
103 TAPE Music 105AJ OLIVERO 

HELLERMAN, WILLIAM. 
(1) Ex-STASIS. (1968). 
(2) ARIEL (1967). 

REALIZED IN THE CoLUMBIA-PRINCETON ELECTRON­
IC Music CENTER. 
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94 TAPE Music 105AJ OLIVERos. 

LUNETTA) STAN/ TUDOR) DAVID. 
~ PIECE FOR BANDONEON . & STRINGS 

(1967)/LIVE PERFORMANCE-UC ~~ .. 
DEC I 6.., 1967 J 6: 3Qp I M I 
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95 CA-E) 

NOTE: A= 1 E= 7. 
B= 4 
C= 5 
D= 6 

Music 105AJ OLIVERos. 





MUSIC 105A 

OLIVEROS 

Manila folder containing xeroxed material 





TAPE Music 105AJ OLIVEROS 

SuBQTNICKJ MoRTON 
~IDEWINDER, EI. 11 
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33A TAPE Music 298J OLIVERos 

RISSETJ JEAN-CLAUDE 

Music V CoMPUTER LANGUAGE 

ACCOMPANIES RESERVES 33BJ 33CJ & 33D. 
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Music 298~ OLIVERos 

33B: BLUE BINDER~ v.l 
33C: BLUE BINDER~ v.2 
33D: BLUE BINDER~ v.3. 

RESERVE TAPE#33A ACCOMPANIES ABOVE BI NDERS. 





Music 298~ OLIVERos. 

MATHEWS~ MAX 
THE TECHNOLOGY oF CoMPUTER Music. 
c. 2 & ~ 





35 Music 298) OLIVERos 

WEISS) ERIC 
CoMPUTER UsAGE. 360 FORTRAN 
PROGRAMMING. 
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36 Music 298) OLIVEROS 

VICKERS) FRANK D. 
FORTRAN ~J A 1oDERN APPROACH. 





37 MUSIC 298J OLIVEROS 

MURRILL/SMITH 
FORTRAN IV PROGRAMMING FOR 
ENGINEERS AND SCIENTISTS. 



{ 

() 



38 Music 298) OLIVERos 

DIMITRYIMOTT 

INTRODUCTION IQ FORTRAN ~ 
PROGRAMMING. 
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39 Music 298) OLIVERos 

BURROUGHS B-6500 FORTRAN REFERENCE MANUAL 





40 Music 298) OLIVEROS 

MusiC: y_ LISTING AND TEsT PROGRAM WrrH 
OUTPUT. 





48B TAPE Music 105A~ OLIVERos. 

MoNDAY NuuN lA££ CoNCERT ftl. 
SELECTIONS BY CARNEVALI~ 

SELLS~ 

BuRr~ 
COHEN. 



..; PlE 

I 

/ 



48A TAPE MUSIC 105AJ OLIVEROS. 

MoNDAY NooN TAPE CoNCERT #1. ---------
SELECTIONS BY DOELL) COHEN. 
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49 Music 105AJ OLIVEROS 

STRANGE) ALLEN. 
ELECTRONIC Music. SvsTEMSJ TECHNIQUES 

J 

AND CONTROLS. 
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55 TAPE Music 105AJ OLIVERos 
LE CAINE) HUGH. 

DRIPSODY.& 
CAGE) JOHN. 
WILLIAMS f1Ix. 

NOTE: 3PP. XEROXED INSERT: "ELECTRONIC Music" 
FROM FoLKWAYS RECORDS ALBUM CONTENTS. 
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64 Music 105A, OLIVERos. 

OLIVEROS, PAULINE. 
SYLLABUS: SuRVEY oF ELECTRONIC Music 

LITERATURE. 

NOTE: MATERIAL IN 7 SECTIONS LAID IN PRINCE­
TON FILE. 





65 TAPE Music 105AJ OLIVERos. 

(1) DRESDEN. (2) SEWDERJ RAMON. 

(1) INTERLEAF.(2) DESERT AMBULANCE. 
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66 TAPE Music 105A~ OLIVERos. 
(1) LUENING~ OTTO. (2) UssACHEVSKY~ VLADIMIR. 

(3) BABBIT~ h iLTON ~ (4) DAVIDOVSKY~ MARIO. 
(1) GARGOYLES,(2) A PIECE FOR TAPE RECORDER. 
(3) ENSEMBLES FOR SYNTHESIZER. (4) THREE 

SYNCHRONISMS- lNSTS.&ELECP. #1 FOR FLUTE. 





67 TAPE Music 105A, OLIVERos. 

(1) ANTHEILJ GEORGE. (2) BEETHOVEN. 

(1) BALLET MECHANIQUE. (2) WELLINGTON 1 S VIc­
TORY(EXCERPT). (3) SONGS OF THE HUMPBACK 
WHALES. 
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69 TAPE MUSIC 105A~ OLIVEROS. 

MARTIRANO~ SALVATORE. 
__L_s_ GA. 





70 TAPE Music 105A~ OLIVERos. 
(1) LE CAINE~ HUGH. (2) CARLOS~ WALTER. 
(3) NANCARRow~ CoNLAN. (4) WAGNER~ RICHARD. 
(1) DRIPSODY. (2) SwiTCHED UN BAcH: BRANDEN-

BURG CoNCERTO li.(3) PLAYER PIANO Music. 
(4) PRELUDE-DAS RHEINGOLD. 
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71 TAPE Music 105AJ OLIVERos. 
(1) CAGEJ JoHN. (2) CAGEJ JoHN. (3) XENAKISJ 

IANNIS. (4) VARESEJ EDGAR. 
(1) WILLIAMS MIX-EXCERPT. (2) IMAGINARY~­

SCAPES. (3) 0RIENr-OcciDENT.(4) PoEM 
ELECTRONIQUE. 
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72 TAPE Music 105AJ OLIVERos. 
(1) SCHAFFER~ PIERRE. (2) HENRY~ PIERRE. 
(3) FERRARI~ Luc. (4) BARONET~ JEAN/DUFRENE 

FRANCOIS. 
(1) ~VoiLE n'0RPHEE.(2) TAM-TAM ill. 
(3) VISAGE ~. (4) ll ~. 





73 TAPE Music 105A~ OLIVERos. 
(1) KAGEL~ MAURICO. (2) LIGETI~ GYOERGY. 
(3) EIMERT~ HERBERT. (4) KOENIG~ GOTTFRIED 

MICHAEL. 
(1) TRANSITION 1.(2) ARTIKULATION.(3) SELEC­
~ 1.(4) TERMINUS ll. 
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74 TAPE Music 105A~ OLIVERos. 

(1) OLIVEROS) PAULINE.(2) ERICKSON) ROBERT. 

(1) l OF ~. (2) 91/2 FOR HENRY. 
I 
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75 TAPE Music 105A~ OLIVERos. 
(1) STOCKHAUSEN~ K. (2) BERIO~ LUCIANO. 
(3) MAPERHA~ BRUNO. 

(1) GESANGE DAS JuNGELIND. (2) MoMENTI. 
(3) CONTINUO. 





76 TAPE Musrc 105A~ OLIVERos. 

(1) GIBBONS. (2) YouNG~ LE MoNTE. 

(1) SAN DIEGO Zoo. (2) DRIFT STUDY-EXCERPT. 
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77 TAPE MUSIC 105AJ OLIVEROS. 
(1) LUCIER) ALVIN. (2) BERffiMANJ DAVID. 

(1) NoRTH AMERICAN CAPSULE. (2) WAVE TRAIN. 
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78 TAPE Music 105A, OLIVERos. 

BRYANT, ALAN. 
PITCH Our. 
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79 TAPE MUSIC 105AJ OLIVEROS. 

(1) BRUEN} HERBERT. (2) HILLER} LEJAREN. 

(1) FUTILITY ~.(2) ELECTRONIC STUDY! l. 
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82A & 82BJ TAPE Music 105AJ OLIVERos. 
THE SciENCE QE SouND (FROM THE FoLKWAYS 
RECORD-FX 6136A & B).SIDES ONE AND TWO. 
82A= (1) ~ W£ HEAR. (2) FREQUENCY (3)PITCH 

(4) INTENSITY.(5) ~DoPPLER EFFECT. 
82B= (1) ~AND REVERBERATION. (2)DELZY Dis­

~.(3) FUNDAMENTALS AND OVERTURES. 
(4) QuALITY. (5) FILTERED MUSIC AND 

SPEECH. 





83 TAPE MUSIC 105AJ OLIVEROS. 
TUESDAY EVENING TAPE CONCERT OF MARCH 7J 1972 
REEL # 1. 
(1) TENNEY) JAMES. (2) BUDDJ HAL. 
(1) FoR ANN£(RISING).(2) ~OAK OF IH£ 

GoLDEN DREAM. 
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84 TAPE Music 105AJ OLIVEROs. 
MoNDAY OON TAPE CONCERTS #2 FROM THE CALI­
FORNIA INSTITUTE OF THE ARTS. 
(1) MARSHALL} INGRAM. (2) MELCHER} KRISTINA. 
(3) TEITELBAUM} RICHARD. 
(1) GUNUNG BATUR.(2) STREAMBEAN.(3).LA MATT­

INA PRESTO. 
NOTE: SPECIAL .LISTENING INSTRUCTIONS FOR #2. 

ON REE VER. 
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85 TAPE MUSIC 105AJ OLIVEROS. 
MoNDAY NooN TAPE CoNCERTs #2 FROM THE CALI­
FORNIA INSTITUTE OF THE ARTS. 
(1) TCHEREPNINJ SERGE. (2) PALESTINE) CHARLE­

MAGNE. 
(1) BAcH. (2) DRONE) Ocr. 1) 1971. 
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92 TAPE Music 105AJ OLIVERos. 

CHADABEJ JoEL. 
(A) IDEAS OF MovEMENT AT BoLTON's 

LANDING (1971). 
(B) DRIFT (1970). 
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93 TAPE Music 105A1 OLIVERos. 

AUSTIN) LARRY. 
CARITAS: SYMPHONY OF IH£ GIGAN­
TIC) HAMMERED) WELDED ALUMINUM 
EARTH VoLUMES (1970). 
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68 TAPE Music 105A, OLIVERos. 

CAGE, JOHN. 
VARIATIONS ll. 
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SAN DIEGO: THE UNIVERSITY LIBRARY 

LA JOLLA, CALIFORNIA 

RESERVE BOOK USAGE REPORT 

COURSES I 05" A ) " 9~ INSTRUCTOR 0 (, V~\1'0 s 

Enclosed you will find a deck of cards representing the 

booJ~s ·,vhich ·,.;rere on. reserve frYr:- your courses this yea.r. Each of 

these cards is stamped on the back with the following information. 

COPIES 

Number of copies of article on reserve 

USAGE 

------ Total usage for all copies 

This report on reserve book usage should enable you to 

better evaluate the effectiveness of your reserve list. If you 

would like a further explanation of the statistics, or if you would 

like to discuss any aspect of the reserve book system, please 

contact me. 

Jim Williams 
Reserve Book Coordinator 
Art/Music Department/CUL 

Ext. 2875 

UNIVERSITY OF CAI~IFORNIA-(Letterhead for Interdepartmental Use) 


