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SMITH PUBLICATIONS 

SONIC ART EDITIONS 

19 80 Catalog of 

American Music 

2617 Gwynndale Ave. 

Baltimore, MD 21207 



SMITH PUBLICATIONS 

SONIC ART EDITIONS 

Sylvia Smith, editor 

2617 Gwynndale Ave. 
Baltimore, MD 212 07 

To order, identify piece 
by title and composer. 

Maryland residents 
add 5% sales tax. 

Unless otherwise indicated, price 
refers to complete performance set. 

Prices subject to change 
without notice • 

Unsolicited manuscripts 

will not be returned unless 

accompanied by return postage. 



PERCUSSION 

HERBERT BRUN 
Gestures for Eleven, for flute, oboe, clarinet, bas

soon, French horn, trumpet, trombone, violin, 
viola, double bass, and percussion score 

Plot For Percussion, for solo percussion 
Touch And Go, for solo percussion . 

parts 

Stalks And Trees And Drops And Clouds, for solo 
percussion . 

Trio for Trumpet, Trombone and Percussion . score 
parts 

PATRICK CASTLE 
Entrapment, for perc ussion, soprano range, alto range, 

16.50 
18.50 
14 . 50 
12 . 50 

18 . 00 
12.50 
15.00 

tenor range, and bass range melody in st. . 1 score 10 . 50 
performance set 32.50 

BARNEY CHILDS 
Any Five, for unspecified combination of any five of 

percussion, string, wind, brass or voice . 
Jack's New Bag, 2 percussion, 2 kayboard, flute, trum-

pet, trombone, viola, cello, double bass 1 score 
performance set 

Lanterns and Candlelight, for marimba and soprano . 

WILUAM DUCKWORTH 

15 .50 

12.50 
67.50 
9.00 

A Whispering •. . , for percussion ensemble of 7 or more 6. 50 
Gymel, for keyboard percussion quartet 5. 50 

ANDREW FRANK 
Maneries of Garlandia, for solo percussion 

(vibraphone, tubular bells, xylophone, marimba, 
glockenspiel, antique cymbals) . 5. 75 

GLENN HACKBARTH 
Duo, for tuba and percussion 

MICHAEL KOWALSKI 
Tracks, for percussion quartet and piano 

RON NEWMAN 
Short Story, for solo timpani 

ELLIOTT SCHWARTZ 

score 
parts 

4 . 75 

18.50 
16.00 

5.00 

Serenade, for percussion, flute , and double bass . 16.50 

STUART SMITH 
Here and There, for piano interior (perc), short wave 

radio, and any me lody instrument or voice 
Links, for solo vibraphone . 
Links No. 2, for solo vibraphone 
Links No. 3, for s olo v ibraphone . 

PAUL ZONN 
Andrea's Dancing Music, for solo percussion (marimba, 

sizzle cymbal, bamboo wind chime, temple blocks, 

5.50 
3.00 
3.25 
3.25 

log drum, bongos, bass bongos 5. 00 

Unless otherw1se 1ndicated, price 
refers to comple te perform ance set. 



BRASS 

HERBERT BRUN 
Gestures for Eleven , for French horn, trumpet, trom

bone, flute, oboe, clarinet, bassoon, violin, 
viola, double bass, and percussion . score 

Trio for Trumpet, Trombone and Percussion 

HOWARD BUSS 
Camel Music, for solo trombone . 

BARNEY CHILDS 

parts 
score 
parts 

Any Five, for unspecified combination of any five of 
brass, voice, string, wind , or percussion • . 

Jack's New Bag, 2 percussion, 2 keyboard, flute, trum
pet, trombone, viola, cello, double bass . 1 score 

performance set 
EDWARD DIE MENTE 

Bravo! Encore! , for trumpet and 6 hand clappers • 
Forms of Flight and Fancy, for brass quintet and 

soprano voice . score 
parts 

Orbits I, for French hom and bass trombone 

GLENN HACKBARTH 
Duo, for tuba and percussion 

DENNIS KAM 
Go, for trombone, clarinet, cello or double bass, 

and conductor 

MORGAN POWELL 

16.50 
18.50 
12.50 
15.00 

3.25 

15.50 

12.50 
67.50 

15.50 

9.50 
12.50 
9.25 

4.75 

5.00 

Music for Brass Quintet No. 2, for brass quintet •• 14.50 

ELUOTT SCHWARTZ 
Divertimento No. 2, for 2 French horns and 2 key-

board players on harpsichord, piano, and celesta • 14.50 

RANDALL SHINN 
Five Bagatelles, for solo trumpet . 
Soliloquy and Dialogue, for trumpet and piano 

STRING 

HERBERT BR UN 
Gestures for Eleven, for flute, oboe, clarinet, bas

soon, French hom, trumpet, trombone, violin, 
viola, double bass, and percussion . score 

parts 
'per contra: serenata: bassa', for solo double bass . 

BARNEY CHILDS 
Any Five, for unspecified combination of any five of 

4.00 
4.75 

16.50 
18.50 
4.00 

string, percussion, wind, brass, or voice • . . 15.50 
Jack's New Bag, 2 percussion, 2 keyboard, flute, trum-

pet, trombone, viola, cello, double bass • 1 score 12.50 
performance set 6 7 • 50 

DAVID COPE 
Alternatives, for solo double bass 4.00 

' ft 
' 



ANDREW FRANK 
Legion, for solo violin 4.50 

BEN JOHNSTON 
A Sea Dirge, forviolin, mez. soprano, flute, and oboe 8.50 
Five Fragments, for oboe, bassoon, cello, and 

medium voice 14.50 

DENNIS KAM 
Go, for cello or double bass, trombone, clarinet, 

and conductor 

PAULINE OLIVEROS 

5.00 

Double Basses at Twenty Paces, for 2 double basses 
performance set of score, parts , slide and tape 15.00 

MORGAN POWELL 
Faces, for cello and alto voice 5.50 

ELLIOTT SCHWARTZ 
Serenade, for double bass, flute, and percussion . 16.50 

PAUL ZONN 
Clear Viol, for solo violin • 

VOICE 

ALLAN BLANK 
Being, for soprano and clarinet 

BARNEY CHILDS 
Any Five, for unspecified combination of any five of 

voice, brass, wind, string, or percussion • 
Lanterns and Candlelight, for marimba and soprano • 

EDWARD DIEMENTE 
Forms of Flight and Fancy, for soprano and brass 

3.75 

7.00 

15.50 
9.00 

quintet . score 9. 50 
parts 12.50 

BEN JOHNSTON 
A Sea Dirge, for mez. soprano, violin, flute and oboe 

Five Fragments, for medium voice, cello, oboe, 
and bassoon • 

I'm Goin' Away, for SATB chorus 
Prayer, for SSA chorus 
Rose, for SATB chorus 

PAULINE OLIVEROS 

8.50 

14.50 
l. 75 

.75 
2.25 

Sonic Meditations I - X:XV, for everyone 7. 00 
Three Songs for Soprano and Piano • 6. 00 

To Valerie Solanas and Marilyn Monroe, for any 
instruments or voices (6 - large orchestra) • • 4. 2 5 

Willowbrook Generations and Ref lections, for mixed 
winds, brasses, and voices (20 or more) 5. 00 

(may be adapted for chorus alone) 

MORGAN POWELL 
Faces, for alto voice and cello 5.50 



WIND 

ALLAN BLANK 
Being, for clarinet and soprano voice 

HERBERT BRUN 
Ges to, for piccolo and piano 
Gestures for Eleven, for flute, oboe, clarinet, bas

soon, French horn, trumpet, trombone, violin, 
viola, double bass, and percussion . score 

parts 

BARNEY CHILDS 
Any Five, for unspecified combination of any five of 

percussion, wind, string, brass, or voice • 
Jack's New Bag, 2 percussion, 2 keyboard, flute, trum

pet, trombone, viola, cello, double bass • 1 score 
performance set 

ANDREW FRANK 
Alto Rhapsody, for solo alto saxophone 
Carnations, for solo clarinet • 
Summer, for solo flute 

BEN JOHNSTON 
A Sea Dirge, for flute, oboe, mez. soprano, and violin 
Five Fragments, for oboe, bassoon, cello, and 

medium voice 

DENNIS KAM 
Go, for clarinet, trombone, cello or double bass, 

and conductor 

PETER MICHALOVE 
Laud a, for solo c larinet 

PAULINE OLIVEROS 
Trio for Flute, Piano and Page Turner 

ELLIOTT SCHWARTZ 
Serenade, for flute, double bass, and percussion . 

STUART SMITH 
Faces, for oboe and clarinet 

ARTHUR STIDFOLE 
Solitaire, for solo flute 

ERIC STOKES 
Eldey Island, for solo wind instrument with self

prepared tape 

PAUL ZONN 
Well Pursed, for flute and piano • 

KEYBOARD 

HERBERT BRUN 
Gesto, for piano and piccolo 

7.00 

7.00 

16.50 
18.50 

~ 
15.50 

l 
12.50 
67.50 

3.00 
3.75 
4.50 

8.50 

14.50 

5.00 

2.50 

14.00 

16.50 

7.50 

3.00 
f 

19.50 
I 
r 

9.50 

7.00 



r 

BARNEY CHILDS 
Jack's New Bag, 2 keyboard, 2 percussion, flute, trum-

pet, trombone, viola, cello, double bass . I score 12.50 
performance set 67.50 

BEN JOHNSTON 
Knocking Piece, for 2 players on piano interior 
Sonata for Microtonal Piano/Grindlemusic . 

BURT LEVY 

9.00 
12.50 

Six Moments for Piano, for solo piano . • 5. 50 

PAULINE OLIVEROS 
Three Songs for Soprano and Piano 
Trio for Flute, Piano and Page Turner 

ELLIOTT SCHWARTZ 
Divertimento No. 2, for 2 French horns and 2 key-

6.00 
14.00 

board players on harpsichord, piano, and celesta • 14.50 

UNSPECIFIED INSTRUMENTATION 

THOMAS ALBERT 
••• And It Comes Out Here, for any five or more 

instruments and conductor • 6 scores 4. 50 

PATRICK CASTLE 
Entrapment, for soprano range, alto range, tenor range, 

and bass range melody inst. and percussion score 10.50 
performance set 32.50 

BARNEY CHILDS 
Any Five, for unspecified combination of any five wind, 

string, brass, keyboard, percussion or voice • 15.50 

RANDOLPH COLEMAN 
Format 1, for 3 or more musicians (with 1 slide) . 
Format 2, for 3 or more musicians (with 1 slide) • 

set of 15 slides for performance 

Format 5, for 4 or more performers* 
Format 6, for 4 or more performers* 
Format 8, for 3 or more musicians each score 

6.50 
6.50 

23.50 
4.50 
4.50 
8.50 

BEN JOHNSTON 
Vigil, for improvising speaking group (optimally 6) • . 3. 00 

PAULINE OLIVEROS 
Bonn Feier, an environmental theater piece for 

specialized and non-specialized performers* 
Sonic Meditations I - XJN, for everyone . 
To Valerie Solanas and Marilyn Monroe, for any 

instruments or voices (6 - large orchestra) . 
Willowbrook Generations and Reflections, for mixed 

winds, brasses, and voices (2 0 or more) . 

STUART SMITH 
Here and There, for any melody instrument or voice, 

5.00 
7 .00 

4.25 

5.00 

short wave radio, and piano interior 5. 50 

*musicians, dancers, actors, etc. 



ELECTRONIC TAPE 

All tapes are hand copied on high quality tape. Tapes are 
7 1/ 2 i . p. s., quarter track, but half track and speeds up 
to 15 i. p. s. may be special-ordered. 

HERBERT BRVN 
Piece of Prose 

EDWARD DIE MENTE 
Mirrors III . 

PAULINE OLIVEROS 
Beautiful Soop • 
Big Mother is Watching You 

FORTHCOMING RELEASES 
(Blackline or xerox copies may be special-ordered 

prior to publication.) 

HERBERT BRUN 
At Loose Ends, for percussion quartet and piano 
Trio for Flute, Double Bass and Percussion 

BEN JOHNSTON 
Ci Git Satie, for SATB chorus and rhythm section 
Suite for Microtonal Piano 

MICHAEL KOWALSKI 
Hors D 'oeuvres, for trombone and soprano voice 

PAULINE OLIVEROS 
Trio for Trumpet, Accordion and String Bass 
Variations for Sextet, for flute, clarinet, trumpet, 

French horn, piano and cello 
I 

20.00 

8.50 

20 . 50 
28.00 
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Case Institute of Technology 

in cooperation with 

The Cleveland Institute of Music 

and the 

Cleveland Friends of Music 

THIRD ANNUAL PRESENTATION OF EXPERIMENTAL MUSIC 



THIRV ANNUAL PRESENTATION OF EXPERIMENTAL MUSIC 

FIRST PROGRAM 

KULAS HALL, CLEVELAND INSTITUTE of MUSIC 

Ma.y 5, 19 66 8:30 p.m. 

METALS '64 STRIKES AGAIN 

Don Drumm WALKING MACHINE 
DINGLE DANGLE 

EAT YOU UP ALIVE MACHINE 
Cou~te6y o6 the a.~~6t a.nd THE GALLERY, A~~on, Oh~o 

SHORT SUBJECTS 

A NORMAN McLAREN FESTIVAL Dots 
Blinkety-Blank 

Loops 
A Phantasy 

An~ma.t~on, w~th p a.~t o~ ent~~ety ha.nd-d~a.wn 6ound t~a.c.~ 

TAPE (Stud~o d~ Fonotog~a., RIA , M~ta.n) 

BRUNO MADERNA: Continuo 

TRIPLE POEM (Ca.ba.~et Votta.~~e, Zfi~~ch) 

HUELSENBECK, JANKO, TZARA: L'Amiral cherche 
une maison a louer 

0. P~u6e~, R. W~td~ng-Wh~te , W. Sytve6te~ 

TAPE S CELLO (Cotumb~a.-P~~nc.eton) 

MARIO DAVIDOVSKY: Synchroni sms No. 3 
John Wh~te, cetto 

TAPE (CMe Stud~o 6o~ Expe~~menta.t Mu6~c) 
RAYMOND WILDING-WHITE: Ecce Homo 
(Sound t~a.c.~ 6o~ a. 6~im o6 the 
d~a.w~ng6 o6 Geo~ge G~o6z) 

1958 

1916 

1964-65 

1966 

PIANO S 1966 

LINDA FRUMKER-RAYMOND WILDING-WHITE: Superbal l 

~ 



FILM (In~e~!ude t o ~he b~!let RELACHES) 
RENE CLAIR: Entr'acte 
Scen~~~o by P~c~b~~. M~~c by E~~k s~~~ e 
A~hu~ Loeo oe~ . P~~no 
(C~~: E~~k S~~~e. P~c~b~~. M~~cel Vuch~mpo 

M~n R~y. Je~n B~~l~n. ~nd o~he~) 

INTERMISSION 

1924 

ERIK SATIE: Musique d'Ameublement (~entu~e 7923 

VARIATIONS 

de c~b~ne~ p~~6ec~o~~l) 
Pl~ye~ co~ched by And~ew F~oel~ch 
MS. o6 ~he &co~e cou~e&y o6 M~. Eugene Meye~ 
THE COMPOSER REQUESTS THAT THE AUVIENCE 
PAY NO ATTENTION TO HIS MUSIC 

R. W~l~ng-Wh~~e. Thorn Felmlee, Jo~n H~~&ho~ne, 
Anthony Add~&on, & 6~~endo 

TAPE {Stud~o Ekope~yment~lne , Polok~ R~d~o . W~~o~w) 

KTODZIMIER KOTONSKI: Mi crostructures 

VANCE (The K~~~mu V~nce~) 

TAPE 

CANTATA 

JOAN HARTSHORNE: Resolutions 
Muo~c by Ook~~ s~l~ {FIVE I MPROV ISATIONS) 
V~nce~o: E~leen Pe~~lm~n 

Eugen~~ Love 
J oo eph Be~k~n 
K~~h~yne K~~~p~de& 
J~meo N~choloon 

{ S~ud~o Ekope~ymen~~lne, Polok~ R~d~o . w~~~w) 

KRZYSTOF PENDERECKI: Psalmus 

DONA LD ERB : Fallout 
Text 6~om the C~v~l Ve6eno e M~nuttl 
Un~ve~o~~y C~~cle S~ng e~ & Ch~mbe~ Enoemble 
Geo~ge V~o oo, conducto~ 

c . 1964 

19 64-65 

c . 1964 

7965 



THIRV ANNUAL PRESENTATION OF EXPERIMENTAL MUSIC 

SECONV PROGRAM 

STROSACKER AUDITORIUM, CASE INSTITUTE of TECHNOLOGY 

May 6, 1966 

wave train 
Pa.ui~ne Oi~ve~o6 
Va.v~d Tudo~ 
Aiv~n Luc~e~ 

DAVID BEHRMAN 

light pie ce for David Tudor PAULINE OLIVEROS 
P~oject~o~• p~epa.~ed by 
Anthony Mau~~ 

INTERMISSION 

Music for So l o Performer 1965 
Va.v~d Tudo~ 
Aiv~~ Luc~e~ 

ALVIN LUCIER 

Edmo~d Vewa.n, techn~ca.i co~•uita.nt 

(3) Solos for Vo i ce 2 
Pa.ul~~e Oi~ve~o• 
Va.v~d Tudo~ 
Alv~~ Luc~e~ 

JOHN CAG E 

8:30 p .m. 



AUVIO EQUIPMENT 

VIVEO EQUIPMENT 

aud~oe~a6Z eompany 

w~ot~~n ~~o~~v~ un~v~~~ty 

aud~ov~oual o~~v~e~ 

POSTER thom 6~lml~~ 

PROGRAM gl~rtn~~ wad~ng-wh~z~ 

LIGHTING FOR "RESOLUTIONS" anthony add~oon 

ASSISTANTS the eaoe oymphony 6o~um 

THE BURMA SHAVE BEATNIKS 
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r!o"'ircnnm 1"fi 'r~l17P1\J lpleasant, .mournful ones. Mean-! 
(J h · n , 1 10 UL. x jjb I while. a live trombonist Iig11tcd 

. candles on the da:k stage and I nor T'fi 7Hl{ -qrrl'\i np· Tml. cause_ d what looked lil~e gard~n . 
1' i Jt 1 U1 l U J V 1 ! sprayers set up vcmcally, . w I 

_______ jwhirl around by blowmg 
through plastic tubes tl1at atl 

Pranks and iv1usical Joke:-; the same time made trombone
like noises. The trombonist 

Er1!iven Carnegie Recital finally blew out the candles,i 
also through plastic tubes. · I 

If this sounds ridiculous, it 
By THEODOHE STRONGIN was not. Sornehow Miss 
La:;t night WC\S trick night i_n 

1 
Oliveiros mixed her media with 

the': Evenings for New Mus~c : imagin ation and humor creating 
~crie s bring held at Carnegte ', an absorbin g, fey a tmosphere.,! 
Hccital Hall. "In Bl ackboard riccc With

1 

Some o~ the tricks were more 1 Gi ds ?.nd Loops" ( 1967) , Jon I 
musical than others, but all hac! p -r CI."' .""ll hnd twn pirls drnw 
elements of fun. In :Robert.pret.ty loops and lines in color 
Mo•·an's tfElegan t Journey With lon specia l c!ectron:c black-! 
Stopping Poin~s of In_tcrest" ~)oards ~hat thcrc L~ pon made un-! 
(I :1C!i) , three dtffcrent kmds of pnterestmg organllkc sou:1ds . ! 
Chinc~~ l' wind ' chimes, a gon r~ l There were three single , 
and a bctss drurn pl ayed them- lmc-cl ia pieces on the program.! 
selves on stage with no per - ~ all of them just straight music: ! 
form er visib le. Sometimes they Yannis :7\:e nakis 's tight, wild. ! 
jus t threatened to pl ay. The 1 ~t;·ik i ng pi?. no piece, "HCI'ma" I 
drum or gong beater would rise !\1961) ; Car~os Alsina's bcau_tl - j 
a11d threaten to strike, but ltull:-; perce1v~d ?.nd \'f."\ i 'Y 111-

1 

wouldn't. Finaliy a man wan- l ' ·e ntiv~ "i\ut'tr?"'" (10(\7) f~~· : 
dc!·ccl in (the staoc wRs mostlyThnmbe r ensemble, and Yu.tt : 

b l l' "k h ]' ' "!3 'I I" (1 95' ")1 d_u!<.) and pl<_:yed a little perc~ s - 1 <~ ·a a~ 1~ s . , m .gcs . . ; ,

1 

ston, somettmcs accompanted !for election_ c keyboatd , ccl1U 
bv t<1pcd vo ices, sometimes not. l1 and pcrcussJOn. 

1 

·When the tape announced an The . excellent performe;s 1 
airpl ?. nc departure at the encl . (and tncl<stcrs) \~~rc \'wst1y 
the man wa lked off the stage I from the State Un1verst ty of 
ca rrying a ~ uitc<1 se . New York at Buff <l lo . 

Lw: rencc Sin ,'!er's "Piece for · 
Solo Oboe (1967)" shovved th?.t 
the instrument can plRy curi-
ous p::;e udochorcls tbat sound 
electronically produc:cd, but not · 
~~ _1 uc h else wa<; learned during !! 
Ul.l' ~ho rt work. 

Paul ine Oli,·ciros's "Theater ' 
:'0':: c ' made use of taped, etc;,: 
f!Jr' •: d t rornhone sounds, ocl!lly 

. ''\ 

_; 

·,, 
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SPECIAL EVENT CELEBRATING THE INSTALLATION 

OF THE TAPE MUSIC CENTER 

AT MILLS COLLEGE 

THE PERFORMING GROUP 
AT MILLS COLLEGE 

October 3I1 I966 at 8:30p.m., Student Union 

CHARLES BOONE 

Parallels (I964) 
Nathan Rubin, violin 
Naomi Sparrow, piano 

MARIN MARAIS 

Operation on the Gall--Bladder ( I725) 
Madeline Milhaud, commentator 

Bonnie Hampton, cello 
Naomi Sparrow, continuo 

JOHANN SEBASTIAN BACH 

Cantata No. 202,"Wedding Cantata" (c. I73o) 
Anna Carol Dudley, Soprano 

Jean--Louis LeRoux, oboe 
Nathan Rubin, violin 
Marcia Watson, violin 

Kiki Nelson, viola 
Bonnie Hampton, cello 
Naomi Sparrow, piano 

Intermission 

PAULINE OLIVEROS & ANTHONY MARTIN 

Rallo (A Conversation Piece) 
(written for this occasion) 

Witch: Pauline Oliveros 
Fiddler: Nathan Rubin 

Ozmarchangel: Anna Carol Dudley 
Great Pumpkin : Edgar Jones 

(?): Warner Jepson 

Sound transfers and record console I: Charles MacDermed and Gerald Shapiro. Record and 

transformation control ll: Mike Francisco and William Maginnis. Pumpkin electronics and 

equipment: Carl Countryman. Olympus Speakers courtesy of James B. Lansing Sound, Inc. 

Extra equipment courtesy of Mills Audio-Visual Department. The Giant Grape: Carol Sandvik, 

Jenny Grimes, Joan Wilcox, Joan Seff, Mary Overlie, Heather Leydn; Antonia Carr, Deward Has

tings. Party Games: Margaret Lyon and ASMC. Printing courtesy of Grabhorn-Hoyem. 



MONDAY JUNE 11, 1962 
SONT.r..~ presents 

AN EVENING OF IMPROVISATION OPERAS 

1. Tropical Fish Opera 

2. Interlude 

I 

with Pauline Oliveros 
Ramon Sender 
Morton Subotnick 

with John Graham 
Norma l£istiko 
Anthony .Martin 
Lynne Pa lmer 

3. Opera Without Tropical Fish with John Graham 
Norma Leistiko 
Anthony :Di<1rtin 
Lynne Palmer 

Intermission 

Tape 'Do You Really See' 
found on MacAllister 
Street trashpile. 

Pauline Oliveros 
Loren Rush 
Ramon Sender 
Morton Subotnick 

4. THE PROGRAM vVILL CONTI!\JUE AT VARIOUS IDCATIONS WITHIN THE 

CONSERVATORY. THE AUDIENCE IS INVITED TO WAlK AROUND AND 

CHOOSE FREELY BETWEEN EVENTS. COFFEE AND COOKIES ARE ALSO 

AVAilABLE. 

We would like to express our thanks to the f ollowing : 

Hal Cox Hi Fi 

The Pets Tropical Fis h Store 



NK.I HAl·.feSI-IIRE NUS IC FZSTIVAL 
CHAi\lB~R hUSIC COl':C2RT 

At::gust 19 

QUAR':CET NO. 30 
AJ.legro - Adagio - Rondo : 

Sandra Flesher , oboe 
Vivi.'J.n Hays , violin 

l"'OZART 
Alle gro m;:;., non troppo 

Sylvie Ki ng , viol a 
Stanley Atkins, cello 

11 A/ DIE F'::BRPB GELIEBT.6i' ( To t he Distant Belove d " ) 
Cycle of Six Songs 

BE~THOVEH 

Ma.tthJ'Iv Huri·c:ty , b.J.ritoce Eva Knardahl , piano 

FOUR PIZCES FOB VIOLE7 AITD FL\lTO 
Pas torn.le - Schc rzctndo -- Helody - Rondo 

QTTJ:?CY PORTER 

Hillia n I'Tt.t. tion , violin Virginia Ric e , p i ano 

SH~PJMTID or 'CIE HOCK 
Beverly :HcLa rry , sopr ano 
Frank Sir, or fsky , cL-crine t 
Evll Knard::thl , pi;:.no 

SONAT~ FOR BnS SOON AND PIANO 
ModerQte~y slow - Fast - Slow - Fast 

David Be~dle , ba$s oon ... v '1 TT r .-, ·- (, .-, } ' l 
.L:J "- .. i\._ ..,,_ . .L ~ ...... ..i. ' 

SONATA FOR CET.LO l'~~D r' LUTO Ir F HAJ011 0~ ' . 99 
:LLLegr o vi v ,::;_c:; 
1d2gi o afffettuoso 
Allegro passion~to 
Allegro n'Jlto 

D1vid Cowley, cello 

SCHUBE1iT 

.i;_LVIIJ ETLZR 

piar:o 

BRAHHS 

Robert Ayers , Robin EngelnJ.n, percussion 
Thor:ns ! .. ise:nbGo, truii1p,!t 

: : ul ine Oli~3ros, piano 
Eliz:•.betl:. ~-,Jo.dell , bass 

This vr ill be the last Ch,~:.-'1bo:r lf.:: s ic Cor:ccrt of t he 1962 season . 



THE SAN FRANCISCO CONSE"1VATORY OF NUSIC 

.E r e s e n t s 

Saturday March 24, 1962 8:30 p.m. 

* * * * * * * * * * * * * * * * * * * * * * * * 

S 0 N I C S 

~Htpr o gr am;lH'' 

Serenata III - 1961 ' • Bruno Maderno • • • • • • • • • • • 

Omaggio a t Ved'ova - 1961 • • • • • • • • • • Luigi Nono 

H~ROVI 'ATION #I 

"Birthday Piece f or L.L. 11 

Pauline Oliveros 
Ramon Sender 
Morton Subotnick 
Lynn Palmer 
Jol:m Graham 

Uomenti - 1960. • • • • • • • • • • • • • Luciano Berio 

~HHH~ INTERrUSS ION~-lHH} 

Analog #1 - 1961 • • • • • 

Trois Visages de Lieges. • • 
I. L1AIR ET L':zll.U 

II .. VOIX DE CA VILLE 
III. FORGES 1961 

I MPROVISATION #2 

(~ Opera not by Bruce Connor II 
Lynn Palmer 
John Graham 
R. Sender 
P. Oliveros 
1·1. Subotnick 

• 

• 

Following Concerts in the Series : 

Reception following the concert . 

• • 

• • 

• • • • • James Tenney 

• • • • • Henri Pousseur 

Technical assistance: Charles Shaefer 
J. B. Lensing speakers 
Omega Transistorized 
Amplifiers courtesy of 

Lafayette Radio 
April 13 - Berio,

1 
Varese, Stockhausen 

Sender (Composers Forum 
April ?.1 - Subotnick, Tenney, Numma 
1-f.r.y .18 - Boueourechliev, Ger hard, Koenig 
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The Music Department - UCSD 
presents 

A MIDNIGHT CONCERT 
Friday, January 26, 1968 - 11:30 P.M. 

Recital Hall, UCSD 

Produced and directed by ALAN JOHNSON 

Program 

JOY JOURNEY o o o o o o o • o o o o 

Lighting by Lynn Lonidier 
0000000000000000000 WARNER JEPSON 

WE LOVE YOU - sextet o • • 

William Mullen - viola 
Jack Logan - trumpet 
Les Weil - bassoon 

THE DOLLS - a theater piece • 
Batman - Allen Strange 
Other Woman - Judy Mullen 
Barbie - Lynn Lonidier 
Troll Doll - Mary Nee 
Tiny Mite - Marty Kaye 

00000000000000 

Alan Johnson - clarinets 
Allan Goldman - contrabass 
Jon Dutton - percussion 

Speech Maker - Lynn Lonidier 
Poetry Reader - Marty Kaye 
Projectionists - Mary Nee 

Jon Dutton 
Lynn Lonidier 

Short Intermission 

PROPORTIONS • 
Jon Dutton - percussionist 

L 1 APRES MIDI DU DRACOULA 
Les Weil - guitar 

...................... 
Jon Dutton - recorder 

Allan Goldman 
Ronald Robby 
James Campbell 
Jack Logan - pianists 

ALLAN GOLDMAN 

LYNN LONIDIER 

M. FARREN 

ROBERT MORAN 

A Midnight Concert 

THE WOLFMAN • • • • • • 
Alan Johnson 

000000000000000 ROBERT ASHLEY 

Technical directors 
Les Weil 
Jon Dutton 

Assisted by - Judy Mullen 
Lynn Monihan 

Publicity 
William Mullen 
Alan Johnson 

Electronic realizations 
by Pauline Oliveros 

MONDO VIOLINO 

WILLIAM MULLEN, violin 

JOHN GARVEY, piano 

LYNN LONIDIER, visuals 

Concerto in G major • o • o o o o o o o o • 

Stuttgart Symphony Orchestra 
Alan Johnson, conductor 

0000000000000000 Mozart 

Improvisation ............ ............... The Janus Trio 
Jon Dutton, percussion 
Allan Goldman, double bass 

Hoedown • • o Cousin Pauline and the Mothers 
of the Pioneers 

Les Weil, guitar 
Pauline Oliveros, accordion 
Jon Dutton, drum 
Allan Goldman, bass 

Four Pieces for Violin and Piano o ....................... 
Starlight Club 

Music by Candlelight 
Relax and enjoy the specialty of the house 

Strolling violinists Nancy Garvey 

Seventeen Views for Violin, Narrator and Slides • • 
Judith Mullen, narrator 

• 0 • • • • • • • • 0 • • • 

We bern 

Don Wilson 

George Washington Slept Here • .................. • Pauline Oliveros 

The Devil's Trill Sonata. • • ••• o •••••••••••••••• 

Larghetto - Allegro energico 
Grave - Allegro Assai - Grave 
Allegro assai - Grave - Allegro assai 
Grave - Cadenza - Adagio 

Technical Director - Jon Dutton 
Filming and Editing -Jon Dutton 
Production Assistants - Pauline Oliveros, Jack Logan, Les Weil 
Audio - Victor Laruccia, Allan Goldman, James Campbell 

Tartini 





KPFA 

SAN FRANCISCO TAPE MUSIC CENTER 

AND PERFORMER'S CHOICE 

'PRESENT 
THREE CONCERTS 

WITH DAVID TUDOR 
Monday , March 30 and Monday , April 6 , 1964 at 8 : 30 p . m . 

JOHN CAGE 

PAULINE OL IVEROS 

TOSH I ICHIYANAGI 

ALVIN LUCIER 

34 ' 46.776 11 for two piani s t s 

(intermission ) 

Duo for Accordion and Bandoneon with Possible Mynah Bird Obligato, 
See Saw Versio n / Staging conceived and directed by E li zabeth Harris 

(intermission) 

Music for Piano # 4 

Action Music for Piano, Book I, 1962 

Ahmed, Pauline O liveros , Dwight Peltzer and David Tudor 
Li ghting by Anthony Martin - Ahmed loaned by Laurel Johnson 

W ednesday , April 1 and Wednesday, April 8, 1964 at 8 :30 p.m. 

TOSHI ICHIYANAGI 

JOHN CAGE 

TOSHI ICHIYANAGI 

GEORGE BRECHT 

JOHN CAGE 

Music for Piano # 4 , Electronic Version 

Music for Amplified Toy Pianos 

(intermission ) 

Sapporo 

(intermission) 

Card- Piece for Voice 

Variations II 

S tuart D empster , Pauline Oliveros, Dwi g ht Peltzer, Loren Rush, 
Ramon Sender, Morton Subotnick , David Tudor and Milton Williams 

Friday, April 3, 1964 at 6 :00 p.m . and 8 : 30 p.m. 

MUSIC OF 

JOHN CAGE 

Atlas E clipticalis with Winter Music, E lectronic Version 

(intermission) 

Concert for Piano and Orchestra 

(intermission) 

Cartridge Music 

Music Walk 

Michael Callahan (electronics), John Chowning (percussion), Stuart Dempster 
(trombone) , Warner Jepson (piano), Douglas Leedy (horn), Robert 1\lack ler 
( viola & viola d 1amore), Pauline Oliveros (horn & tuba), Dwight Peltzer (piano). 
Ann Ri ley (piano ), Loren Rush (double bass), Ramon Sender (conductor), 
Stanley Shaff (trumpet) , Linn S ubotnick (viola) , !\lorton S ubotnick (clarinet) , 
David Tudor (piano), I an Underwood (flute & piccolo) and Jack Vande r Wyk 
( tirnpani) 

at KPFA's SAN FRANCISCO STUDIO 

321 DIVISADERO STREET 
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3 - 6 - 64 

news 
For release: 

KPFA ANNOUNC~S THE CAGE-TUDOR FESTIVAL I MJ.vlEDIATELY 

KPFA, The San Francisco Tape 1·.iusic Center and Performers' Choice present 

three concerts of contemporary music with special guests David Tudor, pianist 

and musical director, and John Cage, composer. These concerts will be heard 

at 321 Divisadero on March 30, April 1 and April 3, with repeats on April 6 

and April 8. 

The program on April 3 will consist entirely of works by ~~. Cage, 

including ATLAS ECLIPTICALL:3 WITH WINT.till i--lUSIC (electronic version), CONCERT 

FOR PIANO AFD ORCHi.STdA, CARTrUDGE t-illSIC and MUSIC WALK. The March 30 and 

April 6 program includes '341-46776" for two pianists by John Cage, DUO FOR 

ACCORDION AND BANDONEON WITH. POS3IBLE i~NAH BIRD OBLIGATO by Pauline Oliveros, 

l~SIC FOR PIANO N0.4 by Toshi Ichiyanagi and ACTION ~illSIC by Alvin Lucier. 

To be heard April 1 and 8 are MUSIC FOR PIANO N0.4 (electronic version) by 

Toshi Ichiyanagi, SOLO FOR PIANO WITH FONTANA MIX by John Cage, SAPPORO by 

Toshi Ichiyanagi, CARD PIECE FOR VOICES by George Brecht and VARIATIONS II 

by John Cage. Performing will be David Tudor and musicians of Performers' 

Choice and the San Francisco Tape Music Center. 

Mr. Tudor, a well-known concert artist and performer of contemporary 

music, is the foremost interpreter of the works of Mr. Cage. Mr. Cage, 

through his work with composition, has probably had more influence upon the 

directions taken by young composers than any musician living today. He is 

interrupting his stay in Honolulu at the East West Festival to be present 

for this series of concerts. 

Tickets are $2.00 per concert or $5.00 for the entire series of three 

concerts. Programs will start promptly at 8:30. For information and 

reservations call KPFA at YU 1-7730 or 321 Divisadero at MA 6-0414. 

~z;..czr_cz~zx~xpq_z~zx~zec?E5z~ZJSZJ€Z)RZXZfKZ0Z~zxzac~ZRCzPCazacl?iezxt!'Jtlt.xftJ@xtbcMc:?kzlczix!kzN 
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'>By Marilyn Tucker -----------, with the first of two hvo

··A sign in the Mills Coilege 
Concert Hall lobby reads 
"Quiet, Please, Concert in 
Progress." Nothing could be 

- more unintentionally funny 
than these innocuous words 
when the Mills Tape Music 
Center blasts off with its 
p'etiodic warfare against the 
Noise Abatement League. 

-
1Crazy Quilt' 

Scenes irom John Korty's 
"Crazy Quilt" will be shown 
on Friday night at 8 o'clock 
at the Mill Valley Center for 
the Performing Arts at the 
Mill Valley Golf Club. The 
picture was filmed largely in 
Marin county. 

channel tap~ compositions, 
something called "I of IV." 
Electronic composers are so 
wrapped up in the notion of · 
sound for its own sake that 
they are insulted when you 
tell them what their taped 
compositions sound like. But 
"I of IV" evoked aU kinds of 
associations. There were the 
ominous sounds of rattling 
water pipes about to brake, 
the squeaky doors of a haunt-

I . 

., .. Monday night was such an ,o C:c as ion when four new 
·works of Pauline Oliveres 
;were presented. Advance 
:Publicity had self-righteously 
·-billed the program as the 
Tape Center's "most impor
_tant" offering of the season. 
' Important it may have been 

. . ed house, a variety of bird 
avant-garde the respectab11l- calls tt·ain whistles Model-T 
ty and v a 1 i d it Y that . an, Ford~, galloping h~rses, ·fog 
unsymppthetic public Wlth- horns and the recurrent 
holds. theme of an old crystal radio >., 

I 

. OPENL.~G 

'to -the insulated group that "George Washington Slept 
'gives tape music its mys- Here Too" opened the hap
' tique. For the merely curious pening with two young men 
·a. more apt description in wheeling a large and very 
retrospect would bEl "too loud dusty grand plano on stage. 
and too 1 on g," especially Charles Boone, the Tape Cen

·~·too long." ter director, gravely placed 
· The pre s e n tat ions of his hands on top of the plano 

electronic composers usually in an attitude of contempla
become suspect when one tion and prayer. So then 
first looks at . their pro- came David Tudor from the 
grams. Refusing to be judged audience, armed with a ba
on their own ·merits, their zoo~a-like instrument. Climb
p .r o grams usually contain ing on _top of a stool he 
pretentious quotations blast- pump~d 1ts b_ellows and shot 
ing 'innovators of the past. I the p1ano. L1ghts off and a 
The Mills pro g r a m found gloYed-hand. cartoo~ f!as~ed 
·Francis Bacon \VTiting about on screen w1th the md1cabon 
· ~diverse, strange and ar- to "Pay Her e." Charles 
t if i cia 1 · echos" (complete Boone closed the piano, the 
with archaic spelling). It is boys rolled it off stage, end 
as · if the publication of such I of Piece. '!'ime elapsed: 
at r o g ant nonsense should about three mmutes. 
give the programs of the Things· really got going 

about to be done in. Elapsed 
time (by guess): 25 minutes. 

FRIGHT~NING 

"I of IV" was Sunday 
school material in comparis 
i\Iother is Watching You," a 
frightening assault upon the 
ears that could easily replace 
the Rohrschach for word as· 
sociations. i\Iy notes indicate 
the following: chasm, roar, 
nightmare, brutal, holocaust, 
volcano, chaos, doomsday, 
howl, rage, murder. 

I rather liked the tricks of 
"Circuitry" and would ha...,:e 
liked them more had the 
piece been at least 15 min
utes shorter. l'v!iss Oliveros 
had grouped four percussion
ists across the stage, each 
with a large array of equip
ment, fa c in g a "score" 
consisting of 12 lights. A fifth 
percussionist faced the audi-

'-~~--

ence and did not read the 
score. Each of the men also 
had a blue light affixed to 
their stands whose on and ofl 
flashes in d i c ate d when to 
play and stop. The score 
1 i g h t s had pre-determined 
meanings of tempo, dynamics 
and beat. 

All of t hi s was ac
companied by light projec· 
tions of Anthony Martin, 
w h i c h added a note of 
dramatic e erie n e s s to the 
proceedings. 
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The Scm Frattci.sco Conser:Yatorg Artists £nsemhle 
Rem Daniels -conel1Actor j Loren Rush -mus-ical Clirectcrr 

Dan LeBlanc , Arlette RiecLeJ - -vioLim 
}lifniu Negherbm , Paaf; Riskin -11oLas 
j u'd'l! Ledjorcl ) 11ctorfa ((1--ve:ra- cellos 
MeL gra-ves ) John Moshe-r - hasses 
R£ni'e- Blo-Wers ) Sh~ron Hayes- stpranos 
Robert Ful&f, owen jtli1US J R1citar'ii Sands -=-JL!.-i~ 
£rU- Peter .so-n - trllf»!P&t 

LaWre-nce Souza -trumte-t, tuba 

£'dm01iii iJeLte-r - tuba 
Aaron 1-V(fatt -hor~ 
jo~ruus M~e-r- trombone, 
Peter M~ga'ii+n{ 

1 
Utwrence WiLson -f'ercussUrrt 

joanne Kim , Fr~nk Fernariiies ) Ron Oart1eLs J L£Tre11. Rusk 
/' 

pwt110.S 

M-iciuteL R:Gkin- electronics 

Acknowledgments : Tht j£rnr kimbaLL Jianos 
court£s{f oj Sfwrman Cla(J. Cel.e.ste couru.slf 

of SttinJvrii Univer.sit-eJ . The Ar-tists Ememb~ 
lias bun a.ssisteCL th{s sea.so-n by ct. 

f]rant frOYYt the- S?ln Francisco J="oun~tion. 



Program 

Phil Winsor: Coronation 
Lawrence Souza , £ric Peter~on 
William Po-Wers , frank- SnoW, 

71--u rr~ye,ts 
Ron Oe1 nieLs / conductor 

( 1~(,6) 

' 

Pauliw Olive~os :The C(s) For One~ 
(1966) 

Michae[ {(_{sk,{n- console ~era fur 
~na comiuctor 

Intermission 

Morton Feldman : Arst Princi1Jle.s 
(1~67) Worlcl P-remi&re ) 

This work -is in two ~arts :three J'e-rformance 
{jrOLjJS in the fir~t ,aM fotA r in thi se.-c01'UL. 
Thtre will he a brief intervaL he tween yart.s 
to chalf}e the- rerjormer seati~ arrcr~e»te-nt. 
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