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Oct 29 — Ghost Moon' .  Installation-Perforn 
8 pm Long Beach Museum of Art,  
of the At Home Show. which is all  
displaying "Floating Worlds Bluep 
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Nov 5 — "Tony Di Gesu with Aviva Rahmani 
1:30 pm Channel 51 (SouthWestbccle --7)) 
Live Interview for KUSI series The Artists 
Produced by Antony Di Gesu 

Nov 12 — "Tony Di Gesu with Aviva Rahmani" Part 2 

Nov 12 — -Floating Worlds Reconsidered -  Performance 
8 pm Woodland Pattern Gallery Milwaukee 
as part of the New Sampler series 

Nov 13 — 
Nov 26 	"Floating Worlds" Installation 

Woodland Pattern Gallery 

Nov 29 — 
Dec 1 	"Floating Worlds Revisited" Installation- 

Film In The Cities St. Paul 

Nov 30 — "Floating Worlds Revisited" Perform'ance 
8 nm Film In The Cities St. Paul 

/174194 	Al 
Feb 15 	ew Pain gs - 

Walker Library Gallery 
United States International University 

*Welles. Elenore "Personal Books" ARTV✓ EEK Oct 15. 1983 
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COMMITTEES: 

ARMED SEINICEs 

AgR/CIATURE, NUTRITION. AND FORESTRY 

COMMERCE, SCIENCE, AND TRANSPORTATION 

SPECIAL CUMNIFTTEE ON AGING 

JOINT ECONOMIC COMMITTEE 

WASHINGTON, DC 20510 

August 16, 1988 

Mr. David E. Avalos 
Centro Cultural de la Raza 
Post Office Box 8251 
San Diego, California 92102 

Re: Grant 88-4112-0284 for $5,000 

Dear Mr. Avalos: 

I would like to congratulate you on your recent success 
in being awarded a grant by the National Endowment for the 
Arts. 

I am aware of the effort and perseverance required to 
organize, plan, and apply for the grant. Your undertaking 
has been justly rewarded, and I wish you well as you enter 
the implementation phase of the project. I salute you not 
only for your notable achievements of the past, but for the 
even greater accomplishments I anticipate in the future. 

Best wishes on your continued success. 

Sincerely, 

PW:pci 
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Suffer the little children of illegals . . . — Wilson. 
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Few visitors will 
feel neutral about 
streetwise show 

By ROBERT L PINCUS, Art Critic 

he David Avalos that people know best is in a 

I
selective retrospective, "Y Que." The artist, 
as one of the creators of the "Welcome to 
America's Finest Tourist Plantation" bus 
poster and the hotly debated "Art Re-
bate/Arte Reembolso" project, became a pub-
lic figure. But the works for which he is best 
known, as you'll see in this exhibition at Palo-
mar College's Boehm Gallery, make up only a 

portion of his total output. 
Avalos is a sculptor, imagemaker and installation 

artist as well as a public artist. What becomes appar-
ent, with this exhibition, is just how coherent his vi-
sion is, whether the work is of the studio or street 
variety. 

"Y Que" is a good title, too. It signals the viewer 
just how cen- 

	  tral Chicano 
ART REVIEW 	culture is to 
	  Avalos, and 
"Y Que, Selected Works and 	 this phrase, in 
Collaborations, 1972-1993," by 	particular, 
David Avalos 	 pinpoints the 
Boehm Gallery, Palomar College, 	sensibility of 
1140 W. Mission Blvd., San 	the artist. 
Marcos. Through Wednesday. Free; 	It literally 
744-1150, Ext. 2304. 	 translates as 

"and what" but 
has richer meaning on the street. As Avalos writes 
in his statement for this show, this pair of words is "a 
provocation, an invitation to a confrontation: " 'Mess 
with this and we'll find out who really knows bet-
ter.' " 
leave you feeling neutral about it, and not because he 
beats you over the head with a message. There are 
just too many people making medicinal art these 
days, as if making an argument is enough to yield ab-
sorbing political art. This has never been true and 
still isn't. 

Avalos' own art and collaborations are distin- 

• 	. 	 • 

In "Y Que," a selective retrospective, David Avalos displays his skills as a sculptor in works such as 
Continued on page 43 	"Hubcap Milagro — Junipero Serra's Next Miracle: Turning Blood into Thunderbird Wine." 
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images called "mis-ce-ge-NA-
TION.") 	- 

Thouiii the Boehm Gallery isn't 
as large as it might be to house a 
show of this scope, Avalos has done 
a remarkable job with the installa- 
tion of his work. A group of the 	, . 
Hubcap Milagros is installed 
against an industrial-looking back-
drop. And to reinforce the egalitari-
an spirit of his work, Avalos has al-
lotted a wall on which viewers can 
write, draw or doodle at their will. 

One ol those jottings, though 
corny, rings true. 

"This show is: 
2 good 
2 be 
4 gotten" 

Most retrospectives are in need 
of editing. But Avalos, who isn't 
prolific, makes every work matter 
— and matter greatly. 

days, when Indians were employed 

converted to Christianity. For 
them, the historical legacy of that - 
era is reservations and high alcohol- 
ism. 

The mestizo, historically a pejo- 
rative label, becomes a virtue in 
Avalos' art and world view. The ca- 
fe is a microcosm of contemporary 
America, if we're willing to ac- 
knowledge its view of society. 

ticket to take you to this smiling - 	You'll find it well worth your 
universe. "Welcome to America's 	while to enter the room, to mess 
Finest Tourist Plantation" is a dose with Avalos' symbolically charged 
of reality -- an unvielaithe dOse for assemblages. In formally ingenious 
city leaders, as the artist well knew. ways, they to with conventional 
With the Super Bowl in town, na- 	sets of symbols: religious and secu- 

guished because they approach a 	tional media 	was 	here, too. 

for  che ap labor and often forcibly 

tracted attention and controversy - 	litical a rid e 	should be 	•;,, several wall-mounted constructions 

• - 
and Sisco had something worth say- ; stallation onto itself, expands the - "Hubcap Milagro --- Junipero Ser- 

ing and said it with a wicked grin. _ 	argument, declaring that the mix of ra:s Next Miracle: Turning Blood 
San Diego was trying to put on its 

 
cultures ihthe_VnitedStates has 	into Thunderbird Wine" (1989), de- 

best boosterish face with the arrival -y,r.:`1 yielded a troubled history but it is a 	 Streaming from a hand 

of the 1988 Super Bowl fans and ':---;-1-71 -:ikibi'ant ftiSiohjlie sculpture Christ?ahrutalizedindians?) 

there were these posters,10Oldhi:il. 	 (19:8G), who 	it the 	 oiii- helf be- 

for all the world like ads. But it was 	door to the cafe, is a slightly 	low. Each finger on the hand holds a 
smaller-than-life-size host. He 	letter and together they spell "bin- 
wears a street script style "Y Que". 	go." - 
on his chest. Irreverently, his chili 	With acidic wit, Avalos alludes to 
for a tongue sticks out of his mouth. the tragic legacy of the mission 

AVAL 0 S  
From page 42' 

. 	lar. 
subject with wit, irreverent humor 	The plantation poster is in a yen- 	He lampoons the uncritical ac- 

and a humane sort of anger. These 	erable tradition of American ex- 	ceptance of Junipero Serra as holy 
qualities, along with his savvy un- _ , pressioh, as is all of Avalos' work, 	icon -:-,- an image that runs contrary 

derstanding of mass media, have at- ,2,::' Since it argues that democracy, 	pot 7;. to historical evidence — in one of 

exactly the opposite of a sales pitch. 
Ads appeal to our fantasies; they 

idealize the world and argue the 
product being peddled is just the 

Small, William Franco and Mild Sei-
fert, "Ramona: Birth of a mis-ce-ge-
NATION," he wickedly savages 
Hollywood's portrayal of racial mix-
ing as sin. The collaborators use 
"Ramona" — Helen Hunt Jackson's 

•1884 novel, the pageant and the si-
lent film — as prototypes. (The vid-
eo appears within an installation of 
Southwestern props and resonant 

to his projects. 	 available to all. f; 	 take e th e hubcap as inspiration piration  

In a video he made with Deborah The bus poster by Avalos,Hock 	His Cafe MeStiio (1989) an in- an m e part 
• 

a 	 n- 	 d ak 	of the formal 

..y 	 I 	:J 	I 	V.- 't • . 

NIGHT&DAY -  43  MARCH 3, 1994 • 



Printed By: David Avalos 	8/16/95 4:41 PM 
	

Page: 1 
From: Georgina Masoni (8/16/95) MIDWEST CONSORTIUM FOR LATINO (8/16/95) 

To: Arcela Alvarez, David Avalos, Patricia Bernaga, Carolina Cardenas, Paulina Castillo, Deborah Cor 
CC: 

BCC: 
Priority: Normal 
	

Date sent: 8/16/95 9:16 AM 

Mail*Link® SMTP FWD>MORATORIUM STATEMENT TO FRANK DEL OLMO/LA TIMES 

fyi 	gm 

Date: 8/16/95 6:56 AM 
From: MIDWEST CONSORTIUM FOR LATINO 
Return-Path: <hrios@MAIL.SDSU.EDU> 
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This message was posted as a service to MCLR Subscribers. 

August 10, 1995 

Letters to the Editor 
Los Angeles Times 
Los Angeles, CA 
fax no.: 213-237-7679 

re: 	Response to 08/06 "To Protect and to Serve"-- and Fear Written by 
Assistant Editor Frank del Olmo 

Dear Editor: 

I am hoping that you can print the enclosed submission in full. In his 
08/06 "To Protect and to Serve"-- and Fear piece, Frank del Olmo made a 
number of assertions, and incorrect statements, regarding the Chicano 
Moratorium and its organizers. Those points deserve an opportunity for 
rebuttal. 

During this volatile time period, and in the spirit of fair play, it is 
anticipated that the Los Angeles Times will allow a member of the Los 
Angeles Region of the National Chicano Moratorium Committee the chance to 
lay out concerns regarding police abuse and some perspectives, albeit quite 
different than those of Mr. del Olmo, on the Moratorium's history and 
current reality. Stifled voices can only aggravate the rumor mills and 
foment the frustrations which, in turn, derail opportunities for 
constructive debate and positive resolution. 

Should you have questions regarding this piece or otherwise wish to contact 
me, please do so at: 
213-269-9156 
213-269-9164 (fax) 
5228 E. Whittier Blvd. 
Los Angeles, CA 90022 

Thank you for your consideration. 

Sincerely, 

- more - 
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Juan Mexicuauhtli Parrino 

The lesson that Frank del Olmo's mother taught him about the police 
is one that has been learned by all too many Chicano Mexicanos (08/06 "To 
Protect and to Serve"-- and Fear). It is a reality that permeates the 
entire Chicano Mexicano experience. How many of us do not feel that twinge 
of anxiety when a black-and-white pulls 
behind us? 

La Raza has been singled out for law enforcement abuse from the 
1800's Texas Rangers to Border Patrol sweeps during the recent Los Angeles 
Rebellion. Non-violent striking farmworkers in the 1970's, peaceful 
janitors and drywallers in the 1980's and 1990's, met with police violence 
when they attempted to exert their rights as workers and human beings. 
Reporter Roberto Rodriguez had his forehead cracked open by a police 
flashlight when he was covering the harassment of lowriders on Whittier 
Blvd. during the late 1970's. 

I remember, some decades ago, having a San Diego cop put a cocked 
pistol to my head when my companion had committed nothing more than a minor 
traffic violation. Del Olmo is right when he states that this kind of 
picture was never presented on "Dragnet." 

Well-meaning teachers have taught my children to always trust the 
police. A few years ago I drove to a Ramona Gardens community meeting on 
the police killing of Smokey Jimenez, and tried to explain to my then-5 
year old son that cops sometimes don't do the right things. Sometimes they 
hurt or kill people for the wrong reasons... because of the color of their 
skin, or how they dress or where they live. I tried to explain this to him 
because it happens, and I want him and his brother to have a fighting 
chance to survive. 

By the year 2,000 my oldest child will be 14, the age of Antonio 
Gutierrez who was just killed in Lincoln Heights. Reports of how this 
happened are varied and conflicting. The bottom line is that the LAPD cop 
who pulled and kept pulling the trigger should have been fired years ago. 
Michael Falvo's history of violence and abusive disrespect for community 
members was noted by the Christopher Commission and mandated his 
termination. It is a telling indication of the gross negligence and 
ineffectiveness of the law enforcement and justice systems that rogue cop 
Falvo still remains a "peace officer." Antonio Gutierrez' death cannot be 
swept under the rug, it must be exhaustively investigated under the full 
scrutiny of the Chicano Mexicano Community, and justice must prevail. 

As a member of the Los Angeles Region of the National Chicano 
Moratorium Committee (N.C.M.C.),1 differ with del Olmo's assertion that the 
Moratorium of August 29, 1970 saw mostly young gang members rioting. In 
reality, it was law enforcement that rioted. East Los Angeles sheriff and 
other officers attacked, without any justification, 20,000 to 30,000 
Chicano Mexicanos and other peoples who were peacefully assembled in 
protest against the Vietnam War and intolerable barrio conditions. In the 
face of the arrests and injury of hundreds of people, community-members -
from youth to grandparents - came together in self-defense and to help the 
wounded. I believe that three, not four, people were killed and these 
fatalities were all at the hands of law enforcement: noted Chicano 
journalist Ruben Salazar, and Raza activists Lyn Ward and Angel Diaz. 

The violence of law enforcement in the Eastside in 1970 did set 
into motion community resistance as it did with the acquittals of the cops 
who beat Rodney King to a bloody pulp, and 'just as happened in Lincoln 
Heights after the killing of Antonio Gutierrez. Martin Luther King, Jr. 
pointed out that a "riot is the language of the unheard." The Chicano 

- more - 
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Mexicano Community is feeling ever-increasingly under siege by the passage 
of Prop 187 and the legislation it is spawning, County cutbacks, the 
dismantling of affirmative action, prioritizing prisons over schools and a 
myriad of other indicators that the suffering of La Raza still remains 
largely unheard. Many of the conditions in our barrios are no better than 
they were in 1970, and some are worse. 

On Saturday, August 26, 1995, the Chicano Moratorium will celebrate 
its 25th Commemoration with a National Day of Raza Resistance. After weeks 
of struggle with the Sheriffs Department, they finally conceded to a march 
along the full Moratorium route of 1970. The assembly will start at 7:00 
a.m. in order to have an early departure from Belvedere Park to Salazar 
Park. 

Contrary to del Olmo's suggestion, the N.C.M.C. doesn't see the 
Gutierrez shooting "as a perfect issue with which to stir up old 
resentments and anger." The killing of Antonio is a tragedy, and an even 
bigger one is that his death will unfortunately not be the last one. We do 
resent the vicious cycle of deepening poverty in our barrios which brings 
about the untimely deaths of so many of our young people. We are angry 
that Officer Falvo could have been allowed to patrol our community with a 
gun when his viciousness had been well documented, yet was ignored. 

N.C.M.C. members are proud to be activists, in spite of the fact 
that del Olmo feels it's lucky that we're not the only ones reacting. The 
term "activist" comes from the practice of vigorous and effective action. 
I look at my two sons and realize that injustice has never been overcome 
with complacency, activism can be the only response. I hope to see Frank 
del Olmo joining us in East Los Angeles this August 26, and this time 
getting his facts straight about the National Chicano Moratorium. 
Juan Mexicuauhtli Parrino 
Los Angeles Chicano Moratorium Committee 

Hector Rios 
	 te1.619-280-8361 

National Secretary 	 e-mail:Hector.Rios@sdsu.edu  
Natonal Chicano Moratorium Committee 
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PRESS RELEASE 
NO COMPROMISE 
ALL FEES WAIVED AND 
WE MARCH THE HISTORIC ROUTE 
CONTACT: 	 PABLO ACEVES(619)280-8361 

HECTOR RIOS(619)276-1443 
JAIME CRUZ(213)269-9156 

The Los Angeles County Sheriffs Department decision to deny a march 
permit to the National Chicano Moratorium Committee for our upcoming 25th 
Commemoration March of the National Chicano Moratorium of 1970 is a slap in 
the face to the Chicano Mexicano Community. Clearly, the Sheriffs 
Department will stop at nothing to prevent our people from peacefully 
gathering in the streets of East Los Angeles to unite our community and 
efend it against racist attacks by the US government and the worsening 
economic, educational, political, and social conditions we face every day. 

For over a year, the National Chicano Moratorium Committee has been 
building a national march in Commemoration of the National Chicano 
Moratorium of August 29, 1970. We commemorate the 1970 march because it 
was a massive gathering of Chicano Mexicanos against the Vietnam War(in 
which Chicanos represented over 20% of the casualties though we were only 
6% of the US population at the time) poverty, joblessness, racism, and 
state(police, border patrol, etc.)repression we faced in our barrios 
throughout Aztl=Eln/Occupied Mexico(also known as the Southwestern United 
States). It was also a march that ended in violence when Los Angeles 
Sheriffs attacked demonstrators. The result, hundreds of Chicanos injured 
and unjustly arrested and Chicano journalist Ruben Salazar, Brown Berets 
Angel Diaz and Lyn Ward killed. This is a day of great significance to the 
Chicano Mexicano Community throughout Aztl=Eln/Occupied Mexico and has been 
eacefully commemorated as a day of recommitment to struggle for justice 
and self-determination. 

On August 25, 1990, the National Chicano Moratorium Committee 
brought together over 7,000 demonstrators to march through the streets of 
Whittier Boulevard on the original route to protest the abhorrent 
conditions that still exist in our barrios and to demand self-determination 
or our people. This march and the rally that followed it were peaceful 
and there was not one incident of violence. In fact, all activities in the 
8 regions of the NCMC and in the Los Angeles area have been marked by 
responsible conduct. There is no police agency that can point to any 

- more - 
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unlawful activity or incident in any demonstration we have organized in our 
5+ years of existence. 

With these facts in mind, the National Chicano Moratorium Committee 
seriously questions the arrogant denial of our petition to march peacefully 
and organize our people. We can see this as symptomatic of the racist 
climate our people find themselves in wherever we live. Whether it is a 
epressive Crime Bill which targets our youth, cutbacks of vital social 
services in our community, border patrol violence and the militarization of 
he border, or the brutal censorship of our right to express ourselves by 
the Sheriffs, we can see that this denial is symptomatic of the attacks we 
ace daily. For all these reasons, WE MUST AND WE WILL MARCH THE HISTORIC 
ROUTE THROUGH EAST LOS ANGELES ON AUGUST 26, 1995. 

The National Chicano Moratorium Committee is right now taking on a 
massive mobilization against this repressive campaign by the Los Angeles 
Sheriffs on a national level. Within the next few days, each of our 
regions will be putting out press releases and holding press conferences to 
denounce this attempt to stifle our movement. 

Right now also, the 8 regions of the National Chicano Moratorium 
Committee are calling in to the Los Angeles Sheriffs Department to demand: 

1. The right to assemble and protest peacefully at Belvedere 
and Salazar Park 
2. That the march be allowed to proceed on the historic route 
hrough the streets. 

We further denounce the holding for ransom of the march by the Sheriffs for 
a $30,000 fee. What the Sheriffs are doing is holding our movement for 
ransom. If anything, the Sheriffs should allow this to go ahead for free, 
given their repressive history in our community and their savage attack on 
the march 25 years ago. 

Hector Rios 
Student Outreach Services-Student Affairs 
Student Services rm 2307 N 
619-594-6336 
Hector.Rios@sdsu.edu  
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Date: Fri, 10 Nov 1995 02:08:08 -0500 
From: MagonBros@aol.com  

Response from Union del Barrio's Women's Commission: 

We are glad to see all of the responses we received due to our most recent 
article in !LA VERDAD! I would have liked to respond sooner but I do not 
have access to the Internet. We would like to thank everybody for their 
criticism both positive and negative. We are always open to criticism and 
dialogue. We encourage your criticism, Union del barrio believes that only 
through criticism/self-criticism can we advance our movement. 

I would like respond to those letters that negatively responded to our 
article, namely the ones by C. Huiza and A. Navarette. 

1) Beggining with our definition of feminism, we understand there are 
different kinds of feminism (just as there is colonialism and 
neo-colonialism), in this case we are talking about Chicana feminism and 
white feminism. To my knowledge Chicana feminism differs by calling for the 
race and class question, but essentially it is rooted from the same movement 
that calls for the destruction of white male power, ( I couldn't think of 
any sort of power Raza men have to take away) . Although thanks to 
colonialism, we do have a dysfunction called sexism alive and well in the 
movement and in our communities. 

2.) The national question which calls for the liberation of our land, 
resources and people is called "dangerous" by Huiza because of " 

prioritizing" this over the women's question. By calling for the national 
question we do not minimize the struggle against other kinds of oppression 
that we face as a people including sexism, racism, police/migra brutality, 
exploitation in the workplace etc... to think that we are only oppressed as 

women is incorrect, the oppression of Raza women directly leads to the 
oppression of their children (girls and boys) and communities as well, where 
they are violated on daily basis for being Mexican, not for being their 
mother 's children or because they are women. Union has many projects that 
deal with these many questions. 

As far as Union being exclusionary I think that we are probably the most 
inclusionary movement organization out there, does your feminist group take 
up the struggle of police /migra brutality, ? or only when a woman is a 
victim? Who is exclusionary??? 

We understand that colonialism , Neo-colonialism and capitalism are the main 
contradictions that must be struggled against, not patriarchy, not sexism. 
Resolving the oppression of Raza women can only be done through the 

- more - 
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destruction of the system which created and propagates it. This Chicana 
feminist movement is divisionist in nature and calls for petty reforms that 
only accomadates this capitalist system we live under. 	It is interesting 
that this movement exists only on campus and in the elitist circles it has 
created, if I am incorrect what kind of base or work do you have in the 
community? 
Also, for Huiza I would like to know which of your many organizations do 
speak for? 

It is because of sexism within the movement is why we have created the 
Women's Commission, we are developing a plan that will deal with the women's 
question within our organization , the movimiento and eventually our 
communities. The women in our organization do not hold subservient roles, 
clearly the opposite, all of the women in La Union hold leadership positions 
from the Central Committee to Project coordinators. 

Also, we thought it was unprincipled for you to be jamming up brother 
Beltran solely for defending our line. Would you have jammed him up if he 
were a she? And you wonder why we call you reactionary?! We would like to 
know what is you or your organization's solution? Not just to the women's 
question but to the overall economic, social and political oppression of La 
Raza? 

We would like to extend an invitation to all who are interested, Union del 
Barrio will be having an informational meeting on the UCSD campus at the end 
of this month , date, location, and time to be announced on the UCSD campus 
and on CHICLE. 

Ericka Zamora 
Coordinator, Women's Commission 
Union del Barrio 
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The following article appeared in the July-Sept 1993 issue of !LA VERDAD!, 
the political organ of Union del Barrio. Part 2 of 2. 

The Struggle for Women's, Gay or Lesbian Rights 
is Nothing but Another Form of White Power 

Therefore, "sisterhood" disguises, and negates, class and national 
liberation struggles as the foremost avenues to bringing about liberation. 
The "radical feminist" line that "men are the enemy" is not radical, but a 
reactionary ideology of vengeance that simply reacts to male chauvinism and 
is not seeking eradicate its base of colonialist capitalism. It incorrectly 
targets men and not the true imperialist oppressor. Many Raza women who claim 
to be feminists also put fourth "machismo" as the "ultimate evil among 
Mexican men." This concept of "machismo" as being some kind of genetic defect 
in Mexican men, or something organic to Raza cultura, is no different than 
the neo-nazi concept that Mexicanos are an inferior race of people, and our 
inferiority is the root of our oppression. The concept of "machismo", as it 
objectively puts down the Mexican man, subjectively upholds the gabacho male 
as a "more evolved" form of human, simply because of their whiteness. 
Feminism creates separatism and elitism based in gender and/or sexual 

preference, plus it often upholds a false vanguardism (the idea that women 
are more "human" or more progressive simply because they are women and/or 
gay), that gays/lesbians are engaged in advanced struggle - as if Act Up, 
N.O.W., or M.U.J.E.R. could ever be put in the same realm as the Alianza ; 
the land rights organization once led by Reies Lopez Tijerina, the Young 
Lords, the Black Panthers, and other formations that engaged in revolutionary 
action. "Femenistas" promote a psychological movement of middle-class 
professionals and would-be professionals (i.e. students - "Chicana 
femenistas" are most often found hanging around college campuses) versus a 
force that contends with issues impacting the Raza Community in general 
(immigration, police brutality, barrio violence, etc.). Such an agenda allows 
an excuse not to struggle as it is promotes creating "safe" (sell-out) havens 
for women to dialogue in, and for avoiding organizing ("I don't want to 
participate, it's male-dominated..."). 
In short, feminism (and all of its manifestations) is a rhetoric-centered, 

anti-working class, counter-revolutionary, and petty bourgeois reformist 
tendency. 
Vladimir Lenin, in his (1920) Dialogue With Clara Zetkin, succinctly 
identified the self-indulgent and bourgeois nature of feminism: 
"...I mistrust sex theories expounded in articles, treatises, pamphlets, 

etc. - in short, the theories within that specific literature which sprouts 
so luxuriantly on the dung heap of bourgeois society, I mistrust those who 
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are always absorbed in the sex problems, the way an Indian saint is absorbed 
in contemplation of his navel. It seems to me that this super-abundance of 
sex theories, which for the most part are mere hypotheses, and often quite 
arbitrary ones, stems from a personal need. It springs from the desire to 
justify one's own abnormal or excessive sex life before bourgeois morality 
and to plead for tolerance towards oneself. This veiled respect for bourgeois 
morality is repugnant to me as rooting about in all that bears on sex. No 
matter how rebellious and revolutionary it may... appear, it is in the final 
analysis thoroughly bourgeois. Intellectuals and others like them are 
particularly keen on this. There is no room for it in the Party, among the 
class-conscious, fighting proletariat." 
Over seventy years have past since the above dialogue was engaged in and, 

with regards to "abnormal or excessive sex life", Union del Barrio would 
concur with African Peoples Socialist Party Chairman Omali Yeshitela that, 
"... What people do between their sheets is their own business." A more 
significant concurrence with Yeshitela is his declaration that the struggle 
for women's, gay/lesbian rights that liquidates national liberation struggle 
is nothing but a another form of white power. 
Another key statement regarding feminism was made by APSP Secretary Junis 

Wilson in her presentation The Role of African Women in the African 
Revolution, it is as relevant to question of the revolutionary role of La 
Mujer as it is to that of the African woman, "...The task of African women is 
take full part in our people's struggle for liberation as leaders, teachers, 
organizers, and freedom fighters. Our women must participate in revolutionary 
organizations... under the leadership of poor and working class African 
people... Our enemies have worked overtime to have us believe that we are our 
own worst enemies. That is what bourgeois feminism is all about. But the 
enemy for colonized African people and women must be imperialism, 
colonialism, and neo-colonialism. In other words, the enemy must be the 
social system which oppresses African women as well as African men and 
children. Our protests as African women and our struggles as African women 
against the inequalities, injustices and oppression perpetuated against us 
which creep into bedrooms and into our relationships must be directed at the 
kind of society which produces and practices exploitation, frustration and 
chauvinism. The enemy must be imperialism!" 
Companera Wilson's insightful statement serves as an excellent example of 

how, from a Revolutionary Nationalist perspective, it is necessary to put all 
important concerns or contradictions into a political context. Do these in 
some manner contribute to Revolutionary Nationalist struggle - for Chicano 
Mexicanos, do they help build towards national liberation here in Aztlan - or 
do they serve to perpetuate national oppression? 

>From Puertoriquena Lolita Lebron to African Asata Shakur 
to Native American Norma Jean Croy - Within the Confines 
of AmeriKKKa - Militant Companeras Have Risked Their Lives 
and Suffered Incarceration in Struggling to Overthrow Gringolandia 

Under gringo colonialism, Chicana Mexicanas who meaningfully struggle 
against injustice find themselves among the executed, disappeared, and 
jailed. The imperialists and their lackeys show no restraint in terrorizing 
or eliminating Raza sisters who actively reject oppression. In fact, 
imprisoned sisters-in-struggle may find that their gender is used to further 
victimize them through jail house rapes or state-induced loss of children. 
>From Puertoriquena Lolita Lebron to African Asata Shakur to Native American 
Norma Jean Croy - within the confines of AmeriKKKa - militant companeras have 
risked their lives and suffered incarceration in struggling to overthrow 
gringolandia. 
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Under gringo colonialism, Mexicanas are utilized as a source of cheap labor 
in industries where drudge-work and often dangerous employment are the only 
options: for example, sweatshop, tourism-related, and home-based employment 
as domestics. Dangerous working conditions can be found in work carried out 
for too many hours, often with outdated machinery or equipment in overcrowded 
and otherwise inappropriate facilities, under unsanitary conditions, with 
nonexistent or insufficient safeguards, and generally without the most meager 
form of health benefits or disability/retirement pay. 
Under gringo colonialism, Raza women are seen as sex objects to be taken 

whenever the overseer sees fit. Such rapes occur daily in factories, hotels, 
and private homes where our sisters work. Raza women are forced to choose 
between losing employment or being unwilling receptacles for lust. Women who 
have to make this "choice" - and often choose to maintain a needed source of 
income. They often say nothing, keep their shame to themselves, and save the 
community from having to confront such crushing dehumanization. 
Under gringo colonialism, the sex objectification of Chicana Mexicanas 
becomes so distended that the women of entire neighborhoods, cities, regions 
and countries are viewed as non-persons to be fornicated with at will. Rape 
is a common - and often institutionally promoted - element within imperialist 
military aggressions. Colonialism or neocolonialism invariably includes the 
prostitution of colonized sisters. In Asia, Africa, and Latin America, 
tourism is all too-often promoted with the implicit understanding that local 
non-white women are available for sexual entertainment in nightclubs, dance 
halls, bars, brothels, and prostitute delivery services (i.e. Tijuana). 
Under gringo colonialism, the family unit is fragmented and often destroyed 

by various forms of employment which cater to a specific gender and require 
long-term separations. Another factor which devalues and destroys families is 
the "welfare" systems in the U.S. which cultivate crippling demoralization 
and dependency. The colonized male - indoctrinated that his primary role is 
as a breadwinner - finds himself stripped of that role. The outcome can be 
the violent acting out of the male... often within the family, his transient 
stay within or total departure from the home front, and the absence of 
positive male role-models. These realities, coupled - as it is - with the 
complex elements of a growing counterinsurgency result in an increasing 
incarceration of both Raza males and females. 
It must be clearly understood that male-centered dysfunctional dynamics that 

exist today within the Chicano Mexicano Colony are not based in some 
biological imperfection. They are essentially rooted in centuries of 
colonization and contemporary oppression within imperialism. Female-male 
frictions among our gente are essentially the symptoms or manifestations of 
gringo colonialism, and have nothing to do with genetics. 

Any Valid Response to the Mistreatment of Chicana Mexicanas Must be Rooted in 
the Understanding that the End of the Oppression of Chicana Mexicanas can 
Only be Brought About Through National Liberation 

By placing the exploitation of Chicana Mexicanas within a Revolutionary 
Nationalist perspective, it becomes very clear that any valid response to the 
mistreatment of Chicana Mexicanas must be rooted in understanding that the 
end of the oppression of Chicana Mexicanas can only be brought about through 
national liberation (the destruction of colonialism). Chicana 
Mexicana-centered struggle cannot be true to this cause if it is primarily 
shaped by professionals and would-be professionals whose essential interest 
is "accessing" the system, and not destroying all forms of gringo 
colonialism. 
A choice has to be made between petty, self-serving reformism, and a 
critical form of activism which demands and mobilizes for the total 
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emancipation and equality of all peoples worldwide through Revolutionary 
Nationalist struggle. Feminism must be seen for what it truly is: a form of 
settler colonialist-rooted reactionary domination. The Revolutionary 
Nationalist fully understands that the issue of sexism is a serious matter 
that must be consistently addressed, but she or he understands that this 
cannot be done in a factionalistic manner that pits sectors of a oppressed 
nation, or colony, against each other. The main contradiction confronting the 
Chicano Mexicano People is colonialism; we will have no freedom and no valid 
progress until Gringo colonialism is smashed. 
The Revolutionary Nationalist must be thorough in her or his ideology and 

practice: these must be directed towards ending gringo colonialism through 
national liberation. Therefore, a truly progressive movement within the 
Chicano Mexicano Colony: 
* cannot mirror the gringo's one-dimensional and negative depiction of the 

Mexicano People. It is the gabacho agenda to portray our population as being 
backward and, therefore, requiring control. Such a false portrayal is 
furthered by any blanket depiction by Chicana "feminists" of Chicano Mexicano 
men as being violence-prone, immature, and regressive; 
* cannot overlook the key reality that the dialectics of political struggle 

within the occupied territories is firmly planted in the parasitic (gabacho 
live off of our poverty and oppression) relationship that the U.S. oppressor 
nation has forced upon the Chicano Mexicano. For the Chicano Mexicano People, 
it is the struggle between the European settler colonist empire and its 
internal colony of Aztlan - a life-or-death struggle to maintain gringo 
colonialism, and that of bringing about national liberation. 
* cannot be in favor of women's inclusion into combat service within the 

U.S. armed forces, when we really should be struggling for total 
non-inclusion of Raza within the military service of our enemy; 
* cannot promote women's expanded role within the U.S. law enforcement, 

justice, and penal systems, when we really should be focusing on confronting 
the gabachos' growing counterinsurgency and their criminalization of Raza 
youth as a pretext for military actions within our barrios; 
* cannot advance the maintenance of a Hispanic vendido sector as a buffer 

zone between the Anglo ruling class and a growing underclass of Raza which is 
sliding into further economic despair and political marginalization; 
* cannot support a Chicana "feminist" agenda of Chicana Mexicana 

professionals and would-be professionals who, beyond a cover of polished 
rhetoric, promote their advancement within the status quo, have completely 
united with our oppressor, and do not, in any way, have the interests of the 
Raza masses (female or male) at heart, and have not committed class suicide 
by becoming part of Revolutionary Nationalist struggle. 
In order to foster a concerted movement which will bring about true equality 

between Chicano Mexicano sisters and brothers, La Raza must reject biological 
factionalism, drop the petty opportunism of "gender politics", and take part 
in the Revolutionary Nationalist struggle for the liberation of our people 
through National Liberation of our Tierra. 
Once we have concretely placed Revolutionary Nationalism as the guiding 
force within the Chicano Mexicano Movement, we will then begin to develop the 
means to challenge sexism and all other forms of exploitation as we march to 
a Free Aztlan. 

For a subscription to !LA VERDAD! send an $8.00 check to: 

Union del Barrio 
P.O. Box 620095 
San Diego, CA 92162 
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Last one... Mail*Link0 SMTP 

These last few postings are supposed to be reprints from LaVerdad...the 
political hard on of the UdB. Let me know how Herman responds. 

Incidentally, I heard thru the grapevine (rather late in Utah) that 
Herman's son Mark (?) passed away? Did the Dr.s ever determine the cause 
of death? 

Jeff 

Address in case you are ever in town... 

Department of History 
School of Humanities 
University of California 
Irvine, CA 92717 
714.824.5275 

chante: 
4 Whistler 
Irvine, CA 92715 
714.854.6502 

p.s. I've got a number of Chicana students from OTNC. All speak highly 
of uncle Ralph. 
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The following article appeared in the July-Sept 1993 issue of !LA VERDAD!, 
the political organ of Union del Barrio. Part 1 of 2. 

A REVOLUTIONARY NATIONALIST PERSPECTIVE ON THE NEED TO TRULY CHALLENGE SEXISM 
THROUGH NATIONAL LIBERATION-FOCUSED CHICANO MEXICANO STRUGGLE 

This writing emanated from attendance at a UCLA-based meeting (06/14/93) 
where discussion was had regarding the strategies to put into place the Cesar 
Chavez Center (the negotiated Raza learning facility). With regards to the 
struggle at UCLA, it is our observation that, while a major battle has ended, 
the war is not over. The first task needs to be consolidation of the same 
force which, after 23 years of struggle, mandated Chancellor Young's half-ass 
concession: the combined efforts of community, students, and university 
faculty and other personnel to demand a Chicano Studies Department. 
A significant focus at the June 14 meeting was placed on the need for a 
strong "Chicana feminist curriculum" and a strong "Chicana feminist" 
coordinator. It is our assertion that this position demands a meaningful 
definition of: 
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1. The profound oppression of Raza women under gringo colonialism; 
2. That feminism is, by its very nature, a bourgeois and regressive 

phenomenon; 
3. And, what ideology provides the essential means for confronting sexism 

among Raza in general and within the struggle for national liberation. 
A little over a year ago, we were invited to participate at a 
university-based conference of Raza students and power. Among other speakers 
there was a professor who identified herself as a Cubana, a lesbian and a 
feminist. During a question and answer period, this professor asserted that, 
"...as a former resident of Cuba, I participate in every election that I 
can." Such an assertion epitomizes the petty bourgeois and reformist agenda 
of all too many "Latina educators" and other professionals. It illustrates 
the reality that feminism provides a means to securing middle class status, 
token roles, and petty reforms within the status quo. It brings focus to the 
reality that whether one is talking about the UCLA-based struggle to bring 
about the Cesar Chavez Center, or seeking to carry out any other form of Raza 
mobilization, the measurement of how progressive - or how regressive - an 
initiative is can always be found in how it corresponds to Revolutionary 
Nationalist ideals. 
We have no interest in electing one imperialist over another; as a 
Revolutionary Nationalist organization we elect to reject gabacho sham 
democracy, demand more than regressive reforms, and to take part in building 
the organization needed to one day end gringo colonialism. 
We can no more be a "feminist" organization than a "maleist" organization... 
for we know that biological factionalism can only hinder our being a true 
Revolutionary Nationalist organization and, in turn, cripple the only force 
which can bring about the liberation of La Raza, and thus destroy sexism -
and all other manifestations of capitalism. 

Union del Barrio stands against the political repression, social oppression 
and economic exploitation of Chicana Mexicanas. Point X of our Eleven Point 
Program reads: 

"THE ABSOLUTE AND UNEQUIVOCAL LIBERATION OF RAZA WOMEN IS A FUNDAMENTAL 
COMPONENT OF OUR STRUGGLE FOR LIBERATION AS A PEOPLE." 

"We recognize that the oppression Chicana Mexicanas face in this colonial 
society is a part of our oppression as a people. We recognize that sexism is 
an integral part of the vicious system forced upon our people and that it 
must be combated both within our movement and throughout our community. 
Fundamental to any revolutionary organization and pro-independence conscious 

movement is the absolute political, social, and economic equality between men 
and women. As part of developing a progressive consciousness among our gente, 
we must work to combat sexism in all its forms and manifestations." 
However, Union del Barrio feels it is necessary to differentiate between the 
struggle of revolutionary Chicana Mexicanas, and those women who mouth a 
feminist rhetoric designed to mask the rankest form of career-climbing, 
bourgeois academics and gender/lesbian elitism. To resist such 
counter-revolutionary posturing, it is necessary to utilize a Revolutionary 
Nationalist perspective on the need to truly challenge sexism through 
National Liberation-focused Chicano Mexicano struggle. 
It is also necessary to challenge feminism for the two following reasons: 
1. Beyond the late 60's and early 70's military defeat of the revolutionary 

struggles of oppressed nationalities here in the confines of the U.S., and 
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the subsequent neo-colonial (vendido) funding of poverty pimp programs within 
our communities, the gringo establishment has also reinforced its 
counterinsurgency (A war created by the gabacho colonizer that attempts to 
take away Raza's ability to fight for liberation.) by attempting to liquidate 
national liberation struggle with the reformist platforms of "women's 
liberation" and "gay/lesbian emancipation." The shallowness of these agendas 
is clearly seen in the recent (08/17/93) anti-Mexicano border show of 
democrats Diane Feinstein, Barbara Boxer, and Janet Reno (whose elections or 
appointment were seen as victories for feminists), plus the ridiculous 
struggle of homosexuals to enter the imperialist armed forces of Tio Sam. 
Therefore, it is critical to fully expose the counter-revolutionary attempt 
to replace the liberation efforts of La Raza with the gabacho dominated and 
reformist agendas of women and gay/lesbian "activists". 
2. The most bullshit and pig-like slander campaigns have been carried out 

against Union del Barrio, and Raza organizations it has worked with, 
beginning with Union's principled confrontation of the League of 
Revolutionary Struggle (LRS or Liga). The stigmatizing accusation of sexism, 
or male chauvinism, has been a favorite tactic of forces which have been 
confronted for their attempts to trivialize or diminish Raza struggle into 
something pro-gringo, safe, and self-serving. 
Thus, it is important to shed some honest and clear focus on Union del 
Barrio's perspectives on the causes of sexism, its basis in national and 
class oppression, and the means to eradicate it by successfully overthrowing 
gringo colonialism and all of its present day manifestations. 
Readers of this article are asked to compare it to the polemics of certain 
"Chicana writers". Compare it to Emma Perez's Sexuality and Discourse: Notes 
>From a Chicana Survivor. Perez asserts that there exists an "unhappy marriage 
between Marxism and feminism" because there is no other alternative. One must 
question why Perez then doesn't provide one and, more importantly, set about 
putting it into practice. She criticizes Marxists and avoids referring to 
revolutionaries and their positions, which exposes the reality that she is 
addressing a bourgeois reformist movement and not revolutionary struggle. 
Perez constantly refers to men "refusing" to give up the power (political, 
social, economic and sexual power), but fails to define what class or group 
of men she is referring to. She refers to "men of color" (a non-revolutionary 
expression used mostly by vendidos or liberal-types) as being "eager to 
please the white man", as if this was a new discovery or not a part of 
colonization. Furthermore, aren't colonized "women of color" also "eager to 
please the white man?" In reality, aren't many of these so-called Chicana 
feminist "intellectuals" pleasing the white man by pushing this biological 
factionalist cagada, engaging in safe "political" pursuits (selling-out) and 
steering young Chicana Mexicanas away from liberation focused activism 
(revolution). 
Perez writes, "to invert all power... to love myself and other Chicanas and 

women of color, to revere the Chicana... is the revolution I speak of now." 
She continues, "I prefer to think of myself as one who places women, 
especially Third world and lesbians, in the forefront of my priorities." What 
about prioritizing struggle for a revolution which will get rid of all forms 
of oppression by doing away with gringo colonialism? What about imperialism 
and the counterinsurgency; are these things O.K. with Perez? What about men 
and little boys; they not part of Perez's "revolution"? 
In Anzaldua's Borderlands, mythology, personal opinions, and selective doses 

of history are used to veil her egotism and lesbian elitism. She makes 
constant references to and comments about "...me, myself, and I..." in an 
exercise of petty bourgeois individualism, as if all mujeres were passive 
pendejas except Anzaldua. Anzaldua indulges in "gender semantics" (changing 
around certain words or phrases to make them "woman centered"), a petty 
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practice relative to the severe poverty, daily violence, and national 
oppression which face the great majority of Chicano Mexicanos. She 
demonstrates her lesbian elitism when she calls on all Raza to recognize her 
"joteria" and asserts that homosexuals have been in the forefront of struggle 
(in and out of the closet). 
Anzaldua attempts, in a non-scientific or non-provable mythological fashion, 
to relate what she understands to be the struggle between male and female 
indigenous gods as to what is presently occurring. She blames the whole 
community for her problems with comments such as, "...not I betray my people, 
but they betray me." Anzaldua seems to be turning the imperialist's racism 
into inward-turned hatred as does the homeboy who would kill a Raza brother 
who lives across an imaginary line or the Mexican cop who targets Raza youth 
for violence. She engages in the same propping up of false divisions and 
targeting of her own kind; instead of a gringo system that instills, profits 
from, and survives because of such self-hate. Anzaldua even blames the Aztecs 
for defeat at the hands of the Spaniards by explaining that this occurred 
because the Aztecs were an imperialist and sexist society (as if the 
Europeans weren't the invaders, weren't arch-imperialists and sexists, and as 
if the Mexicas of the late 1400's did not exceed renaissance Europe in terms 
of scientific achievements, government, and philosophic thought). 
The most injurious role that Raza feminists play is that they infect Chicana 

Mexicana students with biological factionalism (a belief that what kind of 
sex organ you have has something to de with how progressive you are), provide 
them a self-justifying rationale to avoid meaningful involvement in the 
comunidad, and attack National Liberation struggle with invalid, slanderous 
arguments. How such counter-revolutionary babosadas is parroted at the 
student-level can be seen in the Fall '92 M.U.J.E.R. (Mujeres Unidas para 
Justicia, Educacion, y Revolucion) insert within VOZ FRONTERIZA. A Raising of 
Consciousness by Graciela Anguiano is especially revealing. It is pockmarked 
with female/masculine petty references to language as if history literally 
meant "only men's history" or "EL" Movimiento projects male domination (what 
about "LA" Union, "LA" Revolucion, "LA" Causa, etc.?). Anguiano identified 
herself as a "proletarian femenista" yet was a university student with no 
known history as an industrial worker nor no known involvement mobilizing 
with industrial workers. She utilized the confusing term "male-privileged 
power" as if real power in these "United States" was not the exclusive 
privilege of the gringos and, somehow, Raza men shared in that power with the 
gabacho to keep her down. 
Anguiano diminished women in the liberation movement as being "tokens" who 
play complacent roles (What kind of response would there be to a male saying 
that?), never challenge issues that are relevant to mujeres (National 
Liberation is not relevant to mujeres?!), and provide an illusion of gender 
balance and serious addressing of women's issues (A chicken-shit attack 
against hetmanas en lucha.). Such a blanket statement is, in itself, sexist 
and untrue with regards to many meaningful mass-based and advanced Chicano 
Mexicano formations. She continues in the article by demanding that movement 
groups "give up half the positions of power and decision-making to women." 
Such a demand is extremely counter-revolutionary; in struggle, activists earn 
leadership positions through proven successful practice, ideological clarity, 
and commitment (and not what sexual organs one happens to possess). The 
bourgeois agenda of M.U.J.E.R. (a Chicana Mexicana student organization) and 
A.CH.A. (an association of Chicana Mexicana educators and students) can be 
seen in their having the participation of Senator Diane Feinstein in a 
conference (even before Feinstein's recent fomenting of "immigration" 
hysteria, she was a gringa elected official within this imperialist system) 
and explaining their participation in voter registration drives as a valid 
form of liberation struggle. Such bourgeois contradictions were not raised by 
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Anguiano - as she was too busy trying to make movement organizations 
accountable, while failing to hold M.U.J.E.R. and A.CH.A. to even a token 
level of progressive political practice. Not once in Anguiano's piece did she 
identify Revolutionary Nationalism as the ideological means to counter sexism 
and destroy its root source of gringo colonialism. 

Continued . . 
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P.O. Box 620095 
San Diego, CA 92162 
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Date: Mon, 30 Oct 1995 10:09:45 -0700 
From: maria teresa marquez <tmarquez@unm.edu> 
To: Multiple recipients of list CHICLE <CHICLE@unmvma.unm.edu > 
Subject: Re: Union del Barrio's Women's Commission (fwd) 

Date: Sun, 29 Oct 1995 09:47:22 -0800 (PST) 
From: claudia huiza <chuiza@sdcc3.ucsd.edu> 

Although I support all the women who are struggling against oppression 
and US imperialism around the world and within the US, I have to say that 
in reading the statement put forth by Union Del Barrio, I take issue with 
the organization's definition of "feminist." I think that their 
definition of feminism homogenizes the diverse kinds of feminisms that 
are practiced and theorized and collapses them all into one general 
"reactionary" and white female-centered definition which is definitely 
reductionary. No need to even try to read between the lines of Union's 
statements. Their message speaks clearly as to what they are about. I 
have been a member of several organizations that have had a long history 
with Union del Barrio. As I have very limited time to respond to their 
statement, I will refrain from going into the long history at this time. 
Nevertheless, I urge all of the Chicleros to engage with the important 
issues raised here, such as nationalism, the dangerous problem of 
hierarchizing or prioritizing nationalism over issues of sexism and 
abuse and exploitation of women....lets remember that we are trying not 
to regenerate the same problems of past eras, where women were relegated 
to subservient roles in order to further an agenda that claimed to seek an 
end to all oppression while fighting only one type of oppression. To fight 
only against one type of oppression and leave the rest intact is an agenda 
I find to be exclusionary and definitely worth commenting on this venue... 
I would like to encourage some discussion on these issues. What do other 
Chicana/Latina women have to say about being accused of capitulating or 
giving in to the middle class white women's agenda by being feminist? 

Claudia 



Printed By: David Avalos 
	

11/15/95 2:09 PM 	 Page: 1 

From: Jeff Garcilazo (11/15/95) 
To: David Avalos, 

Mail*Link® SMTP 
	

RE>Union del Barrio's Women's Commission (fwd) 

	  Forwarded message 	  
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From: maria teresa marquez <tmarquez@unm.edu > 
To: Multiple recipients of list CHICLE <CHICLE@unmvma.unm.edu > 
Subject: Re: Union del Barrio's Women's Commission (fwd) 

Date: Mon, 30 Oct 1995 09:46:34 -0800 (PST) 
From: Yolanda James <yjames@weber.ucsd.edu > 

Amen! 
Anthony 

M.U.J.E.R at UCSD, has had a long 
struggle with this group, which i have 
come to think of as Union Del Vato 

son una bola de &%$#@$%& 

Yolanda 
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Subject: Re: Union del Barrio's Women's Commission (fwd) 

Date: Sun, 29 Oct 1995 01:59:12 -0700 (PDT) 
From: Anthony Navarrete <anavarre@sdcc3.ucsd.edu> 

Chicleros/as 

It continually saddens me to see the division that the Union del 
Barrio keeps preaching to the gente in the name of "revolution." While 
their motives of liberating raza from the colonial powers is certainly a 
good one, their method for achieving this liberation seems to always be 
based on simplistic understandings of all people who disagree with them. 
I take offense at and take issue with the notion that all or even most 
"Chicana feminists" (to say nothing, perhaps, of the Chicano feminists) 
are fronts for the colonial powers. It is counter-intuitive. To assume 
that a "feminist" is someone who does not take into account the roles of 
racism or colonialism in our oppression, to me, indicates they this person 
has no understanding of what current "feminism" is in the first place. 
Furthermore this kind of ridiculous characterization is often a 
reflection of the sexism, and internalized sexism within the movement 
itself, and if anything, is proof of the need for feminists within the 
movimiento. 

While many of the goals of Union del Barrio and this Women's 
Commission seem to be good on paper, the Union's rhetoric is freightening, 
simplistic, and verges on the violent. This is just the latest version of 
the Union's justification for why issues of sexism don't need to be 
central to the movimiento, and why feminists should be excluded or at 
least, mistrusted. 

Having seen La Verdad, and the Union, I must admit that to me, it 
seems like the individuals in this group are in constant competition with 
each other to see who can seem like the most chingon revolutionary of the 
bunch. Theirs is not the Aztlan I want. 

Hoping that sounded more insightful than petty, 
anthony- 
con paz. 
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Date: Mon, 30 Oct 1995 16:07:14 -0500 
From: MagonBros@aol.com  

It is unfortunate that companero Anthony Navarette disagrees with the 
position of las mujeres en la Union. Especially when this "brother" has never 
sat down and struggled out what "his" idea of Chicana feminism is with the 
companeras of la Union. Instead he totally throws out any kind of validity 
our organization has and tries to discredit the Women's Commission in front 
of everybody on CHICLE. I find this to be very unprincipled. What have you 
done, companero, to help the cause of liberation for nuestra Raza? What work 
do you do in the community? What non-campus organization do you belong to? 

Union del Barrio's Women's Commission is trying to create a viable 
platform that will address the needs and concerns of all Raza women. The 
women in the commission have tasted the rotten fruit of feminism and decided 
that it divides our Raza, and works to help keep our gente disunited. Yes, 
sexism does exist within our movement. But to trash an organization that is 
actively pursuing a platform for Raza women, is just plain wrong. It is an 
insult to the mujeres who are spending an enormous amount of time and energy 
to help liberate our people. 

The Union is always open to criticizm from movimiento organizations and 
we are always willing to struggle out our political line. Send any commnets 
to: 
Union del Barrio 
P.O. Box 620095 
San Diego, Califas 92162 
or email at: Magonbros@aol.com  

En la lucha 
Brent Beltran 
Editor !La Verdad! 
Union del Barrio 

!SOMOS UNO, PORQUE NUESTRO PUEBLO ES UNO! 
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From: Anthony Navarrete <anavarre@sdcc3.ucsd.edu > 

Fellow Chicleros/as; 
I do not intend on getting involved in a personal email argument 

over this, but I think la Union's response to my posting is pretty 
indicative of where they stand. 

> Date: Mon, 30 Oct 1995 16:07:14 -0500 
> From: MagonBros@aol.com  

> It is unfortunate that companero Anthony Navarette disagrees with the 
> position of las mujeres en la Union. Especially when this "brother" has never 
> sat down and struggled out what "his" idea of Chicana feminism is with the 
> companeras of la Union. Instead he totally throws out any kind of validity 
> our organization has and tries to discredit the Women's Commission in front 
> of everybody on CHICLE. I find this to be very unprincipled. What have you 

First of all I don't think I "threw out" all the ideas that la 
union has, I have a problem with some of their positions and some of their 
tactics. I actually applaud la union for their obvious commitment to La 
Raza. They certainly have kept up the struggle when few others were 
willing to help them. This DOES NOT make them above criticism though. 
And in my experience, if you criticize la Union, then you are reguarded as 
being a vendido (notice how I was reguarded as a "brother" in quotes?). I 
think this approach is reactionary and divisive. Secondly I did have some 
run-ins with several Union members a few years ago, and like I said, they 
were very committed to La Raza, but were single-minded in that commitment, 
and not open to new ideas at all. 

> done, companero, to help the cause of liberation for nuestra Raza? What work 
> do you do in the community? What non-campus organization do you belong to? 

I feel NO need to justify myself or my activism to La Union. I 
could just as easily ask "if you do not know the work that I do and have 
done for Raza where have YOU been?" As is typical with La Union, they 
seem to feel that the only struggle is THEIR struggle, if you aren't 
involved with them, then you do not matter. Just more chingon 
posturing. 

Union del Barrio's Women's Commission is trying to create a viable 
> platform that will address the needs and concerns of all Raza women. The 
> women in the commission have tasted the rotten fruit of feminism and decided 
> that it divides our Raza, and works to help keep our gente disunited. Yes, 
> sexism does exist within our movement. But to trash an organization that is 

- more - 
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> actively pursuing a platform for Raza women, is just plain wrong. It is an 
> insult to the mujeres who are spending an enormous amount of time and energy 
> to help liberate our people. 

I think the idea that feminism divides Raza is just as 
simple-minded as the idea that things like affirmative action divides the 
larger American society. The divisions are already there, you can either 
acknowledge them and work through them or ignore them. There are some 
aspects of feminism which are VITAL to the future of our community. Just 
like everywhere else, there are good, intelligent, down feminists, and 
some very reactionary ones. Just like we have all experienced with Raza 
and Raza organizations, there are good ones and bad ones, but they should 
never be blanketly dismissed. I see La Union blanketly dismissing feminism 
and feminists. 

My intent was not to "trash" la Union, though I can understand how 
they might feel that I did. I consider Chicle kind of "in house" 
criticism, gente talking about our issues with each other. I WOULD NOT go 
around criticizing La Union to the non-Chicana/o press, because I think 
that WOULD be counter productive. I am hoping that a useful dialog comes 
out of all of this, and that la Union open's their collective minds to 
these other ideas. If La Union thinks that makes me their enemy, that is 
their trip. 

Hey, if la Union wants to come discuss these issues with me I am 
open to that too. 

con paz, 
anthony- 
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Union del Barrio's Women's Commission (fwd) 
Bro. David, 

I doubt that whomever is trying to articulate the Uniondelbarrio's views 
here is Ernie. Frankly, the vato has not read enough on the issue. 
Whomever is "speaking" for the "Union del Vato" has a rudimentary grasp 
of the issues at least...which is more than I can say for Ernie. But, 
then I have not spoken with the dude for many years and so, who knows, he 
may be Macho-MaricOn-Revolutionary Nationalist now....hey truth is stranger 
than fiction. 

Here you go....there are 13 in all....including response from gentes whom 
I'm not familiar with. Maybe you know 'em? 

Jeff 

	  Forwarded message 	  
Date: Sat, 28 Oct 1995 14:45:22 -0600 
From: maria teresa marquez <tmarquez@unm.edu > 
To: Multiple recipients of list CHICLE <CHICLE@unmvma.unm.edu > 
Subject: Union del Barrio's Women's Commission (fwd) 

Date: Mon, 23 Oct 1995 15:08:25 -0400 
From: MagonBros@aol.com  

The following is reprinted from !La Verdad! July-Sept 1995: 

Editor's note: The following is a general informational update of the work of 
the Women's Commission of Union del Barrio. Included is the outcome of their 
first retreat that took place on July 16, 1995. 
Union del Barrio is a Mexican Revolutionary Nationalist pro-independence 
organization with members in San Diego, El Paso, Los Angeles, Riverside, and 
San Jose. Mexican Revolutionary Nationalism is an ideology and practice 
which demands the national and class emancipation of the Mexican nation (on 
both sides of the militarily imposed border) and supports the liberation of 
all oppressed peoples. 	It also recognizes that our struggle is against 
colonialism-imperialism, which is the highest level of capitalism. 
La Union has a long history of grassroots, barrio-based activism, as well as 
organizing liberation actions throughout Aztlan. We have organized projects 
designed to empower our people and advance our struggle for liberation. 
These projects include Somos Raza (a youth formation), the Chicano Mexicano 
Prison Project (CMMP), La Verdad Publications, and La Verdad Graphics. On 
January of 1995, as an outcome of the first Union del Barrio plenary, the 
Women's Commission (a national project) was formed. 
The Women's Commission was developed in order to critically analyze and 
address the question of women's oppression and its importance to the overall 
struggle for national liberation in Aztlan (occupied Mexico). As the Union 
moves towards becoming a vanguard formation that will be in the forefront of 
the struggle for the liberation of all Raza, our theoretical understanding of 
the women's question becomes a critical necessity. 
At the plenary, the newly founded commission was assigned the task of 
developing a theoretical and popular platform with the objectives of: 
a) developing a clear and analytical position on the question of women and 
the struggle for liberation, which will serve as a guide for La Union; 
b) exposing the contradictions of the reactionary and counter-revolutionary 
movement which call itself "feminist"; 
c) exposing how reactionary and biological based feminism, which leads to 
divisions, turning men and women against each other, forms part of the U.S. 
colonial government's counterinsurgency against our movement; 
d) developing a plan of action that will deal with question of women within 
the organization, our movement, and our communities. 

SUMMING-UP SOME CRITICAL ASPECTS OF THE QUESTION OF WOMEN AND THE LIBERATION 
STRUGGLE 
The Commission understands that as colonized people, Raza suffer daily 
exploitation: we are forced to live in poverty, we are victims of 
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police/migra terror, our children are mis-educated and forced to drop out of 
school, and the great majority find themselves exploited in the work place or 
without a job. 	Raza women, generally speaking, are further oppressed. They 
face sexism in the form of double standards, domestic violence and rape, 
inequalities in the work place and at home, and in political struggle. 
The political, social, and economic exploitation of Raza women, is part of 
the over-all oppression of our people by U.S. capitalism-colonialism. 
Therefore, we believe that liberation cannot take place until all sectors of 
a colonized people are free. We assert this in section 10 of our political 
program, where we state, "The absolute and unequivocal liberation of Raza 
women is a fundamental component of our struggle for liberation as a people." 
Furthermore, we recognize that sexism and male chauvinism are bourgeois 
features imposed upon us by the European colonizers over 500 years ago. 
Therefore, the main contradictions facing our Raza is colonialism, not 
sexism. 
If we take time to study and analyze how the colonial system functions we 

can see clearly how it promotes the oppression of women and the division of 
the sexes. 
We see this in the policies that govern, for example, welfare, housing, and 
other programs that are administered. The policies are made so that it 
perpetuates the separation of men and women. By threatening to cut off 
support, poor and working women are literally kept separated from men. The 
objective of government social services is therefore to keep Raza disunited 
and in a state of dependency to colonialism. 
The capitalist-colonial mass media and other social institutions are central 
to instilling and maintaining sexism within society. Everywhere one turns, 
we see the stereotyping of women (in commercials, movies, newspaper articles, 
etc.). Sex and sexism, has become a valuable commodity (product to be sold or 
exchanged) of capitalism. 
Recently, within all societies, especially those involved in a struggle for 
liberation, the question of women's rights has taken a central role (check 
recent World Conference On Women, held during in August 1995, in Beijing, 
China) in the agenda's of various organizations. Some of these groups uphold 
progressive and revolutionary positions, while other proposed reactionary and 
capitalist based solutions to oppression of women. 
Union del Barrio opposes dealing with Chicana Mexicana liberation from a 
feminist (a line that advances women's rights without taken into account 
race/national or class factors) gender led struggle. Through struggle we 

have come to understand that a trend found within the movimiento is the 
"Hispanic Feminist Movement," which for all intents and purposes is a "brown 
front" for the white bourgeois women's movement, as their agenda is basically 
the same. On the other hand, we have the "radical, gender centered" line that 
sees all men as enemies, simply because of their sex. 
These reactionary trends wrongly scapegoat all Raza men as the enemy, 
instead of exposing imperialism as the main enemy of the people. 	This 
reactionary line calls for the destruction of male power and the for the 
elevation of all women, without taking account of class distinction or 
national origin. This line fails to take on the need to jam-up capitalism, 
which is the root of all oppression, nor does it deal with the liberation of 
Raza as a nation. 
It is this stance for a "female led" struggle of reactionary racism 
(bourgeois or radical) which divides Raza men and women, and this is exactly 
what the oppressor wants: to have us believe that we are our own worst 
enemies. It is a politic that isolates us from others and is reformist 
(addresses the symptoms, not the disease) in its demands. 
This divisionist, anti-national liberation line has been used by U.S. 
colonialism as part of its counter-insurgency program against Raza. By 
keeping us divided and into non-liberation struggle, the colonial power is 
able to keep us oppressed. This is precisely why, when the government 
unleashed a vicious attacke against the Chicano Power and Black Power 
movements in the late 1960s (where hundreds were killed and thousands 
arrested), it did not move against the "women's" movement. The system 
(colonialism) knew well that the women's movement called only for reforms and 
a piece of the pie capitalist men were ripping-off from the poor and 
oppressed. This movement serves as a tool for the oppressor (as it confuses 
and disarms Raza women) and nothing more. 
Its ridiculous to assume that under capitalism and colonialism, a business 

woman and a worker can be equal, or a woman from an imperialist nation shares 
the same types problems or oppression as a colonized woman. There is no such 
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thing as liberation for any oppressed person under capitalism-imperialism. 
Your typical "Hispanic feministas" and "radical feministas can usually be 
found hanging around colleges and universities or attending corporation 
funded conferences; safely away from the politics of the poor and the 
workers, a politic that demands self-determination and national liberation. 
We feel that it is necessary to challenge these reactionary feminist 
movements, specially the so-called "Chicana Feminists," since many young 
Mexicanas usually do not see other models or alternatives dealing with the 
mujer question. Resolving the oppression of women can only be done through 
the destruction of the system which created it. The problems of Raza women 
cannot be separated from those that plague our whole nation. Our enemy, 
whether were men or women, is the same. 
History provides us with lessons that explained that women's oppression can 
only be eliminated through national and class liberation. In order to insure 
that we move forward this process, women must play a leading role in the 
liberation struggles. In places where a national liberation movement has 
taken place or is strong, is where we find the most liberated women (for 
example Cuba or among the Ejercito Zapatista de Liberacion Nacional in 
Mexico). 
WORK OF THE COMMISSION 
Since its formation in January, the Commission has met regularly to 
follow-up on the objectives and tasks assigned to it by the plenary. 	A 
retreat was held on July 16,1995, in order to concretize and develop the 
direction that the Commission will take. The Commission came up with 
questions and issues it felt must be dealt with. These included sexist 
behavior within La Union, child care, tying women's issues to all our work, 
recruitment of more women into the organization, and into leadership 
positions, and how we address these issues within the movement. 
The retreat was well attended and a lot of valuable dialogue and criticism, 
self-criticism took place. It was pointed out that over-all communication 
between the leadership and members of the Commission needed to be resolved, 
as well as the need to identify some key points of unity, and what name 
should the Commission take. 
In regards to the question of child care, a question that is vital to most 

of the female members of La Union, it was recommended that child care be 
provided whenever possible. Providing child care would enable the 
advancement of the organization by improving attendance at all Union 
functionsand would increase involvement and productivity of members. It was 
suggested that an organized children's care center be developed. 
During the discussion around sexism and chauvinism, it was recommended that 
the organization move towards providing more political education on women 
liberation (cultural, historical, etc.), at all times provide a balance image 
of women in our publications and other propaganda/promotional materials 
(t-shirt graphics, posters, etc.), and combat sexist attitudes and language. 
Central here, was to push for the internalization of this question among the 

members, ideologically and in practice. 
On October 25,1995, the Women's Commission will hold a forum on the Question 
of Women in Struggle for Raza Liberation at San Diego City College. For more 
information call (619) 280-8361 or email at magonbros@aol.com  

!Somos Uno, Porque Nuestro Pueblo Es Uno! 
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So Brent, I notice that you so galantly speak for all those women, how 
about inviting them to speak for themselves not just out in the forums 
you organize for them, with your agendas, but for their own, here in our 
forum...I don't have much to say to you personally, but I would like to 
hear what they have to say and what they think about all this. Where are 
all the women you speak of...all I hear is one "vato" speaking for this 
group of women. all I hear is the same old story that I've known Union 
to be about, this senseless accusatory tone that women who are not under 
your banner are not doing a thing to help the struggle. I find that to be 
a very demeaning and completely simplistic statement. I have had 
much contact with members or your organization before, and I mean YOUR 
organization, and I have seen them work and have been there when the shit 
comes down, so don't be telling all of the women who don't readilly 
join you and organize under your rules that they are just upholding white 
supremacy...That's an old line, B, and anyone who has any sense dismisses 
you entire line as soon as you make blanket statements like that. If 
there is to be any dialogue and any moving forward as an entire united 
front, you have to learn to make allies and work together with people who 
may not necessarily want to submit themselves to your idea of how to make 
change. As of right now, I sign off on this issue, because I am having 
a conversation about what all these Chicana women believe, what they do, 
what they say, and it's all with you, firmly put, I want to hear from 
them, I want to dialogue with them, not about them with you, don't you 
see how by simply representing them, YOU are doing exactly what you say 
you are working against? Before you critique others, take a look at the 
way you yourself are objectifying and generalizing about women. And let 
me stop before I go into the LONG history between your organization and 
other organizations you have affected with your nationalistic and 
reductionary rhetoric. If you were calling out to women like myself to 
join Union, you are barking up the wrong tree, because the struggle I 
want to be part of, and the struggle I AM part of, seeks to not only 
counter and obliterate imperialism but also all types of hierarchies, 
including the ones established through racism,classism, sexism and 
patriarchy--in short, it fights a multi-faceted struggle against all 
types of oppression. 

On Thu, 2 Nov 1995, maria teresa marquez wrote: 

> Date: Mon, 30 Oct 1995 16:07:17 -0500 
> From: MagonBros@aol.com  

> For those Chicana feminists who are at odds with the position of Union del 
- more - 
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> Barrio's Women's Commission, I would like to suggest one thing: Join Us. Join 
> our organization and help liberate all of our gente. Help us throw off the 
> colonial yoke that is around our necks. 

Point #10 of our 11 point program states: "The absolute and unequivocal 
> liberation of Raza women is a fundamental component of our struggle for 
> liberation as a people." All Raza feminists should be able to unite around 
> this point. But what is unfortunate is that most of them will not join us. 
> Because if they join us they will have to defend their own reactionary 
> femenist ideals. And if they join us they will see that our organization is 
> about equality, that all of the mujeres en la Union hold leadership/important 
> positions. Every single one. But if they see this then they will have to give 
> us credit, and nobody has ever rushed out to give la Union credit. Credit for 
> organizing mass demonstrations, for trying to rebuild the Chicano Press 
> Association, for re-starting the National Chicano Moratorium Committee, for 
> helping Raza prisoners, for organizing hundreds of conferences, forums, 
> platicas, for trying to build a platform for Raza women and for bringing back 
> militant Raza politics during the decade of the hispanic, etc., etc. Not one 
> bit of credit for these things. It is lucky our members don't thrive on 
> accolades, because if we did we would have no organization. Pero, la lucha 
> continua. . . 

> Brent Beltran 
> Editor, !La Verdad! 
> Union del Barrio 

> email: Magonbros@aol.com  

> Union del Barrio 
> P.O. Box 620095 
> San Diego, Califas 92162 

> !SOMOS UNO, PORQUE NUESTRO PUEBLO ES UNO! 
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From: David Avalos <davalos@mailhostl.csusm.edu > 
To: aztecprint@juno.com  
Date: Mon, 2 Aug 1999 10:40:30 -0600 
Subject: Fwd: Amoxtli Reviews #3 (fwd) 

>Date: Fri, 30 Jul 1999 19:13:12 -0600 (MDT) 
>Reply-To: chicle@list.unm.edu  
>Sender: owner-chicle@list.unm.edu  
>From: maria teresa marquez <chicl@unm.edu > 
>To: chicle@unm.edu  
>Subject: Amoxtli Reviews #3 (fwd) 
>MIME-Version: 1.0 
> 
> 
> 
> Forwarded message  
>Date: Tue, 20 Jul 1999 21:35:15 EDT 
>From: RR2001RR@aol.com  
> 
>Amoxtli Reviews #3 - July 1999 
> 
>(Amoxtli Reviews is an independent monthly feature by Roberto Rodriguez. 
>Permission to publish must be obtained by writing to: RR2001RR@AOL.COM  or by 
>calling 505-242-7282) 
> 
>* The Crusade for Justice: Chicano Militancy and the Governmentis War on 
>Dissent 
>by Ernesto Vigil 
> 
>* COPS 
>by Victor Paez Torres 
> 
>* Places Left Unfinished at the Time of Creation: A Memoir 
>by John Phillips Santos 
> 
>* The Making of a Chicano Militant: Lessons from Cristal 
>by Jose Angel Gutierrez 
> 
> 
>The Crusade for Justice: Chicano Militancy and the Governments War on Dissent 
>by Ernesto Vigil 
>University of Wisconsin Press, 1999 
>ISBN 0-299-16220=6 Cloth ISBN 0-299-16224-9 - paper 
>Reviewed by Roberto Rodriguez 
> 
>Ex-hippies say that if you can remember the sixties, iyou werenitthere.i In 
>reading Ernesto Vigilis, iThe Crusade for Justice,i it evokes a similar 
>desire to come up with a clever slogan but none comes readily to mind. This 
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>is partly due to the fact that the Chicano movement was less about drugs 
>than it was about militancy and a contra war against it that continues to 
>have repercussions around the country. 
> 
>Vigil focuses primarily on the history of the Crusade for Justice -- which in 
>effect is to say that he writes about one of the Chicano movementis principal 
>organizations -- an organization that was instrumental in ideologically 
>defining the Chicano Movement of a generation ago. It was an organization 
>that was linked to virtually all other left movement organizations in the 
>country, particularly to the American Indian, Puerto Rican Independence and 
>Black Power Movements. 
> 
>The book is not nostalgia or about romanticizing a very violent epoch of 
>American history. Itis not about the past but rather about a movement and 
>organization that was targeted by the FBI and other law enforcement 
>organizations. Years after this targeting, bad memories linger. Reading this 
>book is a must for all those whom suspected extralegal forces behind the 
>fierce internal battles within the movement. Some of these battles included 
>assassinations. Thatis why this is not nostalgia or simply a memoir; thereis 
>no statue of limitation to murder. 
> 
>Vigil should be commended not simply for bringing this sordid chapter of 
>American law enforcement history to light but for his tireless work in 
>documenting it. He does not shy away from writing about the many conflicts 
>that the Crusade was part of, but he seeks to explain them within context of 
>this law enforcement war against the Chicano movement. 
> 
>Revisionist historians today -- many of whom were inot therei -- rarely 
>write about law enforcementis role in why the movement was badly splintered 
>and why many of the organizations were severely decimated. Vigil was an 
>integral part of the Crusade and also the first recorded case of a Chicano 
>refusing induction into the Vietnam War. In effect, his account answers the 
>far-removed cynic academics who today donit seem to comprehend that the 
>movement didnit die, but rather, that it was literally assassinated. 
> 
>And yet, many, including myself, will also argue that despite all the 
>ammunition used against the Chicano movement, it never did die. The coast to 
>coast Raza activism of the 1990s is an example of how this movement was 
>transformed -- and how it was reborn after the death of Cesar Chavez in 1993. 
> 
>Also, for those who believe that the formation of gangs is inevitable or 
>simply a result of urbanization, read on. Gangs disappeared during the 
>height of the movement in the 1960s and 1970s. After the movement was 
>decimated, gangs and major drug-dealing of course reappeared not simply in 
>Denver, but in most major cities in the country. 
> 
>Conspiracy theories gone amuck? The law enforcement files uncovered by Vigil 
>document this abomination. 
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>After all these years, the lesson that jumps out of this book is that no 
>matter the disagreement, in the end, it was law enforcement who exploited the 
>differences and magnified the conflicts. Certainly, thatis a lesson that 
>should be learned by this generationis activists. 

>(C) Amoxtli Reviews 1999 Roberto Rodriguez RR2001RR@AOL.COM  

>COPS 
>by Victor Paez Tones 
>Estilo Publishing Co. 
>www.placas.com  
>ISBN )-9669485-0-5 (pbk) 

>COPS excels as a novel, yet it might have been even more powerful as a 
>memoir. Much of what is in the book was drawn from first-hand experience from 
>the author as he is a former police officer 

>The novel begins in the jungles of Vietnam where the protagonist encounters 
>virulent racism and a code of silence -- even in the face of murder by white 
>supremacists. In the next chapter, we are transported to the streets of Santa 
>Ana, where the protagonist encounters the same code of silence as a police 
>officer in this racially hostile town. 

>But it is not so much the town that is hostile. Instead, itis the police 
>department that is hostile against the largely Mexican population and even 
>hostile toward its own officers of color. Drawing from his own experience, 
>Torres paints a powerful picture of racism, reminiscent of the KKK and the 
>South. The only difference is that the officers are from Orange County -- 
>once a KKK stronghold -- and until recently, the bastion of conservative 
>politics in California. Orange County, incidentally is from where the 
>anti-immigrant and anti-bilingual education movements were born. 

>Essentially, the story is about the recruitment of Latino officers in the 
>early 1970s into the Santa Ana Police Department -- an effort that resulted 
>in a backlash the likes of which were not seen by the rest of California and 
>the nation until the 1990s. This hostile environment led the Latino officers 
>to band together for self-protection, eventually forming a chapter of the 
>National Latino Police Officeris Association (NLPOA). 

>As one reads about the hostile climate within the department, it makes one 
>wonder about the comportment of white officers on the streets of Santa Ana --
>a city that transformed from being the capital of white power into a city 
>that became primarily an Aztec outpost. Torres speaks to the dehumanization 
>that Mexican citizens were subjected to and even the second class treatment 
>that the Latino officers endured. 

>Thatis the reason for the lament that this wasnit a memoir because one can 
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>infer that the author has much more to say and much more to contribute 
>regarding the psyche of police officers, particularly those from Santa Ana. 
>Orange County in the 1970s was a dangerous place to be a person of color, 
>particularly brown. Perhaps Torresis novel is a confirmation of what has long 
>been suspected; racial targeting is real and vicious. In other words, police 
>brutality and racial hatred against people of color -- especially against 
>youth -- is very much a part of police culture and not simply iabuse.i 
> 
>Adrian Garcia, national president of NLPOA has this to say about the book: 
>iAs a nineteen-year law enforcement veteran, I find COPS as a very accurate 
>depiction of the challenges faced by Latino officers in the 1970s. 
>Unfortunately, some of what is mentioned in this book is still occurring.i 
> 
>Perhaps Tones or Garcia will one day write the memoir that weire all waiting 
>to read -- to give us a first-person account regarding what it is to be on 
>the other side of the thin blue line. 
> 
>(C) Amoxtli Reviews, 1999, Roberto Rodriguez RR2001RR@AOL.COM  
> 
>Places Left Unfinished at the Time of Creation: A Memoir 
>by John Phillips Santos 
>Viking Press, Aug. 1999 
>ISBN 0-670-86808-6 
> 
>Reviewed by Roberto Rodriguez 
> 
>Like a good movie, the last thing you want is for a reviewer to give away the 
>ending or to even give away too much of the plot. Such is the case with John 
>Phillips Santosis iPlaces Left Unfinished at the the Time of Creation.1 It is 
>a memoir but reads more like a novel. 
> 
>It is about place and time and it is about a journey through both and takes 
>the reader through pre-Columbian Mexico to present day Aztlan -- the ancient 
>homeland of the Mexica. Itis also about San Antonio, Texas, Mexico and even 
>Europe. 
> 
>It is a story of diasporas, mestizajes, revolutions, great migrations, 
>borders and living through depressions -- depressions that last longer for 
>Mexicans in the United States. But more than mass migration, this is the 
>story of a family migration -- of their indigenous and mestizo roots. It is 
>about ancient codices, oral traditions, family secrets and family stories. 
>For those unfamiliar with Chicano or Mexican reality, the book will also 
>serve as a primer on mestizo culture -- a culture that is not very well 
>understood by onlookers -- a culture that uncomfortably continues to come to 
>terms with an indigenous mother and a brutal European father. And to be sure, 
>this is not about romantic or idealized history as Santos speaks to the 
>guerrilla insurgences in both Guerrero and Chiapas. 
> 
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>Like all good books, it has many stories. Principally, amid searching for his 
>roots is the relentless pursuit of the truth of what happened to his 
>grandfather -- Juan Jose -- a man who according to the newspapers committed 
>suicide in San Antonio in 1939. For Santos, the newspaper accounts are 
>incomplete and takes it upon himself to ferret out the truth from witnesses 
>and reluctant family members. Suffice to say, the search is not short nor an 
>easy one as he comes up against many cultural taboos -- particularly on the 
>subject of Catholicism and suicide. 
> 
>Along the way, as a journalist, he learns much about his culture but also 
>comes to accept that as the poet of the family, he is also the teller of the 
>family stories. And tell he does -- superbly. It is reminiscent of iRainof 
>Goldi by Victor Villasenor in the telling of the family migration due to the 
>Mexican Revolution. Yet it jettisons in a different direction as Santos 
>weaves his work as a journalist into the story as he easily travels from 
>pre-Columbian Mexico to San Antonio, England and Spain -- all on the same 
>page. 
> 
>What sets his book apart from other works is that it could have just as 
>easily been written as a detective novel. The mystery and drama regarding 
>Juan Jose is powerful enough to have been an entire book by itself. However, 
>it was his travels in search of Spanish Conquistador Hernan Cortesi genocidal 
>route into Tenochtitlan, and his search of ancient sites in Mexico and 
>through ancient codices, that makes the book come alive. And on top of 
>writing about those trips into history was his ability to weave the ancient 
>stories and make them part of his living family history. 
> 
>Itis difficult to give him a higher compliment. 
> 
>(C) Amoxtli Reviews, Roberto Rodriguez, 1999 RR2001RR@AOL.COM  
> 
>The Making of a Chicano Militant: Lessons from Cristal 
>by Jose Angel Gutierrez 
>University of Wisconsin, 1999 
>ISBN 0-299-15984-1 (pbk) 
> 
>Reviewed by Roberto Rodriguez 
> 
>In referring to the veteranos of the Chicano movement, artist Jose Montoya of 
>Sacramento recently said: iWeire not dead yet.i This was inreference to the 
>propensity of young writers and academics to write about them in the past 
>tense. Such is the case with Jose Angel Gutierrez, one of the founders of La 
>Raza Unida Party in Texas. 
> 
>While he remains politically active, he recently wrote a book iThe Makingof 
>a Chicano Militanti that might leave the impression that he or the Chicano 
>movement died after the 1970s. This is not actually a complete autobiography 
>as Gutierrez one day plans to be be more complete. 
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> 
>While some might quibble with facts, his writing style or perspective, it is 
>a book that had to be written. As he points out in his book, so much has been 
>written about the Chicano Movement by detached observers -- particularly 
>those whom were far away in distance and time -- that outsiders have been 
>getting a lot of fiction during an important chapter in American and Chicano 
>history. 
> 
>On top of this book, it is suggested that the reader also leaf through iThe 
>Cristal Experiment: A Chicano Struggle for Community Controli (Universityof 
>Wisconsin Press, 1998) by Armando Navarro. Itis an excellent companion work 
>for those who want to know about the importance and significance of Crystal 
>City to the Chicano Movement. 
> 
>In iThe Making of a Militant,i the reader perhaps will find what it is that 
>motivated Gutierrez -- a man who took part in the Cristal revolution and 
>wound up as the national head of La Raza Unida Party a few years later. In 
>between, he helped cofound the Mexican American Youth Organization in Texas 
>and spearheaded the now little-known Winter Garden Project -- a project that 
>had as its aim the takeover over South Texas. 
> 
>During the Raza Unida days, the movement, like any political movement around 
>the world, particularly during that Cold War era, was very conflictive. 
>Expectedly, there are those who to this day will differ with Gutierrezis 
>interpretation of what happened during that era -- as to why the movement 
>took the direction that it did -- as to who or what caused the infighting. 
>However, what all will probably agree on is that his is an important 
>perspective that must be read to understand the ins and outs of this fiery 
>movement. that shook the halls of power -- from state capitals to the 
>nationis capitol. 
> 
>What many activists from that era will agree with him also is that despite 
>the heavy power struggles, that generation did create something -- human 
>rights organizations that exist to this day. The only thing this generation 
>has managed to do he says, somewhat bitterly, is ichange the name of the 
>organizations.i 
> 
>Perhaps this will spawn other first person accounts of that era and they 
>should be welcome as there can never be enough literature on this most 
>important part of U.S. history. 
> 
>(C) Amoxtli Reviews, 1999, Roberto Rodriguez, RR2001RR@AOL.COM  
> 



Who: Artist David 
Avalos 
Where: Newport Harbor 
Art Museum 
Background: Avalos is 
one of the artists fea-
tured in "El Corazon 
Sangrante/The Bleeding 
Heart," an exhibit of his-
torical and contemporary 
works by Hispanic 
artists. 
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Metro Monitor 
LAST NIGHT 

Avalos presents heated vision of art 
By Kinney Littlefield 
The t range County Register 

D avid Avalos equated making art with eat-
ing chili peppers in a hot 'n' spicy gallery 
talk Tuesday at Newport Harbor Art Mu- 

seum. 
"(Mexican) artist Frida Kahlo said Mexicans 

love to sweat when they eat," said Avalos, whose 
room-sized "Cafe Mestizo" installation is part of 
the current "El Corazon Sangrante/The Bleeding' 
Heart" show of contemporary and historic His-
panic art on view at the Newport Beach museum 
through Sunday. 

"Mexicans can simultaneously feel both plea-
sure and pain from eating chili peppers. And I 
guess this is an embrace of both," said San Diego 
artist Avalos, pointing to the razor blade, circular 
saw and chili-embellished assemblages in "Cafe 
Mestizo," which ironically explores his own Chi-
cano heritage. 

Such sharp-edged misery is coupled with an 
equally cutting sense of humor in Avalos' four as-
semblages called "Hubcap Milagros," personal 
versions of the tiny "milagro" charms that Cath-
olics often affix to altars when they pray. 

Built on shiny car hubcaps, these lethal 
artworks skewer everything from US automotive 
culture to Chicano machismo to the Catholic 
Church, and make "Cafe Mestizo" look part re-
spectful chapel, part brazen bar. 

To get the packed audience heated up, Avalos 
first showed a 17-minute videotape called "Ra-
mona Birth of a MiscegeNATION." 

Co-produced with Deborah Small, William 
Franco and Miki Seifert in 1991, "Ramona" 

proved a pastiche of sexual encounters from 
"West Side Story," "Giant" and other historic 
films. It scathingly examined American notions 
of racial purity and racial mixing while still man-
aging to slip some sly slaps at Elvis, tiollywood 
and '50s romance. 

Once that got folks buzzing, Avalos moved into 
"Cafe Mestizo," where he discussed assemblages 
called "Combination Platter #1, Nopales 
Fronterizo" and "Mr. Chili." 

"That .357 Magnum in `Nopales' is a symbol of 
the Border Patrol. And the bullet through it 
shows the power of the people that will overcome 
unjust laws," he said, referring to the loaded is-
sue of illegal immigration. 

" 'Mr. Chili,' well, you see he's cut off at the 
knees." Avalos gestured toward a sexually tinged 
waist-high figure dressed in an armless, nausea-
green polyester suit spiked with pointy hot-pepper 
armor. 

"He's enraged because he's a Chicano, because 
he's in a constant state of emergence." 

Then one final jab at the art establishment: 
"He's just like Chicano artists who are always 

considered emerging and are always rediscov-
ered every eight years or so," Avalos said. 
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For Immediate Release--# ART z, B 	'1. 

ARS RETURNED 
TAX DOLL 	

TO UNDOCUMENTED TAXPAYERS 

WHO: Elizabeth Sisco, Louis Hock and David Avalos, three artists who have made artin the San 
534-29 15  

CONTACT: Louis Hock, (619) 

The artists were given a $5,000 commission by the Centro Cultural de la Raza Diego-Tijuana border r 	
throughout the 70's, 

rem thro 	
80's and 90's. 	 and the Museum 

of Contemporary Art, San Diego to create a new public art project as part of the exhibition "La 
FronterafThe Border: Art About the MexicorUnited States Border Experience." Funding for "La 
Frontera/The Border" exhibition is made possible, in part, through a Special Artistic Initiatives 
Grant from the National Endowment for the Arts, a federal agency and The Rockefeller Foundation. 

\Art' Kr: The public art commission is entitled "Arte-Reembolso/Art Rebate." Thep 

 roject 

reimburses tax dollars to taxpayers, specifically to undocumented immig 

rant workers. Each 

undocumented taxpayer receives a $10 bill signed by each of the artists. 

WHERE: At various locations in the border region where immigrants work and live. 

WHEN: The first art rebates were distributed in Encinitas and Fairban has 	 o towards 

as 

not a 

ks Ranch, California on July 

23, 1993. The rebates will continue until the project commission 

	
been totally disbursed to 

undocumented taxpayers. It is estimated that $500 of the $5,000 commission will g 
material and supplies for the project. None of the money will be used for artists' fees. 

This art operate,s at the intersection of public space (the streets and the sidewalks), informational \Vivi: "ArteReembolso/Art Rebate" is public art 
	art' in p ublic. 

space (radio, television and print media) and the civic space between the public and government 
officials. It activates a discourse that reveals the shape of contemporary social thinking about 
immigrant labor. Conceptually, this art traces the network describing our economic community 
it follows the circulation of the rebated $10 bills from the hands of the undocumented to 

"Arte-Reembolso/Art Rebate" is an art process that envisions public art as an engagement of the 
the documented. 
social imagination rather than the presentation of monumental objts. 

Anibal Yoliez Chavez, Professor, California State University San M PROJECT F ActLITAToits I A.D 
	 Encinitas, California 
v is otts : 	

arcos 

Reverend Rafael Nlartinez, Director, North County Chaplaincy,  
Ti Maria Erana, Writer, activist, juana, Mexico 
	 the immigrant common 

These individuals, who have a long history of involvement with 

	
ity as 

researchers, social service providers and advocates for the civil, constitutional and human rights of 

the undocumented, have agreed to participate in the project. 
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FACT SHEET 

'In general, immigrants contribute more top 

 ublic revenues than they 

(Source.. Kevin F. McCarthy, R. Burciaea 'Valdez, "Current and Fu 

	 1985.) ture Effects of Mexican 

Immigration in California," Rand Report, November consume in public services. 

'Immigrants, over their lifetime, pay $15,000 to $20,000 more in taxes than 

they receive in government (Source.. Julian Simon, "The 
Economic 	

uences of Immigration,' 

University Maryland, 
1989.) 

benefits. 	 Conseq of M 

'Approximately 11 million immigrants are w 

	
earning $240 billion a year, 

king 

and paying more than $90 billion in taxes...out weighing by far the 

$5 billion that immigrants receive in welfare. 
(Source.. Business Week, July 13, 1992•) 

'Most of the [exng] studies sugt of native w 

gest that immigration has not had a 

(Source.. "Impact of Undocumented Persons and Other Migra.nts on Costs, Revenues November, 1992.) 

d Services in Los 

significant impact on the employmen

orkers. 

Angeles County, 
Rep011. 

Prepared for the Los Angeles County Board of Supervisors, N 

'Immigration is perceived as ha 
	

long-term positive socioeconomic 

benefits for the nation as a whole, and research generally supports 

(Source.. Georges Vernez, "Needed.. A. Federal Role in 'Helping Communities Cope 

With  ImmiReport,  1993.) 
oration," Rand 

this view. 

'Undocumented labor j_is] an essential workforce....No amount Of onal 

 

regulatory activity will protect the intearity of immigrants and border 
residents without major chang.es in immigration policies that define 
international migration as a law enforcement issue, and the internati 

(Source.. "Sealing Our Borders, 
The 'Human 

Toll," Third Report of the Immigration Law Enforcement 

Monitoring Project (ILEMP), the American Friends Service Committee, 1992.) migrant as an intruder. 
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This ten dollar bill is part of an art project 
that intends to return tax dollars to taxpayers, 

particularly "undocumented taxpayers." 
The art rebate acknowledges your role as a 

vital player in an economic community 
indifferent to national borders. 

B 

Taxpayers 

• The economic growth of California and 

the Southwestern U. S. could never have 
happened without the labor of undocu- 

mented workers. 

• Historically, the U.S. govern-
ment, business and society 

have been willing to look 
the other way as long as 
they are enjoying the pro-

fits afforded by undoc-

umented labor. 

• Today, in a wrecked economy, the so-
called "illegal alien" is once again blamed 
for the social problems of the region and 
portrayed as a drain on the economy. In 
fact, there is no credible statistical 
evidence that undocumented workers take 

more in social services than they give in 
combined local, state and federal taxes. 

• Not only are the crucial economic contribu- 
tions of the undocumented overlooked or 

denied, these workers pay feder- 
al income tax, social secur- 

ity, state income tax, DMV 
fees. sales tax and more. 

• Undocumented workers are 

undocumented taxpayers. 

• You pay taxes when you eat a taco at 
'berto's, shop for socks at K-Mart, buy 
toilet paper, hand soap or razor blades at 
Lucky or fill up your tank at Thrifty Gas. 

• Regardless of your immigration status, 

if you shop you pay taxes. Period. 

• 
s5141.B 0 I, s  

0 

"Art Rebate" is a project by Elizabeth Sisco, Louis Hock and David Avalon. It is part of the "La Frontera/The order" exhibition co- 

sponsored 	
de la Raza and the Museum of ContemPorary Art, San Diego, 

red by the Centro Cultural 	

and made possibl

B
e, in part, through the 

generous support of the National Endowment for the Arts, a federal agency, The Rockefeller Foundation, the City of San Diego 

Commission for Arts and Culture, and the California Arts Council. 
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and Eliza 	is behind Avalos. 
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pub is art: 
As part of a publicly funded project, David Avalos (right) 

	
Beth Sisco give $10 bills to 

undocumented migrants in Pacific Beach. Louis Hock, also a member of the artists' group,  

taxpayein 
, 0 1 

Artists use 'rebates' from g rant  

to ignite debate on migr
ation  / migon 

By FERNANDO ROMERO 
Staff Writer 

Using $5,000 from a grant 
partly funded by the National 
Endowment for the Arts and 
the city of San Diego, a local 
group of artists is distributing 
crisp $10 bills to undocumented 

rkers as a work of conceptual stirring an open the project s sp 
	, 

WO  
igratio 

	money 
n. 	

fourth of the m 
debate on imm 	

came from 
art aimed at  

The artists say the money 	
the NEA. is 	 spokesman for 

well spent considering it is go- 	
Jush Dare, a spo 

ing back to those who deserve it the NEA, said the agency would 
as much as anyone — "undocu- look into the matter next week. 
m ented taxpayers." They call However, he added, "This is not 
their work "Art Rebate." It is like anything we have ever The before. 
part of a larger multidisciplinary funded NEA has been in hot 

" 

project being shown at Tijua-  water with Congress and con 
na's Cultural Center. 

Officials of the federal gov-
ernment's National Endowment 
for the Arts (NEA) in Washing - 

ton said they did not know 
whether the agency's funds 
were being used in the money 
distribution. Officials of the city 
Arts Commission could not be 
reached for comment. 

Diane Maxwell, a spokes- 

 woman for the San Draryiert, one of 
go Muse- 

um of Contempo A rs said one- 

See Artists on Page A-21 

"Rebate": Each 
migrant received 
$10 and an 
explanation of --
the project, 
commissioned by 
the San Diego 
Museum of 
Contemporary 
Art and the 
Centro Cultural 
de la Raza. 
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funding debate: Jose Corona is 
given $10 by Elizabeth Sisco on a Pacific Beach street 

corner as part of an NEA art 
pr 

Undocumented migrants 	
to

1988, the group developed the something about 
	, Diego with their art. 

given taxpayers cash 	
"Welcome to America' 	 despite the legal 

s Finest
ters that 

"In 
this collaboration, we're trying 

Tourist Plantation" bus t  pos 	
to make a social revelation. We're 

enraged many in this ciy. 	said 
The idea trying to say that, 

behind the posters, the group sa 	
fictions, despite the immigration 

servative groups since its funds at the time, was to remind San laws, we're a community that's 

were used to help
n of 

stage a contro- Diegans that many of the people bound economically and in many 
versial ' ex the nude photo- serving the tourists were minority other ways (to Mexico)." 

graphs by the late Robert Mapple- members whose value has always 
	

Sisco was the intellectual author 

thorpe in a Cincinnati art gallery in been ignored. 
	

of the 1992 billboard art work 

1989. 	

The group later used the same "NHI" ("No Humans Involved") fea- 

"Art Rebate" was commissioned concept to criticize the city's inabil- taring the faces of young women 
by the museum and the Centro Col- ity to find a proper tribute to Mar- portraying local prostitutes who 
tural de la Raza in Balboa Park, two tin Luther King Jr. And there have were victims of a series of slayings. 
main local art exhibitors. Officials been other projects that have creat- She said the country's souring 

would not say whether the NEA ed similar public uproars. 
	

economy has spawned an anti-mi- 

knew of the money giveaway. 	
This time, the group has chosen grant movement that is now being 

The project sponsors gave the undocumented 

o migrants as the espoused even by liberal politicians. 

artiste 	blanche. 	
main subj 	fr their work. The 	

"People are trying to draw a pic- 

The local group is composed of reason, Avalos said, has to do with, tare of the undocumented (as) peo- 
conceptual artists and social activ- "one, redefining public art; and, pie who are simply takers and not 

Continued from A-1 

mists 

oject to stir discussion of immigration. 

ists David Avalos, Elizabeth Sisco two, raising ques 
and Louis Hock, who have trig- munity identity." 
gered fiery controversies in San you think of an individual revealing 

"Usually, when you think of art, 

elf " he said. 

tions about corn- 



givers," Sisco said. "This project 
demonstrates that by rebating tax 
dollars to those who pay tax dollars 
they are contributors." 

The artists sign the $10 bills in 
pencil to demonstrate how undocu-
mented workers help circulate the 
money and help the economies of 
Mexico and the United States. Re- 
cipients sign for the money and 
their names become part of the 
exhibit in Tijuana. 

The group started "Art Rebate" 
July 23 in the North County and 
have given away $1,500 of the 
$4,500 they plan to distribute 
($500 of the grant has been used 
for expenses). Early yesterday, the 
artists distributed more $10 bills 
among the dozens of undocumented 
migrants who gather at Grand Av-
enue and Noyes Street in Pacific 
Beach to wait for motorists in need 
of cheap labor. 

Many milled about near a sign in 
Spanish that reads, "Bums prohib-
ited here." 

Victor Hernandez, a self-de-
scribed jack-of-all-trades, is from 
the western coastal state of Nayarit 
in Mexico and for five years has 
been coming to the United States to 
work. He said he felt that he de-
served the $10 "rebate" because 
"I've worked hard here, in Portland 
in Oregon, and in other parts in this 
state, and I have never gotten assis-
tance when I have needed it." 

"I once applied for unemploy -

ment benefits in Oregon, but they 
denied them to me because I had 
left my job," Hernandez said. "I left 
my job because they used me like a 
beast of burden. Do I deserve this 
money? Sure, I do?" 

Marian 
struction worker, has a regular j

o Rodriguez Juarez, a con- 
b 

Chavez said the group's contro- context, Yanez said, "The scape- 
versial reputation was one reason it  goating  of immigrants has been 

a was commissioned for the project. used primarily as a weapon aginst 
He said the two organizations al- working  people in the United , 

so decided to give the group the  States,  against labor organizations, 

money because it has established an  against the development of solidari: 

excellent artistic re 	worried 
. 	ty among ethnic groups." 

in El Cajon and is picked up by his
o 	Chavez said he is not woe  

boss every morning at the Pacific about a public backlash, as has oc- 
	Added Avalos: "It's time we face. 

Beach coer. He may not have 	gro had currueds offerings. 
in the past t

Moreover, 
o some of the 

he up to the fact that they (undocu- 

hrn need for the money as p' mented migrants) are a contribu- 

as muc 

 

Hernandez but he, too, said he felt said
p

, not all of the grant money is tion and that we should begin to 

H 
that he deserved it. 	

ublic. The Rockefeller Foundation invest in our future because we've 

"Hey, no matter how anyone puts co ntributed part Chavez said, "is a believe in the American dream of it. 	
already produced generations that 

it, we work hard and we never get 	
"Art Rebat e," 

paid
n 

 enough, at least not like our timely issue." 
	

probably more than a lot of people 

'u' " odriguez said. 	
Animal Yairiez Chavez, assistant who have been here for a lot long- 

blod 
"So yes, t 

cohsins, 
is is fair." 

R 	 professor of geography at Califor- er." 

Actress Alexander cast 
as head of arts agency 
NEW YORK TIMES NEWS SERVICE 

WASHINGTON — President 
Clinton has decided to appoint 
the actress Jane Alexander to 
head the National Endowment 
for the Arts, perhaps as soon as 
Monday, a White House official 
said yesterday. 

The decision to appoint Alex- 
ander was reported yesterday by 
Liz Smith in New York Newsday. 
The administration had hoped to 
announce the appointment next 
week, during a meeting of the 
National Council on the Arts, 
which is the endowment's advi- 
sory board, said a congressional 
aide familiar with arts issues. 

The chairmanship of the Na- 
tional Endowment for the Arts 

Patricio Chavez is the curator of nia State University Sanistant 
Marcos 

the Centro Cultural de la Raza, and one of the group's assistants in 
which co-sponsored the group to the money distribution, said after 
create a work to complement the yesterday's "rebate" that the group 

"La Frontera" exhibit in Tijuana. was basicallyhat 
set

until
ting t

now
he st

has been 
age for a 

"La Frontera" is a multidisciplinary debate on w 
project involving photos and paint- nothing more thillegal im

nean a o-sided ar- 

ings, among other art media, that gument against 
	migration. 

explore border issues. 	
Putting the issue in a historical 

(NEA), the object of much con- 
troversy in recent years, has 
been vacant since Anne-Imelda 
Radice resigned in January. The 
appointment of Alexander, 53, 
will bring to an end what has 
been reported as a deep conflict 
within the White House between 
Alexander's supporters and sup- 
porters of Deborah Sale, a long- 
time friend of Clinton who was 
an aide in his campaign. 

Alexander, who is appearing 
in "The Sisters Rosensweig" at 
the Barrymore Theater in Man- 
hattan, said yesterday through 
the Broadway show's spokesman 
that she did not want to com- 
ment on the appointment until it 
was made formally. 
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Trio elevates migrant tax rebate 
concept to an art form 

A n us vs. them view of immi-
grants has been fueled by 
lean economic times, head- . 

lines about boats filled with Chinese 
refugees and the rhetoric of politi-
cians from President Clinton on 
down. But "Art Rebate," a public art 
project taking place through Au-
gust, declares that a bunker men-
tality contradicts social realities. 

David Avalos, Louis Hock and 
Elizabeth Sisco, a trio of local art-
ists known for their ability to con-
front troublesome public issues 
adroitly, are giving $10 bills to the 
people affected most by this state of 
affairs — the workers. 

Each bill is tucked in an envelope 
that also contains an information 
sheet, and the text tells the recipi-
ent, "Regardless of your immigra-
tion status, if you shop you pay tax-
es. Period." 

In big, bold letters, the sheet de-
clares: "This ten dollar bill is part of 
an art project that intends to return 
tax dollars to taxpayers, particular-
ly 'undocumented taxpayers,' The 
art rebate acknowledges your role 
as a vital player in an economic 
community'indifferent to national 
borders." 

The artists are handing out the 
money, $4,500 of a $5,000 com-
mission, at locales where these 
workers congregate — and where 
potential employers know they can 
find them, of course. ($500 covers 
the artists' expenses for the pro-
ject.) 

On Friday, the artists were at -the 
corner of Balboa Avenue and Noyes 
Street, on the sidewalk adjacent to 
a large Shell station in Pacific 
Beach. It was their third stop in a 
week, and more workers lined up 
than the artists had anticipated 
from scouting expeditions. They 
ran out of bills, and several men po-
litely agreed to return on Saturday 
to receive their rebate. 

In  
Perspective 
ROBERT L. PINCUS 

The artists expect to have sever-
al more distributions this month. 

The pioject is part of "La Fron-
tera/The Border," a large exhibi-
tion of art about the border that 
premiered at the Museum of Con-
temporary Art, San Diego and Bal-
boa Park's Centro Cultural de la 
Raza in Balboa Park and is current-
ly on view at the Centro Cultural in 
Tijuana through Aug. 9. 

The museum's former curator, 
Madeleine Grynsztejn, and the local 
Centro's current visual arts cura-
tor, Patricio Chavez, chose these 
artists to create a public piece, and 
it's not hard to see why. They have 
developed national reputations for 
their public works about local is-
sues. 

As a precondition for participa-
tion, the artists asked for and re-
ceived complete autonomy in the 
making of the project. 

In each of their previous collabo-
rative efforts (some involving Deb-
orah Small) the artists devised in-
novative ways to dramatize political 
and social issues and provoke dia-
logue. 

First there was "Welcome to 
America's Finest Plantation" bus 
poster in 1988, at the time when 
the Super Bowl as in town. Then, a 
year later, they designed a billboard 
that chided San Diego for its inabili-
ty to name the new convention cen-
ter for Martin Luther King Jr., after 
protracted debate on the subject. 
Other equally provocative ones 
have followed. 

Money for "Art Rebate," like "La 
Frontera/The Border," is pieced to- 

gether from several sources: the 
National Endowment for the Arts, 
the California Arts Council, the 
Rockefeller Foundation and the San 
Diego Commission for Arts and 
Culture. 

You don't have to witness the 
artists at work to imaginatively par-
take of their message. Each bill is 
signed in pencil by the artist, 
though not to assert they are trans-
forming money into art. There real-
ly is no object as such in "Art Re-
bate," Hock emphasized. The very 
process of distributing the funds 

"Finally there is a 
public art project 
that pays the public 
for putting up with 
it." 
DAVID AVALOS 
artist 

and its path through the system is 
the point. 

As Avalos said in a conversation 
following the distribution of enve-
lopes in Pacific Beach, "If you could 
hitch a rid_e on one of these bills, it 
would be an incredible ride, taking 
you to Atlanta or Miami." 

Timing couldn't be more fortu-
itous, as the artists see it, given the 
pervasive scapegoating of illegal 
immigrants in a recession-ridden 
California. 

"The piece itself is not that exotic 
or radical," said Hock. "What makes 
it stand out is the calcification of 
viewpoints about undocumented 
workefs." 

"The act of rebate is an act of val-
idation." Hock observed of the 
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On the street: 
David Avalos and Elizabeth Sisco (at left) hand out envelopes 

(-mita ning S10 
bills and information sheets for their new projec

t. "Art Rebate." 

Art 
Reimburses workers 
for taxes they paid 

tionship between artists and recipi- 

ents." 
As serious as the artists are 

about issues they are raising; "Art 
Rebate" is not without an undercur - 

rent of wit: 
"Finally there is a public art pro- 

ject that pays the public for putting 
up with it," Avalosquipped. • • 

Those who oppose the idea of tax 
dollars being spent on art often 
complain that the money is squan-
dered on sculpture for public places 
or worse. That objection is irrele-
vant this time around. In fact, you 
just might check your wallet and • 

make sure you d,,1 - 1 . 7_ have a bili 

signed by 	
17,1„- 

1■1■011110  

The artists expect to 
have several more 
distributions this 
month. 
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The art of giving 
Local artists have an unusual approach 

mented immigrants under the label of gran
While subsidized artists should be giv- 

ts. 

art. Their underlying point is good, but 
Ille also political: 	g 	

la Raza and the

al immigrants contrib- 	
en conceptual freedom, there needs to be 

de 
ute to our society. The artists want soci- 	

some accountability. 
Museum of Contempo -  

Centro Cultural 

ety to focus on the immigration issue. But their "Art Rebate" project may racy Art awarded the $5,000 g knew that 
rant with 

backfire for artists everywhere. Even 	
no strings attached, yet they  

some of its supporters are quick to run 	
artists Elizaeth Sisco, Louis Hock and 

rt 
for cover. Despite the fact that the San 	

David Avalo
b
s have a penchant for push- 

Diego Museum of Contemporary 	
s ociety's hot buttons — for getting 

	

, a 	ing soc  

co-sponsor of the project along with Cen- 	
front-page instead of art-page coverage. 

tro Cultural de la Raza, claimed that at 	
After all, in 1988 

es  America's Am 
same 

osters. The 

artis 
Fin- 

ts 

least 25 percent of the funds came from brought us "Welcome to 
the NEA, NEA officials say they aren't 	

est Tourist Plantation" bus p  

involved and are sure they're 	
investigat- 	

next year they designed a billboa d
g

r tak- 

ing. It's not like anything they've ever 	
ing San Diego to ta 	namin the 

funded before, they say. It turns out that 	
new convention center after Martin Lu- 

the NEA's share emanated from 1989 ther King Jr. 
artiste initia- 	

The sponsors should have been on no- 
ant to the museum for a 	 • to apply at least a modicum of over- 

sight — there are many artistic ways t e 
contributions of undocumented immi- 
grants can be recognized. 

We can only hope the artists have ac- 
complished their goal of focusing debate 
on immigration instead of undermining 
the NEA and public support for the arts. 

hanks to a trio of local artists, 

T opponents of taxpayer funding 
for the arts have a prime exam-
ple to bolster their argument. 
Congratulations, San Diego. 

We have given the United States the 
artists' version of the Pentagon's $600 
toilet seat and the $7,000 coffeepot. 

Using a $5,000 grant funded by the 
National Endowment for the Arts and 
other sources, local artist-activists are 

iving away crisp $10 bills to undocu- 

says an arts commission spokeswoman. 
The art museum says references by the 
artists to the city and the California Arts 
Council as generous supporters were in- 
correct. 

No one questions the trio's right to 
speak out, and this newspaper is a strong 
advocate of public funding of the arts. 
But we regret that local artists, by mak-
ing a political statement masquerading as 
art, may have jeopardized the chances of 
struggling artists everywhere to get 

tives focusing on border issues. 
The city of San Diego, likewise, says 

these aren't city funds — although, 
through its Commission for Arts and Cul- 
ture, the city gave $40,000 to Centro 
Cultural de la Raza last year and about 
$165,000 to the art museum. "Our mon-
ey was spent primarily for staff salaries," 



Early audit set 
in grant furor 
on Art Rebate 

Border Experience," spawned "Art 

Rebate." 
The "rebate," which has been 

carried out throughout San Diego 
County since July 23, itself 
spawned an angry response from 
the public and several congressmen 
from Southern California, including 
Rep. Randy "Duke" Cunningham, 
R-San Diego. 

d 

	

By FERNANDO ROMERO 	
ebate
s g

" project, in which local art- 	
Cunningham and a fellow R- c Or- 

on- 

	

istave away the $10 bills as a 	
an, Rep. Bob Dornan, gressm 

forced the conceptual work f art. The re st of 

	

ed through the 	

ange County, 
have taken the NEA 

to task, saying the agency has failed 
Staff Writer to scrutinize the grant process 

f 
more carefully. 

Cunningham has asked the NEA 
to look closely into the artists' give- 
away and ascertain whether it is 
possible to recover the funds used 

in it. The NEA's Dare said the ag 	

i

ency 

was unaware of the "rebate" until 
this week. That's because appl- 
cants for grants were not required 
to give detailed accounts of their 
projects when an NEA pan avant 

el 

proved the money for the p

D  
project in 1989. 

Since 1991, are said, grant ap- 
plication requirements have be- 
come more stringent. 

Dare said the uproar over the 
giveaway may hurt the NEA at 
moment when Congress is deciding 
on the agency's budget. NEA's 
budget for next fiscal year may be said ar 

$172 million, he said• 

one that provided money fo 
Several programs, includinr the 

g the 

border project, have disappeared 
because of lack of funds, he said. 

"Clearly (the rebate controversy) 
is not the kind of attention we nee 
or deserve," Dare said. "It certainly 

doesn't help." 
As for the audit, the museum's 

Castle said he prefers a swift con- 

"Given all the attention, I don't clusion. 

see how waiting is going to help 
anybody," Castle said. 

	

Public pressure as 	 the money 
National Endowment or th A 

	
is 

o 

speed 	 t 	tin 	

rts grant project came from private sources. 

until 

nary
a 

	
Art, said the audit itself is a 

a result."
e are spee 	 normal occurrence. to the 

The NEA pro- 

Without the external pressure, vides many grants 
	museum 

, 	
ould have waited annually and all are audited at the 

 e NEA would next year to audit how the end of every fiscal year — both by 

museum spent the grant. — about 
Part of the grant 

— went to a $5,000 "Art 
$1,250 	

trimmed by $8.7 million to about 

Art Rebate 

to see up he audi f g of a 

e 

to 	
um of Contemporary 	

The artists — Louis 
v Hock, Eliza- 

Arts, the s 
the Muse ource of a controversial beth Sisco and David Avalos — say 

e iveaway of $10 bills to their work is not a "g 
countywide g 	

iveaway" but 

rather a "rebate of tax dollars to 

An NEA official said that begin- undocumented taxpayers," accord- undocumented immigrants. 
ning Monday, the federal agency's ing to leaflets distributed by the 

$250,000 grant that served as the The point of the work, say the 
auditing staff will look into a artists. 

cornerstone for a four-year art pro- artists, is to open the debate on 
began in 1989. undocumented immigrants, who 

ject that ere has been widespread con- they sa y are being blamed unjustly 
cern from the community and cer- for the souring economy and other "Th 
tain members of Congress . • • that social ills. Charles Castle, associate direc- 

has spurred us to look into this," said Josh Dare, an NEA spokesman. for at the Museum of Contempo
- 

 "W
ding up the process as 

$250,000 federal grant 
to museum scrutinized 

Continued from B-1 

the federal agency and indepen
- 

dently, he said. 	being used to The 1989 grant is  
underwrite a mammoth, four-year 
multidisciplinary project fathered 
by the museum and Balboa Park's 
Centro Cultural de la Raza. 

Known as "Dos Ciudades/Two 
Cities: A Border Project," the un-
dertaking involves major art exhib-
its focusing on border themes. The 
latest one, "La Frontera/The Bor- 
der: Art About the Mexico/U.S. 

TIIE SAN DIEGO UNION-TRIBUNE City Edition 
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I object to the a priori bias evident in 
the July 31 coverage of the "Art Rebate" 
public arts project. 

It may or may not be true — as the art- 
ists claim — that undocumented workers 
contribute more than they take from soci- 
ety, but your coverage did not focus on 
that question. It focused instead on the out h funding of the project, presuming, wit  
evidence, that the monies were being mis-
used.Indeed, the article seemed calculat- 
ed to fuel popular resentment against the 
artists and the National Endowment for 
the Arts. The tabloid-like headline, "Mi- 
grants given taxpayers' cash," was de- 
signed to inflame, not inform. 

What could have been an opportunity to 
cast light on the complex issue of migrant 
labor was seized upon by the Union- 

Tribune as a chance to fight another skir- 
mish in the culture war. 

WILLIAM E. WEEKS 
Bonsall 

I think it's wonderful that the "Art Re-
bate" project is making people uncomfort-

able 
about our border issues. I'm glad the 

artists have the courage to tell us the 
truth. We all need to hear it, discuss it and 
reach some resolution. 

HARRY ENGEL 
La Jo 
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`Art Rebate' is intended 
to focus on immigration issue 

The Museum of Contemporary Art 
(MCA), San Diego is co-organizer with 
the Centro Cultural de la Raza of the trav- 
eling exhibition, "La Frontera/The Bor- 
der: Art About the Mexico/United States 
Border Experience." The exhibition is on 
view at the Centro Cultural Tijuana, the 
fit top on a five-city tour that also in- 

clursde 
stop  the Tacoma (Wash.) Art Museum, 

the Scottsdale (Ariz.) Center for the Arts, 
the Neuberger Museum in Purchase, 
N.Y., and the San Jose Museum of Art. 

The exhibition is one component of 
"Dos Ciudades/Two Cities," a multiyear, 
interdisciplinary artistic initiative funded 
in part by a major grant in 1989 to the 
MCA from the National Endowment for 
the Arts. "La Frontera/The Border," 
which includes the work of 37 artists and 
artists' groups, also was supported by a 
major grant from the Rockefeller Founda- 
tion that was awarded jointly in 1992 t 
the museum and the Centro Cultural as

o  

well as private donations. 
David Avalos, Louis Hock and Elizabeth 

Sisco were commissioned by MCA and 
the Centro Cultural to create a new public 
work for the exhibition. These artists 
have regional and national reputations for 
public works concerning local issues. In 
their previous collaborative efforts, the 
artists devised innovative ways to dramak

- 
e 

tize political and social issues and provo 
dialogue. The work the artists chose to 
create is a performance piece entitled 
"Arse-Reembolso/Art Rebate." Their 
public work is a component of "La Fron- 
tera/The Border." 

It is correct that neither MCA no the 
Centro Cultural had any prior knowledge 
of the content of "Arte-Reembolso/

Art 

 Rebate." However, as with all commis-

sioned works of art, there was no attempt 
topre-cr the artists or interfere with 
the content of their work or with the artis- 

tic process. As contemporary visual arts 
organizations, we support art in all its di-
versity; we support artists and we support 
freedom of expression. 

We regret any misunderstanding, but 
we sincerely hope that the artists have ac- 

c
omplished their goal of fostering debate 

on the issue of immigration. 
MASON PHELPS, President 

Museum of Contemporary Art 
San Diego 
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"It's high time we got 
someone who's a 
professional and in 
the business." 

TOM HALL 
Old Globe managing director 
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Alexander 
nomination 
to NEA chair 
applauded 

artists and art exhibitions dealing 
with homosexuality, sadomasoch-
ism, AIDS, Christianity and more 
recently, in San Diego, undocu- 
mented immigrants. 

Hock, Elizabeth Sisco and David 
Avalos recently created "Art Re-
bate," a conceptual art work involv-
ing the distribution of leaflets and 
$10 bills undocumented immi- 
grants — " tao rebate of tax dollars to 
undocumented taxpayers." 

"The Justice Department has de-
cided to .  appeal the overturning of 
the (NEA grantmaking) decency 
requirement that a California judge 
said didn't hold up. That Clinton has 
decided to pursue that disturbs me. 
As an advocate for freedom of artis-
tic expression, she (Alexander) will 
have to work to change the require- 
ment." 

A U.S. District Court judge in 
Los Angeles last year ruled the 
NEA decency standard is unconsti-
tutional. The action stemmed from 
a lawsuit filed by performance art-
ists Karen Finley, John Fleck, Holly 
Hughes and Tim Miller, all of whom 
have appeared at San Diego's Sushi 
Performance & Visual Art. 

"I hope Jane Alexander will be an 

Part of the $5,000 commission 
By PRESTON TUREGANO 	 supporting "Art Rebate" came from 
Arts News Writer 	 the National Endowment for the 

Recalling that Jane Alexander 	Arts, which has received a flood of 
rose to prominence in the play "The 	inquiries from taxpayers and some 
Great White Hope," San Diego's 	members of Congress. 
arts community sees the nomina- 	The NEA announced late last 

tion of an actress to chair the em- 	week that it would speed up an 

battled National Endowment for 	audit of a $250,000 grant to the 

the Arts as the great art hope. 	Museum of Contemporary Art, San 
"I have hopes she will, in fact, be 	Diego, and Centro Cultural de la 

an advocate for the arts rather than 	Raza, which underwrote the corn- 

a policeman for Congress . . . and 	mission as part of "La Frontera/The 

will have a sense of what art might 	Border — Art About the Mexi- 

be like in the 1990s and in the next 	co/U.S. Border Experience." 
century rather than go back to 	Rep. Randy "Duke" Cunningham, 

(statues of) men on brown horses in 	R-San Diego, who was among those 

the park," said San Diego artist 	who expressed outrage at "Art Re- 

Louis Hock.
bate" and called for the audit, could 

Old Globe Theatre managing di- 	not be reached for comment on 
rector Tom Hall hailed the selec- 	Alexander's  nomination. 

tion of Alexander, whose nomina- 	Hugh Davies, director Art of the Mu- 

tion was officially announced by 	seum of Contemporary 	, called 

President Clinton Saturday and 	Clinton's selection of an ac- 
must be approved by the Senate. 	tress/artist "a good sign" for artists 

Hall noted that the previous two 	and arts institutions in general. 
NEA heads — chairman John 	"I'm encouraged the president is 
Frohnmayer and acting chair Anne- 	moving on this," Davies said yester- 
Imelda Radice — were not artists, 	day. "It (the NEA) has been lan- 
but rather a lawyer and an art histo- 	uishing too long without leader- 

rian, respectively. 
"That's a little bit like running a 

company and not understanding the 
process of how the manufacturing 
is done," Hall said. "You need some-
one who is articulate and under-
stands what the process is. It's high 
time we got someone who's a pro-
fessional and in the business . . . I 
hope it will help bring about a bet- 
ter understanding with all the dif- 
ferent (political and artistic) parties 
and be a little less controversial." 

Over the past five years, the 
NEA has come under attack from 
conservatives for funding certain 

Alexander 
Actress is hope 

rri 

articulate and passionate chair of 
the Endowment and be able to re-
store the appropriate respect and 
financial support that our national 
arts community deserves," said 
Lynn Schuette, executive director 
of Sushi. 

Alexander, 53, currently is star-
ring in "The Sisters Rosensweig" 
on Broadway. Among other movies 
she has appeared in are "All the 
President's Men," "Kramer vs. Kra-
mer" and "Testament." Television 
credits include "Eleanor and Frank-
lin" and "Playing for Time." 

As an administrator, Alexander 
served as artistic director of the 
Arena Stage in Washington, D.C., 
where she also played in the stage 
version of "The Great White Hope." 
She has served on the boards of the 
Women's Action for Nuclear Disar-
mament, Wildlife Conservation In-
7ernationni and the National Stroke 

ship. It's a difficult time to be 
coming in to run that agency." 

Avalos and Sisco, however, were 
More skeptical. 

"What will they (Clinton and Al-
exander) do to protect freedom of 
expression and how are they going 
to do it?" Avalos asked. "Will they 
start consistently protecting the 
rights of artists to promote their 
work and present it to audiences? 
The NEA has for years been willing 
to do the dirty work of those seek-
ing to constrict forums for public 
expression." 

Sisco said she is troubled by the 
Clinton administration's legal view 
of art and artists. 



THE SAN DIEGO UNION-TRIBUNE 
Sunday, August 22, 1993 

E-1 

Union- inoune / DON KCI-ILSAUER 

Friends and collaborators: Some of San Diego's most controversial public art 
projects have been the work of (from left) Louis Hock, Elizabeth Sisco and 
David Avalos. Hock and Sisco's cat, Butch, upstages trio's meeting. 

But is it 
Trio's public giveaway 
touches off a debate 
By PRESTON TUREGANO, Arts News Writer 

0  n a spring day spent visiting the international bor-
der area, San Diego artists Louis Hock, Elizabeth 
Sisco and David Avalos strolled along Tijuana's bus- 

tling Avenida RevoluciOn, talking about possibilities for a 
public art project. 

Hock noticed a coin embedded in the sidewalk in front of 
a video store. 

"I looked at it and David encouraged me to pick it up," 
Hock said. "We realized how attractive money was in the 
street; how it seemed displaced. The idea of money being 
in the street and thinking about some way to deal with the 
immigration issue came together . . . rebating taxpayers, 
immigrants . . . the sacredness of the (American) dollar, 
acknowledging undocumented taxpayers, and the act of it 
being attention-getting." 

By midsummer, Hock, Sisco and Avalos got all the at- 
tention they wanted. Inspired by the coin's "message," and 
with some taxpayer money that came from the National 

By ROBERT L. PINCUS, Art Critic 

I nvisible people have become visible because of "Art 
Rebate." In that sense, its creators David Avalos, Lou-
is Hock and Elizabeth Sisco have been remarkably suc- 

• cessful. 
a 	The means they have chosen to make us think about un- 
• documented workers has enraged some, pleased others 
• and interested just about anyone who hears about it. Their 
• means has been money, and what topic is more obsessively • interesting to Americans than money, with the possible 
4 exception of sex? i 
• Since late July, Avalos, Hock and Sisco have handed out 
• $10 bills in envelopes along with a written statement at lo- 
• cales throughout San Diego County where undocumented 
• laborers gather. 
• The notion that a portion of this money, at most $1,250 

• `Rebate' gives good return 
• for a minor investment 

• 

• out of $5,000, is from the federally funded National En- s 
• dowment for the Arts seems to have become the main 

sue. 

See Giveaway on Page 	 Sae •Art Rebate' on Page E-3 



Dramatic gesture 
"Art Rebate" has transformed 

the exchange of money into a dra-
matic gesture, provoking a furious 
reaction from politicians such as lo- 
cal Congressman Randy "Duke" a Cunningham, who proclairned in  
letter to the NEA: "I can scar

ou 
 cely 

e 
imagine a more contemptuous us

e 

of taxpayers' hard-earned dollars." 

Perhaps this is a case of trying to 
appease the voters back home. One 
might reasonably argue that the 

Commentary 

they focus on affect and not form. 
The object isn't important; what 
matters is the artist's or artists' 
ability to challenge the viewer intel-
lectually, philosophically and/or 
emotionally through whatever 
means they can devise. 

If they hadn't stirred viewers , 

 "Art Rebate" would have faded into 
obscurity. But isn't this one criteria 
by which we judge a painting or 
sculpture, too? If it moves or pro-
yokes enough curators and view-
ers, it will endure; if not, it is rele- 
gated to the attic or museum 
storage room. 

If "Art Rebate" didn't possess a 
theatrical dimension, and if it hadn't 
been elegantly designed agitprop, it 
wouldn't have provoked such 
strong reaction. In newspapers, on 
radio and on television, it has been 
in both the local and national spot-
light and attention has only in- 
creased as the project has unfolded. 

'Art Rebate' 
Conceptual artists 
politically minded 

Continued from E-1 

But it shouldn't have. This piece 
isn't going to be the demise of the 
NEA., as some have claimed. The 
public funds devoted to "Art Re- 
bate" are a pittance in the big feder- 
al budget picture. 

And why shouldn't these artists 
use the money in this fashion rather 
than to make a sculpture or create a 
more obvious sort of performance 
piece? It has given a better return 
on our money in terms of the inter-
est it has generated than some dull 
plop art in an urban plaza. 

It is a performance piece so inte-
grated into the social nexus that it 
hardly seems like art at all. This is 
the brilliant dimension of "Art 

'
Re- 

bate." Some may ask, 'Wheres the 
art?" But who, except for politically 
minded conceptual artists, would 
have devised such a scheme? 

Subversive streak 
This trio understands what can 

happen when artists, with a subver- 
sive streak worthy of Marcel 

Dr and Andy Warhol, enter the 
public fray on a hot social issue. 
Mass media is the straight man and 
messenger for Avalos, Hock and 
Sisco, as it was for Warhol. Com-
mentators, like politicians looking 
for yet another excuse sitdesto 	

oyur 
the NEA, have been povely  
in their condemnations of "Art Re-
bate" — appearing all the more 
foolish in the process. 

Avalos', Hock's and Sisco's pro-
ject is conceptual art with a serious 
end, but with wry and extravagant 
means. Like others before them, 

Republicans' strategy of imposing 
complete gridlock in Congress, in 
the face of the immense budget def- 
icit, is far more contemptuous of 
taxpayers and has far greater con-
sequences on our pocketbooks. 

And what of the issue of the role 
of illegal immigrants? Cunningham 
ignores it in his letter, but politi- 
cians from President Clinton to 
Governor Wilson to Senators Fein- 
stein and Boxer havefastened upon 
it enthusiastically. Collectively, 
their comments about losing con- 
trol of our borders leave people 
with the impression that these im- 
migrants are largely responsible for 
California's economic woes and 
several have gone about staging 
press conferences and events at the 
border to score political points with 
their constituencies. 

Avalos observes, "The politicians 
are acting like performance artists 
while we're trying to be political." 

Avalos,Hock an d Sisco have in- 
deed found a way to articulate an al- 
ternative point of view that seems 
to have been drowned out by an 
abundance of anti-immigrant clam- 

Their written statement, which or. 

is a cross between an explanation of 
and manifesto for the project, as-
serts, "Today, in a wrecked econo-
my, the so-called 'illegal alien' is 
once blamed for the social problems 
of the region and portrayed as a 
drain on the economy. In fact, there 
is no credible statistical evidence 
that undocumented workers take 
more in social services than they 
give in combined local, state and 
federal taxes." 

If they had simply issued this 
statement and distributed it to 
these same immigrants, their ac- d. 
tion would likely have been ignv

ore
e 

 If they had distributed only have 
riat 

funds, attention would still h 
been less than it has been. 



Artistic giveaway: 
An undocumented 
immigrant receives 
a $10 bill and 
leaflet from artists 
(from right) David 
Avalos, Louis Hock 
and Elizabeth 
Sisco, collaborators. 
in public art 
project, "Art 
Rebate." 

Intelligent mischief 
Involving some tax dollars is fun-

damental to the success of "Art Re-
bate" as a political performance 
piece. It insists that we see these 
workers as part of the tax system 
by giving them a few tax dollars 
that are tot  urn recycled through 
the economy.  in the words of 
the artists' sheet, "This ten dollar 
bill is part of an art project that in-
tends to return tax dollars to tax- 
payers."  

There is undoubtedly an element 
of intelligent mischief in the way 
these artists have raisedthis issue. 
In part, Hock says, they play the 
role of fools or jesters to satirize so-
ciety's follies. And are we too direly 
somber, as a society, to appreciate 
the creative way they have ad-
dressed this issue? 

Unton-Tnbune / jCHN NELSON 

sa far as taxpayer dollars go, 	
at the Centro Cultural in Tijuana. 

tour nationally to New 
each American has invested a tiny 	

(It now w  

fraction of a penny in this project. 	
York, San Jose, Tacoma and Scotts- 

(According to government esti- 	
dale.) 

mates, the NEA' s entire 1993 	
The genre of Border Art encap- 

b 	of $174,459, 	
sulated in the exhibition was born of 

costs 
udget 

each taxpayer 68 
000 

cents.) 	
the need to chronicle life in this re- 

The only flaw of "Art Rebate" 	
gion and create a new dialogue be- 

may be its unintended symbolism. 	
tween

es. I
M
tis, in lord,shord an, socially 

American cul- 

The image of a handout, whatever 	
toes. 

	

 conceptual framework, can play 	
motivated art. 

into the hands of those who attack 	
Without "Art Rebate," the two 

undocumented workers as free- 	
organizers of the show (the Centro 

loaders. Yet it seems logical that 	
Cultural de la Raza and the Muse- 

du- urn of Contemporary Art) would 
anyone who would make 

 

ous journey to the United States have e
o
r Art mitte movement as it has 

vital element of the 

from Mexico or Latin America is 	
Bord 

likely to be har 	
enter- 	evolved during the past decade. Its 

dworking  
prising. In others words, these are 	

creators haven't always been con- 

immigrants in the American grain, 	
tent to be restricted to gallery and 

The embracing spirit of "Art Re= museum walls; this has alsw
o been

thin an 
bate" is far more genuinely Amen-- 	

art for the streets, placed i 
s to effect. 

can than any nativist hostility to im- the societal arena it hope 
migrants because it argues for the 
continuation of the very tradition - 
that has made American culture dy- 
namic. History bears witness that 
each wave of immigrants has en- 
riched  this society. 

We need to remember, too, that 
this project was commissioned as a 
component of the "La Frontera/The 
Border" exhibition, seen at the Mu: 
seum of Contemporary Art/Down- 
town, the Centro Cultural de la Ra- 
ta in Balboa Park and more recently 



Giveaway 
Artists call it 'Rebate'; 
critics call it 'outrageous' 

Continued from E-1 

Endowment for the Arts, the trio 
began distributing $10 bills to un-
documented immigrants through-
out the county. 

"This $10 is part of an art project 
that intends to return tax dollars to 
taxpayers, particularly 'undocu-
mented taxpayers.' The art rebate 
acknowledges your role as a vital 
player in an economic community 
indifferent to national borders," 
said a leaflet in English and Spanish 
handed out to rebate recipients. 

"Arte Reembolso/Art Rebate" 
resulted from a $5,000 commission 
awarded by the Centro Cultural de 
la Raza and the Museum of Con-
temporary Art, San Diego. The re-
bate was part of a larger art exhibi-
tion, "La Frontera/The Border: Art 
About the Mexico/United States 
Border Experience," which was a 
component of "Dos Ciudades/Two 
Cities," a four-year project funded 
in part by a $250,000 NEA grant. 

The federal grant was matched 
with $750,000 in funds from pri-
vate foundations or individuals. Mu-
seum of Contemporary Art officials 
say "at the most" $1,250 of "Art 
Rebate's" $5,000 cost ($500 of 
which was used for materials and 
supplies) came from the NEA. 

Critics of "Art Rebate," such as 
Rep. Randy Cunningham, R-San 
Diego, called the money handout 
"outrageous" — an abuse of taxpay-
erS' money. Radio talk shows 
buzzed with hosts and listeners in-
sisting "Art Rebate" is not art. Few 
could grasp the conceptual nature 
of the work. Artists entered the 
fray, too, saying the rebate is not 
"public art" but rather "art in public 
places." 

In an interview in a two-story 
Golden Hill craftsman-style house 
she shares with Hock; their preco-
cious 15-month-son, Sam; and curi-
ous cat, Butch, Sisco methodically 
analyzed the project. 

"It is public art. It's not tradition-
al public art, such as a statue placed 
in a public place where people can 
come look at it, but art that engages 
the public in participating in how  

their community will be defined," 
said Sisco. 

"We look at public space on three 
levels. First, the actual physical 
space and going out and distribut-
ing the rebate and engaging with 
the immigrant community on a 
street corner. Next, the informa-
tional space — we no longer have 
the town hail as a building, but the 
electronic town hall, or TV, so in 
order to create a dialogue in public 
we have to figure out how to tap the 
media. Finally, the civic space —
the relationship between a citizen 
and an elected representative." 

Avalos disdainfully dismisses nit-
picking about public art and art in 
public spaces. 

"It's irrelevant," he said. "We're 
exploring the nature of public, but 
not trying to represent the public, 
like a McDonald's commercial 
where they have an Asian and an 
African-American and a little blond 
and they're their to wait on you. It's 
not trying to represent the diversi-
ty of society; it's engaging society." 

Pushing buttons 
-"Art Rebate" is just the latest 

Hock, Sisco, Avalos collaboration 
that has pushed social and political 
buttons. 

"The three of us work synergeti-
cally," says Hock. "It's not as if one 
person gives birth to an idea which 
the other two follow in tow. Some-
one will say something in one way 
and someone else will read it anoth-
er way. The kind of discourse that 
occurs between the three of us as a 
social activity on the micro-level is 
a metaphor for what will occur on 
the macro-level when the project 
enters the broader social sphere." 

-In 1989, Hock, Sisco and Avalos 
were joined by local artist Deborah 
Small in creating two identical bill-
boards that, along with a hand- 
painted image of the late Dr. Mar-
tin Luther King Jr., read, "Welcome 
to America's Finest a) city b) tour-
ist plantation c) Convention Cen-
ter." 

The billboards criticized San Die-
go's inability to create a tribute to 
King — especially the failure of 
elected officials to name the city's 
waterfront convention center after 
the slain civil rights leader. 

Who got mad? Some elected and 
appointed officials who refused to 
out King's name on the center ,-•7-s^  

after city voters decided to remove 
King's name from a major city 
street and revert to the thorough-
fare's original name, Market 
Street. 

The year before the billboards 
went up, Avalos, Sisco and Hock de-
signed posters that appeared on the 
backs of transit buses. As a varia-
tion on the city's tourism booster 
image slogan, "America's Finest 
City," the posters proclaimed, 
"Welcome to America's Finest 
Tourist Plantation" to bring atten-
tion to the presence of undocu-
mented immigrant workers in the 
local tourism industry. 

Convention and tourism industry 
leaders took umbrage with the sug-
gestion that workers were some-
how in bondage. The posters' ap-
pearance at the time San Diego was 
hosting the 1988 Super Bowl game 
angered other observers. 

Without Avalos — but with the 
help of artists Deborah Small, Carla 
Kirkwood and Scott Kessler —
Hock and Sisco have jabbed at other 
issues. Last year they returned to 
the venue of billboards with "NHI 
— No Humans Involved." Accom-
panied by stark photos of women, 
"NHI" lambasted police homicide 
investigators for allegedly labeling 
45 women — many of them prosti-
tutes — slain over a four-year peri-
od here as NHI cases. 

Sisco and Hock targeted police 
(in collaboration with Kessler and 
Small) again in "Bus Bench." In the 
fall of 1990, a score of bus benches 
appeared around the city, carrying 
ads that showed seven human sil-
houettes as shooting targets. Su-
perimposed over the targets were 
drawings of a cement trowel, gar-
den stake and a baseball bat —
items carried by crime suspects or 
mentally deranged persons who 
were shot and killed by police offi-
cers who said they felt threatened 
by the tools. 

As they did with "Art Rebate," 
which will undergo an NEA audit 
demanded by Cunningham and oth-
er elected leaders, opponents of 
"Bus Bench" insisted on an audit of 
the project. Among others, former 
Rep. Bill Lowery, R-San Diego, 
called for the review, questioning 



the use of taxpayers' dollars "to 
purchase commercial advertising to 
make a political statement." 

The NEA found that the $3,800 
used for bench art was not misused 
and that the artists met grant 
guidelines. 

Today, Hock laughs at what he 
calls Lowery's hypocrisy. 

"The guy ended up writing sever-
al times more in bad (House Bank) 
checks than our project ever cost,' 
Hock said. "There is an element of  

hypocrisy with a lot of this... . 
When you do controversial art, you 
have an expectation that there will 
be some politicians willing to take a 
joy ride on the project to further 
their political career." 

The artistic triumvirate esti-
mates its use of public funds in sup-
port of the arts since the late 1980s 
has totaled less than $25,000 on a 
handful of projects. 

For "Art Rebate" they have ke'27 

careful accountinz of ti-ie  

tion, copying each $10 bill with its 
serial number and noting the name 
of each recipient. 

"People fail to see that the artists 
have not received any direct remu-
neration as part of the project," 
Hock said. "We don't get fees. 
From this last one, the amount of 
time spent on it, if we were to have 
taken the money rather than just 
rebate it, we would have been paid 
less than minimum wage. It's not as 
if we don't contribute our own time, 
energy and hours." 

Avalos says politicians' scrutiny 
of art projects is meant to have a 
chilling effect. 

"To every single artist out there 
who's interested in engaging in so-
cial issues, they're saying, `You're 
going to have to pay a price.' " Ava-
los said. 

Plight of immigrants 
Alone, Avalos paid the price of 

being "silenced" when he uninten-
tionally created the model for but-
ton-pushing art here in 1986, about 
the time he met Hock and Sisco. 

That year he created "Donkey 
Cart" — a sculpture that was a 
takeoff on the street corner donkey 
carts of Tijuana on which tourists 
have their pictures taken. Avalos' 
cart depicted an immigration offi-
cial arresting an undocumented im-
migrant. It was briefly placed in 
front of the downtown federal build-
ing and quickly ordered removed by 
a U.S. District Court judge who said 
the cart was a security hazard. 

Avalos and the American Civil 
Liberties Union sought to have the 
judge's ruling declared unconstitu- 
tional, but lost. Even the U.S. Su- 
preme Court refused to hear the 
case and set aside the judge's edict. 

The cart, plantation postulating 
and the money rebate are obvious 
testaments to Avalos' preference 
for public art projects about the 
plight of immigrants. 

"One of the things that happened 
to me when I got caught up with the 
Chicano movement was that I real-
ized that an entire community had 
been put on the public stage," said 
Avalos. "Some people found that 
very uncomfortable. I began to re-
alize that we all operate on different 
modes. I as a teacher . . . as a father 
.. . as a husband. 

..rough 	:nv 7:ivernent. 

FILE PHOTO 

Billboard message: The late Donna Gentile is pictured 
next to initials that stand for "No Humans Involved." 
The billboard appeared here last year and was a public 
art project by five area artists — including Elizabeth 
Sisco and Louis Hock — who criticized an alleged police 
homicide investigative term for slayings of suspected 

• prostitutes. 



the Chicano movement and the 
Committee On Chicano Rights, I 
realized I had a social role, a civic 
responsibility, a civic persona, and 
within that role it became less a 
matter of whether or not I was be-
ing personally insulted, or abused 
(as a Chicano), and more a matter 
of is it possible to ignore the rights 
of others and still maintain a claim 
to our rights (as U.S. citizens)." 

Hock and Sisco said their pivotal 
experience with immigrant issues 
came when they lived in a Solana 
Beach apartment house occupied 
predominantly by undocumented 
workers. 

"We were the odd balls out," said 
Hock, who was born in Los Angeles 
but grew up in the Tucson and No- 
gales areas of Arizona. "All of a sud-
den one day I read in a newspaper 
that these people are not a part of 

our community, when in fact we 
were living in one of the best com-
munities that we had ever lived in. 
It was hard to imagine this whole 
group of people were getting ex- 
cluded as part of San Diego (Coun- 
ty) and treated as if they didn't ex- 

ist." 
As a descendant of Lithuanians 

who immigrated into the United 

States through Baltimore, Sisco 
likes to quote her father's reaction 
to Gov. Pete Wilson's recent sug-
gestion that the U.S. Constitution 
be amended to end automatic 
American citizenship fo children 
born to foreigners on U.S.

r Oren 

 "'I'd lose my American citizen-
ship,' dad says. At the time his par-
ents came over, there was no ocu- 
mentation, you just came into d the 

country." 
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the United States: author of 
magazine and newspaper re- 
views and articles; member of 
peer review and exhibition pan-

els. 

ELIZABETH SISCO 
Age: 39 — native of Maryland 

Residence: San Diego 

Education: - B.F.A. and 

M.F.A., UCSD 
Occupation: Professor of Art 

and Photography, Southwest- 
ern College, Chula Vista 

Range of experience: co- 

creator of a dozen public art 
projects; featured in special and 
juried exhibitions, and one -per- 
son and group shows; contribu -  

for to magazines an 
ee 
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Neil Morgan 

How to tell David Avalos from Rembrandt 

CI 

I don't know, here in San Die-
go, if we're up to the future or 
not. 

If we are, the City Council 
should write a check for $1,250 
and FedEx it to the National En-
dowment for the Arts. I'm seri-
ous. 

For that amount you can't buy a clever press 
agent for the day, and that check would amaze a 
cynical world. It might suggest that ours is a city 
of people who tolerate the constitutional free-
dom of expression, however stupid, and are try-
ing hard to get to know our Tijuana neighbors. It 
would tell people we haven't lost our sense of 
humor. 

0  ur cover note could explain that David 
Avalos outsmarted us all when he and his 
pals gave away $10 bills to undocument- 

ed migrants as a work of art. Though it's a de-
structive stunt that Avalos should have out-
grown 25 years or so ago as a college freshman, 
he's our own damn fault. He learned how to ma-
nipulate the world while getting his degree right 
here at UCSD in a notoriously kooky communi-
cations department. 

Avalos is smarter and even more cynical 
about the political process than the NEA, and 
God help the NEA when the circus begins in 
Washington next month. With our own Randy 
Cunningham eager to testify about Avalos and 
his funny money, there'll be Senate hearings on 
the confirmation of Jane Alexander as the new 
NEA chair, and on its $159 million public fund-
ing for art. 

The $1,250 of public funds that Avalos gave 
away was from this current year's budget, you 
see, and the really bad news is that he has held 
back some $10 bills to give away for an encore 
when the time is right, presumably just as the 
hearings begin in Washington. 

1  f Randy Cunningham really wants to 
hurt the NEA, he'll invite Avalos to testify in 
Washington. Knowing Avalos only a little, 

I'd guess he wouldn't miss the chance to elabo-
rate on his concepts of art. 

Avalos is not with those artists who choose to 
create aesthetic works. His interest is in issues; 
he thinks of art as agitprop, an instrument to ag-
itate and propagandize. Art should challenge,  

the argument goes; it is appropriate to manipu-
late political thought through art. 

The Constitution protects that right, of 
course. It is with his use of public money in his 
border giveaway that he has trapped the art es-
tablishment and enraged a horde of understand-
ably harried taxpayers. 

He also has revived the question of the willing 
collaboration of the media. If he had not tipped 
off some dependable news people and they had 
not reported the handout, would there have 
been art? I think not, and for me that seems a 
reasonable way to distinguish between what 
Avalos does and what Rembrandt did. Or even 
Andy Warhol, though by now those who bought 
his canvases of tomato soup cans are trying to 
recall why they thought they were worth 
millions. 

The first great artistic triumph for Avalos 
came four years ago as San Diego prepared to 
welcome a Super Bowl. He and his colleagues 
did billboards and posters attacking San Diego's 
failure to name the Convention Center for Mar-
tin Luther King. They introduced the phrase 
"tourist plantation" as the newest epithet for 
America's Finest City. 

T he inspiration for this latest caper, if 
Avalos' colleague Louis Hock has it right, 
is engaging. He told journalist Preston 

Turegano that it came from seeing a coin em-
bedded in a Tijuana sidewalk. Not everyone 
could advance such a mundane moment into a 
national brouhaha, but that is the rascalry that 
sets apart such purveyors of conceptual art. 
People get angry because they haven't accepted 
the claim that such stuff is art. 

The cause most hurt by the Avalos caper —
and the real tragedy of such spectacles — is the 
cause of serious art. 

The money giveaway was a tiny piece of an in-
novative collaboration: an exhibition of about 
100 works of art in "La Frontera/The Border," 
the first serious joint undertaking by artists 
across the Mexican border. It represents 
months of diplomatic effort by Hugh Davies and 
the Museum of Contemporary Art and Larry 
Baza and the Centro Cultural de la Raza, based 
in Balboa Park. 

The exhibition showed in San Diego and at 
the Centro Cultural in Tijuana, and is now on 
tour to Tacoma; Scottsdale, Purchase, N.Y., and 

San Jose. 
One voluptuous piece is a fiberglass sculp-

ture, by Luis Jimenez, of a Mexican couple and 
child crossing the Rio Grande into the United 
States. As a crane operator struggled to erect it 
outside the downtown museum beside the trol-
ley station at One America Plaza, Davies and 
Baza watched. With this piece, above all, they 
expected controversy: it was highly visible, and 
it portrayed an illegal act. 
AA 	s we stood there," Baza said, 

"the trolley from Tijuana stopped and 
we saw some migrants step off. One 

was a woman like the one in the Jimenez sculp-
ture, her belongings in two plastic sacks, wear-
ing her apron, her hair pulled back for work, 
above all the face of rural Mexico." 

But for most in this border city, illegal migra-
tion is neither news nor art. 

Tijuanans welcomed the exhibition in their 
handsome, globular Centro Cultural. But some 
Tijuanans now say they were offended by the 
Avalos stunt as degrading to the Mexican. Since 
Avalos is an assistant professor at Cal State San 
Marcos, he's not the Mexicans' problem. 

Our city has a sorry record in public art, with 
controversy killing off our best opportunities 
and scorn clouding some pieces we have ac-
quired. Even now $3.5 million accumulates in a 
public art fund at the Port of San Diego, so 
scarred by controversy that it has been frozen 
into indecision for nine years. At the Otay bor-
der crossing, a piece known as "The Dancers," 
bought by the General Services Administration 
to brighten the scene, brought criticism from 
the Mexico side. 

Nothing seems easy for San Diego in art, and 
complications can only multiply as we undertake 
elementary cooperation in the arts between Ti-
juana and San Diego — like this current exhibi-
tion. 

In this vacuum, opportunists like David Ava-
los ply their mischief and are rewarded with too 
much attention. If we care more for the work of 
real artists, we are less distracted by the ras- 
cals. It would be hard to give public art a much 
worse time than it has been having in San Diego. 
but we are letting Avalos do it. 

Send the check and forget him. 

NEIL MORGAN 's column appears on Tuesday, 
Thursday and Sunday. 
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'Art Rebate' was collaborative 
effort, not by just one artist 

Why can't Neil Morgan (Page A-2 col-
umn, Aug. 26) get the facts straight? 
" Arte-Reembalso/ Art Rebate"Eli is as collabo- 

rative public art project by zabeth Sis- 
co, Louis hock and David Avalos. Morgan a- 
levels an ad hominem attack on the Chic 

no in the g ro 
all. 

up and fails to ment the 
woman at In his paternalisticion 

effort to 

elevate San Diego's national art image, he 
stoops to racism and sexism. 

"Welcome to America's Finest To Huock 
rist 

Plantation" was produced by Sisco,  
and Avalos when San Diego hosted the 
Super Bowl in 1988. This public art pro- 
ject , consisting of bus posters displayed then 
half of the city's buses, acknowledp,ed  
participation of the undocumented worker 
in the city's tourist industry. 

In response to the posters 	Tri- 
, Susan Freu- 

denheim, who was the San Diego
as editor, 

bune's art critic when Morgan w as  

wrote, "Artists like Avalos, Hock s  and Sis- 

co are trying to get beyond the pblicity 
image to the underbelly of life in San Die 

go' (Jan. 13, 1983). 
The Tribune even ran sere e ad: 

$40 at 
" 'Fin- 

est. Tourist Plantation' poster —  
Giant Photo Servi22

ce downtown" (N1or- 

gan's colnmn, Jan. 	, 1988). 

" A rtr-Reembolsol Art 
Rebate" is the lat- 

est in a series of public art events that en- 
courage dialogue about this border re- 
gion's search for identity. As Josh Dare, 
spokesman for the National Endowment 
for the Arts, stated: "Those three artists 
are very good at, and I give them credit 
for, choosing art to create public dia-

logues" 
(The New York Times, Sept. 5). 

Morgan mentions Avalos' name more 
than a dozen times in his column, then 
asks his readers to forget him. Ile also 
wants those readers to forget the favor- 
able observations about "Art Rebate" by 

the Union-Tribune's designated art writ- 

ers. LOUIS 1IOCK 
ELIZABETIISISCO  

DAVID AVALOS 
San Diego 
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rt Rebate': Money is the m ium 
Controversial project does what good art should provoke 
By HUGH M. DAVIES 

"It was a good day for a field trip to a great museum. We went 
there because we are going to learn things and that is the only 
place to go. Some of the art was absolutely extraordinary, some 
pieces of art were even comical. Most of the art described how it's 
like to be on the border." 

— RICKY RODRIGUEZ, 4th grade 
Kimball School, National City 

R icky was among thousands of San Diego area schoolchil-
dren who visited the exhibit, "La Frontera/rhe Border: 
Art About the Mexico/United States Border Experience," 

on view at San Diego's Museum of Contemporary Art (MCA) and 
Centro Cultural de la Raza. 

Ricky's teacher, Gloria Colclasure, wrote to MCA's Education 
Department: "I feel you should know how beneficial the visit to 
your museum proved to be. Afterwards, many issues were dis-
cussed by the children in my class. I am sure you will see (in 
letters from the children) how important it is for them to view an 
artistic installation that deals with their border reality." 

In 1989, MCA embarked on a unique cultural program — "Dos 
Ciudades/Two Cities. " The National Endowment for the Arts 
(NEA), acknowledging the importance of our border region to the 
national agenda, praised the project highly and awarded MCA 
$250,000, with every federal dollar to be matched by three dol-
lars from nonfederal sources. 

Taking place over four years with a budget exceeding $1 mil-
lion, "Dos Ciudades/Two Cities" has the border as its artistic fo-
cus. Nonfederal support has come from many private individuals; 
the Lannan, Metropolitan Life, Andy Warhol and Rockefeller 
foundations; the government of Canada; and the Mexican Consul-
ate of San Diego as well as San Diego's Commission for Arts & 
Culture and the California Arts Council. 

It is ironic that after four years of presenting — without con-
troversy — five exhibitions, 30 public lectures, three music and 
dance performances, 26 films, four commissioned billboards, a 
225-page bilingual catalog and other publications, and many edu-
cational activities for children and adults, a single artwork — 
"Arte-Reembolso/Art Rebate" — would elicit such a high level of 
national media attention. 

The controversy arose in conjunction with the "Dos Ciu-
dades/Two Cities" exhibition "La Frontera/The Border," co-cu-
rated by MCA and the Centro Cultural de la Raza. The collabora-
tion between the two organizations was recognized by The 
Rockefeller Foundation as a national model of cooperation and re-
source-sharing, and it provided major funding for the exhibition. 

Given the complexity of the collaboration, it was decided to 
narrow the exhibition's funding sources to NEA, The Rockefeller 
Foundation and private donors. No city or state dollars were used 
for direct costs of "La Frontera/The Border." 

The exhibition features 100 paintings, sculpture, photographs 
and multimedia works by 37 artists and artists' groups. After its 
presentation in San Diego this spring, it was seen at the Centro 
Cultural Tijuana and is now on a national tour. 

The co-curators commissioned eight new artworks for the ex-
hibition. including a public project by David Avalos. Louis Hock 
and Elizabeth Sisco. These artists have exhibited at museums in-
ternationally and are widely recognized, not just for public art and  

performance, but also for their workin fhe more 	fradiTionarmedia 
of painting, sculpture, photography and video. The artwork they 
created for "La Frontera/rhe Border" was called "Arte-Reembol-
so/Art Rebate." 

This artwork, through a potent mix of symbol, gesture and per-
formance, addressed immigration and emphasized that undocu-
mented workers contribute to the economy through, at a mini-
mum, paying sales tax on purchased goods. There is no question 
that "Art Rebate" is a challenging, unconventional work of art. 

Whereas other artists may use a commission to purchase tradi-
tional materials (canvas, paint, etc.), these artists chose to use 
money — and there is nothing more sacred than legal tender in 
this society — as the medium for their art. By linking political is-
sues such as immigration and taxation — and, indirectly, federal 
arts funding — the artists touched some of the most volatile "hot 
buttons" of our time. 

If artworks are meant to evoke emotional response and encour-
age debate on contemporary issues, as they have throughout the 
centuries, this powerful public artwork has been highly effective. 
The media are the message and the messenger. 

Money is the artists' thoroughly contemporary yet timeless 
material. But the content of the work could not be more tradition-
al in that at its core is a compassionate concern for the underpriNii-
leged, in this case, the undocumented worker. • 

Not everyone will agree with the conclusions these artists have. 
reached. That is not their purpose. Rather, they have been bril- 
liantly 

 
 successful in revealing a side of the immigration issue that 

has been ignored by the press, and is now fashionably untenable 
for elected officials. 

On Sept. 3, NEA informed MCA that $4,500 of "Art Rebate" 
costs (the approximate amount the artists spent for the $10 bills) 
were deemed "unallowable" and that, in the final accounting at the 
project's end in 1994, they cannot be included in the "Dos Ciu-
dades1Two Cities "NEA grant. This does not mean MCA is being 
asked to return $4,500, only that those specific costs cannot cur-
rently be assigned to the grant. MCA is requesting further clarifi-
cation concerning this NEA ruling, and we anticipate it will be 
quite some time before a final resolution is reached. 

However, to step back for a moment from the specifics of the 
"Art Rebate" controversy, it is important to underscore that mu-
seums today are centers of learning. Contemporary museums 
particularly have become a forum for the unfettered and unflinch-
ing confrontation with some of the most difficult issues facing our 
society. Not everyone will understand or appreciate "Art Re-
bate," but as a contemporary museum, such controversy comes 
with the territory. 

Contemporary art is not always pretty, palatable or easy to un-
derstand, especially art that is as layered and complex as life on 
the border. 

Perhaps those whose reactions to "Art Rebate" have bordered 
on the hysterical should listen to the words of Ricky Rodriguez's 
teacher: 

"Please continue to be far-sighted and brave: continue to pres-
ent thought-provoking themes for public discussion and debate. 
Our children will be made much wiser by seeing many sides of an 
Issue. I only wish that adults would not be so fearful of alternative 
viewpoints." 

DAVIES is airector of the Museum of Contemporary Art. San Deno. 
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NEA 
won't pay for 'art' cash 

By FEFINANDO ROMERO 
StAff Writer 

Declaring that a controversial distribui- 
tion of $10 bills to undocumented imm 
grants by a trio of local

he N artational 
ists violated its 

	

grant guidelines, t 	
Endow- 

ment for the Arts has disallowed the ex- 
pence and will not pay for it. o Museum 

The NEA told the San Dieg  
of Contemporary Art and the Ceotro Cul- 
tural de la Raza, sponsors of the giveaway, 

that the 

 
ti 4,500ion of $4,500 by artists 

David Avalos, 	
is Hock and Elizabeth 

Sisco "is an unallowable expense." 
The announcement came on the heels 

of an NEA audit of the expenditures of 
grant money by the two art institution

s 
 tual art 

that commissioned the concep
ts  piece from the attic . 

In a statement released yesterday, the 
NEA said the giveaway was inconsistent 
with the museum's application for a 
$250,000 grant in 1989 to fund a mam

-  

"Dos CiudadesiTwo 
moth project titled  
Cities: The Border Project." 

" 	
presented an application saying, 

They 'We're going to use the (grant money) for 

X, Y, Z, but when 	

osh Dare. 
m applica- 

oney 
we looked at the docu

- 

 mentation, they had used the for 
X, Y and L. L is not a part of the 

," said NEA spokesman J 
The $ 250,000 federal grant was tion 

matched on a 3-to1 basis with non-feder- 
al money, bringing' the total to about $1 
million. Although the NEA's contribution 

See Giveaway 
on Page A-18 

Giveaway 
-Money not considered 
to be art supplies 

Continued from A-1 

"Art Rebate" giveaway is 
to the $1,250, the entire $4,500 must be 
accounted for under the terms of 

the NEA grant. _ rant guide- 
Dare said the NEA 

's g
. 

lines specify how the money will be 
for a particular art project. In. 

used his case, he said, the grant re- 
this 
	

be spent specifically on 

s
u
upplies ,  

urns. it to materials and honorari- 

As for who would finally pay for 
the $4,500, Dare said, "At this 
point, we're not making a determi

-  

• n  What we do know is that y ou d natio 	 c 

al forces that dislike the way 
the target of conservative and liber

-  
the 

agency has funded art, has capitu- 

lated to its critic closer to a time 
s. 

"We all move clos 
when (reactionaries) will be the f i- 
nal arbiters of all curatoral deci- 
sions," Avalos said. "(Thei NEA's) 

decision is a c
apitulation ,  

no one can be proud of an act that ." 
Avalos, Hock and Sisco are well- 

rojects that have 
known for art p 
sparked controversy. "Art Rebate," they 

The aim of 
said, was to redefine public art and 
demonstrate that the recipients are tter what their 
taxpayers too, nom  Their ultimate 
immigration status. 
aim, they have said, is. to fire a 
debate to replace the wave 

of imini-, 

grant-bashing sweeping the nation., 
The giveaway began July 23 in 

the North County and it continues. 

A front-page story in 
The New York 

nd con editorials in 
Times, pro a 
newspapers ationwide, and com- 

. 	n well-known journal:, 
the fe- 

eral grant. 	 George Will, 

 mentaries y 	 s 

Also, the NEA suggested that 	
fists and personalities u can't charge that money 

because three-fourths of the $1 mil- 
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Money 
for Art's Sake 
Three San Diego perform- 

ance artists handed  

$1.0 bills to immigroant 
workers as a public work of 

art. Critics called it a tax- 
payer-funded gveaway 
since part of the money 
came from the National 
Endowment for the Arts. 
The "artwonr —commis- 
sioned by two museums— 
renewed debate over im- 
migration as well as use of 
federal art funds. At right, a 

day laborer checks out one 
of the bills. Far right, Anibal 

Yanez Chavez, 
who served 

as a translator. A3 



Artists Give 
$10 Bills 
to Laborers 
a Immigration: 
Congressman and others 
object to public art project, 
funded in part by a federal 
grant. Organizers say the 
effort celebrates unsung 
economic contributions by 
illegal workers. 

Continued from A3 
The NEA, which has been under 

attack for funding allegedly offen-
sive or frivolous works, had not yet 
received Cunningham's letter, said 
spokesman Josh Dare. 

Museum officials were not aware 
of the details of the art rebate, but 
they stand behind the work, said 
Kathryn Kanjo, assistant curator at 
the Museum of Contemporary Art. 

The artists—David Avalos, Louis 
Hock and Elizabeth Sisco —say the 
angry reactions to their work illus- 

the rise in anti-immigrant 
sentiment that motivated them in 
the first place. 

With prominent figures includ-
ing President Clinton and. Sen. 
Dianne Feinstein (D-Californi) 
joining the call for tough new 
border controls, Hock said: "The 
rhetoric blaming the immigrants as 
a source of our economic '.voes 
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By SEBASTIAN ROTELLA 
TIMES STAFF WRITER 

CARLSBAD—Armed with a 
$5,000 grant funded in part by the 
National Endowment for the Arts, 
three San Diego artists performed a 
public work of art Wednesday 
consisted of handing out $10 bills to 
immigrant workers gathered at a 
day-laborer site. 

The organizers of the taxpayer - 
funded giveaway, three conceptual 
artists who specialize in making 
defiant cultural statements, mean 
to celebrate the unsung economic 
contributions of illegal immigrants. 

But the net effect of the "art 
rebate" has been to fuel the al-
ready-hot debate about illegal im- 
migration's costs and benefits, and 
the appropriate use of federal arts 
funds. 

An incensed congressman has 
asked the NEA to prohibit further 
handouts and to consider demand-
ing the money back. 

"This is outrageous," U.S. Rep. 
Randy Cunningham (R-Escondi- 
do) said in a letter to acting NEA in Chairwoman Ana M. 
Washington. "I can scarcely imag- 
ine a more contemptuous use of 
taxpayers' hard-earned dollars. If 
'artists' want to hand out cash to 
illegal aliens, let it be their own." 

The public art piece was com-
missioned by two local museums—
the Museum of Contemporary Art, 
San Diego and the Centro Cultural 

de La Raza—from a $250,000 grant 
awarded in 1989 by the NEA. The 
federal arts agency approved the 
grant for a long-running, multidis-
ciplinary exhibit titled "La Fron-
tera/The Border," which also uses 
funds from the Rockefeller Foun-
dation and other private donors. 

In a statement Wednesday, NE A 
officials indicated that they were 
unaware they were funding a give- 
away of money, even if it was 
staged as a public artwork. "No 
specific details on the particular 
exhibits or commissions were in- 
cluded in the application," the 
statement said. 

As for the art rebate, a spokes- 
man said: "These people have not 
gone through our funding process. 
This is a museum making a deter-
mination. . . . We are not in a 
position to second-guess grantees." 

Please see ARTISTS, A18 

ARTISTS 

became more shrill and more sub - 
stantial." 

The trio's guerilla-style art has 
brought notoriety before. In 1988, 
they installed billboards on buses 
deriding San Diego as "America's 
Finest Tourist Plantation." 

This year, they decided to make 
the rounds of areas where day 
laborers gather. They signed and 
dispensed money, and also handed 
out an official-looking document 
lauding the contributions of "un- 
documented taxpayers . . . in an 
economic community indifferent to 
national borders." 

As word coursed along El Camino 
Real Boulevard Wednesday that 
people were handing out $10 bills 
with no strings attached, mystified 
laborers—most of them from 
southern Mexico and Central 
America—gathered quickly. 

"I would say that 80% of illegal 
immigrants are a benefit" to the 
United States, said Delfino Alavez 
Soto, 51, of the state of Oaxaca. 
"Twenty percent are an anomaly, 
they fall into drug addiction, other 
vices. The day that this country 
rejects Mexicans will be the day that 
the United States falls apart. They 
won't find anyone to work cheap`,7',' 

Anibal Yanez Chavez, a profes- 
sor at Cal State San Marcos who 
joined the artists as a translator, 
handed an envelope to Amadeo 
Camacho, a Oaxacan worker who 
lives in one of the migrant shanty-
towns that have caused tension 'in 
north San Diego County suburbs. 
II% 1990, in a crude threat to 
laborers who gather nearby, three 
men helped tie up a 27-year-old 
migrant and fasten a paper bag on 
his head. On the bag, they scrawled 
the words "No mas aqui," warning 
the laborers to leave the area. 

"Instead of spending money on a 
sculpture or a painting, the artists 
have signed the bills and decided to 
give them to you as recognition , " 

Yanez told Camacho. 
The idea is that the marked 

money will circulate, showing how 

mizrants contribute to the economy. 
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ART WATCH 

Bad 
Show 

The notion is outrageous: 
using tax money for a public 
art performance that consists 
of handing out signed $10 bills 
to immigrant workers as a 
"celebration" of their eco- 
nomic contributions to the 
country. But this is precisely 
what David Avalos, Louis 
Hock and Elizabeth Sisco did, 
not far from the place in San 
Diego County where three 
years ago a young migrant 
was tied up and made to wear 
a sign reading, in broken 
Spanish, "get out of here." 

It's not the first time these 
artists have created contro - 

versy. In the tradition of art-
ists like writer Andre Breton 
and painter Marcel Duchamp, 
they specialize in a type of 
conceptual art deliberately 
designed as a provocation. But 
this "performance" had nega- 
tive repercussions. 

Institutions like the Nation- 
al Endowment for the Arts 
may suffer because this rein-
forces the claim that it is 
incompetent as a custodian of 
public funds. And the Museum 
of Contemporary Art in San 
Diego and the Centro Cultural 
de la Raza are left in a precar -

ious situation because they 
commissioned such a work, 
although they did not know 
what the artists planned to do 
with the money they gave 
them. Also, this conceptual 
act adds anti-immigrant feel- 
ings to an already roiled envi- 
ronment. 

The most damage, however, 
is to art itself, because this 
provocation gives a pretext to 
reactionary members of Con-
gress trying to crack down on 
the NEA. If this incident con-
tributes to demands for pre-
views of artistic projects be-
fore funds are granted, these 

three artists will ha
we
ve

ak 
under- 

- 

mined the already 	
posi 

-,:on of the NF_,A. 
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Art Rebate: Between a Rock and Hard Cash 
Ily ELIZA 13E111 SISCO, 
LOUIS I IOCK, DAVID AVALOS 

L et's see if we've got this 
straight. 
The Arte-Reembolso/Art 

Rebate project returned tax dollars 
to undocumented taxpayers. In 
response, an LA. Times editorial, 
"Bad Show," ( Aug. 6) charged: 

1) . . . that the Centro Cultural 
de la Raza and the Museum of 
Contemporary Art. San Diego, 
have been "left in a precarious 
situation." Why? Because they did 
not censor a project commissioned 
as part of "La Frontera/The 
Border." The exhibition, focusing 
on the inherently controversial 
U.S.- Mexico border experience, is 
partially funded by the National 
Endowment for the Arts. The 
NEA's mission statement explicitly 
mandates federal funds to 
"improve the institutional capacity 
of the best of our arts organizations 
to develop, produce, present, and 
exhibit hold and varied fare." 

2) . . . that artists challenging 
assumptions about art, culture and 
society give "a pretext to 
reactionary members of Congress 
trying to crack down on the NEA." 
Do the reactionaries need a 
pretext? Unlikely. In an exchange 
with conservative commentator 
Patrick Buchanan on his nationally 
syndicated talk show, he was asked 
point blank: "If the three of us 
promise to shut up today, do you 
promise to quit bashing the NEA?" 
Buchanan responded: "It's too high 
a price to pay." 

3) . . . that Arte Reembolso/Art 
Rebate "adds anti-immigrant 
feelings to an already roiled 
environment." How'? By 

ART W ATC11  

Bad 
Show 

The notion is outrageou 

" 	
a 

r. 

using  

emphasizing the positive economic 
contributions of undocumented 
immigrant taxpayers. 

Scene 1: Dawn breaks at a 
tomato field in north San Diego 
County. Three artists rebate 
hard-earned tax dollars to 
hard-working undocumented 
taxpayers. The art will ride these 
$10 bills through the circuits of a 

Louis Hock, left, Elizabeth 
Sisco, David Avalos and a 
$10 bill, as used in their art 
rebate project, part of the 
controversial U.S.-Mexico 
border exhibition "La 

ontera/The Border," 
which received funds from 
the NEA. 

failed economy, entering a space 
where politics is fiction and 
conceptual art is attacked for being 
politically real. 13y project's end, 
450 $10 rebates, signed by each of 
the artists, will have been 
distributed. 

Scene 2: Rep. Randy 
Cunningham ( R-San Diego) 
hitches a ride on the Art Rebate. 
lle exploits a San Diego newspaper  

headline "Migrants Given 
Taxpayer's Cash" in a letter 
addressed to the NEA but faxed to 
everyone else first. Insisting that 
the NEA track down the cash, he 
conveniently ignores the 
newspaper photos showing the 
bills safely in the hands of 
taxpayers, albeit the 
undocumented variety. 
Cunningham's ruse would he easier 
if immigrants didn't pay taxes. 

Scene 3: With the Border Patrol 
acting as his theatrical backdrop, 
Gov. Pete Wilson steps into a 
searchlight, posing at the 
international line for the 6 o'clock 
news. lie harks anti-immigrant 
sound bites from a script intended 
to replace the U.S. Constitution 
with his reelection promises. 
Wilson is only one in a long chorus 
line of bipartisan politicians 
auditioning at the Border Follies. 

Scene 4: Meanwhile, Canadian, 
U.S. and Mexican audiences, 
alerted by the international media 
coverage of the Art Rebate. search 
their wallets hoping for a sign of 
continental unity. The artists 
wonder if politicians crafting a 
North American economic 
community are capable of making 
the human connection. 

Epilogue: The 1990's 
government-funded remake of 
"The Border" cashes in on fear, 
racism and scapegoating. It's the 
story of politicians being fitted for 
the emperor's same old wardrobe. 
Beyond the veil of tailored news 
releases, our collective civic 
imagination must see what they 
are actually wearing. 

Sisco, Hock and Avalos are San 
Diego artists who produced the 
Arte- Reembolso/Art Rebate project. 
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When Legal 
Tender Hits 
a Sore Spot 

ecades ago, the American public 

D thought of art as fancy-pants stuff, 
a plaything for flute-voiced ladies 

in white gloves and Cuffed-shirt art— 
lot. U 

mil- 

lionaires. Then along came a 
obviously a joke, if not a Commie p  
those bohemians really knew how to paint, 
they wouldn't waste their time with such 

nonsense. own up 
Well, we like to think we've gr  But the 

culturally since those bad old days.  
four-year firestorm raging over the appro- 
priateness of National Endowment contempo- 

for the 

Arts support for provocat
w
ive 

rary-art projects has brought with it a 
return to the hazy generalizations, snap 
judgments and smug yahoo-ism of yore. 

Andres 
During the controversy over 

Serrano's "Piss Christ," for example, the 
vast majority of the public seemed to 
believe that the work was a vat of urine 
with a crucifix in it, rather than—as was 
actually the case—a huge 

photograph of a 

crucifix seen through a luminous golden 
haze. 

any of the reasons put forward in the art 
	

political grandstan 
ing a letter—ostensibly to the Few, if any, news accounts mentioned 

ingful art object with a valid view of 
	

NEA—to the media, in which he 
press for considering the work as a mean- 
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called the cash giveaway a "con- 

Last week, news accounts of some 
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unusual doings in San Diego prompted a 
	

earned income. 
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ignorance?) of the reasons artists make art. 
	Bor 
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	co/United States Border Expert- 
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ence," a joint project with the 

gent and educated segment of the general 
	

Centro Cultural de la Raza in San 

public. One is that political issues are 
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properly within the province of art- 	
belittling taxpayers' earnings. 

ing; another is that valid works of art can 
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consist solely of ideas Annations—provi- 
	intended to emphasize the ways 

ing that they are originand genuinelY 
	

that undocumented' immigrant 

thought-provoking. 	
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workers contribute to the U.S. 

Sisco, David Avalos and Louis sock— 
be- 	

The artists took no fees and 

	

On July 23. three artists—Elizabeth 	
economy. 

	

Please see TENDER, F10 	
spent only about $500 of their 
S5,000 commission on supplies. The 
remaining 450 $10 bills, signed by 
each of the artists, are being given 

-..o •nraigran... workers :n a serles of 

gan handing out $10 bills to groups 	
giveaways in various San Diego- 

of undocumented workers at a 	
area locations. (Workers sign for Continued from F1 

day-laborers site. 	
each bill as proof that the transac -  

The projects "Arte Reembol- 	
tions actually happened, but they 

so/Art Rebate," was partly fi- 
	

are not asked to produce I.D.) 

na 	
the NEA nced by $1,200 from 	

— 	
The point is that the money will 

part of a $250,000 gant received by 	
circulate through the economyas 

the 	on Museum of Ctemporary Art, 	
the workers purchase taxable and 

San Diego in 1989 for "Dos Ciu- 	
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Period." 
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York Times reported that recipi- 

mering political issues—NEA. 
	

ents of one of the rebates immedi- 
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Union headline trumpeted, "Mi- 
grants Given Taxpayers' Cashs - 
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Rep. Randy Cunningham (R-E 
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TENDER 
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The "artwork" in this project is 
not a signed bill or any other 
tangible object. Rather, it is an 
open-ended chain of actions and 
reactions involving many people. 

The piece begins with the money 
dispersal and continues when peo-
ple find one of the $10 bills in their 
purses or wallets, or read about the 
event in the paper, or watch a news 
story about it on TV. 

These people's reactions, as they 
begin to contemplate (or question) 
the ripple effect of the workers' 
contribution to the U.S. economy, 
are a key part of the piece. 

In recent phone interviews, the 
artists explained that they are 
updating artists' traditional use of 
public space, using the "informa-
tional space" of TV as a model. 

Rather than sculpt a statue of a 
famous leader on horseback for a 
public park, Avalos said, they are 
"exploring how civic imagination 
operates in public space—on 
streets and also in the media." 

So why did the artists sign the 
bills? 

"It was the only thing standing 
still long enough to put our signa-
ture on," Avalos said. "We go out 
into the streets, people disperse. 
and the money moves into circula-
tion." 

T he rebate project leaped onto 
the news pages with impecca- 

ble timing, just days before Gov. 
Pete Wilson announced a program 
intended to deny citizenship to the 
U.S.-born children of unlawful 
residents and to cut off health and 
education benefits to illegal im-
migrants. 

Wilson also seeks to to use the 
North American Free Trade 
Agreement—which would liberal-
ize U.S.-Mexican trade restric-
tions—as a carrot to urge Mexico to 
limit immigration into the United 
States. 

The artists also link worker 
migration to international trade, 
but in a radically different way. 

They state in their handout that 
immigrants are "vital players in an 
economic community indifferent to 
national borders." To bolster their 
view, the artists cite such sources 
as RAND Corp. reports on immi-
gration. 

One quote they include, from the 
July 13, 1992, issue of Business 
Week magazine, states that there 
are about 11 million immigrants in 
the U.S. work force, "earning $240 
billion a year and paying more than 
$90 billion in taxes .. . outweigh-
ing by far the $5 billion that 
immigrants receive in welfare." 

• Politically motivated criticism of 
the "Arte Reembolso" has cen-
tered on the audacity of giving 
away money that was—in part— 

ELIZABETH SISCO 

Day laborers receive "rebates" 
earlier this month in McGonigle 
Canyon in San Diego County. 

received from a government agen-
cy. Yet the use of government 
money is central to the meaning 
and impact of the piece. 

As Avalos said in a recent phone 
conversation, "It's really just recir-
culating money among taxpayers, 
so it has to be tax dollars. Artists 
are not separate from the taxpay-
ing community." In fact, Avalos 
suggested, the San Diego Union 
headline might have made more 
sense had it read, "Taxpayers. Giv-
en Taxpayers' Cash." 

"As taxpayers," he continued, 
"we need to ask ourselves why was 
it there was barely a whimper for 
all the billions flushed down the rat 
hole of the savings-and-loan bail-
out. . . . [What] if we started talk-
ing about the vitality of people who 
are willing to come to this country, 
and the benefit to us if we invest in 
their health, education and wel-
fare?" 

Other critics of the project have 
suggested that the three artists 
were wrong to provoke further 
NEA backlash with such a contro-
versial piece at a time when the 
future of the NEA remains shaky. 

Apparently Compounding the 
situation, the NEA wasn't even 
aware of the content of the work it 
was indirectly funding. (The piece 
was commissioned years after the 
grant was applied for, and the 
museum didn't know what form 
the piece would take until it was 
completed.) 

This view, however, seriously 
misconstrues the way artists work 
and the responsibility they have to 
be true to their beliefs and working 
methods. 

If the artists had self-censored 
their project to be more publicly 
acceptable to a granting agency, 
their work would have been dis-
honest—surely the worst :I.:alit;  

any work of art can embody. They 
also would have been tacitly sup-
porting the notion that politicians 
should be determining artistic 
merit. 

Artists engaged with social is-
sues cannot be compared to elected 
officials trying to appeal to voters 
by offering something for every-
one. Political expediency is actual-
ly the polar opposite of contempo-
rary artists' overriding aims: to 
betray the very institutions that 
foster them, and to undermine the 
very notion of a single central 
authority. 

Kathryn Kanjo, assistant cura-
tor at the Museum of Contem- 

porary Art, remarked last week 
that she doesn't believe the "Art 
Rebate" piece exists "just to be 
daring. It exists to offer an oppor-
tunity for counter-debate to what 
is often seen as a one-sided argu-
ment about migrant workers." 

As she confirmed, the three 
artists were commissioned specifi-
cally on the basis of their provoca-
tive art and strong critical reputa-
tions. 

Oiie of their most memorable 
pieces dates to 1988, just before 
Super Bowl XXII came to San 
Diego. 

A poster reading "Welcome to 
America's Finest Tourist Planta-
tion"—a grimly ironic variation of 
the city's cheerful promotional slo-
gan—was carried on the back of 
100 buses (half the city's fleet), as 
if it were a routine paid advertise-. 
ment. 

On either side of the central 
image—a U.S. Border Patrol agent 
handcuffing two men being re-
moved from a bus—were photo-
graphs of the hands of a dishwash-
er and a chambermaid. Adding 
insult to injury, from the city's 
point of view, the project was 
partly financed by an art fund 
supported by San Diego hotel-
room taxes. 

Interestingly, this piece resulted 
in angry editorials from San Diego 
TV and radio stations, much as 
"Art Rebate" was decried by The 
Times in an Aug. 6, 1993 editorial 
entitled "Bad Show." 

"When a politician says some-
thing, it gets on the front page. If 
you're an artist, you end up on the 
art pages," Hock said last week. 
"Doing a piece that's provocative 
provides a means of contesting the 
illegitimate claims of politicians 
relative to undocumented workers 
... in the same context" as the 
news stories. 

Added Sisco: "Our project has 
scored a point, because every sin-
gle article mentions that the pur-
pose of the piece is to show that 
undocumented workers contribute 
to society. The message' is getting 
out there. That's a line you havm't 

`before', and it's .oemg said 
77er and:'s er a 
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Aliens Get Handouts; Artists Call It Art 
-A" - 

By SETH MYDANS 
Special to The New York Times 

ENCINITAS, Calif., Aug. 10 — In 
the scrub-covered hills north of the 
Mexican border, a group of three 
experimental artists supported by 
a Federal arts grant is handing out 
crisp $10 bills to illegal immi-
grants. 

To David Avalos, one of the art-
ists, the act of giving the money is 
a work of art and a political state- 
mentabout "the interaction of 
physical space with intellectual 
space and civic space." 

To Domingo Santiago, an illegal 
day laborer murmuring seriously 
with his companions as the artists 
explained their project, "It's 
strange, because people don't usu-
ally give us money." 

'Outrageous' Giveaway 
To Representative Randy Cun- 

ningham the giveaway is "out-
rageous." 

"I can scarcely imagine a more 
contemptuous use of taxpayers' 
hard-earned dollars," he wrote the 
National Endowment for the Arts, 
which paid some of the costs of an 
exhibit that includes Mr. Avalos's 
work. 

The befuddlement, the anger and 
the general hubbub the handouts 
have stirred here in the San Diego 
area are also apparently part of 
the project, "Arte-Reembolso/ Art 
Rebate," in which the artists are 
giving away most of a $5,000 grant. 

The artists say they are trying to 
demonstrate the i m migrants' role 
in the economy at a moment when 
public anger is rising over the cost 
to taxpayers of government serv-
ices for illegal aliens. 

The moment they received the 
bills, each signed by all three t he 

 ists, some of the immigrants art - 

ried to a nearby food truck, recy- 
cling their artworks into the econ-
omy by exchanging them for tacos 
and soft drinks. 

"1 don't think it's an accident 
that the piece happened right 
now," said Kathryn Kanjo, assist- 
ant curator at the Museum of Con- 
temporary Art in San Diego, which 
sponsored the work. 

A spokesman for the endow- 
ment, Josh Dare, said the agency 
had not known about the project in 
advance or financed it specifically , 

 and added, "These three artists 
are very adept at pushing 

peopk-':,. 

buttons." 

r 	 , 

ooert tiurrougns tor 	e New 't ore i,mcs 

next to David Avalos, 

call it art, not largess. 

here," Mr. Hock announced the other 
morning, alighting from his car at the 
edge of a strawberry field and ap-
proaching a group of illegal immi-
grants who wait in the area to get work. 
As Mr. Hock shuffled through a stack 
of neatly numbered envelopes, the men 
shrank back, uncertain whether these 
were Federal immigration agents and 
the moment had come to run. 

But the sight of the money held them. 
And soon, ready to accept the incom-
prehensible in this alien the land, t 

artists 
handed them fliers that explained, in 
English and Spanish: "This $10 bill is 
part of an art project that intends to 
return tax dollars to taxpayers, 

role 
parhe 

tic- 

ularly 'undocumented taxpaYers.' T
as a 

art rebate acknowledges your  
vital player in an economic community 
indifferent to national borders." 

As if to confuse the recipients still 
more as they kept one wary eye on the 
road for immigration agents, the fliers 
explained that the handout was sup- 
ported by Federal and local govern- 
ment agencies. 

The project received a $5,000 grant 
this year from the San Diego museum 
as part of an exhibition called "La 
Frontera/The Border." The artists say 
$500 of that is going into the costs of 
producing the fliers and photocopying 
the individual bills for their records, 
and the remainder directly into the 
pockets of the immigrants. 

"The Border" is in turn one in a 

Comedy in High Seriousness 
That responsibility seems never to 

be far from the artists' minds. They go 
about their business with the quiet seri- 
ousness of high comedy. 

going, n 	1 little 'Not*.to 

Eager for S10 bills, illegal aliens form a line 
second from right, and Louis Hock, who 

He said he expected the giveaway to 
he an issue at confirmation hearings 
next month for Jane Alexander, who 
was nominated last week as the En-
dowment's new chairman. 

Senator Jesse Helms, the North Car-
olina Republican who has led of 

attacks
such on the agency for its financing  

controversial projects as an exhibit of 
Robert Mapplethorpe's homoerotic 
photographs depicting sadomasoch-
ism, did not reply to a request for 
comment on the$10 handouts. 

In recent days, Senator Dianne Fein- 
stein, Democrat of California, and Gov. 
Pete Wilson of California, responding 
to the mood of their constituents, have 
visited the border and called for major 
steps to keep out the illegal aliens. 
They slip across the border by the 
thousands every day. 

Saying the country is "under siege" 
from the illegal immigrants, the Gov-
ernor said this week that the state 
should not provide them with  
services as education and health care. 
In a letter to President Clinton, Mr. 
Wilson called for a constitutional 
amendment to deny citizenship to the 
children of illegal immigrants born in 
this country. The artists — Mr. Avalos, Louis 
Hock and Elizabeth Sisco — insist that 
the immigrants contribute to the econ-
omy through their work and through 
the sales taxes they pay. 

"It's interesting that it is the politi- 
cians and policymakers who choose to 

o 

be irrational and that it's up to  
artists to be rational," Mr. Avalos said. 



Robert Burroughs for The New York 'limn, 

Supported by a Federal arts grant, three artists are 	intellectual space and civic space." Elizabeth Sisco, 
handing out S10 bills to illegal immigrants as a 	right, in glasses, one of the artists, found willing 
project about "the interaction of physical space with 	participants near Encinitas, Calif. 

Artists Call Handouts to Aliens an Art 
series of exhibits in a four-year project 
at the San Diego museum called ''Dos 
Ciudades/Two Cities," which received 
a $250,000 grant from the national en-
dowment. That amount is being 
matched three-to-one by the museum, 
with donations coming from the State 
of California, the city of San Diego and 
the Rockefeller Foundation. The mu-
seum is sponsoring "Two Cities" in 
partnership with the Centro Cultural 
de la Raza, a Hispanic cultural organi-
zation. 

Given the variety of sources and 
types of donations and the fact that 
fund-raising for the major project is 
continuing, Hugh Davies, director of 
the museum, said it is impossible to 
say at the moment exactly what por-
tion of each $10 bill comes directly 
from Washington. 

In addition, he said it was important 
to note that the national endowment 
financed only the four-year umbrella 
project and had no specific knowledge 
of the "Art Rebate" giveaway. 

When the three artists were invited 
to participate, he said, "The N.E.A. had 
no knowledge, nor did we for that mat-
ter, of the specifics of what their com-
mission might be." 

He said the museum strongly en-
dorsed the artists' freedom of expres-
sion. "With respect to the content of the 
work and whether we think it is a good 
art work or a bad art work," he said, 
"we really have no position on that." 

Sharp Division 
Opinions on that question have been 

sharply divided in the San Diego area, 
where the project has been the hot 
subject of letters-to-the-editors' col-
umns of newspapers. 

"I think it's horrific what they are 
doing," said Garuda Terra, the propri-
etor La Petite Bouiangerie where the 
artists decompressed over cups of cof-
fee after one morning's work. "Why 
not pass out SIO to just anybody who 
pays taxes?" 

But then, perhaps realizing that by 
her own reaction she had become part 
of the artwork's intellectual and civic 
space, and even possibly here at the 
boulangerie, part of its physical space, 
she added: "But that's what they want. 
That's what makes it wonderful. If it 
hits enough nerves it can make people 
respond." 

At the endowment, Mr. Dare said 
that because of the recent controversy 
the agency was expediting a routine  

examination of how its money had been 
spent in the San Diego project. 

The creators of "Art Rebate" are 
more than ready to be audited. Each 
new $10 bill, as crisp and vivid as a 
work of hyperrealism, is signed for by 
its recipient, sometimes with an X, 

There at the edge of the strawberry 
field the other day, Mr. Santiago said 
he had been working in the United 
States illegally for 12 years. His 17-
year-old son Jose, who has worked with  

him for three years, is in 11th grade at 
a local high school, speaks passable 
English and hopes to become a me-
chanic. 

Even working only two or three or 
four days a week at odd jobs, and 
earning $4.25 an hour, Mr. Santiago 
said he can make double or triple what 
he could back home. He tries to spend 
as little as he can on food and shelter 
and send the remainder to his family in 
Mexico. 
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. . . but I Know 
What I Like 

But is it art? 
In a project called "Art Re- 

bate," three conceptual artists 
are searching out illegal immi

- 

grants just north of the Mexican 
border and giving them each a $10 
bill. They say they are honoring 
the immigrants' hard work and 
reimbursing them for sales taxes 

they pay. The project takes aim at rising 
complaints that illegal immi -

grants are a drain on social serv- 
ices, and mocks President Clin- 
ton's attempts to strengthen bor- 
dercontrols. 

It also poses a potential prob- 
lemfor the National Endowment 
for the Arts, which provided about 
one-fourth of the $5,000 given 
away, although it says it did not 
know what its grant would be used 
for. The agency has been under 
fire in the past, and Mr. Clinton's 
nominee to head it, the actress 
Jane Alexander, faces confirma- 
tion hearings next month. Con- 
gressional critics are sharpening 
their knives. 	

SETH MYDANS 
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Watch this Intellectual Space . . . 
Take off all your cl 	

smear our body 	
One of the artists, David Avalos, said the act of 

with chocolate. Scatter 	
and severed body parts from giving the money away was a statement about "the 

dead cows on the steps of public buildings. Shave 
	

interaction of physical space with intellectual space 

half your head and dress half as a man, half as a and civic space." Which only proves the widely held 
woman. Then get the government to pay you for belief that artists should never talk about their 

doing it. Welcome to the world of conceptual art. 
	

work, and that you can make an intimidatingly 

Conceptual artists, like their more traditional 
	

opaque statement about just about anything if 

colleagues, like to challenge the public's sense of 
	

you're trying to get (or rationalize) an arts grant. 

what's normal, what's 

 proves that no matter how hard you try 

urn is themselves. Most of them have a pretty to defend the rights of outrageous but legitimate 
highly developed sense of the ridiculous, so maybe it artists like Robert Mapplethorp from the attacks of 
was just a matter of time before some of them the philistine right, there will be a solid but small 

bunch of loonies out there who are ready 

decided to go one step further. 	

to under- 

Now three artists in California have not only mine you. st 
skipped the idea of the canvas or the page or the 

	
It's one thing to say the Government should 

frame of celluloid — they've even skipped them- support art with upsetting content, and quite an- 
selves. Now the medium is the money. Having other to sanction the act of simply sending 

	an - 

secured a grant for an arts project about the border 
	

ers' dollars straight down the gurgler. Lots of 

between Mexico and the United States, they just people, unfortunately, will lump the two efforts 
took the money and started giving it away. To together as part of the great Conspiracy of Effete 
illegal aliens. Weirdos bent on bleeding the Government. 



Watch This Informational Space 

To The Editor: 
Re "Watch This Intellectual Space" (Aug. 15): 

hi defending, continued government support for the arts and the rights of 

mate artists" you attempted to discredit the three of us involved with Arte- 
"legiti orman that returned tax dollars to 
Reembolsoi Art Rebate, a public art pert 

 

undocumented taxpayers. How ironic that in doing, so you employed misrepresentation 

and name-calling, the same tactics used by the enemies of government suppor art. 
ted 

Your editorial's ad horninem attack was based on a misquote in a front page 

article on the art event ("Endowment of the Arts and by the Artists" (Aug... 12). hi verbal 

explanations and in our press release Arte-ReembolsolArt Rebate was described as a 

public art project that "...operates at the intersection of publi  
sidewalks), informational space (radio, television and print media) and the civic space 

blic and government officials." The reporter substituted the 
between the pu 	

word 

"intellectual'' for our word "informational." 
Had the news account been accurate you might have grasped that we had not 

"skipped the idea of...the page" but rather selected news pages as a medium for the 

message. In this a
ge of TV town halls our civic identity is determined, in part, by our 

ability to locate ourselves in informational, (not necessarily "intellectuar) sble. 
pace. Your

participation made this intersection of public and informational space possi 
	Rate 

than acknowledge that, you chose to label us as "loonies." 

Elizabeth Sisco 
Louis Hock 
David Avalos 
903 26th Street 
San Diego, California 92102 
(619) 696-0572 
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roject Succeeds in Getting Message Ou 
Art P 	

t 

oral explanations and in our press 

To the Editor. 
In "Watch This Intellectual Space 

..." (editorial, Aug. 15), you defend 

continued Governmentstet  "legitimate 
 support for 

the arts an 
T

d theo righ 

artists." 	
o d so, you attempt to 

discredit the three of us involv ed " a 
with 

"Arte-Reetnbolso/ Art Rebate,  
public art performance that returned 
tax dollars to undocumented taxpay- 
ers. Ironically, you misrepresent and 
call names, tactics used by the ene- 
mies of Government-supported art. 

You base your ad hominem attack 
on a misquotation in your Aug. 12 
front page article on the art event. In 

release, we described "Arte-Reem-
bolso/ Art Rebate" as a public art 
project that "operates at the inter-
section of public space (the streets 

sidewalks), informational 
and the  space (radio, television and print me- 
dia) and the civic space between the 
public and government officials." 

Your article substituted theinforma- 
word 

"intellectual" for our word " 
tional." Your participation illustrates 
the intersection of public and infor- 

mational space. 	
ELIZABETI1 SISCO 

LOUIS NOCK, DAVID AVALOS 
San Diego, Aug. 15, 1993 
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Give-Away of Money to Migrants 

$1 0 Bill Give-Away Loses a Federal Subsidy as 'Art' 
To Migrant Workers -  

Loses a U.S. Subsidy . 	
Continued From Page 1 	

"It was never our intention of jam!, 

ming the N.E.A. The last thing we'd do :  
, --_ is bite the hand that feeds us," he said. 

listing of supplies and/or materials; "It's regrettable that the N.E.A. is tin 
nor do we have a definition of supplies der such microscopic scrutiny. I know 

By SETH MYDANS 
and/or materials." But., he added: "We of no other agency that is under such 

SKCial 10 The New York Times 	 do not consider United States currency scrutiny." 

LOS ANGELES, Sept. 4 — In the face 	a supply or material."  
Confirmation hearings are sched- 

of ridicule from its critics, the National 
	' lie also insisted, "This decision was  tiled for this month for President Clin- 

Endowment for the Arts has with- 	I
nrade outside of the political climate ,ton's nominee to head the Endowment, 

drawn its backing from a project in 
	and does not 	 v 

hae ything to do with the actress Jane Alexander. And Art 

w 	
ional critics. which three conceptual artists hand out 	the cont roversial

an  nature of the Rebate is looming as a focus for Con- 

$10 bills to illegal immigrants near the 
	

gress 
project." 

Mexican border. 	

Mr. Dare said that although the 

Crisp New $10 Bills 	 agency's review of the financing for the 

Noting that United States currency is The project, called "Arte-Reem -  project was routine, it 	 e t had ben accel- 

neither "supplies" nor "materials" as 
holso/Art Rebate," is being carried out crated by criticism raised in recent 

specified in the grant to the sponsoring by Ms. Sisco, Louis Bock and David weeks. 

museum in San Diego, the endowment 
Avalos and involves handouts of crisp ' A chief critic was Representative 

announced late Friday that the $4,500 	
new $10 bills to illegal aliens, generally Randy (Duke) Cunningham, a Republi- 

in cash handouts was an "unallowable 
	day laborers, just north. of the Mexican can from San Diego, who taunted the 

expense." 	
border. 	

agency in a series of letters, calling the 

One of the artists, Elizabeth Sisco, 	
The artists say it is intended to dem - 

handouts a "contemptuous use of tax- 

was quick to respond today, saying the 
	

onstrate that these immigrants, who payers' hard-earned dollars." 
	• 

are coming under political* attack as a 	
In a letter last month to Ana M. 

decision was politically motivated and burden on the economy, do, in fact, Steele, the acting chairwoman of the 

accusing the endowment of creating a contribute through their labor and endowment, he wrote, "Americans will
.  

fictional list of artistic materials that 
through sales taxes. The project also not long support government funding 

excludes cash. 	
shows, the artists say, that the immi- for the arts if those funds are known to 

"The $10 bills are the materials of 
grants are linked through a chain of he converted to cash, then handed out 

the project," Ms. Sisco said. "The con- 
	dollars with the rest of the economy. to illegal aliens." 

ceptual network we have created show- 
	The project received a $5,000 grant 	

Mr. Davies, the museum's director, 

ing the link between all taxpayers re- 
	this year from the Museum 

Diego, as part 
of Con

of an ing wrong.
tem- said: "We b

We do not
elieve we have done 

to back 
noth- 

lies upon those $10 bills. They are like 
	porary Art in San 

the bucket of paint that a muralist 
	

exhibition called "La Frontera/The away from that position."  
intend 

 

Bbrder." The artists spent $500 of that 	
He said he believed that the endow- 

would go out and purchase, like the on supplies including formal receipts ment's decision "could have been polit- 

slab of bronze a sculptor would use." signed by the immigrants, an expense ically motivated by people who want to 

Josh Dare, a spokesman for the en 	
that the endowment did not challenge. destroy the N.E.A," adding, "It is un- 

dowment, responded, "We don't have a  
"The Border" is,' in turn, part of a fortunate that people like Duke Cun- 

four-year project called "Dos Ciu- ningham can intimidate artists' free-

Continued on Page 11, Column 5 	
dades/Two Cities," which received a dom of expression." 

' 
$250,000 grant from the Federal endow- 	'Looked for a Technicality 

meat. That grant was to be matched by 	Ms. Sisco did not appear 
dated today. $750,000 from other donors including 	

to be intimi- 

the State of California, the city of San da  Diego and the Rockefeller Foundation. : She said the artists planned to hand 

Thus, in principle, just one-fourth of out the last of their in a series of exhibits o
0 bill 

the receipts 

;nd the artists' giveaways come from Fed- beg other documents from of their 
if 

oral money. Mr. Dare noted that. never- a  a  'projhe N.E.A. is operating on a tactic 
ect. 

theless it was only the endowment, 
longstanding lightning rod for noes ti- 	

"T 
vative critics, that had drawn crib of olitical expediency to get through _ 	p  

the  confirmation, reathorization and 

cism. Hugh Davies, director of the mu- reappropriation," she said. 

scum, said today that he stands by the 	
Mr. Dare made a point of praising 

artists and will not ask for any money the museum and called the overall 
back or interfere with the one last enterprise paid for by the endowment 

handout of remaining money that they "aSpeak 
n exemplary

n 
 pr

h
oject." 

ing i what he said was his 
plan. "We just can't use N.E.A. money for personal capacity, he also gave a nod of 
that part of the project," he said. "It admiration to Ms. Sisco and her' two 

means we'll have to do some budget colleagues. 

shifting." 	
"Those three artists are very good 

He said he regretted that the dispute at, and I give them credit for, choosing 
arose at a politically sensitive time,' art to create public dialogues," he said. 

iverting attention from the project's "If art is supposed to create discussion 
d focus On immigration issues to ques- and dialogue about the issues Of lie 

1day , Ihen touche. -  
lions about the endowment :tseif. 
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Art Lovers Can Seize the Offensive 

An opportunity 
to end the chill 
at the N.E.A. 

slipped through the net. Ms. Alexan-
der can set a standard: financing 
should never be denied because art is 
controversial, but should always be 
denied if it lacksartistic merit. 

The N.E.A.'s peer review panels, 
which represent a broad geographic 

distribution, are intended to make 
sure tax dollars finance excellence in 
art. By exercising careful oversight 
over the composition of the panels 
and helping them do their job, Ms. 
Alexander can make sure this re-
sponsibility is met. She has to make 
certain the panels are free from cro- 

By Andrew Heiskell 

WASHINGTON 

merica's 	artists 	have 
learned the hard way 
in recent years that, 
as Nathaniel Haw- 
thorne put it, "life is 
made up of marble 

and mud." Filmmakers, sculptors, 
painters and other creators have 
been pelted with political ads, tele-
vised sermonettes and lurid direct 
mail that impugn their morals and 
patriotism. Unless the mudslinging is 
replaced with a positive vision of the 
importance of culture to individuals 
and the nation, the arts will continue 
to take a beating. 

Congress recently showed the fick- 
leness of its support by shaving ap- 
propriations for the National Endow-
ment for the Arts. Longtime friends 
of the arts even took a swing at the 
N.E.A. over a tenuous link between a 
long-ago grant and California artists 
who have handed out $10 bills. 

Arts lovers have an opportunity to 
seize the offensive. We are likely to 
gain an able ally in the actress Jane 
Alexander, President Clinton's choice 
to head the N.E.A., whose hearings 
begin next week. She knows the arts 
world from the inside and is a persua-
sive communicator. Her unusual op- 
portunity to rally public support for 
the arts is likely to succeed if she 
adheres to three guiding principles. 

There should be clear standards of 

artistic merit. Some art the public 
sees is determined by choices made 
by private foundations, local, state 
and Federal art agencies, museums, 
corporate sponsors and the media. 
Obviously, some "art" that is not 
ageless — the $10 giveaway — has 

Andrew 1-leisIzell, chairman of the 
President's Committee on the Arts 

and the Humanities under Ronald 

Reagan, is chairman of the executive 

committee of People For the Ameri- 

can Way.  

nyism and political coercion from the 

right and left. 
The First Amendment is the first 

principle. Early and often, she needs 
to assert unswerving opposition to all 
censorship. When Federal, state or 
local governments impose content 
controls on financing the arts, the 
battle is complex and the chilling 
effect lasting and insidious. Ms. Alex-
ander can go a long way toward pre-
venting a chill by taking a firm stand 
against content restrictions, safe-
guarding the agency's multi-layered 
decision-making process and stand- 
ing behind grant decisions under po- 

litical fire. 
Art can heal instead of dividing. 

The Rev. Don Wildmon, P Robert- 
son and others and political

at 
 correct- 

ness counterparts on the left have 
spent years using criticism of art to 
polarize America. Ms. Alexander can 
try to foil this by developing new 
ways to use art to bridge differences 
and expand understanding. 

There is a lesson in the Vietnam 
War exhibit "As Seen By Both Sides," 
which has toured 11 cities. It drew 
such heated criticism from Vietnam:- 

 ese-Americans that museum officials 
in San Jose and Minneapolis canceled 
plans to present it. But the Atlanta 
College of Art Museum invited local 
Vietnamese-American residents to 
participate with the artists in a panel 
discussion on issues the .  exhibit 

raised. That led to a stronger bond 
between the arts community and pub-
lic — a model on which Ms. Alexander 

can build. 
To help bring diverse political and 

social groups together in support of 
the arts, Ms. Alexander will need to, 
make systematic contact with the 
public, touring all regions and talking 
with many Americans about what, 
culture means to them, their cornmu-, 
nities and the nation: She'll need to 

' bring those thoughts back to the 
N.E.A. and the arts community: 
While she alone cannot ride to the 
rescue of the arts, she can gather a 
posse that will help do the job. 0 
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Artistic talent is a handout away 
his would surprise Mrs. Herman, 

T Mrs. O'Malley and all the other 
grammar school teachers who 

winced and looked pained at the water-
color drawings I produced for our class 
art projects. 

But it turns out that I am a natural- 
born artist. 

They'd have trouble believing that 
back at the Chase School. My birds 
looked like big, sick bugs. My flowers 
looked like mortal wounds. And when 
they exhibited our works in the hall-
way, mine always wound up some-
where near the school janitor's nook. 

The problem, as I have now learned, 
is that the teachers were trapped in the 
world of traditional art. But I was so far 
ahead of my time that my modern artis-
tic talent had not yet emerged. 

In fact, I didn't know that I was an 
artist until a few days ago when I read 
about a federally funded arts project in 

California. 
It is the most modern of art projects. 

And in a way, the most American. 
Here is how the three artists create: 
They go find some illegal immi-

grants, which isn't hard to do in 
Southern California. 

When they find them, they hand each 
of the illegal immigrants a $10 bill, 
which the artists have signed. 

That's it. 
The recipients of the money — most 

of whom are surprised, confused or 
suspicious — can do" what they want 
with the 10-spot. 

One of the artists has described the 
project as being a political and artistic 
statement about "the interaction of 
physical space with intellectual space 
and civic space." 

Some people who don't understand 
this concept are furious. They say it is a 
damn-fool waste of taxpayers' money, 
since it is partially funded by the Na-
tional Endowment for the Arts. Which 
means your money and mine, if you pay 

taxes. 
But there are always those who don't 

understand the creative drive and ar- 
tistic spirit. 

What pleases me is that it has, as I've 

I've never believed in the part about 
the good and bad vibes. Check out the 
lives of most saints. Very depressing. A 
lot of suffering and misery. Then look 
at some of the richest guys in the world 
— the sheiks and tycoons riding 
yachts, gobbling caviar, surrounded by 
gorgeous bimbos. Real selfish slobs. 
But happy selfish slobs. 

Now I find that what I've been doing 
is art. I've been making a statement, as 
have those California artists, about'  the 
interaction of physical space with intel-
lectual space and civic space." 

And I'll bet the winos to whom I've 
been handing many a buck or two didn't 
know they were part of the artistic pro- 
cess either. They were just glad to get 
the price of a few snorts that would rid 
them of the shakes. 

However, there is one difference. 
I've been making this artistic state-
ment with my own money. It never oc-
curred to me to go to the federally 
funded National Endowment for the 
Arts and say: "I would like a $5,000 
grant so I can make an artistic state-
ment by slipping the price of a hot meal 
to a bag lady." 

And if anything bugs me, it is the un-
fairness of the tax laws toward my kind 
of art. 

If I give money to a registered chari- 
ty, I can write some of it off on my tax- 
es. Yet that registered charity might 
have administrative costs and other ex- 

I am motivated by fear, guilt and su- 	
penses that eat up 50 or 60 cents on 
each dollar. 

perstition. 
Fear, because I figure that if I don't 	

When I give it to a guy on the street, 

give the guy a buck or two, he might 	Not 

now that he is getting 100 percent. 
 one penny will be spent for over 

whack me on the head when I walk by. 
Guilt, which comes from growing up - head. 

in a liberal Democratic household. This 	
Yet, I can't list 

ibuti 
tha

on. Some tax law. 
t handout as a 

affliction sticks to you, like being a 	
charitable contr 

Cubs fan. 	
A socialite can make an endowment to 

e 	
an already prosperous university, see 

Superstition, because at an early ag  e put on a building, and get a tax 

Mike 
Royko 
CHICAGO TRIBUNE 

said, established my artistic creden- 

tials. 
As far back as I can remember ,  I 

have been a soft touch for any panhan-
dler who approaches me on the street. 

I don't care what they are intending 
to do with the money — buy a pint of 
old skull popper or play craps — I give 
them a handout. 

This has nothing to do with compas-
sion and generosity. As most readers 
know, I have a heart of granite. 

imommowl° 

Some people say this is 
a damn-fool waste of 
taxpayers' money. 

I was told by an eccentric relative 
if you do something bad, the unfavor-
able vibrations will bounce around the 
universe and come back and smack you 
between the eyes. But if you do some-
thing good for the downtrodden, the 
good vibes will return and bring you 
good fortune. 

writeoff. But if I claim a tive-spot gave 
to a guy with bleeding eyeballs, the IRS 
will leap at my throat. 

But I now have the gratification of 
knowing I am an artist. 

I wonder, did those artists in Califor- 
nia flunk watercolors, too? 



The interaction of space and tacos 
ernist" exhibits a caged pig. Another 

SAN DIEGO 

ack on the other edge of the con-
tinent, in Washington, the Na-
tional Endowment for the Arts, 

responding to yet another debacle, is 
saying, as usual: 

The peculiar goings-on (this time in 
San Diego) are aberrations; NEA ap- 
proval of the grant aria 	three 
"experimental" artists to give, as an 
"act of art," crisp new $10 bills to illegal 
immigrants should not be considered 
evidence that the NEA approves of 
this; and this episode should not be- 
ome a reason for attacking the "free- 

drapes curtains across Colorado 
valleys. A "conceptualist" spends 16 
days on the Trans-Siberian Railway, 
burns his notes, smears the ashes on 
slates, and exhibits the slates. An "envi- 
ronmental artist" puts a "kinetic sculp- 
ture" (a bucket of fireworks) atop the 
Brooklyn Bridge. A British gallery ex- 
hibits "Room Temperature," a bucket 
of water with two dead flies. (A janitor 
at London's Tate Gallery cleaned up a 
pile of bricks. Big blunder. It was an ex- 
hibit.) 

An artist representing America at 

on. 	
ences, however composed. e 	

short unpainted stick cut from standard 

it 	
down fenses rest on infantile reasoning: Art 	

lumber and hung on a wall. C for 
	 d- 

College 

	

pat, having had much practice. It
ter-patter used 
	is a Good Thing, therefore public 	

credit in "art" has been given or spen 
The NEA has this p 

it concerning the money for displaying spending on it is a Good Deed. 
	i rig a week in a g 	 e 

ym locker — "a dura- 

	

the photograph of the crucifix in urine, 	
That is a crashing non sequitur. (For tion-confinemet body piece." So th 

the money to display the photo- 	
the word "art" substitute "religion" or 	bills, 

San Diego artists who 
disbursement 

disbursed art, $10 

	

n's rec- 	
"volleyball" or "oatmeal cookies.") But, were not too peculiar by today's stand- 

a 
and 

gum and the money for the " 

	

• 	
anyway, the NEA is, strictly speaking 	ards, or lack thereof. 

d because of its own principles, rode- - 	- 
graph of the bullwhip in the ma 

pe rfor- The arts lobby ("community") says 

	

mance artist" who smears herself wi t 	 wi 

with audi- 

chocolate to dramatize that America 	
fensible. Any defense must begin 	a , 

treats women as "nothing but shit," and definition of art and its public function, 

money for . . . 	
and NEA defenders will not let it begin. 

Government subsidizes soybean pro- 
Because money streams can be or separated by creative book- duction. Some people agree with this, 

melded keeping, the NEA, using what the CIA some disagree, but all agree about 
would call "plausible deniability," may 	

what a soybean is. However, the NEA 

claim it is not "really," or at any rate 	
cannot define art, yet it resists NEA- 

claim 

 

"directly," involved in — although it 	
lions on its activities. It seems to re- 

supports a group involved in — a cur- 	
gard standards — the linking of public 

rent Times Square exhibit. This exhibit funds to defensible 
	cpurposes — 

features bright yellow mannequins clad as disguised censor

publi
ship. (It 

purp 
says its 

in clothes made of condoms. 	
standards come from "peer review' of 

An NEA spokesperson says San Die- review" 
ant requests. Please. Imagine "peer 

Art 	
review" of defense contracts by de-  some 

in our time, the NEA s p by funding the cash giveaways by the 	
Given the far-advanced decay of the ply of art the way it increases its supply 

here has behaved, well, unexpectedly 	
fense contractors.) go's Museum of Contemporary 

"experimental" artists. One of San Die- idea of art 
	 'ri- 	

of soybeans, by making production 

go's "experimenters," speaking in the 	
mary task — to define its mission — is more lucrative. The result o , when 

f such 

arts-babble that impresses arts bureau- impossible. There no longer is public 
	

thinking was on exhibit hero 

 explains that handing $10 Lion 	
consensus about the meaning, let alone those illegal immigrants were buying 

illegal immigrants is "the interaction of 	
public importance ,  rtance, of art. 	

tacos with crisp new , 10-dollar 

physical space with intellectual spac 	
Ours is an age in which a "postmod-  

e 	
© 1993, Washington Post Writers Group 

George F. 
Will 

dom" of the "arts community. 	

the 1976 Venice Biennale produced a 

and civic space." It also was lunch, as 
some recipients rushed to a food truck 
to buy tacos with their windfalls. 

Defenses of the NEA rarely rise 
above rhetorical cotton candy-sugary 
air about the virtue of spending to "con- 

And so 	 rt nect" art, however defined, 

the government should pay up and pipe 
down. It says the government should 
give it money without defining art or 
saying what sort of art serves the pub- , 

 lic purpose and thus deserves public 
funding. 

Not surprisingly, the NEA, that pri- 
vate preserve of the arts lobby, acts as 
though art is whatever is done by any- 
one calling himself an artist. And that is 
why San Diego's "experimenters" have 
scattered paper money. 

Many NEA defenders are philistines 
passing as anti-philistines. They as- 

that society can increase its sup: 
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Dear Editor: 	

artists could so cunningly draw any of us do. 

Herb Cawthorne, in a recent attention to their ideas as they 

 if Cawthorne was able to see 

perspective on Channel 10, have'? 
	

any value in the work of these 

declared that the 5)10 "art 
	

What constitutes art is truly socially- and politically-mnded 

mists Elizabeth in the eye of the beholder, and artists, he could have, instead wthorne strongly shows his of further fanning the kind of 
these hatred and resentment that has 

om otir neigh- 

Hock have given to undocu- disdain for the work the 
rebate" tha t 
Sisco, David AvalOs, and Louis 

	, 

molted workers is not art but craftspeople have created by as- 

politics. 	

serting that they wanted a 
as - 

l agree that what they 
	ed up enraging cit 	declaring 

've logue on immigrationsut end- 

done falls in the category of 
	

e 	And he 

politics, but they've gone about divides us further by 
it in the most artful of ways. that we San Die

t  ans should get 

Art is often defined as an ac- a "windfall given 
" if migrant ate work- 

tivity of creating beautiful ern are to be rebs, that 
things. So, could these artists by no stretch of the imagination 
have done anything more aes- do they pay as much taxes as 

thetically artful than bringing 
to our attention our economic 
ties to Mexico, giving us an 
opportunity to develop a much- 
needed union with our Latino 
neighbors rather than continu- 
ing our society's mean

-
spirited 

bashing of migrant workers? 
Cawthorne refers to Sisco, 

ock as so-called 
Avalon and H 
artists, but how many pseudo- 

kept us apar t 

bars, given us a perspective that 
' as would enable us to look,' the 

artists wished, at a critical,issue 
that we must address in-i-n'ean-
ingful ways if we're to C(A...1- get 

along and realize the " 
can Dream" — for all the lieo- 

ple of the Americas. 
— Ernicic..Cta) 

The San Diego Voice and Viewpoint 
Thursday, August 19, 1993 
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Is it art or a waste of tax money? 
By Richard Nilsen 
The Arizona Republic 

A re you a taxpayer? And are you 
frustrated about your lack of control 
over how your tax money is spent? 

So is David Avalos, one of three artists 
now at the center of the latest controversy 

over the National Endowment 
for the Arts and how it 
distributes federal tax money. 

So Avalos, with Louis Hock 
and Elizabeth Sisco — all 
three San Diego artists — took 
charge of a portion of their tax 
debt and did with it what they 
wanted. They gave it away. 

"We gave tax money back 
to the taxpayers," he said with a mischievous 
smile. 

Only, there were two twists to this largess. 
The first is that the money, in the form of 
$10 bills, was given to undocumented 
workers; the second is that the giveaway was 
created as art. 

It is the kind of thing that causes the 

gorge to rise in the throats of conservatives 
everywhere. To the anti-NEA faction, what 
Avalos, Hock and Sisco did was not art and 
was prima facie a waste of taxpayer money. 

But the discourse has not generally been 
on a considered and thoughtful level. 
Editorials and columns in newspapers across 
the nation have mostly been about name-call-
ing and the batting-about of misinformation 
and half-truth. 

I am not going to claim that the "Art 
Rebate," as it is known, is the greatest art 
since Michelangelo and, for that matter, 
neither will Avalos. But I wanted to find out 
more about what the artists were thinking 
and how the Art Rebate might function as 
art. So I talked to the artists. 

Avalos recently was in Phoenix to install 
the entry he created with Deborah Small for 
the Phoenix Art Museum Triennial. Hock 
talked via telephone from San Diego. Sisco 
was unavailable. 

First, what happened: 
In 1989, the NEA gave the Museum of 

Contemporary Art in San Diego a "special  

initiative grant" of $250,000 to be used for 
innovative programs that would address local 
issues in a multidisciplinary way. The grant 
was to be used over a period of several years. 

The money wound up funding four art 
exhibitions, several lecture and film series 
and some dance and theater pieces. 

One of those exhibitions was called 
"La Frontera/The Border: Art About the 
Mexico/United States Border Experience," 
which included about a hundred pieces by 37 
artists who looked at issues surrounding the 
California-Mexico border. It was curated in 
collaboration with the Centro Cultural de la 
Raza, a non-profit organization that supports 
Chicano, Mexican and Native American art 
and culture in San Diego. 

"We wanted the art to reflect different 
styles that reflect the issues," says Museum 
of Contemporary Art curator Kathryn 
Kanjo, "so the show wouldn't wind up all 
one thing. There are photographs, sculpture, 
painting, mixed media and installations." 

The exhibit currently is touring the 
country and will open in Tacoma, Wash., in 
September. 

— See 'ART REBATE,' page E6 

Creators designed 
giveaway to show 
taxpayers' myths 
about community 

David Avalos is 
one of three 
artists who 
staged the "Art 
Rebate." This 
photo of him is 
from a series 
called Chicano 
Male Unbonded 
and is on display 
at the Phoenix 
Art Museum, as 
is a piece he did 
with Deborah 
Small. 

Harry Gamboa Jr. 



`Art e ate' challenges 
t xpayers' eruptions 

— 'ART REBATE,', from page El 

For their part in La Frontera, Avalos, 
Hock and Sisco received $5,000 of which 
$1,250 was indirectly from the NEA. 

With their $5,000, Avalos, Sisco and Hock 
spent about $500 on materials and the 
remaining $4,500 was given away, beginning 
July 23, in the form of $10 bills, each signed 
by all three artists. 

They gave the money to undocumented 
workers they found at various San Diego 
locations, and they asked each worker to sign 
for the gift as proof that the transactions 
actually happened. 

None of the money was used for artists' 
fees. 

What followed was an outcry in the popular 
press over the Art Rebate, and familiar calls 
for NEA accountability, mostly from the 
endowment's longtime critics. 

But, as far as Centro's Patricio Chavez, 
who was one of the curators of La Frontera, is 
concerned, "Here we have a group of public 
artists who have dealt with these issues for 
many years and in a very important and 
profound manner. There is absolutely no 
question in my mind that they should be an 
important part of this exhibition." 

Simple, direct action 
Now, the thinking behind it: 
"The three of us were casting about for an 

idea, a focal point, for a work that 
corresponded to the theme of La Frontera," 
Avalos explains. 

"We eventually reduced our possibilities to 
the simplest and most direct action and, that 
is, taking the checks we would receive as the 
commission and cashing them and taking that 
hard cash in the form of $10 bills and 
returning them to taxpayers." 

Only the point of the art would be to 
examine the mythological ideas that control 
how Americans see taxpayers and, by 
extension, how they see themselves. 

When we say the word "taxpayer," Avalos 
says, people tend to think of the Brady Bunch  

44 
Public art was once a village green 
with a statue on it. But the whole 

concept of community has 
changed radically. The community 

ground is now the media, 
telephones, computer bulletin 

boards and such things. And our 
work is placed like a statue in it. 

LOUIS HOCK 
'ART REBATE' ARTIST 

they govern the way we see the world, and the 
way we make policy. 

Willie Horton, for instance, was much more 
paying taxes — some sort of idealized 
middle-class family — "but don't often think 
of artists paying taxes, and certainly not the 
undocumented worker." 

"Undocumented workers have been so 
savaged in the media, that people are unable 
to see them as part of the tax-paying 
community. Hey, you can't go into a K mart 
and buy a bar of soap without paying tax." 

Study after study shows, he says, that not 
only do so-called illegal aliens pay taxes, they 
pay more in tax than they receive in 
government benefits. 

Building civic imagination 
We all have an imaginary image of what 

makes up our living community. 
"It's called our civic imagination," Avalos 

explains. "That civic imagination is con-
structed over time, is modified, redefined and 
reaffirmed." 

Such things work on a mythological level,  

significant symbolically than he was an actual 
threat to society. 

"Politicians have become very fictional as 
they address such topics," Hock says. 

Avalos puts it this way: "Some folks have 
responded to this work positively, but others 
have refused to see it because the hard-earned 
tax dollar has become the standard of 
measurement for civic participation and 
political accountability. It's central to our 
value system and sense of identity, of who we 
are politically and civically. In the current 
argument, he holds the moral high ground 
who presents himself as a taxpayer. 

"I think it's important to keep in mind this 
piece is about irony and also about a symbolic 
universe and the manipulation of symbols." 

All art is on some level about symbols, but 
usually there is an "art object" that mediates 
between the real world and the symbolic 
world. 

"We've avoided the middle man," Avalos 
says. "And what we're dealing with is both 
real and symbolic. It's simultaneously a $10 
bill — that is, tax dollars — but it also 
represents that ticket to the 'moral high 
ground.' It symbolizes our connection to 
government, our right to hold people account-
able, no matter who gets elected." 

`Interesting irony 
Speaking of accountability, he laughs at the 

thought of what some have called NEA 
mismanagement. 

"Our $1,250 is about 0.00073 percent of 
their budget. If every government agency were 
run so tightly, that only that percentage 
leaked out, conservatives would be pleased as 
punch." 

While they are not talking about that much 
money in reality, "it acts on a symbolic 
plane," Avalos says. 

"It is an interesting irony, weighing actual 
dollar amount against symbolic amount. The 
difference is so stark and clear that it allows 
us to explore our own civic consciousness. 

"It's interesting that when people oppose 



Undocumented 
workers from 
Mexico line up at 
Del Mar, Calif., to 
participate in 
"Art Rebate," a 
giveaway of 
money that was 
part of an exhibit 
on border issues 
at San Diego's 
Museum of 
Contemporary 
Art. Each worker 
got a $10 bill 
signed by the 
three artists who 
cooked up the 
rebate and then 
was asked to 
sign a receipt. 

Courtesy of the Museum of Contemporary Art 

the project, the biggest argument is 'I don't 
want my tax dollars used that way.' But as 
taxpayers, we all feel powerless. Politicians 
vote themselves raises at all levels, and we 
bomb other countries with our tax dollars —
the irony in that critique is that people are 
saying to us that they want to imagine that the 
$1,250 we used is their taxes; it's just as logical 
for the three of us to say we paid more than 
that in taxes last year, and we are inspired to 
have control over our own tax dollars. It's the 
same desire that our critics have. 

"Because of that, we take their criticism as 

a kind of benediction. We are doing exactly 
what they would like to do. This may infuriate 
them. It tells us something about where our 
sense of accountability resides." 

But is it art? 

New kind of neighborhood 
"Public art was once a village green with a 

statue on it," Hock says. "But the whole 
concept of community has changed radically." 

Where once people knew the others in their 
neighborhood or their town, now they are 
more likely to know their local news anchor 

has had twins than to know anything about 
the person in the house next door. Politics has 
ceased being something that happens when a 
candidate talks to a voter and has become 
something that happens in newspapers and 
through television ads. 

Somehow, we have to acknowledge that 
change. 

"The community ground is now the media, 
telephones, computer bulletin boards and:such 
things," Hock says. "And our work is paced 
like a statue in it." 

Which means that newspaper stories ;  like 
this one, and the political dialogue that has 
risen are part of the purpose of the art. 

"The piece is at the intersection between 
physical and informational spaces," Avalos 
says. "In the case of the Mapplethorpe and 

44 
We've avoided the middle man. 
And what we're dealing with is 

both real and symbolic. It's 
simultaneously a $10 bill — that 

is, tax dollars — but it also 
represents that ticket to the 'moral 

high ground.' It symbolizes our 
connection to government, our 

right to hold people accountable, 
no matter who gets elected. 

DAVID AVALOS 
'ART REBATE' ARTIST 

Serrano photographs (that were part of earlier 
NEA controversies), their intention wasn't to 
make their way onto editorial pages across the 
country, it was just to make art. But our 
intention was for the piece to migrate from the 
physical space of San Diego to the infOrma-
tional space of the media. 

"We can't control the media, but we hoped 
to create a piece provocative enough to 
provoke media attention, and then let writers 
and editors finish the piece." 

Meaning through metaphor 
Perhaps the problem is our different 

definitions of art. For many people, art is 
something that looks good on a wall. It is, for 
them, a palliative in a world that is difficult 
and abrasive. 

But if we think of art as it has existed'from 
prehistory, it is the attempt to make meaning 
of life through metaphor. If there is a simple, 
basic definition of art, that is it. It describes 
what Sophocles did, what Shakespeare: did, 
what Goya did, what Rodin did. 

If we start from a more informed view of 
what art is and does. we have a better position 
or deciding whether :he Art Rebate quaiifies. 
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Street Art or Give Dollars to 
the Migrants! 

D
avid Avalos, former CCR member, 
is once again putting the feet of 
local racist to the fire with his "liv- 

ing art" along the border. Avalos, Eliza-
beth Sisco and Louis Hock have managed 
to prick the thick hides of the politically 
correct individuals that abound in the San 
Diego environs. Social-Political satire has 
a long history in Mexican, Chicano, avant 
-garde art. It is meant to prick the con-
sciousness of the "Red Necks" and politi-
cal Neanderthal, such as Congressman 
Duke Cunningham, Roger Hedgecock, 
Duncan Hunter and all past and present 
members of FAIR and the Light Up The 

Border bores.. 
Does art have to be stereotypical or can 

it have a different form than canvas and 
paint? Does art have to be static or can it be 
free flowing? Does art have to be sterile 
and safe or can't it be imaginative, percep-
tive and uncomfortably prick the con- 
sciousness of the viewer? 

More to the point are the racist uncom-
fortable having to fight an issue on unfa-
miliar battle fields that they can't control? 
Choosing the terrain where one wages war 
is oftentimes more important than how 
much fire power you have. 



por el otro Ia efigie de Hamilton, un procer de Ia indepen 

Arte Reembolso en Los Angeles  
dencia de este pais. 

Cuando los billetes se 

Devolviencloles diez clolares 
a los inclocumentacl os  

Por CARLOS FERREYRA HERNANDEZ 
corresponsal 

LOS ANGELES. 13 de agosto.- Nombre de Ia obra: Arte 
Reembol Rebat); material: billetes verdes de 10 

dolares so (Art e inmigrante
e  s indocumentados mexicanos; tec- 

nice: arte conceptual; location: frontera c la
alifor

contri
niana;

bucion 
ob- 

jetivo: crear conciencia en el public  

de
med 

 la 
los inmigrantes indumentados a la economia, la cut- 

tura y en general a la oc 
sociedad estadunidense, en i 

fuerte campana politica contra ese sector 
de una 	

de a 

pobiacion. 	ptuales, David Avalos, Louis Hock y 
Los artistes conce Elizabeth Sisco consiguen el material principal para su 

obra en los 5,000 dalares (unos 150.000 pesos nuevos) 
que para un proyecto de arte les fueron donados a traves 

de una beta por parte del Fondo 
N367131 para las Artes 

de Estados Unidos y de la Fundaci6n Rockefeller. 
El fondo gubernamental financia proyectrecolec 

o 
t 
 s de Arte a 

travel de recursos fe
est

rat
os q 

de e son 	
ados direc- 

tamente de los imp 	

es qu
ue pagan todos los contribu -  

yenteS en Estados Unidos incluyendo los indocumenta
- 

 Para convertir los billetes en obras de arte, cada uno dos. 
de los tres artistas firman en un de las q caras del papel 
moneda de diez dolares estadunaidenseue por un lado 
tiene irnpreso la fachada del departamento del tesoro y 

convier e 

Una vez puestas sus rubrical en el billete verde, los ar 
tistas anotan en una lista, los numeros de serede cada 

dales 
 y estos son guardados en sob lee: 

res espe- 

ciales marcados con una leyenda en Ia que se 

• 	

"Este billete de diez dolares forma parte de un pro- 
yecto artistico que pretends devolver dalaresnte a los 'con- 

de los im- 

t s a los contribuyentes; arts  Arts reembolso reconoce 
tribuyentes indocumentados . 
puss  
que este integrado a una comunidad econamica a Ia que 

le son indiferentes las fronteras n artistes se trasladan a 
aci 

artis
onals". 

Listos los sobres con dinero, los   agricolas donde 
las canadas o terrenos baldios o cameos 

 

los jornaleros esperan nerviosamente a que se les con- 
trate, como campesinos en la recoteccion de fresas, le-
chugas u otras legumbres, o como albaniles o como jar-

dineros por los residentes del lugar el grupo de me 
r si se alcan- Mientras esperan su emote° del die, 
	

m- 

xicanos vigila nerviosamente el horizonte po 
zan a ver camionetas verde claro con blanco, senal ine- 

quivoca de que viene "la migra". 
Louis Hock, quien desde nino ha vivido en f 

la frontera y 

que como artista le gusta mucho expresarse a traves del 
tine y el video explico a EL UNIVERSAL que el mom 

diezent° 

de Ia "creation empieza con Ia entrega de los d6- 

tares a los trabajad
ntes en

ores inmi 
donde seesexplican

", asi como con la re- 

particion de vola los beneficios a que artn l sociedad local los inmigrantes sin pa. 
poa a a  

Hock quien senala haber sido marcado para siernpre peles. 
por la vida en la frontera, "ya que mi infancia la ease en 
Eagle Pass y luego emigre a la frontera de California" 
glade que para el proyecto de "Art Rebate" es necesario 
que a los inmigrantes a los que se les da el billete, tam- 
bien lo firmen, y luego, en una Iista y en un recibo pon- 

Algunos de los billetes firmados solo tienen una "x" y 
gan su nombre cornpleto. 

luego el nombre del inmigrante indocumentado. En esta 

operation los tres artistas a l o
os que si sonemPre les h 

po  a una 
gus- 

tado "hater arte con el public" 
	ayudados 	r  

Una vez entregado el billete, los inmigrantes inmedia traductora bilingUe. 

tamente infunden una nueva idea a la obra al reciclarla 
dentro de Ia economia estadunidense, al viajar el billete 
de las manos del inmigrante a Ia compra de j, re- 
frescos o comida en San Diego como, con el l 

 trabajo de 

los inmigrantes contribuye a la economia local 
 inmigrantes tambien pagan 

im
tradicionales 
puestos al corn- 

prar el jabon o unos "soft tacos" (tacos me- 
xicanos) o "unos burritos", senate) Elizabeth Sisco. 

El otro angulo de Ia obra es hater particiPar al los co- 
public°, 

"queremos provocar una reaccion en l 
e public°, 

mentarios, sobre el hecho, la lectura, las 
critical, los 

aplausos, las notas en los periodicos y la lecture de es- 

tos, tambien son parte de la obra". 
El proyecto de "Art Rebate" ha tenido exit° inicial en 

sus dos primeras etapas, ya que congresistas estatales 
de California se han manifestado su "estupefaccion" d en "supuesta

e 

 que dinero federal estnefician directamente a los inmi- 
e siendo gastado 	

s 

obras de arte, qu be 
grantes indocumentados". El proyecto tambien ha causado un alud de cartas en 
pro y en contra del proyecto de "Art Rebate" en los dia- 

Sin embargo, para Elizabeth Sisco y David Avila la do- rios del sur de California. 
dinero solo intenta demostrar "el papel de los 

nation del n la economia local, los billetes ac 

inmigrantes e  

EL UNIVERSAL (Mexico, D. F.) 
SABADO 14 AGOSTO DE 1993 
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de man° en mano demostrando con las firmas que en 
ellos existen el aporte de los indocumentados a la eco- 

nomia de este pais". 
Las protestas hacia "Art Rebate" las ha encabezado en 

el 

congresista republican° estatal Randy Cuningham qui  
ha senalado que nunca se hubiera imaginado un .

- gasto 

massuperfluo del dinero de los contribuyentes". 
Sin embargo, los artistas se defienden al senalar que 

el proyecto para "Art Rebate", ademas de regresar a la 
economia, tuvo un costo mucho menor que algunos pro- 
yectos gubernamentales fracasados como Ia yenta de-

...por el pentagon°. referida como artista es 
David Avalos cuya ocupacion p  

Ia de esculpir senalo que con el Art Rebate se trata de 
enviar un mensaje claro y Ilano a Ia sociedad estaduni-
dense en tiempos en los que nadie esta "diciendo esta 

parte de la realidad"• Avalos senalo que "a traves del tiempo la frontera ha 

cambiado muchisimo, antes, de nino amigos, o ello 
, podria cruzar a Ti- 

juana a jugar con mis primos, y sus 
	 s Ti - 

 a visitarme a San Diego, ahora, eso no es posible". 
Ante Ia ola de critical, decidimos hacer tipo 

algo sobre la 

frontera pero al principio no sabiamos que de perfor- 
mance hariamos, senal6 Davila quien es de origen m axi- e 
cano y cuyo abuelo Ilego a Estados Unidos en tiempos d 

Ia Revolucion Mexicana. 
"En un principio pensamos en colocar un anuncio de Los 

en 

una de las autopistas mas transitadas que vanetras 
Angeles a San Diego, al anuncio diria en grandes l 

ro "znecesita un chive expiatorio para sus .pblemas?, que 
espera (lame al telefono 1,800 inmigrantes indocumen-

tados". Sin embargo, ninguno de los proyectos nos convencia 
y mientras un dia caminabamos por Ia avenida Revolu- 
cion de la ciudad de Tijuana, vimos una moneda de plata 

de un &Aar en el piso. Caminabamos junto a Louis, Elizabeth y yo", senalo 

Davila. 
Me iba a agachar a recogerla 	

"pense que eso la cuando 

seria una broma y entonces le di una 
p
uelo, y 
atada a lue a moneda 

y me di cuenta que estaba pegada al s q esta  
encontraba ahi para atraer clientes a una tiendos se acla- 

a". 

Luego de patear Ia moneda, "los concept 
raron y surgio con suma rapidez la idea de "Art e

R
l centre 
ebate" 

de pronto nos dimos cuenta que "nero" es  

del asunto"• Por su parte, Elizabeth Sisco quien utiliza la fotografia 
ue "a 

para expresarse princiPalmente anadio q 
	ella el pro- 

yecto le parece muy importante, aunque no es lounico 
que tenemos, "Art Rebate" es solo una pieza importante 
de una exposici6n mucho mas importante que reune va- 

rios trabajos nuestros sobre la fro 	a traves del Mu 
ntera. 	

al- beca 
Los artistas que consiguieron la 

seo de La Raza ubicado en San Diego han lido respsenalan 
dados por los directores del mused, 

los cuales  

que, "respetan por sobre todas las cosas la libertad de 
expresion de los artistas y evitamos discutir si la obra de 

arte es buena o male. 
Con su trabajo los artistas consiguier 

	la atencion na- 

cional de Ia prensa y de los grupos antiinmigrantes y de 
grupos a favor de inmigrantes y han abierto una discu- 
sign sobre los subsidies gubernamentales al "arte" en 
momentos en que el presidente William Clinton efectu6 

cambios importantes en ella. 
Ninguno de los tres artistas senalo "tener miedo de 

que seles cierren las fuentes one
de financiamiento guber- 

namental a su trabajo de arteeptual, es mas senalo 
ten muchos proyectos pendientes que tienen que 

ver con Ia exposicion de Ia 
frontera, senalo Hock. 
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September 13, 1993 

Editor: 
As Hugh Davies' Opinion piece, "'Nrt Rebate': Money is the the Sisco, 	with 

	

Medium," reminds us, the context for 
	

Hock, Avalos 

piece, Arte-Reembolso/Nrt Rebate, was a show dealing 
border issues. The piece they conceived of fits that 
context without apology. Migrant laborers pay taxes like the 
rest of us; they do not, like the rest of us, get much for 
that. The Commerce Department's own statistics bear this 
out, in fact, stating that migrant laborers put more into 
the economy than they draw out. Yet these people are 
villified at nearly every level of our society. How, as a 
valid observation of a social situation, would this best be 

shown in an art context? As a photograph? 
	l A sculpture? A 

painting? Perhaps a piece that is less metaphorically based 
and more direct. That directness is at the base of Arte 
Reembolso/Art Rebate, and that fits the catagory of 
"conceptual art", a medium that in its current incarnation 
is no less than 25 years old. Conceptual art has been as 
important to the art dialogue in these years as the 

introduction of pho 	
was in the mid 

tography 	
to late 1800's. 

The content of this conceptual piece, in fact, is no more 
political, as some critics have decried, than Goya's 
railings against war and the aristocracy in late 18th 
century Spain or Daumier's lithographs of the mid 19th 

century. 	
Nor, more recently, is it different than a group 

o
n Francein the colonies by 

, who railed against 

of socially conscious artists i 
the treatment of black african 
	

gra ing
workers 

publishing broadsides visualiz, 
	

phically, the horror 

wrought by french troops and colonists against africans, 
while bourgeois french society, and the parliament turned a 
blind eye to these atrocities. Pablo Picasso was a member 
of this group in 1906, and produced one of the seminal works 
of Modernism as protest and criticism of parliamentary 
inaction and bourgeois insensitivity. That work, Les 

Demoiselles d'Avig 	
was, at the time, so 

non, 	
intense a 

statement that Picasso's own supporters andpatrons could 
not support his showing the work publicly as,

pa aesthetically, 

the work so offended even their own taste. Still, eta 
of Picasso and others prevailed and French society had to 

face itself in 	
t they s , 

the mirror. What 
	thro h 

ug "art", 

eventually forced them to change underlying societal 

attitudes 
	 There is 

s and behavior. T 	
in this, and in the 

function of art making in general, a lesson. Society and 
its leaders, pundits, politicians, and even artists desire 

and strive for the Bourg 	
life of comfort, aesthetic 

surroundings, culture for themselves and for those they 
represent. That seems a perfectly fine credo. But do 
society's leaders also possess- an eye that ed, the 

sees the 

suffering of the disenfranchised, the wrong 
invisible, the villified? Judging from the response of 
politicians, columnists, editors, and the general taxpaying, 
newspaper reading, letter writing audience there is a 



greater need than ever for those who are willing and able to 
address social issues to speak up. This is what the artists 

Li Sisco, Hock, and Avalos, have done.Like Picasso and his 
cohorts, they have placed the mirror squarely in front of 
the viewer. It seems most people do not like what they see 
yet are unwilling to accept that the image in the mirror has 
something to do with them. Why else would someone say 
artists should not speak on political issues when 
politicians, commentators, editors, are quite outspoken on 

p 

what they think art is about, though armed with only a 
pocket guide of the world's great art. This is deflection

, 

 d simple. pure an 	
We would be better served, no

i 
 w, to of look at 

what these artists have presented to us as an mage 
ourselves. As a conceptual art Piece, the work 

	 t is as ye 

incomplete. The image painted, so to speak, is created by 

o 	
lves in response to what has been presented to us. How 

close does that final image come to that in Les Demoiselle 

d' Avignon? 
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Kim MacConnel, Professor and 
Chairman 

Visual Arts Department 
University of California 

at San Diego 
La Jolla, CA 92093 
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DAVID AVALOS 



David Avalos, young Tolteca from San Diego, Aztlan Sur, is a tough warrior and he uses his weapons correctly. Too many our our Chicano artists have 
gone soft and are moving away from the task of giving Chicano reality its proper definition. True, the work is hard and the pay is bad, but David is what we 
used to call in the RCAF an impudent young pilot! The movement has tempered his penchant for reckless abandon in the pursuit of kills with the calculating 
cunning of a seasoned and toughened old hand—and his eye has become more selective in choosing his targets, those tough ones that no doubt are going to 
embroil him in controversy. Attempts to explain the Chicano reality have always been controversial. 

The Chicanos, as offspring of Mexican parents, continue to be the legitimate link between the USA and Mexico. Mexico is a mestizo nation! Spanish and 
Indian, just like Guatemala, El Salvador, Nicaragua, and on down South, and including the Caribbean. The Chicano is a Mexican who doesn't live in Mexico, 
a Mexican who lives in the USA or in exile, and has decided, unconditionally, to identify himself /herself as Chicano—a little bit Indian and a little bit 
Spanish and always Mexican—at least for a generation or so, because after a while the magic of Chicanismo devours nationalism and other constraints and 
restraints. It is not extraordinary to hear comments like "My jefita was a stone Hindu but I'm Chicano and proud of being Hindu," or "My father was Black 
and my mom was from Mexico. As a Chicano I'm very proud of both." Yasi, Chinos, Arabs and other cultures are inculcating new riches into the worldview of 
the Chicano—the Mejicano mestizo in the USA, Casi-Hispano/Casi Indio. From the Spaniards comes the European Chicano, and from the Indio comes the 
Chicano de las Americas, from the snows of frozen Alaska to the tip of Chile y las Islas del Caribe, as the song goes. 

It is that European Chicano who finds himself /herself temporarily confused. They have put their Chicanismo on hold and are presently describing 
themselves as Hispanic or Latino, you know, like Romans? But they are Chicano and the Casindio Chicanos have faith that they will return to help finish 
what was started early on, when the Chicano movement was indeed moving. In the sixties the significance of that link (La Raza Cosmica—revisited) was the 
unifying factor in organizing Chicanos to attack institutions that were not ministering to the needs of the Mexican mestizo people in this country. The 
Chicano artists, who had been trained thanks to the Korean G.I. Bill by art schools or art departments of various colleges and universities in their country, 
were the ones whose mandate within the struggle was to use their talents and their training to develop a cadre of young Chicano artistas who could be the 
communicators for the movement. Posters were the newsletters and murals were the wall books or wall pages to depict the struggle—the real plight—not 
the biased historical distortions of the system's textbooks. 

Chicano artists—the old veteranos and the young ones—played an important role in giving the movement the correct historical perspective and in 
connecting a disenfranchised people in this country with the incredible cultures of our past as an indigenous people—Aztec warriors, marvelous Mayan 
scientists and mathematicians, and all the other splendors of our pre-Columbian heritage! They even discovered—rather, uncovered, their artist counterparts 
in that past—the Toltecas! That past and that bond gave Chicano artists the impetus that produced what is being considered around the world as one of the 
most energetic and important artistic explosions of the twentieth century. There have been artist encuentros in Cuba and Latin America, plus two 
conferences on Chicano art in the last three years—in West Germany, 1984, and Paris, 1986, plus exhibits in several European cities and a Chicano mural in 
the Soviet Union. 

In this country, of course, that importance has not been recognized—and we are not terribly surprised. The disturbing fact that several Ph.D.'s have been 
conferred on non-Chicano scholars whose research on Chicanos has been, however scientific the methodology, shabby and inaccurate when measured by 
Chicano standards, is not surprising, either. Art historians attributing an important piece to the wrong artist is inexcusable. 

These are very contradictory times indeed. Along with the Hispanic confusion there are unscrupulous art critics and historians who, on the one hand, 
castigate Chicano artists for not being political enough and others (sometimes the same ones! contradictory times indeed!) who urge Chicano artists to give 
up their cultural trappings if they want to get into the mainstream and make some money. Money! 

Now, I'm sure David Avalos needs money the same as everyone else needs money. So far he hasn't succumbed to the false, hedonistic tendency of so 
many Hispanics who consider being Chicano to be one of the unpleasant realities of these times and who have eagerly embraced Reagan's redefinition of our 
national character. They identify themselves with the growing national appetite for optimism, prosperity, for the strength of the individual (the I'm OK, 
you're poor, and poverty sucks bunch) and who support aid for the contras and a strong national defense! 0-BO! 

What I find ironic is that David will probably gain fame and make money without sacraficing his images—and he will gain fame and make bucks because 
his work is good. I'm convinced he will use that money to continue making the statements he needs to make in order to tell the world that just because the 
statistics show Hispanics now hold top decision-making positions at all levels of the professions, and the various governances, those statistics can't say 
that the conditions of Chicanos have been improved. There are also the statistics that say we fill the prisons and drop out of school in alarming numbers. One 
set of statistics says we can become president of something or other some day, maybe—the other set tells us, and the world, that we are criminal and 
ignorant! David obviously doesn't subscribe to that. The Casindios don't either. HO! 

Welcome to Sacramento, Aztlan Norte, David. 

Jose Montoya 
RCAF 
c/s Hubcap Milagro #3 1985 

My work is inspired by a community which has managed to maintain a sense of dignity, a sense of humor, and a balanced sense of what it means to be 
human, while living within a society which finds it increasingly difficult to portray us as anything but alien. In the mid-sixties this community became 
involved in social actions which took place in a variety of pubic forums. These actions contributed to the Chicano movement and were intended to improve 
the social, economic, and political conditions for people of Mexican ancestry living in this American society. By the mid-seventies, Chicanos had created 
changes in the relationship between themselves and the United States. Some of these changes led to the development of Chicano programs to further 
educate our young, as well as our seniors. 

Within this movement, we defined ourselves culturally in literature, theatre, and the visual arts. We developed a rich language of images inspired by the 
popular culture, folk and tourist art of Mexico, and influenced by the mass media and consumer culture of the United States. These images represent a body 
of thought and a set of principles which tend to revolve around the paradoxical condition that Chicanos are subject to the laws of the United States, but at 
the same time alienated from the various institutions provided for all American citizens. 

In 1986, the situation of being both within and outside U.S. society is exemplified by the undocumented worker. The social reality parallels that of the 
antebellum South. Black slaves were an integral part of plantation society, yet were kept out of all social institutions through slavery laws. So, too, the 
Mexican laborer is an indispensable part of the economic vitality of the "sun belt" states, yet is kept out of all social institutions by U.S. immigration law. 

As a Chicano living in the Tijuana-San Diego border region, much of my work is devoted to the examination of this social disgrace. Using the vernacular 



Hubcap Milagro #4b— 1985 

"I am a self-educated artist and I consider myself a product of the Chicano movement. . . .Specifically, 
my work is concerned with social relationships as manifested in politics, religion and art." Donkey Cart Altar — 1985 
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New York, New York 

NEW YORK STATE MUSEUM, 1984. 
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Mr. Avalos is a current recipient of a grant from the California Arts Council. He is 

an Artist in Residence at the Centro Cultural De La Raza, San Diego, California. 

Cover: 

The Shooting of Humberto Carrillo — 1985 

Movement Piece 1985 

forms of Mexican and Chicano culture, I attempt to create disjunctions between society's stereotypical messages and my own. With irony.  and satire my 
work confronts viewers and challenges them to reconsider their perceptions of social relations. 

My work is a product of my involvement with the Chicano movement. It is influenced by the ideas and actions of Civil Rights Activists, Guadalupanos, 
Muralists, Cholos, Lawyers, Construction Workers, Scholars, Unwed Mothers, Poets, Pintos, Dancers, Drug Addicts, Dramatists, Teachers, Students, 
Musicians, Journalists, Cannery Workers, Critics, Babies, and Derelicts. Art which claims that it is purest only when free of social reference is in some 
ways irresponsible and ultimately the least capable of defending its freedom. Freedom of expression is guaranteed politically. It is absurd that anyone should 
insist that art never refers to the context which allows its freedom. Art is a reflection of the health of a society's freedom of expression. We have a civic 
responsibility to carry on a dialogue, through art, with society's political and social structure if we are to expect our freedom to continue. 
. The work I have exhibited in Sacramento is the continuation of the principles and attitudes I have learned within the Chicano movement. In attempting to 

come to grips with American society, the Chicano has the advantage of a viewpoint simultaneously within and outside that society. Through our movement, 
we have become our own future. The confidence we have achieved can be applied to the creation of a future in which the people of the United States and 
Latin America are able to relate to each other with a sense of dignity and a sense of humor. 

David Avalos 
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The Immigration Bills: How They Compare 

	 ENFORCEMENT PROVISIONS 	  

SIMPSON 
Strengthens  criminal penalties 
for transporting, harboring and 
bringing unauthorized aliens into 
the United States. 

Makes a statement showing that 
it is the sense of Congress to 
increase resources for border 
patrol and enforcement. 

Permits attorney general to 
designate state officers to assist 
in enforcement. 

Prohibits warrantless INS entry 
on farms beyond 25 miles from the 
border. 

No comparable provision. 

No comparable provision. 

No comparable provision. 

MAZZOLI 
Similar to Senate for transporting 
aliens but with less severe penalties. 
Eliminates the "Texas proviso," which 
states employment shall not be deemed 
to constitute harboring. 

Similar to Senate regarding increased 
enforcement being "an essential element" 
of an immigration control 
and reform program. 

No comparable provision. 

Similar to Senate. 

No comparable provision. 

No comparable provision. 

No comparable provision. 

ROYBAL 
Similar to Mazzoli  but  does not delete 
"Texas proviso." 

Similar to Senate on two key 
elements. Calls for increase 
in border patrol and in INS 
service activities. 

Prohibits state and local law 
enforcement personnel from 
stopping suspected illegal 
aliens except as authorized by 
the Immigration and Nationality Act. 

Same as Mazzo li  version. 

Requires attorney general and 
secretary of state to initiate 
discussions with Mexico and Canada 
to deal with problem of smuggling 
aliens and to create an anti-smuggling 
program. 

Requires attorney general to 
take actions, including the 
training of INS officers, to 
safeguard the rights, safety 
and dignity of persons within 
the jurisdiction of the U.S. 

Expands the INS community 
outreach program to the district level 
to improve service and investigation 
of complaints. 

	 GUEST WORKER PROGRAMS 	  
SIMPSON 
Creates provisions and 
procedures for an H-2 or guest 
worker program. 

No comparable provision. 

MAZZOLI 
Similar to Senate. 

States that  the president should 
establish an advisory commission  to 
consult with Mexico on the H-2 program. 

ROYBAL 
No  comparable provision. 

No comparable  provision. 

	 IMMIGRATION COMMISSION 	  

ROYBAL 
Creates  a commission  to 
further study  the "push-pull" 
factors affecting illegal 
immigration and the  incentives 
for employers to  hire  illegal 
workers. 

SIMPSON 
	

MAZZOLI 
No comparable provision. 	 No comparable provision. 



SIMPSON 
Creates separate U.S. Immigration 
Board with Justice Department to 
hear appeals on decisions made by 
administrative law judges (immi-
gration judges). Board members 
and ALJs will be appointed by 
the attorney general. 

No comparable provision. 

MAZZOLI 
Similar to Senate but the board is 
made an independent agency. Members 
are appointed by president and 
confirmed by Senate. ALJs are 
appointed by board chairperson. 

No comparable provision. 

LEGALIZATION 	  
SIMPSON 
Grants permanent resident status to 
aliens who have resided continuously in 
the United States since Jan. 1, 1977. 
Grants temporary resident status to aliens 
who have resided continuously in the U.S. 
since Jan. 1, 1980. These aliens may 
adjust to permanent status after three 
years. 

Those granted temporary status will be 
ineligible for federal assistance 
programs such as Medicaid or food 
stamps (except Cuban or Haitian entrants). 
Those with permanent status will be 
ineligible for federal benefits for 
three years. State and local govern-
ments are authorized to make such 
aliens ineligible for their programs. 

Defines "resided continuously' for the 
permanent status requirement. Says an 
alien must not have been out of the 
U.S. for any one period of time in 
excess of 30 days or for an aggregate 
period of more than 180 days. Specifies 
proof to show continuous residency. The 
applicants need documentation of U.S. 
employment together with independent 
corroboration, except where inapplicable. 

No comparable provision. 

No comparable provision. 

MAZZOLI 
Similar to Senate but provides for a 
one-tier legalization program with a 
cutoff date of Jan. 1, 1982 for 
adjustment to permanent resident 
status. 

Similar to Senate restrictions, but 
period of ineligibility is five years 
and certain types of aid, such as 
assistance to the aged, blind or 
disabled and emergency assistance, are 
not denied. 

Leaves definition of "continuous 
residency" and requirement of proof 
up to attorney general, who will 
consult with congressional judiciary 
committees and designated organiza-
tions. 

No comparable provision. 

Protects aliens apprehended before 
application period from deportation 

ROYBAL 
Grants permanent resident 
status to those residing in 
the United States since 
Jan. 1, 1982. 

Restricts eligibility for 
federal benefits for those 
who have not been in the 
United States for five years. 

Similar to Mazzoli but permits 
affidavits to show continuous 
residency and directs that 
special circumstances be con-
sidered. Says that absences 
of 45 days or less annually 
do not break continuous resi-
dency. Also provides waiver 
of requirement for undue 
hardship of the alien, his 
spouse, parent or child. 

Protects confidentiality of 
data provided in any appli-
cation for legalization. 
Prohibits disclosure of data 
without consent of alien, 
except as needed to carry out 
the legalization process. 

Provides for transitional 
legal status for applicants. 
In other words, protects 
aliens from deportation while waiting 
decisions on their applica- 
tions. 

	 ADJUDICATION AND ASYLUM 	  

ROYBAL 
Similar to Mazzoli 

Sets out procedures and safe-
guards for proper exercise of 
INS authority to conduct 
detentions, arrests, searches 
and interrogations. 

Requires speedy bail deter-
minations, advisement of rights 
in a language the person 
apprehended can understand. 
Also calls for prompt admini-
strative and judicial determi-
nation, after arrest, of the 
sufficiency of evidence to 
initiate deportation. 

No comparable provision. 	 No comparable provision. 



CCR INTERVIEW 
A CHICANO PERSPECTIVE 

" I ask you, 
can anything 
good come out 
of a plantation?" 

HERMAN BACA 
Chairperson 

The Committee On Chicano Rights (CCR) has been 
involved in the immigration issue for 15 years. On 
February 22, 1984 Congressman Edward Roybal 
(Dem. L.A. Ca.), introduced to the U.S. Congress an 
alternative immigration bill to the pending 
Simpson/Mazolli Immigration Bill, at the instance of 
the House of Representative Speaker, Tip O'Neil 
(Dem.). 

The Bill is being hailed as a constructive and 
pragmatic solution to the immigration issue. Due to the 
fact of having, for the first time in U.S. immigration 
history,  a  bill sponsored by a Spanish surname and 
endorsed by "Hispanic" leaders. 

The CCR  made a through study and anaylsis of the 
proposed legislation. In April of 1984 the  CCR  voted, 
as an organization, to oppose the Roybal Bill. 

The following interview with Herman Baca, 
Chairman, deals with the reasons for  CCR's  opposition 
to the Roybal Bill (David Avalos, Editor). 

David Avalos: Where was the Roybal Bill 
formulated? 

Herman Baca: It is ironic that the proposed 
"Hispanic" solution, to the "slave issue of the 20th 
Century" which will effect all persons of Mexican 
ancestry, came out of a Southern Plantation!  I  ask you, 
can anything good come out of a plantation? 

DA: "Hispanic" leaders have stated that the Roybal 
Bill is a constructive, pragmatic alternative to the 
Simpson/Mazzoli Plan and the immigration issue. Why 
does the CCR oppose the bill? 

HB: Any bill that legalizes the concept that 
immigration (i.e. Mexicans) is a law enforcement 
problem or proposes adding an additional 1600 new 
Border Patrolmen is not a constructive alternative to 
the immigration issue...but a sellout. A sellout of the 
human rights of millions of undocumented workers 
and the constitutional rights of this nations 20 million 
Chicanos/Latinos. 

What the Bill is really proposing, is that the U.S. 
Calvary handle the Indian problem, by continuing the 
policy of militarizing the U.S./Mexico border by 
increasing the Border Patrol. 

DA: How many more Border Patrol agents do they 
plan on adding? 

H.B.: 1600 new Border Patrol agents according to 
newspaper reports. This will come out of the additional 
231 million dollars being proposed by the Roybal Bill 
on top of the 1984 Immigration and Naturalization 
budget of 539 million dollars. 

D.A.: What's wrong with adding new Border 
Patrolmen? 

H.B.: Let's first understand one thing. In the 134 year 
history of the Mexican people here in the U.S., there 
lias been two agencies whose only job has been to 
insure that persons of Mexican ancestry don't get to 
"uppity" and start to demand the same rights and 
wages as the Anglo majority. 

The first were the Texas Rangers. Since 1924 that 
job has gone to the U.S. Border Patrol, the only 
national police force in the U.S. created exclusively for 
persons of Mexican ancestry. 

CHICANO RIGHTS 
STOP HERE 
U.5. OFFICERS 



D.A.: How is it exclusive for Mexicans? 
H.B.: Let's look at the facts. In 1983 over 1 million 

people were apprehended by the Border Patrol. 95% of 
those people were of Mexican ancestry. Even though 
he 1980 U.S. Census report states that less than 48% 

of the undocumented person were of Mexican 
ancestry. 

D.A.: How else? 
H.B.: Out of the present 2400 agents, over 1700 of 

them are stationed in the Southwest United States. 
Most of them in close proximity to the Chicano 
communities. The only thing that leg;slation, like the 
Roybal Bill, can create is more deaths, beatings, and 
rapes of men, women, and children, as we have 
witnessed at the U.S./Mexico border. And even more 
violations of the constitutional rights in the 
Chicano/Latino communities. 

D.A.: Do you agree with the "Hispanic Leadership" 
that an effective immigration bill has to enforce the 
border to keep out Mexican Aliens? 

H.B. No! For any person of Mexican ancestry to 
agree with this concept is a manifestation of a 
colonized and sick minds. For example, do you think 
the Jewish communinty would keep other Jews from 
coming into this country or stand for such a police 
force? 

D.A.: What about the Roybal proposal that some of 
the money will be used to expediate and clear up the 
backlog? 

H.B.: Ha! What the bill say's is that the U.S. Attorney 
General shall develope a plan setting forth the level of 
personnel and funding within the INS service for fiscal 
year 1984. What do you think an Attorney General like 
Edwin Meese is going to do? 

D.A.: Won't labor laws be enforced under the Roybal 
bill? 

H.B.: This is another joke. One only has to witness 
what has happened, to the air controllers and other 
unions, to see how the government is enforcing 
current labor laws. If the government didn't protect the 
labor laws for air controllers, who were making $50,000 
and, up who is kidding whom that labor laws are going 
to be enforced for undocumented workers. 

D.A.: What's wrong with a law enforcement solution 
to the immigration issue? 

H.B.: Simple, the immgration issue is not a law 
inforcement problem but rather a economic, social, 
and political bi-national issue. Law enforcement 
solutions have become a tool to insure that millions of 
undocumented workers and this nation's of 20 million 
Chicano/Latinos will remain in a subservient state. 

D.A.: What are your solutions? 
H.B.: Let us understand that immigration is not a 

unilateral problem, but rather a bi-national issue. Both 
the sender and the receiving nation are going to have 
to be involved if a solution is to be forthcoming. The 
U.S. would laugh if Mexico, Guatamala, El Salvador, 
etc., where to attempt to resolve the immigration issue 
without talking to Her. This, believe it or not is exactly 
what the U.S., has been doing with it's Carter Plan, 
Simpson-Mazzoli and now the Roybal Bill. Whether 
the U.S. likes it or not one day it will have to take into 
account what these countries economic and foreign 
policies have done in creating the million of economic 
and political refugees. 

D.A.: What about solutions here in the U.S.? 
H.B.: First I believe that the INS/Border Patrol, as 

presently structured, must be abolished. Secondly, a 
Bill of Rights for undocumented workers must be 
legislated. For instance: Documentation should be 
given to those undocumented persons and their 
dependents on the basis of demonstrating a status as a 
wage earner and taxpayer: Last and not least is the 
whole question of economic and political power for 
our people. 

D.A.: What about power for the Chicano 
community? 

H.B.: What about power? I believe that until the day 
that this nation's 20 million Chicano/Latinos have the 
power to effect and change public policy that nothing 
will change. Let us understand that immigration is not 
the issue in Washington, D.C....We are, the 20 million 
Chicano/Latinos of this Nation. In order for things to 
change we must organize and build the power to 
define, affect, and change our economic and political 
condition. 

D.A.: Do you believe the Roybal bill will be legislated 
into law? 

H.B.: Let me quote Congressman Roybal in the L.A. 
Herald Examiner 4/23/84: "Speaker Tip O'Neil has 
already told me (Roybal) he is not going to give my bill 
a hearing". 

D.A. Thank-you. 
H.B.: I would like to thank-you for allowing me the 

opprotunity to let you know, and the readers, how the 
Committe on Chicano Right's and our community feel 
about this Trojan Horse. 



"IN THE 131 YEAR HISTORY OF THE CHICANO/MEXICANO PEOPLE IN 
THE U.S. THERE HAVE BEEN TWO REPRESSIVE AGENCIES WHOSE 
ONLY JOB HAS BEEN TO INSURE THAT OUR COMMUNITY DOES NOT 
ORGANIZE AND BEGIN TO ENJOY THE SAME RIGHTS, WAGES, AND 
WORKING CONDITIONS AS THE ANGLO MAJORITY. ONE OF THEM WAS 
THE TEXAS RANGERS, THE OTHER SINCE 1924, IS THE U.S. 
BORDER PATROL". 

May 16, 1978 	Maria Contreras 	Progresso, TX 

Oct. 22, 1978 	Abel Reyes Silva 	San Ysidro 
Age: 21 

Feb. 11, 1979 	Margarito Balderas San Ysidro 
Age: 30  

Pregnant, died in INS 
interrogation room 
after being harassed 
by border officials. 

Shot in the back 
while on the Mexican 
side of the border. 

Shot twice from behind 
after surrendering 

San Ysidro 

San Ysidro 

San Ysidro 

Tijuana 

San Ysidro 

March 17, 1979 Benito Rincon 
Age: 22 

March 17, 1979 Efren Reyes 
Age: 24 

March 20, 1979 Alberto Canedo 
Age: 4 

June 16, 1979 	Manolo Alberto 
Age: 18 months 

Nov. 25, 1979 	Maria Lopez Felix 
Age: 19  

Shot while handcuffed. 

Shot to death while 
handcuffed. 

Died in aunt's arms 
in INS offices after 
being denied entrance 
into U.S. 

Died of starvation 
three days after be-
ing denied entrance 
into U.S. 

Raped and strangled 
to death by a Federal 
border official 

Dec. 8, 1980 	Francisco Sanchez 	Jacumba 	 Shot to death by a 
Age: 40 
	

Border Patrol Agent 



	 EMPLOYMENT PROVISIONS 	

SIMPSON 
Unlawful to hire or recruit for fee an 
unauthorized alien. 

All employers must check I.D. docu-
ments and those hiring four or more 
must attest under penalty of 
perjury that they have done so. 

Creates affirmative defense for 
employers who have complied in good 
faith with verification require- 
ments. 

Requires that within three years 
the president make changes 
necessary to create an I.D. system 
to determine employment eligibility. 
If the new system requires a card, 
it must be tamper proof and subject 
to congressional review before 
implementation. 

Graduated penalty structure for hiring 
an unauthorized alien after a one-year 
phase-in: $1,000 civil fine for first 
offense, $2,000 fine for second offense, 
$1,000 fine and/or six month imprison-
ment for continued pattern of offenses. 

Provides for General Accounting Office 
and Equal Employment Opportunity 
Commission review of discrimination 
by employers under this section. 

MAZZOLI 
Same as Senate but  with  added language 
"refer for consideration." 

Employers of four or more must check 
I.D. documents and attest under 
penalty of perjury that they have 
done so. Compliance, however, is 
merely voluntary unless employer 
has been previously found to have 
employed unauthorized aliens. 

Same as Senate. 

Within three years the president 
must report to Congress on possible 
need for changes necessary for a 
secure I.D. system. It does not 
authorize creation of a national 
I.D. card. 

Similar to Senate with a six-month 
phase-in period: Citation for first 
offense, $1,000 for second offense, 
$2,000 for third offense, $3,000 and/or 
one year imprisonment for fourth offense 
or continued pattern of offenses. 

Creates task force with heads of Labor 
Department, Justice Department and 
EEOC to monitor implementation and 
investigate discrimination complaints. 
Civil Rights Commission also to monitor 
possible discrimination resulting from 
employer sanctions. 

ROYBAL 
Amends the  Fair Labor Standards 
Act  by establishing a new civil 
penalty of up to $10,000 per 
violation of the Act's 
recordkeeping requirements. 

Provides additional authoriza-
tions to the Labor Department 
and National Labor Relations 
Board for increased enforcement 
of the Fair Labor Standards Act, 
the Occupational Safety and 
Health Act and tne National 
Labor Relations Act, insofar as 
violations of these laws involve 
undocumented workers. The 
additional authorizations are: 
$5 million for fiscal year 1984 
(supplemental), $25 million for 
FY '85, $30 million for FY '86. 

Directs secretary of labor to 
establish a program of labor 
law enforcement that would 
deter industry from hiring and 
exploiting unlawful residents. 

No comparable provision. 

No comparable provision. 

No comparable provision. 
(Roybal's position is that 
his bill will not create 
a climate for discrimination. 
Special provisions, therefore, 
are unnecessary.) 

NUMERICAL LIMITATIONS 	
SIMPSON 
Worldwide immigration ceiling 
set at 425,000, not including 
asylees, refugees and legalized 

aliens. Immediate relatives and 
special immigrants  -  numerically 
unrestricted currently  -  are 
deducted from the ceiling. 

Revises per-county limit applicable 
to Mexico and Canada to allow 40,000 
visas each, with the numbers unused 
by either available to the other. 

No comparable provision.  

No comparable provision.  

MAZZOLI 
Retains worldwide ceiling of 
270,000, which does not include 
refugees, asylees, immediate 
relatives of U.S. citizens and 
special immigrants. 

Similar to Senate but does not 
permit visas unused by one country 
to be used by another. 

No comparable provision. 

No comparable provision. 

ROYBAL 
Same as Mazzoli. 

Same as Simpson. 

Eliminates English requirements 
for naturalization applicants 
over 50 years old. 

Reduces to four years residency 
requirements for naturaliza- 
tion. Eliminates six-month 
residency requirement in a 
state. 



Bill of Rights for the 
Undocumented Worker 

Article I. Every immigrant worker shall have the right to establish legal residency by demonstrating a 
status as wage earner and taxpayer. 

Article II. Every immigrant worker shall have all of the Constitutional Rights guaranteed all persons 
in the U.S. This right shall include but not be limited to: the right to due process, and the right to be free in their 
persons and possessions from unreasonable searches and seizures; and such rights shall not be violated by 

raids in factories, residential areas and in public places and shall be free from deportations and other uncon-
stitutional practices. 

Article III: Every immigrant worker shall have the right to be reunited with his or her family in 
country where he or she is a wage earner. 

Article IV: Every immigrant worker shall have the right to legalize and adjust their status; within the 
U.S. without having to return to their country of origin. 

Article V. Every immigrant worker shall fully enjoy all the rights guaranteed to citizen workers 
including socio-economic and labor rights. 

Article VI: Every immigrant worker, particularly seasonal workers, shall be provided adequate hous-
ing, health and safety provisions. 

Article VII: Every immigrant worker shall be guaranteed the same rights enjoyed by U.S. citizens 
especially the right of access to free and adequate social and health services, child-care, and other similar 
social benefits. 

Article VIII: Every immigrant person shall have the right to quality public education in his or her 
native language, utilizing English as a second language and shall not be restricted from fully practicing the 
culture of his or her country of origin. 

Article IX: Every immigrant worker shall have the right to receive disability Insurance (partial or 
permanent), workers compensation, retirement and death benefits. !n the event of a death, the cost of trans-
porting the deceased to his or her country of origin shall be borne by the employer, and any corresponding 

benefits shall be delivered to the family of the deceased without regard to their place of residency. 

Article X: Every immigrant worker shall have a right to organize and to collective bargaining, 

including the right to join existing unions or form new ones, for the defense of their labor rights and for the 
improvement of their wages and living and working conditions. 

A) The right to collective bargaining shall include agricultural and public service workers in order to protect 
their right to organize. 

Article XI: Every immigrant worker shall have the right to utilize his native language in all legal 
proceedings, (i.e., to acquire citizenship, in judicial proceedings, etc.) and in all private or public contract 
agreements. 

Article XII: Every immigrant worker shall have the right to exercise their right to vote in their native 
country's federal elections. This right should be facilitated through consulates and all other places (union-
halls, schools, etc.) designated by competent authorities. 

Article XIII: Every immigrant worker shall have the right to vote in local and state elections from the 
moment of legalizing their immigration status without having to become citizens. The right is based on their 
status as taxpayers, workers and residents. 

International Coordinating Committee 

1st International Conference for the Full Rights of Undocumented Workers 

1, 

P.O. Box 819 
El Mirage, Arizona 85335 

(602) 977-1219 

3123 West Eighth Street 
Los Angeles, California 90005 

(213) 383-7057 

1642 S. Blue Island 
Chicago, Illinois 60608 

(312) 226-0173 

P.O.Box 876 
San Juan, Texas 78589 

(512) 787-5984  " 



In Loving Memory 

Santos "Doc" Urquizo Avalos 

November 1, 1911 — August 24, 2002 



Santos "Doc" Urquizo Avalos 
November 1, 1911 — August 24, 2002 

Santos Urquizo Avalos was born in San Pedro Del Gallo, 
Durango, Mexico on All Saint's Day (Dia de todos los 
santos) in 1911. His father, Gregorio Avalos, and his 
mother, Juana Urquizo, emigrated with their three 
children, Daniel, Santos, and Maura to the United States of 
America in 1919. For a time they lived in Kansas while 
Don Gregorio worked for the railroad. They followed 
railroad work to Arizona and then California. The family 
grew to six children including Joe, Fred, and Ralph. 

In San Diego, Santos attended Sherman, Logan and 
Memorial schools. He never went beyond the eighth grade 
but all of his children recall him taking the time to read to 
them from the daily newspaper. As a young man he 
worked as a caddie at the Chula Vista Country Club and 
the Club Campestre in Tijuana. He developed a life-long 
love of golf, a game he continued to play into his eighties. 

He married his sweetheart, Maria Tones, on March 1, 
1934 and settled down in National City. Eventually he 
gave up caddying to work on various W.P.A. projects and 
other construction jobs. He joined the Civil Service in 
1944 working for the Naval Repair Facility in San Diego 
as a wharf builder and rigger. He retired in 1974. 

In 1997 he suffered a stroke that slowed him down 
considerably. Earlier this year he had a massive heart 
attack, and though his survival amazed his physicians he 
never recovered his strength. He died in his sleep in the 
early morning hours of August 24, 2002. 

Santos is survived by his wife, Maria Tones, and six 
children: Matilda (Sr. Teresa, CSJ), Paul Victor (wife, 
Esther), Monica Workman (husband, Troy), David (wife, 
Veronica), Margaret Godshalk (husband, Ted) and Delores 
Reed (husband, Steve), and by fifteen grandchildren, fifteen 
great grandchildren, and one great, great grandson. His 
sister Maura, and brothers Fred and Ralph mourn his 
passing. His brothers Dan and Joe precede him in death. 

Santos will be remembered for his sense of humor and his 
outrageous storytelling. We will never forget the way he 
danced. We will remember his brooding solitude as well. 
We will cherish the memory of his tenderness and his quick 
temper, his love for his children, and his emotional 
attachment to his devoted wife of sixty-eight years, Maria 
Tones. His passion for life is his legacy to his extended 
family. Today, Santos Urquizo Avalos is mourned, deeply 
missed and alive within us forever. 
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Welcome to America's Finest 
a) city 

b) tourist plantation 
c) Convention Center 
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