First West Coast Performance

(714) 6211112 OR 626-8511, EXT. 2242

SPECIAL SUNDAY, JULY 15

B TUCKWELL, 1o
BE“EFIT COHCERTS AmRhl's‘thst Welsltfoast recital 5
for our PETER HEWITT, ,iano

s‘h°l“rship Fund Sonatas by Reicha, Beethoven and Hindemith

SUNDAY, JULY 22 SUNDAY, JULY 29

CHARLES NINA ALL-MOZART PROGRAM
LIBOVE LUGOVOY

i - by
violin piano ;
Sonatas by Brahms, Bartok and Beethoven the Resident Faculty




In just four years the CLAREMONT MUSIC FESTIVAL has become a unique summer oasis: the
only place in Southern California where one can hear superb presentations of great music in an
attractive setting and relaxed atmosphere of air-conditioned comfort. Once again this year, audi-
ences will be treated to invigorating performances of an uncommonly wide variety of works. A special
week devoted to American music will feature four world and two West Coast premieres. It will also
provide listeners with a rare opportunity to meet the composers and hear them discuss their works
during symposiums held on the concert dates.

Due to the astonishing growth in the Festival’s importance and popularity, 18 concerts will be
presented this summer, five more than last year. The gifted performers: 16 illustrious resident artists
and 55 accomplished young professionals representing 21 states and 6 foreign countries. The site:
Pomona College’s “charming and acoustically grateful Bridges Hall of Music” (Los Angeles Times).

BUT ONLY 600 SEASON TICKETS ARE AVAILABLE, SO WE URGE YOU TO SEND IN YOUR ORDER
WITHOUT DELAY.

GIORA BERNSTEIN, violin, conductor.

Formerly member, Boston Symphony Orchestra;
conductor, Boston Chamber Orchestra; Music Di-
rector, Boston Chamber Music Society. Appear-
ances in chamber music series, as soloist and as
guest conductor. Faculty, Pomona College. Festival
Director.

SARA WATKINS, oboe.

Graduate of Oberlin Conservatory of Music. Formerly
principal oboe with Chicago Chamber Orchestra,
American National Opera Company, Grand Teton
Music Festival, and Honolulu Symphony. Appointed
principal oboe of National Symphony, Wash., D.C.
Turnabout records.

CHARLES LIBOVE, violin.

Formerly first violinist, Beaux-Arts String Quartet,
member Paganini Quartet. Currently first violinist,
Woodstock String Quartet and Philharmonia Trio.
Prizewinner First International Enesco Violin Com-
petition. Soloist with leading orchestras. Faculty,
State University of New York, Potsdam.

DAVID SHIFRIN, clarinet.

A graduate of Curtis Institute. Soloist with Ameri-
can Symphony (Stokowski), Philharmonia Orchestra
of Philadelphia, Grand Teton Music Festival and
Philadelphia Orchestra. Presently, solo clarinet,
Honolulu Symphony. Faculty, University of Hawaii.

JOANNE ZAGST, violin.

A graduate of The Juilliard School, she is a former
member of Rochester Philharmonic Orchestra. As a
member of the Alard Quartet she has performed
throughout Europe, the U.S., the Pacific and Mexico.
In 1971, she performed at the Bartok Seminars in
Budapest, Hungary. Faculty, Pennsylvania State
University.

ROBERT WILLIAMS, bassoon.

Formerly principal with Tucson Symphony Orches-
tra. Founding member of the Dore Woodwind Quin-
tet, winner of Coleman Chamber Music Competition.
Featured soloist with the Manitoba Orchestra.
Presently principal with Winnipeg (Canada) Sym-
phony Orchestra.

PHILIP GOLDBERG, viola.

Graduate of the Curtis Institute. Formerly first
violist of the California Chamber Symphony and
American Ballet Theatre Orchestra. Currently a
member of the Los Angeles Chamber Orchestra, he
also records for Columbia, RCA and Capitol records.
Faculty, Pomona College.

BARRY TUCKWELL, horn.

Formerly principal horn, London Symphony Orches-
tra, Dartmouth Congregation of the Arts. Worldwide
appearances as solo virtuoso in chamber concerts
and with leading orchestras. Professor, Royal Acad-
emy of Music, London. Argo, London and Angel
records.

RAYMOND PAGE, viola.

A graduate of The Juilliard School and Ohio State
University. Fulbright student at Mozarteum and
Vienna Akademie and member Vienna Chamber Or-
chestra. Formerly faculties of University of Canter-
bury, State University of New York and Yale
Summer School. Member, Alard Quartet. Faculty,
Pennsylvania State University.

DAVID KAPPY, horn.

Former member New College Summer Music Festi-
val, Schloss Weikersheim Music Festival (Germany),
and Dartmouth Congregation of the Arts. Instructor
of Horn at Interlochen (Mich.) Arts Academy. Mem-
ber, Interlochen Chamber Players and Grand Teton
Music Festival.

LEONARD FELDMAN, cello.

A graduate of The Juilliard School, he is a former
assistant principal of the Rochester Philharmonic.
He directed the chamber music workshop of the
Westchester String Conference and performed as
assisting artist with the Curtis Quartet and at the
Bartok Seminars. Member, Alard Quartet. Faculty,
Pennsylvania State University.

KARL KOHN, piano, composer.

Fulbright, Guggenheim, and Howard Fellowships
and Mellon Grant. Premieres: Los Angeles and Buf-
falo Philharmonic, Oakland Symphony Orchestras.
With wife, Margaret Kohn, pianist, concertizes wide-
ly in the United States and abroad. Publications:
Carl Fischer. Faculty, Pomona College.

BERTRAM TURETZKY, contrabass.

Formerly faculties of Hartt College of Music, Univ.
of Connecticut, Wesleyan Univ. Co-founder and
Director, Hartt Chamber Players. World-wide ap-
pearances as soloist and in chamber music c