


























Untitled (Men in the Cities Series) 1080 by Robert Longo

by marci aronovitz
hiatus writer

The La Jolla Museum of Con-
temporary Art (LJMCA) cele-
brates the 150th anniversary of the
advent of photography with a col-
lection of photographs from the
private collection of Elaine and
Dr. R. Joseph Monsen of Seattle,
Washington.

The exhibit is an amazing over-
view of 150 years of photography,
with 117 photographs ranging
from the earliest to the most con-
temporary. The exhibit is only a
small percentage of the Monsens’
notable collection which they
began in the 1960s. The exhibi-
tion, curated by LJMCA Director
Hugh M. Davies, presents the
medium of photography as a his-
tory, an art, and a pure aesthetic
pleasure.

The exhibit provides a broad
spectrum of the progression of
photography, highlighting the
works of some of the most
influential photographers of our
time. Among them are early pio-

neers of the photographic art form
such as Hill and Adamson,
Carleton, Watkins, Gustave Le
Gray, Brassai, and Ansel Adams.
In addition, the exhibit displays
works by many contemporary
photographers including John
Baldessari, Andy Warhol, Cindy
Sherman, Robert Longo, and the
Star Twins. These and many other
notables are each represented by
one or two of their works.

An albumen print, Odalisque, by
R()gm’ Fenton.

Although it is difficult to focus
on a particular photographer, the
viewer does gain a sense of the
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varied history and techniques of
photography. Though not neces-
sarily of practical concern to the

A calotype printed photo by David
Octavious Hill and Robert Adam-
son, entitled Finslay of Colonsay,
Deer Starker to Campbell of Islay.

lay photographer, the exhibit notes
the technical changes in the
methods used for photographic
development in printing. Short
descriptions of the photographs,
including the types of prints, are
included in the exhibit. Additional
information is also given regard-
ing the progression from Albu-
men and Calotype printing to the
more modern techniques such as
silver printing and Type C photo-
graphy.

Not only does the exhibit pro-
vide a historical view of photo-
graphy, but it is constructed in
such a way that the images can be
studied as meaningful statements
either about some aspect of society
or creative art. Davies has juxta-
posed the photographs as a sort of
visual game for the viewer. Similar
images from centuries apart are set
next to each other either to con-

An untitled Silver print by Cindy
Sherman.

trast the difference of the images
or to comment on a different
perception of the same thing. By
juxtaposing photographs not only
are the differences apparent, but
there are also subtle visual con-
nections to make between the
photographs.

As an additional display a
camera obscura, which preceeded
photography, is set up in a room of
its own and provides an amazing
view of the La Jolla Shores. The
camera consists of adark chamber
and lens which projects an image
onto an opposite surface. The
shore is projected upside down
and covers an entire wall. The
scene is a life size projection of
natural colors in a confined space
— it is like watching a living
photograph.

Robert Capa®s Chinese Drill, a
silver vitage printed photo.

The exhibit is a comprehensive
presentation of .the Monsen's
aesthetically distinguished collec-
tion which appropriately cele-
brates a century and a half of photo-
graphy. All in all the exhibit is well
worth the trip. It runs now through
April 2. For additional informa-

tion call 454-3541.

‘Inspector’

Continued from page 3
Arts thesis for one of our more
accomplished student directors,
Patricia Pretzinger.

The Government Inspector was
written in the 1830s by the Rus-
sian Gogol who intended it to be a

moral satire. The plot consists of a
group of bumbling and corrupt
provincial bureaucrats who panic
when they learn a government
inspector is coming to their village
to look into their unscrupulous
affairs.

Mistaking a traveling stranger
for the inspector, they clumsily
try to, bribe him. The stranger is
no fool and proceeds to take the
villagers for all they are worth.

The play was written to lambast
corruption and stupidity in the
Russian government at the time,
but is the message still relevant
today?
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Welcome to week #3 of the KSDT radio/Hiatus music trivia
quiz. One winner each week will win a free record of his or her
choice from a bountiful selection. In the event of a tie the winner
will be selected at random from those who answered correctly.

“It still holds, the abuse of
power and corruption,” says Pret-
zinger, ‘I don’t want people to
think I'm showing Ollie North
and George Bush. I want people to
see themselves.”

Gogol intended for the play to
be moral rather than satirical. “I'd
call it comic absurdity, rather than
satire,” commented Pretzinger.

The play itself is entertaining
and often hilarious, but [ am
unsure of the success of Pretzin-
ger’s intentions. But before [ get to
my criticisms, let me tell you the
positive aspects. On the whole,
the acting is well done, with nota-
ble standouts being Patrick Miller
as the inspector and Kate Malin as
the mayor’s wife.

Miller is easily the standout of
the play and in many ways its
savior. He plays his role with a
great deal of exuberance and verve.
His slapstick enjoyment of the
play shows and makes all the
scenes he is in all the more delight-
ful. Malin similarly brings joy to
the performance, and her scenes
with Miller are easily the most
pleasurable.

On the down side, the acting of
the other players is very inconsist-
ent. Andy Weems as the mayor is
probably the most guilty offender,
as he has the largest role. His
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Brian Morris” Guardian

A scene from The Government Inspector, (1 tor) Jim Morlino, Kari McGee
and Kate Malin.

The participant with the most wins at the end of the quarter will
win a special prize: an hour of radio time during hump hour to
play whatever they wish. Please submit your answers to the
Guardian office by the Wednesday after publication with your
name and telephone number.
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1) What does R.E.M. stand
for?
2) What do the initials in

L.L. Cool J’s name stand for?

3) What is U2

“Edge’s’” real name?

4) What is Guns’N'Roses
guitarist “‘Slash’s’’ real first
name’

Last week’s answers:

1) The DeFranco Family
2) The Brady Bunch

3) Simmons

4) The Bee Gees

5) no

guitarist

FREREE

5) What is Prince’s full name?

6) How did Sting get his Congratulations to last
name’ week’s winner, Dan Speca.

moments, specifically John McAdams
as the blundering and very loud
constable, Fistikov, and Donald S.
Mackay as Smashkin-Grabkin, the
judge.

The staging and set for the most
part work well, but there are weak-
nesses. This is a play that is
intended for a large stage, and it is
cramped in the Weiss Studio. |
question the decision not to show

See INSPECTOR, page 8

scenes are marked by a lack of
energy.

The rest of the townspeople (13
people played a total of 23 roles)
are similar, but maybe to a differ-
ent extreme. When they are in the
background reacting to the main
action, they seem to be filled with
an annoying nervous energy. That
is not to say that the other minor
characters do not have their own
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Did you ever think of going back to high school? We
need energetic and culturally sensitive students to visit
high schools as AS/SAAC Student Advocates
for Undergraduate Diversity.

GOALS AND OBJECTIVES

B To educate students about spe-
cific programs and opportunities
that make UCSD a unique and
exciting environment in which to
pursue an undergrauate degree

B To develop and maintain stu-
dent contact between UCSD and
target school students

B To demonstrate the impact col-
lege students have on the perti-
nent issue of diversity on a Uni-
versity level

B To emphasize the importance
of a college education, both the
non-academic and academic

B To work with Student Outreach t_«
and Recruitment on special pro-
jects, and specifically to bring tar-
geted students to UCSD in an
effort to more directly familiarize
them with the University
environment

advantages

B To serve a student population,
specifically Affirmative Action
students (Black, Latino, Mexican-
American, American Indian, et¢.)
whose numbers are underrepre-

sented at UCSD

If interested, please pick up a brochure and an
application in the A.S. Office. Applications are
due by Tuesday, Feb. 21st—and interviews will
start during that week.

For more information call the
A.S. Ofﬁce at 534-4450

AND A BEACON, PERHAPS THE SURVIVOR OF THE Hovocausr."

FEBRUARY 21, TUESDAY, 8:00 P.M. w UCSD's GYM

PreseNTED BY UCSD's Untversity Events & StupentT AcTtiviTiEs OFFICE

AND THE UCSD EugeNe Burke LecTuresHir oN ReELIGION & SOCIETY ——o
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AN EVENING WITH }

ELIE WIESEL

NOBEL PRIZE-WINNING AUTHOR €& HUMANIST
"ELiE WIESEL 1S MUCH MORE THAN JUST A WRITER. HE IS A SYMBOL , A BANNER

WasHINGTON PosT

G.A. $9.00, UCSD Fac/Starr & Sr. Crrizens $8.00
StupenTs $5.00
L
TICKETS AVAILABLE AT 1
UCSD Box Orrice: 534-4559 1
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Inspector

Continued from page 7

this on a larger stage, where the
play could have had more room to
breathe and develop. With the
small quarters the play felt like it
was going to be an “‘arty” produc-
tion, something new and probably
“deep.”

But The Government Inspector
plays like a straightforward
comedy for the first act and most
of the second. It suddenly changes
gears after the stranger makes off
with the townspeople’s money to
where everybody, (especially the
Mayor) becomes deep and intro-
spective. He goes into an extended
soliloquy about his failings and
then extends it to encompass all
humankind.

He says something funny, the
audience laughs and he insults the
audience. I don't know if this is
the way Gogol had written it or if
this is one of Pretzinger's own
ideas, but I thought it was in very

bad taste. It was such a glaring
change in the style of the play that
it sucked the observer from
his/her place in the audience into
the role of a participant, a key that
was intended to show the rele-
vance of the message. But it should
have been done in a more subtle
way.

As | mentioned before, almost
all of UCSD’s plays are entirely
student-run. Pretzinger empha-
sized the ensemble atmosphere that
this play developed in. I think that
it is certainly evident that no one
person seemed to have a firm
grasp on where this play was
headed. She told me that she
didn’t like to be the “Iron-Fist”
type of director, but it was the lack
of a singular direction that ulti-
mately brings this play down.

If you take the first act and a
half on their own as a slightly
unevenly acted but funny comedy
cramped into a small setting, then
you may enjoy this play. But the
last quarter upsets the balance,
and this is why I left with bad
feelings.

Brian Morris Guardiar

Jim Morlino proclaims that the Inspector has arrived to Kari McGee and Kate
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Continued from page 5

American music: jaz, country,
folk and rock ‘n’ roll. It is the
collage-like quality of their music,
combined with the simplicity of
their sound and lyrics, that make
it so appealing. Except for the
addition of electric guitar in one
song, all of the pieces on the
album are performed acoustically.
Percussion is provided by a snare
and bongo drums, bass by the gui-
taron, a Mexican acoustic bass
guitar.

The best thing the group has
going for it, though, is their vocal-
ist, Eddie Reader. Before begin-
ning to perform on her own with
Mark Nevin, the band's guitatist
and songwriter, she did back-up
vocals for the Eurythmics, the
Waterboys, Gang of Four and
Alison Moyet.

“Perfect,” the song most people
know the group by, offers a good
example of the range and versatil-
ity of her voice, besides an
appropriate adjective for describ-
ing it. On every note she's right
on, the rich, full sound of her
voice as integral to the music as
the other instruments.

Nevin’s lyrics deserve a voice as
clear as Reader’s. Like the photo-
graphs on the album cover and
record j'd(l\'('t, thvy reflect the
endearing, disturbing, often mun-
dane details of city life. Not the
glamourized, slick nightclub world
of uptown yuppies that gets glori-
fied in teeny bop pop songs, but
one a little closer to reality, where
kids play in the street and the hang-

out is a basement bar.

The band will be playing at the
Bacchanal this Tuesday, Feb. 21.
They recorded The First of a Mil-
lion Kisses in a little over three
weeks, performing each piece
“live” in the studio, doing retakes
as a unit. So if they sound this
good on the record, their concert
should be fantastic. [ have the feel-
ing that they won’t retain the ano-
nymity of a fairground attraction
for long.

Muses

Continued from page 5
incarnation). “Fall Down” and
“Devil’'s Roof”” are intense, dance-
able songs that are certain to be
popular. Augmenting the four-
some's fierce musical foundation
are outstanding guest artists includ-
ing a full horn secton.

Hunkpapa is Throwing Muses’
fifth release. Although from Bos-
ton, they first signed to the British
independent label 4AD. Leave it
to the British to recognize a band
with strength in its creative con-
victions and the talent to carry
them out. Later they signed to Sire
Records after receiving some
attention and critical acclaim from
their home country.

The title, Hunkpapa, pays trib-
ute to the band’s enduring interest
in native American culture. The
album is anything but easy to des-
cribe. Get it, hear it, love it.

Fox

Continued from page 5

on other prey as he slyly makes his
move for Miss March. March is
coyly taken in by his charm.

Meanwhile, Banford feels re-
jected and threatened since March
no longer needs her and Henry
will inevitably take March away.

Finally, the conflict is resolved
by the two most important events
in any lifetime: marriage and death.
With the death of Banford, March
goes through with her marriage to
Henry, and they live a few notches
below happily ever after.

The acting in the play was very
good. All three actors are graduate
students in the theatre depart-
ment. The adaptation of the
novella was written and directed
by theatre department faculty
member Steven Pearson, who also
directed Volpone last year.

The theatre department should
be presenting other performances
in the near future at the Studio
Theatre, which is an optimum
place to view some of the talent of
UCSD’s theatre department.

As Is

Continued from page 4

and takes classes with director
Alan DiBona. Although she has
been in other plays, festivals and
productions, this is her first big
break into serious acting. Small
also pointed out that being a part
of this play has made her more
aware.,

“I have a changed attitude about
what AIDS is and just who exactly
can get it. | realize no longer am |
immune from it just because I am
a female, or because I am not
homosexual. People don’t realize
that anyone could get it — even
you — not just gay men,’’ she
explained.

DATE

1989-90 UCSD FINANCIAL AID
APPLICATION WORKSHOPS

TO ASSIST ENTERING AND CONTINUING students with the completion of UCSD's financial aid
application materials, a number of workshops have been scheduled. For your convenience, workshops
have been scheduled on weekdays and evenings. Saturday sessions have also been scheduled for
students and/or families who might be interested in touring the campus, in addition to receiving
assistance with the financial aid application materials.

THESE WORKSHOPS ARE INFORMAL, with the Student Financial Services staff on hand to answer
any specific questions regarding the completion of the financial aid application and/or the application
process. Please bring to the workshop your Student Aid Application for California (SAAC)
so that your specific questions may be addressed.

TIME

PLACE

Thursday, February 9
Thursday, February 16
Tuesday, February 21
Thursday, February 23

DAYTIME WORKSHOPS

Monday, February 27 2 p.m.-3 p.m.
EVENING WORKSHOPS

Tuesday, February 14 7 p.m.-8 p.m.
Wednesday, February 15 7 p.m.-8 p.m.
Thursday, February 16 7 p.m.-8 p.m.
Monday, February 20 7 p.m.-8 p.m.

Saturday, February 18
Campus Tour
Workshop

Saturday, February 25
Campus Tour
Workshop

12 noon-1 p.m.
1 p.m.-2 p.m.

8 am.-10 a.m.
11 a.m.-12 noon

1 p.m.
2:30-4 p.m.

1 p.m.
2:30-4 p.m.

WEEKEND WORKSHOPS/CAMPUS TOURS

Meet in front of Building B, Student Center
Sequoia Room, Muir Commons

Meet in front of Bldg. B, Student Center
Sequoia Room, Muir Commons

North Conference Room - Student Center
North Conference Room - Student Center
North Conference Room - Student Center
North Conference Room - Student Center
North Conference Room - Student Center

North Conference Room - Student Center
Multi-purpose Room - Student Center

North Conference Room - Student Center
North Conference Room - Student Center




