SAN DIEGO: ACADEMIC SENATE
COMMITTEE ON RESEARCH

March 16, 1971

Department of Music

Dear Professor Oliveros:

SUBJECT: Research Grant No. 509-Oliveros

Acct. #6/564212/19900/3
The Committee on Research was pleased to recommend
the award of a research grant to you in Julys 9007
May I remind you that you are expected to provide the
Committee with a report on the progress and results of
investigations conducted under your grant.

Please send your report to the Academic Senate Office

by April 19, 1941 . The report may be brief,

but should be informative about the contribution made by
these funds to your research program. The Committee
anticipates that these reports will form part of the justifi-
cation for allocation of research funds to this campus in
future years.

7

(A T

Robert Eriglio\n

Chairman

**%We would like to remind you that Research Grant funds not
used prior to June 30 of each fiscal year lapse and thus are
lost to the Committee. After reviewing your plans for use of
the money granted, please return any that you will not be
spending before that date, preferably no later than April 1.
Your departmental Bookkeeper can do this by sending a
Request for Transfer of Funds to the Committee, c/o Acad.
Senate Office, crediting Acct. #6/500000/19900/8 and debiting
your account number. We will then send it on to Accounting.

cc: Departmental Bookkeeper
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Iestival House for Orechestra, Mimes and Light Projections
was composed in July 1</Cél‘ It is dedicated to Thomas Nee
and was first performed by the New Hampshire Music Festival
Orchestra under his direction in August

K was & member of Unom@s lee's festival orechestra and lived
in the Festival House 1 eriter darbor, New Hclp hirte during
the summers of 1962 and “w& iy impressions of the environ-
SRy Wene CheE le

The beginning of the Festlval season was marked by the fourth
of July and 2 town Independence D'—.z,y parede featurine fite
engines, Uncle Szm on oleLS 2 rag-tag band and smart Amer-
ican Bevolutionaries, by FestivalHouse and we
orchestra members reviewed iu frowm the balcony. In the even-
ine we were btreated to speetaenlar Flreworks evemr Lake Winhe-
pawsaukee

Mornin S wed ZerneaEsalls L THOONS ndivi-

;
CONCET OF VJSiiw~

Mae srce g pilea e Sieehzary O Hhe
ity commemoration.

o

th century - Commune-

On the way el thelmeheamcall haien we always passed Konsz;
" Presented to Centre “ber feor Dumb nn;nflu 1e0l -
Legendary Indian figure B Ehe a*ea, a2 fountain flanked
oy Une siuEreoplaony ©F e ilfectied biird seopnds =2nd soil
colored waters.

Sipping a deep purple grape soda from Minnie Nichols? gen-
er2d stere, [ 1istened gad looked whille misicians climbed
Res Wwine i ollal @ch

In the summer of 1968 I was permitted to returan to New Hanmp-
Enire nd paste Up my menories, Festival House o a ol

of the echoes of Ievo]utionarieg, stabuary'of the romantics,
eenstanl seundines of pessikle musiecal sSkiflllis @i ipmine FRons

and chordzl glue.

ilhe ecendiletor is asked te select a2 cherd frem erchestral
literature, The orchestra plays only this chord with dur-
abilenis, "dvranics 2nd articulacions detveriined by Chie avaiin_
Ehiesiit v ot blhilet conduicihbom,

Baen of twelve soloists from the orchestra 1is asked Eo play
an ebude or sStludy pleece for his insbtrumeqat Wwhich e seilieets
ferem 1OFh conbnry Hreepell ConsSenva tony 1l tenavire,

The Mimes are asked to appear a . futbilonamites R en chay
e nltad,

#hhe sl ides show local statinary and the 1173 cal sur-
EoBy oINS, 1n this ease, La Jolla,

stributed throughout bthe performance area,
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Bio-feedback/Buchla Patch
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[elevision Eqmpment Associates

BOX 1391 « BAYVILLE, X VR0
"BILL PEGLER, Director
516 . 628-8068 '

SHALES
A NEW RPROBUETION TOOL -
FOR STATION IDs — COMMERCIALS — TAGS B =

OPERATE

PUSH TO
TUE

Introducing HERN — A Unique, Low-Cost, Auto- r ) b e
matic Music Synthesizer for Use ““On Air’”’ and in
Commercial Production.

Instantly Adaptable to Any Tune or Jingle, Making
it Infinitely Variable to Any Mood or Format.

If you have ever had a tune running through your
head all day, you know that SOUND SELES i can
cost hundreds of thousands ofﬂsﬂ?l’s_ﬁ—gﬁ?—r'nusmal
signature before the public, to get YOUR TUNE run-
ning through THEI/R HEADS. Much of this cost goes
to the jingle producers, the musicians, the hours of

P
studio time required to make even a ten-second tag.

With HERN, you can do it yourseif. No musicians, no
Tl R g
studio time, no outrageous hourly charges. What's

more, your jingle, tag, tune or whatever is never obso-
lete. The revolutionary semiconductor technology
employed in HERN aliows a tune to be produced
electronically, repetitively, in any pitch, any timbre,
any tempo. It can blend for subtlety. It can c/ash for
attention. It can weave in and around melodies sub-
liminally. It can sell, |

WHAT IS HERN?

Glad you asked. You have seen pictures of electronic
music synthesizers. You have heard them. You have
probably worked with one by now. And you know
that they cost a fortune, are difficult to tune, and
require a musician to operate. HERN is a different
type of synthesizer. It doesn’t cost a fortune. It is
simple to tune. And, it can be operated by anyone
who can push a button. Yet it employs circuitry simi-
lar to that of the expensive synthesizers and is cap-
able of infinite variation around a single tune or vari-
ation of the tune itself.

TECHNICAL CHARACTERISTICS

HERN produces a series of sixteen notes. Each note
can be tuned over a three-octave range. After tuning
each note and arriving at a satisfactory tune, the en-
tire melody can be adjusted over an additional three-
octave range. Tremolo and/or vibrato can be added in
varying amounts. The harmonic content can be varied
to produce a deep bass accompaniment or a thin,
reedy sound. The length of each note and the tempo
of the melody are independently adjustable over a
wide range. Attack and decay are individually adjust-
able for realistic musical effects.

For catchy electronic effects, any of the above char-
acteristics can be changed during the playing time of
the tune, thus achieving changes in time and register
without detuning the instrument in any way. It is
indefinitely expandable, with additional sixteen-note
modules available as options.

COMPATIBLE AND PORTABLE

HERN goes anywhere and can be used anywhere. It is
small and light-weight. It is thoroughly compatible
with the studio environment. It makes no mechanical
noise. It has a built-in cue speaker and a ‘phone jack.
A noiseless switch converts the unit from a tuning
mode to “‘on line’’ operation, with a variable output
level up to +8dbm, 600¢2.

Demonstration tapes illustrating HERN'S features
and capabilities are available upon request.

Features and specifications are subject to change
without notice.




